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1. TWOJE / POLE 

2. B MOIM TOPOYI / V MOYEEM HORODI 

38. BHJIA MEHE MATH / BYLA MENE MATY 

4. TJIHBOKA KHPHHUA / HLYBOKA KYRNYTSYA 

5. CKAKH WO JIOBHI / SKAZHY SHCHO LYUBYSH 
2 

1. CHHY, KAYKH JIETATBL / SYNU, KACHKY LETYAT 

2. TEYE PIYKA / TECHE REECHKA 

3. OH TAPHA / OY HARNA 

4. KAHHH / KANNY 

5. TAH]34 / HANDZIA 

RUTA 

Mike Bryndza Percussion 

Mike Bily Guitar, Vocals 

Joe Chudyk Accordion 


Ray Hrechko Sax (Teche Reechka, 
Handzia, And Just Say 
You Love Me; All other 
sax parts by M. Kaczmar) 
Ann Hrycyk Vocals 

Orest Hrycyk Trumpet, Lead Vocals 


Special Thanks To John Ross, Bass Guitar 


Produced by RUTA Production Records 
Recorded at Rose Hill Studios 


Musical Arrangements Orest Hrycyk 
Sound Engineer Dave Torre 

Producer Orest Hrycyk 
Photo Tom Watson 


© COPYRIGHT 1978 by RUTA PRODUCTIONS 
ALL RIGHTS RESERVED 


Ha wilt naacrunui ,,PytH” nouyete uikaBy KomOiHaliio yKpa- 
iHCbKHX HapoOfHHX MiceHb Ta HaHHOBIWHX i Hanoy JApHIWIHX 
mMevioqin Vkpaink. Xapakrep yKpaiHcbkol MYy3HKH 3Ma.IbOByé 
Kpacy npupo OaTbKiBuyHHH Ta *«uTTepasicuicrh Horo Hapojty. 
Xou xapaktep My3HKH ocTaeTbca Oe3MiHHUM, CTHJ i BAKOHAHHA 
ji, AK Mepexijua MOJIO/CTh, MIHACTbCA 13 4aCcOM. 

Aucam6..b ,,Pyra” 6348 COOi 3a MeTy NOWMpIoBaTH y.11001eHy 
ykpainceky Micmo B NoMnyJtApHiM, MoyepHim jyci. AHcaMO.Ib MpH- 
CBATHB OaraTo “acy WOO BHPOOUTH CBI BACHHi OPHTHHaILHHK 
CTHJIb, B AKOMY BiH MaG MO2ACIHBICTE BHKOHYBATH pi3sHy My3HKy, 
4H TO TapA4OrO ronaka, *KapTiBMBy KO/lOMeliky, 4H JO0OBHY 
dalany. ,,Pyra” 3actaHoBHiaca Hay BHpodom MiceHb fo wWici 
WacTHHKH, 60 XOTiIa NepesaTH ykKpaincbKilt myo My3uky 
ka 6 3a0BO.IbHHJa cayxauis ycix nokowinb. My3uka Ha wilt 
W1acTHHU 3A0X0uye KOZKHOTO JO y4acTH, OO MeJLbOMMHICTD i TeMI- 
no ykpaitcbkoi nicHi, a2 ocoO1HBO ii BHKOHAHHA, He 0380116 
calyxauam TiJbKH clyxatH. A Tenep OaxkaeMo BaM MHJIOrO CJ1y- 
xaHHa, 


You will find a truly unique combination of modern and tra- 
ditional Ukrainian selections in this album. Music is always in 
a state of change and Ukrainian music is no different. Although 
a group could record nothing but traditional Ukrainian music 
and take no chances, it would not be of service to the Ukrainian 
community. This album contains modern tunes that are vital 
links between the young and old generations. 

RUTA, a group that has spent much time and effort in deve- 
loping a true Ukrainian sound, has made the transition from 
a strictly traditional group to one that can perform the most 
modern works with the same free flow that is characteristic of 
their musical approach. RUTA believes that a person should be 
moved by the music he hears. All the songs in this album are 
meant to be listened to with participation in mind. RUTA’s style 
of musicianship allows no one to be indifferent to their music, 
and they have always relied on the principle that only the best 
is sufficient for a successful performance. A great deal of care 
was taken in selecting these tunes and painstaking labor was 
devoted in recording the final product. RUTA wishes you much 
happy listening and hopes that you enjoy these tunes as much 
as they enjoy performing them. 
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REGUORDED LIVE AT THE ROYAL ROOST 
featuring Milt Jackson & Lucky Thompson 




















ALL SSTARS 


ap) #5 side one: barbados / anthropology / deedie no.1 / deedile no. 2 / royal roost 


bop / slow boat to china 


side two: chasin? the bird / half nelson / night in tunisia / scrapple from the 








apple. 
: 
- charlie parker, alto sax / kenny dorham, trumpet / alhaig, piano / tommy jeer bass / max roach, | 
es drums / guest artists: milt jackson, vibes / lucky thompson,tenor sax / dave lambert & buddyu 
A stewart, vocals. 


dirty thirties and forties 


loften wonder why music critics in the dirty thirties and forties did little about documenting the 
history of the human misery and living standards the Afro-American musicians and 
entertainers had to face. Along with the inflicted social patterns of the times, the daily stress 
and suffering, they faced many unpleasant situations due to the economy, which weall know was 
at an all time low in our history. Work was very scarce. Those that did work knocked all around 
the country playing in small town theatres, roadhouses and one night stands in dance hall 
auditoriums in off-beat hamlets. Often, they had to drive all nightinorder to reach the next town 
where they were booked, forsaking many needed hours of sleep. 

During my upcoming in Harlem, | saw many musicians and entertainers working with the 
circuses, medicine shows and carnivals. Some of the people that | saw then, | met in New York 
many years later. | also remember the musicians who didn't have jobs then. In their quest for 
work and recognition, their only transportation was to hobo, some with theirinstrument under 
their arm. No case, just the instrument. 

In the dirty thirties, |saw cats like Leo Watson who, along with Scatman Gorothers and Spoons 
Montague, was the greatest scat singer | ever heard, scating and beating his drumsticks onthe 
sidewalks in Henderson, Kentucky for food money. | saw W.G. Handy appearing at our school 
auditorium for what had to be a very small fee; Ruben and Gerald Reeves playing high school 
proms in Evansville, Indiana. Watson, like SO many others, came to New York in order to get his 
message across. When one is raised in a small town, hamlet, or around farmland, one’s main 
thought is to go to New York or some other big city to “make it big”. 

To flourish in New York the dues you have to pay are very high. Charlie Parker, “Bird” was paying 
his dues long before he came to New York, but he continued to pay long after he arrived. 

In the dirty forties in Harlem | was introduced to Teddy Hill, manager and Morris Kilmore host 
of Minton’s Playhouse. | found the place completely in harmony with my particular needs and 
moods, and | could feel the delightful warmth and welcome from the staff. They made you feel at 
home. Chu Berry, Roy-Eldridge, known as “Little Jazz", Don Byas and Gharlie Christian were the 
main attractions at Minton’'s. | came in time to see the changes, not only in the club, but in the 
music and the people that hung around. Thelonius Monk, Kenny Clarke and Dizzy Gillespie 
became the regular house band. Bird had been playing at that time with the Gootie Williams 
Sextet at the Savoy Ballroom. After work, he would go to Glark Monroe's Uptown House, which 
was an after-hours place on 193S3rd St. and 7th Avenue and play for tips. He quit his steady job 
with Williams’ band to play at Monroe's place. He felt more relaxed there. Diz and Kenny Clarke 
had already heard him and they persuaded Monk to go hear him as well. Shortly after, they 
all came to one conclusion, they needed this cat to balance their band. They asked Teddy Hill to 
add Parkertotheir band, but because of financial reasons, Hillrefused. They made a deal with Bird 
to pay him out of their own salaries. The rest of course, is history. 

Bird was very lucky to have a place to play and develop his style, for there were many musicians 
who worked little and would scramble to work as messengers, guards, elevator operators, 
porters or dishwashers. Many just gave up on the music altogether and went into something 
else. The new musical aggregation at Minton's became the most unusual and the greatest band 
to be assembled out of sheer necessity. The atmosphere at Minton's soon changed and the 
place really began to jump. Bird and the bandkept the place packed to the door. The “Old Guards” 
who had been playing, dancing and listening to the traditional swing music were weeded out. The 
squares also began to leave the scene for they did not understand the new sounds which Bird 
and Diz were playing, and they did not want to accept it either. 

A new breed began to patronize Minton's Playhouse. Some of the most colorful rackateers, 
pimps, boosters, numbers runners and the out-of-town hustlers would drop by. It began 
happening at about noon and lasted until 4 AM, and you could see the long black limousines and 
modest vehicles parked in front or nearby. They came indaily, rubbing shoulders and exchanging 
very few words over cocktails or dinner parties. lt was avery hip crowd that now dominated the 
ambience at Minton's. Bird knew he had to play, and the stuff that he was playing then kept the 
audience spellbound. Highly motivated for the first time in his life, Bird played music which was 
fresh and much more complex than the standard music of that time. On standards, he would 
switch formats, sometimes substituting 8 bar standards for some other tunes different from 
the one they started to play. 

Charlie Parker was an accomplished musician. He knew his instrument well. The things which 
Parker would play with his horn were not only beautiful, but were well constructed and ona 
highly creative level. The ‘new" sound which Bird, Diz, Monk, Kenny, Bud Powelland others played, 
set anew trend towards the small bands, and unfortunately eliminated alot of famous big bands. 
That also created a hostile feeling from the “Old Guards” of that era. But then, that will always 
happen when something new is introduced, as evidenced time and time again during the course 
of American music. 








John R. Rowland 











executive producer: john r. rowland 

recorded: march 5, 1949-—live royal roost broadcast 
m.c., symphony sid 

mastering: al brown 

Cover art and album design: ron warwell 

liner art: chico alvarez 


Py ©© 1983 CHARLIE PARKER RECORDS, A Division Of AUDIOFIDELITY ENTERPRISES, ING., 45 East Milton Ave. Rahway, Nw. 07065 Audiofidelity 
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El bolero pertenece al género de composiciones que exige que sus intérpretes 
posean una fina sensibilidad y un sentimiento muy especial. Podriamos decir que 
no sé-canta, sinosque brota del alma de quien lo interpreta, y para ello, no se 
hubiera podido encontrar un trio mas apropiado que el TRIO SAN JUAN. 

~ Este trio se formé en San Juan de Puerto Rico, y en poco tiempo habia lo- 
grado un lugar preponderante en las preferencias del ptblico, no slo en su pais, 
sino en toda hispanoamérica. No tardaron en presentarse en Nueva York, con un 
éxito sin precedentes entre intérpretes de su género. 

Si a su nombre agregamos el de Santiago “Chago” Alvarado, a cuya inspira- 
cién se deben casi todas las canciones que se incluyen en este L.P., no podemos 
tener lugar a dudas que este disco ser uno de los hits mas resonantes de los Uulti- 
mos tiempos. Porque, ¢quién no recuerda al autor de Stete notas de amor?, melodia 
que por la delicadez de su misica y letra ha penetrado hasta lo mas hondo de 
todo el que la ha escuchado. . 

Por todo ello, FAL siente gran orgullo y satisfaccién al 
brindar al ptblico este incomparable L.P. TRIO SAN JUAN y sus ritmos, gra- 
bado en sus nuevas instalaciones, dotadas de los adelantos técnicos mas recientes, 
y que son consideradas las mas completas de todas las Américas. 


Zo 


The bolero belongs to.a class of compositions that requires interpreters pos- 
sessing a high degree of feeling and sensitivity. One can almost say that this is a 
music that is not sung, but rather surges forth from some inner inspiration. If this 
is the case, no better group could have been chosen for this bolero album than 
the internationally known “TRIO SAN JUAN”. 

This trio was formed in San Juan, Puerto Rico, and rose immediately to a 
leading position among the public idols, not only in their native country, but in 
all of Iberoamerica, Upon their arrival in New York, they soon gained an un- 
precedented position among the interpreters of Latin music. If one now adds the 
name of Santiago “Chago” Alvarado, to whose inspiration we owe most of the 
songs on this long play, there can be little doubt of the success of this record. 

Recorded in the ultra-modern studios of this LP. 
has been produced under the most rigid controls, assuring the finest in mechanic- 
al and artistic performance, 
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| © ©1987 Cartagena Publishing & Rico Records Productions 































Lado A 
1 MUEVE...MUEVETE 
(Frantoni Santana) 

Canta: Koqui 
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VV lele 2-42 
MOI 3748 


oN tee A” 
Canta: Koqui | \\ 


YT, Pe 


(24a) 

Canta: Luis, © 

| NATHALIE : 4:34 
(24 ah) 

Canta: Koqui 

Lado B 

|. TU ERES Ml AMOF 4:42 


(Frantoni Santana) 

Canta: Koqui 

2. MUCHACHITA LINDA 3:46 
(D.R.) 
Canta: Luis 
‘ — aie) DAD f Ti 3:58 
(Frantoni Santana) 
Canta: Koqui 


(Dinorah Salcedo) 
Canta: Frank 
Arreglos: Koqui Acosta 


Personal: 

Koqui Acosta—Piano, Vocal & Director 
Luis Acosta—Vocal 

Kaqui Ruiz— Primera Trompeta 
Ubencio Familia— Segunda Trompeta 
Alberto Mejia—Tercera Trompeta 
Gabriel Parra—Sax Alto ; 
Leonardo Soriano —Sax Tenor 

Daniel Abreu—Bajo 

Gerardo San Quintin—Conga 
Epifanio Calder6n—Tambora 

Angel Custodio —Guira 

Coros—Luis Acosta, Raul Laureano, 
Frank Acosta & Rafi Diaz 


Gracias A Pocho Frias, César Emilio Betances 
& Alberto Por Su Aporte A Este Proyecto. / 


PRODUCCION MUSICAL —KOQUI ACOSTA 
PRODUCCION EJECUTIVA— RALPH CARTAGENA 


Grabado En—Emca, Republica DominicanaY~ 
Ingenieros—July Ruiz & Salvador Morales 
Fotografia — Raul Cubillas 

Diserio— Evi Marchany 


Para Contrataciones Internacionales: Favor De Llamar— 
Gartagena Enterprises (212) 247-6330 ct 


Distribuido Por: Rico Records, 747 10th Ave. 
NY, \N.Y% 10079 (212) 247-6330 & Combo Records, 
682 alle Cerra Pda, 15, Santurce, RR. 00907 (809) 722-4407 
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Lado 1: 
EL SIKURI 


(Danza aimara) 3:14 
Antonio Pantoja 


| = Ea oy -\ ho amb) =] Reon U fos 0) | 
(Motivo) 3:00 
Eduardo Carrasco 


TATUNITA 


(Escondido) 2:20 
LaXoye(e) brome BY-V(-Ye-] 


(oy: (or (e)\\ ie ama Ley dy (0) 
(Huayno) 2:40 
Mauro Nunez 


VAMOS AL CARNAVAL 
(Carnaval) 1:59 
Le Loye (eo) b ved BE-V(-Ye-] 


SAN BENITO 
(Huayno) 2:44 
Edgar Jofré 





C-24535 
LP.14535 


7 
L I 
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4 DIRECTOR 
RODOLFO 
DALERA 


LOS CHASKIS 

La vicuMite - Gato quenero - Alborozo co 
ya - La pastora - El centinela - Quiaque 
Alta - Vailecito - Recuerdos - Sonkoiman 
Contrabandeando 


€-241002 
LP.141002 


UAL I ii 
a 


“LOS CHASKIS'’.- Rilo pucara.- Danza de 
una lena.-.Ojos azules Sankaway.- Bus 
cando a Santiago,- Gaucho Alberto.- Leja 
na Purmamarca. Noca tinkuni.- El caraspa 
Ayacucho.+ Encuentro en Humahuaca.- El 
humahuanquefio 


| \"fo] Eee | | ere 


Director: RODOLFO DALERA 





TAMBIEN DISPONIBLE EN CASSETTE 241171 
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“ECHO EN COLOMBIA POR DISCOS | @@} MARCAS REGISTRADAS 
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Lado 2: 


QUILLA QUILLA 
(Marcha) 3:12 
Alejandro Fuentes 


COPLAS QUEBRADENAS / 


' CANDARADENA 


2:45 
Antonio Pantoja 


DON “ATA” 
(Chacarera trunca) 2:00 
Rodolfo Dalera 


ZUMAMPA 
(Huayno) 2:52 
Arr. Huayta 


QUEBRADA DE HUMAHUACA 
(CER TE) Mere) 
1aXere(e) b comm DY-(-Ye-] 


MARCHA DE LAS PULGAS 
ET) ee 
Arr. El Inca 


Direccién Artistica: Hugo Videla 


@® 1978 DISCOS CBS S.A.I.C.F. 
© 1978 DISCOS CBS S.A.I.C.F. 
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We have the latest in Crop Over records from all your favourite artistes in 
the Record Room upstairs on Broad Street. 

The widest selection of T-shirts can be found on the ground floor at our 
main store on Broad Street - Sweat Shirts, Muscle T's, Over-sized 

T- Shirts and Armhole Shirts for all sizes and in many exciting designs 
and colours for that real Crop Over feeling. 


VISIT OUR LIQUOR DEPARTMENT FOR 
SUPER RUM SPECIALS! 
















* BRIDGETOWN * SPEIGHTSTOWN * HASTINGS * HEYWOODS 
GEONSED CREST PLAZA AND SUNSET CREST MALL * AIRPORT * HARBOUR 
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1. 3 NICHEFO HA YCTAX 





CTOPOHA 1 


app. O. TonopaubKun 
(Singing, we march to battle) 


. 300 NIT app. O. TonospaubKnn 
(300 year go by) 


. BYKE 4YAC 


(Wake up, my nation) 


. BAE BYP’A cn. B. Crecbannwn/men. E. Macika 


(The raging storm) 


. CBITHTb MICALb (nos. nicna) 


(The insurgent army marches on) 
Conictn: NM. Ky3is, N. Wksapko 


. KPI3b CENA, QOPOTAMU 


(Fearless army on the march 
for Fatherland) 


app. O. Nnewkesnu 


cn. my3. B. Bacbkis 
app. O. TonoBaybknn 


. HAL OTAMAH FAMANIA cn. T. Wesuenko 


(Our brave leader, Hamaliya) 3anncaHo B ceni Benuki Copoyunnui, 
Conict: O. Fonopaybkun Ha NontaBuni. 


. MALWEPYHOTb OOBPOBONIbLI 


(March of the volunteer soldiers) 


cn. P. KynunHcpekun 


Printed in U.S.A. AMS STUDIOS (201) 254-0061 


. Y NON! KOPYOMKA (rap. nicxa) 


KANENA BAHOYPUCTIB 
NPM CTAHMLI BPATCTBA KON. BOAKIB 


1-Ol YKPAIHCbKO! QMBI3IT YHA, HIOAPK, H. OK. 


Nig KiHeub 1972-ro poky CTBOpeHO npw cTaHnui Bpatctsa 
Kon. Boakis 1-ol YKpaiHcbKo! Qysisii Y.H.A. 8 Hroapky, H.Ox., 
Kanento BaHgypucrTis, wob6n nicHeto ocniByBaTw HaWwe CnaBHe 
MMHynNe, FOBOPUTM HetO NpPO CTpakOaHHA Ta 6OopoTbby yKpaiH- 
CbKOrO Hapopy. 

Tomy motto Kaneni €: 3 nicHeto Ha ycTax MM Mpem go 6010!” 

B peneptyapi KanenA mae noHag 40 niceHb penirinHoro, 
ICTOPHYHOLO, CTPiInelbKOrO, HAPOAHbO-nobyToOBOrO Ta *KapTiB- 
nuBoro KaHpy. 

3a uew 4Yac KanenaA B3Ana yuacTb B 60-TH KOHWeEpTax abo 
BUCTynNax Cepe HaWOro Ta AMEPUKAHCbKOFO FPOMADAHCTBa. 

KynbMiHauiMHum BucTynom Kaneni 6yna yyacTb y Tpe- 
TbOMy YkKpalHCbkKOmy chectuBani 1976-ro poy y Garden State 
Arts Center, Holmdel, New Jersey”, 3 Harogn 200-nittA Ame- 
puku i 100-nitTA yKpaiHCbKOrO NOCeNeHHA, NPO WO NOABMNKCA 
ayxe MPWXuNbHI PeUeH3ii B YKPaiHCbKiIM i AMEPKKAHCbKIK 
npecax. 


CTOPOHA 2 


. BITEP BIE cn. T. WesyeHko/men. CHikHOoro 


(Song about the old bandurist) 


app. O. TonoBaybKnin 
(Country Inn) B. tOpkesny 


. TEV, HYM XNONLUI DO 3BPO!I (Kos. nicha).. app. O. Kownua 


(Call to arms) 


. BASAHKA HAPOQHMX NICEHb app. O. FonopaybKni 


(Melody of Ukrainian Folk songs) Conict: O. Mucpkis 


. Kono mnuHa 

. BonwHAHouKa 

. OW, y BHWHEBOMy CanouKy 
. YopHi o4Ka 

. 1KHTO-Mamuto 


bPATCTBA KOA. BOAKIB I-oi YKPAIHCbKO! AMBI3Ii 
YKPATHCbKO! HALIIOHAABHO! APMII, CTAHHL! HEOAPK, H. AXK. . 


1953-1978 App. niceHb Ha 6aHaAypy: 


B. tOpkesny XH O. Tonosaybkni 


Artist: Luba Maziar 
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Side 


La Mano De Dios Es 
a (D.R.) 


NoMe Quieras Tanto 
(D.R.) 





Dion Concepcon 
y SID Ones 
Grintl Des Mio Vidi 


Pobre Del Pobre 


(D.R.) 
La Ultima Lagrima 


No Me Digas Adios 
(D.R.) 















PERSONAL 

Andréside, JOSS erent econ ines we SEED d/ NICO) 
Papo Gadenare ose ee Fe See Sax/Tenor 
Feremita Oren seek BUicolag) ole\eels 
Juan Minaya cree Bie eee espe Blice}an|eleyn) 
Winston :de Sess: tes en Pianista 
BLE EY CL a EI Fe! 618 FEBS Recipe cc pa ea Bajo 
Sochales: dE IESUS sees ee ale ence Guira 
CHOCO ate eee ee os eet Tambora 
Gallerie ysis Sr eters etn ee Se Sosa (@oyaroFe| 
CREDITOS: 

PRODUCTOR EJECUTIVO:............ LUIS ANTONIO GOMEZ 
Produiccion: 2225 2s = Seeteren seh eas Eo) n(=7-4u ed celalUioi (oats) 
Arregios y Direccions 230 esse en Andrés de Jesus 


Mezclado Por: ete Andres de Jestis/José Mendez 
Ari Direction/Design: ...............:..-4. Larry Matthews/LM Design" 


Para Contrataciones Gomez Productions (212) 927-6439 y (212) 533-4785 


\ Diseno de Caratula:....2..20.00....... Variety/Warren Allen Smith 4 J. 


‘© 1988 GOMEZ RECORD PRODUCTIONS 20-3C-7820 Ax 
Diony Concepcion y Su Orquesta Carifiito De Mi Vida Gomez Record 
Prod. 20-3C-7820 : : | rps 














| a ea Mi | i is ae we ; / pak 3 
— Aing-Tone pat sales veg MR2103 


on ee eee ea, ea eae Cl De) ea Dene caaicns 4 concatenate aia pen 


Chean (ty Bible (snferenc 


SUMMER 1959 


oe eT 


Lois LIKENS | JEAN LAINE 
CAROLINE ANTHONY BoB ANTHONY 
-DorRIS WRIGHT DAVID WRIGHT 





+ PRESSED FOR ABING-TONE SOUND RECORDING STUDIO BY RCA VICTOR CUSTOM RECORD DEPARTMENT + 
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LADO A LADO B 

LLEGASTE A MI CUERPO ABIERTO 4:44 MIENTRAS TE TENGA A TI 3:23 EL POBRE Y EL NUMERITO 5:44 
autor: Pablo Milanes autor: D.R. autor: Anthony Silva / José A, Piieto 
arreglo: José Mariano Morales relic-le]lesmstel ain Valsicel\7e) arreglo: José Mariano Morales 

EL GUIRO 3:33 ESE HOMBRE QUE TU QUIERES 3:52 UNA ROSA DE FRANCIA 4:00 
autor: Luis A. Samo felt) fol pm aloliasiele|(=¥4 autor: DR. 

arreglo: José A. Prieto arreglo: José Mariano Morales folit-telloaY/ei (elm velasl-1(e) 


WLU feve}s) 
HRY EY (ooo |[(=Yoi(olaemile|Ul(0} GRABADO EN TELE SOUND - WAPA >) *@)D) 
PVN Pej 30) 1e) Sere] a} (ol n| (ewe 0] |(oMoxe) 0) San Juan, Puerto Rico LUIS RUStoR 
ORLANDO SANTIAGO - cantante - coro 
CARLOS DIAZ - bajo, coro INGENIEROS CARATULA 
Tate Lane eh CARLOS E. RODRIGUEZ 
E - violin PAPO SANCHEZ . 
JOSE M. MORALES - director musical - violin RONALD TORRES Faron RAMGNIFERISIANG 
EDGARD MARRERO - viola Diseno y Arte: PEDRO JUAN TEXIDOR 
VICTOR Prat - conga MEZCLA diterete lve life HN INN @a Mla sind sr RR es 
PEDRO DUENO - timbal M : Contratar nuestros senicies, 
CAGE E: : bongé Sees RODRIGUEZ lodelos: SRE moree Scan hapa Renee mre 
(oe peony Gaele C. MILAGROS FERNANDEZ 784-4983 788-4763 788-0956 
RIGUEZ Yy) - trompeta 
LUIS AQUINO = frompeta. flugel ee PRODUCTOR EJECUTIVO Maquillaje: MAGALIS FEBLES 
1-3) 13 (oN -1\"15-7- Weare |(-fel fo) mel-Mel(o] olalolola eM [rolanleyc (ol HECTOR RIVERA Peinados: MAGUI 


\ ithe MUCHAS GRACIAS A: 
Hector, Papo, Carlitos, Patrick, Roberto Rodriguez, Garry Thing’s y a todos los que patrocinan nuestra orquesta, para todos ustedes este disco, 
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Lado A 

1 MARIA MORENA (D.R.) : 

2 COMO LE GUSTA A USTED (Mike Batista).. 2:27 
/ 3 FUE TRAMPA (Mike Batista) : 

ASSOLEDADHCDIRD ie HH TU i 3:34 


Lado B 

1 RUTA DE TRENES |\\D.8.) 

2 ESFUER29 DE MUJERES (Mike Batista) ... 
3 LA CURLEMLERA (9.R) 

4 QUE DIF! )L { Mike) Bitista) 


Vocales:. , . 1} NP MALU Abel al. eal Put JM like? Batista 
Piano: ..... PE EA el aL Winstua De Jesus 
Bajo:....... 5... ). ,....... Andre (Chiqui) De Jesus Jr. 

Chocolate 


BME EE DT WH AG BORD boo oocccca0biaee Miguelo 
Andres De Jesus 

Papo Cadenas 

Andres De Jesus 

HIN AN oa 6 8 oH Adididi aaele Mike Batista/Andrés De Jesus 
Arregiosy yi Direcclon:4. pay. lla ieveetleie + Andres De Jesus 
Pablo Tavarez 

ASES DM serarensyss. Vets Mier ys rorot svn ais ay ays ov aval eisenenateoteva Angel Beato 
Grabachonsier. vee sai ae acorn tclenie porverer Estudios Quisqueya 
Santo Domingo 

Fausto Parra 

Variety Recording Studio 

New York City 

Dave Lescoe 


Gracias a Dios este proyecto es ahora realidad. A mis queridos hermanos Angel Beato, Andres de Jesus y en especial 
a ese gran ser humano Pablo Tavarez, mis mas sinceros agradecimientos. 
Mike Batista 


Distribuicion y Contrataciones: Esfuerzo Records 
509 - 40th Street, Brooklyn, NY. 11232, Tel (718) 854-8073 y (718) 436-6523 
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WITHOUT 
THINKING 
TWICE 


\ ,  &£ EL JAGUAR 


DEL MERENGUE 








Sin pensarlo dos veces . . . 

me inquieté, me atrevi y logré 
sacar a la luz publica esta 
produccion de calidad, donde todo 
mi esfuerzo, trabajo y energias han 
quedado plasmados en cada uno 
de los temas incluidos. 


Sin pensarlo dos veces . . . 

al ver logrado este mi suefio, 
agradezco a todos y cada una de 
aquellas personas que de alguna 
forma u otra me han ayudado y 
respaldado para que gente joven 
como yo se manifieste y canalize 
sus energias y conocimientos en 
producciones de esta magnitud. 


Sin pensarlo dos veces... 
GRACIAS 








SIDE 1 


Tu y Yo 
(You and I) 


Amor Sin Negativo 
(Love Without the Negative) 


Punto Final 
(The Ending) 


Un Lugar Para Los Dos 
(A Place for the Two of Us) 


SIDE 2 


Que No Pare el Amor 
(Don't Let Love End) 


Celos 
(Jealousy) 


Sin Pensarlo Dos Veces 
(Without Thinking Twice) 


Yo Renaceré 


(I Will Be Reborn) 


Productor Ejecutivo: 

Giovanni Marquez 

Produccion 

Arreglos y Orquestacion: 

Giovanni's Entertainment Productions 
Disenio: 

Giovanni's Entertainment Productions 
Lois Hessert 

Peinado y Maquillaje: 

Lucy's Unisex 

Vestuario: 

EQUINOX 

Fotografia: 

Gilbert Pizarro 


Para contrataciones distribucién y mercadeo 
GIOVANNI'S ENTERTAINMENT 
PRODUCTIONS 

P O Box 340175 

Hartford CT 06134-0175 


203 525-0525 


MADE AND PRINTED IN CANADA 
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ARTISTAS INVITADOS: 


Saxofones: PAPO CADENA 
PORCHO 

Trompetas: KAKY RUIZ 
CHICHY RUIZ 

Bass: RAFAEL MENA 

Trombon: MARCOS VALOY 

Tambora: MIGUEL ACOSTA 

Conga: CRISTIAN SANTOS 

Giiira: JOSE (Gallo) MARTE 


Coro: MONCHY HERNANDEZ 
PATRY ACOSTA 
MONCHY JIMENEZ 


MONCHY HERNANDEZ 
PATRY ACOSTA 
MONCHY JIMENEZ 
RAFY 


Piano, Arreglos y Direccion: 
MONCHY JIMENEZ 


Cantantes: 


Produccion Ejecutiva: 
ALBERTO PERALTA 


Estudio de Grabacion: 
EMCA, Santo Domingo, R.D. 


Ingenieros de Sonido: 
JULY RUIZ, SALVADOR MORALES 
QUICO CABAS, FELIZ VELOZ 


Fotografia: 
RAUL CUBILLAS 


Arte & Diseno Caratula: 
JUAN NUNEZ 


AGRADECIMIENTO: 


Extiendo un abrazo de agradecimiento 
al sefor ALBERTO PERALTA 
por su sincera y valiosa colaboracién en la 
produccién de mi primer LP., asi’ como también por la 
confianza depositada en mi. 


...Gracias Alberto 


Separacidn de colores ¢ impresidn 
EDITORA MILVIO & ASOC,, Santo Domingo, R. D. 
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THE RAGGEd ROBINS 
Reflections of spring 


(Back) Becky Burgwin, Tina Harrison, Tollie Miller, Jean Manning, Laurie Bishop f 
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(Middle) Frances Peck, Louise Hine, Sue Thompson, Ninia Ritchie, Callea 
Jones 


(Front) Sarita Weekes, Lisa Warren, Kitty Haight, Kathy Page, Perky Alsop 


Peggy Nes is absent 





sidei | | side 2 


1. This Could Be the Start of Something Big 
Words & Music by Steve Allen 


= 


. Monday, Monday 





Arranged by Clay Warnick 2. Born Free Guitar Accompaniment by Jean Manning 
2. Theme from A Summer Place 3 Rhythm 
Words by Mack Discant, Music by Max Steiner 
Arranged by Peter Gorden 4. The Shadow of Your Smile 
Lyrics by Paul Francis Webster 
3. The Night They Invented Champagne Music by Johnny Mandel 
4. People 5. The Girl from Ipanema Solo by Jean Manning 
Words by Bob Merrill, Music by Jule Styne Music by Antonio Carlos Jobion, 
Arranged by Robert Noeltner English translation by Norman Gimbel 
5. Chim Chiminee Solo by Frances Peck 6. Today 
} 
6. | Believe in You 7. On A Clear Day 
Words and music by Frank Loesser d Words by Alan Jay Lerner, 
Arranged by Clay Warnick Music by Burton Lane 
7. Georgie Girl 8. Barefoot in the Park 


8. For A.B. 
Written and Sung by Sue Thompson 


| | | STEREO 


Business Manager: Eliza Harrison 
: Assistant Director: Kitty Haight 
| ; Director: Lisa Warren . ‘ 


| Produced by George Massenburg Pe ee . \ 
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GOLDEN STATE RECORDS” I 
GSR-C-387] 


‘Younghaven Troubadours:_- 
of Sarhiancisco -- Recorder Ensemble 


~ THE RECORDER INSTRUMENTS PLAYED: SOPRANINO, SOPRANO, ALTO, TENOR, BASS; Percussion, Harpsichord 


The recorder is a respected member of the orchestral flute family. It has a thousand year-old pedigree and rose to its heyday in Elizabethan England when every 
gentlemen played a recorder. 


THE FIVE MUSICIANS: Maureen Holle, Janice Koga, Kathleen Lohrbach, Pamela Sandoval, Charmaine Vallelunga (These young musicians are members of the 
greater YOUNGHAVEN TROUBADOUR Recorder Ensemble). 


The YOUNGHAVEN TROUBADOURS have studied music, modern creative dance and drama at the YOUNGHAVEN STUDIO 
in San Francisco for many years. 


The YOUNGHAVEN STUDIO was founded in 1953. The TROUBADOURS first performed in 1959. Pameia Sandoval and Charmaine 
Vallelunga were among the original performers. 


Highlights of their performances: San Francisco Opera Guild, Berkeley and San Francisco Bach Festivals, Oregon Shakespearean 
Festival (Ashland, Oregon), Ghirardelli Square ‘Ceremony of Lights’} Concert for the Leonardo da Vinci Society; also various TV performances. 


The repertoire of the YOUNGHAVEN TROUBADOURS includes selections from ancient Greece through the Elizabethan period, 
traditional folk, art songs, Gay Nineties, music for church weddings, special arrangements of Christmas carols from many countries, original 
compositions from the music and dance departments of the YOUNGHAVEN STUDIO. 





BS 
Side 1 Side 2 
SELLINGER’S ROUND (William Byrd, 16c.) OLD KING COLE (Trad. English) 
SUMER IS ICUMEN IN (John of Fornsete, 13c.) TWO CHORALES (J.S. Bach) 
GRIM KING OF THE GHOSTS (Begger’s Opera, John Gay, 18c.) HEUT TRIUMPHIRET GOTTES SOHN 
BARLEY-BREAK (William Byrd, 16c.) IN DULCI JUBILO 
CHRISTMAS MEDLEY: GREENSLEEVES (English Melody, 16c.) 
HERE WE COME A-CAROLING (Trad. Eng. Carol) MARCH OF THE KINGS (Trad. Fr. Carol) 
THE HOLLY AND THE IVY (Trad. Eng. Carol) QUARTETTINO: Allegro (A. Scarlatti, 17c.) 
MASTERS IN THIS HALL (Trad. Fr. Carol) 
HEIGH HO THE HOLLY (Ann Walker) AL SELECTIONS @ COPYRIGHT (SZ 
PAT-A-PAN (Trad. Fr. Carol) 


GOD REST YE MERRY GENTLEMEN (Trad. Eng. Carol) 
1 SAW THREE SHIPS (Trad. Eng. Carol) 


ee errr errr eee eee ————EEEE—EE———————_—_=E=E== 


YOUNGHAVEN TROUBADOURS conducted by Don Ross and Kaya Sugiyama, staff recorder instructor 
Special arrangements by Don Ross Additional arrangement by Audree Young 


Recorded at Golden State Records 
in San Francisco by Leo de Gar Kulka 


Cover Photo: Audree Young 


\ 
COLLECTORS EDITION. COPYING FOR ANY : , \ A\ 
® COPYRIGHT 1974 GOLDEN STATE RECORDERS, INC. 


: USE IS STRICTLY PROHIBITED BY COPYRIGHT LAW. 
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BEL-AUE 


REGORUS 


LP.4026 








"POD NOGI” - Zoot Stompin’ Polkas - THE TREL TONES 





SIDE 2 


MY BUDDY’S WEDDING POLKA 
Jay Jay Publ.—BMI) 


CHEATED GIRL POLKA 
(Dukla) 


SWIR SWIR OBEREK 
(Ampo! Music—BMIl) 


UNDER THE OAK TREE POLKA 
(Sajewski Publ.—SESAC) 


NAUGHTY EYES POLKA 
(Sajewski Pub!.—SESAC) 


SIDE 1 


TELL ME THAT YOU LOVE ME POLKA 
(J. Weber—Pulaski Publ., BMI) 


CIRCUS POLKA 
(Sajewski Publ.—SESAC) 
EARLY MORNING OBEREK 
(Sajewski Publ.—SESAC) 
JANIE‘S POLKA 
Gay Jay Publ.—BMI) 
WITHOUT YOUR LOVE WALTZ 
(Jay Jay Publ.—BMI) 


PSIA KREW POLKA (Not For Air Play) 
(Ampol Music—BMI) 





Producer: £. Blazonczyk 
Recorder: Bel-Aire Recording Studio 9 


Chicago, Ilinos BEL-AIRE 


Engineer: _P. Stanezyk 
Art Work: —_L. Stecki RECORDS 


PERSONNEL 


ANDY FENUS—Drums, Vocals, Leader 
STEVE FENUS—Sax, Clarinet, Trumpet, Vocals 
PAT PIELIN—Accordian 

JIM WEBER—Trumpet, Sax, Clarinet, Vocals 
GARY WEBER—Concertina 

AL MERVIS—Bass 


LP-4036 


ia 

BEL-AIRE RECORD CO. 
1740 WEST 47TH STREET 
CHICAGO, ILLINOIS 60609 


GREAT POLKA ALBUMS AND TAPES ON BEL-AIRE AND AMPOL RECORDS 


ALBUMS (Stereo) BA-4016 [INTRODUCING THB BYNATONES 


DESCRIPTION TITLE AND ARTIST Dynatones 
BA-300 OLKA PARADE 


Eddie Blazonezyk's Versatones 






BA-4011 SPIKE IT TO 'EM 
Spike Micale 
BA-4012 |PO.KAs ane HERE TO"STAT 












|BA-3002 | Eddie Blaozoncryk's Versatones 
BA-4013 |POLKA VARIETIES 
Eddie Blazonczyk's Versatones Cazinos 
{BA-3004 PO STARO KRAJSKU-OLD COUNIRY STYLE VOL. 1 BA-4014 |POLKA LOVERS 
RBA. t MUSICALLY YOURS BA-4015 |POLKA MUSIC FROM THE HEART 
A. 30 5 Eddie Blazonczyk's Versatones Wanda and. Stephasie 
Eddie Blazenczyk's Versatones PTlka Beats 2 
BA-3007 |PO STARO KRAJSKU-OLD COUNTRY STYLE VOL. 2 BA-4017 |POLKAS IN CHICAGO 
a HAPPY POLKA MUSIC 
BA: 3008 Eddie Blazonczyk's Versatones 
Scopes E Eddie Blazonczyk's Versatones 
BA-3010 |POLISH PARTY BA-4020 |POLKA Joy 


BA-3003 [SOMETHING NEW JusT FoR YoU 
Eddie Blazonczyk & Chet Kowalkowski Trel Tones 
BA-3006 |POLKA Tour [BA-4016 [PoUKaRana 
Eddie Blazonezyk & Chet Kowalkowski Chet Dragon 
BA-3009 |CHRISTMAS TIME 
Eddie Blozonczyk's Versatones New Brass 


= POLAND EUROPEAN TOUR BA-40217 |Poikas DYNA DUKES sT¥u 
BA-S012 fag eran —————*BA OT org 


BA-4022 |SING A LONG with DICK KOSSINS 


2 POLKAS A PLENTY 
BA-3013 Eddio Blaaoncayk's Vorsatones 
= LET'S HEAR A POLKA 

BA 3011 Eddie Blazonczyk's Versatones 

BA-3014 AMERICA'S MOST WANTED POLKA BAND 
Eddie Blazonczyk's Versatones 

BA-3015 SOMETHING A LITTLE BIT DIFFERENT 
Eddie Blozonczyk's Versatones 

BA-3016 POLKA MUSIC HALL OF FAME ALBUM 
Eddie Biazonczyk's Versatones 


at HONKY STYLE POLKAS 
BA: 3017 Eddie Blazonczyk's Versatones 


BA-3018} COUNTRY FLAVORED 


Eddie Blazonczyk's Versatones 


BA-3019 LANGNER SISTERS Meet the VERSATONES 


Dick Kossins Orch. 


BA-4023 | POLKA.SESSION 


Casey Siewierski 


= REDYK OWIEC NA HOLE 
BA 5001 Polish Highlanderss~Podhalafska 





Polish Highlanders—Podhalaftska 


ALBUMS (Stereo) 


DESCRIPTION TITLE AND ARTIST 


AM- 5007 [oN THE move 


Ampol Aires 
AM-5002 |NEW POLKAS ARE BORN 


Langner Sisters and Eddie Blazonczyk Naturals 
Hi POLISH JAM SESSION AM-5003 HERE COME THE STARLITES 
BA-4001 Casinos, Balaires, Musicalaires, Paliga Polka Dots Startites 
! HAPPY GO LUCKY POLKAS = POLKA NITE LIFE 
BA. 4002 ent AM 5004 Ampot: Aires 


BA-4003 MODERN SOUND IN POLKAS 


BA-4004 |POLKA Party 


AM-5005 | SWEET SIXTEEN 
Naturals 
AM-5006 | POLisH PICNIC 
Wanda and Stephanie Ampol Aires 
cy A GROOVIN POLKA STYLE a KOLENDY—CAROLS. OF POLAND 
BA 4005 Balaires AM 5008 Cathotic Choral Socioty 
BA-4006 |NEWEST POLKA SENSATION 
Wanda and Stephanie 


oy ORIGINAL POLKAS AND OBEREKS 
BA 4007 Charlio Tansek & His Harmony Knights 


-4 DOMINOES, ANYONE? a LUCKY SEVEN 
BA 008 Bominoos ; AM 5014 Ampol Aires 

= EVERYONE LOVES WANDA AND STEPHANIE | AMPOL AIRES HIT AGAIN 
BA 4009 Wanda and Stephanie AM 5015 Ampol Alres 


AM-5010 COME ON SMILING 





BA-5002 |GORALSKA MUZYKA TO UCIECHA SWIATA 


AM-5009 POLKAS FROM THE HEART OF CHICAGO 
Tones 


Tommy Altenburg's HAP-E-NOTES 


CONCERTINA JAM SESSION 
AM-5016 Concertina All Stars 


AM-5017 | MEMORIES 


AM-5050 TWO SOUNDS OF THE AMPOL AIRES 
Ampol Aires 


8 TRACK TAPES (Stereo) 


if o PO STARO KRAJSKU-OLD COUNTRY STYLE VOL. 1 
B 8T. 3004 Eddie Blazonczyk & Chet Kowalkowski 


“8T-3010 | POLISH PARTY 
B-8T. 3010 Eddie Blazonczyk's Versatones 


B-8T-301] | LET'S HEAR A POLKA 


Eddie Blazonczyk's Versatones 


of POLKA MAGIC of 5 POLAND. EUROPEAN TOUR 
BadO18 5-87-3012 | Fede Blcencrks Vorsctoes 
BA-4019 |MELLODIES OF DICK KOSSINS 
Dick Kossins Orch. 








POLKAS A PLENTY 
Eddie Blazonczyk’s Versatones 


AMERICA'S MOST WANTED POLKA BAND 
Eddie Blazonczyk's Versatones 


SOMETHING A LITTLE BIT DIFFERENT 
Eddie Blazonczyk's Versatones 


B-8T-3015 
BT 3O1G eaatalelesonesyvel Varrctenat 


B-8T-3017 HONKY STYLE POLKAS 

Eddie Blazonczyk's Versatones 
B-8T 3018 cou nae Vorsatones 

LANGNER SISTERS Meet the VERSATONE 
B-8T 3019 Langner Sel Eddie Bla: VERS 2 
B-8T-4020 | POLKA Joy 


New Brass 


B-8T-4023 | (Oey Sewers 


A-8T-5005 | SWEET SIXTEEN 


A-8T-5009 POLKAS FROM THE HEART OF CHICAGO 
Tones 


A-8T-50175 | AMPOL AIRES HIT AGAIN 
Ny Ampol Aires 
-ST-. CONCERTINA JAM SESSION 
A 8T. 5016 Concertina All ‘Stars 
CASSETTES (Stereo) 
POLKA HALL OF FAME ALBUM 
BCS-3016 Eddie Blaronczyk's Versatones 
| BCS-3017 | HONKY STYLE POLKAS 
Eddie Blezoncryk's Versatones 
BCS-3018 | COUNTRY FLAVORED POLKAS 


Eddie Blazonczyk's Versatones 


I Meet the VERSATONES 
BCS-3019 PANONER SISTERS | Eddie Blezoncayk 
BCS-4020 


POLKA JOY 
POLKA SESSION 
BCS-4023 Casey Siewierski 


B-8T-3013 
B-8T-3014 





















Now Brass 








STEREO 
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1936 - 1977 
JONES MEMORIAL BAPTIST CHURCH 


LIFT HIM UP 








COMMEMORATING THE 41st ANNIVERSARY 
THE MASS CHOIR OF JONES MEMORIAL _ 


Under the Direction of Mr. Robert (Bobby) Crosson 


Rev. Ronald W. Johnson, Pastor 
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“qf FT Hi IM U p”’ IS THE THEME OF THIS ALBUM 


FEATURING THE MASS CHOIR OF 
JONES MEMORIAL BAPTIST CHURCH. 





SIDE ONE THE MASS CHOIR WAS FORMED FOR THE PURPOSE OF PRESENTING ASONG ~~ 
4k 


FESTIVAL TO GLORIFY THE “GOODNESS OF GOD” DURING OUR 41ST CHURCH 
LIFT HIM UP ‘ fy ANNIVERSARY CELEBRATION. ? 
(REV. J. OATMAN, JR.) THIS ALBUM IS DEDICATED TO HONOR THE THREE REMAINING FOUNDERS OF 
OUR CHURCH — TRUSTEE ROBERT H. BROWN, MRS. LENA JONES AND MRS. MARIE 
LIFT UP YOUR HEADS O YE GATES LEAD VOCALIST PAULETTE BRACEY ROLLINS. THESE MEMBERS WERE SELECTED BECAUSE OF THEIR STEADFAST 
(E.L. ASHFORD) ~.. ANGE BURTON DEDICATION AND CHRISTIAN LEADERSHIP WHICH THEY HAVE PROVIDED FOR THE. be 
(GREATUDIAYE cee co csc eee me LEAD VOCALIST JOHN SESSOMS PAST FORTY-ONE YEARS. IT WOULD BE DIFFICULT TO SAY THAT THEY WERE THE 
fe ONLY OUTSTANDING MEMBERS, BUT, JUST TO SAY, THEY WERE REFLECTIVE OF THE : 
sa HEKING ISEOMING .......-.....-. LEAD VOCALIST FELICIA RAYNOR KIND OF LEADERSHIP WHICH HAS ENABLED OUR CHURCH TO SURVIVE THROUGH a 
BLESS THE LORD, O MY SOUL By THE YEARS. WE HAVE,BEEN ENDEARED TO HAVE OTHER FAITHFUL MEMBERS OF = 


EQUAL STATURE WHO HAVE SHARED FOR MANY YEARS. OUR CHURCH MOTHER, 
(ANDRE CROUCH) arrangement by ROBERT CROSSON CARRIE GORDON, HAS BEEN A SHINING LIGHT AND THE LOVE OF MANY WHO 


I'VE GOT TO MAKE IT ENCOUNTERED HER THROUGH THE YEARS. SHE HAS PROVIDED THE MOTHER'S : 


(JAMES CLEVELAND) 4 ee LOVE THAT ANY GROUP NEEDS TO SURVIVE. WE THEREFORE DEDICATE THIS Pers 
‘ RECORDING TO MOTHER GORDON ALSO. F th, 


; > Some THIS ALBUM IS THE.FIRST ATTEMPT OF THE MASS CHOIR TO MAKE A ; r 
PRESENTATION OF THIS NATURE TO THE PUBLIC. GOD HAS BEEN GRACIOUS AND 
WE THANK HIM FOR HIS BLESSINGS. WE DO AND SHALL CONTINUE TO LIFT HIM UP 
THROUGH SONG AND CHARACTER FOR ANOTHER FORTY-ONE YEARS. IT WOULD 
TRULY NOT HAVE BEEN THE SUCCESS THAT IT IS AND HOPEFULLY SHALL BE 
ACCLAIMED WITHOUT THE SUPERB DIRECTIONS OF ROBERT “BOBBY” CROSSON. 
“BOBBY” HAS BEEN THE DIRECTOR OF THE MUSIC DEPARTMENT FOR MORE THAN 


SIDE TWO 


RH St Far 


THERE’S A BRIGHT SIDE SOMEWHERE 
LEAD VOCALIST PHENORIS YOUNG 
(PUBLIC DOMAIN) arrangement by JAMES CLEVELAND 


SAVIOR LEAD MELESTISTRAY ....... LEAD VOCALIST JOHN SESSOMS 17 YEARS. VERSATILITY WAS EVIDENT IN HIS FINE ARRANGEMENTS OF “BLESS THE 
(FRANK M. DAVIS) LORD, O MY SOUL” AND “CAN’T NOBODY DO ME LIKE JESUS,’”” IN WHICH HE IS THE 
FEATURED SOLOIST. 
CAN’T NOBODY DO ME LIKE JESUS LEAD VOCALIST ROBERT CROSSON THIS LIVE PRESENTATION WAS DONE ON SATURDAY, OCTOBER 8, 1977, AND 


(PUBLIC DOMAIN) arrangement by ROBERT CROSSON BROTHERS FREDERICK “FREDDY” BOWERS, JAMES “JIMMY” ROBINSON AND SISTER 
: DELORES FORD DISPLAYED THEIR MUSICAL TALENTS AS ACCOMPANISTS ON THE 
GET RIGHT CHURCH .............. LEAD VOCALIST MARJORIE SMITH ORGAN AND THE PIANO RESPECTIVELY. OUR CHURCH GROUPS HAVE BEEN “TWICE 
(PUBLIC DOMAIN) arrangement by JAMES CLEVELAND BLESSED” BECAUSE WE HAVE PEOPLE LIKE MS. MARJORIE “MARGE” SMITH WHO 

SERVES AS DIRECTRESS OF THE CHOIR. MS. SMITH HAS A VOICE AS FRESH AS 
SPRING AND TONES WHICH ARE AS UNIQUE AS HER ABILITY TO DIRECT THE 
GROUP AND PERFORM AS SOLOIST IN “GET RIGHT CHURCH.” 

WE HAVE BEEN BLESSED NOT ONLY TO HAVE BEEN SENT A MINISTER, BUT 

ALSO ONE WHO IS A SON OF THE CHURCH. THE REVEREND RONALD W. JOHNSON 


shee, WAS CALLED TO LEAD US IN SEPTEMBER 1976, AND HE HAS DONE JUST THAT BY 
gE “ & GLORIFYING THE NAME THROUGH REVERED PASTORAL LEADERSHIP. 
RECORDER WE BELIEVE THAT WE HAVE ENTERED INTO A NEW ERA, AND WE FEEL THAT 
& REPRODUCER CORP. UNDER REVEREND JOHNSON’S LEADERSHIP, THE NEXT FORTY-ONE YEARS WILL BE A 


Albert L. Borkow Jr., Producer and Recording Director CONTINUOUS CELEBRATION OF WORKING FOR OUR LORD JESUS CHRIST. 


MRS. BARBARA R. RAMSEY 
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METROJ/.ZZ presents 





JAZZ FOR COMMUTERS 


and Salute to the Saxes with 


SAM "THE MAN” TAYLOR 


and his All Star Jazz Groups 


PERSONNEL: 


Westchester Waltz, Bucks County Bounce, Rockland 

County Round Trip: Sam Taylor, tenor; Budd John- 

son, Georgie Auld, saxophones; Charlie Shavers, trum- 

pet; Frank Rehak, trombone; Hank Jones, piano; 

Barry Galbraith, guitar; Osie Johnson, drums; Milt 

Hinton, bass. 

Westport Wail: as above, minus Auld, plus Ben Smith, 

baritone. 

Flyin’ Home: Ben Smith, Auld out. 

Long Island Rail Road Blues: Sam Taylor, tenor; 

Thad Jones, trumpet; Jimmy Cleveland, trombone; 

Lee Anderson, piano; Billy Bauer, guitar; Herb Loy- 

elle, drums; Barney Richmond, bass. 

All Too Soon, Body and Soul, Lester Leaps In: as 

Long Island Rail Road Blues, plus Budd Johnson, 

baritone. 

Air Mail Special: same, plus Georgie Auld, tenor. 

Recorded in New York City Oct. 15 and Oct. 22, 1958, 

at Beltone Studios. Engineer: Charles, Raucher. 
Supervision: LEONARD FEATHER. 

This album does not indicate the treading of a new 
path by Sam Taylor; rather it shows him rediscover- 
ing an old one and following it in a musically challeng- 
ing new setting. 

As anyone must know who has been watching his 
career for more than a couple of years, Sam Taylor 
made an important contribution in jazz long before 
he acquired his nickname and his identification with 
other forms of music. A brief biographical rundown 
may help to set the record straight. 

Born July 12, 1916 in Lexington, Tennessee, he 
was a member of a musical family: his mother and 
sister both pianists, his father a guitarist, and two 
brothers, a choir director and drummer respectively. 

Sam began teaching himself clarinet while in high 
school in Gary, Indiana, and it was there that he made 
his professional debut with his brother Paul’s band. 
It was while he was at Alabama State Teachers’ Col- 
lege that he took up alto sax; soon after he switched 
to tenor. After college band work he joined a group 
led by Sherman (Scat Man) Crothers, with which he 
toured in 1937-8. For more than a decade after that he 
was on the road with one name band after another— 
the Sunset Royal Orchestra 1939-41, the fine big band 
led by Cootie Williams, 1941-3, and again from ’45-6; 
and in between the two stints with Cootie, a year or so 
with Lucky Millinder’s band. 

From 1946-52 Sam worked more or less regularly 
with Cab Calloway, touring South America with him 
in 1951 and the Caribbean in 1952. By the time he had 
left Cab his new career in rhythm-and-blues, or rock 
‘n’ roll as it was then beginning to be called, was on 
its way. 

“T’d decided to give up the road and stay home. 
Soon after, I started experimenting, listening to rec- 
ords, and I found out what kind of things were making 
it at that time. I used to play a lot of technical stuff, 
but I found that the things that were selling were in 
a slower mood. Whatever you played had to make a 
story; one phrase would lead into another, symmetric- 
ally. Well, I changed my mouthpiece for a larger sound 
and I started working in a night club in Bayside, Long 
Island. 

“That was where I got my nickname in 1953. One 
night I came to work and the manager had put a big 
sign outside that said ‘Sam The Man Taylor.’ That 
was the first I knew of it. 

“With MGM Records, starting in 1954, I concen- 
trated more on ballads. I could make something: slow 
but they still wanted me to put the rock-and-roll beat 
in it. Harlem Nocturne was the first successful bal- 
lad. I still have to answer requests for it once or twice 
each night when I’m playing with my combo. 

“T got so typed with rock‘and-roll and these special 
treatments of ballads that I really had to go back to 
remember—but I soon found that I’d never forgotten 
how to play jazz. You just have to watch out and 


This MGM High-Fidelity recording has been produced with techniques which 
insure the finest possible reproduction on high-fidelity reproducing equipment 


from the actual recording in the concert hall or studio on to the fina 


every attempt has been made to achieve and maintain proper.balance and clarit 





SIDE A 
JAZZ FOR COMMUTERS 

BUCKS COUNTY BOUNCE (Budd Johnson-Sam Taylor). .Time Music (BM!) 4:55 
LONG ISLAND RAIL ROAD BLUES (Sam Taylor) Time Music (BMI) 8:30 
WESTCHESTER WALTZ (Leonard Feather) Model Music (ASCAP) 3:05 
ROCKLAND COUNTY ROUND TRIP (Budd Johnson) Constant (BMI) 3:43 
WESTPORT WAIL (Sam Taylor) Time Music (BMI) 3:15 

SIDE B 


SALUTE TO THE SAXES 
For Lester Youn, 


LESTER LEAPS IN tester Young) 

For Coleman Hawkins: 

BODY AND SOUL (Green-Heyman-Sour-Eyton) 
For Georgie Auld: 

AIR MAIL SPECIAL (immy Mundy) 

For Ben Webster: 

ALL TOO SOON (Duke Ellington) 

For Illinois Jacquet: 

FLYIN’ HOME (Christian-Hampton-Goodman) 


BVC (ASCAP) 4:14 
Harms (ASCAP) 3:54 
Regent (BMI) 6:26 
Robbins (ASCAP) 4:19 
Regent (BMI) 3:33 





change things over completely, otherwise you find your- 
self driving too much, not relaxing. 

“This album was something I really wanted to do, 
and given the kind of guys I had to work with I think 
it came out the way I wanted it.” 

The record shows that Sam did indeed achieve his 
objective. On the fast tempos, an occasional Jacquet- 
like touch is as far as he will go in the sense of extro- 
vert expression; even on the up-tempos he retains a 
natural jazz feeling without any of the one-note or 
honking rock-and-roll gymnastics; and on the ballads 
his mood is certainly more relaxed, and the sound 
softer, than in comparable previous performances. 

Bucks County Bounce was originally Sam’s theme, 
in the pre-rock-and-roll days, a full decade ago when 
he first began to play gigs. The title in those days was 
Coolin’. Budd Johnson, co-writer on this track and 
arranger on nine of the ten tunes in this album (the 
exception is Long Island Rail Road Blues, which is a 
head) is a jazz pioneer who, as saxophonist and/or ar- 
ranger, was an important contributor to all the first 
bands in the bop movement of the forties—Earl Hines, 
Billy Eckstine, Boyd Raeburn, Dizzy Gillespie, Woody 
Herman. On this track Budd plays baritone in the 
ensemble parts while Georgie Auld is on tenor. The 
solos are by Frank Rehak, Charlie Shavers and Sam 
Taylor. 

Long Island Rail Road Blues is a simple and in- 
formal blowing session. After a rhythm chorus and 
two choruses of the theme, there is a succession of long 
solos by Jimmy Cleveland, Billy Bauer, Sam Taylor, 
Thad Jones and Lee Anderson, then a couple of chor- 
uses of fours by Taylor, Cleveland and Jones before 
the theme resumes. 

Westchester Waltz was my idea of how a funky 
jazz feel could be incorporated with % meter. There 
are three themes here: the main one, which is twelve 
bars long and opens and closes the performance; a 
24-bar passage in which a few bars of ensemble serve 
as a launching pad for improvisations by Hank Jones 
and Sam; and a third theme, 16 bars long, that pre- 
cedes the closing chorus. In the ensembles Georgie 
Auld is on tenor and Budd on baritone. 

Rockland County Rownd Trip, a Budd Johnson or- 
iginal, is a tenor sax battle between Georgie and Sam. 
The first break and two twelve-bar choruses are by 
Georgie, the next by Sam. 

Westport Wail is a similar duel involving Budd 
and Sam on tenors. The first 32-bar chorus is Budd’s, 
the next Sam’s; then there is a chorus of fours by 
Budd and Sam in that order, with both horns inter- 
locked in the release. Budd’s ingenious arrangement of 
Sam’s original shows both participants off to swing- 
ing advantage. 


SALUTE TO THE SAXES 


On this side Sam offers tributes to five of his fa- 
vorite tenor men, There is no attempt to imitate the 
styles of the originals; however, the tunes are those 
associated with them, and Sam interprets them in his 


own personal manner, 


a5 Well as reproducing equipment of standard quality. At each step of processing 
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reproduction on turntables revolving at 334 revolutions per minute, The device ' 
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Patent Office as a trade-mark of Loew's Incorporated, Printed In U.S, A. MET 
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Lester Leaps In was one of Lester Young’s early 
hits with Basie; he and Count cut in with a smail 
combo, Basie’s Kansas City Seven, in 1939; during the 
1940’s, touring with Jazz at the Philharmonic. He 
made it a perennial part of his baggage. A striking 
unison intro and Osie Johnson drum break lead straight 
into Sam’s solo, in and around the melody. Following 
are solos by Lee Anderson, Jimmy Cleveland, Billy 
Bauer, Thad Jones and Sam. Notice how Budd John- 
son sustained the interest by writing riffs and other 
background effects to be played during the solo chor- 
uses. As on Lester’s version there is a brief ad-lib- 
ensemble ending. 

Body and Soul, though it had been written a decade 
earlier, took on major jazz meaning when Coleman 
Hawkins recorded it in 1939. Sam has the spotlight 
throughout, with some attractive backgrounds in which 
Budd made a few subtle harmonic changes on the basic 
theme. 

Air Mail Special, originally titled Good Enough to 
Keep, is dedicated to Georgie Auld, who was featured 
on the original version by Benny Goodman and his 
memorable 1941 sextet. We were fortunate in having 
Georgie himself as a participant on this solidly swing- 
ing new version. After the opening chorus there are 
solos by Lee Anderson, in locked-hand chord style; 
Budd on baritone, backed by some riffs out of the or- 
iginal BG version; Thad Jones, Billy Bauer, Jimmy 
Cleveland, Georgie Auld (who takes it in a different 
key, for two choruses), then back to the original key 
for two choruses by Sam, and an “out chorus” featur- 
ing the famous riffs from the Goodman treatment. 

All Too Soon was recorded in Ben Webster’s honor; 
Ben cut it with the Duke Ellington orchestra in 1940. 
Sam solos on the second chorus, Duke’s background 
riff supporting him. 

Flyin’ Home is for Illinois Jacquet, whose much- 
imitated solo was first recorded when he was with 
Lionel Hampton’s band in 1942. Hank Jones introduces 
the melody, with bell-tone effects by Barry Galbraith; 
Sam comes in for a chorus that is in effect an orches- 
trated updating of the original Jacquet ad libbing, 
after which he takes off for an improvised solo that’s 
strictly his own. Charlie Shavers offers a beautifully 
relaxed chorus. A reprise of the melody leads into an 
ensemble, again based on part of Jacquet’s solo, with 
Frank Rehak ad libbing a couple of fill-in spots. 

Nobody who hears this LP will be left with any 
doubt that Sam “The Man” Taylor can also be Sam 
“The Jazzman” Taylor, and that given the right ar- 
ranger, the right musicians and the right mood he 
can show himself worthy of an important place among 
the talents of contemporary jazz. 

— LEONARD FEATHER 
(Author of The Encyclopedia of Jazz 


NOTE TO COMMUTERS 

The idea behind Jazz for Commuters was 
inspired by A. C. Spectorsky’s book The 
Exurbanites. It is respectfully dedicated to all 
those noble souls who ever rushed to Grand 
Central to catch the 6.02 to Norwalk; to every 
Madison Avenue aficionado who ever dug jazz 
during his college years and redug it on the 
Timex shows; and to all the lawyers, salesmen, 
writers and miscellaneous others who occasion- 
ally stop over in town for dinner at the Embers 
or the Roundtable, or a visit to Birdland or the 
Village Vanguard. : 


NOTE TO NON-COMMUTERS 
You'll dig this album too. 





(HANK JONES and GEORGIE AULD appear 
through the courtesy of Capitol Records.) 


COVER PHOTOGRAPH BY ARNOLD ROSENDERG 


IMPORTANT! This MGM Stereophonic Record is to be 
played only on phonographs equipped for stereophonic 
reproduction. This record can also give outstanding 
monaural performance on many conventional high 
fidelity phonographs by replacing the cartridge with 
a stereo pickup. See your phonograph serviceman. 
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LILLIAN McFARLANE, Soprano — Credo, Agnus Dei 
WALTER SOHAN, Tenor — Kyrie, Gloria, Agnus Dei 
DAVID EVERHART, Cello 
TENORS ALTOS 
Lawrence Dorne Karen Burke 
Robert Lechner Erma Harris 
Walter Sohan Patricia Hawke 
James Wilson Anna Jolley 
Alice Mason 


Nancy Polizzi 


The Kyrie, Gloria, Sanctus, and an earlier Agnus Dei (which the 
composer later tore up) are estimated to have been written in 
the late 1840’s, as a Missa Brevis. When Franck was appointed as 
organist at St. Clotilde in 1858, he added the new Agnus Dei and, 
in 1859, made the Mass complete by composing a Credo. 


It was first performed on April 2, 1861, at St. Clotilde, with 
Theodore Dubois at the organ. Reactions were mixed, but the 
general consensus was that certain parts of the Gloria and Credo 
were too flamboyant to be good religious music, although it was 
conceded that the Kyrie and Agnus Dei were absolute gems of 
devotional inspiration. The Panis Angelicus, which Franck had 
originally composed as a piece for Brass instruments (!) was ad- 


CESAR FRANCK 
SOLEMN Mass In A 


THE CHOIR OF CALVARY CHURCH 
NEW YORK CITY 


CALVIN HAMPTON, DIRECTOR AND ORGANIST 
GEORGE PAPPASTAVROU, ASSISTANT FOR THE RECORDING 





PAULA BLACKMUR, Soprano — Panis Angelicus 
DALE BROWN, Baritone — Agnus Dei 
DEWEY OWENS, Harp 
SOPRANOS BASSES 
Paula Blackmur Eugene Brice 
Helen Freakes Dale Brown 
Devola Laramae George Hodge 
Lillian McFarlane William McCarthy 
Marcella Pambrun 
Mateel Rich 


ded in 1872 in its present form, just prior to its publication that 
same year. 


Originally'the score was conceived for three voice parts only: 
soprano, tenor, and bass. This was probably because the Church 
used boy trebles, which often makes the teaching of alto parts 
troublesome. In 1904, Karl Edwards added an alto part, using ma- 
terial from the accompaniment, which often seems to contain a 
sort of instrumental replacement for the space left between the 
soprano and tenor lines. Franck also orchestrated the Mass, ex- 
cept for a middle section in the Credo, which as a result has to 
be cut whenever that version is performed. On this recording, 
the Mass is presented without cuts and including the added alto 
part. 


MANUFACTURED BY MIRROSONIC RECORDS, LTD., NEW YORK 











1. OH HOW I LOVE JESUS 3:15 (BMI) 
Lead: Perry Williams 
. HE’S SWEET I KNOW 4:15 (BMI) 
Lead: Alvin Allen 
Vocalist: Perry Williams 
3. NEW WALK 3:13 (BMI) 
Lead: Perry Williams 


nN 


4. LOVE, PEACE AND HAPPINESS 2:25 (BMI) 


Lead: James Garland 


. SURE DO NEED THE LORD 2:37 (BMI) 
Lead: Perry Williams 


on 





THE TRAVELAIRS 
Sue, Do Need She» Loul 


Side A 


Side B 


1. 


THE LORD WILL MAKE A WAY 2:49 (BMI) 
Lead: Perry Williams 
Vocalist: Bob Lewis 


2. JESUS LOVES ME 2:18 (BMI) 


3. 


4. 


on 


Lead: Perry Williams 


HALLELUJAH SQUARE 5:09 (BMI) 
Lead: Arnold Carter 


SWEET SPIRIT 2:17 (BM) 
Lead: Perry Williams 


. SEE YOU IN THE RAPTURE 2:50 (BMI) 


Lead; Bob Lewis 


Man has found much consolation in singing songs of praise. Those who could not sing have experienced many 


moments of listening pleasure. 


Presented here are ten beautiful spirituals by The Travelairs and the selections chosen for this album can very well 


be for anyone. ‘“‘Sure Do Need The Lord” which is the title song of this album lets you know that these guys are no 


strangers to the gospel world. Listening to The Travelairs is an experience to difficult to describe. As they pour out 


all the spirit rooted in their hearts. They virtually lift your spirit and conduct you on an inspired tour along a 


majestic road to comfort and peace. I feel you owe it to yourself to buy one of these albums and place it in your 


home for I know you will receive a great blessing. 


THE TRAVELAIRS: 


Perry Williams (Lead Singer) 
Alvin Allen (Lead & First Tenor) 
Bob Lewis (First Tenor) 
Arnold Carter (Baritone) 
James Garland (Lead Guitar & Second Tenor) 
Wayne Smith (Bass Guitar) 
Shaun McGougan (Drums) 


NEW MEMBERS: 
Louis Capel (Baritone) 
Jimmy Rodger (Second Tenor) 


SPECIAL THANKS TO: 
Victoria Fuller (Organ) 
Sadie McFadyen (Piano) 


Executive Producer: Annie Wright 
Recorded at: 

Daxwood Recording Studio 
Fayetteville, North Carolina 
Recording Engineer: Doyle Wood 
Backup Engineer: Bill Joyner 


Ansco Music Company, Inc. 
1804 Ramsey Street 
Fayetteville, N. C. 28301 
(919) 485-7057 


FOR BOOKING: 
Perry Williams 
6205 Timberland Drive 
Fayetteville, NC 28304 
919-867-2753 


ANSCO MUSIC CO.,\1804 Ramsey Street, Fayetteville, N. C. 28301 
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LADO A 


TU NO CORRESPONDES 4:22 
(D.Danlel) INTERSONG 


TU ERES LAMUJER 4:16 

(D.Daniel-L.Galvao) INTERSONG Ri’: 
DIEZ ENGANOS 3:20 at wai’ 
(D.Daniel-L.Galvao) INTERSONG Peet 


MARIA ELENA 3:07 
(D.Daniel-L.Galvao) INTERSONG 


TAL VEZ AQUELLA FLOR 2:58 
(D.Daniel) INTERSONG 





DIL-10315 


LADO B 
MIRES DONDE MIRES 4:05 
(D.Daniel-L.Galvao) INTERSONG 


éPORQUE TE MOLESTASTES? 4:04 
(D.Daniel) INTERSONG 

ERAMOS AMIGOS 3:56 
(D.Daniel-L.Galvao) INTERSONG 


LOS CAPRICHOS DE TU AMOR 3:40 
(D.Daniel) INTERSONG 


CUANTOS SUENOS PUSE EN TI 3:45 P 
(D.Daniel-L.Galvao) INTERSONG Ff 


Producci6n de : 

JOHNNY GALVAO / DANNY DANIEL 
Arreglos y Direcci6n Musical : 
JOHNNY GALVAO 

Sonido : 

P. LOECHES 

Grabado en Estudios : P 
EUROSONIC / MADRID, ESPANA. 
Diseno de Caratula : 

: JORGE DIAZ 

Foto : 

JOCHI MELERO 
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DANIEL 
MAGAL 


(D. MAGAL/A. VECILE) EDIC. MUSIC ORQUERA 3:38 


(D. MAGAL/A. VECILE) EDIC. MUSIC ORQUERA 3:05 
Moy\:1:7.\E ROY) Waby\:1(0) ny 
BV INCY N77 Wa 0/183) 1d) (OM VO.) (0X0)510)0)31:7- We K's) 


D. MAGAL/A. VECILE) EDIC. MUSIC. ORQUERA 2:58 - 


; IONS M07 (611 8 8 1) (OM 1013) (ONO) 3010) 3157- iB 
G. NYNaROYN DARIO) 297 

MAGAL/G. CARBALLO/H. LANZI) 2:51 

: a MAGAL/G. CARBALLO/H. LANZI) 2:56 


3 CARBALLO/D. MAGAL/A. DARIO) 2:56 


Arreglos y Direccién: Sergio Andrade 
Direcci6n Artistica Gral. G. Carballo—H. Lanai 
Arte y Disefio: A. Blanco/Profono Art Dept. 


Grabado en Estudios Golden, México, D.F. 
Fabricado y Distribuido por: 

PROFONO INTERNACIONAL, INC.° 

1646 S. Vermont Ave., Los Angeles, Calif. 90006 
(213) 732-0139 


. Se prohibe su copia o reproduccién parcial o total. 
BAJO LICENCIA DE: Todas los derechos reservados. 
Cualquier violacién a esta prohibicién ser sujeta a proceso 
criminal por la ley federal que protege los derechos del autor 
Ri fe 0% 5 0 productor reqistrado, 
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¥ SUS AMIGOS 


)DANIEL SANTOS DAVILITA 


YAYO EL INDIO CHIVIRICO 
JOHNNY RODRIGUEZ 
CHOROLO 


TU NO ME QUIERES NADA 

VIRGEN DE REGLA 

QUERUBE 

CONTIGO 

EL MUCHACHITO 

NO ME AGRIES LA VIDA 

SABOR A MI 

CELOSO 

SE ME LLENO EL CUARTO DE AGUA 
CALLA JOHNNY CALLA 


_ CPHS—527 





STEREO 
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No hay duda que VITIN AVILES ha sido 
y es, uno de los mejores cantantes que = 
ha dado PUERTO RICO en las tres ultimas 
decadas. Con una voz impresionante que - 
modula a su capricho como jugando con - 
ella, domina con una nitidez exquisita, 
el complejo camino del agudo y el grave, 
matizando a veces, como en un susurro, - 
las letras de sus canciones. 


“Artista de la vieja guardia, ha sa - 
bido llegar y mantenerse. Hoy es uno de 
los mas grandes vendedores de discos del 
mercado latino y su nombre es muy cotiza- 
do. 


Este album que hemos titulado VITIN - 
AVILES Y SUS AMIGOS, contiene una de sus 
primeras grabaciones en el mundo del dis- 
co, y lo presenta rodeado de otros gran - 
des artistas del pasado, pero que toda - 
via hoy sus nombres son relevantes, en un 
Targa duracion. de puro COLECCIONISTA, que 
no dudamos sera del agrado de todos sus - 
admiradores. 


Recordar es volver a vivir...Con uste- 
des VITIN AVILES Y SUS AMIGOS, un disco di 
Doc: Tleno de emotividad y de anoran - 
zas...Muchas gracias. 


RAOUL AGUILAR 


CARA “a A ” 


--TU NO ME QUIERES NADA 
2.-VIRGEN DE REGLA 

3. -QUERUBE 

4. -CONTIGO 

5.-EL MUCHACHITO 


CARA “B” 


1.-NO ME AGRIES LA VIDA 

2.-SABOR A MI 

3.-CELOSO 

4.-SE ME LLENO EL CUARTO DE AGUA 
~S. peace JOHNNY... CALLA 


_— 
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Dés sa tendre enfance, Jessie In Charles, a laissé sa terre 
natale pour s’etablir aux Etats-Unis. Toute jeune elle a choisi 
d’embrasser la carriere de chantre ,Elle ne se contentait pas de 
ses possibilités intrinseques, mais elle profitait des privileges qui 
lui étaient accordé pour avoir une formation vocale soignée. Elle 
a évolué au sein du groupe “The Evangelistics Singers” du “Lee 
~ College” de l'Etat de Tennessee. Ces jeunes collégiens chrétiens 

ont effectue de multiples towmées & travers les U.S.A. et partout 
ona apprecié les talents de Vartiste. 


Depuis que nous avons lié connaissance, nous avons aussi lie’ 
7). . 5 CHOU M 
nos talents pour la prédication de l’Evangile par le ministere de 
la musique. Dieu s’est servi de nous comme vaisseaux et nous 
pouvons dire & V’instar de l’apdtre Paul: “‘Nous somes ce que 
lan . 
nous sommes par la grace de Dieu et sa grace envers nous n’ a 
4 . (oe BO . 5 4.6. 
pas été vaine. “‘Ainsi nous ne cesseront jamais de répéter ce 
refrain, “Tout gloua sé pou Bon Dieu’. 


Sur ce, sous l’onction du St Esprit nous presentons cet album 
au public et espérons que le message qu’il contient fera son 
chemin dans le coeur de tous ceux qui l’écouteront. 
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Face A 
1 - Tout gloua sé pou Bon Dieu 
2- BA he Chri pran place nan Ia vi'm 
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4- ist nom de Jésus 


Face B 

1 - Merci Seigneur 
2 - En Yoyageant 
3 - Li fe-m gras 

4 - Nou va gadé li 





(p)&(c) 1989 ARISTIL’S RECORDS 


TOUS DROITS RESERVES AU PRODUCTEUR DE L’OEUVRE. 


Je voudrais, en tout premier lieu rendre 
gloire a Dieu pour m/avoir permis de con- 
crétiser mon réve. 

Mes remerciements vont a mes parents: 
Mr et Mme Sabat Jean-Charles Mes freres: 
Widmarck,Ro mane,Harry, Jude sans exclure 
mon neveu Widmarck Jr. et ma niéce Cherline. 


Un grand Merci a Maestro Pierre Aristil 
pour son dynamisme et son esprit de 
collaboration. 

Mes appreciations aux Rev. Keénol et 
Jacqueline Joseph et famille et tous les 
chretiens de l’Eglise de Dieu de Nyack. 


Lalbum est dédié & mon mari que j'aime 
tant, Jean Samuel Bruce. 


Ie TON NN 
Il est aussi déedie a tous mes freres 
haitiens, en Haiti ou ailleurs. 


Jessie Jean-Charles, Bruce 


Musicians 

Lead Vocal: Jessie Jean-Charles, Bruce 
Batteur: Henry C. Thomas 

Basse Electrique: Mare Laverdure (Tito) 
Guitare Electrique: Jean Samuel Bruce 
Synthetiseur, Bass, Arrangeur: Pierre Aristil 


Choeur 

Kettly Belony 

Marie Maude Marc, Joseph 
Marc Laverdure 

Jean Samuel Bruce 

Henry Claude Thomas 
Pierre Aristil 

Jessie Jean-Charles, Bruce 


Enregistrement, Disciple's Sound Studio 
Ingenieur de son, Pierre Aristil 


Production & Distribution: Jean Samuel Bruce (914) 426-3611 


Fritz Alvarez (617) 298-8755 


Aristil's Records (914) 425-7644 
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KIRI TE KANAWA . 





Dearest KIRI 

Se a Gils is eae so iRise oe 

S people say she was with a silver spoon 
_ inher magia fen smiles on this child and on 
intum smiles upon the world. The sun shines jor her 
__ with special brightness and all who come near her feel 
its warmth. There is gladness about her that makes people 

y to be with her. The small creatures of the earth 

are her friends and the birds lend their sweetness te her 

voice, Since she ts mortal she must be something less 


than perfect. But her ee are never of the heart. And 


if sometimes she dis as she passes she, brings, 
like a spring breeze, phesyastell To be the parents 
of such a child is a source of continuing content. To be 
trusted with her kee ‘a for a time is a matter forthanks 
giving. So now jor KIRI our child with the golden spoon, 
granted to us like late treasure we give our aakatnd 
upon her we ask this blessing. Thal she may go from this 
time as she has come to it. In hter and gondness and 
teauty, in love and abiding great joy. 





To Kiri from her parents on her 21st birthday. 


Library of Congress Catalog Card No. 77-750400 
A KIWI [New Zealand] Recording 


Mastering: Gladys Hopkowitz; Mastertone Studios, N.Y.C. 


Timings: 
Side 1: 1:45-2:58-2:25-1:20- 
4- 


8-3:55/15:57 
Side 2: 2:56-2:03-2:31-1:5 4- 


SH 
3:04-3:01/15:47 
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Side One 


I FEEL PRETTY (“West Side Story” —  L. Bernstein) 

MALAGUENA § (Lecuona) 

ONE HAND ONE HEART (‘West Side Story” — _ L. Bernstein) 

MY FAVOURITE THINGS (“The Sound of Music” — Rodgers & Hammerstein) 
HABANERA (“Carmen” — Bizet) 

I BELIEVE (Drake, Graham, Shirt, Stillman) 


Side Two 


CLIMB EV’RY MOUNTAIN (‘The Sound of Music”—Rodgers & Hammerstein) 
SUMMERTIME (‘Porgy and Bess” — Gershwin, Gershwin & Heyward) 
HAVAH NAGILAH (Danoff) 

BILL (“Showboat” — J. Kern) 

LOVE IS A MANY SPLENDOURED THING (Fain) 

GRANADA (Lara) 


Orchestra and Chorus directed by Oswald Cheesman 


Kiri Te Kanawa began her singing career on her mother’s knee. She was born in Gisborne and loved singing the simple 
little songs her mother taught her; songs that listeners on Gisborne’s radio station heard when she was six and charity 
concert-goers when she was eight. Songs on her mother’s knee were to be expected, for Mrs Eleanor Te Kanawa comes 
from a musical family including a great-uncle, Sir Arthur Sullivan, of Gilbert & Sullivan. Kiri’s first musical tuition was ona 
piano (“but she wouldn’t practise; I had to make her,” says her mother). Now she can play all her own accompaniments. 
Kiri herself also acknowledges that being part-Maori is one of the reasons for her success in singing: “The Maori people,” 
she says, ‘‘are all natural singers.” 


When Kiri was twelve, the family moved to Auckland and three years later Kiri began singing lessons from Sister Mary 
Leo. She left school about the same time and took a business training course which led to work as a receptionist. But not 
for long. She applied for and was granted a Maori Education Foundation bursary which enabled her to study music full- 
time, with special emphasis on voice production. Study for Kiri always means a full working day from 9a.m. to 5p.m. Hard 
work is her way of trying to repay the many people who have given of their time or shown faith and an interest in her. 
She is a perfectionist and will study a single passage for hours. 


Kiri has quietly and steadily gained experience in many fields—in competitions, on the concert platform, in radio, in films, 
in the recording studios where her several records have been made, and in television. In competitions the quality of her 
voice carried away most major singing events in 1964 in the Hamilton and Tauranga Festivals, culminating with the winning 
of the important John Court Aria in the Auckland competitions. The following year she won the Mobil Song Quest in 
Dunedin and also in 1965, crossing the Tasman, won first the Dame Nellie Melba Aria in Sydney and later, to her own and 
New Zealand’s great excitement, the coveted Sun Aria in Melbourne, an achievement valuable in both prestige and money. 
When Kiri heard she had won, she dropped the flowers she was carrying, put her head in her hands, and wept. Later she 
told the capacity house: ‘Thank you, Melbourne, for letting this prize go to New Zealand; my heart is beating.” 


Kiri never goes on stage without saying a prayer; not to win, but to be in good yoice and to do her best. *‘Competitions are 
demanding,” says her mother, ‘‘but Kiri is a fighter. She has spirit and a strong will to win—but when it’s all over she just 
trembles.”’ 


Concerts, where she can see and ‘‘feel’’ her audience, are a special pleasure for Kiri. She also enjoys her radio and recording 
work and “‘I love television—I think it’s an exciting medium!”’ But Kiri is not so keen on film-making. She was in ‘‘Runaway” 
and, in the next New Zealand film, with Howard Morrison, sings an operatic aria. Film work, she says, ‘‘does not appeal 
so much, because there is such a time-lag between the performance and the screening.” 


This singer with an enthusiasm for living—she excels at swimming, water-skiing, and, says her father, could have been a 
great golfer—might be a success in any field of music, but her great ambition is to sing opera. She is now in the United King- 
dom, studying with the London Opera School. Her studies will extend her techniques and knowledge in many directions. 
All New Zealanders will wish success to Kiri, who says of her future: ‘‘The road will be hard . . . but singing is work I love, 
so the more I have to work, the more I ought to love it!” 

— Patricia Hill — 


The arrangements of all the songs on this record are by Oswald Cheesman, who also directs the performances and is heard 
as pianist and piano-accordionist in some of them, 


Cover photo: Kiri and ‘‘Whisky”, by Selwyn Rogers. 
Musical Heritage Society 


Musical Heritage Society Building 
Oakhurst, New J ersey 07755 
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1. Naciones Unidas (4:51) 1. Esa Clave No Me Conbiene 
(JUANITO VAZQUEZ Y LUIS MARTINEZ) (JUANITO VAZQUEZ Y LUIS MARTINEZ) 
2. Que Siempre Sabe Amar (3:43) 2. Que Aburido Me Tienes 
(JUANITO VAZQUEZ Y LUIS MARTINEZ) (DR) 
3. Agua Que Cai Del Cielo (3:20) 3. Estoy Cansado 
(ADALBERTO ALVAREZ) (LUIS MARTINEZ Y JUANITO VAZQUEZ) 
4. La Bachata De Gido (3:24) 4. La Esquina De Tejas 


(DR) 


(LUIS MARTINEZ Y JUANITO VAZQUEZ) 


MUSETIONS 


PERCUSION: JUANITO VAZQUEZ (VOCALS) 
PERCUSION: CUCO MARTINE:Z (CHORUS) 
PERCUSION: CARLITO BUSTAMANTE (BONGOS) 
TRONBONE: MIKE WIMBERLY 
TRONBONE: MISHAEL BLATKOBISH 
SAX: JOSE GOMEZ 
BAJO: ANGEL LOPEZ 
BAJO: ROBE:RT RAZOL 
PIANO SYNTHESIZER: MATVY NATHAN 
PIANO SYNTHESIZER: OMARO OTI 
PIANO SYNTHESIZER: SERGIO SERGE 
CHORUS: BENETICO Fi(AFA 
CHORUS: EDDY MALLO 
CHORUS: NACISIO MONTERO (BONIATO) 
CHORUS: LUIS PHIL!PE 
CHORUS: JORGE BALM ASEDA 
GUITAR: RAMO\\) STAC NARO 





(4:05) 
(3:35) 
(4:03) 


(5:37) 
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EMEURS DE L’EV ANGILE 








Comme pour toute association, le groupe “Semeurs De L’évangile”™’ a 
aussi son histoire dont il veut partager une tranche avec ses admirateurs con- 
Nuo Gite HCONINS. 

Le frere Franck Pierre, directeur — fondateur — adiministrateur et pro- 
priétaire de ce groupe, ef aussi un ancien directeur de l’Ecole primaire de 
!’église Baptiste Maranatha de Limonade (Nord d’Haiti) est un homme talen- 
tueux quis’est consacré @ Dieu au cours d’un vovage de 17 jours sur Vocean. 
Quand il se rendit compte qu’il était sur le point de périr il fit une promesse 
@ Dieu en ces termes: ‘Seigneur, si tu me conserves la vie, je te serviral pour 
toujours.’ C’est en vue de respecter cette promesse que le frere Franck Pierre 


STEREO 


Et maintenant, le groupe les “‘Semeurs De L’évangile’’, annonce la Bonne 
Nouvelle du message éternel non seulement dans les églises et dans les 
cérémonies sociales (Mariage. anniversaire de naissance, surprise partie, etc) 
mais encore par des disques et sur les ondes. 


Que le seigneur puisse aider le groupe a poursuivre son oeuvre d’évangélisa- 
tion pour laquelle il a été fonde. 
Pasteur Gonel Joseph, Membre du groupe 


Si vous avez besoin d’obtenir plus de renseignements au sujet du groupe, 
si vous avez des conseils a prodiguer, écrivez a: 


SEMEURS DE L-EVANGILE 


-e groupe en 1980 avec l’appui moral de Pasteur Eder Sterlin. EME 
fonda ce grour SO ¢ DE 112 NW. 53th Ste Miami ¢ Florida 33127 


Cependant, le début ne fut pas facile. Ce groupe, dénominé lors, “Groupe van dTellertheanten avn ricamenos (GOR) TEL COOE 
De L ’église’’, ne possédait qu’un seul appareil pour exécuter ses morceaun 
ce qui avait provoqua lironie et le mépris de beaucoup de gens. Mais inalgre 
tout. bien décidé a réaliser le réve qu’il caressait, il ne jeta pas le manche 
apres la cognée. Dieu le visita durant ses heures noires, le réconforta et lui 
montra cette nouvelle terre mosaique et cet auditorium celeste entoure de 


fleurs et de velours qui lVattendent. 











Musiciens 





} TBRAMOK INGER, cooocoan0g0s0ss0000000000 Maestro, President Fond 
Wemecke loti Seeeeee eee Eee ener Guitare Accompagnement Vocal 4 ey 
| NbdiasplatOSSCeEeeee Err EEE ECE Eeer erent Mandoline, Vocal Fe ml 
GucicneRernadinweererrreeere eee Guitare Accompagnement Vocal ig j | 
Moiese Cadet. ooo20000000000000000000000000600000 Guitare Solo ite | 
} Wolreat IBIRMCs: «nwacdooboduoe se sue ou sEacasad asco ocomated Bass “a= 
= Sercem) onvillpereere rien creer eee erect deen eects Batterie "t= 
(i Wie Iabhc..do:eauadvogenocdcosasdeuc taeda ra: Lead Vocal 
Seti] IDWRRE oocodsosooasee aaUU eo on ceOe er nce ne ea as Choeur 

g Ullysse — Abdias — Lemeck — 

? IGnrcsiaa —: GAti ls a nacotdosnocosmanesanasocomecac maaan Choeur 


Outre les Musiciens, a cété du directeur se trouve un comité com- 
posé des personnalités suivantes: 


Pasteur Eder Sterlin 
Pasteur Marc St. Hubert 


| (iE Pasteur Luc Descieux 
(P Pasteur Voltaire 
Pasteur Sidel 
() Pasteur Gonel 


Pasteur Amos Séraphin 





iA Evangéliste Abner Joseph 
\ Frére Richemond Lambert 
y Frere Jules Julessaint 
ie Frere Jean Cinéas 
\ | Frere René Matthieu Face A Face B 
Frere Lionel Bissainthe 
(Le Photographe du Groupe) 1.- Zanmi 4 Le J i 
o> LEMS oo00000000900c Ro Je iSaiSwenterrsasinec ss one 6.45 
. Diisikniee (Vocal Lucien & Lemeck) (Vocal, Ullysse Felix) 
4 Frank Pierre 112 N.W. 58th St. o IL¢ i Os i) j 
es Miami, Fla, 83127 Phone (305) 573-8005 ee Ni ee poi i Mey 9 eee gd cee tere, TPH REE 8 0 8 ak 
ve Avan (Vocal Lucien & Abdias) (Vocal, Lucien Bernadin) 
Dorceant’s Record Shop ‘ . : : : 9 4 aS 
“IER SUB, atm Gi ieeen ai ET 3.- Di Merci Bon Dieu. . .3.55 3.- Pa Gadé Déye........ 
Phone (305) 754-7571 (Vocal Abdias) (Vocal Abdias Lafosse) 


Graphic ¢ Composition ¢ Design Art Abdias Lafosse 
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AL JOLSON IN THE THIRTIES 


Side One 
1. The Rose in Her Hair 


(Al Dubin — Harry Warren) 20 July 19355 


2. Little Mischief Maker 


(Richard S. Kuhn — David Oppenheim — Henry H. Tobias) 


27 July 1955 
3. Green Pastures 


(Eubie Blake — Andy Razaf) 6 July 19355 


4. Covered Wagon Days 


(Will Morrissey — Joe Burrows) 10 August 1955 


5. One in a Million 


(Lew Pollack — Sidney D. Mitchell) 13 July 1935 


6. Cheek to Cheek 
(Irving Berlin) 31 August 1955 


7. Moonlight and Magnolias 


(Peter De Rose — Haven Gillespie) 6 July 1955 


8. March Winds and April Showers 


(Teddy Powell — Walter Samuels — Leonard Whitcup) 


29 June 19355 
9. Plain Old Me 


(Morey Amsterdam — Tony Romano) 31 August 1935 


Side Two 
1. Coney Island 


25 January 1936 
3. Wah — Hoo 


5. MEDLEY: 


6. MEDLEY: 


(Cliff Friend) 25 January 19356 


4. I'd Love to Take Orders from You 
(Al Dubin — Harry Warren) 28 September 1935 


The World is Waiting for the Sunrise 

(Gene Lockhart — Ernest Seitz) 

I'll See You in My Dreams 

(Gus Kahn — Isham Jones) 

Smoke Gets in Your Eyes 

(Otto Harbach — Jerome Kern) 28 September 1935 


(Harry Warren — Al Dubin) 31 August 1935 


2. Boots and Saddles 
(Teddy Powell — Walter Samuels — Leonard Whitcup) 





At Sundown (Walter Donaldson) 


My Blue Heaven (George Whiting — Walter Donaldson) 


Night and Day (Cole Porter) 21 September 1955 


7. When I Leave the World Behind 
(Irving Berlin) 17 August 1955 


The nineteen thirties were difficult times in 
many ways for many people. The Wall Street 
Crash and its results brought to an end the 
carefree, indifferent lifestyie of the ‘Roaring 
Twenties’. The depression brought many 
changes in the entertainment world, motion 
pictures with their new found soundtracks were 
growing up. Singing and acting styles were 
changing rapidly. 


Entertainment's brightest star, Al Jolson, was 
one of the first to feel the impact. Only a few 
years before, Jolson had been Warner Brothers 
hottest property. Now he was beginning to cool 
as new talents emerged. Bing Crosby, Astaire 
and Rogers and a toddler called Shirley Temple 
were now attracting audiences that had once 
queued six deep to see a Jolson movie. 


, 


After a string of Broadway successes, the 
twenties had seen him achieve phenomenal 
popularity as the star of two highly successful 
movies, “The Jazz Singer’ and “The Singing 
Fool”. Joison had left his legendary Winter 
Garden stage for the sound stages of Hollywood 
to make movie history by introducing the first 
generally recognised talking picture. If Broadway 
had made him an American Institution, it was 
Hollywood that made him an International Star. 
His recording of “Sonny Boy” from his second 
picture, became the biggest seller of any record 
up to then and remained so for another fourteen 
years, until Bing’s “White Christmas” came along. 


The thirties saw Jolson firmly established in the 
movies but succeeding vehicles didn’t have the 
impact of the earlier box-office smashes. His 
shadow on the screen was no match for the 
vibrant, cocky, exuberant personality he had 
bestowed on audiences in New York. Though he 
continued to make motion pictures throughout 
the decade, he saw in the field of commercial 
radio, anew medium to take a shot at. Radio had 
become an important link in the entertainment 
business and major companies were sponsoring 
programmes hosted by top stage and film stars. 
Jolson’s associations with the various radio 
shows of the period have bequeathed as many 
interesting songs and comedy highlights. 


The recordings on this album are from the 1955 
— 6 period when Al was presenting the Shell- 
Chateau series on NBC. Each week he had a 
special guest artist and he sang a couple or so 
songs, usually popular ditties of the day and 
often from someone else’s movie. “The Rose in 
Her Hair’, “Coney Island” and “I'd Love to Take 
Orders from You” are from the Warner Brother's 
resident songwriting team of Al Dubin and Harry 
Warren. The two medley’s include numbers by 
some of the greatest names in the business, 
Porter, Kern, Donaldson and Kahn. Irving Berlin 
is represented with “Cheek to Cheek” and “When 
I Leave the World Behind”, the only song here 
that Jolie was to commercially record a dozen 
years later. And Al is also heard in a trio of 


pseudo-western numbers, “Boots and Saddles”, 
“Wah-hoo” and “Covered Wagon Days”. 


The songs featured on this album are well 
transcribed for the period and provide us with a 
handful of numbers not generally associated 
with the singer. Here we have an interesting 
contrast to the material we usually hear, proving 
yet again that Jolson could carry any kind of song 
and make even the most trite offerings into 
something very special. The tracks presented 
here are some of the finest examples of Jolson in 
the thirties. It is interesting to remember that 
these numbers were performed ten years ahead 
of his staggering come-back with “The Jolson 
Story” which was to elevate Al once more to the 
forefront of the entertainment world, though 
‘come-back’ is hardly a true description for aman 
who had never really been away. Throughout the 
thirties and early forties he was always to be 
heard over the air. 


This album represents another milestone in a 
meteoric career, symbolizing the period when he 
conquered the air-waves, paving the way for the 
memorable Kraft shows in years to come. Al 
Jolson in the nineteen thirties, just one more 
compilation in a never ending series 
documenting the voice and career of the greatest 
entertainer of them all. 


REG WOOD 
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QUIGLEY RECORDS 


All recordings taken from The Quigley Collection 
Cover photograph from The Quigley Collection 82 Pollards Fields 
Cover design by Keg Wood Ferrybridge 
A joint A.L. — Quigley Production Nottingley 
Made in England 
WARNING Any unauthorised broadcasting public performance, copying or re-recording is prohibited, 


@®) 1988 Quigley Records 


West Yorkshire WF11 8TD 


re en pe we eS er 1 ee 


SS 








Se eee ee ee MKL-1738 


K[MECIoS 
HeLa MORN 


Lo 


’ 


é ° z 


















a ce 
dia. -RCAVICTOR: 
a lie NY Pe, f r of 
5 i 
| | ly 
, : Ma 
Pa 4 1 = 











‘ 
| 
| 


3 


eh 


oe Mat : 
TE TRAIGO EN MI CARTERA ~ ‘ELAMANTO DE LA NOCHE, EN DONDE ESTA EL CORAZON 
LA GUERCA - . \ LA MALAGRADECIDA = -<-GANCHITO AL HIGADO 
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TEN COMPASION 





DEJA.DEJA 








LADO 1 


TE TRAIGO EN MI CARTERA (Melo Diaz) / LA GUERCA 
(Eulogio Hernandez) / TEN COMPASION (Gustavo A. Santiago) / DEJA 
DEJA (Magdaleno Gutiérrez) / EL MANTO DE LA NOCHE 
(José A. Cisneros) / LA MALAGRADECIDA / (uosé A. Jiménez) 
LADO 2 


LOS ABEDULES (Narciso Monares) / DESTINO (Armando Dominguez) 
EN DONDE ESTA EL CORAZON (Cornelio Reyna)/GANCHITO 
AL HIGADO (Melo Diaz)/ VIVE TU VIDA (Jesus Rangel 6.) 
MEXICO (Roberto Cantoral) 





@® “LA VOZ DEL AMO" 


RCA VICTOR 


MKL-1738 


NOTA IMPORTANTE:- Los discos RCA Victor Monofdnicos se 
han disefiado para tocarse en los aparatos de hoy y manana. 
Su “'corte'’ DYNAGROOVE Alta Fidelidad, permite que en su 
tocadiscos normal o en su Estereofonico, se reproduzca en toda 
su gama, su finisima calidad de sonido. 


Los discos Estereofonicos deberan ser tocados preferentemente 
en aparatos Estereofonicos para su mejor reproduccion 4 



















USICALES 








LUCHA MORENO y 
JOSE JUAN 


con EL MARIACHI POPULAR 
Y EL MARIACHI VARGAS DE TECALITLAN 


Mas que una pareja de cantantes. Mas que un matrimonio feliz. 


LUCHA MORENO y JOSE JUAN son la comprobacién de que el amor y la musica forman una maravillosa 
combinacion, Al unir sus corazones y sus voces, han integrado el dueto perfecto en el que la cancidn mexicana 
ha encontrado su mas bella manifestacidn. 


LUCHA MORENO, tipica belleza mexicana del México actual: Alta, espigada, morena clara, su largo cabello 
negro enmarca un bello rostro de ojos enormes y brillantes, en los que se refleja la dicha de su vigorosa 
juventud, misma que plasma en sus canciones, ya sean recios corridos, 0 sentimentales tonadas. 


JOSE JUAN, su compafero en la vida y en el arte, es también un claro exponente del México de nuestros dias: 
Sano de cuerpo y espfritu, alto y fuerte, tiene en su mirada orgullosa la misma luz de felicidad que su esposa 
Canta por el gusto de cantar y su educada voz de tenor se hace retadora en un corrido, lo mismo que tierna 
y suave en una plegaria sentimental, dedicada a su amada. 


Cantando juntos y separadamente, han integrado este album que retine lo mejor de sus _ interpretaciones, 
entre las que se hardn populares por lo aceptado de su versidn: ‘Te traigo en mi cartera’, ‘Los Abedules"”, 
“En donde esta el corazon’, ‘'Gancho al higado" y algunas mas, particularmente, aquéllas en que cantan a duo. 


Contribuye al éxito de cada numero, la calidad de los arreglos realizados por el folklorista Gustavo A. Santiago y 
el estupendo acompanamiento del Mariachi Popular de Pepe Cruz. 


Son verdaderos "IMPACTOS MUSICALES" en las voces de los creadores del tan popular programa de television 
que engalanaran por mas de un ano consecutivo con sus voces, en presencia y en hospitalidad, 


Printed in U.S.A. 





/ ; of a zs id: Sepa 7a 
» KIMBO | : KIM-1019 


© ) ao fe | 


EDUCATIONAL 








LALLA RENT AL Ne Ta ETT TUTTO 
li 4, is TNO With HNN CANAL IRARNAl ih i Wa ANN 
Hil i (ius) “alate i ‘ i PMT AR li il bi aN 





OSA AAC IL THE DANCING CHILD => 
PRE-BALLET koe 


O Ages 5-7 
INTRODUCTION 


O Introduce your youngsters to the basics of ballet technique and 
performance. Pre- -ballet is a wonderful tool designed to help the young 

£ discover the excitement of creative movement. The selections on this _ 
O recording will enhance a child’s appreciation of classical music. 
































CONTENTS 
SIDE A 


1. Pointing — Center Floor — 6/8 — 2 bar intro — 38 bars 
Music: Pastorale — Scotson Clark 











C The Dancing Child allows young children to experience the thrill of BARRE 
( performing simple and joyful dance exercise movements. Individual- 2. Demi-pliés and Rises — 3/4 — 4 bar intro — 64 bars 
0 ized class notes for children ages 5, 6 and 7 allow students to perform Music: Adieu To The Piano — Beethoven 0) 
& according to their own level of experience and knowledge. ee ; 9 
: 3. Repeat Demi-pliés and Rises 
‘0 CONSTANCE REYNOLDS 4. Battement Tendu — 2/4 — 4 bar intro — 64 bars O 
| a Music: Rustic Dance — C.R. Howell 
| CONSTANCE REYNOLDS originator of eer a he e. 5 
K pre-ballet, has been designing and teach- pe peau pment Bre a 
| e) ing ballet routines for more than 20 years. 6. Battement Degage — Battement Retiré — 2/4 — Oo 
| O She is the artistic director and resident 2 bal intro — 48 Bars 9 
choreographer for the Ballet Theater of Music: Le Petite Carnival — L. Streabbog 
0 Scranton Pa. Ms. Reynolds is a founding 7. Repeat Battement Dégagé — Battement Retiré 0 
O member of the National Academy of Ballet “ 8. Rond de Jambe a Terre — Battement Soutenu Simple oy 
and serves on the board of directors. A — 3/4 — 4 bar intro — 64 bars 6 
0 native of Scotland, her training was donein Music: At The Ball — Gustav Lange O 
O Edinburgh, Glasgow, and London where 9. Repeat Rond de Jambe a Terre — Battement Soutenu Simple x 
| she is a member of the Royal Academy of 10. Adage — 6/8 — 2 bar intro — 30 bars 6 
\ ae sens . fe 
| 0 Dance and the British Ballet Organization. Music: Lovés Dreamland Waltzes — Otto Roeder 0 
C 11. Springing Steps — 2/4 — 2 bar intro — 48 bars 5 
| G ABOUT THE ole ; Music: Little Fairy Schottische — L. Streabbog ; 
0 DENNIS BUCK, arranger and pianist, 12. Repeat Springing Steps 0 
OD studied music for dance with Leonard Tafts 1 Genel ane Es Seal banintromenaol bar 
and has accompanied such diversified per- : ete Se tS se f Bante KD ats 
0) formers and teachers as Bob Audy, Paul ; ‘ O 
0 Draper, Mme. Vera Volkova, Chita Rivera 14. Repeat Grand Battement Q : 
and Gene Kelly. As a free-lance artist in SIDE B | 
= New York City, Mr. Buck has played for oO 
O Dance Educators of America, Joffrey CENTRE Q 


Ballet, and American Ballet Theatre. There 
6 he has accompanied such teachers as y 
O Scott Douglas, Michael Lland, Basil a. 
Thompson, Eric Bruhn, and Alicia Alonso, = 
and dancers including Cynthia Gregory, 


1. Adage — 6/8 — 2 bar intro — 32 bars 
* Music: Jean — G.N. Benson 


2. Diagonal Movements — 3/4 — 4 bar intro — 112 bars Q 
Music: Valsette — Felix Borowski 
































8 ; : : : 3. Allegro — 4/4 — 2 bar intro — 64 bars 
O Natalia Makarova, Rudolf Nureyev, and Mikhail Baryshnikov. In addi- Music: Skirt Dance — Meyer Lutz 0. 
C tion to his dance experience, Mr. Buck has recorded compulsory rou- AVG RAINGSciaTne a 0/4\— Albanintro\ono4 pars 
( tines, optional routines, and specialty albums in the gymnastics field. Music: Dancing and Springing — H. Lichner co 
0 He is currently composing original ballets for regional companies in ait : 
O the U.S. 5. Springing Steps — 6/8 — 4 bar intro — 64 bars Q 
| Musis: Acrobats — L.C. Rebe 
0 CREDITS 6. Révérence — 6/8 — 1 bar intro — 10 bars -O\ wo 
D PianistiandyAliange let eeereeEeeee Eee eee Reerererereee mane ene Dennis Buck Music: Devotion — Scotson Clark Q 
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STEREO 
Side One Side Two 

1. MOUNTAIN DEW 2:07 1. FOX ON THE RUN 2:22 

Traditional Scott, Tucker, Connolly, Priest 

2. TAKIN IT SLOW 3:20 2. HOWLIN’ AT THE MOON 2:49 

Larry Zick - ASCAP Larry Zick - ASCAP 

3. BATTLE OF NEW ORLEANS 2:10 3. TRUCK DRIVIN’ MAN 2:13 

Jimmy Driftwood - Warden Music Co., Inc. BMI Terry Fell, American Music, Inc. BMI 

4. BEFORE THE FIRE DIES 3:04 4. MARRIED TO MUSIC 3:39 
Larry Zick - ASCAP Mary Cadden - ASCAP \ 

5. HE’LL BE BACK YESTERDAY 5. MAMA DON’T ’LOW 4:07 

(ANNIE) 2:59 Traditional 
Mary Cadden - ASCAP t 
6. ROCKY TOP 3:12 4 
Boudeleaux, Fleice Bryant i 
2 


Outside) of the,blues there is no form of music that has.added, so.much to the 
American tradition-as bluegrass and its not-so-distant cousin, country. It takes a special 
group to delve into and deliver these tdiams_properly. 

Old Friends, whose album you’ now hold‘in your hand, is just such\a group. Five 
men anda woman, all with backgrounds:forged innorthern music, offer,up so-called 
traditional southern standards.wWith verve and vitality.-Moreover, their original tunes, 
which are so»much a part of(this recording,\show-the\musicians’ ability of not only 
catching the spirit of standard)sounds,’but being able.to\make strong ‘contributions to 
that tradition, as well. 


The group; Larry Zick, guitarand lead vocals; Jack-Bordo, banjo, guitar and 
vocals;Paul Moran, guitar, washtub bass and vocals; Bill. Saar, bass;)Mary Cadden, 
vocals; ‘and, Dave, Kester, harmonica, jis a rich blendingSof youth and2solid musical 
experience. In.the\ short, span/they have been ‘together\the musical ‘aggregation has 
clearly shown itself to be something special. 

Thiscalbum is \just\ another.,demonstration, of those special attributes, clearly 
showing why these Old.Friends-should be your friends, too. 


POR. 2 Bo) 


LANCE EVANS 


JACK BORDO Staff-Writer,/Scranton Times 


Banjo, Acoustic Guitar, Bkg. Vocals 


MARY CADDEN Produced by: JIM BUCKLEY & DOUG SMITH 
Lead & Bkg. Vocals Executive Producer: JACK GEIGLE in 
DAVE KESTER Recorded and Mixed at: SUSQUEHANNA SOUND : 
Harmonica Northumberland, PA 


on April 12, 1982, May 5, 1982 and May 10, 1982 
PAUL MORAN Engineer: BOB SPANGLER 
Acoustic & Electric Guitar, 
Harmonica, Washtub Bass, Bkg. Vocals 


Mastered at: MASTERDISK, N.Y.C. 


Music and Vocal Arrangements by: 


BILLY SAAR RECORD COMPANY OLD FRIENDS e 
Electric Bass, Scrubboard Boxi2i1G 7 Moscow iE Aussi Photography and Cover Design: TERRY STAPH 
L.P.E. Records is a Division of 
LARRY ZICK LEXINGTON PROFESSIONAL ENTERTAINMENT ° 
Acoustic Guitar. Lead & Bkg Vocals Old Friends wish to thank Lexington, Lance Evans, S 
: the Road Crew and all their Rowdy Friends. bs! 


® 1982 L.P.E. Records. All rights reserved 
WARNING: UNAUTHORIZED REPRODUCTION OF THIS RECORDING IS PROHIBITED BY FEDERAL LAW AND SUBJECT TO CRIMINAL PROSECUTION. 
PRINTED IN U.S.A 
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uaa OPUS 52 
LOVE SONG WALTZES - 





Sung by The Choir 











and Madrigal Singers of 
THE METHODIST LADIES COLLEGE 
Melbourne 
wc 
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WG-B-1793 
The M.L.C. CHOTR and MADRIGAL SINGERS present . . . 
JOHANNES BRAHMS, Opus 52 


SONG © | © VE 
(GIEBIES Ei EDIERS) 


Conducted by JANE ELTON, Mus. Bac. 
Accompanists: MARGARET CAMERON, DENISE GROCKE, CHRISTINA LOH 





SIDE I SIDE II 
CHOIR. |. TELL ME, MAIDEN CHOIR. 1. O, HOW SOFT 
2) BEATING WAVES 2. GOSSIPS 
3. LOCKSMITH 
MADRIGALS. 3. 0, YE MAIDENS 
4, WOULD THAT I, A MAIDEN LONELY MADRIGALS. 4. O'ER THE SEA 
5. SE W CLEA 
CHOIR. 5. THE YOUNG VINE’S TWINING TENDRILS SBE TION QURAN 
6. A TINY BIRD CHOIR. 6. NIGHTINGALE 
: 7. 0, LOVE IS A DEEP DARK WELL 
MADRIGALS. 7. HOW FAIR THE MAY 
TALS. 8. O STRAY NOT 
CHOIR. 8. WHEN THINE EYES WITH LOVE ALIGHT HAN DUSUCLUE x o 
9. BY DANUBE’S WATER CHOIR. 9. THE TREE’S HIGH BRANCH IS TREMBLING 


MISS JANE ELTON THIS COMPLETE PERFORMANCE 


Miss Jane Elton was herself educated OBSTHE D8} SONGS) ORIBRAHMS; OFUS 


at Methodist Ladies’ College, Hawthorn. 
She studied at Melbourne University 
Conservatorium of Music and graduated 
in 1959 as Bachelor of Music, receiving 
the Dwight Prize for the Diploma of 
Education course. 


52. BY THE METHODIST LADIES’ 
COLLEGE CHOIR AND MADRIGAL 
SINGERS WAS RECORDED AT A 
FESTIVAL OF MUSIC AND DRAMA 
HELD AT THE COLLEGE ON THE 
} In 1960, Miss Elton was appointed 

Senior Singing Mistress at M.L.C., tak- 

ing all Senior music classes, and direct- 


ing the School Choir and Madrigal 
Group. 


LAUNCHING DAY OF THE BUILDING 
APPEAL FOR THE NEW HAROLD 
WOOD WING IN JULY, 1963. 





SHORT HISTORY OF THE SCHOOL CHOIR 

; The Methodist Ladies’ College Choir has established a tradition for music which was 
built up over many years by Miss Ruth Flockart, and since her retirement in 1959 the 
tradition has been carried on through the many activities of the Choir both within and outside 
the life of the School under the direction of Miss Jane Elton. 

Every year the Choir and Madrigal Group take part in broadcast programmes, and for Recorded mrtocessad, seiessed, 
three years have given an annual performance with Scotch College of Handel’s “Messiah”. cas: ASE 
In addition, Inter-House Music Contests, School Recitals, an annual Church Service, and other jacilities of W & G 
outside activities combine to make a varied and interesting year for the Choir, culminating in Records. 
the annual Speech Night in December. 

Such a full programme, which gives the girls invaluable experience, is only possible 
because of their loyalty to both music and the School itself, and especially because of their 
great enthusiasm for choral work. 


Cover Design; ELIZABETH BARROW, 
Photo by: C, STUART TOMPKINS, 


Milan Specialty Printing Co. Pty. Ltd. 
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TRINITY CUSTOM 
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Holy Light Church of Deliverance - Portsmouth, Virginia 


CRUSADE CHOIR 


Betty A. Watson - President 
Calvin Alston Jr. - Director 
Linda C. Blake - Organist 
William Carruth - Asst. Organist/ Pianist 
Willie Jones - Asst. Organist 


Fayette C. Alston 
Jean Basnight 
Annette Bazemore 
Patricia M. Blow 
Daniel Boyd 
Vanessa Brandon 
Belzenia Carney 
Alonza Carrington 
Andrea Carrington 
Janett Chancey 
Robert E. Chapman 
Melissa C. Copeland 
Brenda Corprew 

, William Crest 
Thelma Cuffee 
Peggy B. Curtis 
Tony Curtis 
Arlene Darrough 
Carolyn M. Edmond 
Linda L. Edwards 
Valerie J. Edwards 
Edwina Faulks 
Juliett Gallop 
Sharon Griffin 
Carol R. Grimes 
Exxie X. Hassell 
Mary Hines 
Fannie Howell 
Arvilla Humphries 
Linda James 


Chris Luster - Bass 
Carlos Norris - Drums 


Dorene M. Norris - Asst. Organist 


Yvette Jenkins 
Catherine A. Jones 
Paulette Lassiter 
Sidney Lassiter 
Marian Little 
Ronnie Little 
Milton Lovick 
Wade L. Lyons 
Delores Mason 
Tammy McDonald 
Glen E. McLellan 
Katrina Miller 
Barbara Mills 
Brendell Mills 
Ellen L. Moore 
Glenn J. Murphy 
Ruth Murphy 
Linda Nicholson 
Maria Y. Norris 
Robert A. Norris 
Vanessa D. Norris 
Valerie T. Parker 
Phyllis J. Pope 
Bessie Riddick 
JoAnn Riddick 
Thomasine L. Robinson 
Shirley Royster 
Willie Royster 
Blanche Saunders 


SIDE ONE 





Harry Smith 

Patricia Smith 
Janice A. Sommerville 
Arthur Stanback 
Viola Stanback 
Mable D. Stephens 
Robert L. Stephens 
Sonitha M. Stephens 
Donna Sutherland 
Harold D. Sutherland 
Ida M. Sykes 

Betty W. Temple 
Janelda T. Thornton 
Cheyenne Townsend 
Mary E. Vaden | 
Edna L. Vaughns 

Eddie White 

Dianne Wilkins 

Carolyn Williams 

Doris Williams 

Ellena D. Williams 

Marvin Williams 

Michelle D. Williams 

JoAnne Wilson 

Gloria Winborne 

Debba L. Wray 

Kenneth E. Wray 

Wanda T. Young 

William Young 


1. Sacrificed His Life - 4:27 


Soloist: Janice Sommerville 


2. For God So Loved The World - 5:21 


Soloist: Donna Sutherland 


3. We Are Not Ashamed Of The Gospel Of Christ - 4:23 


Soloist: Daniel Boyd 


4. Forgiven - 5:33 


Soloist: Linda C. Blake 


5. I'll Be With You - 5:01 


Soloist: Wanda Young 


SIDE TWO 
1. Count It All Joy - 3:26 


(Written by Linda C. Blake) Soloist: Dorene Norris 


2. SERMON: TAKE ADVANTAGE OF YOUR OPPORTUNITIES - 26:00 


Pastor Samuel L. Carruth 


Executive Producers for the Trinity Custom Label Johnese H. Blackwell: Album Layout and Design 
John T Blackwell, Il Carmen J. Taylor: Director of Special Projects 
Jerry Artis T.F. Howcott: Photography 


This record was recorded live in November 1984 at Holy Light Church of Deliverance, Portsmouth, Virginia, It was recorded for the exclusive enjoyment 
of the members and friends of this fine church which is filled with the Holy Spirit and committed to spreading The Gospel of Deliverance 


Recorded by Trinity Records International - Portsmouth, Virginia. .. A Division of THE TRINITY CORPORATION 
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String Sextet in D Minor 
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The Western Reserve Historical Society 






It Must Be Heard: Cleveland Chamber Music of the 19th and Early 20th Centuries 


Side One 
String Sextet in D Minor Johann H. Beck 
(1856-1924) 

unpublished manuscript (1886) in the Cleveland 
Public Library dedicated to the composer's teacher 
and friend, Henry Schradieck 
Members of the Cleveland Octet: 
Erich Eichhorn and Robert Zimmer, violins 
Edward Ormond and Arthur Klima*, violas 
Gary Stucka and Ralph Curry*, violoncellos 
“assisting artists of the Cleveland Octet 

1. Leidenschaftlich bewegt 

2. Gehend, aber doch breit und singend 

3. Scherzo (Sehr schnell) 


Side Two 
String Sextet in D Minor 
4. Rondo (Lebhaft) 


“In Memoriam 


Johann H. Beck 


James H. Rogers i 

—=""(1857-1940) 
a cycle of songs dedicated to the composer’s son, 
Henry Rogers (1892-1918), First Lieutenant, United 
States Air Service, published in New York by G. 
Schirmer, 1919 


Phyllis Speirs, alto 
J. Heywood Alexander, piano 
Dark Mother, Always Gliding Near (molto lento) 
Requiem (tempo moderato, ma con spirito) 
The Last Invocation (lento e dolce) 
Joy, Shipmate, Joy! (animato) 
After Death in Arabia (ben moderato) 
Sail Forth (spiritoso) 


COSI 


Music, when it is rediscovered, cannot remain 
merely talked about or treated in print, or viewed be- 
hind protective coverings in an exhibition; it should be 
reproduced in sound to be savored, enjoyed, and, yes, 
re-evaluated. The Western Reserve Historical Society 
has recognized the wisdom of that course in this re- 
cording and its companion dedicated to Cleveland par- 
lor music. These recordings are part of a project which 
has included an exhibit about the musical life of Cleve- 
land from 1836 (when Cleveland became an Ohio city) 
to 1918 (when the Cleveland Orchestra was founded), 
at the Nelson Sanford House in the Ohio City section 
of Cleveland. The project also included a monograph 
and catalogue by J. Heywood Alexander, It Must Be 
Heard: a Survey of the Musical Life of Cleveland, 1836-1918, 
and a series of concerts of sacred, parlor, and chamber 
music. This project is a significant accomplishment in 
the annals of Cleveland music. An early Cleveland 
newspaper, the Daily Advertiser, said, on November 10, 
1827, ‘It is impossible to do justice to good music by 
the pen, to be appreciated it must be heard.” This ob- 
servation finds its contemporary formulation in the 
writing of one of Cleveland’s noted current critics, 
Frank Hruby, who notes in the Cleveland Press for 
March 7, 1982, “The whole enterprise — Alexander's 
book, the exhibition, and the three concerts — have 
added immeasurably to today’s knowledge of yester- 
day. Cleveland’s musical establishment has important 
roots. It is a credit to the Western Reserve Historical 
Society that it has taken upon itself their preservation.” 

The two works included in this recording were origi- 
nally presented in concert in Severance Chamber 


Music Hall on Friday evening, March 12, 1982, by the 
performers recorded here. The recording was produced 
by and at the Suma Recording Studio of Painesville, 
Ohio by Kenneth R. Hamman and Michael Bishop. The 
concert was organized by J. Heywood Alexander and 
included, in addition to the Beck and Rogers works, 
the piano piece The Cavaliers, Polonaise Militaire by 
Reinhold E. Henninges and Autumn Sketches, Opus 
103, by Wilson G. Smith, both performed by Joan Terr 
Ronis, piano, and the Intermezzo, Opus 5, by Charles V. 
Rychlik, performed by Erich Eichhorn, violin, and Joan 
Terr Ronis, piano. 

The exhibition and the operation of the Nelson San- 
ford House have been made possible by the Board of 
Cuyahoga County Commissioners. This recording has 
been made possible by a generous grant by an 
anonymous Cleveland donor. 


ED 


During the first half of the nineteenth century Cleve- 
land remained a small New England village, an outpost 
in Connecticut’s Western Reserve. At its municipal or- 
ganization in 1836 only five thousand persons lived 
there. By 1850, however, the population had grown to 
twenty-one thousand and the first waves of immigra- 
tion had reached the city. The years following the Civil 
War saw great industrial.expansion on the national 
level with large numbers of immigrants coming from 
Europe; Cleveland participated fully in this and became 
the seventh largest city in the nation by 1900. When 
the frontier moved westward Cincinnati was at first the 
larger and more important city, yet by 1900 Cleveland 
had become the largest city in Ohio. Cleveland’s indus- 
trial expansion and accumulated wealth by that time 
had laid a basis for culture that could come to play a 
major role in support of the arts. 

Musically, earlier on Cleveland found itself in the 
orbit of the cultured tradition stemming from Boston in 
the omnipresent person of Lowell Mason, who con- 
ducted a series of workshops in the city during the 
1840s, under the influence of traditions brought di- 
rectly by musicians from abroad. It looked up with re- 
spect to musical events taking place in Cincinnati, its 
May festivals, its fine conservatory, its orchestra, and 
Theodore Thomas. During the 1870s and 1880s Cleve- 
land emulated the format of the May festival, with 
large, massed performances of major works led by 
Alfred Arthur and the Cleveland Vocal Society. It en- 
joyed and benefitted from the many visiting artists 
who gave concerts, not the least of whom was Theo- 
dore Thomas himself, who made the city a regular stop 
on what his widow called his ‘great musical highway.” 
But, gradually, Cleveland began contributing its own 
artists to national and even international recognition 
and built its own musical societies and schools into or- 
ganizations worthy of notice. 

Music sprang naturally from the community from 
the beginning. Sponsorship by the church provided an 
impetus. The Cleveland Harmonic Society, the Cleve- 
land Mendelssohn Society, the Saint Cecilia Society, 
the early Cleveland Philharmonic Society, and the 
Germania Society were among the early groups which 
gave instrumental concerts or provided instrumental 
music in conjunction with choral works. Eventually, 
after the Civil War, music-making found itself on an 
increasingly sure footing. The real beginnings of or- 
chestral and chamber music stem from the 1870s and 
1880s, when Alfred Arthur conducted four landmark 


concerts for orchestra alone (1872); not long afterwards 
the Cleveland Philharmonic Society (1881), the first of a 
chain of orchestras leading up to the Cleveland Or- 
chestra, as well as the Schubert String Quartet (1877) 
and its successor, the Beck String Quartet (early 1880s), 
both organized by Cleveland composer Johnann H. 
Beck, came into being. A variety of orchestral and 
chamber organizations followed. By 1900 Rupert 
Hughes could write in his Contemporary American Com- 
posers: “The city of Cleveland contains a musical colony 
which is certainly more important than that of any 
town of its size.” The first two decades of the twentieth 
century saw a remarkable awakening, the establish- 
ment of major institutions, the Cleveland Museum of 
Art, the Cleveland Music School Settlement, the Cleve- 
land Institute of Music, and, during the same period, 
the founding of that ensemble proudly called in its first 
season Cleveland’s Symphony Orchestra. 


In 1879 the Cleveland-born Johann H. Beck went 
abroad for a period of three years for study at the Leip- 
zig Conservatory. While there he made his debut as a 
violinist and composer in his own Quartet in C Minor 
on May 17, 1882, in the Gewandhaus, to much critical 
acclaim. His professors at Leipzig included Henry 
Schradieck (violin), one of the signers of his diploma, 
which praised Beck in several regards, including com- 
position: “. . . in practical Composition, a genuine gift, 
and a persevering, conscientious striving toward a 
noble ideal, as he has proved by some very commend- 
able work.” 

Beck’s String Sextet in D Minor was completed in 1886 
after the composer's return to Cleveland. Its first per- 
formance seems to have been before the Ohio Music 
Teachers Association in July of 1887. It received 
numerous performances in the United States in the 
years to follow. When it was performed in Cincinnati 
in 1888 at the invitation of Schradieck, the Cincinnati 
Courier wrote that Beck was ‘‘one of the competent vio- 
linists developed under Prof. Schradieck in Leipzig, 
and his thorough musicianship rings in every tone 
drawn by his bow from the instrument when he plays, 
and in every measure of his composition. . . . One is 
not bored by a single measure; indeed, in that quality 
of naturalness and a spontaneity it is pre-eminent 
among the many large and earnest works which have 
lately been written by our rising generation of musi- 
cians.” 

When Beck died in 1924 Wilson Smith, James Ro- 
gers, and others gathered at the Cleveland Public Lib- 
rary to do him honor and unveiled a bust in his mem- 
ory. It stands today at the entry of the fine arts division 
and is inscribed: ‘Johann H. Beck, 1856-1924, musician 
and composer of distinction, he devoted his life to 
musical interests in Cleveland.” 

James H. Rogers was in Cleveland after 1883, follow- 
ing a period of study in Chicago, Berlin, and Paris. He 
was active as a composer, church musician, teacher, 
and music critic for the Cleveland Plain Dealer. He 
served as organist at several churches, including a 
fifty-year tenure at the Euclid Avenue Temple. Accord- 
ing to the printed catalogue of his works, he wrote 
more than one hundred and thirty songs and more 
than fifty compositions for the organ as well as choral 
pieces and extended works. These gained him a na- 
tional reputation. He moved to Pasadena, California in 
1935. The texts of In Memoriam, written in memory of 
his son who was killed in the First World War, are in- 
cluded within. 


J. Heywood Alexander 














FEATURING: 


Whiskey on a Sunday The Wests’ Awake 
The Town I Love So Well. From Clare To Here 
The Rare ’oul Times The Streets of London Etc. 


And The Band Played Waltzing Matilda — The Fields of Athenry 
The Green Hills of Kerry 














SIDE ONE 

Whiskey On A Sunday 

Dublin Jack Of All Trades 

The Town | Love So Well 

Step It Out Mary 

Four Green Fields 

From Clare To Here 

The Rare ‘oul Times 

Where The Blarney Roses Grow 


Stoney Pockets Publications 
P. O. Box 447, McLean, VA. 22101 
(703) 237-4396 


The Danny Doyle Collection Vol. 1. 



















































DANNY DOYLE was born on the banks of the Grand Canal in Dublin, at that time a somewhat 
Bohemian area populated by writers and artists. He had as neighbours the poet and author PATRICK 
KAVANAGH and the legendary BRENDAN BEHAN. Both of these famous men encouraged DANNY to 
sing, and it was in the school choir that he did his first serious singing. Dublin’s first back lane theatre was 
built ina converted stable, behind the Georgian house in which the DOYLE family rented.a basement. This 
was the very famous and controversial PIKE THEATRE, and very soon DANNY was involved as general 
factotum, assistant stage manager, ticket seller and collector, sweeper-upper, etc. At that time when Irish 
folk songs were most unfashionable he developed an insatiable interest in the songs and history of his 
country, acquiring a vast repetoire. When the folk revival blossomed in the late sixties in Ireland, his 
distinctive style and large store of little known songs ensured his immediate success 

He left school at age thirteen to go to work and help support the expanding DOYLE family. Never 
happy with a regular job, he drifted from one to another, eventually arriving in London. Here he spent two 
very exciting years, travelling the English and Scottish folk clubs. 

1966 saw DANNY back in Dublin. The folk music boom, generated by the early successes of the 
CLANCY BROTHERS AND TOMMY MAKEM and the abrasive DUBLINERS and others, was about 
to reach its peak. He became an overnight success, with a song written by a Kerryman, SEAN 
McCARTHY, that he had learned in a smoky back room behind a London pub. This was STEP IT OUT 
MARY and went to No. 2 in the Irish Hit Parade. Two more hit records followed that year and a great first 
album which has since sold more than one hundred and fifty thousand copies (an enormous figure in a 
country of three million people). In'67 DANNY recorded WHISKEY ON A SUNDAY, the story of one of 
the last of the street puppeteers. This was a No. 1 record for twelve weeks and stayed in the best selling lists 
for a year. 

His travels in the following years took him to music festivals in France, Spain, Germany, Rumania, 
Moscow, Malta, Monte Carlo, Canada and Brazil. 

Feeling the need to broaden his musical experience he formed a dance band in 1972. He toured through 
Britain and Ireland, very successfully, for the next four years. His abiding interest and love for Irish folk 
music promoted him to resume his solo career in 1976. In that year he met and began to work with PETE 
ST. JOHN, soon to be a major songwriting talent. This collaboration has produced a bountiful harvest. 
THE FIELDS OF ATHENRY, RINGSEND BOATMAN, JAMES CONNOLLY, THE WORKER'S 
HERO, SOLDIER BOYS AWA’, THE GALWAY ROVER and many more. The biggest of these THE 
RARE OUL’ TIMES undoubtedly the best song ever written about Dublin, has become DANNY 
DOYLE’S anthem. In recent years DANNY has recorded two albums which he says were labours of love. 
These were RAISED ON SONGS AND STORIES and most recently THE HIGHWAYMAN, described 
by critics as one of the best albums ever to come out of Ireland. DANNY utilised the talents of some of the 
most brilliant folk musicians in Ireland. The result is a milestone in his recording career. 

Now sees the arrival of ‘THE DANNY DOYLE COLLECTION’ Vol. 1, a beautiful selection of 
DANNY’S best known songs and ballads. 





SIDE TWO 
Three Drunken Maidens 
And The Band Played 
Waltzing Matilda 


The Green Hills Of Kerry 
The Streets Of London 

The Fields Of Athenry 

Many Young Men Of Twenty 
The Wests’ Awake 


Also available by Danny 
“RAISED ON SONGS & STORIES” 
STLP 001 “THE HIGHWAYMAN” Stoney Pockets 
“FROM AIRY MOUNTAIN AND RUSHEY GLENN” Records 
“AN IRISH COOKBOOK’ 
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EINJOY JESUS Wal Ws 


THIS RECORD is dedicated to our Choir Directress-Organist, Louise W. Brown. With her leadership, our Church 
Choir has been able to grow in spirit, sound and numbers. 

In cooperation with our pastor, Reverend William H. Smallwood and our Directress, we, in three short years, 
have increased in membership. Mrs. Brown's unique kind of musical ministry continues to preserve the dignity of 
music at Allen. We are also blessed to have accomplished vocalists in our ranks. 

This album, "Enjoy Jesus With Us", is our first attempt to demonstrate our ever-increasing standards of Christ- 
ian excellence. Our Choir is maintained to sing unto God, dedicate all its efforts, hard work, and devotion to 
music, to the Glory of God. 

The Allen AME Church Choir 


LOUISE W. BROWN, Directress-Organist REV. WILLIAM H. SMALLWOOD, Pastor 
Allen African Methodist Episcopal Church Allen African Methodist Episcopal Church 
Choir Philadelphia, Pennsylvania 


THE CHOIR 
Dolores C. Bagwell 
Harold Bagwell 
Barbara Blakey 
Lucian Blakey, Jr. 
Perry O. Brisbon 
Stanley P. Brisbon 
Ethel W. Butler 
Beulah Chatman 
Darlene Dessus 
Brenda Hardaway 
Wilma Jarvis 


Frank Johnson, Sr. Jacquelyne Revis 
Osayande Frank Johnson, Jr. Rev. Ruth J. Smallwood 
Constance V. Jones Carole Smallwood-Statham 
Lillian Lawson Marguerite M. Spruill 
Oszzo Laysears Elizabeth C. Watkins 
Mozell McCrea Roman D. Watkins 
Roy McKinney, Jr. Benj. W. Wheeler 
Bertha Overton Cleo Whitener 
Elaine Perkins Estelle Whitmire 
Barbara A. Poles Rolland C. Williams 
Deborah Polite Vinell T. Williams 
Evelyn Young 








STEREO 1113 


SIDE ONE 

ENJOY JESUS - Don Fontaine 

REV. WILLIAM H. SMALLWOOD 

HOW FIRM A FOUNDATION - Anne Steele 
Osayande Frank Johnson,Jr., Soloist 

IT IS WELL WITH MY SOUL -P. P. Bliss 
Cleo Whitener, Soloist 

JESUS, LOVER OF MY SOUL -Holbrook 
Duet- Vinell T. Williams 

Roman D. Watkins 

HO, EVERYONE THAT THIRSTETH 

W. C. MacFarlane 

Mozell McCrea, Soloist 


SIDE TWO 

I'LL NEVER TURN BACK NO MORE-R. Dett 
Elizabeth C. Watkins, Soloist 
TOUCH SOMEBODY'S LIFE -R. Rasberry 
THE BROKEN VESSEL - A, Crouch 

Wilma Jarvis, Soloist 

BECAUSE HE LIVES -W. & G. Gaither 
Evelyn Young, Soloist 

SIGN ME UP - K. Morris 

Dolores C. Bagwell, Soloist 


This album was recorded in the main 
auditorium of the Allen A.M.E. Church 
on Saturday, October 11, 1980. The Choir 

| was accompanied by The Allen Organ. 

Our combination of melodies is done 

| to detach one from the cares of everyday 
living to ponder the total meaning of 
Christian endeavors. 
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AQUARIUS 


SIDE 1 

1. Something on your mind 
t to your wedding 
have to go 


3. Dearest 
4. Patricia 
5. Happy Birthday 


PISCES 

SIDE 1 

1. | am gone 

2. Are you mine 

3. Cherry Pink 

4. Love is strange 
5. Anniversary song 


FSIDE 2 


1. Send me the pillow 

2. | am still in love with you 
3. Cho Cho Boogie 

4. My mother's eyes 


AIRES 


SIDE 1 

1. One night of sin 
2. Strange world 

3. Mexican divorce 
4. Evening time 

5. She wears my ring 
SIDE 2 

1. Sincerely 

2. Red red wine 

3. White silver sand 
4. Old man river 


Or-Oo< 


Or-roc 





LEO 


SIDE 1 


1. Just as soon as | hang up the phone 


2. Let it be me 

3. Blue moon 

4. | saw the light 

5. Auld lang syne 

SIDE2 

1. Danny boy 

2. Jamaica farewel 

3. Battle hymn of the republic 
4. Why me Lord 


VIRGO 


SIDE 1 

1. Treasure of love 

2. Forever 

3. Boogie two 

4. Without you. 

5. Bridal chorus 

SIDE 2 

1. Release me 

2. Am | that easy to forget 
3. Single girl 

4. | really don’t want to know 
5. Roses are red 


LIBRA 


SIDE 1 

1. Tennesy waltz 

2. Whiter shade of pale 

3. Ain't who you know 

4. Boogie three 

SIDE 2 

1. Just because 

2. Kiss and say goodbye 

3. Loving her is easier 

4. Serenade to a summertime 








TAURUS SCORPIO 
SIDE 1 SIDE 1 
1. Blueberry hill 1. Cherry pie 
V 2. Tammy V2. Blowing in the wind 
fe) 3. CC rider O 3. Wheels 
4. Again L. 4. lamin the mood for love 
E 5. Happy birthday sweet sixteen (rp SIDE 2 
4 SIDE2 10 1. Smoke gets in your eyes ~ 
1. Dream of me 2. Still 
2. Since | met you baby 3. Till 
3. Both sides 4. Swing low sweet chariot 
4. One scotch 
GEMENI SAGITTARIUS 
SIDE 1 SIDE 1 
1. Changing partners 1. The great pretender 
2. Good bye my love 2. Canadian sunset 
VY 3. Via con dios VV 3. Linstead market 
O 4. Chances are O 4. Holding on 
L 5. Hawaian wedding song L SIDE2 
> SIDE2 c 1, Rambling rose 
ey) Dream lover 1 2. Let the good times roll 
2. Boogie one 3. Message to Martha 
3. Looking back 4. Eddie my love 
4. Cycles 
CAPRICORN 
CANCER SIDE 1 
SIDE 1 1. Vow 
1. This is my story 2. Twelfth of never 
2. My special prayer 3. Love can make you happy 
VV 3. What am | living for Vo 4 When achild is born 
Oo 4. Take the A train QO 5 Words 
L SIDE 2 LL SIDE2 
= 1. High school dance 12 1. Wonderland by night 
6 2 Lonely street ~ 2. D Jam Bala 
3. House of the rising sun 3. Unchained melody 
4, When the saints go marching in 4, Beautiful weekend 
5. She's jolly good friend fellow 5. Boogie four 





LIBRA 

SIDE 1 
8 oA X TENNESY WALTZ (2.41) IS 
¥ s (PEE WEE KING & REOD STEWART) 
¢ WHITER SHADE OF PALE 


K. REED - G. BROOKER) . 2» 


(4,10) 


AIN'T WHO YOU-KNOW _ (4,7) 


‘ (CRAWFORD - SHAPIRO - MOORE) 
BOOGIE THREE (232) 


Memories of yester year keeps haunting me 
Reminds me of who, when and where 

Of the love we shared 

Of the Good, the Bad 

Of the sun the sea and of you and me 

We couldnt resist the sand 

But now the sun is going down 

My dreams have turned to fears 

My aching heart my empty arms 

And from my eyes - the tears 


Memories oh Memories Sweet bitter love 
Fading and appearing 

Lingers on intothe twylight 

Beneath the moonlight 

Her arms open wide and on the sands of time 
No traces left behind 

Only the memories in our minds 


Sun got in our eyes through the window pane 
But who's to be blamed 

For the pain the strain 

That touched our veins 

All of the life is a game 

Down Memory Lane 


MEMORIES 
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Hemories 


IS LISTENING TO THE MOONLIGHTERS 


Made In London, England 
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SIDE 2 

JUST BECAUSE (2.50) 

(L, PRICE) 

KISS AND SAY GOOD BYE (3.36) Y% 
(W. LOVETT) 


LOVING HER IS-EASIER (3.17) 
(KRISTOF FERSON) 


SERENADE TO A SUMMER TIME (3.30) 


(SERGIO PALITO) 


KEYBOARD: 

Harold Butler, Leslie Butler, Tyrone Downie 
Touter 

Freddy Butler 





GUITAR 


Lennox Gordon 
BASS 
Michael Chung, Dalton Brownie 
DRUMS 
Junior Douglas, Nelson Miller, Clevelan Brownie 
ENGINEERS: 


Mervyn Williams, Stephen Stanley 
Recorded Temperature 65° 
Record Studio 


Aquarius Studio 
Kingston, Jamaica, W.1 
Half Way Tree 
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conducts historic broadcast performances 


BEETHOVEN: Symphonies — Nos. 5 inc, Op. 67 & 8 in F, Op. 93 


Berlin Philharmonic Orchestra (rec. Paris, 4 May 1954) 
Vienna Philharmonic Orchestra (rec. Salzburg, 30 Aug. 1954) 
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RECITAL RECORDS, | GRANDI INTERPRETI, 
and THE BRUNO WALTER SOCIETY (U.S.A.) GREAT 
PERFORMANCES OF THE CENTURY — IN TRUE MONO 


Other important previously unavailable recordings with Koussevitzky, Mengelberg, Walter, Cantelli, 
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WhatIs T}- ~~ 7? 


| 9°) \sunny light, 

$ hin, 

i) {at comes in the night 
N _« pain? 


Blue is the color of eyes and of laughter 
That once was shining on brown. 
Brown is the color of my eyes; 

Blue eyes were shining on brown. 

Now brown is the color of pain. 


Green is the color that grows in May, 
Young is the color of gold, 

Lavendar comes at the dawn of the day, 
What is the color of old? 


Blue is the color of eyes and of laughter 
That once was shining on brown. 
Brown is the color of my eyes. 

Blue eyes were shining on brown. 

Now brown is the color of old. 


©7977 by Chesley Kahmann 


Music Fright 
When first a song did-sing to me 
“Twas as the moon attracts the sea 
Relentlessly, relentlessly, 
Diaining all my energy — 

I was undone. 


Th: song made dances bright and gay, 
The nes we danced in childhood play; 
The) came the ones we danced at night 
Fore) t touching warm delight 
Inail at seemed so nght. 

Anc «gain I was undone, 

Exp) : ¢d in stern demanding light. 

Tw‘ undone. 


Isent th’ lances on their way 


_ To hide i ‘mselves in far away, 


Tn the lon» ago of yesterday 
With curt: i:\s closing very fast 
Actoss the, o \nery of the past. 

It is too n uch, 

Tt cannot: it, 

This musi of the past 


Go pack your nstruments in tains 
of steel, 

Close the door « ni turn the wheel, 

Ship your songs to other scenes 

To sing in ucher eople’s dreams. 


I want no more oi dances bright, 
Nor songs in stern demanding light, 
Nor fingers touching in the night, 
Exploding all that seems so right. 


The music is too rich for me; 

I cannot risk its ecstasy. 

While rhythms flirt with dynamite 

And touching fingers burn the night. 
It is too rich for me. 


Go pack your instrumenis in trains 
of steel, 

Close the door and turn the wheel, 

Send your songs to other scenes 

To ruin other peoples’ dreams. 


No more dances bright and gay, 
No more songs of yesterday, 

No more wild intensity 
Absorbing all that’s left of me. 


I beg relief from music-fright, 
From songs and rhythms of the night; 
My hands are burned from dynamit, 
From mad desire of fire-light. 

It is too much, 

It cannot last, 

This piercing music of the past. 


Yet still the melodies remain 
Forever dancing in the brain, 
Pulling me from love to pain, 
Back and forth from love to pain. 
It is enough, this love and pain, 
chasing me, erasing me. 


It is too late — 
It's all the same. 


©1977 by Chesley Kahmann 





Bring My Children Home 


Someone took my children, 
Took them far away, 
Buried them in silence 
And made their faces gray. 


Someone sent a letter, 
Ransom note and all, 
Asking for my money 
For my children small. 


Money I can’t give you 

For you have got the prize. 
It's invested in the sunrise 
And in my children’s eyes. 


Tf money’s all you're after 

Be rich then all your years 

From the diamonds of their laughter 
And velvet of their tears. 


If you keep my children 
Keep them from alarm. 
Wash their dirty faces 

And rock them in your arms. 


Someone took my children 
Took them far away. 

The honeycomb is empty 
Oh, bring my children home. 
Bring my children home, 
Bring my children home. 


©1974 by Chesley Kahmann 


Never Remember 


I remember clouds 

Sailing in the sky 
But I cannot remember where, 
Cannot remember why, 
Cannot remember who. 


I remember sun, 

I remember someone. 

Someone walked with me 
But I'll never remember, 
Never remember who. 


I remember days, 
Lazy summer days, 
And I remember nights 
Of summer laughter full of light, 


And I remember years and tears ago. 


I almost know what I forgot. 


Memories have gone 
Dancing on their way. 
I simply won't remember any night 
When someone’s summer held 
me tight; 
I won't remember years and tears ago. 
I will not know what I forgot. 


I'll just remember clouds 

Sailing in the sky. 
But I'll never remember where, 
Never remember why, 
Never remember, never remember, 
Never remember who. 


©1977 by Chesley Kahmann 


Angels A-Plenty 


Sleep you well, 
Grow you tall, 
Lie in love so easy. 
Grow you smart 
In your heart 
For you have angels a-plenty. 


Smile you well, 
While you sleep, 
May your laughter sing. 
Cry you not, 
But if you do 
Remember your angels a-plenty. 


Dream you well, 
While you sleep, 
Rest in love so easy. 
Cry you not, 
But if you do, 
Remember your angels a-plenty. 


(978 by Chesley Kahniann 





CRITIC’S COMMENTS 
on recordings and live ~ 
performances of 
Kahmann’s songs and 
other music: 


“Kahmann’'s songs are hard to catagorize. 
They combine elements of classical lieder, 
Broadway show tunes, hymns, folk songs, 
lullabies. . .. The lyrics deal mainly with 
subjects close to home: parents, children, 
love, faith, marriage. They form a whole 
cycle of life and death.” 
Daily Record 
(Morristown, NJ) 


’ This music comes as a breath of Spring 
air . . . always sure to please the singers 
and the listeners . . . inspired musical 
offerings . . . uncommonly fresh and 
optimistic” 
The American Organist 
“Miss Gamble’s voice was sweet and well- 
suited for the songs she sang and Miss 
Kahmann was impressive as a pianist. 
The songs are poetry, lovely and percep- 
tive of feelings” 
Chatauqua Daily Program 


“Kahmann has talent” 
Songs of the Servent 


“the sound... is as things should be... 
thoroughly professional”’ 
Fanfare 


“unabatedly romantic, . . . welcome,.. . 
spritely . .. rambunctouos . . . especially 
right” 

The Washington Times 

“deeply moving. . . . A truly versatile 
musician” 

The Forum 

(Hacketstown, NJ) 


“delightful and witty . . . one wonders 
why such pieces get neglected.” 
Washington Post 
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(in Angels 
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The Golden Sun 


When we walked in the golden sun 

As the morning had just begun 

You took hold of my hand and 
held it tight 

As we walked in the golden light. 


There were memories on the way 

As we walked in the golden day. 

And we threw every lonesome 
dream away 

On that infinite golden day. 


We were there in the golden sun 

As the morning had just begun. 

Then you opened your arms and 
took me up 

To the heat of the of golden sun. 


But the weather changed and you 
turned your eyes. 
You disappeared underneath your fright. 
And I watched you go 
To a place I know 
Under the night. 


You ran away from the golden sun 

As the morning had just begun. 

You let go of my hand and closed 
your arms 

Against the heat of the golden sun. 


Then the weather changed and you 
turned your eyes. 
You reappeared from your desert night. 
And I watched you come 
Like a new-born sun. 
My beautiful light. 


You came to walk in the golden sun 

As the morning had just begun. 

And you opened your arms and took 
me back 

To the heat of the golden sun. 


Then you opened your arms and took 
me back to the heat of the golden sun.. 
to the heat of the golden sun. 


And we walked in the golden sun 
©1975 by Chesley Kahmann 


Shadows 


Underneath the shadows of your mind 
Are eyes that grow forever blind. 
Evidence too hard to see 
Lives within your memory 
Well-protected by your 
trusted shadows. 


Cover up the windows of your mind, 
Cut the strings that might forever bind, 
Paint the ceiling misty grey, 
You can’t afford a truthful day, 
Not within your perfect house 
of shadows. 


Underneath the shadows of your mind 
Are eyes that grow forever blind. 
Evidence too hard to see 
Lives within your memory, 
Well-protected by your 
trusty shadows. 


Cover up your body in your bed, 
Pull the shadows up around your head. 
Never let the morning look you 
in the face, 
It isn’t safe. 
Keep the shadow-blankets tucked 
around your face, 


Around your shadow-face, 
Your shadow-face. 
©1980 by Chesley Kahmann 


November Days 


Down in my November 

When the leaves have turned away 
And the trees are standing tall and bare 
And empty of my summertime, 


Where promises will sleep inside 
And silver dreams divide 

Beneath the autumn ember time 
Down in Remember time they hide. 








‘ps Side Two | | 


Lost in my November 
Are a thousand wonder days. 
They are locked away and waiting there, 
A little empty in my wintertime. 
But when the April song comes out, 
And promises begin to shout, 
Then silver dreams come tumbling out 
From my November days, 

Remember days; 

My November days. 


©1973 by Chesley Kahmann 


Butterfly Song 


Young was the butterfly — 
Golden, I saw it fly 
Thru the night. 
Yellow butterfly 
On its way, 
Far away. 


When summer has had its day, 
It will go on its winter way. 
And I'll cry for my butterfly 
For promises given and promises lost, 
Gone to December and under the frost, 
Gone with my Butterfly-Song. 


Warm was my summer love, 
Born of a golden sky. 

One day 
We watched the butterfly 
Fly away, 

Far away. 


Now summer has had its day. 
I will go on my winter way. 
And Ill cry for my butterfly, 
For promises given and promises lost, 
Gone to December and under the frost, 
Gone with my Butterfly-Song : 
Gone with my Butterfly-Song. 


©1972 by Chesley Kahmann 


The Village Store 


My house was built with a hammer 
and a nail, 

The wood was cut and measured to scale; 

We bought the roof and the ceiling and 
the floor, 

And they all came straight from the 
Village Store. 


But my dreams — 

Oh, my dreams — 

Oh, my dreams are made of silver and 
gold, 

And they cannot be purchased and they 
cannot be sold; 

They're not so young as they were before, 

But they can’t be bought at the 
Village Store. 


My house was painted with a shiny hue. 

It looked so fancy and so very new. 

We bought the rugs and the handles on 
the door 

And they all came straight from the 
Village Store. 


In the house I built from the Village Store 
I live with my husband and my 
children four, 
And as time goes by and they grow old, 
They ask me where I bought my silver 
and gold. 


But they’re dreams — 
Only dreams — 


And tho’ my dreams are made of silver 
and gold 
They are not to purchased and are 
not to be sold; 
Oh, they’re not so young as they 
were before 
They're my dreams 
Yes, they're my dreams 
And you will not find them at the 
Village Store, 


They're my dreams 
My dreams 


©7972 Chesley Kahmann 
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_ COMPATIBLE | 
ECOS DEL PASADO eke 


EL JIBARITO DE LARES FotuMENG 
(Odilio Gonzalez) 
con CLAUDIO FERRER Y SU CONJUNTO 





CONTENIDO 





LADO 1 LADO 2 

. SE ME DESPEGO EL VELLON — Seis Con Decimas 

. YO TUVE MIEDO DE AMAR — Seis de Andino 

. EN BRAZOS DE OTRO QUERER — Seis Fajardeno 

. NO QUIERO SER PRISIONERO — Seis Mayaguezano 
. TUS CARTAS — Seis Toalteno 


. SOY JIBARO BORINCANO — Seis Con Decimas 
. EN LA CARCEL DE TU AMOR - Mapeyé 


. VIDA CAMPESINA — Seis Milonga 
. TUS OJOS ME MATAN — Seis Toalteno 
. SOL DE LOS SOLES — Seis Milonga 





OTROS LP’S DE 
EL JIBARITO DE LARES 
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ALP 1297 





Ansonia Records takes pride in presenting this third volume, featuring EL JIBARITO 
DE LARES, who again aptly demonstrates his vocal ability with his interpretation of this 
chosen assortment of typical Puerto Rican numbers. We are certain that the collectors of 
Puerto Rican Folkloric music can be assured of deriving many hours of pleasure from this 
collection of recordings entitled ECOS DEL PASADO. 


EL JIBARITO DE LARES 
ALP 1297 VOLUMEN 1 


Como de costumbre, ANSONIA RECORDS se enorgullece en presentar este tercer 
volamen de El Jibarito De Lares, quien otra vez demuestra su gran habilidad, 
interpretando varios numeros tipicos Puertorriquefios. ANSONIA RECORDS siempre 
presentando lo mejor, les brinda ahora al ya famoso JIBARITO DE LARES el cual 
demuestra su gran talento en esta coleccion de grabaciones intitulada ECOS DEL 
PASADO. 








EL JIBAI 
ALP 1321 VOLUMEN 3 
| ALL RIGHTS RESERVED UNAUTHORIZED DUPLICATION IS A VIOLATION OF APPLICABLE LAWS 
®@MCMLXXXII ANSONIA RECORDS, INC. 802 COLUMBUS AVENUE, NEW YORK, N.Y, 10025 
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[lmpoxoskpanntii WBeTHOH dustEM, 9 vacTeii, 2578 MeTpoB 
TIpow3B0,cTBO KHHOCTY HH ».Mocdusibm 
Cuyenapnii KOpan [puroposwa u Baguma JtepGenesa 
Pexuccepti: Bagum JlepGenes u FOpuii Ppuroposn4 
Oneparopi: Bagum J,epGenes 

Baagumup TTnmasbHHkos 
Xyoxnnk Cumon Bupcasay3e 
B possax: : 
Cnaprak — Baayumup Bacuibes 
@purus — Hatanps beccmeptuosa 
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SPARTACUS 


(ballet-film) 


Script by Yuri Grigorovich and Vadim Derbeney 
Directed by Vadim Derbenev and Yuri Grigorovich 
Camera by Vadim Derbenev and Vladimir Pishchalnikov 
Art direction by Simon Virsaladze 


The cast: 


Spartacus — Vladimir Vassilyev — 
Friggia — Natalya Bessmertnova 
Krass — Maris Lieppa 

Eghina — Nina Timofeyeva 
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é CITAPTAK SPARTACUS Be 
@ : ‘ 9 
@usbM-OaneT ,,CnaptTak nmocTaBsieH Ha My3bIKy H3- The ballet-film “Spartacus” has been produced to rf 
BeCTHOrO COBETCKOrO KOMNO3HTOpa ApaMa XayaTypaHa. the music of prominent Soviet composer Aram Khachatu- o 
Muorne ero MpOv3BeeHHA elle MpH 2%KH3HH KOMMOSHTOpa ryan. Many of his works have become classics while the 
fe} cTamM OOWenpH3HaHHOH KlaccukoH. B 300TOH our composer was still alive. His ballets “‘Gaiané” and “‘Sparta- Qn 
5 COBETCKOFO MCKYCCTBa BOUIN ero OaneTp ,,JaaHe™, cus’’, a concerto for piano with orchestra, the ode in comme- Cr Pe 
.,CilapTak Ee aise Au (OPTelbAHO C OPKECTPOM, a moration of Lenin and many other works comprise the 
e Se ee One ne eee eed Ear golden fund of Soviet art. He has written wonderful music OS In 
© THYECKHX CIleKTakeii H KMHOHJIbMOB. for many plays and films. — aye Op De 
Banet ,,Cnaptak spiiaetca OsecTAUIMM BKJIaOM The ballet “Spartacus” is a brillant contribution to 
Q KOMIO3HTOpa B HCTOpHIO MpocraBseHHoro Bospuioro the glorious history of the Bolshoi Theatre. It enjoys an 6 
1S Teatpa. OH mosIb3yeTCA OrPOMHBbIM ycIlexOM y Hac B enormous success in the Soviet Union and is considered oF — of 
CTpaue H 110 lipaBy CUHTaeTCA OJHHM M3 JIYYWIMX CieKTakJIeH to be one of the best productions of the world’s leading o 
BeylylleH Tpyimbl Mupa. CekpeT ero ycilexa 3aj10x%KeH B ballet troupe. The secret of its success lies in its modern 
B COBPeMeHHOM CTHJle Tana, a TakxKe Olarodapa ToMy, 4TO style of dancing and due to the fact that leading dancers (5) 
6 B 9TOM BMe¥aT JIAFOUeEM CleKTaKIe 3aHATbI BeyLHe take part in this colourful presentation. 3 = 
TaHIOpbl TeaTpa. The choreographer Yuri Grigorovich was able to 
R pale ere hi Pee Re aan embody the magnificent project of the composer, present 6) 
© a acirseen Oe ui Sena aes Suratce TIpOu3Be- the profound psychology and SHOHOME ENON o uae Or he 
nenua. Crektaktb, Ka3alocb, Tpe6opan cBoero KHHeMa- work. It seemed that the theatrical production cried out 
© TorpapHyecKOrO BOMOWIeHHA, OH OsDKeH OBI cTaTb for its filmatic interpretation. It had to become accessible 6 
© TOCTYMHbIM MHOFOMHJIHOHHOMY 3pHTeJIKO, BOLTH B COKpo- to the multimillion audience, gain a place in the golden Shag 
BHIJH' Wy MHpOBoro OasleTHOrO HCKYyCCTBa, CTaTb JOCTOA- fund of world ballet art and become a heritage for future 
HHeM 6yAyWIHX NOKOeHHH. generations. 
B Ta kapTHHa — THMH CTOHKOCTH, My2kecTBy, CBOO0- The film is a panegyric to staunchness, courage, love Qe 
o HomoOuio HM YHCTOTe. OHa CTpovTcd Ha KOHTpaci!oM of freedom and purity. It is built upon the juxtaposition of Op Px 
COBONOCTaBJICHHH %KeCTOKOrO HM OMyCTOMIeHHOrO BCeMO- cruelty and depravity of the powerful Roman Empire, 
fe) ryuero Puma, osMueTBopeHHoro B O6pa3ax Kpacca u embodied in the characters of Krass and Eghina, and the OS: 
S QTHHbI M MHPa OTBEPXEHHBIX, HO He peared tra be world of the defiant outcasts, the world of true feelings ro} = 
Soa eee Conorcr a pee ies personified by Spartacus and Friggia. The two worlds 
© @unbMa — 9To HepabHaa 6opb6a u ucXom ee Mpemperien collide and fight = is an unequal fight and its outcome 6 
© McTOpHel, Tparwueckad pa3BA3Ka Hal[BHraeTca TpO3HO U has been predetermined by history — tragical and inevitable. 3 — 
HEOTBPaTHMO. ITO (PHJIbM He TOJIbKO 06 HCTOpHH BOCCTaHHA This film is not only about the slave mutiny, but also 
pa6os, HO 06 UcKyccTBe, BesIMKOJIEMHOM McKyccTBe TaHua, about art, the magnificent art of dance, woven out of 
S COTKaHHOrO H3 PHTMa HM T1093HH. rhythm and poetry. : -y 
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RICHARD STRAUSS (1864—1949): 
SONATA FOR CELLO & PIANO in F major, Op. 6. 


Strauss was 18 years old when he began writing this sonata. It was 
during his first year at the University of Munich where he was 
pursuing his studies in philosophy, aesthetics and cultural history. 
The work was completed the following year, in 1883, at which time it 
received its first performance in Nuremberg, played by 
Hans Wihan and Hildegard von Kénigstahl. 

The sonata is closely related to the contemporary German musical 
tradition, showing influences of Schumann, Mendelssohn and 
Brahms. Although an early work, youthful vigor flows here whose 
energy and dash were soon to enliven the composer’s 

great tone poems. 
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A native of West Germany, Stefan Reuss has given recitals 
throughout Europe, Canada and the United States, and has 
received numerous prizes and awards, including the top prize in the 
cello and piano category of the International Chamber Music 
Competition “Vittorio Gui” in Florence, Italy, together with 
Ms. Mizumura. He also received an award for cultural 
achievements from the city of Firth in West Germany. In 1982, 
he made his New York debut in Carnegie Hall. 

Mr. Reuss studied cello in Germany with Rudolf Metzmacher and 
Antonio Janigro. At The Juilliard School in New York he was a 
scholarship student of Harvey Shapiro. As assistant to Harvey 
Shapiro he taught at the Johannesen International School 
of the Arts in Canada and performed frequently in the 
Victoria International Festival. In addition to performing 
as soloist, recitalist and chamber musician, Mr. Reuss has gained 
recognition as a teacher on the artist faculties of the University 
of Northern Iowa as well as the California Music Center. 
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SIDE ONE 


SONATA IN F MAJOR, 
FOR CELLO « PIANC 


By 


RICHARD 
STRAUSS 


1. Allegro con brio (9:28) 
2. Andante ma non troppo (8:10) 
3. Finale (Allegro vivo) (9:00) 


SIDE TWO 


SONATA No. 1 FOR CELLO « PIANO 


BOHUSLAV 
MARTINU 


(Heugel & Cie./Alphonse Leduc, SACEM) 


Neu mend 1, Poco Allegro (11) 
ae 2. Lento (6:40) 
3. Allegro con brio (6:47) 


STEFAN REUSS, violoncello 
KANAE MIZUMURA, piano 


Mr. Reuss performs on a Guadanini instrument. 


Recorded on June Ist & 2nd, 1986, 
at State University of New York, Purchase. 
Recording & editing engineer: Tom Lazarus. 
Mastering engineer: Elliott Federman, Atlantic Studios, New York, NY 


PRODUCED BY DAVID WILKES & DANNY WEISS. 


Art direction: Carol Bobolts 
Cover illustration: Lynn Kowalewski 


90580-1 


, all 
FINNADAR RECORDS 
Distributed by ATLANTIC RECORDING CORPORATION 
75 ROCKEFELLER PLAZA, NEW YORK, NY 10019 
©° A Warner Communications Company 
® 1986 Stefan Reuss & Kanae Mizumura © 1987 Finnadar Records 
Printed in U.S.A. 
Warning: Unauthorized reproduction of this recording is prohibited by 
Federal law and subject to criminal prosecution. 
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BOHUSLAV MARTINU (1890-1959): 
FIRST SONATA FOR CELLO & PIANO. 


All of Martinu’s three sonatas for cello and piano were written by a 
composer who had reached full artistic maturity. The First Sonata, 
dedicated to Pierre Fournier, was composed in Paris in the 
spring of 1939 and premiered there, on May 19, 1940, by Fournier 
and Rudolf Firkusny. The Nazis had occupied Czechoslovakia 
and for Martinu there was no road back to his native country. The 
work, grave in character, should be seen against these events 
in Czechoslovakia. It was the last work by Martinu to be performed 
in Paris before it was occupied. Shortly after the premiere of 
this sonata and before the impending Nazi invasion, Martinu left 
Paris, eventually for the United States. 





Born in Tokyo, Japan, Kanae Mizumura began the piano at the age 
of 7. Later, she studied with Yoichiro Miyake who is one of the most 
prominent professors in Japan. In 1963, Ms. Mizumura won a prize 
in the Kanagawa Young Artists Competition. After coming to the 
United States she studied with Russell Sherman at the 
New England Conservatory of Music and with Sascha Gorodnitzki 
at the Juilliard School of Music. Her other teachers include 
Irma Wolpe and Jerome Lowenthal. Ms. Mizumura was invited 
by Kawai Piano Co. to give concerts in many cities including 
New York, Boston and Atlanta. As part of the cello-piano duo with 
Stefan Reuss, she has been concertizing extensively for the past six 
years in the United States and in Europe. In 1980, the duo won 
a top prize in the “Vittorio Gui” International Chamber Music 
Competition which was held in Florence, Italy. 
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LADO A 


“Sonata de San Joaquin” 
Angel Pena 


“Rabo en casa de Juan Calas” 
Guillermo Villarronda”’ 


“Yo no soy chismosa” 
Gonzalo Castanén 


“La Sala de Encarnacion 
Francisco Taillefer 


“Contestacion a la Carta Negra” 
Rafael Sanabria 


@ “Ti no sabe inglé” 


Nicolas Guillén - Emilio Grenet 


LUIS CARBONELL Y EL MENSAJE DEL TROPICO 


+ 


Este hombre viene de la ruta cargada de yodo, 
donde el mar Caribe dialoga con las islas en un 
. lenguaje sonoro, oloroso a ron y a bucaneros; y el 
7 fetiche asoma con su cabeza verde, y las palmeras 
| danzan bajo los dedos frenéticos del viento. Tiene 
| su morada al lado del bohfo de Facundo y el can de 

Papa Montero, alla4 en Cuba la isla hermana mayor, 

donde la palabra~ quiere volverse mulata para saberse 
mas honda en el corazén de nuestra América. Es Luis 
Carbonnell, el mensajero de un trépico y de un ritmo, 
; declamador solitario en su género acuarelista de la poesia 
con toda la lampara emotiva de su arte puro, ni supe- 

rado ayer ni igualado hoy, sino perenne en su caudal de 
emocién y rico en colores feraces pleno de la cadencia 
| de estas tierras que “atin rezan a Jesucristo y adn 
hablan el espanol’. 
: 
d 


Como bien lo dice Dalia Ifiguez, ‘la nueya poesia 
americana ya encontrando ya su definida orientacién’’. 
Pero junto a ella, como una flor de sangre irreme- 
diable, el mensaje del trépico asoma sus colores vivos 
en la boca torturada de Guillén, Arturo Liendo o Luis 
Palés Matos. En ella se traduce el oscuro signo de un 
continente, la pugna de Ja Colonizacién del encomen- 
dero diciendo sus palabrotas y el negro esclayo amarrado 
a Jas ordenanzas reales. Amando el Africa y hollando 
con su planta solitaria Ja tierra virgen cuyo paisaje 
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VOCES: 


BERTHA VELAZQUEZ 
YAYO HERNANDEZ 
HORACIO RIQUELME 
RICARDO GIRAL 





se reposaba inédito en las pupilas rasgadas de los 
indios. 


Luis Carbonell, es asimismo, el poeta de la decla- 
macion, porque le saca el calor a la palabra. El ritmo 
hierve en su garganta y hasta la anécdota se transforma 
en canto. Sencillo siempre y leno también de inmen- 


* =P. O. BOX 336 
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E San JOagUIT 


_Estampas Criollas de LUIS CARBONELL 


LADO B 


“Para dormir a un negrito” 
Emilio Ballagas - Facundo Rivero 


“{Se lo dije a Carida!” 
Francisco Vergara 


~ 


\ “En el ultimo cuarto hay son” 
Raul Vianello 


“Nina de Consebbatorio” 
Orlando Martinez 


“Experiencia” 
Francisco Vergara 


“La negra que quiso tenir la rumba” 
Arturo Liendo 


sidades, este muchacho lisonjero, triste por dentro y 
alegre en epidermis comprende su postura en la tierra 
y con el tacto muy suficientemente adulto sabe equili- 
brar sus fueros interiores. 


El toma el canto popular y lo hace suyo, y los 
aires folkléricos y la palabra tipica adquieren su 
forma y su modelo. En la estructura de su voz el son 
se hermana al refran y la imagen irradia como un lirio, 
dan el linaje de sus propias resonancias. 


Luis Carbonell sabe traducir el mensaje del trépico 
Penetra en el pueblo por la emocién que democratiza, 
y se adentra en su corazon por la intencién de la idea. 
Bajo su gesto apacible y su digna estatura, oculta 
un alma acogedora como los viejos caminos, probando, 
a lo largo de su ruta, que el arte es la mejor tarjeta 
de identificacién entre los pueblos y el mejor abrazo 
para hermanar a los hombres. Su presencia en los 
escenarios del mundo es un indice claro, una invitacién 
a amar lo americano y a comprender que lo nuestro 
es todavia mas nuestro cuando el pudor o el snobismo 
no logran mancillar su fuerza pura. 


La 6érbita de su vida ha ido desarrollandose en 
poesia. 


Luis Carbonell es el tréfiico mismo florecido en 
estampas. 


Ramon Lacay Poranco 
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LADO °* 1) AMAME DE VERAS (cancion) 
1 ; (Tormenta/M. Barabino) (3/02) : pnd i 


* 2) TIEMPO DE INGCENCIA (cancion) ' 
(M. Barabino/L. Apestegui/Tormenta) (3'04) 
Guitarra espanola: Oscar Cardozo Ocampo 2 pated 


ese 3) UNA CARTA EN LA DISTANGIA (cancion) 
(Tormenta/M. Barabino) (3°37) 


°=* A) QUISIERA ENVEJECER CONTIGO (balada) 
(Tormenta) (2/30) 
- e**** 5) NUESTRO VALS DE LOS SUENOS (cancion) 
(Tormenta) (356) 
#9 6) 105 VIERNES DE LA ETERNIDAD 
(Lalo Schifrin/Tormenta) (3'07) 


* Arreglos de: Rubén Aguilera 
** Arreglos y Direccién: Ruben Aguilera 
*** Arreglos de: Jesus GlUck 
**** Arreglos y Direccion: Mariano Barabino 
) eo Arreglos y Direccion: Oscar Cardozo Ocampo 


“LADO ** 1) VUELAN GOLONDRINAS HACIA EL MAR (balada) 
(Tormenta/M. Barabino) (400) 


¢** 9) PALABRAS PARA UN HOMBRE (cancion) 
5 (Tormenta/M. Barabino) (2°59) 


*** 3) EL ARTE DE VIVIR (cancion) 
(Tormenta/M. Barabino) (4'12) 


es 4) CARTA A DIOS (balade) 
(Tormenta) (3°45) 


** 5) PARA TUS OJOS DE MAR (cancion) 
(Tormenta/M. Barabino) (3'27) 


** 6) DESDE EL ABISMO. (cancion) 
(M. Barabino/Tormenta) — (S'00) 


* Arreglos y Direccién: Oscar Cardozo Ocampo 
** Arreglos y Direccion: Ruben Aguilera 
“* Arreglos y Direccian: Lucas Apestegui 
Direcci6n Artistica: Mariano Barabino 
© Ed. Edifon (SADAIC) 





EDITADO POR MICROFON ARGENTINA S.A. 
FABRICADO Y DISTR!IBUIDO POR RCA LIMITED (SUC. ARGENTINA) 
(P) 1982 - ESTEREO — Tiempo Total: 40’39” 
DISCO FONOGRAFICO — INDUSTRIA ARGENTINA — SE-60.206 


Impreso y confecclonado por SANTIAGO CONFORTI S\A. 


a ela et ei ee le Le te gm Soe 











1.- LIMERA 
es Polo’ Campos) SPAC 


ede fT Sees, G Y : 
"Gone ina de Abra Har ys itera vir 


PABRICADO POR INDUSTRIAL SONO-RADIO'S.A. : 
‘Av, Rep. de Panamé 1427- Eines Atel 7a83867 ‘PERU Rul, $731 INDUSTRIA PERUANA 














Columbia Pictures Publications 
Aunitol Ae Ca Geta Company 


Frank J, Hackinson, President ADVERTISEMENT — NOT FOR SALE 
Jack A, Bullock, Ph.D., Vice President/Educational Music Prices subject to change without notice. 


; 
; 
: 
a 
= 
i: 
i 3 
& 
5 
| § 
i 
i 
3 








ACCOMPANIMENT CASSETTES 


An accompaniment cassette js available for almost every work on 
this recording. Each cassette has a full performance by an out- 
standing ensemble on one side and accompaniment alone on the 
other side. Although the accompaniment is appropriate for all 
voicings, the full-performance side is usually recorded SATB unless 
othenvise indicated. The full-performance side |s for demonstration 
purposes only to indicate style of performance and general musical 
feel, not for the purpose of teaching students their voice parts. Slight 
variations in the choral parts of voicings other than SATB may occur 
due to careful consideration of vocal range limitations. 

We feel that in many situations the use of taped accompaniment is 
educationally sound. The cassette accompaniment can free the 
teacher from the confines of the keyboard to do more conducting 
and to spend more time listening to each student. If you are training a 
student accompanist who is not yet ready, the taped accompani- 
ment may give the student a better concept of the work. And where 
there is no piano at all. the tape may be used in performance. Since 
you may not have the access daily to a rhythm section for your choral 
program, these cassette accompaniments provide you with an 
accomplished rhythm section each day. When rehearsing choreo- 
graphy your accompaniment cassette frees you to watch and listen or 
allows the ensembie to work on its own. You and your students also will 
hear the work performed by an outstanding ensemble. We have used 
excellent musicians in making these cassettes. We hope you enjoy 
using them. 


NEW THIS YEAR!!! 
NEW DIRECTIONS CHORAL SERIES 


Although many selections are applicable for any age, this 
series is designed primarily for choral ensembles from middle 
to junior high and small high schools. The voice leading, 
ranges and choice of text of each work are ideal for these 
levels. In the Three-Part Mixed voicing the range of the boys’ 
part is limited. 


SHARING HORIZONS SERIES 


Although some selections are appropriate for younger 
choirs, this series features materials primarily for the high 
school choir. You will find appropriate voice leading and 
subject matter as well as a wide variety of styles and titles. 


EASY CHORAL MASTERWORKS SERIES 


This unique series is designed to fill the needs of the choir 
director looking for material more classic in nature, yet easy 
to leam for inexperienced singers. We have given careful 
attention to ranges and voice leading. Through careful 
selection and limited editing, integrity is maintained in all 
EASY MASTERWORKS editions. The editorial notes, a special 
feature in each octavo, provide translations, pronuncia- 
tions, historical background, and/or rehearsal suggestions 
for teachers and students. We at Columbia Pictures Publica- 
tions believe that a strong choral program is enhanced by 
using music from a wide variety of periods and styles. 


RECORDED THREE-PART MIXED 


MAKE A JOYFUL NOISE, 

‘New Directions Choral Series, Lana Walter - 

Great opener. Jubilant secular piece celebrating the joy of singing 
and sharing music. Special features: Part II with the tune throughout, - 
optional descant, limited range in the boys’ part and a dynamic > 


plano iniment. Moderately easy. | 
THREE PART-MIXED SV8642 
Accompaniment Cassette SV8642CT | 


DON'T SAY GOODBYE, New Directions Choral Series, 

Tere McPheeters 

Beautiful tuneful ballad with text about friendship particularly ap- 
propriated for graduation or year's end concert. Six-note limited range | 
in the boys’ part. Perfect for middie school on up. Optional guitar. 


Moderately easy. 

THREE-PART MIXED SV8648 
SATB (Sharing Horizons Series) SV8649 
Accompaniment Cassette SV8649CT 


BLOW THY HORN, HUNTER, Easy Choral Masterworks Series, 

William Comyshe | (1468-1523), ed. by Harold Owen 

Lively, delightful hunting song from the time of King Henry VI, featuring 

six verses altemating with choruses. Six-note limited range In the boys’ 

part. Performances option: The vocal parts may be augmented with 

trumpet, hom and trombone doubling or as a verse interlude. Easy. 
THREE-PART MIXED, a cappella $V8638 


MAYBE WE CAN, New Directions Choral Series, 1 
Roger Lentz and Carol Truesdale i 
A contemporary text with a positive message set to a medium rock - 
beat make this ideally suited to the Interests of young singers. Limited - 
range in the boys’ part. Optional bass, guitar and drums. Moderately 


easy. 

THREE PART MIXED $V8632 
Accompaniment Cassette SVB632CT 
Accompaniment Pak S$V8632RH 


THE PAIN OF LOVE, (Ach Gott, ein grosse Pein), 

Easy Choral Masterworks Series, Jacob Regnart ( 1540-1599), 
ed. by Audrey Snyder, English Tr. by Hannelore F. Good 
Great work for concert, contest or festival. Limited six-note range In the. { 
boys’ part. Four verses. Variety of performance possibilities: German or 
English, optional use of instrumental doubling. Only three musical 
phrases to leam. Very Easy. 5 


THREE-PART MIXED, a cappella $V8630. 
SSA, a cappella  $¥8629 ) 
TBB, c cappella ; $V8631 





PART MIXED works also avallable, but recorded In 





RECORDED TWO-PART and SA 


JUST A LITTLE BIT, New Directions Choral Series, 

Hillary Kinsale 

Bright, contemporary and fun piece with a strong, positive message. 
Both parts alternate between melody and harmony. Lots of stepwise 
voice leading. Easy. 

TWO-PART SV8633 
Accompaniment Cassette SV8633CT 


ALL MY TOMORROWS, New Directions Choral Series, 

Don Besig and Nancy Price 

Delightful melody and positive lyrics. Lots of unison singing. Perfect for 
Classroom or concert. Easy. 

TWO-PART SV8650 
Accompaniment Cassette SV8650CT 


SONG OF MYSELF, Easy Chora! Masterworks Series, 

Words by Walt Whitman (1819-1892), 

Music by Vera Kistler 

Ajoyous celebration of self in this captivating setting of Walt Whitman’s 
poetry. A masterwork edition for young voices, suitable for conceg, 

contest, or festival. Short. Comfortable ranges. Moderately easy. 

SA $V8607 

Accompaniment Cassette SV8607CT 


(TWO-PART and SA works also available but recorded in 
another voicing) 


SAIL AWAY, (recorded TB) 
SA SV8636 


Accompaniment Cassette SV8636CT 


SOMEONE IN THE DARK (Theme from ET.), (recorded SSA) 

TWO-PART SV8646 
Accompaniment Cassette SV8646CT 
Accompaniment Pak SV8646RH 


RECORDED SSA and SSAA 


SOMEONE IN THE DARK, (Theme from E1.), 

New Directions Choral Series, ar. Audrey Snyder 

Gentle charming melody and message about friendship from this 
movie favorite. Excellent voice leading. All voicings may be performed 
with piano accompaniment alone, or with full rhythm section. Easy. 


SSA SV8645 
TWO-PART SV8644 
THREE-PART MIXED SV8646 
Accompaniment Cassette SV8646CT 
Accompaniment Pak SV8646RH 


HOW EXCELLENT IS THY NAME, Sharing Horizons Series 
Dynamic. Creative, serious contemporary setting based on text from 
Psalm 8. Excellently suited for concert, contest, festival or as a church 
anthem. Excellent voice leading. Includes medium range solo. Mo- 
derately advanced. 

SV8556 


SSAA a cappella 
SATB a cappella (H.W. Gray, Belwin-Mills) GCMR 03498 


(SSA work also available but recorded in another voicing) 


THE PAIN OF LOVE, (recorded THREE-PART MIXED) 
SSA SV8629 


RECORDED TB AND TTB 


CARTUNES (Medley of Beach Boy Hits, Sharing Horizons 
Series,) ar. by Teena Chinn 

Includes SHUT DOWN, 409, LITTLE DEUCE COUPE, and FUN, FUN, FUN. A 
real show stopper! Fun. Lots of energy and rhythmic drive. Moderate. 
TTB $V8701 
Accompaniment Cassette $V8701CT 
Accompaniment Pak $V8701RH 


SAIL AWAY, New Directions Choral Series, Greg Gilpin 

Lovely contemporary ballad capturing the essence of the universal 
appeal of sailing on the ocean. A perfect selection for the men in the 
cholr. Also available for treble voices. Easy. 

TB SV8637 
SA SV8636 
Accompaniment Cassette SV8636CT 


(TBB work also available but recorded in another voicing) 


THE PAIN OF LOVE, (recorded THREE-PART MIXED) 
TBB, o cappella $V8631 


RECORDED SATB 


DO YOU WANT TO KNOW A SECRET? 

Sharing Horizons Series, John Lennon and 

Paul McCartney, arr. by Michael Scott 

Fun, new, creative arrangement of this Beatles classic, Features 
Include an attractive contrapuntal background figure, moderate 
ranges, and excellent step-wise voice leading. Easy. 


SATB SV8635 
THREE-PART MIXED $V8634 
(New Directions Choral Series) 

Accompaniment Cassette SV8634CT 


THERE IS A LADY, Easy Choral Masterworks Series, 

Words by an anonymous Elizabethan, 

Music by Audrey Snyder 

Skilifull, serious, contemporary setting of this simple, yet beautiful 
Elizabethan poetry, Lovely tune, Intriguing harmonies and tasteful 
plano accompaniment make this excellently sulted for concert, 
contest or festival, Excellent voice leading, and lots of unisons, Easy. 
SATB SV8643 
Accompaniment Cassette SV8643CT 





YOU ARE SO BEAUTIFUL, Sharing Horizons 

Series, arr. by Teena Chinn 

A stunning arrangement of this lovely ballad favorite. Very tasteful 
plano accompaniment and excellent voice leading. Appropriate 
both asa lighter selection for concert choir and as a show cholr ballad. 


Moderately easy. 
SATB SVB647 
Accompaniment Cassette SV8647CT 


THIS THE DAY WHICH THE LORD HAS MADE, 

Sharing Horizons Series, Harold Owen 

Dynamic, exciting and jubllant serious contemporary harmonies. 
Imitative elements. Moderate. 

SATB a cappella $V8433 
WE MUST SAY GOODBYE, Sharing Horizons 

Series, Greg Gilpin 

Great for graduation or year's end concert. Beautiful tune, lovely 
harmonies and nice message. Appropriate for high school choir orasa 
show choir ballad. Moderate. 

SATB $V8621 
Accompaniment Cassette SV8621CT 


(SATB works also available, but recorded in another voicing) 
DON'T SAY GOODBYE, (recorded THREE-PART MIXED) 


SATB (Sharing Horizons Series) 
Accompaniment Cassette 


HOW EXCELLENT IS THY NAME, (recorded SSAA) 
SATB (H.W. Gray, Belwin-Mills) GCMR 03498 


POP CHORAL SERIES 


This series provides you with all styles of pop music, skillfully 
arranged to give you educationally sound, performable 
and stylistically correct works. 


YOU THERE IN THE BACK ROW, arr. by Mac Huff 


What a perfect opener for your show! Text speaks to audience. 
Optional homs in accompaniment. Moderate. 


SV8649 
SVB649CT 


5184YC1X 
Accompaniment Pak with Homs 5184RHXH 
Accompaniment Cassette S184YCTX 


THE NEXT TIME | FALL, ar. by Teena Chinn 
Teena’s stunning amangement captures the deep feeling of this 
beautiful love duet. Primarily unison and two part. Moderately easy. 


SATB 1518NC1X 
Accompaniment Pak 4518NRHX 
Accompaniment Cassette 1518NCTIX 


LIVING IN AMERICA, arr. by Teena Chinn 
What a great piece for your choir to do! Upbeat tempo accented by 
thythmic activity. Your group will bring the house down with this one. 
Optional hos in accompaniment. Easy. 
SATB 


T4280LC1 
Accompaniment Pak with Homs T4280LRHH 
Accompaniment Cassette T4280LCT 


ALL AT ONCE, art. by Buck Buchholz 
Recorded by Whitney Houston. Beautiful text. Educationally sound 
arrangement. Moderate difficulty. 


SATB 3905AC1X 
SSA 3905AC2X 
SAB 3905AC3X 
Accompaniment Pak 3905ARHX 
Accompaniment Cassette S390SACTX 


THANKS FOR THE MEMORY, arr. by Teena Chinn 


Excellent way to say goodnight and thank you. Closer or reprisal. Easy 
to leam arangement. Logical voice leading. Easy. 


SATB 26611C1X 
SAB 2661TC3X 
Accompaniment Pak 2661TRHX 
Accompaniment Cassette 2661TCTX 


(V'll Never Find) A BETTER FRIEND, 

by Jeffrey Roscoe and Eric Hoh 

Perfect for end of year shows/concerts. Moving text. Underlying 
thythmic activity lends energy in this medium tempo piece. Moderate- 


ly advanced. 

SATB Q421AC1X 
Accompaniment Pak 0421ARHX 
Accompaniment Cassette 0421ACTX 


LAURA, arr. by Buck Buchholz 
Well written arangement emphasizing breath control and phrasing. 
Moderately advanced. 


SATB TO945LC1 
SSA TO945LC2 
SAB A TO945LC3 
Accompaniment Pak TO945LRH 
Accompaniment Cassette TO945LCT 


FIRE UP, by Lisa Lauren Pollack, Bill Pollack and 
Michael Loacker 


Sensational original piece. Great opener. Easy to leam —lots of unison. 
Optional homs in accompaniment. Moderate difficulty. 


SATB 2809FC1X 
Accompaniment Pak with Homs 2809FRHXH 
Accompaniment Cassette 2809FCTX 


YOU AND ME, arr, by Philip Kern 
Easy to learn arrangement of wonderful song from “Victor/ Victoria." 
Perfect for staging. Moderate. 
SATB 


T1260YC1 
SSA T1260YC2 
SAB TA260YC3 
Accompaniment Pak T1260YRH 
Accompaniment Cassette TA260YCT 


GOODBYE OLD FRIEND (The Graduation Song), 

by Michael Scott 

Use this beautiful graduation song year atter year as a touching way to 
say goodbye. Moderately difficult. 


SATB 3 A990GC1X 
Accompaniment Pak AQIOGRHX 
Accompaniment Cassette AQMDGCTX 











1 HEAR MUSIC, arr. by Philip Kern 
Perfect for opener or anywhere in your show. Warm up included. 
Moderate difficulty. 


SATB ZALOICAK 
SSA 5 ZALOICZA. 
SAB ZALOICIK. 
Accompaniment Pak ZALOIRHK 
Accompaniment Cassette ZALDICTA 


SWEET FREEDOM, arr. by Mark Hanson 
Super arrangement of hit tune from “Running Scared.” Repeated 
sections. Moderately advanced. 


SATB TSOSCAK 
SSA TEDISCIK 
SAB TEYSCIN 
Accompaniment Pak T530SRHK 
eo eaaeat Cassette T5YOSCTX 
NEW THIS YEAR!!!!! 

EASY VOCAL JAZZ SERIES 


This series is designed to encourage the performance of 
vocal jazz. The works in this series are not difficult to perform, 
yet they are musically satisfying. All pieces selected for this 
series are easy when Compared to the average vocal jazz 
composition. 


SPRING CAN REALLY HANG YOU UP THE MOST, 

ar. by Teena Chinn 

An all time favorite jazz tune carefully arranged for this series. Can be 
performed a cappella, with piano accompaniment or with full rhythm 
section 

SATB $VJ8701 
Accompaniment Pak SVJ8701RH 
Accompaniment Cassette SVJ8701CT 


WITHOUT A SONG, arr. by Martin Behnke 

Exceptionally creative treatment of an old standard. Vocal parts are 
easy to leam. Repeated sections. 

SATB SVJB604 
Accompaniment Pak SVJ8604RH 
Accompaniment Cassette SVJ8604CT 


EASY POP CHORAL SERIES 


In this series, we provide a variety of pop musical styles 
arranged at the easy level, yet always maintaining the 
essence of the piece. Careful attention is always given to 
vocal range, voice leading and accompaniments. Although 
arranged for the less experienced choir, any ensemble which 
appreciates good arrangements will choose works from this 
series. 


PUT A LITTLE LOVE IN YOUR HEART, ar. by Audrey Snyder 
Full bodied vocals are super easy. Great message. Repeated sections. 


You can't go wrong with this one. 

Two-Part T8842PCS 
SATB T8842PC1 
SAB T8842PC3 
Accompaniment Pak T8842PRH 
Accompaniment Cassette T8842PCT 


WORDS GET IN THE WAY, or. by Mark Hanson 

Arrangement written very simply yet sounds full. rich. Text appropriate 
for any age. Great teaching piece — repetitive usage of simple 
extended harmonies. 


SATB 4824WC1X 
SSA 4824WC2X 
SAB 4824WC3X 
Accompaniment Pak 4824WRHX 
Accompaniment Cassette 4824WCIX 


DOO-WAH DAYS, ar. by Michae! Scott 
This plece has wide range appeal. It’s country. rock. nostalgic. Re- 
peated sections. Triadic harmonies. 
SATB 


5064DC1X 
SSA S064DC2X 
SAB S064DC3X 
Accompaniment Pak SO64DRHX 
Accompaniment Cassette SOS4DCIX 


TO THE TEACHER 

To present a representative amount of music on the 
L(Lexo}ollate AN. Male -W oloN(e ro MoU iaMal(e aile|n seri 
each work. Your favorite music dealer has a cassette 


featuring each selection in its entirety. We invite you 
to stop in and listen. 
PLEASE SHARE THIS RECORDING 
WITH OTHER TEACHERS IN YOUR FEEDER SYSTEM 
WHO MAY NOT HAVE RECEIVED ONE. 





CREDITS: 


Recorded and mixed at Pinebrook Studios, 
Alexandria, IN 46001. 


Produced by Teena Chinn and Audrey Snyder. 


Record mastering and duplication at Mark Records, 
Inc., Clarence, NY. 


Columbia Pictures Publications 


A unit of Re C2 6d Company 
15800 N.W. 48th Avenue’ Miami, FL 33014 


Jacket Made in Canada 





ORDER FORM onl iWwIOS7 


ORDERING INFORMATION 


You can obtain these fine choral arrangements in the following ways: 





Qty. Product No. 


— _ 3905AC1X 
__ 3905AC2X 
__— 3905AC3X 
—__— 3905ARHX 
___ 3905ACTX 


—— SV8650 
—— SV8650CT 


—— SV8638 


—— SV8701 
—— SV8701RH 
—— SV8701CT 


—_ 5064DC 1X 
—— 5064DC2x 
___ 5064DC3X 
___ 5064DRHX 
—_ 5064DCTX 


—_ SV8635 
—_—._ SV8634 
—_. SV8634CT 


—— SV8648 
___ SV8649 
—_ SV8649CT 


____ 2809FC1X 
—_— 2809FRHXH 
—— 2809FCTX 


—— 4990GC1X 
—_— 4990GRHX 
___ 4990GCTX 


—__ SV8556 
___ GCMR 03498 


__. 24401C 1X 
—— 24401C2X 
___. 24401C3X 
__— 2440|IRHX 
___. 2440ICTX 


—. 0421AC1X 
_—_— 0421ARHX 
___ 0421ACTX 


—— _$V8633 
—_ _SV8633CT 


_ TO945LC1 
—. TO0945LC2 
___. TO945LC3 
—— TO945LRH 
—— TO945LCT 


Title Price 
ALL AT ONCE (arr. by Buck Buchholz) 





AccompanimentiPaktmnmntentsetin Geamtennirentite $5.00 
Accompaniment Cassette. ............ 6.0.0.0 eens $9.95 
ALL MY TOMORROWS (Don Besig and Nancy Price) 
TworPartinsrnacirctsscrscutn coicateieiaisiainissing stelealeneateisonis 
Accompaniment Cassette 
BLOW THY HORN, HUNTER (William Cornyshe, 
[1468-1523], ed. by Harold Owen) 

ihree:Parti Mixed kreereacteneetnestittcete eer $ 85 
CARTUNES: MEDLEY OF BEACH BOYS HITS, 

(arr. by Teena Chinn) 








Accompaniment Pak 
Accompaniment Cassette....................0 000s $9.95 


DOO-WAH DAYS (arr. by Michael Scott) 


Accompaniment Pak...... 
Accompaniment Cassette 
DO YOU WANT TO KNOW A SECRET? 
(arr. by Michael Scott) 








DON’T SAY GOODBYE (Terre McPheeters) 
Three-Part Mixed 





FIRE UP (by Lisa Lauren Pollack, Bill Pollack and 
Michael Loacker) 


SATB eee Santen arent, Heke Riataaniersinys $ 95 
Accompaniment Pak with Horns.................65 $9.95 
Accompaniment Cassette.............. 06. c cece $9.95 


GOODBYE OLD FRIEND (The Graduation Song) 
(by Michael Scott) 





Accompaniment Pak 
Accompaniment Cassette.............ccec eee e eee $9.95 
HOW EXCELLENT IS THY NAME (Audrey Snyder) 
SoAAWalcappellagnrernencicaertncrinianitceitennts $ 85 
SATB, a cappella (H.W. Gray, Belwin-Mills) ........ $ 85 
| HEAR MUSIC (arr. by Philip Kern) 





Accompaniment Pak 
Accompaniment Cussette........ 6... ccc cece $9.95 
(Vil Never Find) A BETTER FnlIEND 

(by Jeffrey Roscoe and Eric Hoh) 


SATBitiiiscaacicte tice anniinaatehiataitenc ittincnalintts $ .95 
‘AccompanimentiPaktimnunanienratantneetiants hatin: $5.00 
Accompaniment Cassette..........0.. cee ce neers $9.95 
JUST A LITTLE BIT (Hillary Kinsale) 

TT WOs Part ie tyerereictavetaisvelatte ala/el evetata fete sts ete atatadsteietererate islets eis $.85 
Accompaniment Cassette.............c cece eee $4.95 
LAURA (arr. by Buck Buchholz) 

Cy AUL= bnikpacdoshdoouatotonibdoapeuncbnensoAbAbatician $ .95 
SEY. 5 contaponacoundodpodoondtoudonpuanponpandoana $ 95 
SAB SiS crcars eatnat apna nbtetatelssinidet mimeirmelamnantereaehntes $ .95 
Accompaniment Pak.........0.cceeeeeeeneeeeeees $5.00 





Accompaniment Cassette. Uatnaretnetenelie tinea eee $9.95 


1. Contact your local music dealer. The Choral Director's best friend is the local educational music supplier. He can help you with all your choir's needs as well as 
supply you with Studio P/R-Columbia’s fine catalog of choral material. 


2. Order direct. If your dealer is unable to supply you with our product, complete the order page, fold into thirds, and mail directly to Studio P/R-Columbia. 


—_ T4280LC1 
—_— T4280LRHH 
—_— T4280LCT 


—_— SV8642 
—— SC8642CT 


—— SV8632 
—_ SV8632RH 
—— SV8632CT 
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FROM COLUMBIA PICTURES PUBLICATIONS 


CHORAL MUSIC ARRANGED FOR SCHOOL ENSEMBLES 

















LIVING IN AMERICA (arr. by Teena ee 





SATB.. NAR RO BCEAO SOCE $ 95 
Accompaniment Pak with Home ian eiaenee eee meee ss $9.95 
Accompaniment Cassette........ . $9.95 
MAKE A JOYFUL NOISE (Lana Walter) 

ichree;PartiMixed perereereetesen eee eee $ .85 
Accompaniment Cassette......................- -$4.95 


MAYBE WE CAN Rec Lentz and Caro! Truesdale) 


Three-Part Mixed . - $1.10 
Accompaniment Pak. heen aoe ee $5.00 
Accompaniment Cassette $4.95 





NEXT TIME | FALL, THE (arr. by Teena Chinn) 
Accompaniment Pak ae 5 ; Sis oak 
Accompaniment Cassette 
PAIN OF LOVE, THE (Jacob Regnart, [1540-1599], 

ed. by Audrey Snyder, English Tr. by Hannelore F. Good) 
Three-Part Mixed, a cappella..................... $ .85 
SSAvalcappellayeepeneene cee ee eee eee $ 85 
inuBsyatcappellayssnamacccsecece eee tenes é 
PUT A LITTLE LOVE IN YOUR HEART 

(arr. by Audrey Snyder) 

Two-Part 
SATB... 












Accompaniment Pak............ 
Accompaniment Cassette 


SAIL AWAY (Greg Gilpin) 


SOMEONE IN THE DARK (Theme from E.T., 
arr. by Audrey Snyder) 
SSA Ssh lee oe eet enters ear eoeeee ee ema eelcns 


Accompaniment Pak....... 
Accompaniment Cassette 
SONG OF MYSELF (Words by Walt Whitman, 
[1819-1892], Music by Vera Kistler) 

SA Retest Nernst ontarstatels cinorenins Selneetesectentnaeer $ .85 





SPRING CAN REALLY HANG YOU UP THE MOST 
(arr. by Teena Chinn) 


Accompaniment Pak........ 
Accompaniment Cassette 


SWEET FREEDOM (arr. by Mark Hanson) 








AccompanimentiPakkmaenaceceneneecmneetereces $5.00 
Accompaniment Cassette... 2... ccc cece $9.95 
THANKS FOR THE MEMORY (arr. by Teena Chinn) 
STALE Bhingathoanininocokontacactnarsneren ane ean at 





Accompaniment Pak 
Accompaniment Cassette 
THERE IS A LADY (Words by an anon. Elizabethan, 
Music by Audrey Snyder) 





THIS IS THE DAY WHICH THE LORD HAS MADE 
(Harold Owen) 
SATB vaycappallaicacnccmiacccem cm ecitrterctue rere $ .85 
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ORDERS 
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ORDER NUMBER. 


GLORY OF LOVE (arr. by Teena Chinn) 




















Title Price = EYP R YEA nanoserdtmaraholenpepoasabanlas $ 95 
WE MUST SAY GOODBYE (Greg Gilpin) __. 8722GC3X SAB Neen aAlioen taker oda: $ 95 
SATE rere bratratantate CUuasiarn talsisierstateiecencjnslatela wate $ .85 ___ 8722GC4X ALES teeter aceon alt ob pree ; $ .95 
Accompaniment Cassette. ...... 6... e scene ees $4.95 ___ 3722GRHX Accompaniment Pak................ $5.00 
WITHOUT A SONG (arr. by Martin Behnke) ___ 8722GCTX Accompaniment Cassette......... . $9.95 
SATB irc cseceesasectteettecesaseenessenseeanenes HEAVEN IN YOUR EYES (arr. by Buck « Buchholz) 
Accompaniment Pak ...........0.0000 ees — 1782HC 1X Abo ya: /2) 
Accompaniment Cassette —_. 1782 HC 2X -$ .95 
WORDS GET IN THE WAY (arr. by Mark Hanson) _. 1732HC3X $ 95 
CYSE Ga oatinonomotoapbdtncabandeccbnbiod aaedeon $ 95 —_. 1782HRHX Accompaniment Pak.......... ere $5.00 
SSAC era ee eritrvaltaia los ciaterataveiaiercletitarcicteteieinys $ 95 —._ 1782HCTX Accompaniment Cassette....... $9.95 
SAB ona ucnanta tri aalste sisiatel dateinretstns A acefhtel ye $ 95 IF YOUR HEART ISN'T IN IT (arr. by Samuel! Smith) 
Accompaniment Pak.......... 6.6. c cece .. $5.00 Sei hevadlonb,< .--D 95 
Accompaniment Cassette. 0.0.0.6... eee eee ce eens $9.95 ___ 1877IC2X .$ 95 
YOU AND ME (arr. by Philip Kern) —_. 18771C3X $ .95 
___. 1877IRHX Accompaniment Pak........... $5.00 
__. 1877|CTX Accompaniment Cassette. . $9.95 
‘ LOVE ALWAYS (arr. by Jeffrey Baer) 
Accompaniment Pak........0.sceceee sees renee ees $5.00 ___ 5262LC01X SATB eee pees eee ee sale $ 95 
Accompaniment Cassette. ..........000eee cece ees $9.95 ____ 5262LC2xX SSA ae ae ee Bena eR es $ .95 
YOU ARE SO BEAUTIFUL (arr. by Teena Chinn) ___. 5262LC 3X SAB Wantetntecistdstersatetsrtelaatarsis ota $ .95 
SAT BIRO TEN TERRI AONE RN tb aia oH ea $ 95 —— 5262LRHX Accompaniment Pak.........-00-sseceeeeeeeeee $5.00 
Accompaniment Cassette. ......... 666. c eee eee $4.95 __ 5262LCTX Accompaniment Cassette. . $9.95 
YOU THERE IN THE BACK ROW (arr. by Mac Huff) MY DOOR IS ALWAYS OPEN (Jeff Williams) 
SATB eer tactrtacernetataserdincitat cemree eee sit Nelpwattenes $1.10 __. SV8614 SATB ia deenaeaiencan hmseier ett. Bee =.) 
Accompaniment Pak with Horns. ............000008 $9.95 __. SV8614CT Accompaniment Cassette......... .. $4.95 
Accompaniment Cassette.................. 2.20 $9.95 SING DEM HERAN (Praetorius, arr. by Wallace DePue) 
ALSO AVAILABLE BUT NOT ON THIS RECORDING: ___. $V8640 2 to 5 Voices in any combination, a cappella......$ .85 
BENEDICTUS (Orlando di Lasso, ed. by Audrey Snyder) STAR SPANGLED BANNER, THE (arr. by Joseph Kral) 
Three-Part Mixed, a cappella. ..........0..05. 00005 $ 85 —— SV8641 SATB, a cappella... : seeeees$ 85 
CRUSH ON YOU (arr. by Buck Buchholz) STRIKE IT UP,TABOR (Thomas Weelkes, ea Harold Owen) 
——. SV8639 Three-Part Mixed .......... 200 c0e eens ..$ 85 
TAKE THE TIME (Joe Fitzmartin) 
—— SV8627 Three-Part Mixed 
Accompaniment Pak.............5 —__ SV8627CT Accompaniment Cassette. ..... 2.0.0... 6. eee eee - $4.95 
Accompaniment Cassette WALK ON BY (arr. by Joe Finetti) 
FINDING MY WAY (Words by Jo Chiara, —__. 0198WC1X CYA s ddd nondnocicd sca angancorasnoconse $ .95 
Music by Dan Schwartz) __. 0198WRHX Accompaniment Pakrnricieciscseciesciste sclsnisis omiscies = $5.00 
YATE abbaanmncdcucuuadcehsaoaneousadtiongseedcagne $ .85 ___ 0198WCTX Accompaniment Cassette. ..... 0.6... eee eee ee $9.95 
BILL TO: P.O. 
SCHOOL: 
STREET: 
CITY, STATE, ZIP: 
SHIP TO: 
SCHOOL: CHORAL DIRECTOR: 
STREET: 





CITY, STATE, ZIP: 


To Mail: Fold in thirds and seal or tab with tape (do not use staples - Post Office Regulations) 


Name 





School Name 





Address _ 





City/State/Zip 
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MARTIN BEHNKE earned a Doctor’ de- 
gree in Music Education from the Univer- 
sity of Colorado at Boulder. Besides 
teaching several years at the public 
school level, he has also taught at 
Cochise College in Arizona, University of 
Missouri at St. Louis, and Seattle Pacific in 
Washington. He is widely known as an 
adjudicator and clinician and recently 
was appointed Chairman of the Music 
Depariment at Willamette University. 


DON BESIG has been a choral director 
for 28 years. A graduate of Ithaca Col- 
lege, he has taught vocal music at all 
levels in public schools of central and 
western New York. Presently he directs 
middle school and high school choirs at 
Pittsford Central School District. Recogniz- 
ing a need for music written especially for 
student singers, Besig has had numerous 
compositions published for school and 
church choirs. The popularity of his music 
and his enthusiasm for working with 
young musicians have resulted in many 
invitations to appear at festivals and 
Clinics throughout the country. 


BUCK BUCHOILZ has been a published 
arranger for 10 years. He completed a 
Bachelor of Music Education degree at 
the University of Nebraska and further 
graduate studies at the University of 
Nebraska and Ball State University. His 


“compositions have been published by a 


number of publishers. He has received 
several commissions and has written mu- 
sic for documentaries, commercials and 
cabarets. He is currently a featured per- 
former at the Algonquin Hotel in New York 
City, 

TEENA CHINN is a graduate in Music 
Theory/Composition of Morehead State 
University in Kentucky. She then attended 
Indiana University for her graduate stud- 
ies, serving as an Associate Instructor in 
Sight Singing and Dictation, As an ac- 
complished pianist, her performing ex- 
perience ranges from a single piano act 
fo big bands, circuses and studio perfor- 
mances. She has been published by sev- 
eral major publishers, She is currently ser- 
ving as Director of Pop Choral Publicao- 
tions for Columbia Pictures Publications. 











GREG GILPIN recently received his Bach- 
elors degree in vocal music education 
from Northwest Missouri State University. 
He has worked extensively in the area of 
the high school show choir as a choreog- 
rapher and writer. He is currently pursuing 
a career in studio singing. 


MARK HANSON earned his Bachelor of 
Music Education from the University of 
Miami, Florida, where he has completed 
the Master of Music degree in Choral 
Conducting. For three years he has been 
the arranger for the prestigious UM Sing- 
ers. He has worked as a commercial 
singer for the past five years, and ap- 
peared in solo roles in operatic and cho- 
ral performances. He is also a well-recog- 
nized clinician and guest conductor in 
Florida. 


MAC HUFF is a free-lance arranger, 
pianist and musical director. His choral 
arrangements, well-known in the educa- 
tional field, are published by a number of 
major publishers, Mac is musical director/ 
arranger for several major firms, including 
TMJ Productions in Hollywood and Brand 
Dinner Theatres nationwide. He has com- 
pleted doctoral work at the University of 
Southern California following a Masters 
degree at the University of Texas-Austin. 
Mac is currently scoring touring produc- 
tions for Hallmark, Inc. and ABC Television, 


PHILLIP KERN received his Bachelor of 
Arts degree from Marion College in Indi- 
anapolis, Indiana and a master of Fine 
Arts from New York University in Musical 
Theatre Writing. He has served as com- 
poser/lyricist for four original musicals 
and has arranged for many top high 
schools and college vocal ensembles 
across the United States, 


VERA POLENOVA KISTLER was born in 
Czechoslovakia. After coming to the US. 
in 1947, she received her Bachelor's de- 
gree fromm the University of South Califor- 
nia, She has published several pieces of 
fiction in English and her native Czech. 
She was a National Endowment for the 
Arts Fellow in Literature in 1979, Vera has 
faught piano and chorus at all levels of 
public schools, She is currently pursuing a 
doctorate in music composition at the 
University of South Carolina. 
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/ABOUT OUR WRITERS AND ARRANGERS 


LISA LAUREN POLLACK received a de- 
gree in Music Education from Western 
Illinois University in 1979. In addition to her 
teaching background, she is an accom- 
plished choreographer and performer. 
She is currently a professional vocalist, 
pianist and has collaborated with her 
husband, Bill, in writing, producing and 
performing local commercials and other 
original material. 


ROGER LENTZ is a composer, arranger, 
conductor and pianist, currently teach- 
ing in the Brighton schools of Rochester, 
N.Y. He received his B.M. and M.M. de- 
grees and completed his doctoral 
course work at the Eastman School of 
Music where he directed the Jazz Singers. 
Roger has arranged four albums and 
written and produced the national sell- 
ing single “Presidential Boogie”. 


TERRE MCPHEETERS is currently pursuing 
her songwriting career in Nashville. She 
taught public schoo! music on all levels in 
Missouri before receiving her Master's de- 
gree in Music Education from Northwest 
Missouri State University. She conducts 
clinics annually throughout the Midwest 
on the junior high and senior high school 
levels. She teaches privately and also 
sings professionally in Nashville. Her main 
emphasis is directed towards the chang- 
ing voice and two and three-part mixed 
voicings. 


HAROLD OWEN is head of the Composi- 
tion Department at the University of 
Oregon School of Music. His composi- 
tions include works for band, orchestra 
and various chamber ensembles, as well 
as a large amount of choral music. He 
has received numerous awards and 
commissions for his compositions. He 
served as composerin-residence under 
a Ford Foundation Grant in Wichita, Kan- 
sas, 


NANCY PRICE received her Bachelor's 
and Master's degrees in Music Education 
from Ithaca College. She has been 
teaching high school choral music and 
writing lyrics for publication with Don 
Besig since 1980, She currently is teaching 
in Newark, New York, and is the Music 
Supervisor for the district. 


r 








SPRING EDITION 


WITH COLUMBIA 
PICTURES PUBLICATIONS 


JEFFREY ROSCOE was accompanist and 
arranger for the Singing Hoosiers while at 
Indiana University. His varied writing ca- 
reer is shown in his work for Taft Attrac- 
tions/King’s Productions where he wrote 
and directed musical shows for theme 
parks in the United States and Canada, 
as well as for USO tours. He conducted “| 
Hear America Singing” at Opryland in 
Nashville and was the recent director of 
the Valparaiso University Show Review. He 
is musical director of Kings Productions 
AT&I industrial show in Las Vegas. 


MICHAEL SCOTT is c composer, arranger, 
songwriter and music producer. He has 
worked in television, film, records, com- 
mercials and print publishing. Work asso- 
ciations include such industry figures as 
John Williams, Quincy Jones, and Johnny 
Carson. His compositions include popu- 
lar songs, orchestral and chamber 
pieces, choral music and jazz works. 


AUDREY SNYDER received her Bachelors 
and Master's degrees in Music Education 
from the University of Oregon, and did 
postgraduate work in England. She 
taught public school music in Eugene, 
Oregon for several years and co-au- 
thored “The Oregon Music Education 
Guide,” published in 1977. Her choral 
compositions for all ages have been ex- 
tremely well received. Because of her 
reputation, she is constantly in demand 
as a clinician. Audrey is presently the Di- 
rector of Studio P/R Choral Publications. 


CAROL TRUESDALE received her Bach- 
elors and Master's degrees in English and 
Education from State University of New 
York at Geneseo. She taught junior high 
school English for 14 years and presently is 
teaching first grade at Churchville-Chili, 
Carol has written lyrics for several 
published choral works over the past few 
years. 


LANA WALTER completed her Master of 
Arts in Music History at the University of 
Oregon. She currently teaches as a music 
specialist in Sutherlin, Oregon. She is an 
active soloist with the Vintage Singers, the 
Camerata delle Donne, The Canterbury 
Quartet and the Roseburg Community 
Orchestra and Wind Ensemble, She is also 
employed as a voice teacher at-Ump- 
qua Community College, 

















0us 16th C. polyphonic setting. 
Dart has thelr own “tune”. Excellent 
ring piece, Short Six-note limited 
ge in the boys part, Perfect for 

test or festival. Easy. 

-Part Mixed, a Boal SV8626. 


NI ING MY WAY, Sharing Horizons, 
rds by Jo Chiara, music by 

~ Dan Schwartz 

Agentle haunting melody which 

beautifully captures the feeling of 
yearning-searching for a direction in 

_ life. Strong voice-leading. Sensitive 
accompaniment. Moderately easy. 
SATB SV8557 


MY DOOR IS ALWAYS OPEN, Sharing 
Horizons, Jeff Williams 

Tender and thoughiful text about 
friendship set to a beautiful tune. 
Excellent voice-leading. Well 
constructed. Excellent harmonic 
treatment. Moderately easy. 

SATB SV8614 

Accompaniment Cassette SV8614CT 


SING DEM HERRN, Easy Choral 
Masterworks, Praetorius, arr. by 

Wallace DePue 

Exuberant and very versatile canon 
setting suitable for two to five voices in 
any combination. Applicable for the 
experienced and inexperienced choir 
alike, it may be performed either in 
German or English, as a processional, 
and antiphonal choral piece, or in 
concert, contest or festival, or church 
service. Easy. 

Two to five voices (any combination), a 
cappella SV8640 




























STUDIO P/R-COLUMBIA’S 


BEST SELLING CHORALS 


TWO-PART 

COME ALONG! Leniz, SV8528, 
Accompaniment Cassette SV8528CT 
MAKE YOUR DREAMS COME TRUE, 
Snyder, SV8203 

MY MUSIC, Snyder, SV7830 


SAB 

SING AND BE JOYFUL, Wilson/Knox, 
$V7832 

SUNNY DAY, McPheeters, SV8316 
WHITE WINGS, Quiett, SV8113 


SATB 

THE KING OF LOVE MY SHEPHERD IS, 
ar, Mattson, SV8419 

REMEMBER THIS ONE? Scott, 1531RCIX 
THEME FROM ICE CASTLES, arr. Besig, 
$V8327 










THE STAR SPANGLED BANNER, Sharing 
Horizons, arr by Joseph Kral 

Exciting new vocal jazz arrangement of 
our National Anthem, Perfect to show- 
case the choir at award presentations, 
assemblies and community and athletic 
events. Give the band a rest! Moderate. 
SATB, a cappella SV8641 


STRIKE IT UP, TABOR, Easy Choral 
Masterworks, Thomas Weelkes (d. 1633), 
ed, by Harold Owen 

Playful Elizabethan piece depicting a 
lively dance at a country fair. Features 
moderate, but approximately the same 
ranges in the upper two parts, and a 
limited range inthe boys part. It may be 
augmented by the addition of a hand 
drum and by flute or recorder doubling 
of the choral parts. Easy. 

Three-Part Mixed, a cappella SV8639 


TAKE THE TIME, New Directions, Joe 
Fitzmartin - 

Very positive, straightforward lyrics for 
young people, urging healthy selflove 
as a starting point for growth as an 
individual. Delightful meloay. Full 




























in the boys’ part. Moderately easy. 
Three-Part Mixed SV8627 
Accompaniment Cassette SV8627CT 













WHO MAY NOT HAVE RECEIVED ONE. 






POP CHORALS 

APPLAUSE, APPLAUSE, arr. Huff, 

SATB C0107C1X 

Accompaniment Pak CO107RHX, 
Accompaniment Cassette CO107CTX 
THE BEAT GOES ON, Roscoe, 

SATB 1609BC\X, 

Accompaniment Pak 1609BRHX, 
Accompaniment Cassette 1609BCIX 
BREAKAWAY, Roscoe, SATB 5858BCIX, 
Accompaniment Pak 5858BRHX, 
Accompaniment Cassette 5858BCTX 
DIDN’T WE, arr. Chinn, SATB 2714DC%X, 
SSA 2744DC 2x, 

SAB 2714DC38X, 

Accompaniment Pak 2714DRHX, 
Accompaniment Cassette 2714DCTX 












contemporary harmonies. Limited range 







Pop Chorals available but not on this 
recording, Full versions of recordings on 
cassette at your favorite dealer. 


WALK ON BY arr. by Joe Finetti 
Exceptionally creative arrangement of 
Bacharach standard. Repeated 
sections, SATB plus tenor solo throughout. 


Moderately advanced. Pop Choral Series. 


SATB O198WCIX 
Accompaniment Pak 0198WRHX 
Accompaniment Cassette 0198WCIX 


LOVE ALWAYS arr. by Jeffrey Roscoe 
Recorded by El DeBarge, this lovely 
piece will be a positive addition to your 
show or concert. Beautiful ending. 


Moderately advanced. Pop Choral Series. 


SATB 5262LC1K 

SSA 5262LC2X 

SAB 5262LC3X 

Accompaniment Pak 5262LRHX 
Accompaniment Cassette 5262LCTX 


GLORY OF LOVE (Theme from The Karate 
Kid Part Il) arr. by Teena Chinn 

This melodic rock ballad is a natural for 
pop choral. Strong vocal writing. 
Moderate, Pop Choral Series. 

SATB 3722GCK 

SAB 3722GC3X 

TTB 3722GC4X 

Accompaniment Pak 3722GRHX 
Accompaniment Cassette 3722GCIX 


TO THE TEACHER: To present a representative amount of music on the recording, we 
have provided you with highlights of each work. Your favorite music dealer has a 
cassette featuring each selection in its entirety. We invite you to stop in and listen. 


PLEASE SHARE THIS RECORDING WITH OTHER TEACHERS IN YOUR FEEDER SYSTEM 


GHOSTBUSTIN’: A Medley of Superstition, 
Thriller, and Ghostbusters, arr. Chinn, 

SATB CONSCX, SAB COtSC3X, 

Two Part CONSCS5X, 

Accompaniment Pak CONS5RHX, 
Accompaniment Cassette COMSCIX 

IT DON’T MEAN A THING (IF IT AIN’T GOT 
THAT SWING), art. Huff, SATB 66841C1X, 
SSA 6684IC 2X, SAB 66841C8X, 
Accompaniment Pak 6684IRHX, 
Accompaniment Cassette 6684ICTX 
VE GOT THE WORLD ON A STRING, arr. 
Behnke, SATB SVJ8608, 

Accompaniment Pak SVJ8603RH, 
Accompaniment Cassette SVJ8603CT 
MOONGLOW, arr. Chinn, 

SATB SVJ8601, SAB SVJ8602, 
Accompaniment Pak SVJ8602RH, 
Accompaniment Cassette SVJ8602CT 
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CRUSH ON YOU'Gr. by Buck Buchholz 
Excellent text for lunior/high school. Well 
writicn arrangement of hit recorded by 
the Jels. Moderates, Pop Choral Series. 
SATB 5795CC1%K 

SSA 5795C@2xK 

SAB 5795CC3% 

Accompaniment Pak 5795CRHX 
Accompaniment €assette 5795CCIX 


HEAVEN IN YOUR EYES ay: by Buck 
Buchholz 

From “Top Gun.’ Carefully written 
arrangement. Educationally sound, 
Moderate. Pop Choral Series. 

SATB 1732HCX 

SSA 1732HC2X 

SAB 1732HC3X 

Accompaniment Pak 1732HRHX 
Accompaniment Cassette 1732HCIX 


IF YOUR HEART ISN’T IN IT arr. by 
Samuel Smith 

Beautiful, well written arrangement. 
Logical voice leading. Lovely vocal 
writing. Moderate. Pop Choral Series. 
SATB 1877IC1K 

SSA 1877IC2X 

SAB 1877IC3X 

Accompaniment Pak 1877IRHX 
Accompaniment Cassette 1877|CTX 
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THE NEARNESS OF YOU, art. Chinn, SATB 
1454NCKX, SAB 1454NC2X, SAB 1454NCSX, 
Accompaniment Pak 14454NRHX, 
Accompaniment Cassette 1454NCIX 
OVERJOYED, arr. Scott, SATB 70250C1X. 
SSA 70250C 2X, SAB 70250C38X, 
Accompaniment Pak 70250RHX, 
Accompaniment Cassette 70250CTX 
STOMPIN’ AT THE SAVOY, arr. Chinn. 
SATB T6790SCIX, SSA T6790SC2X, 

SSAB T6790SCWX, 

Accompaniment Pak T6720SRHX, 
Accompaniment Cassette T6790SCIX 
TOUCH A HAND, MAKE A FRIEND, arr. 
Chinn, SATB 4885TCK, SAB 488STCSX, 
Two-Part 4885TCSx. 

Accompaniment Pak 4885TRHX. 
Accompaniment Cassette 4885TCIX 
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dominance in presenting 


| & 10 he ERT | Bis si stl outstanding concert band 
; ye compositions and arrangements, 
iB y ; l\ D es "ee | carefully graded, written by an 
ae ae , im | ever-expanding number of 
4 Aaawmmee © superior educators and musical 
eciacwes, talents. 
| 1 2 / ' D This outstanding series brings 
WU Les LS popular melodies and standards 
arranged with emphasis on 
S TA ‘ RT musical content at a grade 2 
aS level. Ranges are carefully 
|B y 4 | | |D watched, parts are reinforced to 
LN aid a band with instrumentation 
concerns, and very importantly, 
each part is carefully scored to ONGSoy 
motion pictures and the me i D) 
broadway theater. 
| \" (0 Lk V / EI [ | |) EAGLE ROCK OVERTURE | When contest time rolls around or 
| ee cee aS | when a “serious” piece is 
aN De = eae 3 needed, look to this series of solid 
| (@ (9 1, ce ERT A “4, works from the pens of eminent 
| ? po writers. The works include 









Band Directors know and trust 


ag fra > > i 
3 Ty U [> IQ Fr y, Ri BLUE ARS) the careful scoring and attention 
(~ E is jas u=utagzsz | | to educational concepts in these 
= - “vu | titles chosen to attract a concert 
bes 1 — audience. The series includes a 
FOR YOUNG 
= | |p QD 
[5 A IN » SS 





solid mix of original works for 
band as well as arrangements of 
music from the “top 40 charts” 
and| theme music from television, 








hold the interest of the player. 
iB / 4 [ | [> transcriptions as well as superior 
Aa contemporary compositions. 





The director of the advancing 
band has a need for music that is 
educationally sound, and at the 
same time, music that audiences 
want to hear and young players 
want to play. Look no 

further... AUDIENCE PLUS 
showcases popular standards 
and today’s chart songs with the 
imagination and inventiveness of 
our finest writers. 


COLUMBIA’S 
AUDIENCE 
PEL Sf 





~ (fai —=—lob p Here are the musical world’s a 
(e (0 IN (e E Rl finest potpourris, whether from cameta [aes “Belwin, “Mills Publishing Corp. 
, ta Columbia Pictures Publications Grn 
silver screen, the television set, Aunitol ie Celta Company 


1>7 VP 
MEDLEY 
SERIES 


nostalgia in remembering “some 

good old days” or gathering 

musical chestnuts from any 

appropriate place. Count on 

quality and applause! ADVERTISEMENT - RECORD NOT FOR SALE - 
PRICES SUBJECT TO CHANGE WITHOUT NOTICE 





PLEASE SHARE THIS ALBUM WITH! OTHER BAND DIRECTORS IN YOUR SCHOOL DISTRICT. 


These sensational new medleys present a kalei- 
Co [oX-Yoxey of -Wo) MyLI AU Lule MeL VTaLe Plog (-¥-tXeM Coll T mr: TU Le [C=Ta lex) 
and your players with ... 


TOP GUN - (C0123B1X) $60.00 (7:44) 

arranged by Robert W. Smith 

From out of the blue soars this magnificent motion picture 
sound track. The movie will become a “classic” and listeners 
will be thrilled each time you program this. 


ROCK & ROLL CLASSIC! - (C0124B1X) $50.00 (4:47) 
arranged by Robert W. Smith 

There was BAROQUE, there was CLASSICAL, there was 
ROMANTIG, finally all culminating in possibly our greatest 
compositional period ... ROCK & ROLL! Revisit “paradise” with 
EVERYDAY, YOU SEND ME and SPLISH, SPLASH! 


BIG BAND SPECTACULAR - (C0121B1X) $60.00 (6:14) 
arranged by Jack Bullock 

..play NAME THE TUNE...have a CONTEST with your 
audiences...14 of the SWING ERA’S most memorable charts. 
You'll have'em dancing in the aisles with this one! 





Welcome our NEWEST “series” ... AUDIENCE PLUS 
... popular works for the advancing band written by 


some of the country’s finest arrangers. We call the 
series AUDIENCE PLUS because it gives your 
listeners involvement as they recognize the melodies 
while stimulating your musicians with challenging 
contemporary shimmering sonorities. Your concerts 
will draw RAVE reviews with ... 





GLORY OF LOVE - (3722GB5X) $30.00 (2:44) 

arranged by Jerry Brubaker 

..the “Theme from THE KARATE KID, PART II” ... stunningly 
arranged by the chief arranger of the United States Navy 
Band... 


HOLDING BACK THE YEARS - (4995HB5X) $30.00 (2:27) 
arranged by Les Taylor 

..the “SIMPLY RED” winner that found its way to the “top of the 
charts.”... 


WORDS GET IN THE WAY - (4824WB5X) $30.00 (3:03) 
arranged by Mike Story 

..another magnificent hit from one of the hottest groups on the 
scene today ... THE MIAMI SOUND MAGHINE ... 

SWEET FREEDOM - (7530SB5X) $30.00 (2:27) 

arranged by Jerry Brubaker 

... Michael McDonald's hitfrom RUNNING SCARED excitingly 
arranged for concert band ... 

Theme from NEW YORK, NEW YORK - (1474NB5X) $30.00 
(2:44) 

arranged by Jack Bullock 

..the unofficial theme of the BIG APPLE once again arrives 
with all of the drive and excitement of this sensational City. 


..f00 new to record... 


HARLEM NOCTURNE - (0205HB5xX) $30.00 (2:48) 

arranged by Jack Bullock 

..this is the theme music from the MIKE HAMMER SHOW... it's 
atelevision smash... andit’s at leastthe “second time around” 
for this great tune! 





FIVE TO GO - (SC8607) $40.00 (4:05) 

Soloists Grade 5 

Band Grade 4 

by Jack Bullock 

Your Jazz Ensemble (or Concert Band) Sax Section is the solo 
soundin FIVE TO GO... they'll “swing” from beginning to end... 
let them improvise or play the written solos, surrounding them 
with concert band for a total package that will become a 
CLASSIC! 


SPIRIT OF THE LAND - (SC8606) $30.00 (3:20) 

by Antony Cooke, Grade 4-5 

Feel good about your heritage and culture with this salute to 
our Nation. This is a very positive and uplifting work that 
challenges your players technique and flows with fire and 
brilliance from beginning to end. 


FITZGERALD OVERTURE - (BD00787) $40.00 (5:13) 

by Robert W. Smith, Grade 3 

Here is that needed overture for concert or contest. The grade 
level with its modest technical demands, shows the writing 
skill of Robert Smith's pen as he presents this dynamic and 
dramatic addition to your library. 


DANCE OF THE ROSE MAIDENS - (V109DB1X) $35.00 (2:21) 
arranged by James Truscello, Grade 4 

There is always a demand for good orchestral transcriptions. 
This Khachaturian work transfers so beautifully to the band 
medium. 


FANFARE FOR TOMORROW - (BD00780) $40.00 (3:13) 

by Jeff Beal, Grade 4 

The writing success of young writer, Jeff Beal, skyrockets with 
a celebration for our future. Refreshing harmonic textures 
abound propelling listener and player through this satisfying 
musical presence. 


COMMENCEMENT SUITE - (4859CB1X) $40.00 (5:37, canbe 
extended) 

arranged by Jack Bullock, Grade 3 

Give dignity and prestige to Graduation. Here in one 
package, is your FANFARE, PROCESSIONAL, NATIONAL 
ANTHEM and RECESSIONAL ... a must for every band’s 
library. 

TOWARD THE SUMMIT (BD00786) $30.00 (3:33) 

by Frank Erickson, Grade 4 

Occasionally, a concert march appears that quickly becomes 
a standard, Frank Erickson, gives us such a work. Tasteful and 
exquisite melodic development will make this work timeless. 
..open your concert with this march! 





FREE SPIRIT MARCH - (SY8616) $25.00 (2:21) 

by Lloyd Conley, Grade 2-3 

One of our finest composer's latest tributes...Lloyd Conley 
celebrates the MARCH. This is “fresh” and “alive” with a 
SPIRIT THAT IS FREE. 


EAGLE ROCK OVERTURE - (V108EB1X) $30.00 (4:50) 

by Robert Jager, Grade 3 

One of the “giants” ... Robert Jager ... brings this scintillating 
view. of the grandeur and majesty of America’s West. Can 
music by powerful? We'll let EAGLE ROCK OVERTURE 
answer that question! 


ESPLANADE - (BD00782) $40.00 (6:47) 

by Elliot DelBorgo, Grade 3-4 

Elliot DelBorgo explores the sonorities of the contemporary 
wind band with vital melodic treatment and rhythmic inven- 
tiveness. The work SOUNDS level 5-6, but plays much more 
easily. 

BELGRAVIA SQUARE - (BD00784) $25.00 (2:21) 

by John Cacavas, Grade 2 

John Cacavas marches are played around the world. This 
march may well move to the “primo” position on that list. 


SUMMER DREAMIN’ - (BD00785) $25.00 (2:48) 

by John Gacavas, Grade 2 

Here is a musical memory of that favorite time of the year. This 
is.a beautiful melody on a “bed of rock.” 


LULLABY FOR TRUMPET - (BD00783) $25.00 (2:58) 

by Eric Osterling, Grade 2 

With clarity and balance, this shimmering melody written as a 
trumpet solo with band accompaniment will captivate all. 
Every one of your trumpet players will vie for the solo spotlight. 


In this faithful series for young band, we do your 
concert programming for you with a wonderful mix of 
“serious” and pop”. Each arrangement must meet 
our exacting educational standards. 


THE NEXT TIME | FALL - (SY8619) $25.00 (2:24) 

arranged by Mike Story 

Mike Story fashions another chart-topper, Peter Cetera and 
Amy Grant's starburst. 


VENUS - (SY8618) $25.00 (2:07) 

arranged by Mike Story 

There are no missing limbs or parts of Mike Story’s magnifi- 
cent salute to the sounds of today. 

BLUE TANGO - (SY8617) $25.00 (2:32) 

arranged by Jerry Brubaker 

This immortal Leroy Anderson melody comes alive with Jerry 
Brubaker’s dramatic styling. 





We proudly fill the void in your need for QUALITY 
concert or contest material at these grade levels. 


CLARINETS ON THE RUN - (CBB00040) $25.00 (2:15) 

by James D. Ployhar 

Jim Ployhar turns loose your clarinet section. Yes, itis Level 2, 
but by gosh, it sounds GREAT! Correlated to part | of Contem- 
porary Band Course. 


OVERTURE FOLK SONG STYLE - (BD00781) $25.00 (2:59) 
by Frank Erickson 

Frank Erickson, the dean of composers, writes this engaging 
“serious work’ for the very young band. 


A LUTHER HYMN SETTING - (SY8615) $25.00 (1:57) 
arranged by John Edmondson 

A proverbial “household word” in educational music, John 
Edmondson sets this lovely melody into your concert or con- 
test format! 





This is THE dependable award winning series that 
you know WILL WORK. Paul Cook’s skill is most 
evident in the interesting lines written for each 


instrument. Now the series becomes even more 
educationally important to you with the inclusion ofa 
STUDENT PERFORMANCE GUIDE, zeroing in ona 
musical concept within each work. The GUIDES 
help you teach! 





Paul Cook’s latest releases ... 

GLORY OF LOVE - (3722GB3X) $25.00 (2:59) 

..the exciting theme from KARATE KID, Part II 

PETER GUNN - (1470PB3X) $25.00 (1:47) 

«the “Art of Noise” may lay claim, but your audience may 
remember an even earlier version. 

TYPICAL MALE - (8003TB3X) $25.00 (2:15) 

..close your eyes and you'll “hear” Tina Turner's inflections. 
SPINNING WHEEL - (5059SB3X) $25.00 (2:57) 

..echoes of BLOOD, SWEAT and TEARS and another genera- 
tion hears this wonderful tune. 

HEARTBEAT - (1743HB3X) $25.00 (2:58) 

..Don Johnson of MIAMI VICE fame displays yet another talent 
as he helps this chart get lots and lots of air play! 

THE PINK PANTHER - (2739PB3X) $25.00 (2:09) 

..need anyone say more than...here comes magic Mancini 
again? 

MODERN WOMAN - (4911MB3X) $25.00 (2:10) 

..you'll recognize, in a minute, this Billy Joel winner! 

25 Or 6 To 4 - (7424TB3X) $25.00 (1:58) 

..how many generations thought that CHICAGO, was a 
“place”? You'll love these memories! 


Producer: Jack Lamb, Director of Instrumental Publications Conductor: Edward Peterson Recording Production: Capital Music Service, Inc., Marlow Heights, MD 
Recording Engineer: Mark Hood Recording Studio; Omega, Rockville, MD Record Production and Supervision: Mark Records, Clarence, NY 


Columbia Pictures Publications; 15800 N.W. 48th Avenue, Miami, Florida 38014 


EPEUED UI apey) jexoer 











Dear Band Director 


Due to Technical Difficulties 
beyond our control, 
The Second Cut on Side 1 


“ROCK & ROLL CLASSIC” 


Does NOT Appear on the disc 
and is NOT available for 
Purchase at this time. 


=| Weregret any Inconvenience 
this may have caused you. 





MUSIC FOR 
CONCERT BANDS 
Spring, 1987 
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BILL TO: 
Name 
School 
Address 
City/State/Zip 
Area Code(__) Phone: 
PO Number: 
Quantity Product Number Title Price 
BELGRAVIA SQUARE 
(John Cacavas) 
BD 00784 (2:21) (Gr. 2) Belwin Concert Band 25.00 
BIG BAND SPECTACULAR 
(arr. by Jack Bullock) 
C0121B1X (6:14) (Gr. 4) CPP Medley 60.00 
BLUE TANGO 
(arr. by Jerry Brubaker) 
SY8617 (2:32) (Gr. 2) Studio P/R Young Band 25.00 
CLARINETS ON THE RUN 
(James D. Ployhar) 
CBC 00040 (2:15) (Gr. 2) Belwin Contemporary 
Band Course 25.00 
COMMENCEMENT SUITE 
(arr. by Jack Bullock) 
4859CB1X (5:37) (Gr. 3) Columbia Concert Band 40.00 | 
DANCE OF THE ROSE MAIDENS 
(arr. by James Truscello) 
V109DB1X (2:21) (Gr. 4) Volkwein Concert Band 35.00 
EAGLE ROCK OVERTURE 
(Robert Jager) 
V108EB1X (4:50) (Gr. 3) Volkwein Concert Band 30.00 
ESPLANADE 
(Eliot DelBorgo) hiss 
BD 00782 (6:47) (Gr. 3-4) Belwin Concert Band 40.00 
FANFARE FOR TOMORROW 
\ (Jeff Beal) 
__BD 00780 (3:13) (Gr. 4) Belwin Concert Band _ 40.00 
FITZGERALD OVERTURE 
Hn (Robert W. Smith) ONY 
__BD 00787 (5:13) (Gr. 3) Belwin Concert Band 40.00 _ 
FIVE TO GO 
PAH AN Dp Ue (Jack Bullock) 
SC8607 (4:05) Soloists (Gr. 5) 
ACN is i Band (Gr, 4) Studio P/R Band 40.00 _ 
FREE SPIRIT MARCH 
___ (Lloyd Conley) AdiARA NSN 
“SY8616 - (2:21) (Gr. 2-3) 
TE NT SUTTER Nmlays Band me. co,00he 








Columbia Pictures 
Belwin-Mills 
Volkwein — Studio P/R 
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SHIP TO. 


Name} 2eeekecueaet 





School ee 





Ages Ss EES 


City/State/Zip —___ 





Areaicodel(@.) | Phone) —— 


PO Number 








Quantity Product Number Title a me a i Price _ 





GLORY OF LOVE 
u (arr. by Paul Cook) edd ee 
3722GB3X (2:59) (Gr. 2) Head Start 25.00 








GLORY OF LOVE 
(arr. by Jerry Brubaker) __ ARE a Cea 
_3722GB5X (2:44) (Gr. 3) CPP Audience Plus 30.00 








HARLEM NOCTURNE 
(arr. by Jack Bullock) 
0205HB5X (2:48) (Gr. 3-4) 
CPP Audience Plus : ___ 30.00 _ 








HEARTBEAT 
(arr. by Paul Cook) Fly a 
1743HB3X_—_—_—(2:58) (Gr. 2)Head Start 25.00 








HOLDING BACK THE YEARS 
___ (arr. by Les Taylor) — oaths 
4995HB5X (2:27) (Gr. 3) CPP Audience Plus 30.00 








LULLABY FOR TRUMPET 
__ (Eric Osterling) 


BD00783 (2:58) (Gr. 2) Belwin Concert Band 25.00 








LUTHER HYMN SETTING, A 
(arr. by John Edmondson) 











SY8615 (1:57) (Gr. 2) Studio P/R Young Band 25. 00 
MODERN WOMAN 
__ (arr. by Paul Cook) UG 
4911MB3X_ (2:10) (Gr 2) Head. Start 25.00 





NEW YORK, NEW YORK, Theme From 
(arr. by Jack Bullock) 























_1474NBSX (2:44) (Gr. 3) CPP Audience Plus 30.00 
NEXT TIME I FALL, THE 
naira iL _ (arr. by Mike Story) _ 
MSMSGL Oe __ (2:24) (Gr, 2) Studio P/R Young Band: 25. 5.00 
OVERTURE — FOLK SONG STYLE 
aaa (Frank Erickson) — ey PE at 
i ¥ _ BD 00781 : nie 59) (Gr. 1) Belwin Concert Band 25.00 : 
PETER GUNN 
_(arr, by Paul Cook) eENiideaiies 
—1470PB3X (1:47) (Gr.2)Head Start 25.00 





Prices are subject to change 








Quantity Product Number Title 


Price 





PINK PANTHER, THE 
(arr. by Paul Cook) 





2739PB3X (2:09) (Gr. 2) Head Start 


25.00 





ROCK & ROLL CLASSIC! 
(arr. by Robert W. Smith) 





C0124B1X (4:47) (Gr. 3-4) CPP Medley 


50.00 





SPINNING WHEEL 
(arr. by Paul Cook) 





5059SB3X (2:57) (Gr. 2) Head Start 


25.00 





SPIRIT OF THE LAND 
(Anthony Cooke) 





SC8606 (3:20) (Gr. 4-5) Studio P/R 


30.00 





SUMMER DREAMIN’ 
(John Cacavas) 





BD 00785 (2:48) (Gr. 2) Belwin Concert Band 


25.00 








SWEET FREEDOM 
(arr. by Jerry Brubaker) 





7530SB5X (2:27) (Gr. 3) CPP Audience Plus 


30.00 
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Columbia Pictures Publications 
P.O. Box 4340 
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“Quantity — Product Number _ 


coats aes 





TOP GUN 
(arr. by Robert W. Smith) 





____€0123B1X___(744) (Gr. 3-4) CPP Medley 


TOWARD THE SUMMIT 
(Frank Erickson) 





BD 00786 (3:33) (Gr. 4) Belwin Concert Band 





25 OR6TO4 
_(arr.by PaulCook) | 





7424TB3X _ (1:58) (Gr. 2) Head Start 





TYPICAL MALE 
(arr. by Paul Cook) 





8003TB3X (2:15) (Gr. 2) Head Start 


60.00 


30.00 


25.00 





VENUS 
(arr. by Mike Story) 





SY8616 (2:07) (Gr. 2) Studio P/R Young Band25.00 





WORDS GET IN THE WAY 
(arr. by Mike Story) 





4824WB5X___(3:03) (Gr. 3) CPP Audience Plus _ 


30.00 





BUSINESS REPLY MAIL 


PERMIT NO. 114 HIALEAH, FLORIDA 


Hialeah, FL 33014-9969 














NO POSTAGE 
NECESSARY 
IF MAILED 


IN THE 
UNITED STATES 















PLAY 


P Ensembles 


Brand New 


ALLAN MURRAY "EASY POPS" 


percussion ensembles 


Arranged by this up-and-coming exciting young writer to 
guarantee FUN and ENTHUSIASM for your group! 


PETER GUNN (1470PAMX) $7.00 Grade 2 
the upbeat theme once again enjoying great popularity 


CHRISTMAS MEDLEY (2645CAMxX) $7.00 Grade 2 
featuring GOD REST YOU MERRY, GENTLEMEN, THE FIRST NOEL, 


O HOLY NIGHT and JINGLE BELLS 


WIZARD OF OZ MEDLEY (2862WAMx) $7.00 Grade 2 
featuring WE'RE OFF TOSEE THE WIZARD, DING-DONG, THE WITCH 


IS DEAD and OVER THE RAINBOW 


T.V. GOES PERCUSSION (C0122AMX) $8.00 Grade 2 
featuring ENTERTAINMENT TONIGHT, THE BALLAD OF GILLIGAN'S 
ISLAND, BATMAN THEME and WKRP IN CINCINNATI 


BAD BOY (0214BAMX) $7.00 Grade 2 


ROCK ME AMADEUS (4900RAMX) $7.00 Grade 2 


Tried and True 


California Brass Goes Pops 
arranged by Keith Snell 


Popular Standards and toe tapping ‘chart’ topping 
WINNERS for the lighter moments in your programming. 


DOWN BY THE OLD MILL STREAM 
(ENS00287) $8.00 Grade 4-5 Quintet 
WHEN THE SAINTS GO MARCHING IN 
(ENSO0288) $8.00 Grade 4-5 Quintet 


COLUMBIA, THE GEM OF THE OCEAN 
(ENSO00289) $9.00 Grade 5 Quintet 


cL 





BOTH SIDES yow! 
ASSICAL 


Ensembles 


Brass Quartet 


ACH HERR, LASS DEIN LIEB ENGELEIN 

____ (ENS 00279) $10.00 Grade Level 2-3 

Following the advice and requests from teachers wishing 
works for brass ensembles at an easier level, we are 
pleased to present the first in the sub-series... CALIFORNIA 
BRASS ENSEMBLE, YOUNG ARTIST SERIES 

Works in this series will include original compositions 
and arrangements of music from the Renaissance, Classical 
and Baroque periods as well as lighter, contemporary 
pieces. The ensembles will be arranged for trios up to 
ensembles of ten or more players. As a help to educators, 
each work will include alternate parts. when possible, 
increasing the flexibility of instrumentation 

This particular work by Hans Leo Hassler is arranged by 
Keith Snell for double brass quartet in antiphonal setting 


Brass Quintet 


ALLEGRO IN D from “The Water Music” 
___ (ENS 00277) $7.00 Grade Level 6 
CELEBRATION 
____ (ENS 00276) $7.00 Grade Level 5-6 


SUITE FROM THE “TERPSICHORE” 
____ (ENS 00278) $18.00 Grade Level 4-5 

Composed or arranged by Keith Snell. During the past 
several years, the literature for brass ensemble has been 
richly enhanced by the publishing of the works from the 
repertoire of one of America’s premiere brass ensembles, 
THE CALIFORNIA BRASS. 

The latest additions to this series include: CELEBRATION, 
arelatively new work that served for years as the “opener” 
at concerts presented by THE CALIFORNIA BRASS. Keith 
Snell has rescored the work for the usual quintet instru- 
mentation. The SUITE FROM THE “TERPSICHORE” harkens 
back to composition techniques of the sixteenth century, 
and the ALLEGRO IN D is one of the favorite segments of 
Handel's Water Music 


Clarinet Choir 


BRANDENBURG CONCERTO, No. 3 
____ (ENS 00274) Intermediate Version $25.00 


____ (ENS 00275) Advanced Version $25.00 

Transcribed by Kermit Peters, The Third “Brandenburg” 
Concerto in G, by J.S. Bach, is the only one of the group of 
six concertos that is not properly a concerto grosso that 
is, it makes no attempt to distinguish between an inner 
concertino of soloists and the remainder of the ensemble, 
As transcribed by Dr, Kermit Peters, this most famous 
work is now available for clarinetists in a highly flexible 
form, The two versions are completely compatible and 
advanced players are challenged by the advanced version 
parts at the same time that less experienced players are 
playing from the intermediate version parts. 
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DUNCANNON OVERTURE 
by James D. Ployhar 
(BD00734) Grade 3-4 $35.00 


The dependable writing skills of this 
composer are certainly in evidence in 
this work. Solid ensemble scoring exists 
throughout. Sparkling rhythms and in- 
teresting dialogues between choirs in 
the band make for variety and interest. 
The thematic material is treated with 
varied colors, timbres and degrees of 
intensity. This one “works.” 





DUNCANNON 
OVERTURE 


for Band by 
James D. Ployhagy 
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HYMN OF ST. JAMES 


A BACH CELEBRATION 
arr. Frank Erickson 
(BD00724) Grade 4 $45.00 


This five-section work allows an over- 
view of variety of styles within a com- 
positional period. Technical demands 
are well within the range of a competent 
Junior High School Band. This is an 
important work that Frank Erickson has 
brilliantly transferred to the band medium. 


A COCKNEY RHAPSODY 
by Robert Jager 
(V100CB1X) Grade 4-5 $60.00 
This work was commissioned by the 
Purdue University Band in honor of the 
25th anniversary of Al G. Wright as 
Director of Bands. The music is derived 
from the spirit of the turn of the century 
cockney music halls. A study in changing 
meter, this piece proves once again 
Robert Jager’s mastery of the concert 
band idiom. 

















VARIANTS by Jack Bullock 
(SC8402) Grade 3 $40.00 


An exciting original for contest or 
concert use. In an ABA form, this piece 
has the feeling of mixed meter, but is 
written in common time to aid the young 
player with rhythmical interpretation. 


by Reber Clark 
(SC8208) Grade 4 $40.00 


A forceful, serious adaptation on the 
16th century hymn. Extends the concert 
band with contemporary devices, but 
stays within technical demands of the 
average high school band. Large flute 
and percussion sections are needed. 











INTRUSIONS by Mike Leckrone 
(SC8301) Grade 5-6 $45.00 

This skilled writer once again presents 
us with a kaleidoscope of musical inven- 
tiveness. No detail is overlooked. The 
teaching potential is limitless. Your play- 
ers will need skills, and the end product 
will be a most exciting performance. 


Columbia Pictures Publications 
Aunitol He Carla Company 









PAGEANT by Jack Bullock 
(SC8505) Grade 4 $50.00 


Written for the 25th Anniversary of 
the Gorham (NY) Pageant of Bands, this 
serious work for band will meet standards 
for either Concerts or Contests. Begin- 
ning with a fanfare opening in trumpets 
and trombones, the statement is com- 
pleted by full band. Amixed meter section 
leads to the lush melody section. A 
stirring finale is presented by the entire 
ensemble with a Grand March. 
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SIDE ONE (22:15) 
SERGE! TANEYEV 


PRELUDE & FUGUE IN G+ MINOR, OP. 29 (8:10) 


SERGE! PROKOFIEV 


SUITE OF WALTZES BY SCHUBERT (7:17) 


ALEXANDER SCRIABIN 
TWELVE ETUDES, OP. 8 
No. 1 — 1:35 
No. 2 — 1:44 
No. 3 — 2:01 
No. 4 — 1:36 


PRELUDE AND FUGUE IN G SHARP MINOR, OP. 29 SERGEI 
TANEYEV (1856-1915) 

(FIRST U.S. RECORDING) 
Sergei Ivanovich Taneyey was an eminent composer, virtuoso 
pianist, and music scholar who stood as a central figure in the 
Moscow music life of his time. A pupil of Tchaikovsky and 
Nicholas Rubinstein himself, he was a teacher of Rachmaninov 
and Scriabin among others. In 1885-89 he was a director of the 
Moscow Conservatory. He composed several symphonies, a con- 
siderable number of chamber works, songs, an opera “Ore- 
steia,”” and authored a book “Imitative Counterpoint in Strict 
Style.” 
Taneyev's approach to writing a composition was quite unusual, 
for his method was to take musical themes and rework them 
through a series of contrapuntal exercises. It might seem that this 
music would be dry and lifeless, but on the contrary, it reveals 
Passion, energy, “striking beauty and rare expressiveness in 
music” (Rimsky-Korsakov). The same may be said of this Prelude 
and Fugue in G sharp minor, Op. 29, which combines strong 
emotion with strict contrapuntual writing and constructive power. 
The Prelude opens with a passacaglia-like descending figure 
which proceeds throughout the piece with the great climax in the 
remote key of C Major. Both subjects of the Fugue enter simulta- 
neously and their polytonal and polyrhythmic interplay, reflected 
in the development, recalls the C Major section of the Prelude. 
This leads to a pianistically brilliant coda concentrating the 
leading themes to an opaque piano texture with emphasis on oc- 
taves and double sixths. Later, because of its difficulty the Prelude 
and Fugue was transcribed for two pianos by the composer 
himself. 
This magnificent composition was written in 1910 and seems to 
be Taneyev’s only work for piano solo. Oddly enough Taneyev 
himself was an extraordinary piano virtuoso. In fact, his teacher, 
Nicholas Rubinstein, upon sending young Siloti to study with Liszt, 
warned his pupil not to play for anyone else except Taneyev (who 
was only in his twenties). Approximately at the same time he was 
among the first performers of Tchaikovsky’s First Piano Concerto. 
In the composer's estimation “it was beyond his dreams.” Accor- 
ding to Edwin Evans (Evans, Edwin. Tchaikovsky. Great Com- 
posers Series, New York: Collier Books, 1963. p. 144), the 
Concerto was initially dedicated not to Nicholas Rubinstein as is 
commonly believed but to the 18-year-old Taneyev, but later 
rededicated to Hans von Bulow. Unfortunately, Taneyev did not 
pursue a concert career, but spent his life teaching and com- 
posing. 
This Prelude and Fugue was one of the obligatory works of the 
First International Tchaikovsky Piano Competition (Moscow, 
1958), where it was brilliantly played by Van Cliburn. 
This recording is, as far as we know, the first in the West, and un- 
able to locate any Soviet recordings of the piece, we assume it 
may well be the first recording. 


WALTZES BY SCHUBERT, SELECTED AND COMPILED INTO A 
SUITE BY S. PROKOFIEV (FIRST U.S. RECORDING) 

This composition was written by Prokofiev during his travels 
abroad in 1920, and was later published in 1923 along with a 
two-piano version of the same suite. Prokofiev selected his ex- 
amples from various sets of Schubert's waltzes. The Suite is con- 
structed on the principle of contrasts, with the opening theme 
recurring often as a unifying factor. The result is a rondo-like 
form, which reminds one of the opening piece of Schumann's Fa- 
dchingsschwank'aus Wien,|Op. 26. Prokofiev played the two- 
piano version with the noted Soviet pianist Samuel Feinberg as 
an encore in a Moscow recital on February 4th, 1927. 


TWELVE ETUDES, OP. 8 — ALEXANDER SCRIABIN (1872-1915) 
This cycle belongs to the first creative period of the composer's 
life when he was under the obvious influence of the Romantic 
piano tradition, especially that of Chopin and Liszt. Like the 24 
Preludes Op, 11, Scriabin’s 12 Etudes Op. 8, reflect close ac- 
quaintance to the parallel Chopin cycles. At the same time young 
Scriabin put new energy in old romantic forms; compared to 








SIDE TWO (23:20) 
ALEXANDER SCRIABIN 
TWELVE ETUDES, OP. 8 

No. 5 — 2:16 
No. 6 — 2:06 
No. 7 — 1:56 
No. 8 — 3:14 
No. 9 — 4:28 
No. 10 — 2:03 
No. 11 — 4:35 
No. 12 — 2:23 


Chopin, his music is mightier, and the contrasts of pathos and ex- 
altation are exaggerated. Regarding piano texture itself, young 
Scriabin shows an abundance of inventiveness, preferring oc- 
taves, chords, double notes, avoiding the rapid scale “perle’’ style 
of Chopin. In tonal planning Scriabin follows the order of related 
keys, having broken this order just once — between Etudes Nos. 
6 and 7 (A Major and b flat minor), evidently dividing the cycle 
into two groups of 6+6 etudes. 

Etude Op. 8, No. 1 in C sharp Major, Allegro (4/4) 

C sharp major was one of Scriabin’s favorite keys; in fact, he 
protested of associating it with its enharmonic equivalent of D flat 
major. This etude has an impressionistic vision, like the pointillis- 
tic style in painting by George Seurat. Numerous repetitive notes 
create an impression of the painting with dots, which was a 
feature of the French artist. 

Etude Op. 8, No. 2 in f sharp minor, A capriccio, con forza (4/4) 
Here is one of the earliest examples of Scriabin’s images of self- 
affirmation and self-assertion, the ‘| Am’ motive, an idea de- 
veloped in many of his latest works (Poem of Ecstasy, etc.). 
Etude Op. 8, No. 3 in b minor, Tempestoso (6/8) 

This etude belongs to the most difficult pages of Scriabin’s piano 
music due to the uncomfortable broken progression of octaves 
with the inner fingers not coinciding in both hands. This broken 
pattern continues in the left hand throughout the middle section 
and as an accompaniment to the lyric theme in the right hand. 
Etude Op. 8, No. 4 in B Major, Piacevole (4/4) 

This nocturne-like etude is a probable reflection of Scriabin’s im- 
pressions of Nature: murmur of breezes, chirping birds, etc. He 
achieves his effects with his favorite polyrhythmical combinations 
between the two hands: a line of quintuplets in the right hand 
combines with triplets and quadruplets in the left hand. In the 
middle section the quintuplet pattern becomes the accompani- 
ment to the triplet melody in the right hand. 

Etude Op. 8, No. 5 in E Major, Brioso (4/4) 

This is a rather rare example of salon music with traces of Tchai- 
kovsky’s lesser pieces. The middle section is a sample of Scria- 
bin's “pathetic” style through the expressive use of a dotted 
rhythm melody in octaves in the left hand. 

Etude Op. 8, No. 6 in A Major, Con grazia (3/4) 

The A Major Etude pertains to the problem of playing sixths in the 
right hand as a purely lyrical piece. In contrast to Chopin's etude 
on sixths (Op. 25, No. 8) with its rather persistent pattern, Scria- 
bin here involves the sliding of the fingers from black to white 
keys. Scriabin, like Rimsky-Korsakov, possessed the ability to 
relate color to tonality. For Rimsky-Korsakov A was pink, for 
Scriabin it was green but without doubt this etude inspires the 
feeling of spring, as does Op. 8, No. 4 in B Major. 

Etude Op. 8, No. 7 in b flat minor, Presto tenebroso, agitato 
(4/4) 

This is the first etude which is characterized by darkness, agita- 
tion, and forebolding, expressed by syncopations, chromatically 
altered harmony, and quick dynamic changes. Pictorially, the 
opening portion depicts an excited horse galloping in a stormy 
night. The brief middle section unexpectedly brings to mind Boro- 
din’s alternating flatted and natural subdominant harmonies. 
Etude Op. 8, No. 8 in A flat Major, Lento (3/4) 

The first slow etude with a chorale-like texture. In the middle sec- 
tion, marked Poco piu vivo, the soprano voice is an arietta above 
the continued chorale pattern. The recapitulation brings back the 
first idea now in triplets and later in sixteenth notes, making the 
texture extremely refined. 

Etude Op. 8, No. 9 in g sharp minor, Alla ballata (4/4) 

As indicated by the composer's marking this etude is a ballade 
that reflects gloom and severity, reminiscent of Schubert's “Erlké- 
nig.” Here is a romantic depiction of storm, strife, cries of 
anguish, and blasts of thunder, This etude is comparable to 
technical difficulties in Chopin's Op. 25, No. 10. Meno vivo 
designates the middle portion and again we have a touch of 
Borodin, especially the “late,” delayed, lazy basses. The 
recapitulation brings us to a fading conclusion with the un- 
playable notation by the composer of pppp. 





Etude Op. 8, No. 10 in D flat Major, Allegro (3/8) | 
Here is a study in major thirds, mostly staccato in contrast t 

Chopin's etude in thirds, Op. 25, No. 6, which is mostly legato 
The difficulty in this etude is highlighted with large leaps in the 
left hand. Because of the frequent use of augmented triads this 
etude sounds harsh, prickly, and piquant 

Etude Op. 8, No. 11 in b flat minor, Andante cantabile (3/4 

This second slow etude is one of Scriabin’s best melodic in 

spirations, using a typical Russian romance theme. Because of its 
beauty this etude has been transcribed for other instruments. The 
“middle part” in D flat major consists of colorful alternations 
between D flat and D harmonies. 

Etude Op. 8, No. 12 in d sharp minor, Patetico (4/4 

This is the most popular etude in the Op. 8 cycle, in fact, the best 
known example of Scriabin’s music. This etude is a counterpart to 
Chopin’s Revolutionary Etude, and as Chopin’s work, uses the 
dotted rhythm in ascending figures. The recapitulation leads to 
an astounding climax and a rather pessimistic, somber conclu 
sion. Here is embodied the spirit of such Russian poets as Pushkin, 
Lermontov and Blok, their antagonistic struggle for freedom and 
truth. 





ABOUT THE ARTIST 

Vladimir Leyetchkiss started his piano studies as a teenager at the 
Conservatory of Music in the Soviet city of Baku, where among 
his first teachers was Professor George Sharoyev.* Later, in 
Moscow the great Professor H. Neuhaus, being impressed by the 
performance of the young pianist in Beethoven's Diabelli 
Variations, accepted him as a post-graduate student of his class 
in the Moscow Conservatory. Shortly afterwards Mr. Leyetchkiss 
became fascinated with the writing of piano transcriptions of his 
favorite orchestral works. About ten of them were published in 
Moscow among them are Dukas’ Sorcerer’s Apprentice , Liszt's 
Tasso, symphonies of Taneyev and Prokofiev, and The Rite of 
Spring by Stravinsky.On this last work Mr.Leyetchkiss received a 
ietter from the composer himself: “| found your work, “Transcrip- 
tion of The Rite of Spring,” most useful for the general public and 
ballet rehearsals. Therefore, | think the publication of your piano 
transcription is a good idea.” 

Upon his emigration in the mid-1970's he was greeted by his Rus- 
sian colleagues, like Vladimir Ashkenazy who considered him 
“.. a very gifted, versatile, and serious musician and a very 
capable and impressive pianist.’ The venerable Rosina Lhevinne 


said after hearing him play “. . . he reveals great talent and 
potential for a brilliant future .. . he deserves greatness and ac- 
claim.” 


Like most Russians he possesses a big sound, big phrase, big 
technique and a large repertoire, with preferences for more rare 
or forgotten great piano masterpieces, like Schumann's 
Davidsbiindlerténze, Franck’s Prelude, Aria and Finale, 
Beethoven's Diabelli Variations, etc. On request he can play the 
Liszt E-flat Major Concerto or the famous Tchaikovsky b-flat 
minor, but the artist himself is more captivated by the works of 
the great Russian contrapuntalist, S. Taneyev (who is relatively 
obscure in the West), and his favorite composer, A. Scriabin. He is 
planning another all-Russian album and also to record some of 
his own transcriptions. 


* George Sharoyey was a grandson of Anton Rubinstein and a 
classmate of S. Prokofiev and A. Boroysky at the St. Petersburg 
Conservatory. They all studied with the famous Anna Esipova, 
herself a student of Theodore Leschetitzky. 
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AMOR INGRATO - 4:10 / Jocelyn LOST IN YOUR EYES - 4:00 / Jocelyn 
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Bethlehem 


Choir & Ensemble 


Side 1 


Deck the Halls 
Silver Bells 
Hark the Herald Angels Sing 
AWay In a Manger 
White Christmas 
As with Gladness Men of Old 
Ring Christmas Bells 
- We Wish You a Merry Christmas 
Joy to the World 
Oh Come All Ye Faithful 
Silent Night 
O Little Town of Bethlehem 
It Came Upon the Midnight Clear 
Oh Christmas Tree 
We Three Kings of Orient Are 
Now Light 1000 Christmas Lights 


Side 2 


The Twelve Days of Christmas 
Winter Wonderland 
The Christmas Song 
Go Tell It on the Mountain 
God Rest Ye Merry Gentlemen 
\ Do You Hear What I Hear 
Ding Dons Merrily on High 
Here We Come Awassailing 
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Christmas means so many things. It is a 
sacred day and a happy celebration. Christ- 
mas is also a Season which combines rever- 
ence and merriment, glory and Siftsiving, 
solemnity and song. 

Christmas music is loved by all who hear 
and sing it every year. Some of the greatest 
compositions ever created for Chorus and 
orchestra, as well as simple melodies, have 
been inspired by the joyous season. 


Carols are the songs that are associated 
with the Christmas season. Since Christmas 
is aseason of Sood cheer, most carols reflect 
that happy mood. The rhythms are lilting, 
the melodies gay and they are simple to 
sing. The words may be either religious or 
secular and they reflect a combination of 
religious feeling and hearty merriment. In 
fact, some of the oldest Known songs are 
Christmas €arols. 


Carols began as dance songs. In the Miad- 
dle Ages the word “carol” meant to dance in 
a ring while singing. This accounts for the 
lively character of many of the old carols. 
However, not all of the old carols were about 
Christmas. The earliest were songs celebrat- 
ing May Day and the seasons of the year. 
Carols dating from the 15th century in Eng- 
land dealt with a variety of subjects. Many of 
the old French carols consisted of religious 
words sung to popular tunes of the time. In 
France, a carol with a Christmas subject is 
called a noel. 


The composers of Carols that were written 
in more recent times are Known for the most 
part. One of the most beautiful ofall religious 
melodies is“O Come, All Ye Faithful.” Both 
the words and music were composed by 
an English music teacher named John 
Wade (1711-1786) and published in 1751. 
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The words to the Stirring “Harke, The 
Herald Angels Sing!” are those of the Eng- 
lish hymn writer Charles Wesley (1707- 
1788). They were later adapted to a melody 
by the famous composer Felix Mendels- 
sohn. Another English hymn writer was 
Issac Watts (1674-1748). He wrote the popu- 
lar ‘Joy To The World”, which was later 
adapted to music of Handel by the Amen: 
can composer Lowell Mason (1792-1872). 
A minister from Philadelphia Philip Brooks 
(1835-1893), wrote“O, Little Town of Bethle- 
hem” in 1868 after visiting the birthplace of 
Christ. Another American minister, 
Edmund Sears, composed “It Came Upon 
A Midnight Clear” in 1849. 

In Germany and Austria, a Carol is a“Weih- 
nachtslied” or Christmans Eve Song. Cer- 
tainly the most popular of all Christmas 
carols is “Silent Night, Holy Night.” Joseph 
Mohr was a pastor of a small Church in 
Obermdorf, Austria. He wrote the words to 
the carol in the year 1818, and the organist in 
his church, Franz Gruber, composed the 
music that very night. Played that Christmas 
Eve, a guitar had to be used because mice 
had chewed through the bellows of the 
organ. Later, a concert troupe of Chilcren 
choristers Carried the carol to all parts of 
Europe. Wherever Chris'inas is) cel sbraied, 
“Silent Night, Holy Night! is a favo, ite Carol. 

The art of carol makings! and singgir\ is as 
popular today as it was in the 14th cent). ry. 
Twenty-four favorites have been atheed. 
together for this collection. The songs are 
eternally beautiful; the tone is clear and 
bright. The ensemble sings them with affec- 
tion and great musical skill. 


“We Wish You A Merry Christmas.” 


This album is also available on TDK brand tape with tape head cleaning leader 
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SIDE ONE 


DARK-EYED BLUE JEAN ANGEL 3:48 
CRYIN’ SHAME 4:29 
THE MOUNTAIN 4 3532. 


CHILDREN OF THE WORLD __. 3:30 
MY LOVE IS TRUE (LOVE SONG) _ 3:38 


SIDE TWO 

A WELL KNOWN HAS- BEEN 
BLACK WIDOW 

SLOW DOWN WORLD 
LIBERATION RAG 


DARK EYED BLUE JEAN ANGEL [DONOVAN P. LEITCH] 
MY LOVE SHE'S A FLOWER 

PERFUMING THE AIR WHERE ERE SHE BLOOMS 

WITH HER SILK AND HER INCENSE 

HARMONIZING HOTEL ROOMS 


DARX EYED BLUE JEAN ANGEL, RED EGYPTIAN HAIR 
DARK EYED BLUE JEAN ANGEL, WATCH THE PEOPLE STARE 


(BOUGHT YOU LACE AND VELVET 
AND VICTORIANA TRINKET. 
DRESSED YOU UP IN ART NOUVEAU 
WHEN NOBODY ELSE KINK IT 


“DARK EYED BLUE JEAN ANGEL, RED EGYPTIAN HAIR 
GARK EYED BLUE JEAN ANGEL, WATCH THE PEOPLE STARE 


RK EYED BLUE JEAN ANGEL, PRE-RAPHAEL‘TE CHILD 
UGOSE YOUR HENNA BRAID, FUZZ YOUR HAIR OUT WiLD 

VOLALS, HARMONICA § ACOUSTIC GUITARS: DONOVAN 
BASS! DAVE HUNGATE 
_ DRUMS: HM KELTNER 
* CELLO DOUG DAVIS ; 
SEC ORDER TOM SCOTT 

B/ANO & ARPWWOODWINDS. DAVID FOSTER =? 
ARRANGEMENT DAVID FOSTER TOM SCOTT & DOUG DAVIS 
ARF PROGRAMED BY JAY GRAYDON: 


\ f 


} 


A WELL KNOWN HAS BEEN [DONOVAN P. LEITCH] 

TONIGHT MY LIFE S HEAVY, 'M WEAK AND DOWN AT HEEL 

THE PRISONER IN HIS DUNGEON WILL KNOW JUST HOW 1 FEEL 

'M A WELL KNOWN HAS BEEN, A WELL KNOWN HAS BEEN, I'VE GOT A BRAND GN ME 
WHEN | LOOK AT MY TOMORROWS, SORROW’ ALL I SEE 


HOW SAD MY DISPOSITION, HOW LONG CAN {T | BEAR 

"HOW DEEP MY MELANCHOLY, CAN ANYBODY CARE 

1A WELL KNOWN HAS BEEN, A WELL KNOWN HAS BEEN, !'VE GOT 4 BRAND ON [4 
WHEN TLOOK AT MY TOMORROWS, SORROW’S Atl | SEE 

1 PRETEND I'M UNAFFECTED BY THE CHAINS THA® SEAR ME 0 

WHEN ONLY THOSE THAT LOVE ME CAN SEE BEHIND THE FR 

THE WELL KNOWN HAS BEEN, THE WELL KNOWN HAS BEEN. | GO” A RAND ic 
WHEN 1 LOOK AT MY. TOMORROWS, SORROW'S ALL | SEE 


FROM THESE BROKEN DAYS OF ANGUISH, SOME DAY SOON i" 
RAISE MY HEAD TOHEAVEN, FLY THE STARRY SKIES 


AND THE WELL KNOWN HAS BEEN, THE WELL KNOWN HAS BEEN, HLL 1992 1115 BRAND ON ME 


EWONT LOOK AT MY TGMORROWS WHEN TODAY IS ALL | SCE 


VOCAL a ACOUSTIC GUITAR: DONOVAN 

‘VOCAL BACK-UP: B,| COOK/DONN® GERKARD/ED WHIYTING/ AFRICA 
KHYTHM ELECTRIC GUITAR: PHILLIP DONNELLY © 
BASS: WILTON FELDER 

ORUMS: jIM KELTNER 

PERCUSSION & TALKING DRUM, EMiL F CGAS D> 
SHAKERS & GONGA: BOBBYE RAL" 3 : 
PIANO & CLAVINET: DAVID FOSTER ! 
TENOR SAX: TOM SCOTT 

SLIDE TRUMPET & FLUGEL HORN; “HUCK FINDLEY 
TROMBONE: LEW McCREARY 

HORN ARRANGETTEN DAVID FOSTER & DONOVAN 


x 


"THE MOUNTAIN [DERROLL Abams] 

IT WAS UP SOME LAUGHING RIVER WHERE 1D GONE TO SPEND. 
‘HAD SUCH FANTASTIC VISIONS | “OULD HAKDLI 

AND i STOOD UP WITHIN MYSEVr AND SUDDENLY 

AND 1 STOOD ABOVE THE aun THAT PUZZLE YOU AND ME 


i BECAME AWARENESS THAT WAS SHARED WITH ALL AROUND { 
WITH THE TREES, THE SKY THEFLOWERS AND THE WIND, [HE GUN. THE Ch CUNL 
| HEARD THE BIRDS WERE SINGING AND.| FOUND THEM SAME AS ML 

~ AND | UNDERSTOOD OUR SORROWS AND WHY THEY SHOULD NOT BE 


~ | SAW THIS PLANE OF LIVING, IT WAS NOTHING MORE THAN FAITH 
ASKIN THAT COVERED GLORY, FAR BEYOND OUR LOVE OR HATE 
A LIVING CRYSTAL FAIRYLAND WHERE LOVING IS OUR GRACE 

A PYROMANIC | GARDEN THAT KNOWS NO TIME NOR SPACE 


~ 1SAW WHAT WEVE BEEN DOING TOIT, SAW IT AS INSANE 

STILL A MARCHING LIKE GOOD CHRISTIANS WITH OUR WARS THE SWORD THE FLAME 
TO CRUSH ALL THOSE INFIDELS DEFEND WHAT SHOULD BE SHAME 

AND AGAIN! SHARED OUR SORROWS AND KNEW WE ALL MUST BEAR THE BLAME — 


“1SEE IT ALL AS PART OF US TO KNOW AND SHARE ALIKE 
SMITH A UNIVERSAL WILLINGNESS TO KNOW AND DO WHAT'S RIGHT 
“~-TO_UNDERSTAND OUR BROTHERNESS AND STOP THIS AWFUL RACE 

LET OUR CHILOREN GROW IN PEACE KNOW THEIR LIFE SHALL NOT BE WASTE 


“c_FIRST THERE IS A MOUNTAIN THEN IT SEEMS THE MOUNTAIN'S GONE 


BUT. THEN, IF YOU TAKE ANOTHER LOOK, WHY. IT'S BEEN THERE ALL ALONG 
We CAN BE JUST LIKE THAT RIVER AS IT LAUGHS ALONG ITS WAY 
OR t STAND, BENEATH Lal BpAO ean THAT HARES THE SUN AWAY - 


VOCAL & ACOUSTIC GUITAR. DONOVAN 
SOUNDS OF NATURE: TON] FOUTZ 


CHILDREN OF THE WORLD [DONOVAN P LFIT"!! 
SOME OF US BELIEVE IN COMMUNISM 

SOME OF US BELIEVE IN CAPITALISM 

SOME OF US BELIEVE IN SPIRITUALISM 

SOME OF US BELIEVE IN MATERIALISM 

SOME MOTHERS BELIEVE IN HEAVY HANDING 

SOME FATHERS BELIEVE IN UNDERSTANDING 

SOME OF US BELIEVE IN TOTAL FREEDOM 

SOME OF US BELIEVE IN LAYIN’ THE RULES ON » 

BUT THE CHILDREN BELIEVE IN FRIENDS 


FOR THE CHILDREN OF THE WORLD 

EVERY BOY AND GIRL 

ALL THEY'LL KNOW IS WHAT WE TEACH 'EM 
MOST OF US FAIL WHEN WE TRY TO REACH 'EM 
FOR THE CHILDREN BELIEVE IN FRIENDS 


SOME OF US BELIEVE IN HARE KRISNA 

SOME OF US BELIEVE IN JESUS SAVES YA 

SOME OF US BELIEVE IN OBLIVION 

SOME OF US BELIEVE IN DAVID NIVEN ‘ 
SOME OF US BELIEVE IN FIGHTING OUR MATE 
SOME OF US BELIEVE IN THE BROTHERHOOD SIAIE 
SOME OF US BELIEVE IN ANALYZING © 

§OME OF US BELIEVE IN HUMANIZING 

BUT THE CHILDREN BELIEVE IN FRIENDS 


FOR THE CHILDREN OF THE WORLD 

EVERY BOY AND GIRL 

ALL THEY'LL KNOW IS WHAT WE TEACH EM 
MOST OF US FAIL WHEN WE TRY TO REACH EM 
FOR THE CHILDREN BELIEVE IN FRIENDS 


VOCAL, ACOUSTIC GUITAR: DONOVAN 

CHORUS VOCALS: 

JENNETTE CLINGER/STACY JO CLINGER/ALLAN DELORY/ 
"RON HICKLAN/JENNIFER HICKLAN/SUSIE IVES/ 
JOHN MERLINO/MAXINE WILLARD/JULIA TILLMAN 
VOCAL CONTRACTOR: RON HICKLAN + 

BASS: KLAUS VOORMAN > 

ORUMS: JIM KELTNER 

ARP STRING ENSEMBLE: DAVID FOSTER 4 
PERCUSSION ; EMIL RICHARDS J 

ELECTRIC GUITAR; PHILLIP DONNELLY 


MY LOVE IS TRUE (LOVE SONG)*[DERROLL ADAMS} 
MY‘HEART IS LIKE A FLOWER FOR MY LOVE 

THAT BLOOMS AS | HOLD HER TENDERLY 

BUT IT’S ROOTED DEEP IN FEAR, JUST AS HEAV? 4S 4 1c AR 


THAT WHISPER LOW, HER LOVE IS NOT FOR ME 


MY LOVE IS TRUE, FOR HER IT !S TRUE 
AND | PRAY, THAT HER LOVE !S MINE: | 


MY LOVE IS LIKE THE FIRST STAR OF THE NIGPT 

THAT BRIGHTSNED UP THE WORLD'S FIRST DARK: «5° 

LIKE LOVE STORIES VERY OLD, A MILLION TIMES 3E£>! TOLD 
HER EYES ARE WORTH MORE THAN BRIGHT DiAMo usleys 


MY LOVE IS TRUE, FOR HER IT IS TRUE 
~AND | PRAY. THAT HER LOVE IS MINE 


* ALONE AT NIGHT IN MY DARK LONESOME ROOM. 


1U:E AWAKE A-SADLY DREAMING 
ALTHOUGH YOU'RE NOT VERY NEAR. STILi + 
YOUR SOFT AND TENDER HEART A’ BEATING. 


MY LOVE IS TRUE. FOR HER IT 1S TRUE 
AND | PRAY, THAT HER LOVE IS MINE 


VOCALS, ACOUSTIC GUITAR, LEAD GUITAR 
& ARP STING ENSEMBLE: DONOVAN 


BASS: LELAND SKLAR & DAVE HUNGATE 
~~ DRUMS: JIM KELTNER 


PERCUSSION: BOBBYE HALL 


CRYIN’ SHAME [DONOVAN P. LEITCH] 
FOOD IN ABUNDANCE, BEGGARS AND BANKS 
GOD IN HIS HEAVEN AND HIS PRIESTSIN TANKS 
GOLD IN THE MISERY, SEWER IN THE MIND 
GREED AND CORRUPTION OF EVERY KIND 


CHORUS 


THEY ALL KNOW IT’S A CRYIN’ SHAME 


TO TURN THEIR HEADS, LOOK AWAY AGAIN 
THEY ALL KNOW IT'S A CRYIN’ SHAME 
TO TURN THEIR HEADS, LOOK AWAY AGAIN 


FOOLS IN THE PARLIAMENT. POLLUTION IN THE STREAM 
T.V., POVERTY, THE BIG BAD DREAM F 


» SEX IN THE CINEMA, FEAR IN THE SCHOOL - 


CENSORSHIP COMMITTEES. THEY RULE/WE'RE ©. GOL 
CHORUS 


COMPOSURE IN THE LITTLE PILL, COURAGE IN-THE BEER © 
MUMMY AND DADDY AND THE LIFE OF FEAR _ 

HUMAN RELATIONSHIPS CAST AWAY ht 

1 HOPE WE GET TOGETHER ONE OF THESE. DAYS 


CHORUS: 


VOCAL, HARMONICA, ACOUSTIC GUITARS 
& ELECTRIC RAGGAE GUITAR: DONOVAN 
VOCAL CHORUS: JENNETTE CLINGER/STACY JO CLINGER/ALLAN DELORY/ | 
RON HICKLAN/JENNIFER HICKLAN/SUSIE IVES/ 
SOHN MERLINO/MARXINE WILLARO) /JULIA Vit mae 
VOCAL BACKGROUND CONTRACTOR, Rts 
DOBRO GUITAR: PHILLIP DONNE ULFY \ 
BASS. LELAND SKLAR 
DRUMS: JIM KELTNER: 
) 


BLACK WIDOW [DONOVANP. LEITCH] 

KISS ME SWEET LOVER AND LINGER LONG IN ECSTASY 

MINGLE OUR FLUIDS, FLIRT LET ME FLAME THEE 

COME INTO MY PARLOUR AND SIP BUT A DROPLET OF MY SECRET RAIN © 
DRINK UP MY LOVFLY AND EASE YOUR PAIN 


COS'I’M THE BLACK WIDOW, WOE 

COS" I'M THE BLACK WIDOW 

COS' I'M THE BLACK WIDOW 

AND LEAT MY LOVE, ANO LEAT MY LOVE, AND | EAT MY LOVE 
| OFFER MY PLEASURE BUT NEVER MY LOVE 

YOU MAY NEED ME FOREVER BUT | DON'T NEED YOUR LOVE - 
SHOULD YOU TRY TO REPEL ME, YOUR BODY WILL HOWL 
}SET YOUR SPIRIT FREE, YOU CAN DEPEND ON ME 


COS'I'M THE BLACK WIDOW 


‘MASTERED BYBERNIE | “fs 


VOCAL & ACOUSTIC GUITARS: DONOVAN 
VOCAL CHORUS) MAXINE WILLARD 
JULIA TILLMAN 

SLIDE GUITAR: JESSIE ED DAVIS 

ELECTRIC GUITAR: PHILLIP DONNELLY 
BASS: KLAUS VOORMAN. 

DRUMS: JIM KELTNER * 

PERCUSSION & MOANS; EMIL RICHARDS 
ARP STRING EN’ MBLE: DAVID FOSTER 
TENOR SAX: TOM SCOTT 

SLIDE TRUMPET: CHUCK FINDLEY 
TROMBONE LEW McCREARY 

HORN ARRANGEMENT DONOVAN, DAVID FOSTER & PERFORMERS 


as 


SLOW DOWN WORLD [DONOVAN LEITCH] 

SLOW DOWN WORLD — MAJOR PROBLEM AHEAD 

YOU HAVE BEEN ON THE GO- FOR ALONG LONG TIME KNOW 
TAKE ® REST FROM THE RACE — WHY CHASE Th 


SLOW DOWN WORLD - TAKE A TIP FROM forts) TIMES, 
YOUVE SEEN HOW GREED CONSUMES YOU WITH ITS NEED 
TAKE A REST FROM THE RACE — WHY CHASE IT? 


HAPPY IS THE MAN WHO RESTS }WHEN HE CAN 

LET OLD MAN TIME’S SAND SLIP-4HROUGH HIS HAND 
HAPPY ISTHE GAL WHO CALLS PEACE HER PAL 

IF YOU WANT TO BE FREE, YOU SHALL YOU SHALL 


SLOW DOWN WORLD —TAKE A BREAK FOR GOD'S SAKE 
yous CANT STOP — YOUR CLIMB, YOUR MONEY-MAD CLIMB UP TO THE TOP 
‘T JUST GLANCE AT THE CHANCE. WHY WASTE {T? 


VOCAL, VOCAL HARMONY & Gel OES GUITAR: DONOYAN: 
BASS: WILTON FELDER G . 
DRUMS: JIM KELTNER 

PIANO & ARP STRING ENSEMBLE: DAVID FOSTER 

ARP PROGRAMMING & MORE: JAY GRAYDON 

CLARINET: TOM SCOTT 

BARITONE HORN: CHUCK FINDLEY 

PICCOLO TRUMPET & FLUGEL HORN: BOB'FINDLEY ~ 
DOUBLE BELLED EUPHONIUM; LEW McCREARY __ " 
ARRANGEMENT: DAVID FOSTER, TOM SCOTT & DONOVAN 


LIBERATION RAG [DONOVANP. LEITCH] 


MY HENNA-HAIRED GALS ALL THERE IN COFFEE-COLOURED} LACE — 
WEARIN’ SUCH A PRETTY SMILE UPON HER FACE 

HER LITTLE ANGEL'S FLUTTERING AROUND PULLING ON HER DRESS 
AND YOU KNOW THAT'S THE WAY SHE LIKE IT BEST 

FOR SHE'S A NEW AGE MOTHER, SHE DONT TAKE NO BULL 

SHE DONT DIG THE ATTITUDE IN SCHOOL 


$0-DO-DO-DO-DO-THE LIBERATION RAG 35 
DO-DO-DO-DO-THE LIBERATION RAG $ > 
DO-DO-DO-DO-THE LIBERATION RAG oe = 
DO-DO-DO-DO-THE LIBERATION RAG = 


AND WHEN YOU USE A CUP IN HER KITCHEN. you GOTTA WASH IT UP YOURSELF ~ 
AND WHEN [1S CLEAN, PUT THAT CUP BACK ON THE SHELF ~~ 


& 


- SHE DONT DIG NONE OF THAT OLD FASHIONED JAZZ 2 
WHERE WOMEN jele) ALL THE CHORES, SHE CAN THINK.AND OPEN ALL GER OWN DOORS 


FOR SHE A NEW Nos MOTHER, SHE MORE: THAN ALAY— 
LINDEE GOT A LOT TO GIVE AND SAY 


$0-DO-DO-00-DO-THE LIBERATION RAG — 
DO-DO-D9-DO-THE LIBERATION RAG 
DO-DO0-DO-DO-THE LIBERATION RAG 
60-DO-D0.DO-THE LIBERATION RAG: ~ 


VOCAL. VOCAL HARMONY, HARMONICA 
& ACOUSTIC GUITAR: DONOVAN _ 
BASS: KLAUS VOORMAN 

TAK PIANO: DAVID PAIGE 


~ DRUMS: JIM KELTNER 
; PERCUSSION: EME RICHARDS. 


DEDICATION: TO THE QUEEN OF VENUS 


iz WILTON FELDER APPEARS COURTESY OF ~_ 


CRUSADERS, INC: AND ABC/BLUE THUMB RECORDS 


‘TOM SCOTT APPEARS COURTESY OF ODE RECORDS. z 
~ DAVID FOSTER AND IM KELTNER APPEAR COURTESY OF DARK HORSE RECORDS 


MUSICIAN CONTRACTOR — OLIVIA PAIGE 

SILENT SUPERVISOR AND INSPIRATION —JIM KELTNER <2 
PERSONAL ASSISTANTS TO THE ARTIST— ‘ 

ANTHONY FOUTZ & STEWART LAWRENCE 

ALL SONGS EXCEPT.*COPYRIGHT ¢ 1976 SMALL SMILE SONGS LTD. 

ALL RIGHTS ADMINISTERED BY PEER INTERNATIONAL —_~ 

CORPORATION (BMI). USED BY PERMISSION. ALL RIGHTS RESERVED. 


*COPYRIGHT © 1976 VILLAGE THING MUSIC LTD. (A MUSIC PUBLISHING. ASSOCIATE OF 
TRANSATLANTIC RECORDS). USED BY PERMISSION. ALL RIGHTS RESERVED. 


| -DONOVAN MANAGEMENT (& CONTACT ADDRESS) —S. MAURER 


“DESERT MOON ENT, LTD” 850 7TH AVENUE 
NEW YORK, NEW YORK 10019 (212) 586-5960 


PHOTOGRAPHY — PATRINE MITCHUM 

COVER PREPARED BY KOSH ‘ 

ART DIRECTION BYRONCORO 
PRODUCED BY DONOVAN LEITCH - 
MORE THAN AN ENGINEER — PETE ROMANO 
MORE THAN A TAPE OP.— STEVE KATZ 1 
HECORED AT A&M STUDIOS, LOS ANGELES: 
IN STUDIOS A. C&D. MIXED,IN 3, 7 

{ 
Ht 


BETWEEN AUGUST 1975 & MARCH 1976. 


‘USE THIS ALBUM BEFORE THE NEXT CENTURY, 


ie} 


@¥ / ©1976 CAS Inc,/ F 1978 ABKCO Records, ine 
Manutactured by Epic Recoras/ CaS Inc 

SI W. 52 Street, New York City 

S Epic, Marca Reg. 
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Management Steve Gold 
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Side One 


1. 1 AIN'T GOT YOU 
{By Calvin Garter; Conrad, BMI. Time; 2.55) 
nic Clapton, lead guitar; Chris Dreja, rhythm guitar: 
Paul Samwell-Smith, bass; Jim McCarty, drums: Keith 
Ralf, voéals, ~ { 
Musical director: Paul Samwell-Smith 
From Epic EG 30195 THE YARDBIRDS 
A GIORGIO GOMELSKY PRODUCTION 
Courtesy of Giorgio Gomelsky 


HIDEAWAY — 

(By Freddie King & Sonny Thompson; Son-lo, BMI, 
Time: 3:08) se 

Etic Clapton, vocal & guitar; John Mayall, vocal, 
plano, Organ & harmonica; John McVie! bass-guitar; 
Hughie Flint, drums. 

Recording engineer, Gus Dudgeon 

From London PS 492 BLUES BREAKERS 
PRODUCED BY MIKE VERNON 

Courtesy Of London Records 


TRIBUTE TO ELMORE 

(By Eric Clapton & James Page: Nice Songs 
Time=3;:00) 

Eric Glapton, guitar; Jimmy Page, guitar, 
PRODUCED BY IMMEDIATE RECORDS, ING. 
Courtesy of RCA Records 


[WANT TO KNOW 

(By S. MacLeod; Nina, BMI. Time 
Eric Clapton & The Powerhouse; ve 
From Elektra EKL 4002 WHAT'S SHAKIN’ 
PRODUGED BY PAULYROTHCHILD, MARK ABRAMSON & 
JAG HOLZMAN 

Courtesy of Elektra Records. ~ 


2 Angelo, vacal. 


SUNSHINE OF YOUR LOVE 

(By Jack Bruce, Peter Brown & Eric Clapton; Casserole, 
“BMI. Time: 4:03) , iS te 
Eric .Glapton, guitar & vocal; Jack Bruce, bass & vocal: 
Ginger Baker, drums. eel —— 
Recording engineer; Tom Dowd Ses = 
Erom-Atto"SD 33-232 CREAM: DISRAELI GEARS. 
~PRODUCED BY FELIX*PAPPALARDI -- 

- BY ARRANGEMENT WITH THE ROBERT STIGWOGD. 

~ ORGANIZATION, LTD. = E —-s 


CROSSROADS ; 

(By Robert Johnson;.Noma, BM1. time: 4:13) 
Bric-Clapton, guitar-&-vocal; Jack-Bruce, bass. 
hafmonica & vocal; Ginger Baker, drums. 
Recordéd.tive at The Fillmore Wést, San Francisco 
Californie. : 

Recording engineer: Bill Halverson 

Re-mix eduineéns Adrian Barber 

From Atco SB-700 CREAM: WHEELS OF FIRE 
PRODUTED BY FELIX PAPPALARDI 

BY ARRANGEMENT WITH THE ROBERT STIGWOOD 
ORGANIZATION, LTD. 


Side Two 


1. SPOONFUL 5 
(By Willie Dix6n; Arc, BMI. Time= 16:44) 
Eric Clapton, guitar & vocal; Jack Bruce, bass, 
harmonica’ & vocal; Ginger Baker, drums. 
From Atco SD'2-700 GREAM: WHEELS OF FIRE 
PRODUCED BY FELIX PAPPALARDI 
BY ARRANGEMENT WITH THE ROBERT STIGWOOD 
ORGANIZATION, LTD? 


BADGE — 

(By Eric Glepion & George Harrison; Casserole- 
Harrisongs, BMI, Tite: 2:45) 

Eric Clapton, guitar-& vocal; Jack Bruce, bass; Ginger 
Baker, drums; Felix Pappalardl, piano & mellotron; 
L’Angelo Misterioso, rhythm guitar, = 
Recording engineers: Bill Halverson, Adrian Barber & 
Damon Lyon-Shaw 

From Atco SD 7001 CREAM; GOODBYE 

PRODUCED BY FELIX PAPRALARDI 

By ARRANGEMENT WITH THE ROBERT STIGWOOD 
ORGANIZATION, LTD. 


Side Three 


1. SEA OF JOY : 
(By Steve Winwood; trving, BMI. Time: 5:22) . 
Eric Clapton, guitar; Steve Winwood, keyboard & vocal; 
Rick Grech, bass; Ginger Baker, drums. 
Recording engineer: Jimmy Miller 
From Atco SD 33-304 BLIND FAITH = 
Steve Winwood appears through the courtesy of 
United Artists Records, 
PRODUCED BY JIMMY MILLER 
BY ARRANGEMENT WITH ROBERT STIGWOOD & 
CHRIS BLAGKWELL . 





INLY YOU KNOW AND | KNOW 

By Dave Mason; Irving, BMI. Timen4si0) Z 
Eric Glapton, lead guitar; Delaney Bramleternythrm— 
guiter & vecal; Bonnie Bramlett, vocal; 3 
Bobby Keys saxophone: Jim Price, tumpet & trombone; 
Dave Masen) Guitar; Bobby Whitlock, organ & vocal: 
Carl Radio, bate= Jim Gordon, drums; Tex Johnson, 
conga & bongo drains; Aita Coolidge, vocal. 
Recorded live in Engine : 
Recording engin@era: Aniy & Glyn Johns 
Re-mix engineer: Bill Halversor 
Horn arrangement by Jinveote © Delaney Bramlett 
From Atco SD 33-326 DEPANEY-@ BONNIE & FRIENDS 
ON’ TOUR WITH ERIC GLAPTON 
PRODUCED BY JIMMY MILLER & DEL, NEY BRAMLETT 


- | DON'T WANT TO DISCUSS IT 
(By Bealty, Cooper & Shelby Nelchell, BM 
Eric Clapton, lead guitar 
guitar & Vocal; Bc 3 
“Saxophone; Jim P 
Mason, guitar; Bo 
Radle, bass; Jim G 
& bongo drums; 


Delane 
fuends 


BLUES POWER 


& Leon t 


Side Four 


1. TELL THE TRUTH 


(By Enc Clapton & Bobby Whitlock; Gasserole- 
Cotillion, BMiSqTime: 3:20} 

Eric Clapton, guitar; Bobby Whitlock; keyboa 

Carl Radle, bass; Jim) Gordon, drums. 

Prom Atco single 6780 ° 
PRODUCED BY PHIL SPECTOR - 
BY ARRANGEMENT WITH THE ROBERT StTIGWOOD 
ORGANIZATION, ETD. 


<2. TELL THE TRUTH—JAM 


(By Eric Clapton & Bobby Whitlock; Gassérole-Delbon= 
Cotillion, BMI. Time: 9:27) 

Eric Clapton, guitar; Bobby Whitlock, keyboards; Carl 
Radle, bass; Jim Gordan, drums. 

Recording engineers: Ronnie Albert & Howie Albert 
Re-mix engineer: Gene Paul 

Previously unreleased 

PRODUCED & ARRANGED BY THE DOMINOS 
EXECUTIVE PRODUCER: TOM DOWD 


NOLAYLA 


{By Eric Clapton & Jim Gordon; Casserole, BMI. 
Time: 7:10) 

Eric Clapton, guitar & lead vocal; Quane Allman, 
guitar; Bobby Whitlock, piano, organ, vocal & acoustic 
Quitar; Garl Radle, bass & percussion; Jim Gordon, 
drums, percussion & piano. 

Recorded at Atlantic South-Criteria Sound Studios, 
Miami, Florida. 

Recording engineers: Ronnie Albert, Chuck Kirkpatrick, 
Howie Albert, Carl Richardson & Mac Emmerman, 

‘Erom Atco SD 2-704 DEREK AND THE DOMINQS: LAYLA, = 
PRODUCED & ARRANGED BY THE DOMINGS t = 
EXECUTIVE PRODUGER: TOM DOWD 


sce This record has been engineered and mani ; 
tured in accordance With standards devet. @ 
(Nth) by the Recording Industry Association of Amen- 
Ca, Inc, a nonprofit organization dedicated to 
the betterment of recorded music and literatiire. 
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Side One 
RIGHT AS RAIN 
( Robhic Robertson) 
STREET WALKER 
+ hk Danko & Robbie Robertson ) 


It T, THE NIGHT FALL 


‘Robbie Robertson) 


AIN'| THAT A;\LOT-OF LOVE 


H Banks & W. Parker) : 
CHRIS) MEAS MUST BE TONIGHT 
‘Robie Robertson) 
Side Two 
ISLANDS 


| Rica P80 be. taeth Hudson & Robbie Robertson ) 
=) naa SAGA OF PEPOTEs ROUGE 
‘ : ‘Robbie Robertson) 


“GEORGIA ON MY MIND 


H Carmichael & §. Gorrell ) 


K NOCKIN. LOST JOHN 


f Robbie. Robertson) 


© FIVIN' IN A DREAM 


(Robbie Rohe ss 


DRONDUC LIERY. - 
The Band 
HORN PLAYERS 
Garth Hudson fom Malone, Jim Gordon & John Simon : 
> VIOLINIST 


Larry Packard 
HPCORDING ENGINEERS 
Ed TSN, Roh Fraboui, Nat Jeffreys, Neil Brody & Jeremy Zatkin 
: RECORDING & MINING 
Shaver’ Va Studio and Village Recorders - 
fh NTS INGG 
Rernie Grundman 
POST COVER PHOTOGRAPHER 
Boh Cato Make: 


W 


“Let The Nignt Fall,” “ “Chitates Must Be Se * “Tslands,"* 


Son written, by- Robbie Robertson. “Rawht +9 Bei’ “Street Walker,” 
“e “Ther 2 Saya OF Pepote Kouge, Eno vin Lose John & “Livin’ In A Dream” — Medicine Hat Music/ ASCAP. 


Songs written hy Hick Dacko: “Street Walker” & “Islands” — Campfire Music/ ASCAP, 
, Siug eritten by Garth Hudson: “Islands” — Buscador Music/ASCAP. : 
“Ain't That®A Lot OL 5.00 °° eritten by H. Banks & W. Parker — East/Memphis Musie Corp, EMI. 


“Gooraia On My Mind steady A Cnrmichael & S. Gorrell — Peer tnternational Corporation/ BMI. 
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ERIC BURDON THEY CAN’T TAKE AWAY OUR MUSIC 
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PAINT IT BLACK Ill # SOE gee 
ieee SPIRE ore 4 SUN/MOON | 
Be peal PRETTY COLORS 

ae GUN! 

BEAUTIFUL NEW BORN CHILD JIMB 
-) “NIGHTS IN WHITE SATIN | | 
‘THE BIRD & THE SQUIRREL SIDE | 
__ NUTS, SEEDS & LIFE BARE BACK RIDE | 

_ OUT OF NOWHERE HOME COOKIN’ 


THEY CAN'T TAKE AWAY OUR MUSIC | 
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NIGHTS IN WHITE SATIN I 





Cover manufactured by FAR OUT PRODUCTIONS, INC., 7417 Sunset Blvd, 
Los Angelos, California 90046, 

Record manufactured by MGM Records ste id Motro-Goliwyn-Mayer, 
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BEBE LE STRANGE © 





~ Ann Wilson, Susan Ennis; Najiey Wilson, 
Roger Fisher | ™ r 
: ee y 
Its gotto be you reading my letter 
Not yourhired/hand ~ 


Tdon't know shi ow to say it no better 
T love you: and the band ~ 
ao Wis 


Neverheard rockin like you could Se 


: Howling like you can 
Iqgets me thinking of Johnny E B. Goode 


“you know you ain't no man 


When I heard you play I knew your 
name should be changed : 
We're all dog panicked and you are 
to blame 

Everybody ought to call you 

bébé le strange © . 

You look so insane” 

We gave you a name > 

bébé le strange a a 


I wish I knew what you're ally like 
Actouch soshy and‘fine + 

But the way you move with that gi guitar : 
Just gives me other signs 


Here’s my numbed give mea sign 
Call me back if this gets through 
bébé, bébé, bébé, bébE 


I'd never say no to you 


When I heard your song I knew your 
name should be changed : 
Everybody ought to call you — 
bébé le strange 

Under my skin you've got my mind 
rearranged ‘ 

You're so insane> =~ = * - 
_ hébé’s so strange 

Bee lestrange ~~ 


Lead vocal and tambourine: Ann Wilson — 


Guitars: Nancy Wilson, Sue Ennis, 
Chrissy Shefts, Howard Leese 

Bass: Ann Wilson 

Drums: Michael Derosier = 
Backup yocals: Ann and Nancy Wilson 
©1980 Strange Euphoria Music, Know Music 


(ASCAP) and Play My Music (CAPAC) * > 
All gaits reserved. Used by permission. 


DOWN ON ME 


Ann Wilson, Susan Ennis, Nancy Wilson 


Please don’t fight me baby 

This silence has got to stop : 
You used to wanttoknowmy mind = 
But now | even hate to bring that up 
You get so down 

Down on me 


All these nights I rocked you 
Didn't I lay it on you enough 
I always give you something: wild 
and sweet 
But it’s hard to keep it up 

_ When you get so down 
Down on me 


Gently I want to dance you darlin 
Breathin, breathe it in slowly groovin 
_.- Wrapped around in sweet, sweet chains 

_ Feel the romance when we move 


=< You know | can't resist - 


- I got a need for you 

Please baby reach into your kindest mind 
Tell-me what I am going to do ; 
If it allicomes down - ~ 

Downso comme 





Lead voc ff tiara Wilson 

Lead guitar? Howard Leese 
Rhythm guitars: Nancy Wilson 
Bass: Steve Fossen 

Synthesizer: Howard DPeese) 
Mellotron: Nancy Wilson = 
Drums: Michael Derosier= 


©1980 Strange Euphoria Music, Kase Muste ‘e er, 
(ASCAP) R 
All rights reserved, Used by, permis One 





All rights reserved. Used by permission. 
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SILVER WHEELS 


Nancy Wilson 
(Instrumental) 


Written and played by Nancy Wilson on 


“The Lady.” Special thanks to Otto ~ 
Mandl, Quality Guitars-Palo Alto. 
©1980 Know Music (ASCAP) 


BREAK 


‘Ann Wilson, Susan Ennis, Nancy Wilson 
The dust is'gathering where I stand 


Now I know there’s a crack i in this plan 


After a while there just ain't no more 
magic, man 


I gota need 


~ I got to know - 


Give me the truth when is cunning de 
my show - 


Tell them I’m sorry but I just had togo _ 


y patience ran out 
a otta run. ~ 
oe habit that nied to > be fun 


I just wanna ‘break “a 

Shake it, shake it, shake it off 
Take off, break it off 

Bregk, break ao 


Break me outta here 
Youlknow what it’s about 
Let me out, get me out 
Break 


I got no more respect for the big man 


Pulling me down to what he understands 
He can't get his mind around: no bigger 


plans 


No one is going to tieme to ‘this machine 


Giving me formula force: fed dreams © - 


Getting more hold on: me than it seems 


My patience ran out : 
I gotta run 

Out of'a habit 

That used to be fun 


I just gotta break 

Shake it, shake it, shake it off . 
Take off, break it off 

Break, break 


* 
Break me out of here 
You know what it’s about 
Let me out, get me out 


Break 


Lead vocal: Aan Wilson 

Guitars: Nanéy Wilson, Howard Leese 
Backward solo: Howard Leese 

Bass: Steve’Fossen 

Drums: Michael Derosier 


© 1980 Strange Euphoria Music, Know Music 
(ASCAP) 
All ght réserved. Used by permission. 


ROCKIN HEAVEN DOWN. 


Ann Wilson, Susan Epnis, Nancy Wilson 


Step into the light 

You're on f 
Hook into the night 
That look from eye to eye 
A flash gets passed around 
A band of wild angels 
Rockin heaven down 


Roll, roll, roll 

Roll gut the soul 

You get that feel 

And everybody: knows 


“You're moving their minds 


Moving their minds around 
Rockin heaven Fj 
Rockin heaven down 


You step into the night 

On your way back home 
What a scene it.was tonight 
I'm so glad I'm not alone 


That look in your eye 
Makes me come unwound 
Come on baby let's go 
Rockin heaven down 


“You seemed so‘alone * 


_ Can there ever be any nea 
-No.one will know you.” 








Roll, roll, roll 
Roll out the soul 


- You get that feel 


And everybody knows 


"i You're moving their minds, 


Moving around 
Rockin heaven down 
Rockin heaven down 


Rock me home 
Rock me home 


‘Lead vocal: Ann Wilson 


Electric guitars: Nancy Wilson, 
Howard Leese Soe 
Acoustic guitars: Connie and Howie 


- Bass: Steve Fossen 


Drums: Michael Derosier 

Tambourine: Ann Wilson _ 

Backup vocals: The Wild Angel Chere, 
(Seattle. Washington): Nancy Wilson, 
Howard Leese, Don Wilhelm, - 
Gary Humphreys~ 7 
©1980 Strange Euphoria Music, Krtow, Music 


-(ASCAP)+5 


Alitights reserved. Used by permission, = = 9 


EVEN IT UP 


Ann Wilsore, Susan Ennis Nancy Wilson, 
-“Vinrth@One who can please you" 


Ain't that what you said =~ a 


I guess I was easily led 


I showed you my love 

But I guess that it went to your head | 
When you were hungry x 

I brought you your breakfast in bed * 


Even it up, even it up, even it up 


_ Even it up, even it up, even it up 


A good man pays his debt 
But you ain't paid yours’ es 
Even it Bie 

Even it up : 


I took you down'c over th 
wanted some sin” 

T brought you satin an 
ptaces I been : 

Now something tells me you! re 

going to use me again’ 

You'think you can lay down the how and 
the where and the when 


oe 







ks when you 





erbs from the 


Even it up, even it up, even it up 
Even it up, even it up, even it up 
I don’t want to bum itall 

But this axe she got to fall 

Even it 

Even it up 


Lead vocal and tambourine: Ann Wilson 
Lead guitar: Nancy Wilson s 
Rhythm guitars: Howard Teese, 

Nancy Wilson . 

Bass: Ann Wilson - 

Drums: Michael Derosier 

Backup vocals: Ann'and Nancy Wilson, 
The Tower of Power Horn Section: 

Lenny Pickett, Greg Adams, Emilio - 
Castillo, Steve Kupka, Mic Gillette 
(appearing courtesy of Columbia Records) 


©1980 Strange Euphoria Music; Know Music 
(ASCAP) 
Allights reserved, Used by permission: 


STRANGE NIGHT 


Ann Wilson, Susan Ennis, Nancy Wilson 
Get out that wig—I know you 


. Put on those shiny pointed shoes - 


We'll have a strange night 


\ Corsage—long gown—all the rest 


That ain't what we call dressed 
For a strange night ° 


‘You're gonna lose who you are ae 
We could take ’it pretty far 


You won't show wn 
Feels wild like we used to; 

Just tonight that the feeling’ right 
We'll wear a disguise that w won't 
show through 







We'll go out in the old red car 
"You can sit in the back seat and play 


“ Yeth guitar 


f the blue lights flash while we're-rockin 
“Don't you worry I'll do the talking 


And tell it right 7 
- You're gonna lose who you are y 


We could take it pretty far 
Can there ever be any harm 


No one will know you: 
You won't show. 


Feels wild like we used to ' 


* Just tonight that the feeling’s right ~~ 


We'll wear a disguise that won't ~ » 
show through - 
Let's just stop’at random places 

Just to see the look on their faces 
What a strange sight 


_ Puton that wig—I know you 


I know what you like todo _ 


5 “Have a strange night 


. Drums and rhythm instruments: 
~ Michael Derosier 


Lead vocal: Ann Wilson 

Electric guitar: Howard Leese 

Acoustic guitars: Nancy Wilson 

Bass; Steve Fossen 

Backup vocals: Ann and Nancy Wilson 


© 1980 Strange Euphoria Music, Know Music — 
(ASCAP) 
All rights reserved: Used by permission: 


RAISED:ON YOU 
Nancy Wilson: - 
You are the only ones 


~ You saved me from myself 


My company shows on me 
I’ve been raised on you 


~ And when it just ain't fair 
Nothing's left to-do 


But sit down here - | 

And have'a beer, 35-4) * = 
Whatever the world wants to chose 
Don't let it fade 

Don't trade love away 


, Just keep a sweet dream true 
* Let's go tell the world 5 


To quit turning cold 
Just let me be raised on you: 


We don't have to change just now 
We can laugh about the load 

I can see us later 

Lighted eyes 

Likely be laughing 

Down, the road 


Lead vocal: Nancy Wilson. = 


“Allinstruments played by Nancy Wilson — 


except drums, played by Michael Derosicss 


©1980 Know Music (ASCAP) 
Alll rights reserved. Used by permission.” 


PILOT ‘ 


Ann Wilson, Susan Ennis, Nancy Wilson 


Doesn't it look good for flying 

Can’t wait for high noon to fall into night 
Put out my.arms the air just takes me 

Rising. moon calls me into the sky 

Up, up I go 

Searching on my radio 


Pilot through time ae 


» Spirit flying 


ove with mine 
Out of time 


_ Pilot I fell throush S : 
- From the blue 


I just flew ~ 
Into you 


If the air is high and T hear the moon 
I'll find you alright 3 

Wherever you "re Kiding:in the might 
I know it won't be long 

Your signal’s getting strong 


_ Pilot through time » 


Spirit flying _ 


A i ae a ON A Mae Pa poh htt 


* Pilot I fell through 


‘Into you 


“= (ASC. 





Move with mine ~~ rf 
Outoftime ~ ih 





From the blue 
I just flew 


Lead vocal: Ann Wilson. per 


Guitars: Nancy Wilson, Howard Leese = 


Keyboards: Howard Leese 
Bass: Steve Fossen 


_ Drums: Michael Derosier 
Backup vocals; Ann and Nancy Wilson, 


Howard Leese 


©1980 WS Euphoria Music, Know Music 


All ke ved) Used by permission. 


SWEET DARLIN 


Ann Wilson 


Sweet darlin 

You saved me 

I’m hummin _ 

From the lovin 

You gave me 

You went so far 
Where my feelings are 
Breathing heaven fire 
Sweet darlin 


_ [know you 


You stopped running 

You knew J had something 
To show you 

The fever tamed ° 

Like an‘angel came 

Made music of my name 
Sweet darlin 


Early that arene we knew I had to fly 
Engines were screaming and still ] was 
asking myself why 


~ High on the wind I was feeling my sweet 


darlin-cry 


’ My heart was breaking 


I closed my eyes 


Darlin > . 
Can you hear me 
We-can’t be wrong 
The night's song 
Pulls you near me 
Time just falls 
Distance small 

I feel you all 

Sweet darlin cs 


Bass, drums, alto flute, enbourine 
and lead vocal: Ann Wilson 
Pianos: Ann Wilson and Sue Ennis 
-Acoustic guitars: “Connie” (Nancy 
Wilson; Sue Ennis, Ann Wilson) 


© 1980'Strange Euphoria Music (ASCAP) 


All rights reserved. Used by permission. 


Produced by Mike Flicker, Connie 

and Howie 

Engineered by Mike Flicker and 

Rob Perkins 

Special thanks to Brian Foraker 

Recorded and Mixed at Kaye-Smith 

Studios, Seattle, Washington 

Horns on “Even It Up” engineered by 

Armin Steiner; Assistant Engineer: 

Steward Whitmore at Sound Lab 

Studios, Hollywood, CA 

Mastered at Kendun Recorders 

Mastering Engineer: John Golden. 

Art Direction: Tony Lane’ : 

Logo Graphics: Tim Girvin © 
‘Photography: Jeff Burger = 

Management and Direction by Ken 

Kinnear, Albatross Management Inc., 
~ P.O. Box 66558, Seattle, Washington 

98166 . 
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LIVE CREAM 


| SIDE ONE 
1. DESERTED CITIES OF THE HEART 
| (By Jack Bruce & Pete Brown; Casserole, 
} BMI. Time: 4:32) 
2. WHITE ROOM 
(By Jack Bruce & Pete Brown; Casserole, 
BMI. Time: 5:39) 
3. POLITICIAN 
(By Jack Bruce & Pete Brown; Casserole, 
BMI, Time: 5:05) 
) 4, TALES OF BRAVE ULYSSES 
(By Eric Clapton & Sharp; Casserole, BMI. 
Time: 4:44) 


SIDE TWO 


“~~ 4. SUNSHINE OF YOUR LOVE 
(By Jack Bruce, Pete Brown .& Eric Clapton; 
Casserole, BMI. Time: 7:22) 


2. HIDEAWAY 
(By Freddie King & Sonny Thompson; Son-lo, 
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Bi Cream is: Eric Clapton, vocals & guitar; Jack Bruce, 


vocals, bass & harmonica; Ginger Baker, drums 


This album was recorded live. 

Recording engineers: Tom Dowd & Bill Halverson 
Re-mix engineers: Gene Paul & Kevin Brady 

Cover photo: Jim Marshall 

Backliner photo: Gene Trind! 

Album design: Stanislaw Zagorski 

PRODUCED BY FELIX PAPPALARDI 

BY ARRANGEMENT WITH THE ROBERT STIGWOOD 
ORGANIZATION, LTD. 


CITY 


This record has been engineered and manu- 
@) factured in accordance with standards de- 


veloped by the Recording Industry Association | 
of America, Inc , anon-profit organization dedicated —_| 
to the betterment of recorded music and literature. 





Released in the U.S.A. by special arrangement with 


Polydor Records, Ltd., London. 


ATCO RECORDS .: 
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V1 -1-T0- 7-1-4 


accompanying 
himself on guitar 


15 june 67 3:30 a.m. 


dnight when the streets are 
the street lamps Se 
the night silence.) 


{time passes slo 


e in the night. a boy in 
teen and had become 
ristmas. (i was playing 


j was 11 or 12 when i began to li 


our scout troop die 


” christmas hasn 
d beside the coffin, 

uard who, before the 
ead thomas’ face, 
hat it was like to 
him, trying to get beyo 


“thomas iS dead. 
the funeral i stoo 


"s church before a 
funeral to gaze 4 


and i soon began 
be no sleep. only 
would lie in bed 


e full moon and i 
watching the moon 


its source with my hands and fingers. 


an then, but it wasn’t unti 
Id be my day. | WO 
dnight or 1 a.m. 


uld sleep from early 
and then rise to read, 
te in the quiescence 
d the night and i 


evening until mi 
listen to bach, writ 


at 4.a.m. (in nashvi 
bird would sing- 
minor chord and it 
first bite of a plum 
hland city, tennessee, 


(first light always $ 


bone creek near as 











first light is the most intense time of day. itis painful, 
because it passes SO quickly. it begins to die as it is born 
(except in sweden where, in may, first light comes at 

three a.m. and lingers, soft and gentle in the crystal clear 
cold of a stockholm morning.) first light always means 

that my day is ending. soon after first light the quiet is 
broken by the sound of a bus shifting gears, 4 cat 

and then another and another and another..-. 


first light is like a soft farewell kiss. but when i am 

sitting at the kitchen of my apartment in new york having 
spent the night listening to the bach partitas, first light 
comes like a gloria and ican hold it inside when i £0 

out through the streets (scattered with pigeons) to pet the 
morning paper and a cup of coffee. (in paris first light 
came as we were driving down the champs elys¢es after a 
party and were going to les halles for breakfast and 

there we Were, five black folks in acar in a country filled 
with white folks who didn’t even speak english but we 
hada record player inside the car and a stack of 45's and 
no one knew that we were driving through cultural paris 


listening to stevie wonder, the parliaments, bobby hebb and 


the high priestess herself, aretha franklin, and i looked 
at all those fountains and statues and pruned trees and 
all that culture and like it just didn’t say a thing to 


college when i started singing and playing guitar and 
when i awoke in the late night, i would lie in the dark and 
quietly strum an e minor chord over and over.) they 

were recorded at night, ina dimly-lit, junky room a few 
hours before i packed my suitcase to go to mississippl 


in march, 1966, to do some field recording for the newport 


folk foundation. since then my suitcase has never been 
unpacked as i joined the staff of sncc two months later 
and have been constantly coming and going since. 


the constant coming and going that doesn’t seem to end 
and it’s hard now to remember where it began. like the 
dawn it is and first light is felt through a window in new 
york, atlanta, san francisco, tougaloo, paris, stockholm, 
hanoi, or wherever it is that the plane happened to land 
this time for an instant before the next departure sees 
the jet thrusting itself along the runway and into the sky 


with twin streams of dirty exhaust. the departures 


from and the departures to (it was always at first light that 


mother would come in my room and say, ‘time to get up. 
it was always SO quiet in the house before we left on 

a trip. i would dress rapidly, eat and help daddy load the 
car and before the sun’s light had thrown itself over 

the horizon, we were on the highway.) and it hurts to think 





light is and if we 


n 
live the life they 


see how the rain { 
the melody came 
key of c minor on 
wrote and goes bac 


to me while i was P 
the banjo. it's the third song i ever 


\f into a stupo 


blues is my theme song. 

reedom owes its title to my friend, 

ho once used the phrase in conversation 
the children of malcolm x. | made 

er the watts rebellion. 


midnight blues jus 
on the guitar and t! 
in mississippi and ma 
rote itself also. 


an was inspired by @ waitress at an 
3rd street in new york where | used to 


he song just came out of me. | was 
ybe that’s why. 


long-haired wom 
all-nite place on 
go at first light. 


the squirrel from the peeey seeger songbook. emma smith, white-haired, a goiter on her neck and 


landlord blues is too true. 

r catskill morning comes from an unpublished 
| that is set in the catskill mountains of 

kered there as 4 camp counselor when i 
n 1961 and seldom missed seeing 
mountains. it’s a love song about 
beauty of mountain first light summer love 
ho would give me a tiger lily wet with 
dew each morning. 


long, hot summer d 
grandmother's in pi 


nd i drove all night from jackson, mississippi, 
t first light and in the morning quiet | 
hotograph country cemeteries and a black wolf 


Wh ah 


nd daughter who suffer (as i do) because 
ble departures. but departures are as first 
know how, we can love the beauty in the 


ese songs were written in 1965. VA 
ly to all those who think i should RECORDINGS FOR THE CONNOISSEUR 
hould live. 


MI itten in th fall of 1964. 
alls was written Ine und in the yRS-9261 (mono) & VSD-79261 (stereo) 


k toa rainy sunday night in tougalook 
1964, when i was deliberately 

r because | couldn't deal with 

: ; grandmoth 
he rain was falling equally on those that the weeds until i found a rectangle of gravel where there 
hed and those that had done the lynching. had once been a house. for me, it was still there— 

the chicken-yard out back, the out-house, the tool shed, 
the pile of coal that provided me with baseballs and 

the tree whose limbs gave me bats on those long, hot 
summer days. finally i walked through the woods to the 


SAMPLE REC 


told worth to stop. it was only a field now, but i knew where 
er’s house had once stood. i walked through 


; F aunt rena S husband, who, when | knew him, was blind. 
tsorta happened. | was messing around —_j used to sit with him in the dark." son, i'm glad you come 
to see me. don't have 4 soul to talk to. rena is deaf 

and she just cusses me all the time and ‘cause she’s deaf, 
it wouldn't make 4 bit of difference if i cussed back. 

she wouldn't hear 4 word.” and there was rudolph altschul, 
grandmama’s 
gave me 4 sack of oranges. he never married and lived with 


y- 
f\e 

Pr 
JORD 


JUARD 


brother, tall, stoop-shouldered, who once 


grandmama until he died. and grandmama herself, 


strong. and there was her mother, my great-grandmother, 


half-black, ha 
by cherokee indians. she'd married a german jewish 
immigrant, a peddler, adolf altschul, but he was buried 
in the white cemetery in pine bluff. there they were— 
the old people and i stayed with them a long while to let 
them know that i hadn't forgotten them or what they'd 
endured and that i was doing the best i could. i thanked 
them for being such strong people. it was from them 
that i got my strength and i was proud of the source of 


lf-cherokee, who had been a slave, owned 


my strength. their lives had not been in vain. now they 


ays is about the childhood days at my lived in me. 


ne bluff, arkansas. j returned to ioe en ; 
1966, for the first time in 12 yeas. after a while, i left. first light had passed into 4 hot 


arkansas delta dawn, but the weeds were still heavy with 
dew. i looked around, but no one had seen me come and 
no one was there to see me leave. the day Was beginning 


the highway; bloated with death. around and worth and i drove into little rock where | stopped 
ched the road that led to grandmother's place. 
he railroad tracks and there were only 
grandmother's sister, aunt rena and her 
husband, uncle fat i 


at my aunt’s house (she didn't recognize me. i Was dressed 
like freedom.) to eat, to sleep before the next first 

light would see me in the yard of a friend in the soft fog 
e, had-lived. further down the road i of a may morning in issaquena county, mississippi. 


if it must be, so be it...- 


Side One 
i Peete MAN 4:20 
i OW THE RAIN FAL 
3. MISERY BLUES . aie 
4. DRESSED LIKE FREEDOM 9.43 


5. MIDNIGHT BLUES 4:36 


All songs but The Squi 
uirr F 
Lester; Ryerson Musis BMI qe 


julius lester 


Side T 
1. WEEP, 0 WEEP a 


2. LONG-HAIRED WOMAN ae 
3. THE SQUIRREL (Trad., P.D.) a 
4. LANDLORD BLUES 5.46 
5. CATSKILL MORNING 3:20 


6. LONG HOT SUMMER DAYS = 12:13 
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Julius Lester on Vanguard 


JULIUS LESTER. Cockroach Blues y to Mate It In, Pine Bluff Fre g t Train B ues, Watc 
? Ing H 
the Seagu Is lying, Walk On Little Gi |, Delta B ues, Open the Window Noat D Stago ce, 
, Make Me Doubt It. Accompanying : 
Mustache Blues, You Can't himself on the guitar 


VRS-9199 (mono) & VSD-79199 (stereo) 


“The superbly recorded 
Sale rde set reveals a singer of remark i 
aE aeene Tee a places him in the front rank of Hoe ae Cee 
um have | been so shaken by a new folk aes cee as 


—Nat Hentoff, HiFi Stereo Review 


“Julius Lester is of a i 
Sine Bete new time and a new breed of man. His li 
posi befre the ostancs and the Sitins had aS i an a i en 
Ce ved ngs are oth traditional ae 
n out of racial pride and social awareness a teats ARG S Ruce in 
Sak ting much from 


him in the years to come.”’ —Sing Out 
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This recordii 
rding was made wi 
recorders and i made with a multi-ch 
amplifier. hannel complex j 
embody a nee ars most advanced’ design s ot eS tape 
monaural versio e covering the enti ‘ masters which 
n is playabl ire range of human heari 
and its richne yable with any monophoni . an hearing. The 
5 fs SS Of Si fk phonic or stere rps A 
system. The aay ge Saud is juriierventanced lien at Sa cartridge, 
renracinee through a Benen oe with any Soa et ae 
tion, physical nic system it rds : ridge. When 
Dele Gus presence : affords @ row . 
of any. intermediary cea nat directionality so that DARREN: defini- 
“ he listener and the li areness vanishes 
ive performance 
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SWEET ROSEY O 
A SMILE WILL GO_AsLONG | 
: DEAR OLD GIRL : 

| | SWEET ADELINE 

SILVER THREADS 


YES, WE HAVE-NO= 


te ‘ mel 


GOODBYE, MY LADY LO 
GOODBYE DOLLY GRAY 


GIVE MY REGARDS TO BROADWAY 





f SWEETHEART OF SIGMA CH 
cs GOOD OLD SUMMERTIMEs=--see= will | 
Eo - SCHOOL DAYS _— 3 : : Si, . 
| I'S BEEN A LONG'LONG TIME 
BY THE LIGHT OF THE SILVERYsN oon | 


WAIT TILL T IE SUN: HINES, NELLY ai 
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as these episodes come vibrantly alive on Enrichment Records. “You-are-there” type of dramatizations 


with exciting sound effects and authentic music. 
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Side One 
HOLD ON 
STARDUST LADY 
ROOTS SUITE 
a) Introduction & Pastorale 
b) Mama Aifambeni 
c) Oluwa (Many Rains Ago) 
Side Two 
SUPERWOMAN (Where Were 
You When | Needed You) : 
STAYING WITH YOU 
MOVIN’ IN 
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The Journey 


| Noel's second album, “Hold On,” 
takes the listener on a journey 
through many musical worlds... 
from early Africa... 

| to17th Century Europe... 
to contemporary America. 


The music in this remarkable 
record is the medium; all the 
personnel involved are master pret 
artists, and have acted as a family ea 
unit in its creation. For those of 
you who don’t yet know: the 
“feel-good”’ excitement and | 
steady reliability is from drummer | 
Steve Gadd; the incredible bot- | 
tom end and bad funk are from 
bassists Anthony Jackson and 
Francisco Centeno; the spark in 
the rhythm and the most beautiful 
and appropriately greasy melodic 
fills are from guitarist Eric Gale; 
the finishing touches that sparkle 
and always fit perfectly are from 
percussionist/ arranger Ralph 
MacDonald; and the perfect 
blend of beauty and funk in the 
background are provided by 
Patti Austin, Gwen Guthrie, Lani 
Groves and Vivian Cherry. 
Without any of these beautiful 
people, this album would not be 
what it is, and we are eternally 
grateful for their interest. 
Noel, Dave & Larry 


Produced by 
Dave Grusin and Larry Rosen for 
Grusin/Rosen Productions 


Arranged and Conducted by 
Dave Grusin 

Recorded and Mixed by 
Larry Rosen 


Recorded and Mixed at Electric Lady Studios 
New York City, NY 


Assistant Engineers 

Michael Frondelli, Joel Cohn, 
Jim Galanti 

Mastering 

Bob Ludwig — Master Disk, 
New York 

Co-ordinated by 

Donna Putney 
Oberheim/Polyphonic Programmer 


Ed Walsh 
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Something about the music: 
Side 1 
“Hold On”. 
is adapted from an early spiri- 
tual and is a particularly graphic 
predecessor of the blues. This 
version combines several ele- 
ments, including Gospel, Funk, 
| and Noel's angular improvisa- 
| tional style. 
“Stardust Lady” 
| marks Noel’s vocal debut on 
| records. It is also Noel's compo- 
sition (along with lyricist Alex 
Simmons) and displays some of 
| his extensive classical training. 
The beautiful vocal obligato is 
provided by Noel’s mother, 
| Mrs. Louvinia Pointer. 
‘Roots Suite” 
| is an adaptation of some of 
| Quincy Jones’ magnificent score 
for the most successful mini- 
| series of last season, Alex 
Haley’s “Roots.” 
| 1. “Introduction & Pastorale” is 
| based on an authentic chant 
| used during the circumcision 
| ritual, followed by a synthe- 
| sized moment of natural 
| forces at work in an ancient 
culture. 
| 2. “Mama Aifambeni” is another 
| chant, followed by Noel’s free 
improvisation in the mode, and 
ending with a re-statement of 
the introductory chant. 
3. “Oluwa”’ (Many Rains Ago) is 
adapted from a Nigerian theme, 
| and signifies the departure 
from native Africa and the ar- 
rival in the New World and fea- 
tures Noel’s acoustic violin 
against theorchestra, and choir, 
| aswellassomeincredibly soul- 
ful statements by Eric Gale. 


Side 2 


\‘‘Superwoman” (Where Were 

| You When | Needed You) 

| isa remarkable Stevie Wonder 
composition, somewhat buried 

| on his own album, and here 

| resurrected for Noel’s electricity 

| and echo effects. 

‘Staying With You” 
is asomewhat country/gospel- 
oriented tune specifically written 
for Noel by the multi-talented 
Patti Austin, who can also be 
heard providing the harmony 
and the background dialogue. 

“Movin’ In” 
is another Noel Pointer compo- 
sition, this time an up-tempo trip 
through several moods of grow- 

| ing intensity, and featuring 

| Onaje Allan Gumbs on Piano 

| and Fender Rhodes. 

|‘Cappriccio”’ 

is an early Italian Baroque com- 

| position by Carlo Farina, written 

in the 17th Century and adapted 

for an authentic Baroque string 

ensemble and modern rhythm 

section. It suits Noel’s ecclectic 

style perfectly, ranging from 

| “serious” classical playing, 

| through a short improvised trip 

| to the Caribbean, returning once 








| which the entire piece is based. 


Side 1 

ils 

Hold On 

§:21 

(Arranged and Adapted by Dave Grusin — 
Roaring Fork Music, BMI) 

2. 

Stardust Lady 

411 


(Noel Pointer and Alex Simmons — 
Roaring Fork Music, BMI) 
Olive Tree, ASCAP, Patchquilt, ASCAP 


3 


Roots Suite 

9:21 

a) Introduction & Pastorale 
(Quincy Jones, Bill Summers, Z. Diouf, 
Dave Grusin — Rashida Music, Kidada 
Music, BMI) 

b) Mama Aifambeni 
(Quincy Jones/Caiphus Semenya — 
Kidada Music & Rashida Music, BMI) 

c) Oluwa (Many Rains Ago) 


(Quincy Jones/Caiphus Semenya — 
Rashida Music & Semenya Music, BMI) 








Side 2 
il 
Superwoman (Where Were 


| You When | Needed You) 


4:18 


(Stevie Wonder — Black Bull Music Inc., 
ASCAP) 


2. 
Staying With You 
3:54 


(Patti Austin — Yippity Yippity Music, 
ASCAP) 


3. 

Movin’ In 

5:55 

(Noel Pointer — Roaring Fork Music, BM!) 


4. 
Cappriccio Stravagante 
5:10 


(Carlo Farina — Arranged and Adapted by 
Dave Grusin — Roaring Fork Music, BMI) 














Personnel: 


Side 1 
“Hold On” 


Trad., arranged and adapted by Dave Grusin 
Noel Pointer 


violin and electric violin 


Dave Grusin 
acoustic piano, electric piano 


Eric Gale 
electric guitar 


Francisco Centeno 
electric bass 


Steve Gadd 

drums 

Ralph MacDonald 

percussion 

Patti Austin, Vivian Cherry, 


Gwen Guthrie 
Background vocals 


“Stardust Lady” 


W. & M. by Noel Pointer, Alex Simmons 
Noel Pointer 


vocals 


Dave Grusin 
acoustic piano, electric piano 


Eric Gale 

electric guitar 
Anthony Jackson 
electric bass 


Steve Gadd 


drums 


Mrs. Louvinia Pointer 
background vocalist 


“Roots Suite” 

a) Introduction and Pastorale 
Quincy Jones, Caiphus 
Semenya, Z. Diouf, 
Dave Grusin 

b) Mama Aifambeni 
Quincy Jones, 
Caiphus Semenya 

c) Oluwa (Many Rains Ago) 
Quincy Jones, 
Caiphus Semenya 

Noel Pointer 


violin and electric violin 


Dave Grusin 

electric piano, Oberheim-Polyphonic & 
Mini-Moog synthesizers, kalimba, African & 
bass marimbas 


Francisco Centeno 
electric bass 


Anthony Jackson 
electric bass on “‘Oluwa”’ 


Steve Gadd 


drums 
Sammy Figueroa 
lujon, congas, misc. perc. 


Eric Gale 
guitar 


Patti Austin, Gwen Guthrie, 
Yolanda McCullough, Bill Eaton, 
Frank Floyd, Milt Grayson 


background vocals 


God 


rain & thunder 


Side 2 
|‘Where Were You” 
Stevie Wonder 


Noel Pointer 


electric violin 


Dave Grusin 
electric piano & synthesizer 


| Eric Gale 

electric guitar 
Anthony Jackson 
electric bass 


Steve Gadd 

drums 

Ralph MacDonald 
percussion 

Patti Austin, Lani Groves, 


Gwen Guthrie 
background vocals | 


“Staying With You” 
W. & M. by Patti Austin 
Noel Pointer 


vocals 
Patti Austin 


vocals 


| Dave Grusin 
piano 





| Special thanks 


Ehranne Jan-Saune, OnajeA. 
Gumbs, Sammy Figueroa, Olive 


| Pointer, Hazel, Bert Block, Fred 
| Kewley, Bertha Noble, David 


Cohen, Joe Zynczak, Car! Ector, 
Kevin Jones, David Miles, and all 
our friends at United Artists who 
have been so helpful. 


Congratulations to Louvinia 


| Pointer on her retirement from 


the New York City Board of 
Education. 


| This album is dedicated to the 


Pointer family. 


String Section 

David Nadien, Barry Finclair, 
Theodore Israel, Ulysses Kirksey, 
Julien Barber, Charles 
McCracken, Lewis Eley, Diana 
Halprin, Carl Ector, Max Ellen, 
Marvin Morgenstern, Robert 
Rozek, Tony Posk, LaMar Alsop, 


Sanford Allen, Max Pollikoff 





} 
| | Eric Gale 
| | electric guitar 





Anthony Jackson 
electric bass 


Steve Gadd 


drums 

| Ralph MacDonald 
percussion 

Patti Austin, Lani Groves, 


| Gwen Guthrie 
| | background vocals 


“Movin’ In” 
Noel Pointer 

| Noel Pointer 

electric violin 

Dave Grusin 


| Oberheim-Polyphonic synthesizer, 
Mini-Moog synthesizer 


Onaje Allan Gumbs 
acoustic piano, electric piano 


Francisco Centeno 
electric bass | 


Steve Gadd | 


drums 
| 


| Sammy Figueroa 


percussion 


“Cappriccio Stravagante” 
Carlo Farina | 
Arr. & adapted by Dave Grusin | 


Noel Pointer 
violin 


Dave Grusin 
electric piano and Oberheim-Polyphonic 
synthesizer 1] 


Eric Gale | 


electric guitar | 


Anthony Jackson 


electric bass 


Steve Gadd 





drums 


Ralph MacDonald 











percussion 

David Nadien, violin 
Barry Finclair, violin 
Theodore Israel, viola 





Ulysses ‘‘Doc”’ Kirksey, cello 
String Quartet: 





Dave Grusin — appears through the courtesy 
of Polydor Records 

Eric Gale — appears through the courtesy 

of Columbia Records 

Steve Gadd — appears through the courtesy 
of Warner Bros. Records 

Ralph MacDonald — appears through the 
courtesy of Marlin Records 


Patti Austin — appears through the courtesy 
of CT | Records 
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BAROQUE MASTERPIECES 
FOR Wnle GIAVWESICAIORID 


GEORG PHILIPP TELEMANN (1681-1767) 
DOMENiCO SCARLATTI (1685-1757) 
LOUIS COUPERIN (1626-1661) 


JEAN-PHILIPPE RAMEAU (1683-1764) 


CARL PHILIPP EMANUEL BACH (1714-1788) 
JOHANN CASPAR FERDINAND FISCHER (c.1660-1746) 
JACQUES CHAMPION DE CHAMBONNIERES (1602-1672) 


CHARLES DIEUPART (c.1670-c.1740) 


FRANCOIS COUPERIN LE GRAND (1668-1733) 


RAFAEL PUYANA, harpsichordist 





In selecting the program for this recording | have endeav 
ored to assemble, in contrast to one another, a collection of 
great masterpieces of the Baroque for the harpsichord. If the 
choice leans heavily on works by members of the French 
school, it is because their style dominated European taste so 
strongly during the 17th and 18th centuries. The remarkable 
Variations on Les Folies d’Espagne by C.P.£. Bach, though tran- 
sitional in style, are included here as they extend this influence 
and other characteristics of the Baroque style through the 
“classical” period into romanticism. 

The Andreas Bach Buch, an important manuscript collection 
of pieces by J. S. Bach and other masters, includes this Bourrée 
(Side A, band 1)—a typical alla Polacca movement. The recent 
beck, Landowska On Music (Stein and Day), quotes Tele- 
mann’s own description of the colorful folk instrumental en- 
sembles playing at Cracow’s county fairs. The composer ap- 
parently participated in the music making. He praised the 
“wild beauty and savage originality” of Polish tunes and 
dances. A successful rendition of this Bourrée depends on in- 
cisive, dance-like accents and a harpsichord registration evoc- 
ative of the display of racy sounds that delighted Telemann’s 
ear and influenced his music. 

Carl Philipp Emanuel Bach succeeded Telemann in Ham- 
burg in 1767. His excursions into early Romanticism with so 
ancient a theme make of this set of variations a historical link 
between the Middle Ages, the late 18th and early 19th cen- 
turies. The ground bass known as Folia de Espana can be 
traced to the Tractus (second mode) in Gregorian chant. “This 
origin is shared throughout the history of music by harmonic- 
ally related themes: from O, Guardame las vacas and the 
Passamezzo antico to Mendelssohn’s Variations sérieuses.” 
Julian Orbén). 

The adaptability of a musical work to different keyboards 
is essentially a Baroque idea. Les Folies d’Espagne (Side A, 
band 2) is equally suited to the harpsichord, clavichord and 
fortepiano. Its composer was a master performer on all three 
instruments, although his approach to each is known to have 
been distinctly different. On the harpsichord, the performer 
should, in my opinion, icllow the original dynamic nuances 
by means of refined registration; for instance, two-keyboard 
playing on eight-foot stops to achieve the desired forte and 
piano effects in Variation 2. On the whole, the harpsichordist 
rust color each variation according to its mood and retain, 
whenever possible, the legato touch and plaintive rubato 
typical of clavichord playing (Variations 6 and 11). Levels of 
sound can be distributed effectively to secure the pianistic, 
Beethoven-like contrasts essential to Variation 8. 

The overall interpretation of phrasing, embellishments and 
rhythmic alterations should be oriented towards Baroque tra- 
ditions, which are a part of C.P.E. Bach’s musical image. 

The Thema was noi expected to be performed as written, 
but must be ornamented. It can be brought back, da capo, 
at the end of the composition, to complete the triptych-like 
form which composers usually applied to a set of variations. 
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have chosen to ornament the Thema and its da capo 4 la 
francaise, although both realizations differ in spirit altogether. 
Emanuel Bach inherited his father’s preference for the French 
taste: the titles of his character portraits (L’Irrésolue, La Capri- 
cieuse, etc.) and his own words attest to this: “French harpsi- 
chord pieces have always been good examples, for that coun- 
ry is distinguished above all others by its swift and correct 
style.” 

Domenico Scarlatti’s Sonata in F major, K. 541 (Side A, band 
3), a late work, is notable for its anxious, bird-like acciaccatura 
rills in the middle voice of chords which echo themselves 
insistingly as they pass through several harmonic levels. In the 
packground, the bass maintains the rhythm of a very Spanish 
dance. 

The Sonata in A minor, K. 175 (Side A band 4) shows Scar- 
latti’s incomparable brilliance as a virtuoso. Hand-crossings 
and wide leaps at fast speed intensify the passionate elements 
of Spanish folklore while framing its rhapsodic fantasy. The 
opening sentences of the second section become increasingly 
free as they prepare the emotional ground for the tormented 
rising modulations which are heightened by the beating of 
violent acciaccatura chords—veritable tone clusters—in both 
hands: pure cante hondo. 

Fischer's harpsichord suite entitled Urania—in reference to 
the muse of astronomy—ends with his magnificent Passacaglia 
in D Minor (Side A, band 5). French and Italian tendencies 
merge with German solidity in this exalted piece of music. 

The general harmonic scheme recalls the Spanish Folia 
(D, A, F in the bass). The Passacaglia, once considered a pro- 
fane dance, acquired in German Protestant music a high level 
of expression full of mystical devotion. 

It is known that J. S. Bach copied down the works of Fischer; 
this explains the similarity between the thematic material of 
Fischer's Passacaglia and the D minor violin Chaconne by Bach. 

Louis Couperin’s Pavanne in F-Sharp Minor (Side B, band 1) 
is one of the most impassioned utterances in French music. 
Its poignant modulations, bold Baroque contrasts and im- 
pressive levels of sound combine with a background remin- 
iscent of the late Middle Ages and the Renaissance to create 
an atmosphere of overwhelming emotional impact. 

My registration is intended to evoke the constant accom- 
paniment of a melodic line by the viola da gamba. Arpeg- 
giated chords in the upper keyboard of the harpsichord are 
broken to imitate the style of lute playing which influenced 
Louis Couperin’s writing. During the repeats, | strive for richer 
ornamentation and a more deliberate execution of rhythmic 
alterations. 

Notes inégales and notes pointées of all sorts constitute a 
rich language of rhythmic ornamentation. Constant unsteadi- 
ness due to a careless finger technique is often accepted as 
true inégalité. But, before his inégales can become tasteful 
and musically convincing, a player must base his technical and 
rhytlimic conceptions upon perfect evenness. Why, otherwise, 





would composers from Santamaria to Quantz have taken such ° 
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SIDE A 
1, TELEMANN Bourrée alla Polacca..............2:57 
2. C.P.E. BACH Les Folies d’Espagne.............- 9:25 
3. D. SCARLATTI Sonata in f........... 200000 LAL) 
4, D. SCARLATTI Sonata in A Minor.......... 3:2] 
5. FISCHER Passacaglia in D Minor............ 6:45 | 
SIDE B 
1. L. COUPERIN Pavanne in F-Sharp Minor..... 7:29 
2. CHAMBONNIERES-L. COUPERIN Le Moutier...2:08 | 
3. RAMEAU Gavotte & Variations..............- 10:00 
ZEDIEUPARTEPASSeD) CClEE EEE PEEP Er EEE reer Ernie 52 
5. F, COUPERIN La Pantomime............. 3:28 


PRODUCED BY HAROLD LAWRENCE 
RECORDING ENGINEER: ROBERT W. EBERENZ 


pains to describe the practice, establish rules, and urge musi- 
cians to play unequally for the sake of musical effect? 

Le Moutier, an Allemande by Chambonniéres (Side B, 
band 2), with its strong rhythmic character, represents a bril- 
liant kind of keyboard writing previously unknown to the 
French. Louis Couperin’s variation reaches a further degree of 
virtuosity and gives us a measure of inequality as applied to 
an original test: it was neither excessive nor uniform. 

One of the mightest works in the harpsichord repetoire, 
Rameau’s Gavotte et Doubles (Side B, band 3), is usually 
played at too fast a tempo, a superficia! treatment which de- 
stroys its essential beauty. 

The ancient theme of the Gavotte (an old lute version was 
published by H. Pruniéres) should be played slowly, as Rameau 
indicates in the foreword to the edition of 1728. This provides 
an opportunity to play the ornaments richly, and not strictly 
according to a fast tempo. Excessive speed in the last two 
variations would tend to destroy clarity and result in a jazzy 
rhythmic effect which is downright vulgar. The intervalles 
exhorbitants in the last double should not be allowed to shat- 
ter the noble theme which, after all, is their raison d’étre. 

When Dieupart wrote his charming Passepied (Side B, band 
4), the dance was at the height of fashion. Consequently, it 
should be performed as a dance accompaniment rather than 
as a stylized harpsichord piece; the fast tempo then reduces 
the use of inégales to a minimum. Varying the touch, phrasing 
and ornamentation in a repeat can enhance the beauty of a 
change in registration. A final return to the last four bars (the 
legitimate formal addition of the petite reprise) is implied. 

Francois Couperin’s original indications for the interpreta- 
tion of La Pantomime (Side B, band 5)—"“‘marque et d’une 
grande précision’’—signify, respectively, acute double-dotting 
and a sharply defined execution. To gaiement; he might 
have added dans le godt burlesque, for this is indeed a mu- 
sical description of a scene from the Commedia dell’Arte. The 
prankish attitudes of Arlequin, Pantalon and Colombine, as 
they merrily depicted human folly, concealed tragic feelings 
behind a grotesque facade. They can be seen in the faces of 
Watteau’s clowns and heard in Couperin’s La Pantomime. 

NOTES BY RAFAEL PUYANA 
Other Mercury recordings of 
the art of Rafael Puyana: 
J. S. BACH Fantasia in C Minor; Concerto in G (after an unknown 
master); Toccata in F-Sharp Minor; Overture in the French Manner. 
SR90369/MG50369 
THE GOLDEN AGE OF HARPSICHORD MUSIC: BESARD Branle 
Gay: L. COUPERIN Tombeau de M. de Blancrocher; FRANCISQUE 
Branle de Montirandé; SCARLATTI Sonata in E major, K. 381; 
FREIXANET Sonata in A major; BACH Concerto in D minor, after 
Alessandro Marcello; BULL Les Buffons; BYRD La Volta; PHILIPS 
Pavana Dolorosa and Galiarda Dolorosa; PEERSON ‘he Primerose; 
The Fall of the Leafe; BULL The King’s Hunt; ALBENiZ Sonata in 
D major. $R90304/MG50304 
PICCHI Balli d’Arpicordo; FRESCOBALDI Various works for Harp- 
sichord. SR90259/MG50259 
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ord, make me an insirument ot Your Peace” 
Sings 


BnN 
Communion Songs 


from St. Josephs Ab 


t CONCLUDING WITH COMPLINKE 
SUNG By THE ABBEY CHOIR 


COMPATIBLE STEREO 


THESE ARE SONGS CHOSEN FROM THE LITURGY 
AT ST. JOSEPH’S. ABBEY 


One of the favorite hours of those who come to visit us is COMPLINE, 
so at the end of the record we have included the service of COMPLINE 
in its entirety, recorded live, Friday night, April 17, 1970. The soloist 
throughout the record is BROTHER NORBERT. The guitars were played 
by Brother Norbert and Brother Peter. To be as near to the liturgical 
experience as possible, all songs were recorded in the Abbey Church 
unrehearsed. 


SIDE ONE 
SAINT FRANCIS PRAYER 3:01 
Brother Norbert, Cistercian Abbey of Spencer, Inc. 
TO BE YOUR BODY 6:20 
Joseph Wise, World Library of Sacred Music SESAC 
WORTHY ARE YOU 2:24 
Father Paulinus, Cistercian Abbey of Spencer, Inc. 
HEAR, O LORD 5:00 
Rey Repp, F.E.L. Church Publications, Ltd. 
YOU KNOW HIM 3:24 


Brother Nathanael, Cistercian Abbey of Spencer, Inc. 
(psalm tone by Lucien Deiss, World Library of Sacred Music) 


SIDE TWO 
1 GO TO PREPARE A PLACE 4:03 
Brother Norbert, Cistercian Abbey of Spencer, Inc. 
ALLELUIA, MY HEART OVERFLOWS* 2:18 
Brother Norbert, Cistercian Abbey of Spencer, Inc. 
IF YOUR LIPS CONFESS 1:46 
Brother Norbert, Cistercian Abbey of Spencer, Inc. 
COMPLINE 12.40 


St. Josephus Abbey Choir, April 17, 1970 
Psalm Tones by Brother Norbert® 

Hymn — Irish folk melody 

Hail Holy Queen, by Father Chrysogonus 


*texts for psalms 4, 44, 90 and 133 are from the Grail Psalter, Paulist/Newman Press 


LORD MAKE ME AN INSTRUMENT OF YOUR PEACE 


is the prayer of the Christian Prophet, a gentle prayer with a 
core of meaning that goes to the heart of the universe like a 
chosen arrow or a two edged sword. Brother Norbert has set 
the words of this prayer to musical sentences that tell of the 
force and beauty emerging from a heart that seeks to sow love 
where hatred is found and build hope instead of despair. 


The songs on this record are prophetic. songs. They have a 
meaning that goes beyond the here and now, but belong to 
men who wish at this moment to be alive and so they have be- 
come LITURGY. They speak of another place, | GO TO PREPARE 


Recording engineer, DOUGLAS HOURIN, B.R.C. Records 
Box 299, Brookfield, Conn. 





A PLACE FOR YOU, but they possess a spirit that wants to sing 
here and now, YOU KNOW HIM FOR HE DWELLS IN YOU AND 
IS IN YOU, THE PARACLETE. 


It is awareness of the full dimensions of Christ's life in us that 
makes the Prophet. Sometimes his song is quiet and meditative 
as in HEAR, O LORD, and TO BE YOUR BODY. Sometimes it is 
vibrating with quiet excitement as in IF YOUR LIPS CONFESS, 
but always there is the note of joy which seems to be summed 
up in the Canticle WORTHY ARE YOU, O LORD, TO RECEIVE 
GLORY AND HONOR FOR YOU CREATED EVERYTHING, AND 
BY YOUR WILL THEY WERE MADE AND LIVE. 


Jacket design — Father Robert 
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Hangover . |.’ 
Soweto Blues 
. Side 2 
>» Black Beauty 
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“You Told Your Mama Not To Worry” 


You left your home for another 
country 

You told your mama not to worry 

You gained a lot of publicity 

You never went back to where 
you came from 

DoT HR Cole) olamtnl- MUN Medi Le) =p 
culture 

You lost the feeling for your 
native nature 

aEEVAAU ET elamed oltre Mole mille) 

But you can’t seem to handle the 
pressure | 

Open your eyes and forget the 
leisure 

There is no time for fun and 
pleasure | 


Not A Me (0) oh Cop (Lato k= WC: \' 
Out of all of thismadness’ ~~ ,__ 


Don’t lose your:memory Pe 


Remember that you are far’ away 

So far away from) your home 

You've been gone: sO Uehiro) Ligelin) 
your home 


_ The babies you left behind are 


making babies 
The young folks you played are 
chasing forty 


Look’ invthe mirror you'll see ne 
traces. 

Traces (0) unrewarded. sacrifices 

You Will return to warm embraces: 

_ Coming from old familiar faces. 

’ Ceremoniés in many places ** 

_ Washing the wounds the'scars | ~ 
‘andthe curses; 

Hold Nels HiY=¥=(o} high and forget 
disgraces 

‘This. isthe time to win all the 

_ races. < gia ig 9 5 


We'll play the drums for you. 
. When you landzatthe airfield 
We built a house lols yau. Aes 


Come today please doh't extend. _ 
you stay 

(ofoiMiN AEM EWA come: On. home 

NoIIAV= oY=1-1a Ke Lolat=Wcve) elite 

From your home. : 

Words & Music by: Hugh Masekela 

© 1977 We've Got Rhythm Music 

Controlled in the U.S, and Canada by 
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beim E=Lale[o\'/=) ams (“Babalazi”) 


P Nate} MEVeUnle f= Wal i ey- ley = 1-4 
(Ihave not slept from the F 
hangover) — 
WISELY payizolo hi babalazi 
(Yesterday’s booze is the 
int tate[o)Z-19) 


Angi sobe ngizi rede tate (= f 3 
(will not call’ myself by its: name) 


» Nall Lo} y4-) ngaye i 


oe 





ah 


»6 Children were flying, bullets dying 


* The fathers were working in the. 


crass 
we 


Igama IFW Zon lavexe) (=) 
(Its name is dirty!) 
Mama angilalanga 

Ngi phuze mashabini 
(Mama | have not slept 


mY atal diate e-Ui Malte la aiam ai-) 


speakeasy) 


Imali.yami iphelele shabini 
(All my money has gone to the 
speakeasy 


Unga buzu masuka 
(You'can ask my sister!) 


Hayi hayi hayi 

Hayi ku mashabini 

(No! no! no! 

No to the speakeasy) (shebeen) 
Words & Music by: Hugh Masekela & Letta Mbulu 
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“Soweto Blues” « a Y 


The children gota letter from the 


WERE | 


* It said no more xosa, sotho no. 


more zulu He a 


Maacilciitenc comply, they sent Ely) 
ap answer — 
eer hat's when the police men came 


to the rescue. 


‘The mothers, screaming and 
— acrying 


city. 
The: evening news brought out El 
the publicity S 
Justa little atrocity” stab 
Deepiin the city’ 40. >)... 
Soweto blues, soweto blues. 


“Beni kuphina madoda 
Xa be dubula ~ 
~ Abatwana beni kuphi na | 


Abafana bese jigi jela 
=ralrl inl efeye{ofe[e) 
Beni kuphi na? 


There was a full moon on the 
golden city : 

Ldaveted dave Moyam tats We (ole) mnie tyn Unis) 
man without pity IF 

Accusing everyone of conspiracy 

Tightening the curfew charging 
people with walking 

The border is ‘where he was . 
waiting 

Waiting for the children frightened 
EVatolt-erqulalay tare) 

A handful got away, but all the’ 
others are in the jail 

Without any publicity, 

Just a little atrocity, - 

Deep in'the city, ‘ 

Soweto Elves, soweto blues. 


4 Xosa translation: 


3 The mandingo man, la, la, la 
- Driving folks around all day 


_ The mandingo man, la, la, la 


Me CSE ECE SuEUn 


“Inthe market-place 


* To make a deal 
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Where were: Ae whe satiny shot 


the children down?, = ~ - 
When the children were serve ‘, 
rocks back . “Jory Vif Se 6 
Where were you. s 


Words & Music by: Hugh Masekela & statiey ap 
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She’s so fine, baby 

All we wanna do is make her 
Happy every day and every night 
Co} it-yalhicy 


All we wanna do, baby 
Is make her happy. 


Words & Music by Stanley Todd 
e 1977 We've Got Rhythm Music 
ontrolled in the U.S. and Canada by 
Irving Music, Inc. (BMI) Used by Permission 
All Rights Reserved 


“The Mandingo Man” 


The mandingo man, la, la, la 
Grazing in the grass all day. 
He’s a cattle-man. 

The mandingo man, la, la, la, la 
Measuring people all day 

He’s a tailor-man 


He's atro-tro man 


Smiling at the girls all day 


He’s wheeling and he’s dealing . 


He’s a business man 
He’s going overseas, going : 
Ele} goto le Eee 


aS 


He’s a business man. 


He can’t relax in New York City, 
He can’t see clearly in London RRC 
town A 

LN CoM e=) 0) X=) al nt ne= Ut Mo) ake) Coley date) Liam Ret 
Has to come back to Africa Boke 


The mandingo man, la, la, la, la 
Playing with his kids all day 
He’s a family man 

The mandingo man, la, la, la” 
Preaching in the market-place gE 
A religious man ARPT | 


The mandingo man, la, la, la 
Planting yam for all the ace 
He’s a farmer man ASSES 
The mandingo man, la; la, la * 
Fighting for his fellowman. Cg TER 
He'safreedomman. |» _ 
arcs & Music by. Hugh Masekela 
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STEREO DRC 1073 
MONO 
ROMY. ROMY 

F F 

R R 

M M 

: 
C C g 
4 
Side 1... Side 2. 
1. DIRIN DIN DIN (Ital. Folk Song) 1. RUN TO ME 4 
2. OHI MARY 2. LA BAMBOLINA NO NO NO g 
3. TORNA A SURRIENTO 3. MA SE GHE PENSO (tal. Folk Song) g 
4. MALAFEMMENA 4. NON TI SCORDAR DI ME Z 
5. THEME FROM “THE GODFATHER” 5. DICITENCELLO VUJE Z| 
6. MAMY BLUE 6. NA NA NA NA Z 
7. QUEL MAZZOLIN DI FIORI (Ital. Folk Song) 7. ALLEY CAT SONG Z 
8. AMORE SCUSAMI 8. MERENGUE aq 
9. ‘O SOLE MIO 9. SAMSON AND DELILAH E 
CRUISE WITH US EACH TIME YOU PLAY THIS DELIGHTFUL RECORD 3 
AND MEMORIES WILL COME ALIVE E 
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Time and Time Again series Vol. | 
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Wake Me, Shake Me 

Little Johnny Brown 

Time Is Everywhere 
Quiet Time 
Tempo Tag 


ABOUT THE AUTHOR 


Avon Gillespie received his B.A. in music edu- 
cation at Indiana State University and holds a 
Master Certificate in Orff-Schulwerk from the 
University of Toronto and Memphis State Uni- 
versity; he was invited to teach at the Orff Insti- 
tute in Salzberg, Austria. 

Avon has done research in Black Music with 
Bessie Jones of the Georgia Sea Island Singers 
and has worked with Shirley Mordive of Colum- 
bia College (Ill.). Having been an Assistant Pro- 
fessor of Music Education at Capitol University, 
Ohio, Avon has for the past several years in- 
volved himself in composing and in lectures. His 
workshops at numerous colleges, local Orff 
chapters, national education conventions, as 
well as for state education departments have 
brought him widespread recognition with educa- 
tors throughout the country. 


“Time is everywhere, 

Yes, time is everywhere 

You can tell it by the sun, 
and when life has just begun. 
Time is everywhere. . .” * 
*from “Time Is Everywhere” Side A, Band 3 
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TIME AND TIME AGAIN SERIES 


Time After Time 


by Avon Gillespie 


CONTENTS 


Good Morning, Good Night 
Movement Rondo 
Time and Time Again 
Little Red Wagon 
Time Is Everywhere (Instrumental) 
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SYMPHONIC BAND 


FLUTES 
Priscilla Harmon 
Gail Baker 
Jessie Brooks 
Mardy Kirk 
OBOES 

Laura Whitman 
Diana Rathmell 
BASSOONS 

Eileen Johnston 
Penny Hause 
CORNETS 
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Edward Ingersoll 
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Eric Campbell 
Tom Short 
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Tom Flood 

Karl Schaefer 
Lloyd Russell 
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Julia Price 
Bruce Gelin 

Jim Parsons 

Wes Magat 

Joyce Jackson 
Sally Mosley 
Pat Gregg 

Liane McDowell 
Linn Storm 
Norman Nielsen 
Martin Wickersham 
ALTO CLARINET 
Chipper Sharkey 
BASS CLARINETS 
Nancy Castle 
Beth Witmeyer 
Jeff Staats 

Lyn Taylor 
David Libby 
Hank Carter 
BARITONE HORNS 
Gan Dunnington 
Richard Aldred 
TROMBONES 

David Castle 
Chet Webb 

Jim Matthias 

Ed Delaney 
Walter Moore 
TUBAS 

John Turk 
Charlotte Harris 
Barry Biddle 
PERCUSSION 
Steve Springer 
Lynda Stuber 
Donald Tibbitt 
Bill Ficca 

Mary Harmon 
Mary Castle 

Ann Libby 
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THE ORCHESTRA 


1ST VIOLINS 
Marne Hatchard 
Jan Donnan 
Julia Roberts 
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Susan Sharkey 
2ND VIOLINS 
Linda Fullhart 
Susan Wayne 
Betsy Cairns 
Susan Hanke 
Mary A. McDermott 
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Christine McDermott 
Arlene Davis 
Pat Hallman 
Davis Patterson 
CELLOS 

Brenda Selleck 
Cathy McVaugh 
DOUBLE BASS 
John Turk 
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Wendy Ingersoll 
Jessie Brooks 
Ilene White 
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Beverly Hopkins 
Liane McDowell 
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Eileen Johnston 
Penny Hause 
TRUMPETS 

Edward Ingersoll 
Tom Donehower 
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Chet Webb 

Jim Matthias 
Walter Moore 
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Tom Flood 

Karl Schaefer 
Lloyd Russell 
SAXOPHONES 

Jeff Staats 
David Libby 
PERCUSSION 
Lynda Stuber 
Bill Ficca 

Mary Harmon 
Mary Castle 


OBOES 


Laura Whitman 
Diana Rathmell 
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PAYASO 
(The Clown) 


JAVIER SOLIS SE TE OLVIDA 


(LA MENTIRA) (Do You Forget) 

POR QUE ME DEJAS? 

(Et maintenant) 

r | (Why Are You Leaving Me?) 

COMO DIJO CRISTO TOMATE UNA COPA 


(Four Candles) 
(As Christ Said) (Have a Drink) 








CENIZAS SE ME OLVIDO TU NOMBRE 
(Ashes) f (| Forgot Your Name) 
(It's All Over) (Catastrophe) 
Y HABLAME ESE BOLERO ES MiO 
(And Talk to Me) (That Song Belongs to Me) 
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Johnny Dalton. .. . 

He's humble. 

And he's apologetic, 

Until he gets before a microphone. Then, Johnny Dalton is taller than 
his six feet, stronger than his tool & die-making background have made 
him, and older in verve and voice than his years show. 

Dalton does his own thing—whether working with one of his regular 
house bands or playing as a loner on stage, beneath a subdued spot, further 
burning him into a subdued background. All this makes Johnny’s music 
stand forth. : 

And that's what this is all about. 

Johnny Dalton’s music. 

He makes most of it all by himself. 
® Six of the tunes in this album are his very own: the others he’s added 
because, as we said at the very outset, he’s humble. The tunes added are 
among those most frequently requested of the tall and lean music-maker 
who is able to look at you with a pair of deep-set brown eyes. His look is 
more than a perusing one, whether he be talking to you—or playing for you 
from a stage. 

And this music-maker has a steely look that is belied by a voice able to 
caress the cares away from a guy or a gal lost in the same kind of thinking 
he evokes with guitar and song. 

“J.D."" was a lead singer in a trio at a roadhouse on Route 9 in Massa- 
chusetts when we met him. After more than 30 years in the word-game, it 
wasn't easy to keep our attention long. 

Dalton did.... 

He was strumming one of his numbers, ‘Pick Myself Up". It had made 
it as a single. And this singer's emotions seemed to come through to the 
fullest, whether he delivered it softly for the song's wash-out finish . . . or 
with vehemence and vigor to convince himself—and the listener—that 
Johnny Dalton had really picked himself up and was on his way to making 
music in the manner he had chosen forever. 

He moves easy. 

He doesn’t stand still when on stage. He's restless to get into another 
set. The average audience never spots this, but visiting musicians note that 
he’s still razor-sharp when time for the stage payload comes. 

“You got to love it . . . or leave it’, Dalton raps quickly. ‘‘There’s 
really no half-way houses to shelter the uncertain music-maker these days. 
That's what I've discovered. 

A tenor voice is capable of many levels and moods. Dalton’s doesn't 
miss too many, in either category. 

Country-western with a blues’ touch—a touch that is as soft as ‘‘Help 
Me Make it Through the Night which he delivers on Side 2 of Johnny's 
first album . . . the one you're holding in your hands—and that he wants to 
make a memorable part of his career. 

Or a country-western with a strong and heavy blues belt such as the 
newest number he has written. The up-tempo tune is ‘‘Lonesome Ride"’. 
It's the number specifically geared to the album’s contents. It’s the number 
that also tells another story about a Dalton whom few see or savor off- 


stage. That will come later, with spread of this music-maker’s fame. That’ 


will also come later, when he has learned that humbleness and courtesy— 
such as Johnny Dalton displays wherever and whenever we have run across 
him on stage throughout New England clubs—are two ingredients hard to 
beat, no matter what the game, and what the bet. 

“Why didn‘t you package an album long before this?’’ we asked the 
lantern-jawed guitar-man who smiles and makes you think of Spring and 
Summer in the Winter. 

“Over the past 15 or more years that I've been composing and playing 
music,’’ answered Johnny, “‘I’'ve remembered one particular saying. It went 
like this: 

“You gotta’ learn to crawl before you walk . . .and you gotta’ learn to 
walk before you run.” 

Maybe that sums it up best for all concerned where Johnny Dalton is 
involved. 

And it’s the best reason in the world for not having seen an album by 
this able singer and composer who refused to package one until it sounded 
his way, all the way. 

Johnny Dalton is off andrunning...... 


James A. Gourgouras 
“MAIN STREET" columnist 


The Evening Gazette 
Worcester, Mass. 
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SIDE ONE 


“TOM CAT JOHNNY”... ........ 2:15 
Johnny Dalton/Marilyn Murray-Back Bay Music/BMI 


“PICKIN’ UP THE PIECES” .......... 3:19 
Johnny Dalton-Back Bay Music/BMI 


“GREEN, GREEN GRASS OF HOME” .. . . 4:08 
Curly Putman-Tree Publishing Co./BMI 


“LONESOME RIDE” .......... 2. 1:47 
Johnny Dalton-Back Bay Music/BMI 
“BORN TOLOSE” ...... aon ago oon GOH 


Frankie Brown-Peer International Corp./BMI 


“ANTE STUNT 6 ote po pea dona HIG 
Wayne Kemp/Curtis Wayne-Tree Publishing Co./BMI 
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SIDE TWO 


“HELP ME MAKE IT THROUGH THE NIGHT” 3:54 
Kris Kristofferson-Combine Music Corp./BMI 


“GAMBLIN' VICIOUS WOMAN”... . .. . 3:01 
Johnny Dalton-Back Bay Music/BMI 

ROU UNE ig Soe wo eH Oa oo8 3:55 
Marvin Moore/George Campbell-Travis Music Co./BMI 

“GONNA’ PICK MYSELF UP" ........ 3:16 
Johnny Dalton-Back Bay Music/BMI 

“YOU CALL ME ACHEATER”........ 3:17 


Johnny Dalton-Back Bay Music/BMI 





SMe Cunadlwan en Oven 


Nensnsds 








aS 


ub Loot a 





Cu 



























































eae 


















































































































































a%y _ 
se 


al =m’, Nip. 
J ke) ey ¥ ia af 


bs * 








i malts | ‘ as 
eS lh. 


Come As You res — We're Havin’ A 


HOOTENANNY «#« 


LIMELIGHT in the Village 


THE WANDERIN' FIVE and the 
APPALACHIANS and their Friends drop in! 


OLD GREENBACK DOLLAR @ MIDNIGHT SPECIAL @  ROVIN’ GAMBLER @® LONESOME 


VALLEY @ CINDY @ THE RIDDLE SONG @ 


WHO’S GONNA BE YOUR MAN @ I'LL 


NOT MARRY AT ALL @© MARY DON’T YOU WEEP @ BLACK EYED SUSIE ® TURTLE DOVE 


The Limelight in Greenwich Village, N. Y., 
is fast becoming one of the Nation’s leading 
gathering spots for folk groups and their 


This Hootenanny, recorded at the Lime- 
light, features two fast-rising groups and 
their friends who dropped in to “hoot” the 
night we recorded this program of well- 
known favorites. 


ASK YOUR DEALER FOR THESE OTHER HIT ALBUMS 













followers. 
hits made famous by PEACE IN THE VALLEY 
HANK WILLIAM Country Sacred Songs sung by 
sung by GEORGE McCORMICK RAY KING and JACK IRWIN 
ERNEST TUBB Singing songs made famous by 
sung by RUSTY ADAMS GSR HT a 
P-18000 P-18500 
hits made famous by SQUARE DANCE PARTY with CALLS 
EDDY ARNOLD Q AND INSTRUCTIONS 
sung by DON BAILEY 
st “MAC” GANT and the 
NWEBBEEIERCE TENNESSEE DEW DROPS 








sung by JERRY SHOOK 


P-18300 P-19000 







hits made famous by 
JOHNNY CASH 
sung by RUSTY ADAMS 


MARTY ROBBINS 
sung by BUZZ WILSON 
P-18200 





PICKIN’ and SINGIN’ 
FOLK SONGS 












with the 
WANDERIN’ FIVE 


P-18600 
























HOOTENANNY AT THE LIMELIGHT 
Folk Songs 





















hits made famous by 
HANK SNOW 
sung by JIM MARTIN 


ROY ACUFF 
sung by CLYDE BEAVERS 
P-18100 


hits made famous by 
PATSY CLINE 
sung by FAYE TUCKER 


KITTY WELLS 
sung by DOLLY PARTON 
P-19700 



















hits made famous by 
CHET ATKINS 
played by JERRY SHOOK 


TENNESSEE ERNIE FORD 
sung by RED SOVINE 
P-18400 










COUNTRY HONKYTONK PIANO 
SLIM “88” WILSON — NASHVILLE 4 


P-19800 

































BLUE GRASS BANJOS ON FIRE 
HOMER and the BARNSTORMERS 





by the WANDERIN’ FIVE 
and THE APPALACHIANS 


P-19900 






P-19500 
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50 CPS to 15,000 CPS 


Somerset high fidelity 
recordings assure you of the 
finest full frequency reproduction 
obtainable on records today. 
The most exacting quality 
control has been maintained 

in each step, from the original 
studio performance up to the 


finished pressing. 


THIS ALBUM has been recorded 
expressly for high fidelity 
performance. The recording 
studios and concert halls used 
were chosen for each selection 
to accentuate all sections heard 


in the arrangements. 


EDITING and transfer from tape 
to lacquer has been under 
supervision of the top audio 
engineers in the industry. All 
metal parts used in the pressing 
of the finished product are 

solid nickel to guarantee the 
finest surfaces and distortion 


free reproduction. 











I'VE BEEN SEARCHING ALL AROUND 

FOR A SPECIAL KIND OF TOWN 

A PLACE TO HANG MY HAT AND CALL IT HOME 

NEW YORK HAS ITS BROADWAY LIGHTS 

THERE'S CHICAGO'S WINDY NIGHTS 

LAS VEGAS HAS ITS SHOWS AND TITLE FIGHTS 

LIKE A COVERED WAGON ROLLING WESTWARD BOUND 
| CROSSED THE ROCKY MOUNTAINS AND | FOUND..... 


L.A.’s MY SPOT 

LIKE A MOVIE BUT YOU'RE IN THE PLOT 

OSCAR WINNERS THAT ARE REALLY HOT 

NO TOWN HAS WHAT L.A.’s GOT 

HEY THE WEATHER'S FAIR 

THERE'S AN EASY LAID BACK FEELING THERE 

WE HAVE SOME SMOG BUT BABY | DON'T CARE 
NO TOWN HAS WHAT L.A.’s GOT..... 


FROM SUNSET AND VINE YOU SEE THE HOLLYWOOD SIGN 
PRETTY PEOPLE MAKE YOU STARE 

ON MULHOLLAND DRIVE WHEN THE SUN GOES DOWN 
L.A.’s LIGHTS SHINE EVERYWHERE 

DINE ON THE SUNSET STRIP, SOME CALIFORNIA WINE 

JUST TAKE A SIP, WE'LL LUNCH AT MA MAISON 

ILL LEAVE THE TIP 

NO TOWN HAS WHAT L.A.’s GOT..... 





FROM THE VALLEY TO DOWNTOWN 

L.A.’s FREEWAYS SHOW YOU AROUND 

WHERE THE DODGERS AND RAIDERS ARE FOUND 

IN THEIR GUCCI LOAFERS 

WITH THE MERCEDES TOP DOWN 

THIS | SWEAR THE SANTA ANA‘S BLOW IN CLEAN FRESH AIR 
OLYMPIC CHAMPS COMPETE RIGHT THERE — NO TOWN HAS WHAT L.A.’s GOT 
THE CLASS OF RODEO DRIVE WHERE ELEGANCE THRIVES 
STAR FILLED RESTAURANTS EVERYWHERE 

WE'LL DRIVE TO THE GREEK, IN A LIMO THAT'S CHIC 
CHAMPAGNE AND SUSHI BARS WAITING THERE 


L.A.’s MY SPOT EVEN IF IT TAKES ALL THAT I'VE GOT 
I'M GONNA MAKE IT, TAKE IT, MY BEST SHOT 
NO TOWN HAS WHAT L.A.’s GOT 


FROM LAGUNA TO REDONDO 
MALIBU BIKINIS ARE HOT 

HEY NO TOWN 

NO TOWN HAS WHAT L.A.’s GOT..... 


© 1983 TRAVLO PRODUCTIONS, INC. 
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Ahmad Jamal/Happy Moods 


ty pee METEORIC RISE of Ahmad Jamal from comparative obscurity to 
the most sought-after and biggest-selling recording artist in jazz is 
one of the phenomenons of the last two years. Seldom in the history of 
music has a man soared to international renown so rapidly. 

To the people who had never heard of Jamal previous to 1958, it 
probably seemed almost miraculous that a man could come from no- 
where so fast. To those who had watched with some interest a career 
that was a good decade in the making, the surprise was not nearly so 


Off The Record 
Side 1 


LITTLE OLD LADY 
(Carmichael, Adams: Witmark/Chappell & Co—ASCAP) 
FOR ALL WE KNOW 
(Coots, Lewis: Leo Feis-—ASCAP ) 
PAVANNE 
(Morton Gould: Mills Music—ASCAP ) 
EXCERPT FROM THE BLUES 
(Ahmad Jamal: Jamal Enterprises, Inc-—BMI) 2:58 
YOU'D BE SO EASY TO LOVE 
(Cole Porter: Chappell & Co—ASCAP) 3:16 


Total Time 19:48 
Side 2 


Time 

TIME ON MY HANDS 

(Adamson, Youmans, Gordon: Miller Music—ASCAP) 1:34 
RAINCHECK 

(Strayhorn: Tempo Music, Inc—ASCAP) 4:45 
I'LL NEVER STOP LOVING YOU 

(Cahn, Brodszky: Leo Feist—ASCAP ) 3:01 
SPEAK LOW 

(Weill, Nash: Chappell & Co—ASCAP) 4:53 
RHUMBA NO. 2 

(Ahmad Jamal: Jamal Enterprises, Inc—BMI) 2:35 


Total Time 16:48 


Recorded Jan. 20 and 21, 1960 at Ter-Mar Recording Studios, Chicago. 
Personnel: Ahmad Jamal, piano; Israel Crosby, bass; Vernell Fournier, 
drums. 


Cover Photo: Chuck Stewart. 
Cover Design: Emmett McBain. 
Engineer: Ron Malo. 
Supervision: Jack Tracy. 
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great. Because for years Ahmad had displayed great potential for success 
and had built up a small but tremendously loyal following. 

When the lightning struck, he was ready. 

That lightning came in the form of a 12-inch-round vinylite disc 
called Argo LP 628, But Not For Me. Most commonly it is referred to 
as Jamal At The Pershing. It touched off a prairie fire. 

Succeeding recordings included two LPs recorded in night club sur- 
roundings and one with orchestra—Jamal At The Penthouse. This is 
the first studio recording the trio has done by itself since the fates smiled. 

And the hallmarks of the Jamal style are in full evidence here— 
simplicity, rhythmic force, subtlety, and remarkable interplay between 
the members. 

Take the first track, for example. Ahmad dug back to the mid-’30s 
to come up with a pop hit of that day in Hoagy Carmichael’s Little Old 
Lady. The melody is stated in typical Jamal fashion—easily recogniz- 
able but shaped gracefully and slyly to his own liking. A long solo from 
Ahmad follows, as bassist Israel Crosby and drummer Vernell Fournier 
play hand-in-glove behind him. 

A touching ballad performance follows as Ahmad weaves a haunt- 
ing mood on For All We Know. 

Morton Gould’s Pavanne is next and is an excellent example of 
how far afield Jamal will range to find material suitable to him. The 
smoothly-meshed, free-floating rhythmic vitality of the trio is a high- 
light here. 

Excerpt From The Blues is a Jamal original that allows him to roam 
reflectively and quietly through the blues before kicking up the tempo 
once more on Cole Porter's You'd Be So Easy To Love. 

Ahmad’s approach to the first track on the second side is unusual. 
He plays just one chorus of Time On My Hands, straying little from the 
melody, before going into a closing vamp. “It’s such a pretty tune as 
written that I didn’t feel like doing any more than this with it,” says 
Jamal. 

Raincheck is a Billy Strayhorn composition that is played brilliantly 
by Ahmad and associates. Fournier puts brushes aside to play with 
sticks for the first time in the album and contributes greatly to swinging 
feeling of the performance. 

Another change-of-pace ballad follows as Ahmad inserts hints of 
Over The Rainbow into his playing of I’7) Never Stop Loving You. 

Vernell goes back to sticks on Speak Low, Ahmad unleashes some 
violence in his long, churning solo, and the final chorus becomes a 
sparkling example of subtlety and rhythmic ingenuity. 

The absorption Jamal often has shown for Latin tempos is evi- 
denced once again on the closer, Rhumba No. 2, his own composition, 
and it is a fitting wrap-up to yet another package of first-rate Jamal. 

It has often been said of Ahmad that because of the taste and sim- 
plicity of his style, what he doesn’t play is often as important as what 
he does play. 

I must disagree. 

I like to hear what he does play. 

Jack Tracy 
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SIDE 1 


1. The Song Is You (Oscar Hammerstein 2nd -Jerome 
Kern; T. B. Harms Co., ASCAP. Time: 3:05) 


2. Star Dust (Mitchell Parish-Hoagy Carmichael; Mills 
Music, Inc., ASCAP. Time: 3:28) 


3. Black Coffee (Paul Francis Webster-Sonny Burke; 
Blossom Musie Corp., ASCAP. Time: 2:54) 


4. Anything Goes (Cole Porter; Harms, Inc., ASCAP. 
Time: 3:05) 

5. I've Grown Accustomed to His Face (Alan J. Lerner- 
Frederick Loewe; Chappell & Co., Inc., ASCAP. Time: 


2:45) 


6. Daddy (Bob Troup; Republic Music Corp., BMI. 
Time: 2:36) 


SIDE 2 


1. My Heart Belongs to Daddy (Cole Porter; Chappell & 
Co., Inc., ASCAP. Time: 2:47) 


2. As Time Goes By (Herman Hupfeld; Harms, Ince., 
ASCAP. Time: 3:33) 


3. How High the Moon (Nancy Hamilton-Morgan Lewis; 
Chappell & Co., Inc., ASCAP. Time: 2:42) 


4. The Lady Is a Tramp (Lorenz Hart-Richard Rodgers; 
Chappell & Co., Inc., ASCAP. Time: 2:45) 


5. Be My Love (Sammy Cahn-Nicholas Brodszky; Miller 
Music Corp., ASCAP. Time: 2:32) 


6. I'll Never Smile Again (Ruth Lowe; Pickwick Music 
Corp., ASCAP. Time: 2:34) 





It was only six months ago, in this same space 
on her first album, that Bing Crosby delivered 
the first major address to the world about Pat 
Suzuki. Since then, the Crosby endorsement 
and the Suzuki product have made THE MANY 
SIDES oF PAT SuzUKI (LX-1127) a best-seller on 
record shelves everywhere. 

Bing, for all his implied excitement over his 
Seattle discovery, left the lengthy exposition of 
the Suzuki voice to the disc inside the album 
where it best describes itself. His typically 
understated approach further coincided with the 
wishes of Pat Suzuki’s old-shoe modesty. Being 
something of an old shoe himself, and without 


intentions of dictating any formal rules of pro- 


LX-1147 





PAT SUZUKI 


“MISS PONY TAIL” with Henri René and His Orchestra 


cedure, Bing nevertheless established an edi- 
torial policy of restraint and factuality for 
this and all future Pat Suzuki albums. 

Basic facts of Pat Suzuki’s twenty-four years 
include Methodist choir singing in her native 
California and professional development in 
Seattle. Now in her first departure from the West 
Coast since her beginning in 1955, she’s moving 
with her natural drive and grace toward the 
very core of show business whose grass roots are 
embedded deep in the cement of Broadway. 
This year will be memorable for Pat Suzuki’s 
debut in a Rodgers and Hammerstein musical, 
under the direction of Gene Kelly, in which she 
will dance as well as sing. 

Barely more than two years after Pat Suzuki 
made her professional night club debut at 
Seattle’s fashionable Colony, she was named 
this year’s winner of the annual Downbeat poll 
of disc jockeys as America’s ‘‘Best New Female 
Singer.” 

On the express track to the extraordinary 
national recognition that is now hers, Pat 
Suzuki has inevitably been likened to other 
singers, and the list,is remarkable. A Variety re- 
viewer saw traces of Jeri Southern, Billie Holi- 
day, Judy Garland, Eartha Kitt and Sarah 
Vaughan; another critic found Mabel Mercer, 
Patti Page and Ethel Merman; and most re- 
cently a Billboard writer likened her to Rose- 
mary Clooney in her slow moods and to Teresz 
Brewer in her faster tempos. Lena Horne, Gogi 
Grant, Eydie Gorme and Sophie Tucker are 
other names that have been posted in print as 
Pat Suzuki sing-alikes. When confronted with 
the point-blank question, ‘““How would you 
describe your singing?”’, Pat’s pat answer is, 
“Sort of a cross between Shirley Temple and 


LX-1147 


Lawrence Tibbett’’—and she probably knows 
best. Now having been boosted to star status by 
the star statisticians in the night life, television 
and recording fields, Miss Suzuki, no longer 
likened to other singers, has been granted her 
individuality. 

Henri René, to whom Pat Suzuki gives the 
major credit for the success of her first album, 
is here again her partner in rhythm and rhyme. 


NorM BoBrow 


(Mr. Bobrow is Pat Suzuki's manager.) 


Recorded April 28 and May 1, 1958 at Webster 
Hall, New York City. Arranged and conducted by 
Henri René. Produced and directed by Herman 
Diaz, Jr. 


OTHER VIK LONG PLAY ALBUMS 
FOR YOUR LISTENING PLEASURE: 


Best Beat Forward 
Diahann Carroll with Orchestra..............- LX-1131 


Lizabeth 
Lizabeth Scott with Henri René and his Orchestra LX-1130 
I'm a Dreamer 


Gale Robbins with Orchestra. ............. 


The Many Sides of Pat Suzuki 


with Henri René and his Orchestra 


LX-1128 


LX-1127 


I'm Confessin’ 


Teddy Randazzo with Orchestra..............UX-1121 


Julie Wilson at the St. Regis 
with the Marshall Grant Trio. ..............05 LX-1118 


Stepping Out 


Lurlean Hunter with Orchestra, ............- 


Dream Street 


Tommy Leonetti with Orchestra. ............ 


Green Eyes 
Helen O’Connell with Orchestra. .............- LX-1093 


Mam'selle Gisele 


Gisele MacKenzie with Orchestra, . . 


.LX-1116 


-LX-1111 





IMPORTANT NOTICE—This is a “New Orthophonic’ High Fidelity 
recording, designed for the phonograph of today or tomorrow. Played on your 
present machine, it gives you the finest quality of reproduction. Played on a 
“Stereophonic’ machine, it gives even more brilliant true-to-life fidelity. You 
can buy today, without fear of obsolescence in the future. 


© by Radio Corporation of America, 1958 


Printed in U.S.A. 








Just A Little Loving (Early In The Morning) 
What The World Needs Now Is Love (Medley)... 4.22 
Name Of My Sorrow... 5:34 
Stormy ... 3:50 


SIDE II 
My Cherie Amour .. . 3:33 
When You Look In The Mirror (You’re 
‘ Looking At The One | Love) .. . 4:02 
; "The Luckiest Man In The World... . 3:53 
| Wanna Be Your Baby . . . 3:07 


Special thanks to the Bar-Kays for the 
rhythm section on the above tunes. 


Producer: Isaac Hayes 

Arrangers: Isaac Hayes, Dale Warren 

Vocal arrangements: Pat Lewis 

Engineers: Henry Bush, Bobby Manuel, Terry Manning, 
Ed Wolfrum 

Re-Mix Engineer: Ron Capone 

Photography: Joel Brodsky 

Art Direction: The Graffiteria/David Krieger 

‘ Art Supervision: Herb Kole 





\ ; For the finest reproduction of this ultra high fidelity @) 
ie recording use the RIAA curve position. 





adh Enterprise Records, A Division of Stax Records, 
- 
98 North Avalon, Memphis, Tennessee 38104 
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STEREO 


THEODORE BIKEL 


THERE IS ONE QUESTION I AM OFTEN ASKED WHEN I SING THE 
folksongs of various nations, in concert or at informal occasions: ‘Which kind 
do you like singing best?” It is a question I find quite impossible to answer, for 
my preference in folk music shifts with the mood and tempo of the particular 
evening. The heat of the day, the assembled company, the conversation that pre- 
cedes the singing and, naturally, the presence of certain preferred people—often 
folk-singers themselves—all these determine my buoyancy of spirit and therefore 
my choice of songs and the regions they stem from. However, if someone un- 
beknownst to me were to conduct a survey determining the frequency with which 
I sing certain songs, at the top of the list would be Russian and Russian Gypsy 
music. For they seem to reflect so many of my own moods, ebullient or lyrical, 
phlegmatic or effervescent. Over the years I have come to regard Russian Gypsy 
songs as an expression of myself, although I am neither Russian nor Gypsy— 


by birth, that is. 


Why this affinity with Russian Gypsies? I could put forward many explana- 
tions, facetious or serious, trivial or deeply psychological. Thus: I travel—I am 
a Gypsy; my temperament changes from fiery to lyrical—ergo I am a Russian. 
Or: Feeling basically secure in my environment I have the need to project myself 
into songs of yearning and wandering . . . All this is nonsense, of course, and there 
just is no rational explanation. Suffice it to say that I like this music and feel 
terribly happy singing it. 

Also—in case you wonder about the authenticity of my rendition—I know 
quite a bit about it. 


My association with Russians and their language goes back quite a while. 
The first theatre I appeared in as a professional actor was the Habimah in Israel. 


Anybody who is familiar with this famous theatre group knows that, although 


Hebrew is the language the plays are performed in, Russian was and remained 
their workday tongue. So much so that in watching them perform a play in 
Hebrew it would seem—if you weren’t listening too carefully—that they were 
speaking in Russian; the lilt was that pronounced. I was nineteen when I joined 
the Habimah as a student-actor. There were unforgettable evenings on tour when 
we used to sit on the grass beneath the eucalyptus trees in some far-out settlement, 
and the awe one felt toward the veteran actor of Habimah (who had worked with 
Stanislavski himself) slowly mellowed and melted as we all sang together. Many 
of the songs were Russian ones, of course. 


The very first girl I was serious about had just fled with her parents after 
four years hardship in the Asian part of the Soviet Union. We both studied for a 
University exam in English. Meanwhile, I taught her Hebrew and she in turn 
began to teach me Russian. That was some 15 years ago. I was terribly fond of 
her. Her name was Tamar. 


(I seem to be relating much of my private life here. I find it hard to apologize 
for this. For me this whole business of folk-music is a very personal matter and 
if I am to talk about it at all I can only do so in terms of immediate—sometimes 
intimate—personal experience.) 


Wherever my travels have taken me since those early days it has been the 


same: I became one of the few accepted non-Russians in Russian circles. Be it 






Paris or London, New York or Barcelona—if there are Russians living there I 


get to them somehow. And if they are Gypsies to boot, all the more so. Why I feel , 


close to them is obvious: I like their language, I like their music. Why they in 
turn should have taken me under their wing can be attributed to several reasons. 
Many of them have been exiled from their homeland for a long long time; their 
feeling of nostalgia is magnified tenfold. And anyone who is capable of evoking 
some of it is instantly welcome. Then, my being a non-Russian seems to enhance 
that effect. Like all exiles these people have had to adapt themselves constantly 
to other peoples’ cultures and languages; so much so that when an outsider takes 
the trouble to adapt to theirs they are sincerely moved. Thus I have become an 
“honorary Russian.” 


Long is the list of those who sang to me and with me in Gypsy Russian. There 
were George Ivanov, Dima Oussoff, Lida Goulesco and Sonia Dmitrievich in 
Paris; Ada Tal in Tel-Aviv, Liubov Hamshay in New York and virtually count- 
less others. Foremost on my list however are the Princes George and Emanuel 
Galitzine in London: Recognizing my love for this music they helped to lead me 
to its only accessible source, the Russians and Gypsies in Western Europe. 

Collecting texts for this album was not an easy task; I needed helping hands. 
My thanks to Theo Bennahum (who, as usual, became my mentor and my con- 
science in matters Russian) ; special thanks also to Yurka Sutotsky and Victor 


Prokofieff. 


The language of some of the songs is not Russian but Gypsy dialect. In the 
enclosed booklet of texts we have tried to record them phonetically as accurately 
as possible, Gypsies are guilty of slurring words and syllables often in an 
arbitrary manner that varies each time they sing the song. I am beholden to quite 
a few of my Gypsy friends from whom I learned; most notably Sonia Dmitrie- 
vich in Paris. 


The songs I sing in this album are old ones. Ballads of nostalgia or 
“romanzas,” and happy-sad fiery gypsy tunes. In today’s Russian much of this 
music is frowned upon and decried as decadent. Since I need share none of 
Shostakovich’s apprehensions at being labelled “decadent” I have no hesitation in 
singing these songs. Censure from the Soviet People’s Republic I fear not; at 


best I fear Brooks Atkinson. THEODORE BIKEL 


The featured instrumentalists in this album are Sasha Polinoff, balalaika; Lonya 
Kalbouss, accordion; George Greenberg, violin; and Yurka Sutotsky, bass bala- 
laika. Guitar accompaniments are by Theodore Bikel and Fred Hellerman. 


Other Elektra albums featuring Theodore Bikel include: An Actor’s Holiday (EKL- 
105); A Young Man and A MAID, with Cynthia Gooding (EKL-109); Folk 
Songs of Israel (EKL-132); Jewish Folk Songs (EKL-141); Folk Songs from 
Just About Everywhere, with Geula Gill (EKL-161); More Jewish Folk Songs 
(EKL-165) ; and Bravo Bikel,_an on-the-spot recording of his SRO Town Hall 
concerts (EKL-175). 


THE ELEKTRA CORPORATION + New York City, New York © Production Supervisor, Jac 
Holzman..* Engineer, Leonard Ripley * Front cover design, Wm. S. Harvey * Photo, 3, Lions, 
George Pickow, 
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SIDE A SIDE B 
AUTUMN IN ROME GUAGLIONE 
ANEMA E CORE ARRIVERDERCHI ROMA 
BELIEVE IN ME CIURRI — CIURRI 
GELSOMINA SCAPRICCIATIELLO 
SOUVENIER D’ ITALIE ANNA 
Hear these brilliantly recorded Omega Records 
for every musical taste. : 
> 
> 
JAZZ CLASSICAL POPULAR : 
: E 
OSL 2 Marx Makes Broadway OSL 1 Champagne Music > 
47 Jazz at Monterey Ost e) betrouchss : 10 Italian Film Festival : 
51 Jazz at the Olympics 2 Sypineinento hos aes IRTRenCitLeeninkSterce : 
oe Dixieland U2 Seales eis Sant ENEY) R 23 Strings Around the World 
63 Dixieland 13. Bach Harpsichord Concerti : ; 
4 Shh Pi Cc = 30 Under Paris Skies 
BIG BAND Sane son eheeae ac 31 Sister Rosetta Tharpe 
a 15 The Spider's Feast 34 H aes ; 
OSL 16 Salute to Tommy Dorsey 28 Voices From the Vienna Woods 37 Seca Se oe 
17 Flag Wavers 38 Strauss Waltzes & Polkas 10 ampagne 


18 Salute to Glenn Miller 55 Strings Around the World Vol. 2 


19 The Forties 42 .Piano Russe 


20 Latin Beat 43 Piano Bravo AUDIOPHILE 

21 Swing Low, Great Clarinet 45 Franck Organ Works : 

22 Swingin’ Sweet Trumpet 69 Schubert Symphony #7 in E Ost 7 Sounds Out of This World 

24 Salute to Duke Ellington 70 Schubert Symphony #8 in B 64 Music from Silent Pictures 

25 Sentimental Swingers (“Unfinished”) 65 Honky Tonk in Percussion 

26 Swingin’ High 71 Tchaikovsky Symphony #4 in F Minor 67 Percussion & Castanets 

27 Big Sounds ‘ ; ; Wh Sa ¢ d ( 

WA lleatin Mow 72 Tchaikovsky Symphony #6 in B Minor 4 und of Sounds : 

50 Swingin’ Night People 73. Grand Canyon Suite OSD 1. Sounds Out of this World 
I 
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The sound on this OMEGA record is engineered to perfection and is the final product of 
years of research and development of stereophonic recording techniques. All original record- 
ings are made with NEUMANN SM-2 Microphones on AMPEX 350-2 and 300-3 magnetic 
tape recorders affording a frequency response of from 20 to 20,000 cycles per second. Original 
master discs are cut with a modified WEST REX 3-c cutter ona NEUMANN A-32 lathe using 
a special amplification system. 

All phases of recording, mastering, and quality control are under the supervision of John 
Hall, Chief Engineer for OMEGA RECORDS and OMEGATAPE in cooperation with 













OLMSTEAD SOUND/NEW YORK. AUDIOTAPE Mastertape Type 2551 M is utilized 
throughout all phases of recording. 

“The world’s finest quality stereophonic record” is a result of using only the world’s finest 
equipment and materials... AMPEX, NEUMANN, WESTREX, OLMSTEAD, and AUDIO- 
TAPE ....a unique combination of world-renowned manufacturers of quality resulting in a 
world-famous quality record ... OMEGA. 


ALL OMEGA recordings conform to the RIAA playback curve 
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Write for complete catalog of Greek albums 


Cover Design: Stephen Haas 


Photo by: Varon 





SIDE I 


NAAI MOY ZHTAZ KAPAIA MOY 
PALI MOU ZITAS KARDIA MOU 
(My Longing Heart) 


TO KOMMOAOT AKI (TO BPHKA NATO) 


TO KOMBOLOYAKI (TO VRIKA NATO) 
(I Found The Beads) 


LTPQIE TO 2TPQMA 2OY 


STROSE TO STROMA SOU 
(Make Your Own Bed) 


METAAH MOY AFANH 
MEGALI MOU AGAPI 
(My Great Love) 


ONEIPO AEMENO 


ONIRO DEMENO 
(Fulfilled Dreams) 


ANOI=E, ANOIEE 


ANIXE, ANIXE 
(Open, Open) 


SIDE II 


2THN MOPTA 20Y 


STIN PORTA SOU 
(At Your Door) 


2TH2 ZQH2 THN ANHOOPA 


STIS ZOIS TIN ANIFORA 
(At The Height of Life) 


KAAQ> OPIZE2 ATANH 
KALOS ORISES AGAPI 
(Welcome, Love) 


BA TPATOYAIZ® TIA ZENA 
THA TRAGOUDISO GIA SENA 
(Ill Sing For You) 
PIXN® TA ZAPIA 


REEHNO TA ZARIA 
(I'm Rolling The Dice) 


TO KAINOYPIO KOPIT2AKI MOY 


TO KENOURIO KORITSAKRI MOU 
(My New Girl Friend) 


Ce es sss Sa 


Fiesta Record Company, Inc., 1619 Broadway, N. Y., N. Y. 
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A Product of 


Ne ‘cury Record Productions, Inc. 


35 East) vacker Drive 
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HET IT BO Me 


GLORIA 
LYNNE 


INTIMATE MOMENTS 


(V. McCoy), Earth Music, (BMI) .. . 3:04 








LET IT BE ME 


(M. Curtis—G. Becaud—P. Delanoe), Leeds Music Corp., (ASCAP) . . . 3:13 


| COVER THE WATERFRONT 


(J. Green—E. Heyman), Harms, Inc., (ASCAP) . . . 3:20 


I'M GONNA LAUGH YOU RIGHT OUT OF MY LIFE 


(C. Coleman—J. McCarthy), Jefferson Music Co., Inc., (ASCAP) .. . 2:51 


| CAN DREAM CAN'T 1? 


(S. Fain—l. Kahal), Chappell & Co., Inc., (ASCAP). . . 3:22 


BEWITCHED 


(Rodgers—Hart), Chappell & Co., Inc., (ASCAP) .. . 3:35 


EVERY TIME WE SAY GOODBYE 


(C. Porter), Chappell & Co., Inc., (ASCAP) . . . 3:27 


THE TOUCH OF YOUR LIPS 


(R. Noble), Joy Music Inc., (ASCAP) .. . 3:20 


BLUE GARDENIA 


(L. Lee—S. Russell), Harms, Inc., (ASCAP) . . . 2:57 


BLAME IT ON MY YOUTH 


(O. Levant—E. Heyman), T. B. Harms Co., (ASCAP) .. . 3:18 
Produced by G.L.P., Inc. 


BIG NAME AR“ISTS OF (HE RECORDING WORLD ON MERCURY WING 


| CRIED FOR YOU 
SHORT JOHN. 


DINAH WASHINGTON—Lale 
Late Show—Dream, Lean Baby, 
Feel Like | Wanna Cry and 
many others. 

MGW 12140 SRW 16140 











This One's For Me 
Dumita Jo 


= THE PLATTERS) BILE Y ECKSTINE 


ue GREAT MO MOVIES 





DAMITA JO—In The Dark, 
Love You Madly, June Night, 
3 


BILLY ECKSTINE—Moon 
River, Never On Sunday, The 
R 


PLATTERS—The Great Pre- 

tender, Little Things lV san A Lot, 

Volare, The nine ait Had Good Life. SRW 16334 Besame Mucho. SRW 16333 
46 


BILL KENNY SINGS 
THE GOLDEN HITS OF 


THE INK SPOTS 











OSCAR PETERSON—Hogtown 
Blues, Laurentide Waltz, March 
Past, SRW 16351 


BROOK BENTON-—It's | My LITTLE RICHARD—Joy, Joy, BILL KENNY OF THE INK 
Lazy Doll, Boll Weevil, Frankie Joy; Ride On King Jesus, Ho's SPOTS-—We Three, I'll Never 
& Johnny. SRW 16314 My Star SRW 16288 Smile Again, |'l) Get By, To Each 

4 His Own. SRW 16286 





STEREO SRW-164CO 


Miss Lynne is now moving into what a biographer might call “the height of 
her powers.’’ She is a mature, poised, polished singer of songs. But more than 
that, she is also a blues singer of the old school with the ability and equip- 
ment to hone an edge onto her voice or to let her warm vibrato overflow 
with feeling. 

She plays each song for the marrow of meaning in its words and melody. 
When the song is lost and lonely, she finds that quality in her voice. When 
the song is filled with the feeling of love, Gloria brings an upbeat of expec- 
tancy into her sound. She can be as cold and evil as the dirtiest day in winter. 
She can also be as warm and ripe as the full bloom of true love. 

Notice, for example, how the Lynne sound is cold and empty on the 
barren verse to I Cover The Waterfront. Then hear how she lets just a hin 
of hope slip into her voice on the now-classic refrain. 

A kind of sly sauciness is present in the verse and refrain of Bewitched, 
Bothered and Bewildered. Gloria gets many shades of meaning out of the pro- 
vocative lyrics, and adds a few melodic flourishes of her own along the way. 

And this, too, is one of Gloria’s accomplishments: the ability to impro- 
vise a bit here and there to tailor a melody to her style. Some of her appren- 
ticeship in the jazz world has given her a sure-footedness in this area that 
few singers of her years and experience can command. 

The orchestra backing Gloria is important to her sound, too. It consists 
of 10 violins, two violas, two celli, three French horns, bass trombone, flute, 
guitar, piano, bass, and drums. Hal Mooney, who conducted, arranged all of 
the songs except Let It Be Me and I’m Gonna Laugh You Out Of My Life, 
both orchestrated by Al Cohn; and Bewitched, Bothered and Bewildered and 
Blame It On My Youth, both scored by Claus Ogerman. 

Intimate Moments, was written for Miss Lynne by Van McCoy, a young 
composer whose praises have been sung by so sage a man about music as 
bandleader/arranger Quincy Jones, who has been instrumental in spreading 
the word about McCoy and his music. 

For Gloria Lynne is following in famous footsteps. A native New Yorker, 
she gained her first recognition on the same stage where Ella Fitzgerald and 
Sarah Vaughan got their earliest applause: amateur night at the Apollo 
Theater in Harlem. Like her famous predecessors, Ella and Sarah, Miss 
Lynne won the amateur contest and launched her professional career. 

Her mother was a gospel singer, and Gloria, herself, was a member of 
the Mother A.M.E. Zion Church. She has had several years of formal concert 
training, in addition to her years of singing everything from rock and roll 
to improvised blues as a road performer. 

In recent years, this long period of training and learning has begun to 
pay off. Gloria Lynne has emerged with a sound and a style all her own. 

In a few years of her young life Gloria Lynne has come a long way, 
and she shows every indication of traveling very far indeed on that warm 
and wonderful voice of hers. Dom Cerulli 
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Misbehavin’, Squeeze Me, Honey- 

suckle Rose, Ain't Cha Glad. 
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KAD ZAPIVA PUSTA SLAVONIJA 


A strana 


KAD ZAPIVA PUSTA SLAVONIJA 


Splet narodnih pjesama, kola i poskodica iz Slavonije u stilizaciji Julija Njiko8a 


Izvode: GITA SERMAN-KOPLJAR, FELIKS AJH, Zbor narodnih pjesama »SOKADUA« 
te Tamburaski orkestar Julija Njikosa 


B strana 


1. BECARAC - 2. U MOG DIKE OCI POVELIKE 

(iz Sokadije) - 3. STARINSKO SLAVONSKO KOLO 

(iz Valpova) - 4. DJEVOJKA MARA TRI VIJENCA 

PLELA - 5. CIJA KOLA KLEPECU SOKAKOM (iz 

Babine Grede) - 6. OKO MOJE PLAVO | GARAVO 
(poskodica iz Sokadije) 


Narodne pjesme i kola iz Slavonije u stilizaciji Julija NjikoSa. 


Izvode: PERO NIKOLIN, VERA SVOBODA, STJEPAN NJIKO$ i Zbor narodnih 
pjesama »SOKADIJA« 
Tamburaski orkestar Julija NjikoSa 


Snimke: Rodio-Osijek 





MADE IN YUGOSLAVIA 


Kad suton pade »niz polja, livade, doce, naplanke, trijecice i bajere 
a mrke sjene i crni mrak zakriju njihova sela, podi onda kroz noé... I prvo 
Sto. ce§ Cuti, bit ¢e tavor tambure, cik egeda, dud gajdi, a drugo raspojasi 
glasovi pomame i neobuzdanosti, rodeni u slobodnoj, sirokogrudnoj duSi. .. 
I kad pride’ blize, vidjet ¢eS kako se kolo nji8e, noge preplicu, ruke grle, 
dah se s dahom spaja, pjesma prolama... Kad pak ispod luéca, ispod prsti 
gajdaSevih nikne turoyna i neobuzdana, meka i reska, sumorna i divlja me- 
lodija njihova ,,becarca“, melodija razarajuéa, i zrakom prodre onaj ,,haj... 
aj... haj“ omame i zanosa luda, uzayrije u svima. I nije Gudo da sve srne 
zacaklena oka; i ruka hvata ruku, usna griska usnu, grudi bukte, srce lupa, 
tijelo drhti, stid umire, strast caruje... I dalje... noé krije...« Tako je nag 
poznati slavonski knjizevnik Ivan Kozarac opisao slavyonsko selo i seljane. 
Tada su nastale mnoge lijepe slavonske melodije kojima obiluje i ova gramo- 
fonska ploéa. 

Kao Sto nag jezik ima viSe narjecja, tako i naSa muzika ima vise raz- 
ligitih svojih izrazaja, koji imaju svoje posebne melodijske, a i ritmiéke ka- 
rakteristike. Posebno znacenje medu ovim naSim razliéitim glazbenim izrazajima 
ima slavonski, koji je medu njima po prilici neSto sliéno kao Sto je StokavStina 
medu ostalim naSim jezi¢nim narjecjima. 

Slavonija je velik izvor naSeg muzitkog blaga, koje jo8 ni izdaleka nije 
dovoljno sabrano niti u punoj mjeri afirmirano u naSoj muzi¢koj kulturi. 

Spletom narodnih pjesama, kola i poskotica iz okolice Vinkovaca 
»KAD ZAPIVA PUSTA SLAVONIJA« prikazujem Slavoniju koja u punini 
svoga muzitkog poleta vodi kroz svoja sela, puna puste radosti, pjesme i kola. 
Tambure nam oydje syojim Zustrim bujnim tonovima daju iskonsku jedrinu 
slavonskog temperamenta, a cijela kompozicija vri zanosom slavonske duSe. 

Na drugoj strani plote susre¢emo poznati slayonski »BECARAC«, zatim 
»divojaéku pismu« »U MOG DIKE OCI POVELIKE«, koju~sam zapisao 
u Antinu. Ovdje je i SSLAVONSKO KOLO« iz okolice Valpova, pjesma 
»DJEVOJKA-M \RA TRI VIJENCA PLELA« te melodija »CIJA KOLA 
KLEPECU SOKAKOM«, zapisana u okolici Babine Grede, dok je kao po- 
sljednja uvrstena poskotica »OKO MOJE PLAVO I GARAVO«. 


Julije Nijikos 
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JETEHAA O ABEHAQUATH PASBOMHHKAX 
METENNUA 2 
JETEHAA O SEMNE CHBHPCKOM z 
2 
PYCCKHM HAPOAHBIA TAHEY 2B / 
1) | ANSAMBL DANILUSKA i 
| Aran2mani: D. Danilovié | M. Petkovié 
Xx 
é 
t ; 
He began his musical career at th C is 
Prue korake u muzici uéinio je kao petnaestogodisnjak na djaékim priredbama u svom rodnom gradu “Arandjelovac. He was at that time a member ter ol he er ed 
Arandjeloucu. Bio je tada élan Ansambla gitara. Posle zavrsene mature upisao se na Ekonomski fakultet, ali ljubav business scholl, but his love for’ music led him 1960 ian 
prema muzici odredila je drugacije njegov put. Vec 1960. godine je laureat na jugoslovenskom takmicenju amatera competition of amateur singers and that and 
pevacéa, a potom on je tradeni glas estrade: peva crnacéke duhoune pesme, ruske narodne pesme i romanse na mno- romances at numerous concerts throughout Yugoslavia 
[ gobrojnim koncertima Sirom Jugoslavije. Saramandic in 1964 began his study of solo singing und Tx 
t Saramandié 1964. godine podinje sa studijama solo pevanja kod znamenitog pedagoga Zdenke Zikove years later he successfully auditioned for the ass 
Due godine zatim sa velikim uspehom polaze audiciju u Beogradskoj operi, gde kreira. niz uloga basovskog faha, roles, from Gremin, Konchak, Ferrando, Raymond, Ramp and Bas De 
od Gremina, Konéaka, Feranda, Rajmonda, Ramfisa, Bazilija, do Susanjina, Mefista, Kralja Filipa, De Silve i Bo- Silva and Boris, performing on many European stages, among them Barcelona cot 
risa, s kojima nastupa na mnogim evropskim scenama: Barcelona, Sofija, Budimpesta, Segedin, Moskva, Lozana, Lozana, Prague, Bratislava, Erevan, Kiev, Odessa and Warsau 
Prag, Bratislava, Erevan, Kijev, Odesa, Varsava 
Special acknowledgement is deserved c has rar 
,Posebno priznanje zasluzuje Zivan Saramandic, bas kakvog je nasa muzika retko imala. Interpretaci- In his interpretation of ,Old Man River” he has 
jom ,Stare reke"” daleko je nadmasio nivo ovog koncerta i pokazao da mu je pravo mesto na operskoj sceni” true place is on the opera stage.” ( Borba, Dec, 1963 
(,,Borba”, decembar 1963.) »The bright point of the performance was the n Saramandic, who attraced 
,Suetla tacka predstave bio je sjajni Gremin Zivana Saramandiéa, koji je plenio kako briljantnim as much by his excellent voice as by his splendid appea Barcelona, Dec. 27, 1970 
glasom, tako i divnom pojavom...” (,,La Vanguardia”, Barcelona, 27.12.1970.) »His Inquisitor was for me a true revelation and laj Gjaurov, ,,Expres politika 
Za mene je njegov Inkvizitor bio pravo otkrovenje i inspiracija...” ( Nikolaj Gjaurov, ,,Ekspres politi Oct. 30, 1972 ) 
ka”, 30.10.1972.) »it is a well sung and well played role ( Boris ), a role ir rpretation is 
To je dobro pevana i dobro igrana rola ( Boris ), rola koja u Saramandicevom tumacenju mora to rise to undreamt-of heights ( M.Changalovic, , Borba”, Feb. 12, 1971 
nesluéeno narasti...” (M.Cangalovié, , Borba”, 12.02.1971.) »l am impressed with Saramandics interpretation of King Phillip. His votce and stage experience amaz 
Impresioniran sam Saramandiéevim tumacenjem Kralja Filipa. Njegov glas i scenski doZivijaj su me me...” (R.Genjushas, director of the Lithuanian Philharmonic, , TASS IZVESTIA”, Feb. 20, 1974 ) 
zadivili ( R.GenjuSsas, dirigent Litvanske filharmonije, , TASS” - ,,IZVESTIA", 20.02.1974.) 
Saramandié: ,,Na svojim gostovanjima u SSSR-u imao samo priliku, i srecéu, da se susrecem sa obiénim Saramandic: , During my guest performances in the USSR I had the opportunity and good fortune te 
sovjetskim covekom, da osetim njegouu slovensku duSu, - to je bio snazan, neodoljiv motiv za stvaranje ove ploce meet the common soviet citizen, to gain some understanding of his slavic soul. This & a powerful, irresistable 
Srcem sam osetio kakav uvek, éak i u dubokom bolu i nesredi, ima snazan motiv da Zivi i pobedi, Njegova humanost, motive for the creation of this record. | felt with my heart how he always, even at times of great suffering and 
divan oseéaj pravde i iskonski optimizam inspirig§u me da pevam o njegovoj sreci i tuzi, sa verom da je njegov misfortune, has a powerful motivation to leve and to conquer. His humanity, amaz feeling for justice, and 
uhnjem" bio njegova pobeda primordial optimism inspire me to sing of his joys and sorrows with the belief that his ,uhnem” was his victory 
| 
IZDANJE PRODUKCIJE GRAMOFONSKIH PLOCA RTB - odgovorni urednik Vojislav DJONOVIE 
Fotografije Ivan Nikolié i Milenko Miletié - grafléka oprema Milenko Miletié 
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Monitor Presents 


MARGA 





Side One 


1. EYFO HEM Where Are They? (Hebrew) 4:00 
“Where are they . . . the Abrahams and Isaacs and Jacobs of 
yesteryear, now that we could use their wisdom and their 
strength.” A successful use of slow-rock from Israel. 


2. ZE LO NORA It's Not That Terrible (Hebrew) 2:13 
The exuberant international hit popularized by Enrico Macias 
as “El Porompompero” converted into a lilting handclapping 
Israeli version. “Whatever happens to you — in life — in love 
— no matter how tragic it may seem, it’s probably not that 
terrible.” 


3. THE WATER IS WIDE (English) 3:20 
A lyrical folk song from the British Isles which is a collection 
of various love verses without a story line. The Scottish ver- 
sion of this song, known as “Waly-Waly”, dates back over 
300 years. One of Pete Seeger’s best. 


4. HALLELUJAH (Hebrew) 2:07 
A song from the six-day war. “They don’t want to fight... 
but they have to. Perhaps if there were no guns no one would 
fight. The husbands are fighting but they'll come back... . 
don’t be sad.” 


5. LAILA, LAILA Night, Night (Hebrew) 4:30 
“Night, night, close your eyes. Three riders in armor are gal- 
loping towards you: one fell prey to beasts, another died by 
the sword and the third has forgotten your name. Sleep, sleep, 
put out the candle.” 


6. MYRTIA The Myrtle Tree (Greek) 3:25 
This song of the “Myrtle Tree” was composed by Theodorakis 
(of Zorba fame). “Tell me, myrtle tree, favor me, where will 
I find the earth and water to rebuild a nest for the love 
birds? . . . Through the wide windows, I saw the myrtle tree 
weep.” 





All selections conducted and arranged by YOEL SHARR except 
Side 1, No. 3; Side 2, Nos. 4, 5, 6 conducted and arranged by 
JERRY SAPPIR. 


All photos of Margalit by Michael Stillman 
Recorded at Mastertone Studios, New York 
Neil Schartz, recording engineer 






















Margalit Ankory 


Margalit is a fifth generation Sabrah who has 
been singing since “‘the earliest time | can re- 
member.” As a schoolgirl in Tel Aviv and later 
a nurse in a kibbutz, she would hitchhike to 
Haifa or Jerusalem or wherever there was a 
singing contest or a local performance to par- 
ticipate in. She hasn't stopped travelling since. 
Athens, Rome, Paris, Lima, Buenos Aires, Holly- 
wood, Chicago, The Catskills and then 
Greenwich Village and the famous Feenjon 
Group ... and the applause of New York’s 
worldly audiences. Her recording of ‘“‘Jerusalem 
of Gold’’ for Monitor became one of the best- 
selling international recordings . . . and set the 
stage for moves into musical comedy and film 
roles. And for a moment—this moment—the ex- 
kibbutz nurse stops to reflect and remember: 
Tel Aviv, Rome, Lima, New York—Hayu Yamim 
—those were the days. And these are the songs 
of those days. 





Margalit can also be heard with the Feenjon Group 
on two albums: 
JERUSALEM OF GOLD: Jerusalem of Gold, Chiribim, Aravah, 


Rachel. (MFS 488) 
AN EVENING AT THE CAFE FEENJON: Bei Mein Rebbe Is 
Givaizin A Ganayva, Erev Shel Shoshanim, Marinella (Greek), 
Doce Cascabeles (Spanish). (MFS 497) 


oo 


Vocals in Hebrew 


MFS 704 
Sele IRIE TO, 


This stereo recording may also be 
played with excellent results on mono 
equipment with a light tone-arm. 


IT: Those Were the DayS (Hayy Yamim) 





Side Two 


1. HAYU YAMIM Those Were the Days (Hebrew) 4:20 
Gene Raskin adapted this song from a Russian-Gypsy song by 
Boris Fomin called “The Long Road”. It has been recorded in 
a dozen languages and was the No. 1 hit song of 1968; it is 
presented here in its Hebrew version for the first time. 


2. HAYU LAILOT Those Were the Nights (Hebrew) 4:35 
“Those were the nights”, sings a young kibbutznik as she 
Teminisces about the beautiful nights before her boy friend 
left for war. 


3. JOSHUA (Hebrew) 2:20 
A modem day “Joshua” fights for the “Jericho” of today. 
Written during the six-day war, this tune reflects some of the 
folk-rock sounds which are very much a part of contemporary 
Israeli music. 


4. THE RETREAT SONG Jikele Maweni (African) 3:05 


“Take to the cliffs” is the call of this warrior’s song of defeat. 
Sung in the Xosa dialect of South Africa, it was introduced a 
decade ago by Miriam Makeba. 


5. WHERE HAVE ALL THE FLOWERS GONE? 
(English & Hebrew) 3:53 
Pete Seeger’s moving anti-war ballad was inspired by a pas- 
sage from “And Quiet Flows the Don” by Mikhail Sholokoy. 
In Israel it is known as “Efo Haprachim Kulam.” 


6. WOMEN OF SULI (Greek) 4:04 

Dating from the Greek revolt against the Turks in 1821, this 
folk song celebrates the defiance of the women of the moun- 
tain village of Suli, who, rather than surrender, took their 
children in their arms, and, with a dance of defiance and a 
song of farewell, stepped off the cliffs: “Farewell, you ill-fated 
world, farewell, sweet life. Fish cannot live on land, nor can 
flowers blossom in desert sand, and we women of Suli cannot 
live without freedom.” 


Notes by ERWIN FRANKEL 


New York's “International” disc jockey 
WRFM Radio, New York 
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STAY 


Baby, when you smile at me 

Everything inside goes stoned wild on me. 

I've been a crazy sparrow 

But the world just got too narrow for my flight. 


Stay, won't you stay with me? 

Stay, won't you stay with me? 

I'd sure like having you around; 

I'd put my bedroom slippers down for you to wear. 
I'd like having you there. 


Now, Baby, it's so good to know 


That we can sit for hours just letting our feelings show. 


So hard to risk with others 


But, you know, this ain't no mother’s cooking show, no. 


Stay, won't you stay with me? 

Stay, won't you stay with me? 

I'd sure like having you around; 

I'd put my bedroom slippers down for you to wear. 
I'd like having you there. 


DARLING CHRISTINA x 


Well, I'm just a half mile from the railroad track 
where the ties all point to you. 

I'm hoping that | can get you away 
before your daddy misses you. 

I've been listening to the wind 
as it goes sailing through the trees 

And I'm hoping that we can fly just as smoothly. 


My Darling Christina, I'm coming for you, 
Stealing you away late at night. 

I'll be tapping at your window at the darkest hour 
And we will fly away, 

Yes, we will fly away. 


| threw a silver half-dollar in the wishing well 
and | heard the ripples ring. 

| got my palm and my tea leaves read 
and they both said the same thing. 

Well, I've taken these precautions 
because | may only have one try 

To save you from your old dragon daddy. 


My Darling Christina, I'm coming for you, 
Stealing you away late at night. 

I'll be tapping at your window at the darkest hour 
And we will fly away, 

Yes, we will fly away. 


SNOWFLAKES *& 


| had a little lady once upon a time. 
We treated each other might fine. 
She bent down and scratched her knee 
when she said to me, 
“Let me tell you why I’m going away, 
An old, old friend just passed away. 
He was my reason for going on 
and now he’s gone.” 


And there are snowflakes falling on the ground, 
never, never making a sound; they don’t complain 
or they'll turn to rain... 
they'll turn to rain. 


Oh my, what a painful surprise! 
| couldn't believe my ears or my eyes. 
| said, ‘Why were you keeping me here 
if | wasn’t so near?” 
She looked as though she had something to say 
But instead, well, she just turned away. 
| never did hear her reply 
and | wondered why. 


And there are snowflakes falling on the ground, 
never, never making a sound; they don’t complain 
or they'll turn to rain... 
they'll turn to rain. 


Well, summer came and went away, 
It left me here to think and pray. 
| spend a lot of time now 
by the frozen stream, 
Because winter's here but won't stay long. 
It sings to me that sad, old song. 
And lately I’ve had 
that same old dream: 


And there are snowflakes falling on the ground, 
never, never making a sound; they don’t complain 
or they'll turn to rain... 
they'll turn to rain. 


All Lyrics written by Severin Browne 
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RAGGEDY ANN AND ME % 


Fresh right out of school, 

Breaking all the rules 

Trying to be the one that | will want to have. 

Well, maybe she’s never noticed how it tends to go, 
But maybe with my help she'll learn to know 

That I've been hanging from a red balloon, 

Hoping she gets here soon, 

In sweet anticipation of our coming day. 

Well, maybe she’s never noticed how it tends to go 
But maybe with my help she'll learn to know. 


Winnie-the-Pooh and Tigger, 

Raggedy Ann and me, 

| don't know when I've ever been 
in much livelier company. 

But when they're the only lovers 

A girl has ever known, 

It's pretty clear that someone here 
might have problems of her own 
accepting love. 


Now, thinking the whole thing through, 

There’s not much | can do 

Except for reassuring her in her times of need. 
Well, maybe I’ve never noticed how it tends to go, 
And maybe with her help I'll learn to know. 


Maybe I've never noticed how it tends to go, 
And maybe with her help I'll learn to know. 


SKIP TUNE 


| read somewhere: 
The smile you send out returns to you, 
And I've found it’s true. 


But | read just today, 
Oh, they've gone and started another war 
And it's going to be worse than the one before. 


Sing a simple song of sorrow, Skip Tune. 
We'll sing a different song tomorrow, Skip Tune. 


Somewhere along the way 
| heard someone say: 
“There's got to be a way out of here.” 
Sing a simple song of sorrow, Skip Tune. 
We'll sing a different song tomorrow, Skip Tune. 
And | read somewhere: 
The love you send out will return to you. 
And | believe it’s true. 
| believe it’s true. 
| believe it’s true. 


SISTER °® 


Sister, when | saw you in the light 


| thought the day had come and blotted out the night. 


The stars and moon were dancing, 
And the light just blinded me 

As you flew down to touch my hand 
And the stars to touch the sea. 


But softly, there’s a sadness in your eyes 


As if searching for a friend who's somehow been disguised. 


You seem to be a lover 
So love will be your end 

But you're wondering if you'll ever find 
Your lost and lonely friend. 


Like a summer rain you seem to sing to me, 
Such a bashful lady shining through. 

But sad seems such a useless thing to be, 
So here’s a little loving from me to you. 


Sister, now you're the only one 
Who came to me with thoughts of love for everyone. 
Well, I've been doing some thinking 
And if ever there was a way 
That you didn’t have to go so soon 
I'd like for you to stay. 


Yes, I've been doing some thinking 
And if ever there was a way 

That you didn’t have to go so soon 
I'd like for you to stay. 


NOT QUITE TIME x 


It's time now to sit yourself down 
and take a look at who you're loving. 
You've got a way of building up memories 
that makes it hard for me to meet them. 


Oh, listen now, 

It's not time for believing that we can be happy 
if we just let it be. 

It's almost time, but it's not quite time 
for you and me. 


THERE'S A LOT TO BE SAID 


Lately in the evening, 
the last spark of light’s going down, 
| can see my lady, | can see my baby 
coming around. 
She sits down right beside me, 
on the old porch swing; 
Then we get to talking 
about most everything. 
There’s a lot to be said for just talking 
And getting it all off your shoulders. 
There’s a lot to be said, and we're talking, 
Hoping to get it together real soon. 


We've been separated 
since the first winter snows. 
She's been living with her mother 
and I've been living all alone. 
There’s a lot that I’ve been learning 
about that lady | love; 
And she’s been learning all about me 
because I've been saying what I’m thinking of. 


There’s a lot to be said for just talking 
And getting it all off your shoulders. 
There’s a lot to be said, and we’re talking, 
Hoping to get it together real soon. 


JUST A MATTER OF TIME @ 


Well, it seems kind of funny 

That a natural-born fool like me 

Could have a natural-born beautiful woman like 
you to love me. 


In the morning when | get up and look for my other shoe 


You've got a big, open smile, a helping hand, and 
I love you. 


Lord knows | love you. 

I'd do anything for you. 

It's just a matter of time before I’m 
here with you all the time. 

It’s just a matter of time before I’m 
here with you all the time. 


But still it seems kind of funny 

That when all the day's work is done 

I’ve got someone that | can stay out late 
at night with and have some fun. 


In the evening when | sit down to eat my vegetable stew 


You've got a big, open smile, a spoon at my side, 
and | love you. 


Lord knows | love you. 

I'd do anything for you. 

It's just a matter of time before I'm 
here with you all the time. 

It's just a matter of time before I'm 
here with you all the time. 


Oh, some lonesome times I've had. 
Oh, from now on, it just won't be so bad. 


But still it seems kind of funny 
When | think of all the ladies I've known 
That I'd actually find one that'd 
make me want to stay at home. 
Late at night when | get up to get us a glass of water 
You've got a big, open smile, you keep the bed warm, 
and | love you. 


Lord knows | love you. 

I'd do anything for you. 

It's just a matter of time before I'm 
here with you all the time. 

It's just a matter of time before I'm 
here with you all the time. 

It's just a matter of time before I’m 
here with you all the time. 


THE ALL-AMERICAN BOY AND HIS DOG ¥ 


| been shut down, thrown out. 

Glory knows I'd better take to the holy road. 
The suns going down and I'm feeling bad, 

| just lost the best old lady that I've ever had. 


And that's why I’m shut down, thrown out. 


I'm an old motor scooter that’s just not worth the repair. 


The sun‘s going down and I'm getting cold. 

| guess I'd better find my way out to the rowdy road, 
rowdy road. 

She's probably somewhere right now 


Telling everybody what a fool I've been. 
Oh, and what a fool I've been! 


And now we're sitting like two bumps on a log, 
Getting our fair share of the smog. 

We're just the All-American boy and his dog. 
We're just the All-American boy and his dog. 


$f ©1973 Stein & Van Stock, Inc. (ASCAP) 
% ©1972 Stein & Van Stock, Inc. (ASCAP) 
@ ©1971 Stein & Van Stock, Inc, (ASCAP) 
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Songs of the Negev 


Elath is the Israeli port on the’Red Sea at the 
southernmost point of the Negev. This region 
has been a growing desert for the last 1500 
years. I say “growing desert’ because the 
Negev has tended to become more and more 
a wilderness. It’s sole inhabitants have been 
the nomad bedouins who wandered with their 
camels and flocks from oasis to oasis, from one 
water well to the next, and while journeying 
consumed the last remnants of the once abun- 
dant vegetation 


With the return cf the Israelites to their 
homeland, this region (occupying over one- 
third of ihe surface area of Israel) became a 
symbol-—-the ideal and the hope for everyone— 
young and old, man and woman, laborer and 
intellectual. 


The Negev is the symbol of a deserted land 
ruined by invaders, that must be redeemed by 
its wandering sons who have returned after 
2000 years. It is the goal of every pioneer to 
bring life again to the arid land, to bring water 
and vegetation to the lost desert, and to fulfill 
the prophecy that the desert once again will 
bloom. 


This ideal was not a frutiless dream. It 
soon became a reality. Tremendous pipelines 
brought water from the north; the new settle- 
ments pushed a green mantle further and 
further south. New discoveries of water, min- 
erals, and oil heralded the development of 
villages. And most wonderful of all, at the south- 
ernmost point, on the beautiful Gulf of Aqaba, 
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the new and promising port of Elath shows 
signs of becoming a booming town. 


\ 
\ 
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The road from Beersheba to Elath is a sym- 
bol of this magnificent enterprise: a black strip 
of asphalt that penetrates the mountains, the 
sand dunes, and the wilderness; that connects 
all the new points of life between these two 
major cities. 

The members of the Oranim Zabar are proud 
of the flourishing Negev. 

After the liberation of Elath, Avraham Elber, 
Michael Kagan, and Amitai Neeman fought 
with the troops during the war for independ- 
ence in 1948. Geula Gill and Dov Seltzer were 
members of the Nachal, a special division of 
the army which guarded the borders and 
helped in the development of heachzut, a pre- 
viously non-fertile area. 

The troupe features Geula Gill, soloist; Ami- 
tai Neeman and Dov Seltzer, composers, ar- 
rangers, and accompanists; Michael Kagan, 
drummer; Avraham Elber, dancer and percus- 
sionist; and Eliezer Plotnik, guest singer. 


—DOV SELTZER AND AMITAI NEEMAN 
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Production supervisor, JAC HOLZMAN e Associate, 
Mark Morris @ Musical director, Fred Hellerman 
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The OZ troupe may also be heard onEKL-146, Shalom! 
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LADO 1 

COMO UN PAJARO LIBRE (cancion) (*) 2:14 
A. Gleijer-D. Reches— 

LA PACIENCIA POBRECITA (ZAMBA) 4:09 


—M.E. Walsh-O. Além— 


EL COSECHERO (RASGUIDO DOBLE) 
—R. Ayala— 


VIEJO CAA CATI (CHAMAME) 
—E.R. Maciel-A. Mansilla— 


SERENATA PARA LA TIERRA DE UNO (HABANERA) |") 
—M.E, Walsh— 


3:29 


3:52 


Todas las melodias editadas por: 





3:06 


LADO 2 

CANCION DE LAS SIMPLES COSAS (+) 2:34 
—A. Tejada Gomez-C. Isella— 

PUEBLOS TRISTES (DANZA) 3:09 

—O. Galindez— 

KY CHORORO (RASGUEADO LITORALENO) 2:57 
—A, Sampayo— 


EL MUNDO PROMETIDO A JUANITO LAGUNA (CANCION) 
—C. Isella-C. de Mendoza— 


COMO LA CIGARRA (cancion) '*+) 
—M.E. Walsh— 


4:23 


2:31 


SADAIC 


(+) Arreglo: Nicolas Brizuela y Roberto Prais 
Grabado en los estudios Crystal de PolyGram Discos, S.A. de C.V. 
Mex. Mayo 79. a 
(*) Arreglo: Oscar Cardozo Ocampo 


Este fonograma es 


-MUY IMPORTAN 


una obra intelectual protegida en favor de su productor 
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Clyde Mitchell 
Kelvin Brown \ 
Dennis Wilkinson 


—4stTrumpet_ 
2nd Trumpet 
Tenor Sax 


a ae es “Alto Sax el =e) 
SIDE A Trombone UambertPhilip \ 
: _ Bass _ ‘KennyStevens 


_ Kenny Phillips 
Gregory Franklin 
Programmed by Kenny Phillips 
_VernonHeadley&Joey 
DaleGoombs ~ : _ # 
__DianeSimpson ; 
; SEATS: —  Stedson Wiltshire 
. Engineer — EricMichaud 
1. Ting-A-Ling Arranger = = ~KennyWallace 


4. Can't Find Me Brother Guitar_ = 
2. A Few Screws Missing ese 
3. MY VICI Percussion 
: Background Vocals 
SIDE'S: Same POSES es 
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2. Find De Man rocco aes NAF — 
3. Radio Bajan [eS 2 
Si SEA PSEA Recorded at Coral Studios, Trinidad. 
_Allsongs composed by Stedson Wiltshire, eee 
Distributed by Bayfield Records. Tel: (809) 423-7537, (809)423-8420))))\ - 


_ Photography by Vincent Tempro. 
Album Design and Concept by Winston Jordan. 
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Dr. Jack revives 


| 


Waitin’ inline at Brookline Station. 
Waitin’ inline fora ticket toride. 
The train doesn't come by 

Brookline Station. 
The rails were the only thing that 
didn’t survive. 


By STACI MILBOUER 
Telegraph Staff Writer 

AMHERST — John Polidoro 
wasn't born in New Hampshire, but 
he's made it his home and, literally, 
bus inspiration. 

By day, he works asa sales mana- 
ger. At night he tums into “The 
Good Dr. Jack,” writing and singing 
about abandoned railroad stations 
and tropical birds. 

Why Dr. Jack? Polidoro will tell 
you it's because he holds a doctor- 
ale in physiology and so he won't be 
Confused with other John P. Poli- 
doros. 

“Brookline Station” is Polidoro's 
first album. The Ulle cut is 8 song 
about a defunct 19th-century B&M 
Tailroad station in Brookline, the 
site of what used to be Fast Rich- 
ard’s Saloon. Polidoro performed at 
” Fast Richard's just after he moved 
to Amherst in 1977 when itsporteda 
restaurant, lounge and, for a short 
Ume, & caboose transformed into a 
hot dog stand. 

“Back then we'd play for a little 
money or peanuls and beer,” he 
said. : 

“Iwas inspired by the patrons who 
were (traveling from local areas like 
Brookline, Mason and Pepperell. 
They were good people involved in 
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if growing house plants, attitude colors thumb ‘brown’ or 
a on ened Young growing pang are at the key to successful plant growing Ifa plants’ needs aod 


By DOUG ROUTLEY 


_ University of New Hampabire 


Brookline Station 
on musical track 


the logging business or blue collar 
trades." 

Fast Richard's ts closed and 
“now,” sald Polidoro, “it's a dilapi- 
dated building.” 

Polidoro's record album con- 
tains only 10 of the scores of songs 
Dr. Jack has written and performed 
solo atlocal watering holes and res- 
taurants. 

It was produced by Barbara Jean 
Cleland, whom Polidoro calls “my 
best friend and producer.” 

Polidoro ts a local artist, and his 
album celebrates the charm of the 
area he has come to call home. 

In fact, Polidoro sent a tape of 
“Oh, New Hampshire,” the last song 
on his album, to Gov. John Sununu 
in hopes it will become a “house- 
hold tune in the state of New Hamp- 
shire.” 

Polidoro and Ms. Cleland started 
Longtail Music, theirowncompany, 
to produce and distribute “Brook- 
line Station.” 

The name of the company is 
takeo from the song “Longtail,” 
which appears on the album and is 
dedicated to the spirit of the white- 
tailed bird which inhabits Bermu- 
da, Polidoro’s get-away spot. 

“We'resmall people doing this on 
our own. We didn't hold back and 
compromise on anything," he said. 

It was because of this that Poli- 
doro said he got to choose local 
Performers, who often jammed 
with him at the bars he performed 
in, Lo do background vocals and in- 
strumentals. 
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One of the album's background 
vocalists and the lead acoustic gui- 
tarist, Alan Stapleford, lives in Mer- 
rimack. H.A. “Pete” Forget, doing 
bass and percussion on the record, 
works at Kollsman and lives in 
Nashua. Doing harmonies on the 
song “Brookline Station” is Becky 
Secrest, who lives in Wilton and per- 
formed at Fast Richard's. 

The cover of the album, which 
bears a sepla-type sketch of the 
Brookline depot in its heyday, was 
designed by Amherst artist Fran 
Slattery, whom Polidoro picked 


Jack Pollidoro, “The Good Dr. Jack,” Is 
pictured on the back of the cover to his new 


web 





after seeing a calendar she de- 
signed for the Newcomers’ Club. 

When listening to Polidoro’s 
songs, it’s hard not to think of Gor- 
don Lightfoot's easy folk style, 
That's not a coincidence. Lightfoot 
is on top of Polidorg’s three-biggest- 
influences list. 

In the mid-1960s, when Polldoro 
was in junior high school, his 
brother — his second-biggest in- 
flunce — introduced him to the 
Kingston Trio. From that began his 
passion for contemporary folk ° 
music. 


D ; The Telegraph Tueuday, February 5, 1985 








album, ‘Brookline Station." The front cover 
drawing Is by Fran Slattery. 


When he was in cgllege, Polidoro 
got his first taste of Gordon Light- 
foot's music, and he is not afraid to 
say he’s emulated Lightfoot'sstyle. 

In fact, he was so taken with 
Lightfoot that he managed to ar- 
Tange a meeting with the Canadian 
Performer after one of his concerts 
10 years ago. Since that Ume, Poli- 
doro has visited Lightfoot twice a 
year. 5 

Like most artists who view their 
Creations in much the same way a 
Parent views a child, Polidoro is 
reticentto ick a favorite among his 
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tunes. 

He does say, however, that 
“Brookline Station" “is the best 
song I've ever written.” 

The song, like the gentle rum- 
bling of a locomotive on its way loa 
distant place, lulls the listener with 
@ sense of the past and feeling of 
local pride. 

Can't find a train at Brookline 

Station, 
Tho’ they used to roll on by. 
Memones are all that's left of 
Brookline Station. 
For time has a way of passin’ you by. 
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At the Pops 


By RICHARD BINDER _ 


Review 
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Local concerts cover all musical bases 


Folk for Arts & Science Center 


The Merrimack Valley Folk As- 
sociation presented a mixed bag of 
musical performers and perfor- 
mances Friday in a benefit concert 
for the Artsand Science Center. The 
evening showcased local talent, and 


| the audience certainly got its 


money’s worth. 

The first. performer, Pamela 
Smith, opened with Billie Holliday’s 
“Lover Man,” a wonderful blues 
piece, She has a strong, clear voice 
that would have done better without 
a microphone. From the blues, she 
moved to her own “Gramp’s Tune,” 
a very pleasant philosophically 
homespun ballad, and on to ana 
capella love song in deep spiritual 
style. The remainder of her set was 
a mixing of these and other genres. 
Ms. Smith’s great strength seems to 
be as an archivist; she pulled up 
several oldies from such greats as 
Hoagy Carmichael and Fats Waller. 
Her voice was a little too robust for 
the vampy “I’m in Love with Some- 
one Who Doesn’t Love Me,” but in 
general her styling was quite pleas- 
ant, 

Second on the card was Dr. John 
Polidoro, ‘“‘The Good Doctor Jack,” 
and he is definitely good. Backed by 
Al Stapleford, Pete Forget, and his 
own guitar, the Doctor put onarous- 
ing show very reminiscent of '60s 
coffeehouse stylings. The music 
was his own, much ofit, like “Brook- 
line Station,” strongly rooted in his 
love for New Hampshire and its 


beauty. Notably good was his bitter 
tale of betrayed love called “Take It 
Off,” and the powerful imagery of 
his “Mother Was a Beauty” (a beau- 
tiful elegy for his recently deceased 
mother) found the Good Doctor 
himself losing control; he wasn’t 
alone. This man’s music is colossal. 

Tom Gagne’s set was, as ad- 
vertised, a relaxed presentation 
laced with an easy sense of humor. 
Unfortunately, it was a little too re- 
laxed for this writer’s taste. Gagne 
has a voice that at times showed 
hints of some real strength, espe- 
cially when he let it dip into the 
baritone range; but the songs all 
sounded very much alike, as he 
sang them in a soft, ballady high 
tenor. His writings sound as if they 
might be meaningful, but he doesn’t 
enunciate clearly, and it’s real work 
to listen to him sing. 


' 


The final act was “Calico,” made : 


up of Bob and Marguerite Daniels 
and Pete) Forget. Their style was 
high-tensjon from the word go; it 
was very j. ,not what is normally 
called ‘folk music,” but it was good. 
Very good. Ms. Daniels has a strong 
voice, and she played with it as the 
mood of a|given song called for - all 
the way from a rich soprano to a 
throaty bag of gravel. Music ranged 
from “How High the Moon” to 
“Choo Choo Choo Boogie” and hit 
most everything in between. 


It was aj good show. — BINDER 
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Jack Polidoro, an Amherst resident and | 


local contemporary folk musician and 
songwriter has released his first record 
album consisting of ten original composi- 
tions. Jack, known in the local music cir- 
cuit as ‘The Good Dr. Jack,” recorded the 
album at Eastern Sound Studios in 
Methuen, Massachusetts. Dr. Jack also 
performs regularly at the Country Tavern 
Restaurant and other local night spots in 
the Nashua area. 





The album, entitled ‘Brookline Station,” ‘= 


named after the former B&M railroad 
station in Brookline, New Hampshire, 


where Dr. Jack entertained in the former | 


restaurant and lounge a number of years 
ago, features an album cover with an 
original pen and ink sketch of the 1892 
railroad station by artist Fran Slattery of 
Amherst, N.H. 

The recording features ten original 
tunes written by Dr. Jack over the last 
eight years while residing in New Hamp- 
shire. The title cut of the album is a driv- 
ing ballad entitled ‘‘Brookline Station” 
written in 1977 and describes the demise 
of the southern New Hampshire railroad 





industry and the atmosphere of the ever ne “Fast Richard’s Saloon” at the original 


Brookline Station Restaurant. 


Two songs of particular interest to Dr. Jack are ‘‘Longtail,”’ 


written in Bermuda in 


1984, describing the beautiful Bermudian tropic bird and ‘‘Oh, New Hampshire,” writ- 
ten in 1978, one year after Dr. Jack moved to New Hampshire. ‘‘Oh, New Hamp- 
shire’’ describes the beauty of the State on a soft winter moonlight night. 

Assisting Dr. Jack on the album are some long-time musician friends from the local 
area. Alan Stapleford of Merrimack provided back-up lead 6-string guitar, 5-string 
banjo, and harmony vocals. H.A. ‘‘Pete’’ Forget of Nashua contributed his expertise 
in electric bass and Linn drum and percussion on all recordings. Becky Secrest, a 
member of the local group ‘Fly by Day’”’ and a resident of West Wilton, provided 
the background vocals on the title cut ‘‘Brookline Station.” 

The album was co-produced by Barbara Jean Cleland and Dr. Jack and is published 
and distributed by Longtail Music, P.O. Box 396, Amherst, NH. The album and tapes 
are currently available locally at the Milford Music Center, the Frame Depot in 
Milford and at Hampshire Music Co. in Nashua. 


The state of New Hampshire is known for 
the multiple ‘“‘beginnings”’ it has fostered, be 
it clever invention, novel idea, or long-term 
project. Now, a new publication joins that list, 
promising excitement to audiences nation- 
wide. It’s a magazine that will allow that fan- 
tasy of yours to become a reality. 

Europe; the magazine for travelers, em- 
barks on its maiden voyage beginning with 
the March 1985 issue. Brainchild of publisher 
Carol Grasso, the new venture will break 
forth out of Nashua on a quarterly basis and 
will be packed full of not only enticing photos 
but readable maps and hints on how to avoid 
being ‘‘taken,” how to best organize this and 


that, and how to deal with the reality of ill- 
ness, embassy, and lawyer while abroad. It 
will, of course, include alternate ways of see- 
ing Europe with specific recommendations 
and prices for hotels, museums, and so forth. 


By mailing along $8.00 to the address 
below for your subscription, you can help 
assure the take-off of yet another successful 
New Hampshire-based business. 


This magazine will not be available on the 
newsstand, so your ticket to the sheer beauty 
and spectacle that is Europe is a subscrip- 
tion. Europe, 408 Main Street, Nashua, 
New Hampshire 03060. Tel. 888-0633. 









































HELP IS HERE 


in New Hampshire 


Healthier Emptoyees Lifestyle Program 


A CORPORATE HEALTH AND 
FITNESS PROGRAM 


© Computerize Employee 
Interest Survey 
e Employee Motivational 
Presentation 
e Fitness Testing & Activities 
e Fitness Instructor Training 
Program 
Nutritional Programs 
Health Education Programs 
Health Risk Appraisal 
Stress Management 
Programs 
© Smoking Cessation Program 
e Hypertension Screening 
Program 
e Individual Fitness 
Prescription 
© Back Injury Prevention 
Program 


We have everything you need 
o “Help” your employees to be 
healthier, happier, and more 
productive. Available for large 
and small employers. 


Write or call for further infor- 
mation. 





Blue Cross 
Blue Shield 


of New Hampshire 


Vaz 
VAY) 


TWO PILLSBURY ST., CONCORD, NH 03306 
Phone 224-9511 
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en la Universidad de Puerto Rico 
we Regs -Mavo 1982 

















\XS = Nuevo Gurti 

- Eres un Diez 

Se alae(elm em (e ON NA OD 

- Monglogo... “Si no fuera por los cupones” 
: Cierre 


1FNDIO 3) 


1- Digamesi es 0 no cierto - Silverio Pérez 
.2. La television - Angel Parra, Adaptaci6én: Silverio Pérez 
e@ Me apesta la vida - Sunshine Logrono 
3- A gastar* - Parodia, José “Cuqui” Rodriguez 
4. Décimas a Don Encarnacion - Silverio Pérez 






RI a ee 


Ne Basada en caneidn “A volar” de A. Monroy, C. Villa, G. Diaz 





‘A GRADE CIMIEN TO: 


JA todlos los politicos, que con sus actuaciones hacen cada dia 
mds interesante nuestra labor. 


“DEDICATORIA: 


A todos los habitantes de este pais surrealista 
llamado’ Puerto Rico. 
iyiet 


7 rf MAGNO AGRADECIMIENTO: 





y A fos ad de buena fe colaboraron con este proyecto 
** (ojala no les reboten los cheques). 
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Los Gamma: 


- Jacobo Morales 

aay w (olaelelo@) ibe) 

- Sunshine Logrono 
- Silverio Pérez 


Los Gammitas: 


EMP COLONGLIZIN Clie eee nee eee bajo, cuatro, coros 
~Avan Martinez) tc0 serine oe eee bateria, bongd 


Superorquesta Gamma: 


= GeorgieuMunOzies cee ete guitarra eléctrica 
= MonchorDiaz se lsMagowes seas bateria, pailas _- 
me CCLONOGNIGUEZ sere een ene eee congas y percusi6n 
= Ismael HernaGndeZ ..:21....-0000-0022--+02 Peete receretre thee Tromb6n 
SADE MRIGHer OG ccc tt oe eee eee ee ee ee ae Trombén 
SMIGheleROGiiGued etee-- ee ses ase ee ee ee Trompeta 


Direccién Musical, Arreglos y Teclados: , 


- José “Cuqui” Rodriguez Sa 


Produccion: ; aie tak x! TF 


- Sunshine Logrofio, Silverio’ Pérez — 6: 
e Iudn D. Gonzdlez para Rayos Gafima, Inc. 
Libreto: | ; 
- Silverio Pérez : 
® Colaboradores: Roberto Fernandez y Jimmy Lopez 
(Ci geloyeroteyi 
Lado A - Félix H. Rivera, mezcla: Félix H. Rivera 
Lado B - Sunset Sound & Recording, 1983 
Ingeniero: Jimmy Gonzdlez | 
Mezcla_ : Joe Caldas & José “Cuqui” Rodriguez 
Corte: ; é; 
- The Lacquers Lab. S. Jd. 


Fotos y Diseno de Cardatula: 
- Guy Paizy 
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‘Leonid Smetannike 


Russian Fotw 


Ppcckve Hapodubiel 





© «MEJIOJIVA», 1983 
Bcecoio3HaA cTyQHA rpam3anucu. 3anucn Bcecoi3xoro paguo 1980 r. 1988 








JIEOHUA CMETAHHMKOB 
LEONID SMETANNIKOV 


PYCCKME HAPOAHbIE NECHU 


Cropona 1 
Bcto-To  BceneHHyto npoexan — 1.53 


Buu3 no Bonre-peke 
(o6pa6ortKka 1O. Cnonosa) — 4.21 


*KuBeT MOR OTpaga 
(cnopa M. LUmwknHa, o6pa6oTKa H. Ky3Heuosa) — 1.37 


He 6ywyxte Bb, Betpb! 6yHHBIe — 3.45 

Kopo6exnHnkn 

(cnosa H. Hexpacosa, o6pa6otka A. Banawosa) — 4.00 
Cropoua 2 


Cpean AonnHb! poBHbia 
(cnopa A. Mep3nskosa) — 4.15 


3x, Hactacba — 2.45 


XyTopok 
(cnopa A. Konbuosa, o6pa6ortka B. Lyskosa) — 3.18 


Noxte, rycnn 
(my3biKa w cnoBa K. Tunemana, 
o6pa6ortka VU. Ckocsipesa) — 3.20 


Bappina 
(o6pa6ortka B. Ky3sHeuosa) — 3.25 


AKafeMn4eCKHi OPKeCTp PpyCCKUxX HAaPOAHbIX KHHCTPyYMeHTOB 
LleHtpanbHoro tenesugeHua nu Bcecoto3Horo pagno 
Anpnuxep HAKOSIAM HEKPACOB 


Penaktop 6. Tuxomupos 
Xygomunk [. CrapoctnHa. Moto A. LUn6aHosa 


MUHUCTEPCTBO KYSIbTYPbI CCCP 


MEAOAMMA 





BCECOWO3HAA DUPMA FPAMMNACTUHOK 


CTEPEO C20—1 8687-8 


RUSSIAN FOLK SONGS 


Side 1 


I’ve Wandered All Over the World — 1.53 


Down the Volga River 
(arrangement by Yu. Slonov) — 4.21 


My Sweetheart Lives in a Tower 
(words by M. Shishkin, arrangement by N. Kuznetsov) — 1.37 


Subside, Ye, Strong Winds — 3.45 

Pedlars 

(words by N. Nekrasov, arrangement by A. Balashov) — 4.00 
Side 2 


Amidst the Rolling Valleys 
(words by A. Merzlyakov) — 4.15 


Ah, Nastasya — 2.45 


Little Farm 
(words by A. Koltsov, arrangement by V. Shuyakov) — 3.18 


Sing, Psaltery 

(music and words by K. Tidemann, 
arrangement by |. Skosyrev) — 3.20 
Barynya 

(arrangement by V. Kuznetsov) — 3.25 


The USSR TV and Radio Russian Folk Orchestra 
Conductor NIKOLAI NEKRASOV 


Editor B. Tikhomirov 
Cover design by G. Starostina. Photography by A. Shibanov 


Anpenesckuii opera JleHHHa 3aB0 rpamMMnmacTHHOK 
Zak. 214. Tupar 3840 


Apt. 10-9. Lexa 1 py6. 45 kon. 
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Lado(A)y\: / 
1.- HOMENAJE A PELLIN 


(Jose, Maneual Jr./Rafael Va ahyuen: 1) 
2.- SALUDO BORICUA 


(Poliin Rodriguez) 

3.- OJOS CHINOS 
(Kito Velez) 

4.- VAS BIEN 
dicieromrentae) 

5.- MENEITO ME 


(D. en DY 


6.- SALUDO BORICUA (Parte en Vivo) 


‘ Pelfin Rodriguez) . 
7.- AMOR POR TI 
: (J. Zalzoza/ A. Jabonie) 
8.- ROMPAMOS EL CONTRATO ~- 
(Ro Araya/H: Nelson) : 
be @) Of mi Sp WO) Se 


(Rafael-Hernandaz} 


Lado (B) a + 

1.- EN UN BESO LA VIDA 
(H. Marco/G@-Di Sarliy - * 

2.- RECONOCIMIENTO / Pedro Rédrivilers 
da' Gracias dé parte del Dr. Heriian Padilla, 
Alcalde de la ciudad de San Juan, PuertofRic co. 


3.- BE Vee UNA pees 
(Pedro Flores 


vi 


¥ 


° 
‘ 
e 


i ¥ ARE & rf ih ee EE a IRIARTE (Piano) 
: \ i i (Bajo) 
im i x spa ‘i iy 0 | ARIBE” de \ enezuela . GUSTAVO QUINTO (yea) 
Mi \ ] Dai Hoe i Sh QUI, ADA ANGEL UTRERA (Bongo): 
JOSE CHEO NAVARRO (Tiinbal) 
RAFEL, REY: (1ra.Tiompeta) 
POLLO GIL (2da. Trompeta) 
BENJAMIN BREA (ler. y 2do. Saxofon) 
CARLOS GUERRA {Tro mbon) 
JOSE MANGUALE Jr, (Guiro) 


Coros: 
JAVIER PLAZA / EDGAR JOSE QUIJADA 
y NERRILIT VARKER VALBUENA 


NOTASSe hace del conocimienta al publico que cualquier ~ 
falla de sonido ey las partes que contemplan este larga 
duracion’ és por haberse realizado en Vivo.- 


“I 





(Viernes28 de Tinie de 1964. Ultima presentacion 
fle PELLIN/RODRIGUEZ.en Vivo.) 
Coliseo: Roberto Clemente Puerta Rico, 


Mfgt & Distributed by: ARMADA & FERNANDEZ ») 
OR FLORIDA, INC.:- 3081 NAW, 24th Street, Miami, PL 33142 
Potpourrit Grabado en Sincrosonido / Design by: Drage Fernandez ©®8 1985-Reciierdos Records 
Carlos Guertero (Tecnico de sonido) / Jose Mendoza ere nN ictor Me ndoza,(Efeetos) Enrique * Culebra” Iriarte (Arreg: lista) / Rafgel Vv; lb uena (Produccion) 
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Soulima Stravinsky 

Sesh Hite CUD) crows wa scores veer wa reenter 8:50 
Zarzuela — Arietta — Notturno — Danza — 
Lullaby — Jota 


Josef Mathias Hauer 


Zrwilftonspeel 4319 
Theodore Norman 

Samba, Glad Rag, and Kolo. ; ‘ 4:30 
Paul Hindemith 

Boston and Ragtime (1922) oo... ccc caer eens 9:25 


Soulima Stravinsky (b. 1910) 
Spanish Suite (1971) 

Zarcuela — Arietta — Notturno — Danza — Lullaby — Jota 
The six movements of the Spanish Suite are representatives of the 
letters Z,S, N, D, L, and J froma work for piano duet entitled The 
Musical Alphabet, A to Z, by Soulima Stravinsky (the son of Igor). 
At the composer’s suggestion, these six of Spanish flavor were 
selected by Theodore Norman and transcribed for two guitars. 
Josef Mathias Hauer (1883-1959) 
VATA Conn 
It is estimated that in the last twenty years of his life the Austrian 
musician Hauer wrote one thousand Zwolftonspiele, or “twelve-tone 
games”. These were mostly for piano, and were often notated using 
Hauer’s own tabulature-like system for twelve-tone writing. Hauer 
was writing music in an original twelve-tone style as early as 1920, 
with results that are unlike those of any other composer. This piece, 
like much of his work, features recurring rhythmical and melodic 
schemes that can be counted on to confound, beguile, and surprise 
the uninitiated listener. 


Theodore Norman (b. 1912) 


Samba, Glad Rag, and Kolo 

These three pieces are all to some extent inspired by popular forms 
— Samba by the Brazilian music, dance and view of life that are all 
part of “the spirit of samba”, Glad Rag by ragtime music, and Kolo 
by the Yugoslavian folkdance of the same name. Kolo is dedicated to 
the Yugoslavian guitarist Livio Floris. 


Paul Hindemith (1895-1963) 
Boston and Ragtime (1922) 
These excerpts from the Nineteen Tiventy-Tivo Suite for piano 
reflect both Hindemith’s interest in American popular music and the 
general mood of post-war musical experimentation. In the preface to 
the score of Ragtimc, Hindemith recommends the following: 
“Do not worry about whether to use this or that finger. Play this piece in a 
wild manner, but very strictly in rhythm, like a machine.” 


Engineer: Brian Haack 

Recorded in the Organ Studio of the Schoenberg Annex, UCLA Department 
of Music, 1985 

Thanks to Sam Adams 

Scores for the Krenek, the pieces for prepared guitars, and other music from this 
recording are available from California Guitar Archives, PO Box 7000-166 
Palos Verdes Peninsula, Ca 90274 USA 

Album cover design: Cheri Ure 


The works by Soulima Stravinsky, Hauer, Hindemith, Igor Stravinsky, 
Sibelius, and Krenek were transcribed for two guitars by Theodore Norman. 


TR Records Is a not-for-profit record company that presents definitive performances of 
new music and fresh Interpretations of standard works, with an emphasis on American 
music and outstanding American artists. Operated by MT3 Inc., TR Records Is sup- 
ported by public grants and tax-deductible private gifts, 


TR Records 1014 Park Street, Grinnell, lowa 50112 
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Matthew Elgart and Peter Yates formed the Elgart/ Yates Classical 
Guitar Duo in Los Angeles in 1975, and have since given annual 
performances of contemporary music for one and two guitars in the 
United States and throughout Europe. Works written for the Duo by 
today’s new generation of composers, transcriptions of neglected 
20th-Century works, and the Duo’s own compositions together 
constitute a new repertoire for the guitar — one which takes the 
instrument to many previously unexplored areas. Mr. Elgart teaches 
at Cerritos College, and Mr, Yates teaches at the University of 
California at Los Angeles (UCLA) and at the California State 


Polytechnic University at Pomona. 
f 
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Two Pieces for Prepared Guitars is 5:0 


Matthew Elgart 
Laseter (1984) 


Peter Yates 
Lunch Mieste (1984) 


Igor Stravinsky 


Eight Preces (“Les Cing Dots", 1921) 4 7:00 
Andantino — Allegre — Allegretto — Larghette 
Moderato — Lento — Vivo — Pesunte 

Jean Sibelius 

Sonatinas 67) LOZ) evar «cise eens Barnes) 


Andante — Andante/ Allegretto 


Ernst Krenek 


Scherzo, At, Waltz, and Toccata (1946) 5:05 
Don Wilson 
Bluegrass... 2:10 


Matthew Elgart (b. 1958) 
Two Pieces for Prepared Guitars 
Laseter (1983) 
The title comes from an answer that a stranger, seated next to the 
composer ona plane trip, wrote into a crossword puzzle. The initial 
question to which this word was an answer remains a mystery, but 
the composer is grateful to the stranger, &vherever he may be. 
Peter Yates (b. 1953) 
Lunch Music (1984) F 
Lunch Music begins with a “call and response” alternation between 
the two guitars. The rate of this alternation then increases until 
the combination of the two parts completely fills in the rhythmical 
“space” of the music, in the manner of medieval “hocket”. The 
two then begin to be more arid more simultaneous, a process which 
ultimately leads to their complete unity in closing passages of 
asymmetrical rhythms based on the number five. 
Igor Stravinsky (1882-1971) 
Eight Pieces (“Les Cing Doigts”, 1921) 

Andantino — Allegro — Allegretto — Larghetto — Moderato — 

Lento — Vivo — Pesante 
Stravinsky subtitled these pieces “The Five Fingers” because in the 
original setting for piano he gave each of the player’s hands only 
five pitches — one per finger — to work with. This self-imposed 
constraint led to what is probably the finest example of his ability 
to efficiently conjure wit, tranquility, beauty, and sass out of the 
simplest imaginable materials. Stravinsky, who later himself trans- 
cribed these pieces for orchestra, suggested to Theodore Norman 
the idea of transcribing them for two guitars. 
Jean Sibelius (1865-1957) 
Sonatina III (op. 67, 1912) 

Andante — Andante/ Allegretto , 

This sonatina epitomizes the conciseness and economy of means 
which characterize much of Sibelius’ music. Themes and motives are 
stated simply, and their subsequent transformations tie movement to 
movement, creating a cumulative force that is surprising for such 
brief utterances. The composer speaks, through this music, in the 
manner of one who rarely opens his mouth, but who, when he does, 
is listened to. 
Ernst Krenek (b. 1900) 
Scherzo, Aix Waltz, and Toccata (1946) 
These pieces are taken from Krenek’s Eight Pieces for Piano. Allare 
derived from a single twelve-tone row, but each according to its own 
degree of serial strictness. In this music, Krenek reveals a remarkable 
gift for making effective music that is at the same time contrapuntal- 
ly very clever. The Scherzo, for example, chuckles along irrepress- 
ibly, seemingly unconcerned with the fact that each of its two voices 
is the exact retrograde of the other. 
Don Wilson 
Bluegrass 
In this closing bit of fun, Wilson has combined elements from 
bluegrass and “fingerpicking” styles to create a foot-tapping product 
that is greater than the sum of its parts. 
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Store The Yale Russian Chorus 


Mravalzhamier (Many Years”) Michael Schnack, Conductor 
Traditional Georgian celebratory song ‘ Wel uGe® 

Bogorod’itse D’evo, radujs’a ("Blessed Mother of God, 
Rejoice”) 


From the All-Night Vigil of Sergei Rachmaninov 
Glasom mojim ("With My Voice”) 
Psalm setting by Alexander Arkhangelsky 
Soloists: Curtis Harmon, David Finley, Jim Wilson 
Plot iju usnuf (Fallen Asleep in the Flesh”) 
Easter hymn by Alexander Glazunov 
Otch’e nash (“Our Father’) 
The Lord’s Prayer, set by Nikolai Kedrov 
Teb’e pojem (We Sing to Thee”) 
From Rachmaninoy’s Liturgy of St. John Chrysostom 
Soloist: Richard Osborne 
Blazhen kto ulybajets’a (“Blessed is He Who Smiles”) 
A religious poem by Grand Duke Konstantin, with music 
by Piotr Tchaikovsky 


Side Two 

Chemi tskheni (”My Horse”) 
Bawdy Georgian cavalry song 
Soloist: David Gillman 

Vdol da po r’echk’e (Along the River”) 
Traditional Russian nonsense song 
Soloists: Jon Siegel, David K. Musto, Christopher Stephens, 
Max Polaner, Adam Rosenblatt 

Venuli vetry (’The Winds Blew’) 
By Dmitri Shostakovich 
Soloist: David McGaw 

Za Dunajem (Across the Danube”) 
Chorus from Yuri Shaporin’s opera, The Decembrists 
Soloist: Gregory Salmon 

Zirvalas’a khurtovina (”A Storm Has Risen”) 
A Ukranian mother sends her son off to war 
Soloist: Mark Chao 

Djemo (a boy’s name) 
Macedonian village dance 

Dunja (a girl’s name) 
Traditional Russian folk song 
Soloists: Dan Sokolov, Luke Dokla 

Kalinka (Little Snowball Tree”) 
Traditional Russian folk song 
Soloists: John Howard, David Finley 





The Yale Russian Chorus performing on Red Square, June 1987 
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Founded in 1953 by Denis Mickiewicz, the Yale Russian Chorus is an @ capella men’s chorus 
consisting of undergraduate and graduate students of Yale University and other members of 
the Yale and New Haven communities. The Chorus performs sacred, secular, composed and 
traditional music of Russia and other areas of the Soviet Union. They have toured the Soviet 
Union eleven times, and have recently appeared on Minnesota Public Radio’s ”A Prairie Home 
Companion,” performed with the opera chorus of Moscow's Bolshoi Theatre, and sung for 
Mikhail Gorbachev. 


Production by: Christopher Stephens 
Michael Schnack 
Adam Rosenblatt 

Photography by: Joseph T. Barna 

Graphic Design by: Kim Means 


The Yale Russian Chorus performing on Moscow's Arbat Street, June, 1987 


Recorded May, 1987, in Dwight Hall Chapel at Yale University and December, 1987 in St Mary's Church in New Haven, Recorded by Ed Morcaldi of Epsilon Studio, (203) 284-1095 
The Yale Russian Chorus P.O, Box 2032 Yale Station, New Haven, CT 00520 Jacket Made in Canada 
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ii) VERNON GREEN AND THE MEDALLIONS 


As we look back on the 1950's, jt is both informative and interesting to examine how American popular music reflected the changes that that were occurring in 
society. In the 1950's, the United States became a mobile society. Spurred by low gasoline prices, automobiles kept getting bigger and faster. A better highway system 
led to the growth of industries that catered to travel conscious Americans. Everything from otels and diners to drive-in movies and drive-in soda shops were geared 
toward the automobile. Musically, the fifties began with the steady rise in popularity of Rhythm & Blues, a form of music originally recorded by and for black- 
Americans but soon enthusiastically received also by white teenagers. One of the more popular styles of Rhythm & Blues was urban harmony. Vocal groups hung out 
on the street comers of all the major cities, harmonizing. Los Angeles was no exception. 

While Los Angeles was awash with R&B vocal groups, relatively few record companies recognized their potential in the early years. One exception was Dootsie 
Williams, owner of the independent Dootone label. While Dootone concentrated on blues records in the beginning, the label was soon recording such talented groups as 
the Penguins, Meadowlarks, Cuff-Links and the Pipes, to name a few. 


So it happened that young Vernon Green formed a vocal group in the Watts section of Los Angeles in 1954, to record for Dootone records. Vernon Green was 
born in Denyer, Colorado, but moved to Los Angeles as a child. Other original members of the group included Andrew Blue, Randolph Bryant and Ira Foley, through 
Blue was replaced by Willie Graham shortly after the group's first record. 

Taking the name the Medallions, the young group (aged 18 - 20) waxed their first release, “Buick 59” b/w “The Letter” in June 1954. “Buick 59” was the 
epitome of fifties car songs. The rhythmic hand-clapping tune, complete with vocal sound effects, described a mythical car that had to be the envy of all car enthusiasts. 
The flip side, “The Letter”, included a Vernon Green recitation of a note to his girlfriend, backed by some classic urban harmony. Both sides were national hits and 
inspred follow-ups by the Medallions. In the automobile vein, the Medallions released such car classics as “Coupe De Ville”, “Speedin’ ”, “Pushbutton Automobile” 
and “S59 Volvo”. Each record seemed to carry the car saga one step further. 

“The Letter” also drew enough attention to merit a follow-up. The Medallions answered it with “The Telegram” on their next Dootone release. The group also 
used the same formula of recitation/harmony for their third record, “Edna”, in 1955. 

The Medallions continued recording for Dootone/Dooto records through 1060, though the personnel behind Vernon Green changed considerably. With the 
changing personnel came changes in singing style — from the bluesy “Shedding Tears For You” to the smooth ballads like “Magic Mountain”. The group finally broke 
up in 1964. Vernon Green did reassemble a Medallions group for a 1973 Dootone recording of “Can You Talk”. 

As this album is issued, word has reached us that Vernon Green and the Medallions have gotton back together and are again recording. This album presents some 
of the finest and best-known sides of a great vocal group, The Medallions. 
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Charlie Horner 
“The Rhythm & Blues Show” 
oe Broadcast every Saturday, 2-5 PM 
Bibliography: WXPN 88.9 FM, Philadelphia 
Marv Goldberg, “Medallions’ Legacy”, Record Collector's Monthly, No. 42. 
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SIDE ONE 
1. The Letter 
2. Edna 
3. Dear Darling 
4. Speedin’ 
5. Give Me The Right 
6. Buick ’59 


SIDE TWO 
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1. The Telegram 
2. Don’t Shoot 

3. A Lovers Prayer 
4. Unseen 

5. Magic Mountain 
6. My Mary Lou 
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Other Great Albums and Tapes Available From Collectables 
THE DELL VIKINGS THE BLUE NOTES THE CHARTS 
1956 Audition Tapes— COL-5001 The Early Years— COL-5006 Greatest Hits— COL-5029 


The White Cliffs Of Dover * Over The Rainbow * Come Go With 
Me ® How Can I Find True Love © Your's * Heaven And Paradise 
© There I Go * Hey Senorita ® In The Still Of The Night 


Deserie * All Because Of Love * Why Do You Cry ® Zoop ® I Told 
» You So * Dance Girl ® You're The Reason * Pve Been Wondering 
© Baby Be Mine * My Diane 


My Hero © Devoted © Blue Star ® Pucker Your Lipos ¢ Oh Holy 
Night © She Is Mine © Blue Star * Hey Doc * Winter Wonderland 
° The Letter ® It's Needless To Say * A Good Woman © If You 
Love Me (Sung By: The Neighbor's Complaint) 














aan PARL LEWIS AND THE CHANNELS LEWIS LYMON & THE TEEN CHORDS 
AND THE HEARTS New York's Finest— MEET THE KODAKS— COL-5049 
Gotham Recording Sessions— COL-5003* The Best of— COL-5012 Tm So Happy (Tre La-La-La-La-La) * Lydia * Honey, Honey (You 


The Closer You Are © Stars In The Sky * My Love Will Never Die 
© The Girl Next Door * What Do You Do (Fast Ver) © My Heart Is 

Sad ® The Gleam In Your Eyes * Now You Know © J Really Love 
You © Bye Bye Baby © My Loving Baby * What Do You Do (Slow 
Ver) © Flames In My Heart 


A PRODUCT OF COLLECTABLES RECORDS CORP,, BOX 35, NARBERTH, PA 19072 © ALBUM DESIGN BY LOPCHINSKY GRAPHICS 


Don't Know) ® Please Tell The Angels © I'm Not Too Young Td Fall 
In Love ® Falling In Love ® EERE Dream ® Little Boy And Girt 
© Oh Gee, Oh Gosh * Run Around Baby © Kingless Castle * 

My Baby And Me 


Long Lonely Nights © Lonely Room * Why Dol It's Me * 
Thy The Impossible ¢ Show Me The Merengue Just Sup se 
© Bluebird of Happiness ¢ Lonely Room * Leona ® Girl Around 
the Comer © Strollin’ Baby * Abide (By The Golden Rule) 





FLEETWOOD COMPATIBLE STEREO 
BM9045 





SUNG BY 
THE BLESSED SACRAMENT NOVICES 
BARRE, MASSACHUSETTS 


WHEN THE SPIRIT SAYS SING 


THE BLESSED SACRAMENT NOVICES 
BARRE, MASSACHUSETTS 


Take thirty American young men, ages eighteen to twenty-one; 
bring them together from New Mexico, Minnesota, Wisconsin, Illinois, 
Ohio, New York and the New England States; let them free to exercise 
their initiative, generosity and talents; and then givethem a cause, such 
as the desire to share with others the joy they feel in their worship of 
God! The result of these ingredients is the present album. 

What began as an experiment has blossomed into an apostolate! Dur- 
ing the early months of 1967, the guitar was introduced and used oc- 
cassionally in the worship services of these young men, who are study- 
ing for the priesthood and the religious life in the Blessed Sacrament 
Congregation. On these occaSions, visitors to their seminary chapel were 
impressed. Soon the word spread, and invitations began arriving from 
various parishes to bring the ‘‘Folk Mass’’ to some of their younger 
parishioners. Since then, the Blessed Sacrament Novices have shared 
their singing with over fifty parish groups, mostly in the Worcester 
Diocese. However, there have also been some occasional appearances 
in Vermont, Western Massachusetts, Rhode Island, Connecticut and New 
York. 

Nor has the enthusiasm been confined to teen-age groups. Among those 
who have heard the ‘‘Folk Mass’’ with approval have been; a convent of 
elderly Nuns confined to the infirmary; a group of orphans; Ladies’ 
Guilds and Clubs; Men’s Cursillo groups; numerous CCD classes from 
Grammar and High Schools; Trappist Monks; and a group of over a 
hundred Sisters gathered together from all over the country for a 
Workshop. 

It was through the insistence of some of these people and of some 
close friends, that an attempt was made to present this album. These 





young men are not professionals. None of them would attempt to sing The Novices: gather around the altar, as they do each 
solo; some of them actually admit to having no singing voice. And yet day, to celebrate the liturgy of the Mass with the Pro- 
all thirty of them sing out their joy in this recording. WHEN THE SPIRIT fessed Fathers and Brothers. 


SAYS SING, when that Spirit is the Spirit of God Who is Love, then the 
quality of the voice presents no obstacle; it’s what comes from the heart 


that counts. And these young men are singing from the heart! SIDE ONE 
Since worship to God in song was the occasion making this re- 
cording possible, the Novices are reserving SIDE | exclusively to the Folk Mass 
hymns sung at their principal act of worship, the sacrifice of the Mass. 
Those who have participated in one of their ‘‘Folk Masses’’ will Processional: 
readily recognize some of these hymns. On SIDE 2 they have chosen GOD OF MY LIFE. - Joe Wise (World Library of Sacred Music) 
songs which are more on the popular side. But in each case there is Common of the Mass: 
a religious message to be found if one but looks for it. - 
These thirty young men are filled with hope. And they dare to dream LORD HAVE MERCY. HOLY, HOLY, HOLY. LAMB OF GOD. - 
big dreams! The joy that they are expressing in song has come to Rev. Peter Scholtes (F.E.L. Church Publications) 
them through their attempts to make God Someone Who matters in GLORY TO GOD. - Ray Repp (F.E.L. Church Publications) : 
their lives. They would dare hope that their joy might be shared with Offertory hymn: 
millions of people, young and old, and that these millions might in TAKE R BREAD. - . A ‘ 
turn experience the fact that true joy is to be found only in a personal C mea 3 . - Joe Wise (World Library of Sacred Music) 
relationship with God. Is this an IMPOSSIBLE DREAM? Or muUn TO nny mn: 3) 
ALLELU. - Ray Repp (F.E.L. Church Publications) y, 
Recessional: 4 
THEY’LL KNOW WE ARE CHRISTIANS. - Rev. Peter Scholtes 
(F.E.L.) 


This is a FLEETWOOD COMPATIBLE stereo record, Although the 
spacial perspective of stereo will not be heard the stereo informa- SIDE an 
tion will not be erased when played on a monaural phonograph but will 
be revealed in subsequent Poca ae es ' stereo aerate this HURRY SUNDOWN. - ge (Warner Bros. Rec ords) 
manner the present owner of a monaural phonograph can be building a . 
collection Pate eohionte recordings anticipating the further purchase UP WITH PEOPLE. - Rod & Paul Colwell 
of a stereophonic phonograph. ALL MY TRIALS. 

WHAT’S THAT I HEAR, - Phil Ochs (Appieseed Music Inc.) 

HE. - Richard Mallan & Jack Richards 

E IMPOSSIBLE DREAM. - Mitch Leigh (S211 Fox Publishing Co.) 

~WHEN THE SPIRIT SAYS SING. ~ Anchnymous (Traditional folk soug) 


EE RS EC es ey > 
Mie 86321 REVERE STREET REVERE, MASSACHUSETTS 
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WHAT A GREAT THING IT IS. - Ray Repp (F,E.L.) 





BM5045 { 
A production of FLEETWOOD RECORDING COMPANY A 
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Engine, Engine No. 9 
So Long, Baby 


All He'd say was 
UHmm, UHmm 


King of The Road 
We'll Sing in the Sunshine 


Promise Me Everything 
Never Get Anything Blues 


Hello Faithless 

How's My Baby Tonight 
Hotel Happiness 

Party Line 

Cousin of Mine 


This Ole Earth 


x 
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Dora Hall’s ever expanding career will realize even greater 
popularity through the listening enjoyment to be experienced 
from her latest album: Pop—Country. 


Her versatility is recognized by her outstanding renditions of 
both Rock and Roll and Pop-Country music. Dora Hall is an 
exponent of today’s young sound. Her warm understanding of 
today’s youth is reflected in her songs. 


Dora Hall’s fans have organized clubs throughout the world 
that eagerly await her warm and understanding rendition of 
today’s music. 
Her versatility is expressed by her blues ballad of ‘‘Promise Me 
Everything Never Get Anything Blues’’ to Roger Miller's ‘King 
of The Road.” 


Side One: Side Two: 

1.) Engine, Engine No. 9 1.) Hello Faithless 

2.) So Long, Baby 2.) How's My Baby Tonight 
3.) All He’d say was UHmm, UHmm __ 3.) Hotel Happiness 

4.) King of The Road 4.) Party Line 

5.) We'll Sing in The Sunshine 5.) Cousin of Mine 

6.) Promise Me Everything 6.) This Ole Earth 


Never Get Anything Blues 





SONGS ARRANGED & CONDUCTED BY H. B. BARNUM, STU PHILLIPS AND JIMMY HASKELL 


THIS STEREO RECORDING 1S PLAYABLE ON BOTH STEREO AND MONO PHONOGRAPHS, AND WILL NOT BECOME OBSOLETE. THIS RECORDING WILL CONTINUE TO BE THE SOURCE OF OUTSTANDING REPRODUCTION. 
COVER DESIGN: Fa COLLINS This Recording Has Been Manufactured To R.I.A.A. Standards By PREMORE INC., P.O. Box 17557, Chicago, III, PRINTED IN U.S.A. 
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>-MCA RECORDS 
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Adeste Fidelis e I'll Be Home for Christmas e White Christmas e God Rest Ye Merry, Gentlemen e It's Beginning to Look Like Christmas 
Silent Night e Jingle Bells (with the Andrews Sisters) e Christmas in Killarney e Santa Claus is Comin’ to Town (with the Andrews Sisters ) 
Faith of Our Fathers e Shes Bal (with Carole Richards) e Mele Kalikimaka (Merry Christmas) (with the Andrews Sisters) 


“WSN UI Pajutig 


ERRY CHRISTMAS Bing Crosby 


Side One 


il. 


2 


SILENT NIGHT (Christmas Hymn) 

Franz Gruber 

ADESTE FIDELES (Sung in Latin and English) 

(O, Come All Ye Faithful) 

With Max Terr’s Mixed Chorus and John Scott Trotter Orchestra 


. WHITE CHRISTMAS 


Irving Berlin a 
With Ken Darby Singers and John Scott Trotter Orchestra 


. GOD REST YE MERRY, GENTLEMEN 


With Max Terr’s Mixed Chorus and John Scott Trotter Orchestra 


. FAITH OF OUR FATHERS 


Hemy-Walton-Faber 
With Max Terr’s Mixed Chorus and John Scott Trotter Orchestra 


. 'LL BE HOME FOR CHRISTMAS (If Only In My Dreams) 


Kent-Gannon-Ram 
With John Scott Trotter Orchestra 


Side Two 


l. 


2. 


JINGLE BELLS 

With Andrews Sisters and Vic Schoen Orchestra 
SANTA CLAUS IS COMING TO TOWN 
Coots-Gillespie 

With Andrews Sisters and Vic Schoen Orchestra 


. SILVER BELLS 


Jay Livingston-Ray Evans 
With Carole Richards and John Scott Trotter Orchestra 


. IT’S BEGINNING TO LOOK LIKE CHRISTMAS 


M. Willson 
With Jud Conlon’s Rhythmatres and John Scott Trotter Orchestra 


. CHRISTMAS IN KILLARNEY 


Redmond-Cavanaugh- Weldon 
With Jud Conlon’s Rhythmaires and John Scott Trotter Orchestra 


. MELE KALIKIMAKA (Merry Christmas) 


R. Alex Anderson 
With Andrews Sisters and Vic Schoen Orchestra 


»>MCA RECORDS 


MCA Records, Inc., 100 Universal City Plaza, Universal City, California —U.S.A. —Printed in U.S.A. 


— = 
MCA-15024 
(FORMERLY MCA-167) 
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VOLUME1 * * 


RADIO IN 
THE RECESSION 


A recession, a down turn; a slow down. 








Whatever the classic definition...however 
| economists choose to describe it, the fact 
is—the Recession is real. And radio is feeling 
the damaging effects through drastically cut 
advertising budgets. 


Although some businesses are actually enjoying 
booms—home improvement, do-it-yourself 
items, and home entertainment—most are not. 
Passenger cars, apparel, single unit homes and 
small retailers continue to be the hardest hit 
areas, according to the ‘‘column and line”’ 
soothsayers. 


Instead of using Radio as a badly needed shot- 
in-the-arm, advertisers are backing away. 
Trying to feel their way along, they watch 
poorly managed businesses belly up. Media 
salesman simply mark the casualties off their 
lists, and continue to sell the survivors the same 
old schedule. 


To survive itself, Radio and its sales approach 
must change with the times. The advertiser who 
is cutting his Radio budget, must be sold 
aggressively and intelligently. The station that 
presents the advertiser with a logical REASON 
to be using Radio, has won half the battle. That 
reasoning, along with a presentation of creative 
ideas to boost sales, will stimulate his 
involvement and keep him in the ball game—in 
tough times and in the best of times! 


Radio sales can no longer depend on a pitch 
against TV, newspaper, or past relationships. 
Much more effective is ‘‘selling through’’ with a 
client. To start—research your client’s business, 
his product, and his customer thoroughly. 
Outline his customer’s motivations to buy. 
Then, plan how your station will turn on his 
“hot buttons,’’ and present your plan to the 
client. More often than not, you’ll have a 
winner. 


By using the ‘‘sell through’? approach, a 
dynamic client relationship will result. The 
advertiser will work closer with your station 
because of your ability to consciously attack his 
sales problems. Instead of pitching against other 


media, you'll be concentrating on the 
effectiveness of your own. And with your active 
participation, the positive aspects of Radio 
advertising will modulate loud and clear...all the 
way to larger profit margins for you and your 
client. 


SMART 
ADVERTISERS REAP 
REWARDS IN 
RECESSIONARY 
PERIODS 


If you take a close look at the following 
study you will find it will give you and your 
salesman good ammunition to fight the 
“times are hard....I’ve cut my ad budget’’ 
syndrome. 


OBJECTIVES 


As was the case in the previous advertis- 
ing/recession studies, this investigation was 
conducted specifically: 


1. to compare sales and net income changes 
among participating companies over a six- 
year period on the basis of advertising ex- 
penditure fluctuations: and 


2. to serve as yet another measurement in the 
series of explorations of these relationships 
during recession periods. 


Participating companies submitted index 
numbers for advertising expenditures, sales, 
and net income (10 companies did not supply 
net income indices) for each year in the six- 
year period of 1972 through 1977. Indices in 
all cases were calculated using 1972 as the 
base year. The 143 responses were first 
separated into four categories on the basis 
of their advertising expenditure fluctuations 
during the two recession years, 1974 and 
1975. 


While previous studies focused on the 
recession year and the year following the 
recession, it is more appropriate—when ex- 
amining the findings contained in this 
report—to consider the two highlighted 
years, 1974 and 1975, as recession years since 
the economic downturn continued into the 
first quarter of 1975. 


THE MARKET MAKER 


A MARKET PENETRATION PROGRAM DESIGNED EXCLUSIVELY FOR RADIO STATIONS 





The four categories were: 





1. Companies that did not cut advertising 
expenditures in 1974 or 1975 (n=64). 


2. Companies that cut advertising expen- 
ditures in both 1974 and 1975 (n=13). 


3. Companies that cut advertising expen- 
ditures in 1974 but not 1975 (n=26). 


4. Companies that cut advertising expen- 
ditures in 1975 but not 1974 (n=40). 
















The results outlined in the tables and graphs 
of this report are based on the average 
(mean) indices of the total number of com- 
panies in each category. 











ADVERTISING INDICES 
ALL GROUPS 1972-1977 









FEBRUARY 1981 





































Did not cut in 1974 or 1975 
Cut in both 1974 and 1975 

Cut in 1974 but not in 1975 
Cut in 1975 but not in 1974 
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Advertising Expenditures 






























THE BOTTOM LINE 


Companies which did not cut advertising 
expenditures during the recession (1974 and 
1975) experienced higher sales and net 
income during those two years and the two 
years following than those companies 
which cut in either or both recession years. 
The findings of this study are, therefore, 
similar to the results of the previous three 
studies which examined the five post World 
War II recessions 1949, 1954, 1958, 1961, 
and 1970. 








Did not cut Cut in both Cut in 1974 Cut in 1975 
in 1974 or 1975 1974 and 1975 but not in 1975 but not in 1974 
Average % Change from Average %. Change from Average %e Change from Average ©. Change from 
Index previous year Index previous year Index Previous year Index previous year 
K—— 4 
1972 100 _— 100 — 100 — 100 = 














SALES AND ADVERTISING 
EXPENDITURES 


As can be seen from the Sales Indices table 
and bar graph, the companies which did not 
cut advertising budgets in either recession year 
exhibited the greatest increases in sales from the 
base year 1972 level across the five years 
studied. Two groups of companies—those 
cutting advertising budgets both years and 
those cutting in 1975—experienced decreases in 
sales in 1975 from 1974 levels. All four groups 
of companies posted gains in both advertising 
expenditures and sales for both 1976 and 1977; 
however, the companies that did not cut in the 
two recession years remained dominant in 
terms of sales increases over the base year 
period. 


Sy 
Sale 
AMERICAN 
IMAGE 


Radio’s Complete Package 
for Combating 
Today’s Economic Woes. 











1-800-251-2058 
IN TENNESSEE 
(615) 329-1988 


AMERICAN IMAGE PRODUCTIONS, 
X 23355 
NASHVILLE, TN 37202 
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Disco Fox 


: Out of the forest of funk comes the Disco 
Fox. Eluding the ordinary to make his rare ap- 
pearance, the Fox has arrived, fast and furious, 
but graceful in stride, the Disco Fox delivers his _ 
rhythms with wisdom and wit. Follow the tracks — 
of the Disco Fox. And see why no one can out- 
fox the Disco Fox. a 
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ADAPTATION by MARVIN DAVID 


INSTRUMENTAL ACCOMPANIMENT by DICK MARKS, piano, JOHN FRIGO, bass; BILL PUTNAM, recording engineer 


HE DOOR OPENED QUIETLY, the serv- 
ant tip-toed to the bed and gently awakened 
him, It was midnight, time to begin work. 
He arose quickly and donned his monk-like 
robe, (cashmere in winter, linen in summer). 
He approached his desk, meticulously ordered 
with a stack of blank paper carefully piled 
on the left, paper that was of special size and shape 
with a bluish tinge to avoid the glare of the stark white 
stock, ard of an exceedingly smooth texture designed to 
facilitate the continuous gliding of his quill made only of 
the finest raven’s feathers. The bottle of ink, also on the 
same side, was ready to receive the pen that sought it 
regularly, the pen that left the paper only to be dipped. 
On the right sat notebooks whose sole purpose was to 
house ideas, inappropriate at the time, but which would 
be used at a future date. That was all. No books nor ref- 
erences were visible: all he wrote was stored within him. 

Such was the manner in which Honore de Balzac ap- 
proached what he called his “salvation.” “When I work 
I forget my suffering.” What torment drove this man 
into one of the most rigid and disciplined existences? 
Could the line, and all its implications, stated in a plain- 
tive letter to a friend, “I never had a mcther” be a pos- 
sible clue to his compulsion to write from twelve to fifteen 
hours daily which gave us seventy-four novels and a 
myriad of short stories and articles. 

Balzac escaped from society into a world completely 
his own where he wrote almost continuously. From the 
moment of his awakening he sat at his desk for no less 
than five or six hours creating the most vivid and sensi- 
tive prose. “It is impossible for me to work when I have 
to break off and go out. I never work merely for one or 
two hours at a stretch,” and in listening to “Passion in 
the Desert,” we know it was penned without interruption, 
in one enormous sweeping narrative. As precise about the 
details of his life as one could be, this work, as his others, 
reflects a completely different personality, one quite dis- 
interested in minutiae. It mattered little if the phrases 
at times were a bit awkward or the sentence structure 
imperfect; the object was to create a mood, relate the 
“sestalt”’ of an experience. Had his medium been paint 
and palette, one could liken him to Van Gogh employing 
broad and sweeping brushstrokes. The words flowed so 
swiftly his hand barely managed to keep pace with them 
and he sought a system of abbreviations to aid his racing 
pen. “My thoughts must drip from my brow like water 
from a fountain, The process is entirely unconscious,” 
and so this opus seems—an experience freely associated, 
never pausing. 

When he was thirty-eight he penned “Passion in the 
Desert,” a fantasy so intense and so gripping that the 
listener will find it impossible to stop short of the end. 
Ken Nordine’s vivid portrayal will, in turn, make you 
shudder, produce goose-pimples, accelerate your heartbeat 
—and then soothe you with the quiet relaxed images 
Balzac so beautifully creates, from his poetic descriptions 
of the African desert to the wild and frightening adven- 
tures of the captured French legionnaire and his encoun- 
ter with the terrifying desert beast. 


30 for moiling may be obtained from: 


This unique recording is not a pleasant, pretty read- 
ing, for so real and life-like is the dramatic interpreta- 
tion, you cannot help but lose yourself and your setting, 
becoming a member of the adventure, from warming to 
the hot desert sun by day to cooling to the starry, moonlit 
evening filled with Sibelius-like tones. 

Nordine’s resonant baritone alternates between blaring 
erescendos and the gentlest whisperings, accompanied only 
by a lone, plaintive, improvisational melody emanating 
from a distant solo piano with a soft bass background. 

Dick Marks, improvising at the piano, creates an 
atmosphere paralleling and intensifying the dynamics and 
emotionalism of Nordine’s portrayal, and John Frigo’s 
bass, barely audible, is a gentle, unplanned accompaniment. 

During all Balzac’s prolific hours, the only stimulant 
was his own special brew of black coffee without which 
he could not work. So addicted-to it was he, and such 
enormous quantities of it did he drink, that by 1845 he 
complained that the coffee had lost most of its stimulat- 
ing effect (as any drug will when overused), and he suf- 
fered from severe stomach pains. Of his death his physi- 
cian, Dr, Nac juart ironically remarked, “...an old heart 
trouble aggravated by workin at night and the use, or 
rather abuse, of coffee, to which he had to have recourse 
in order to combat the normal human need for sleep.’ 
And so carefully did Balzac prepare his beyerage, using 
only Bourbon, Martinique and Mocha beans, that he would 
often travel right across Paris, a journey involving half 
a day’s time, to a particular shop in order to purchase 
just the right components. 

Some sort of crutch was vital to Balzac if he was to 
complete the master plan on which he embarked some- 
tiine during his twenties. The project, entitled The Human 
Comedy (Le Comedie Humaine), was to consist of a series 
of novels embracing all the aspects of life, all human 
emotions and experiences. Approximately fifty novels were 
produced and by the time he died in 1850, his plan was 
nearly completed. The works not finished were roughly 
outlined. As compulsive as he was about his coffee, so it 
was with his writing—this screaming determination to 
complete his muster plan, After months of working twenty 
hours a day, Balzac said: “It’s always the same. Night 
after night, and volume after volume! The structure I am 
trying to build is so tall and so wide....” 

Ken Nordine has for several years been a very success- 
ful commercial pitchman over various national TV hook- 
upsearning him large sums yearly. To satisfy his yen for 
drama, Nordine inaugurated a program entitled “Now for 
Nordine,” broadcast late at night over WNBQ, Chicago, on 
which he produces a literary disc jockey show. Listeners 
phone in, requesting various works, and Nordine proceeds 
to browse through his library, select the book, and read. 
On a show of a similar nature, “Faces in the Window,” 
he reads classic horror tales, playing weird music and 
searing his listeners with simple but effective tricks, such 
as having the camera turn slowly back and forth while 
describing the hanging of a man. In his reading of 
“Passion in the Desert,” with no TV screen to view, 
Nordine recounts this tale so effectively, that after a 
tenth hearing it will continue to magnetize you. 


Diane Young 
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CHANGER OF GRACE 
PAUL CLINGMAN (3rd EAR MUSIC) 


I’ve seen you in the empty place as you celebrate the old 
moon and the night was never dark enough for you — 
with your lies and rearranging, despoiler of changing, you 
are the changer of grace. 

On the factory floors where the laws jeer and mock us the 
laughter is the darling of your heart — 

with your disguising and your wiles you make a nightmare 
of our trials and pretend to condemn us to dream. 


And we adore you. We adore you. 


In the smoky ruined houses carousing in the midnight 
maudlin men embrace you as they cry — 

with your shamelessness behind your guard you make the 
weeping hard oh you are the hardener of tears. 

In the shambles of the town down the cold and stony 
pathways the silence of the uproar makes you pleased — 
with your nodding and agreeing you bring hopelessness to 
being you say being is the hopelessness of hope. 


And we adore you. We adore you. 


Ah yes I’ve seen you in the empty place come to celebrate 
the old moon our forgetting makes you landlord of the 
night — 

where there’s a memory of the strange in a universe of 
change there must be grace that makes us gifts of the stars; 
there must be grace that makes us gifts... 


ANNIVERSARY OF JUNE 
16th 
PAUL CLINGMAN (3rd EAR MUSIC) 


On the 16th of June the sun familiar will blood the east 
arms of the western edge stretch. 

Day will be gone again before it can be said time you forbid 
the living the dead. 


Strangers greet one another at twilight memories dance 
like men. 

Hummed the lullabies summon the smallest child sadden 
the old by childhood beguiled. 


Songs woven on the looms of sorrowing shapelessly drape 
the backs. 

Cover the ages that encompass hearts stopping lamenting 
where lamenting starts. 


Some who were grieving now have grown older some who 
rejoiced are young. 

Some who sought others in loving now are wed some who 
once were 

living are dead. 


JACK THE MADMAN 
PAUL CLINGMAN (3rd EAR MUSIC) 


Weeds at the streetside stride in the night’s time seeding in 
the brown bricks covering the corners 

silk of the spiders stretches on the sharp glass severing the 
space where the faces gazed once 

streak of sliver flicks in the thick leaves leaping as the cat 
leaps swinging from the moon — 


and I sing to you, you sing to me sing to me. 
Oh! Orphans coatless swopping shirts time and again. 


Men in vengeance lie in waiting smiling at the twilight 
welcoming the madnight 

drunk with laughter swaying on the shoulders seething like 
a black sea breaking on the buildings. 

Child of the lunatic, broken on the bed, lies drowned in the 
dread tide sucked to the bottom of the dark — 


and I sing to you, you sing to me sing to me. 
Oh! Orphans coatless swopping shirts time and again. 


Jack the Madman standing in the doorway giggles as you 
struggle with a penny in your pocket. 

Eyes of the wildest creature of the night time never were as 
wild never were as wild as mine. 

Coin for the hunchback! Give it to the madman! Never 
mind you dream tomorrow I’ll be back. 

Don’t bother with a dream tomorrow I’ll be back — 


and I sing to you, you sing to me sing to me. 
Oh! Orphans coatless swopping shirts time and again 





TABLE MOUNTAIN 
LOOKING OVER TABLE 
BAY 


PAUL CLINGMAN (3rd EAR MUSIC) 


Step on the clean beach stranger; leave your mark on the 
sand there’s nothing but grass in the soldier’s bones where 
the wooden cross used to stand. 

I’ve seen a great many gravestones scraped clean by the 
rain — 

I’ve never seen a name last longer than the tongues in 
which we lie. 


What if we die tomorrow — what if we’re born today? 
Table mountain looking over Table Bay. 


We've sent the young men to court the storm. Who will 
mock the mother’s grief? 

Widows with the widow’s clothes 

cloak the land without relief. 

See in the early morning — ancients tend to their affairs; 
the ragged and the despised ones cannot hope but to 
comply. 


What if we die tomorrow — what if we’re born today? 
Table mountain looking over Table Bay. 


Who’s visited the homes of the faithful? What is it that the 
night surrenders? 

The signs in blood on the city’s doors are the signs 

that blood engenders. 

Look along the line of the youngest ones — it winds and 
drifts beyond the stars; who casts his eyes down to the dust 
must dream 

that he can fly. 


What if we die tomorrow — what if we’re born today? 
Table Mountain looking over Table Bay. 


Ah, step on the clean beach stranger; leave your mark on 
the sand — 

there’s nothing but grass in the soldier’s bones 

where the wooden cross used to stand. 

And if he’s carried off by the sailor’s sea; if her hair 
becomes a rock then try to grant 

forgetfulness to these who forget 


totry. 


AMABACA 
PAUL CLINGMAN (3rd EAR MUSIC) 


Scarf around your head scarf around your knee sandals on 
your feet made of whitewall tyre. 

All in line you run behind the dusty truck what do you find 
AmaBaca. 


You are the owners of a song you are the owners of a dance 
you have a way of running that brings a smile to the town. 
You have no plans among the cans there is no-one who 
understands 

AmaBaca. 


Sticks in hand you whistle and you whistle as you shake 
them you hold across your shoulder everything nobody 
needs. 

In your face there’s just a trace of a different world a 
different place 

AmaBaca. 


Regiment of the streets regiment of the alleys, oh the 
memory of another time is thrown beneath the dust. 
In your way you clean the day so that as you go 

we both can say 

AmaBaca! 


DINGAAN’S DAY 
PAUL CLINGMAN (3rd EAR MUSIC) 


On the sixteenth day of December, as a child I remember 
every-one going past my house to the church, to pray on 
Dingaan’s Day. 

At the Ncome River’s side Cilliers made a covenant with 
every one of his men, but five, he asked the Lord to keep 
the day alive. 


By noontime the river was red 

and nearly dammed up from the dead 

and those who lived were those who fled 
and those who followed were those who led 


The river was blood and the mud was dark and hard in the 
morning sun. On slippery stones of moaning was the 
retreat of the beaten ones. 


And now the children all learn to kneel in grateful 
thanksgiving, and oh! the air is restless with the ghosts of 
the dead and the ghosts of the living. 

And I have no way of knowing a stranger’s hopes and a 
stranger’s fears; some men struggle and some are swept 
away — 


oh God deny me Dingaan’s Day. 


VALLEY OF A THOUSAND 
HILLS 


PAUL CLINGMAN (3rd EAR MUSIC) 


I heard the gathering of the bees, and the humming of the 
blood the sound that time stills rolling through a thousand 
of hills, falling through a thousand of hills. 


Mist of the outcrop dawn, valley of the dance 
do you leave the spreading thorn to the men you loved by 
chance. 


I heard the thunder of the ground in the moving of the men 
where the cold Tugela spills rolling through a thousand of 
hills, falling through a thousand of hills. 


Mist of the outcrop dawn, valley of the dance 
do you leave the spreading thorn to the men you loved by 
chance. 


I saw the bending of the arms, I saw the bending of the 
trees the rocky wind fills rolling through a thousand of hills 
falling through a thousand of hills. 


Mist of the outcrop dawn, valley of the dance 
do you leave the spreading thorn to the men you loved by 
chance. 


I saw the breaking of the walls, and I heard the falling of 
the song the mountain moon kills rolling through a 
thousand of hills falling through a thousand of hills. 


Mist of the outcrop dawn, valley of the dance 
do you leave the spreading thorn to the men you loved by 
chance. 


T heard the gathering of the bees, and the humming of the 
blood the sound that time stills rolling through a thousand 
of hills falling through a thousand of hills. 


Mist of the outcrop dawn, valley of the dance 
do you leave the spreading thorn to the men you loved by 
chance. 


noma ngikuphi uzongithola khona. 


SWEET RIVERS 
PAUL CLINGMAN 
JONATHAN CLEGG 


Guka umzimba sala inhliziyo ma. 
(Body grow old remain behind heart) 
guka umzimba sala inhliziyo ma. 


(3rd EAR MUSIC) 


Oh autumn is the wind summer is the rain; 
shivering I think of sweet rivers again 

walking round the wind I will keep my shield — 
March month will set green grass on the field. 


Guka umzimba sala inhliziyo ma 
guka umzimba sala inhliziyo ma. 


Though you’re yet adream, stay well my child 
ah, world you are young you cannot remain wild. 
Stolen are my days; who can bring them back; 
God knows how we love — God knows 

how we lack. 


Guka umzimba sala inhliziyo ma 
guka umzimba sala inhliziyo ma 
guka umzimba sala inhliziyo ma 
guka umzimba sala inhliziyo ma. 


Oh autumn is the wind summer is the rain — 
shivering I think of sweet rivers again. 


Guka umzimba sala inhliziyo ma 
guka umzimba sala inhliziyo ma. 


PROMISES 
PAUL CLINGMAN (3rd EAR MUSIC) 


Ten o’clock and the children are grown to men; all the 
builders and the breakers of the places, the sellers of the 
beads and the black shoelaces all keep their silence in my 
dreams and in my song. 


Ah, the dawn still creeps around the earth. 
The time of day is what we like to caress — 
the thoughts of the boldest are a guess 
seen against the certainty of old times. 


Set up the sail and make the wind a friend and wake the 
sailor on the sea; save him from his sleeping. 


Red-lined roads are the boundaries of one world; 

avenues and glass define another kind. Begging men along 
the shop fronts, blind, hold me close to the promises of my 
youth. 


Set up the sail and make the wind a friend and wake the 
sailor on the sea; save him from his sleeping. 


There are lovers in the darkened midnight’s doors; there 
are desperate fugitives once abused in trust; there are 
shapes made of mist and mud and dust who keep their, 
silence in my dreams and in my song. 


STRINGS ON THE WIND 
PAUL CLINGMAN (3rd EAR MUSIC) 


I walked on the ground at the back of the town and the 
sand that lies gold where the rich earth is old. 

I’ve walked through the seeds of the grass on the hills 
where the kudu still feeds and the cheetah still kills 


and it’s guitars everywhere — strings on the wind and air 
— songs beating slowly with feet that are bare. 


Clocks on the spire wind in the wire blowing from land 
that’s turned with the hand. 

Follow the boy going weekly to buy corn to enjoy beneath 
the KwaZulu sky. 


and it’s guitars everywhere — strings on the wind and air 
— songs beating slowly with feet that are bare. 


Cloudy horizon, everyone’s eyes on cows and the sheep 
and the grazing they keep. 

Snow might be swift and the sun may yet burn the earth is 
a gift that no-one may earn 


and it’s guitars everywhere — strings on the wind and air 
— songs beating slowly with feet that are bare. 


Rain on the roofs, carthorses’ hoofs 

stones in the street are the days one can meet; 
busses and loads like days still to come 
clutter the roads — 

sull there are some 


guitars everywhere — strings on the wind and air — 
songs beating slowly with feet that are bare. 


Noma ngikuphi uzongithola khona 
(wherever I am there you will find me) 
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All the songs on this album were written by Al Millan except “Two Hearts” which was 
written by Bruce Springsteen, All songs published by Ellie Mae Music (ASCAP) except 
“Two Hearts” which is published by Bruce Springsteen Music (ASCAP), Used with 


permission. Thanks, Boss. 


The following deserve special thanks for their help and inspiration: Vincent Van Gogh, 
Jeff Tracy, Lon Chaney, Jr., Jon Freeman, St, Peter and the Phantom 409, Mark Million, 
Michelangelo, Devon, Jack Lutz, All the Great People who have supported A.M. & the 
U.S. Robots, Trigger, Wolf, the Bolt, my ex-brother Gary, the “Bolt Detector,” James 
Hilton for Shangri-La, Grump. Laurie for S P, Hawk Mountain, John Maxwell, Kathy A. 
Jesus, Randy Sharp, Tom Marchionna, Rick Ferris, The Old Man and the Sea, Mom & 
Dad & the Kids, and many other fine friends too numerous to mention but too good to 


forget. 
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Cover photo by Henry Lim 

Art Direction by Diana Liu 
Special Thanks to 

Arts & Leisure Publications 


SIDE ONE 


TWO HEARTS 


I went out walking the other night. 
I saw a pretty little girl 
Dancing along the side of the road. 
She said her heart was broke 
And she never could love again. 
I said “No, you've got to 

hold on right to the end.” 
Cuz I believe in the end, 
Two hearts are better than one, 
Two hearts will get the job done, 
Two hearts are better than one 


Il used to live that tough guy scene. 
I'd be struttin it out 

Busting through my blue jeans. 
Someday those dreams must reach an end 
And I will become a man 

And learn to dream again. 

I do believe in the end, 

Two hearts are better than one... 
And if you think your heart 

Is made of stone, 

And you are tough enough 

To beat this world alone. 

Alone there ain't no peace of mind, 
And that’s why 

I'll keep searching til I find 

My one special one. 

Two hearts are better than one... 
Whitten by Bruce Springsteen 

Adapted by Al Millan 

Guitars, Vocals... Al 

Saxophones... Trent Kramasz 

Bass... Gary Steinmann 

Drums... Joe Rizzi 


TRYIN TO GET TO YOU 


Come on, it's fun 

For me and you and everyone. 

Don't make no difference who you are. 

Everybody's got the right to strut like a 
star. 

Don’t make no difference what you do. 

Don't you know I'm only tryin... 

Tryin to get to you... 

Don’t want you to misunderstand, 

But sometimes | feel like I'm in 
quicksand. 

Don’t you know I might be sinkin in the 
blues, 

Just reachin out for you. 

Trying to get to you... 

Rhythm Guitar... Al Millan 

Bass... Gary Steinmann 

Drums... Joe Rizzi 

Lead Guitars... Mark McKinnon 

Sax... Gordon Murphy 

Vocals... Al, Molly Tristeao, Jeff Tracy 





The album was recorded at the following studios: 
Astral Sound, San Jose, CA — Jeff Tracy, Engineer 
Sutton Sound, Atascadero, CA — Rick Sutton, Engineer 
Randy Sharp Studio, Studio City, CA 
Tim Rudolph Studios, San Jose, CA 


Produced by Al Millan 
Mixed by Jeff Tracy and Al Millan 
Mastered at IAMC by Bruce Leek 


Executive Producer Mark Millan 


GREEN FIRE 


Green fire, 

Watch it burning 

Down the road. 

Everytime 

That the fire turns green 
Your life turns to gold. 

I do remember 

My mama, just a young girl, 
Barely seventeen. 

She always said 

She had to blame it 

On the night 

That the fire turned green. 
Do it all for you, 

I do it all for you. 

Do it all for you. 

“Then, you'd better 

Do it right... 

Or don't do it at all.” 

Piano, OBX Synthesizer... Kirk Handley 
Guitars... Al Millan 

Bass... Gary Steinmann 
Drums... Mark Roberts 
Vocals... Al, Mark, Kirk 
Additional Guitar... Spence Burton 


WHAT KIND OF THINGS 
MAKE YOU HAPPY? 


What kind of things make you happy? 
How come I'm having such a hard time 
talking to you? 
What kind of dreams are you having? 
Are they easy to see 
or just out of view? 
Where do you go when the night 
starts falling, 
How do you turn 
when Fate is calling you? 
What kind of things would you fight for? 
How come it feels like 
I want to be fighting for you? 
Where do you go when the night 
starts falling, 
How do you turn when Fate is calling? 
I'm not a man who runs 
from what he can’t understand. 
I want to stay right here 
until you let me know 
What kind of things make you happy. 
Guitars, Organ.., Al Millan 
Sax... Gordon Murphy 
Piano.,. Michael Hunter 
Bass,,, Gary Steinmann 
Drums... Joe Rizzi 
Vocals,,, Al, Molly Tristeao 


WILD ABOUT 
YOUR LOVE 


Oh Baby, I'm wild about your love, 
Crazy as a loon, 


If | had a space shuttle, 
I would just fly you to the moon, 
But I've got this crazy world 
I love to call my own. 
Oh, pretty, little lady, 
I don’t want to make it here alone. 
No one else can make me 
Do the things you make me do. 
No one else can make me 
Feel just the way you do. 
Oh, late at night, 
I've got everything inside. 
I've got everything inside I need 
With you. Nobody but you. 
Guitars... Al Millan 
Bass... Gary Steinmann 
Drums... Mark Roberts 
Vocals... Al, Mark 


DON'T BLOW MY 
WORLD AWAY 


All people, whole world, entire universe. 


Last chance and only hope, 

I hear you breathing... 

These kings and presidents, 

These crazy outlaws. 

They've got it all messed up. 

My heart is screaming... 

Don’t blow my world away... 

All these damn nuclear bombs, 

These guided missles, 

They're gonna blow us all 

To Kingdom Come 

Unless we stop them... 

Don't blow my world away... 
Don’t blow my world away... 


It's my world, too. 


Guitars... Al Millan 
Bass... Gary Steinmann 
Drums... Mark Roberts 
Vocals... Al, Gary, Mark 


SIDE TWO 
MASCARA 


She wasn't pretty, 
She was just all right. 
She stayed in daytime 
And came out at night. 
And though the mirror hurt, 
It helped her, too. - 
A touch of make-up 
And her life was brand new. 
She knew exactly what she wanted to do 
To make all the right things come 
through. 
She wore mascara, 
Shadow and a touch of eye-liner 
For her smile. 
And the rouge she wore once ina 
while, 
It rubbed off on me. 
That girl was mine... 


She robbed a store for kicks 

Last Saturday night. 

The guy who owned the place 

Was really uptight. 

She had the money 

And was ready to go. 

He must have known 

That she could never hurt a soul. 

Still, when she turned to reach 

For Revlon’s new line, 

He pulled out his pistol 

And he shot her three times. 
She wanted mascara... 

Grand Piano... Kirk Handley 

Lead Guitar... Spence Burton 

Bass... Gary Steinmann 

Drums... Jeff Pickett 

Guitar... Al Millan 

Vocals... Al, Kirk, Gary 


ENTOMOLOGY 


She's into insects, 

Six legs, no more, no less. 

She'll take you hiking 

And get you into liking the net. 
She's not what she pretends to be. 
She wants to catch everything 
She can see... 

And when she gets out her needle, 
She's so hard to beat. 

Watch out she don't treat you like 
Entomology... 

She's into spiders. 

She says she likes the way 

Their eyes glow. 

She's got a kill jar, 

She'll catch you, 

Then she'll never let you go. 

She's not what she pretends to be. 
She wants to catch everything 
She can see... 

Watch out she don’t treat you like 
Entomology... 

Saxophones... Professor Trent Kramasz 
Lead Guitar... Mark McKinnon 
Bass... Gary Steinmann 

Guitar... Al Millan 

Drums... Joe Rizzi 

Vocals... Al 


MARK OF THE WOLF 


Here I stand before you, 
A man who's lost all control, 
Quite normal all day long 


But at night, the devil owns my soul. 


I've got the mark of the wolf! 

I've got the mark of the beast! 

I want the moon to be full 

So I can feel released. 

I've got kill in my eyes! 

I see the moon in the sky! 

And if you really love me 
Then you'll stay away. 

I don’t want to have to kill you 
But Baby, I will. 

Honey, I'm a Wolfman. 

I know we've been making love 

All afternoon and we want to 


Stay together but Honey, the moon... 


I can feel it. 

The moon... 

Saxophones... Trent Kramasz 
Wolfman Guitar... Mark McKinnon 
Wolfman’s Girlfriend... Molly Tristeao 
Rhythm Guitar... Al Millan 

Bass... Gary Steinmann 

Drums of the Wolf... Joe Rizzi 
Vocals... The Wolfman 


STAND UP FOR 
YOUR LOVE 


I'm wealthy, I'm not greedy. 

I'm well fed, no, I'm not needy. 

I've got my heart set 

On something I believe in. 

Take it as the truth 

And girl, you won't be leaving. 
You might think I'm crazy for awhile 
But I know what I'm doing. 

I'd swim the ocean, 

Drink deadly potion, 

I'd take the whole world to the top, 
Then stand up for your love... 


Guitars, Piano, Vocals... Al Millan 
Bass... Gary Steinmann 
Drums... Mark Roberts 


HELL TO PAY 
(THE LIGHT 
CAME DOWN) 


It was miles away in another state. 
I was layin there at the pearly gates. 


I saw a ghost of mine, 

He got up and walked away, 
And | knew right then 

I would want to stay 

St. Peter said, 

“Son, are you ready to go?” 
I was damn near dead 

And | said, “Hell, no!” 

I heard him say 

As he turned to walk away, 
“Son, if you want to stay, 
There's gonna be hell to pay. 
There will be hell to pay.” 


The light came down, I was on my way. 
The light came down 
And I was on my way. 
Well, I busted out of heaven, 
I was out on the road, 
Glad to be alive and takin that load. 
I've got one foot put in heaven, 
Another stuck in hell. 
I'm gonna do my best, 
I'm gonna do it well. 
Oh, Destiny, can you tell me now? 
Tell me when youre gonna come again. 
Oh, Destiny, can you tell me, 
Tell me when youre gonna come again. 
When the light comes down, 
I'll be on my way. 
When the light comes down, 
I'll be on my way. 
Well, the devil thought he had me 
Out on interstate five. 
I'd been drinkin too much 
And I was too drunk to drive. 
I saw a school bus full of children 
Off on my right, 
And along comes this old semi-truck 
Headin right for them in the night. 


Oh, Destiny, can you tell me now? 
Tell me when youre gonna come again. 
Oh, Destiny, can you tell me, 
Tell me when youre gonna come again? 
All of a sudden, it was real clear 
That if there was anyone 
Who could save those kids, 
It was me that could... 
Thit that truck 
And I was gone for good. 
The light came down 
And I was on my way... 
Guitars, Vocals... Al Millan 
Saxophones... Trent Kramasz 
Bass... Gary Steinmann 
Drums... Joe Rizzi 


SOUL PROTECTION 


Walls, towers, gates and conversations. 
Guns, games, toys, investigations. 
Everybody's got what they must give, 
They don't want to die, they want to 
live. 
It's soul protection. 


Nothing can beat the first connection. 
And trying to get it back, 
Hell, that’s the wrong direction 
Seems you always want what you 
can't have 
You don't want to cry, you want to 
laugh. 
That's soul protection. 
Do you know, do you really know what 
you want? 
If you do, that's good for you, 
That's the hardest part. 
With the angels singing in the 
background 
And the full moon rising up high, 
Well, you're not really sure about heaven 
But you don’t want to be the one left 
behind. 
Soul Protection. 


Guitar, Organ, Vocal... Al Millan 


(805)543-3636. © & ® Ellie Mae Music 1982, All Rights Reserved, Printed in the U.S.A. For booking information, T-Shirts, buttons or anything else, please write: 1466 Prefumo Canyon Rd., 


Also available: “Heartful of Cyanide” - LP & Cassette (formerly “Come Alive’); “Green Fire’ / Freedom’; “To Dance With You" - EP, Distributed by Square Deal Records, P.O. Box 1002, San Luis Obispo, CA 93401, ye 


San Luis Obispo, CA 93401. For distribution information of Soul Protection, please write: Ellie Mae Music, P.O, Box 1574, Los Gatos, CA 95031 or call (408)354-9907, 
WARNING; Unauthorized reproduction of this recording is prohibited by Federal law and subject to criminal prosecution. 


EMM-01 














WITH BOB KINGSLEY 





2 


ABC Watermark abe 











12/5/87 


site ES EBS: ANS OF 1 
| ABC Watermark | Watermark DISC & HALF HOUR NO. tac £2 w/ 4B} 
PAGE NO. TTS 





WITH BOB KINGSIEY 3575 Cahuenga Bivd. W., Suite 555, Los Angeles, CA 90068 ABC Entertainment Radio Network 
SCWEDUL@D; ACTUAL RUNNING 





00:00 IBTLLBOARD: "NOW, AMBRICAN COUNTRY Sareea BROUGHT TO YOU IN EERE ae! 
TRUCK, THE HEARTBEAT OF AMERICA...TODAY'S CHEVY TRUCK. 
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AND OPENING OF PART I 
"MY KIND OF COUNTRY" (MARKWATER MUSIC/BMI) 

#1 (LW) LYNDA 

Steve Wariner (B) 


#40 OH WHAT A LOVE, 
Nitty Gritty Dirt Band (A) 


#39 I WANT A IKE THAT 
Judy Noein vB A) 
LOGO: MY KIND OF COUNTRY, MY KIND OF MUSIC 
cA 

















NETWORK SPOT: CHEVROLET 
(OUT CUE) jingle fades after... 
"...Chevy truck." 













LOCAL INSERT: 
LOGO: AMERICAN COUNTRY COUNTDOWN 










#38 TWINKLE TWINKLE LUCKY STAR 
Merle Haggard (B) 








IT'S ALL IN THE MOVIES 
Merle Haggard (B) 







LOGO: MY KIND OF COUNTRY, MY KIND OF MUSIC 
C-2 
NETWORK SPOT: CEPASTAT /REMINGTON 
(OUT CUE) voice out cold with... 
",..lowest price ever." 



















LOCAL INSERT: 
LOGO: AMERICAN COUNTRY COUNTDOWN 











#37 SWEET LITTLE '66 
Steve Earle (A) 







#36 DO YOU BELIEVE ME NOW 
Vern Gosdin (A/B) 










LOGO: MY KIND OF COUNTRY, MY KIND OF MUSIC 
C-3 





NETWORK SPOT: GREYHOUND /MEDIQUELL 
(OUT CUE) voice out cold with... 
"...wherever you go." 










LOCAL INSERT: 
STATION I. D.: OVER FOR SIDE 1B 
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32:36 LOGO: AMERICAN COUNTRY COUNTDOWN 


#35 PLEASE PLEASE BABY 
Dwight Yoakam (B) 


#34 SURE THING 
Foster & Lloyd (A/B) 


LOGO: MY KIND OF COUNTRY, MY KIND OF MUSIC 
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NETWORK SPOT: TRUE VALUE/WITHIN 


(OUT CUE) voice out cold with... 


"..-£rom men." 


LOCAL INSERT: 





LOGO: AMERICAN COUNTRY COUNTDOWN 


#33 I WON'T NEED YOU ANYMORE 
Randy Travis (B/A) 


#32 BONNIE JEAN (LITTLE SISTER) 
David Lynn Jones (A/B) 


LOGO: MY KIND OF COUNTRY, MY KIND OF MUSIC 





C-5 

NETWORK SPOT: 
(OUT CUE) 

"...ABC television network." 


TASTERS CHOICE/DISCOVER CARD/CEPASTAT/ABC ENTER. 
jingle fades after... 





LOGO: AMERICAN COUNTRY COUNTDOWN 


#31 TENNESSSEE FLAT TOP BOX 
Rosanne Cash (B) 
SWEET DESIRE 
Kendalls (A) 


THEME UP AND UNDER WITH TALK UNIT ENDING AT: 
LAW eINUID) BOR S/S) 


57:36 





C-6 


LOCAL INSERT: 


STATION |. D.: 
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3575 Cahuenga Blvd. W., Suite 555, Los Angeles, CA 90068 ABC Entertainment Radio Network 


SCHEDULED; ACTUAL ELEMENT RUNNING 
START TIME TIME TIME 


THEME AND OPENING OF PART II 


#30 LYIN' IN HIS ARMS AGAIN 
Forester Sisters (B) 


#29 ONE STEP FORWARD 
The Desert Rose Band (B) 


LOGO: MY KIND OF COUNTRY, MY KIND OF MUSIC 








C-1 
NETWORK SPOT: GM DELCO/CBS TV 
(OUT CUE) jingle ends cold with... 
"...tell your friends." 


LOCAL INSERT: 








LOGO: AMERICAN COUNTRY COUNTDOWN 


#28 I WOULDN'T BE A MAN 
Don Williams (A) 


TIES THAT BIND 
Don Williams (B ) 


LOGO: MY KIND OF COUNTRY, MY KIND OF MUSIC 








C-2 
NETWORKSEOT: ABC ENTERTAINMENT /MEDIQUELL 
(OUT CUE) voice out cold with... 
",..wherever you go." 


LOCAL INSERT: 








LOGO: AMERICAN COUNTRY COUNTDOWN 
#27 I'M TIRED 
Ricky Skaggs (B) 


#26 I'LL PIN A NOTE ON YOUR PILLOW 
Billy Joe Royal (B/A) 








LOGO: MY KIND OF COUNTRY, MY KIND OF MUSIC 
C-3 


NETWORK SPOT: CHEVROLET 
(OUT CUE) jingle fades after... 
"...Chevy truck." 


LOCAL INSERT: 
STATION I. D.: 
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RUNNING 


START TIME TIME TIME 
28:37 LOGO: AMERICAN COUNTRY COUNTDOWN 
#25 ONLY LOVE CAN SAVE ME NOW 
Crystal Gayle (B/A) 


SOMEBODY LOVES YOU 
Crystal Gayle (B) 


WHEELS 
Restless Heart (A) 





LOGO: MY KIND OF COUNTRY, MY KIND OF MUSIC 

c4 
CEPASTAT/HEET DE-ICER 
(OUI CUE) voice out cold with... 
",..Should've got gas." 





NETWORK SPOT: 


LOCAL INSERT: 
LOGO: AMERICAN COUNTRY COUNTDOWN 





#23 JUST LOVIN' YOU 


O'Kanes (A) 


#22 CRYING SHAME 


Michael Johnson (A) 


LOGO: MY KIND OF COUNTRY, MY KIND OF MUSIC 





C-5 
FOLGERS /WITHIN/GREYHOUND 
(OUT CUE) jingle ends cold with... 
"...qgoing home." 


NETWORK SPOT: 





LOGO: AMERICAN COUNTRY COUNTDOWN 


#21 TIME IN 
Oak Ridge Boys (B/A) 

I JUST WANT TO LOVE YOU 

Eddie Rabbitt (B) 


THEME UP AND UNDER WITH TALK UNIT ENDING AT: 
THEME TO: 57:50 


S/R 





C-6 


LOCAL INSERT: 


STATION I. D.: 
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SCHEDULED] ACTUAL ELEMENT RUNNING 
START TIME| TIME TIME 


THEME AND OPENING OF PART III 
#20 STILL WITHIN THE SOUND OF MY VOICE 
Glen Campbell (A) 


A LADY LIKE YOU 
Glen Campbell (A/B) 


LOGO: MY KIND OF COUNTRY, MY KIND OF MUSIC 
C-1 








NETWORK SPOT: WITHIN /MEDIQUELL 
(OUT CUE) voice out cold with... 
"_..wherever you go." 


LOCAL INSERT: 
LOGO: AMERICAN COUNTRY COUNTDOWN 





#19 GIVE BACK MY HEART 
Lyle Lovett (A) 


#18 GOIN' GONE 
Kathy Mattea (A/B) 


LOGO: MY KIND OF COUNTRY, MY KIND OF MUSIC 
C-2 
NETWORK SPOT: BLACK & DECKER/GM DELCO 
(OUT CUE) jingle ends cold with... 
"...ends Dec. 19, 1987." 








LOCAL INSERT: 
LOGO: AMERICAN COUNTRY COUNTDOWN 





#17 WHERE DO THE NIGHT GO 
Ronnie Milsap (A) 


#16 LET'S DO SOMETHING 
Vince Gill (B) 








LOGO: MY KIND OF COUNTRY, MY KIND OF MUSIC 
C-3 


NETWORK SPOT: CBS TV/CEPASTAT 
(OUT CUE) voice out cold with... 
".,.only as directed." 


LOCAL INSERT: 
STATION I. D.: OVER FOR SIDE 3B 
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RUNNING 
TIME 


#15 LYNDA 
Steve Wariner (B) 


#14 ONLY WHEN I LOVE 
Holly Dunn (A) 


LOGO: MY KIND OF COUNTRY, MY KIND OF MUSIC . 

C4 
CEPASTAT/TRUE VALUE 
(OUI CUE) voice out cold with... 
"...1n every department." 





NETWORK SPOT: 


LOCAL INSERT: 
LOGO: AMERICAN COUNTRY COUNTDOWN 





#13 ONE FRIEND 
Dan Seals (B) 


#12 I CAN'T GET CLOSE ENOUGH 
Exile (B) 


LOGO: MY KIND OF COUNTRY, MY KIND OF MUSIC 

C-5 
CHEVROLET/TASTERS CHOICE/GREYHOUND 
(OUT CUE) jingle ends cold with... 
",..going home." 





NETWORK SPOT: 








LOGO: AMERICAN COUNTRY COUNTDOWN 
#11 HEAVEN CAN'T BE FOUND 
Hank Williams Jr. (B) 


ON MY KNEES 
Charlie Rich w/ Janie Frickie ( ) 


THEME UP AND UNDER WITH TALK UNIT ENDING AT: 


57:42 


_THEME TO: (:08) 57:50 





C-6 


LOCAL INSERT: 


STATION |. D.: 
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SCWEDUL&D| ACTUAL RUNNING 


THEME AND OPENING OF PART IV 


#10 GOTTA GET AWAY 
Sweethearts of the Rodeo (A) 


#9 I PREFER THE MOONLIGHT 
Kenny Rogers (A/B) 


LOGO: MY KIND OF COUNTRY, MY KIND OF MUSIC 





C-1 
NETWORK SPOT: G1 DELCO/CEPASTAT 
(OUI CUE) voice out cold with... 
"...only as directed." 


LOCAL INSERT: 
LOGO: AMERICAN COUNTRY COUNTDOWN 








#8 | ROUGH & ROWDY DAYS 
Waylon Jennings (B) 


#7 SOMEWHERE TONIGHT 
Highway 101 (B/A) 


LOGO: MY KIND OF COUNTRY, MY KIND OF MUSIC 








C-2 
NETWORK SPOT: CBS TV/VICKS 
(OUI CUE) voice out cold with... 
"...of course." 


LOCAL INSERT: 





LOGO: AMERICAN COUNTRY COUNTDOWN 


#6 THOSE MEMORIES OF YOU 
Dolly Parton, Linda Ronstadt & Emmylou Harris; Trio (B) 


EVERYTHING IS BEAUTIFUL 
Dolly Parton & Willie Nelson (B ) 











LOGO: MY KIND OF COUNTRY, MY KIND OF MUSIC 
C-3 


NETWORK SPOT: BLACK & DECKER/ABC ENTERTAINMENT 
(OUT CUE) jingle fades after... 
".,.ABC television network." 


LOCAL INSERT: 
STATION I. D.: OVER FOR SIDE 4B 











FOR WEEK EN 12/5/87 


CYCLE NO. re PROB (E 
ABC Watermark DISC & HALF HOUR NO. (backed w/ i w/ 
PAGE NO. 








With 8OB KINGSLEY 3575 Cahuenga Bivd. W., Suite 555, Los Angeles, CA 90068 ABC Entertainment Radio Network 








SCHEDULED; ACTUAL 
START TIME TIME 


LOGO: AMERICAN COUNTRY COUNTDOWN 


#5 DO YA' 
K.T. Oslin (S) 


SHE COULDN'T LOVE ME ANYMORE 
T. Graham Brown (B/A) 


LOGO: MY KIND OF COUNTRY, MY KIND OF MUSIC 





C4 
NETWORK SPOT: WITHIN/REMINGION 
(OUT CUE) voice out cold with... 
",..lowest price ever." 


LOCAL INSERT: 





LOGO: AMERICAN COUNTRY COUNTDOWN 


#3 ONE OF THE MONEY 
T.G. Sheppard (B/A) 


I FEEL LIKE LOVING YOU AGAIN 
T.G. Sheppard (B) 


LOGO: MY KIND OF COUNTRY, MY KIND OF MUSIC 





C5 
NETWORK SPOT: TASTERS CHOICE/MEDIQUELL/VICKS/CBS TV 


(OUT CUE) jingle ends cold with... 
".,.tell your friends." 





LOGO: AMERICAN COUNTRY COUNTDOWN 


KA KKKKKKK KKK KKK KR RARER ERR K AK 
#2 THE LAST ONE TO KNOW * TOPICAL PROMOS ARE LOCA‘ 


S 
* 
* 
Reba McEntire (B/A) * @ END OF SIDE 4B 8 
FOGG III II I I IR A I 
#1 SOMEBODY LIED 


Ricky Van Shelton (A) 
CLOSE: "AMERICAN COUNTRY COUNTDOWN HAS BEEN Piet eee TO YOU IN PART BY 
CHEVY TRUCK, THE H@ARTBEAT OF AMERICA. ..TODAY'S CHEVY TRUCK. AND BY 
Nil MARAGOR) DARK ROASi' COFFEE FROM TASTERS CHOICE...IT'S BURSTING WITH 


THEME UP AND UNDER WITH TALK UNIT ENDING AT: 57:38 








THEME: (:02) TO: 57:50 C-6 


LOCAL INSERT: 


STATION I. D.: 
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WITH BOB KINGSLEY 


ABC Watermark 
3575 Cahuenga Blvd. West #555 
Los Angeles, CA 90068 
(818) 980-9490 


1) 


2) 


3) 


4) 





TOPICAL PROMOS 


ACC TOPICAL PROMOS FOR ‘SHOW #C874-11 ARE LOCATED AT THE END OF SIDE 4B 
——_——— EE IN IEEE ND OF SIDE 4b 


DO NOT USE AFTER 12/6/87 


FOR STEVE WARINER HAPPINESS IS LYNDA (: 26) 


Hi, this is Bob Kingsley with American Country Countdown, and 
last week the only girl on Steve Wariner's mind was "LYNDA" 
that's the one word title of the song that became Steve's 7th 
number one hit. Now, to stay on top Steve is gonna have to 
contend with two other female names, Holly and Reba as in Holly 
Dunn and Reba McEntire who'll be trying to make their moves 
upward in the top five this week on American Country Countdown. 


TWO_IN TOP FIVE LOOK FOR FIRST TOP SONG (:27) 


Hello, this is Bob Kingsley with American Country Countdown, and 
last week the singer to watch was Ricky Van Shelton. Now Ricky 
has scored all three of his chart hits just this year, including 
two top ten hits the latest of which is called, "SOMEBODY LIED" 
moved into the #2 spot in the nation last week. So, find out if 
Ricky Van Shelton caps the greatest year of his life by going #1 
this week on American Country Countdown. 


TWO CASHES FOR THE PRICE OF ONE SONG (:27) 


I'm Bob Kingsley and last week on American Country Countdown one 
of the debut songs into Billboard magazine's top forty gave us 

two members of the Cash family for the price of one song. You 

see at #37 Rosanne Cash debuted "TENNESSEE FLAT TOP BOX" a song 
that was written and first recorded years ago by her father Johnny 
Cash. Find out how this Cash combination is doing this week on 
American Country Countdown. 


FOUR NEW ONES JOIN THE ACTION (:26) 


Hello, this is Bob Kingsley and last week four acts debuted songs 
into the action of our top forty. Slipping in at #40 was the new 
duo of Foster & Lloyd, Steve Earle jumped in at #39, Rosanne Cash 
was at #37 with Desert Rose Band rounding out the debuts at #36. 
Check out the progress of these exciting acts and all your favorite 
singers and songs this week on American Country Countdown. 
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Directed by 

MARGARET TRACHSEL 
Musical Director 

KEN MICKELSEN 
Choreography by 

REED JONES 


Book, Lyrics, and Music by 


with 

MIKE FINGERUT as Mannfred J. Kluggs 

MOLLY LUNDY as Louis ‘‘Bumpers” Callahan 

KITTY SELLMAN as Sally Kay Loveless 

JEFF HASTINGS as Gerome “Duffy” Rathbone 
DAVID COTHRELL as William ‘“‘CornDoggie”’ Carter 
KATHY KREMER as Betsy Lou Browning 

KARI SAGIN as Mary Gayle Loveless 

DON SHULTZ as Forest Barrett 

JEANNE O’CONNOR as Darlene Grigsby 


Surfside in the Golden Summer (Prelude) 
Johnny Saphire (2:51) 
Knock the Jocks (Around the Clock) 
Manfred, CornDoggie, Duffy and Company (3:07) 
What's Happen’en 
Manfred and Company (2:18) 
Rock, Rock, Rock and Roll 
Johnny Saphire (3:36) 
There's a Place (Alma Mater) 
Company (1:26) 
Oh How Keen 
CornDoggie, Bumpers, Darlene, Manfred and 
Duffy (5:16) 
Alone on Prom Night 
Betsy Lou, Manfred, CornDoggie and Duffy (4:08) 


JIDE ONE 


He Stood His Baby Up 

CornDoggie, Manfred and Duffy (2:12) 
Forever and a Day 

Darlene, Bumpers and the Twins (2:01) 
So Much More 

Betsy Lou and Girls (2:46) 
| Want You and | Need You 

CornDoggie, Manfred and Duffy (2:36) 
| Want You and | Need You; So Much More (Reprise) 

Bumpers and Duffy (2:20) 
Eats 

Company (2:37) 


SIDE TWO 


Recorded at the Portland Civic Auditorium 
12/27/72 by Rose City Sound, Inc. KG $ Tecords 


Portland, Oregon 


Recording Engineer: Art Mac Donald 
Jacket layout: Big Dipper Studios, Ltd. 


For KEG RECORDS 
Jon A. Buckley Michael Fingerut 
Executive Producer Artistic Producer 


© 1972 David Cothrell, Mike Fingerut 


KEG RECORDS 


presents 


Costumes Designed by 
KITTY SELLMAN 
Lighting by 

JON A. BUCKLEY 
Scenery by 


CHRIS SAVEREID 


A musical of the Rock and Roll Era 


featuring 


Kevin Clift 


Cindy Johnson 
Greg Coventry 
Bob Leese 

Val Pond 


SYNOPSIS 


Mike Fingerut and David Cothrell 


Orchestration by 
Ken Mickelsen - piano 
David Schlabach - guitar 
P Mike Vincent - drums 
as Johnny Saphire Mike Schlabach - base 
-and- Edd English - sax 
Jim Davis “Rock and Roll’’ Richard Decius - guitar, 
Karen Olson Greg Davis - base 
Jim Reynolds “Oh How Keen” and ‘| Want You and | Need You’ 
Kent Tylman Dave Cothrell - piano 


CornDoggie — A lively musical depicting the late 50's has been well received because it takes peor 
to those days when for fun, the whole gang would meet down at the Malt Shop 

But those days seem to be gone. (Surfside in the Golden Summer) but not at Pop’s Pop Sh 
CornDoggie, who has a strange ability to dream the future, is relating his latest dream about the foo 
team, much to the dismay of Duffy and Manfred, his best friends. These three have 
Jocks, lead by Forest Barrett, captain of the football team 

Upon the entrance of the Jocks, who as usual are bragging about Forest’s accomplishments 
(Notre Dame Fight Song) Manfred, with the help of CornDoggie and Duffy 
(Knock the Jocks Around the Clock). 

Later in the afternoon, CornDoggie manages to steal a date to the prom from Forest with everybody's 
high school sweetheart, Betsy Lou. 

There are times when even rivalry becomes a boring subject. When everything else fails, Manfred 
makes an attempt at finding something for the whole gang to do (What's Happening). But, good old Pops 
comes up with the best idea by providing live music at Pop’s Pop Shop (Rock, Rock, Rock-n-Roll 

CornDoggie’s dream comes true when Wilton City beats Herbert Hoover 48 to 7. Wanting the footba 
team to know they’re still proud of them, the girls sing the Alma Mater (There's a Place 








>mpt to subdue them 


CornDoggie relates to his friends why he now cannot possibly take Betsy Lou to the prom. Because 
of another dream!? (Oh, How Keen). Thus, Betsy Lou finds herself home all (Alone on Prom Night 

Betsy Lou, having been stood up by CornDoggie accepts a date from Forest Barrett. Therefore, 
according to the gang, Betsy Lou becomes Forest's gir! 

CornDoggie realizes that he should have taken Betsy Lou to the prom They could have taken a bus 
or something (He Stood His Baby Up). 

While CornDoggie and Betsy Lou are not speaking, Darlene and Bumpers have fallen in love with the 
nation’s current heart throb, Troy Donahue (Forever and a Day) 

Is Betsy Lou really mad at CornDoggie? Maybe she really dislikes Forest and is trying to make 
CornDoggie jealous (So Much More). 

You know the parts of Superman comic books where Superman saves Lois Lane? Where she always 
falls in love with him. Well sometimes CornDoggie likes to pretend that he’s Superman and Betsy Lou is 
Lois Lane, because he’s still in love with her: So what does he do? Manfred sums it up: ‘“‘What’s it look like 
stupid? He’s singing a song. Like, this is a musical ain’t it?” (| Want You and | Need You) 

CornDoggie is so much in love with Betsy Lou that he will try anything. When we say anything, we 
mean even to the extent of wearing grey slacks anda letterman’s sweater, just like Forest’s. Now all he has 
to do is talk about football all the time and Betsy Lou is sure to like him 

Bumpers can never find a boy friend. She often finds herself alone while all the other girls are out on 
dates. When she and Duffy, who has the same problem, find themselves alone one night at Pop’s Pop Shop 
(1 Want You and | Need You; So Much More - Reprise). 

Forest likes to take girls out on dates. Which girl doesn’t make any difference except when her brother 
is the leader of The Wheels, Wilton City’s toughest gang. CornDoggie, dressed like Forest, Is chased by the 
gang until they catch up with the real Forest and make him swear in front of everybody that he doesn’t like 
Betsy Lou. 





CornDoggie: “Betsy Lou will you go steady with me?” 
Betsy Lou: “I'd love to.” 
(Eats) 
Thus we'leave, CornDoggie and Betsy Lou, with a strawberry malted and two straws, 
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celtic tunes arranged For: 


” 
. 








JLID) JE, Al 


1. The Foggy Dew Air, 1:57 


2. Planxty Charles O'Connotr/ 
Killmoulis Jig Jigs, 2:57 


3. Idir Deighric''gus Breo Air, 3:11 


4. The Teetotaler/The Carin'o't/Star of 
Munster Reels, 3:29 


5. Smith's Reel/The Chicago Reel 
Reels, 2:14 


6. Inisheer Air, 1:52 


Produced and recorded by John Sherman. Mixed at Musicol, Inc., Columbus, Ohio ©®1987 Walhalla 
Park Productions. Engineers: Doug Edwards and John Hull. All Photography by Sue Wartell; Graphic 
Design by Andrea Ardito. David Daye and Eddie Cotter, Jr. played Highland Pipes and Drum 
respectively on Glendaruel Highlanders/Farewell to the Creeks. Morton O'Kelly played Flute on /dir 


Qeighric' ‘gus Breo and and B-flat Whistle on Garra/ na Bhfeileoig. 





The tunes on this album are all from the Irish and 
Scottish traditions. Some are of relatively recent 
composition, others as old as the traditions 
themselves--some are widely played on both sides 
of the Atlantic, others obscure enough to defeat 
my best efforts to find their titles rendered in 
English. Their common denominator lies in the 
unique fluidity, rhythmic character and depth of 
expression they assume when arranged for guitar, 
bouzouki or the combination of the two. They are 
my personal favorites-I hope you like them as 


well. 





REFERENCE LIBRARY 


SIDER. 


. The Glendaruel Highlanders/ Fare- 


well to the Creeks 6/8 Marches, 3:03 
Coilsfield House Air, 1:59 


The Coach Road to Sligo/Willie 
Clancy's Fancy Jigs, 2:30 


. The Congress Reel/The Wheels of 


the World Reels, 2:26 


Garrai na Bhfeileoig Hornpipe, 2:11 


Dogs Among the Bushes/Bunch of 
Green Rushes/Cabarfeidh Reels, 3:46 


The Guitar and Bouzouki featured on this album were hand-crafted by Michael C. Allen, ~Cloud Nine~ 
Musical Instruments, 5701 Stover Road, Ostrander, Ohio 43061. 


Additional copies of this record as well as information about the recording and the artist are available 
1 from Walhalla Park Productions, 410 Clinton Heights, Columbus, Ohio 43202. 
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20085 Stevens Creek 
Cupertino, CA 95014 





Dear Sirs: 


Enclosed please find a copy of my newly-released albun, 
"Farewell to. the Creeks", which Ihave sent.to youc;in the hope 
that. it might. be included in your record review section sometime 
in the near future. I've also ‘enclosed a publicity sheetvand a | 
copy of its entry in June Appal Records current catalog. The album 
is currently getting airplay on 10 radio stations in Ohio, 
Kentucky and North Carolina, and is slated to be: featured on 
American Public Radio's "Thistle and Shamrock" Celtic music show. 
It will also be used as segue music between features on National 
Public Radio's "All Things Considered". : SENG 


While June Appal is helping to distribute "Farewell to the 
Creeks", it was produced by me on my own label, Walhalla’ Park 
Productions, and is available from me directly via’mailvorder. | a 
Please make a note of this if you do decide to review it!) Please 
let me know of your intentions, or if you have any questions, by a 
calling the number below (after 6:00 pm Eastern Standard: Time OR eae 
3:00 PST) or using the enclosed SASE. Pane OR Ue 
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410 Clinton ‘Heights 
Columbus, OH 43202 
(614) 263-9501 
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FRETS Magazine 

Noteworthy Dept. 

20085 Stevens Creek 
Cupertino, CA 95014 

Dear FRETS Staff Member(s): 

I was pleased to see Jim Crockett’s February publisher’s 
note announcing the creation of the "Noteworthy" column. As 
he correctly pointed out, there is a sizeable contingent of 
FRETS readers who aspire to some form of recognition as 
artists and performers, including some who, like myself, have 
produced their own albums, books or tapes and are, by and 
large, relying on their own resources for promotion. It’s 
gratifying to see FRETS devote magazine space to publicizing 
deserving acoustic musicians who might not have access to the 
star-maker machinery of an established label or agency to aid 


their efforts to reach an audience-- if nothing succeeds like 


success, nothing obscures like obscurity. 


About a year ago, I sent to FRETS (twice-- once on my 
own initiative and a second, when no reply yea or nay was 
forthcoming, on the recommendation of Diane Gershuny) LP 
copies of my Celtic guitar/bouzouki album, "Farewell to the 
Creeks" in hopes of having it reviewed. This was before I 
learned that FRETS receives thousands of unsolicited submis- 
sions annually and that, more often than not, what little 
review space there is is given over to releases from the 
better known acoustic music labels. I would like to know if 
either of the two LP copies I sent are still knocking about 


the FRETS offices (or are part of some editor’s humongous 








private collection-- the second was sent to Mark Hanson’s 
attention) and whether they would be appropriate for re- 
consideration of me and my work as a subject for the "Notew- 
orthy" column. I’ve enclosed a photo and my propaganda sheet 
which covers most of the desired information except age (37) 
and future plans, which are to continue to arrange Irish and 
Scottish tunes for guitar and other traditional instruments, 
and to produce cassettes in collaboration with other members 


of Innisheer. 


I have also enclosed a yellow retailer response card 
that you may use to request a cassette copy if the LP’s are 
not available or otherwise unsuitable-- some people consider 
them an obsolete format these days! I would rather have an 
express indication of interest on your part before sending a 


third copy into possible oblivion. 


I’ve only been a FRETS subscriber for less than a year, 
so I may be asking about a subject you’ve already covered, 
but it would be nice to see features about people who have 
self-produced albums, instructional tapes or books, how they 
marketed them, and where it led them. As the influx of tapes 
and records to your reviewers indicates, there is a lot of 
grass-roots activity of this kind in acoustic music, and we 


could all benefit from accounts of one another’s experiences. 


FA [nachee” Sincerely, 
o's 
wl ate John Sherman 
see Walhalla Park Productions 
A 


(4 243 4501 
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John Sherman 
Celtic Music Arranged for Guitar & Bouzouki 









































While Irish and Scottish traditional music has to a large degree 
been characterized by the instruments on which it has his- 
torically been played--fiddles, bagpipes, harps, flutes and 
whistles—recent years have seen a number of other instruments 
come in to the spotlight as forceful and evocative media for ex- 
pressing the character of Celtic music. The use of the 
bouzouki (an instrument Greek in origin) in Celtic 
music dates back only twenty yearsorso,yet i 
it has become a fixture of pub sessions to- x 
day. The guitar has in this time expanded ..$ 
from a backup role to find an expressive 
solo voice in the hands of such artists 
as Artie McGlynn, Pierre Bensusan 
and Dick Gaughan. : 






John Sherman 
first began tran- 
scribing Celtic tunes for guitar 
in early 1985, using the 
DAGDAD modal 





ment. During this 


that, in 
many in- 
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the bouzouki ped to complement and 
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ing them.with its own SSH and GRAS 


2 yonn's new. AlbanTe “Farewell ive) the Creeks,"on the V A Alhalla 
Park label, is a collection’ of 12 Celtic tunes and:medles 

featuring-his own arrangements for these-two instrumtedtes 
From the meditative airs s. Lhe Fogey. Dew. and. "CoilssQl 
House" to exuberant medleys like “Planxty fel Fry eas O'Connor 
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Hy Columbus, 
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SSiausvesw Cys led to an interest in that music's Irish and 
Sesducelisesstnts. He was a piper in Columbus’ Capital 
AS @yla-ceye@erums for four years (1981-1985) and has since 
EV e Paive@e)umbus-based Celtic ensembles, Innisheer 
Be GCI Te lesa In this capacity, he has performed on radio 
SECs (ams cctivals throughtout Ohio and as opening act 
audit peally known Scottish groups The Battlefield 
BEV MecweTahill Weavers. In addition to the guitar and 
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410 Clinton Heights ae ie Ohio 43202. 
(Gh DaZes = 7807 





Time to Reorder? 


Dlease indicate below the current number of LD’s 
and cassettes of “Farewell to the Creeks” in stock 
and whether you would like to reorder or not at 
AP 2 this time, then pop this card back in the mail. Your 
ee esierersletaieet) reply will greatly facilitate our sales efforts— 
ae please take the time! 


eS 

eae LD’s remaining eer Cassettes remaining 
| ee YES, I'd like to order LD’s and Cassettes. 
NO, I would not like to reorder at this time. 











Retailer Name: 

Address: 

City/State /Zip: 
Phone:_( ) | 














Walhalla Dark Productions 
410 Clinton Heights 
Columbus, OH 43202 





Buffalo Bill Cody 





Walhalla Park Productions 
410 Clinton Hts. 
Columbus, OH 43202 
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Church Records C 733 


TOGETHER WE BUILD... 





OF GOD IN CHRIST 


—— 
= 








TOGETHER WE BUILD... 


JONNIE McCLOUD MOSLEY , Minister of Music 
ERNEST C. MORRIS, D.D., Pastor 


CHURCH MUSIC can and should exhibit excellence both in 
repertoire and in performance...Not excellence for its sake, 
but excellence to most effectively communicate the Word of 
God to the listener. 

Music at Mount Airy Church is such a ministry...It is a 
complete message in itself, not merely a preparation for the 
spoken word, but the sermon and the music together form the 
complete message of the worship service. A ministry of music 
based on this biblical view has proven effective in reaching 
people from every cultural background. 

In this album we of Mount Airy Church wanted to reflect 
something of that diversity. We hope it will speak to your 
hearts, and even more so to your souls, as it already has to 
ours and to thousands of listeners in the services of our church. 


Elder Ernest C. Morris D.D., Pastor 


Side One 


FOR SOON WILL THOU COME AGAIN 
Soloist, Leatrice Williams & The Mount Airy Voices 
Words and Music, Shirley M. K. Berkeley 
THE LORD'S PRAYER - The Senior Choir 
RESURRECTION DAY - The Jewels 
D. Rambo 
HYMN MEDLEY: Amazing Grace 
Must Jesus Bear The Cross Alone 
Father | Stretch My Hand To Thee 
The New Inspirations 
JESUS IS COMING BACK AGAIN 
Savgos Music Inc (BMI) 
The Ambassadors 


Side Two 
BRIGHT SIDE 
Soloist, Lerotha Hunter & The Mount Airy Voices 
| DON'T KNOW WHY 
Soloists, Melvin Brown and Irving Milburn 
The Mount Airy Men 
TIME IS WINDING UP - The Dedications 
BoSdGo 
GOD IS ON MY SIDE 
Soloist, Gina Sutton & The Mount Airy Voices 
Words and Music by Sam Davis 
Sam Davis Music Publishing Co. 


Credits: 

Drummer, . .. «+++. + K. KEASLEY 

Guitar . 2... +++ « Jc WASHINGTON, JR. 
Organyaa eae cued elienren Rel MIEBURIN 

PIERO G6c000000000 Mo CULAR 
Keyboards, 

Clavinet & Fender Rhodes J. MOSLEY 


Photography .. . ~~~ + « « FRED MOORE 


MOUNT AIRY CHURCH OF GOD IN CHRIST 
7800 Ogontz Av., Phila. , PA.(215)276-2960 


THE MT.AIRY CHURCH OF GOD IN CHRIST 


aE 


RECORDED AT FUTURE GOLD STUDIOS 


wut 


PHILA., PA. 


Vol. | Stereo LP 


Church Records C 733 


(215) 424-0800 
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RECORDS 





88-48 201 Street 
Hollis, New York 11423 
(718) 468-4991 


DAYLLE, AKA "RAPPIN' TEACH," PROUDLY ANNOUNCES THE RELEASE OF 
"POETIC INJUSTICE" BY RUDE HAIKU, HER SIXTH RELEASE ON REVENGE RECORDS 


On November 6, 1989, DAYLLE, AKA "RAPPIN' TEACH", released an album by the 


New York City based alternative rock band, RUDE HAIKU. The album, entitled 


"POETIC INJUSTICE," was released following RUDE HAIKU's showcase performance 


at the Bitter End for the C M J CONFERENCE last week. 

* 
The album features 9 songs, which range from melodic ballads to some hard 
hitting funky rock. All the songs have a good message. RUDE HAIKU has been 
performing regularly in the New York/New Jersey area in clubs such as The 
Bitter End, Continental Divide and The Roxy. And "POETIC INJUSTICE" is a 
sample of the original songs they've been performing, giving a new meaning 


to the poetic genre. 


For further info about RUDE HAIKU, please call DAYLLE at REVENGE RECORDS 
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“SOUL RIGHTS of ..\/ARTIN DAMIDS 


Accompanied by: “The Sons of David Orchestra” 


When MARTIN DAVIDSON won the first prize in this year’s Jerusalem 
Song Festival on “Yom Yerushalayim” in Binyanei Hauma with his own com- 
position, competing with Israel's finest talent, | was not the least bit surprised. 
When he won Israel Radio’s coveted Award, “Singer of the Year,” | felt it was 
high time. For all of us who have had the pleasure of seeing or hearing MARTIN 
DAVIDSON in performance, on record, or any other occasion realize that he is 
something very special! 
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1, Peace On Jerusalem 
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5. The New Temple 
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6. Grant Peace 
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“MAKING THE ARRANGEMENTS” 


If the name Amir Frohlich is unknown to you at present, then 
the situation will change very soon. Amir has put his heart 
and soul into this album with creative ingenuity, and has 
fulfilled the dream of most arrangers in achieving blend, 
harmony, and diversity all combined into one record album. 


Amir who recently completed service with the navy was asso- 
ciated with the hit show “Chassid Vechesed” and worked 
closely with the group members on vocal arrangements. But 
it is here that he shines like a star and the closer we get to 
his genius the more dazzling it becomes. 


Listen to the interreaction of strings and brass, rhythm and 
vocals built with careful design to the ultimate edifice — the 
complete work. Working with Amir truly was ‘a perfect 
arrangement’, and this is just the beginning .. . 











His dynamic voice, musical talent, and magnetic personality are rarities 
that deserve full recognition. 
Chassidic flavor, combined with the Israeli upbeat tempo, than the sounds that 
Martin composes, 


Nowhere is there exemplified better, the true 


interprets, and sings — from his heart and Soul. 


The time has come, my friends, for people to acknowledge MARTIN 
DAVIDSON — creator and leading light of Pop-Chassidic music — described by 
The Jerusalem Post as a “do-it-yourself legend’. Hear his music! Acquire your 
“Soul Rights” to . . 


. MARTIN DAVIDSON. 


Rabbi Dr. Steven M. Dworken, 
Anshe Chesed Synagogue — Center 
Linden, NJ. 


MARTIN RECEIVING FIRST PRIZE IN 1979 JERUSALEM SONG FESTIVAL. 


Credits: 

All music (except #5 and #9) composed by Martin Davidson 

Arranged; Amir Frohlich, Warren Kellerhaus, #1 by Martin 
Moskowitz 

Vocals: The “Focal Vocals’ — Aron and Mark Wachspress, 

Nachum, Amir, Dudu, and too. 

Recorded in Israel at Koliner Studios (Amnon & Dudu) 

Mixed at Triton Studios (Tommy) 

Song #5 by |, Singer, Song #9 composer unknown — as sung 
in my Father’s House 

Cover Photo: Steve Fox 

Production Co-ordinator: Richie Rosen at Silvertone Audio 
Sounds 

Produced by Horace Promotions, Ltd. 

Distributed by Perfect Impression, Inc., — JP Productions (UK) 

PERFECT IMPRESSION, INC., 

450 Seventh Avenue 

New York, NY 10001 

(212) 736-4477 


For further information write: 


or call; 
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This (my 10th recording) is dedicated to my late uncle Rev. 
Emanuel Feldinger 


Not to mention: 
All the Davidson Family — especially the star ‘Nicky’ 


My partners and close friends Nathan and Ayala Fetman, and 
those in Israel, Nachum, Leach Beitel, Tzippy, Rochel and Orit, 
too, Rabbi Steve and Sue Dworken, Dr. Burt and Joyce Rind- 
fleish, Sam and Millie Block, Itzy Aisenstadt, Art and Bunny 
Raymond, Ysrael Katzover, Joel and Ruth Rortnoy, The Yamin 
Tovim Trio, Meir and Shuki Shechter, Larry Gordon and all 
my friends worldwide. 





Georgi Sviridov 
Evgent Nesterenko, bass 











Georg 


Sviridov 


SOMGS 


Songs to vérses by Robert Burns 
Russian translation by S. Marshak 


1, AUTUMN 2. THE SOLDIER'S RETURN 
3. JOHN ANDERSON 4. ROBIN 
5. THE HIGHLANDER 6. FINDLAY 
7. THE GLOOMY NIGHT ENVELOPS ALL 
8. FAREWELL! 9. HONEST POVERTY 


Serenade from the music 
to V..Hugo’s drama “Ruy Blas” 


Two songs of lago 
from W. Shakespeare's tragedy “Othello” 
Russian translation by B. Pasternak 


THE SOLDIER'S TOAST 
SONG OF KING STEPHEN 


Georgy Sviridoy (piano) 


Recording engineer I. Veprintsev 
Editor I. Orlova 


The set ‘‘Songs to verses by Robert Burns’’ was 
written in January 1955 and introduced without 
delay. According to V. Vassina-Grosman, a resear- 
cher in the field of Soviet romance, ‘‘the work was 
hailed as a cardinal composition not only in the 
creative work of Sviridoy, but in Soviet music in 
general’’. 

Turning to the poetry of the great Scottish poet, 
as translated by S. Marshak, the composer dis- 
played subtle penetration into the poet’s style by 
writing inspired and live music in keeping with 
its pithy content. 

The songs in this set are not united either by 
a single plot or sequence of events and can, there- 
fore, be performed separately. Yet each song 
creates a stronger impression when it is performed 
within the context of the entire set, a set that is 
best described as a gallery of images, notable of 
its diversity and sharp contrasts. 

The set opens with ‘‘Autumn”, that is its lyri- 
cal prologue and the most romantic of its num- 
bers. Melancholy, evoked by memories of a long 
past spring, the unexpected interpolation of cont- 
rast material, associated with the acknowledge- 
ment of loss and the joyless present, and the ap- 
pearance of a third, entirely new subject, identified 
with bright hopes for the rian. that are destined 
to remain unfulfilled, are all features that call 
to mind the song cycles of Schubert. But as soon 
as one recognizes this similarity one immediately 
becomes aware of the differences that Sviridov’s 
music contains. It soon becomes clear that Sviri- 
dov introduced these features of similarity delibe- 
rately in order to set off all that belongs to our 
time, to all that differs greatly from Schubert's 
imagery. And though the hero of “Autumn” has 
inherited from his forerunner such qualities as 
spiritual purity and keen sensivity, he is, never- 
theless, more mature in his emotional experience 
and intellect for he is the son of another epoch, 
of a different world. 

The glimmer of the past and present, of the 
traditional and the contemporary, that is present 
in well nigh all the numbers of the set is its 
most attractive quality. 


Eygeni 


The song-ballad ‘‘The soldier's return’’, permea- 
ted with the rhythm of a vigorous march and 
the roll of a small drum and {fanfare motifs, is a 
triumphant narrative of a young soldier about the 
most triumphant and happy event in his life. The 
music here speaks of all that is still fresh in the 
young man’s memory, of the intoxicating fragran- 
ce of peace won in hard battle, of the joy of 
return to his home. 


“John Anderson’, a monologue, addressed to 
a life-long friend, has been transformed by the 
composer into an ode to loyalty and friendship. 
The music here is solemn and transparent, delibe- 
rately slowed down in order to better portray the 
frugal tenderness of a strong man. 


The song ‘‘Robin’’ provides a timbre and dy- 
namic contrast to the preceding song. It is a tale 
about the birth of a poet in a peasant’s family 
(maybe of Robert Burns himself), a tale that 
abounds in sparkling humour. The music, remini- 
scent of tunes played by Scottish bag-pipes, overb- 
tims with gest and witty details. 


The fifth section ‘‘The highlander’’, though so- 
mewhat monumental in character, does not infrin- 
ge upon the proportions of the vocal miniature 
orm. The introductory bars, that are later recal- 
led in the final passages of the song, appear here 
as a cast-steel pedestal for ‘‘the finest lad of our 
day’’ (One can also imagine that the composer 
seeks to portray the higlands identifying their so- 
lidity with the staunchness of the hero). 


“‘Findlay"’ is one of the composer's most happy 
findings. This little masterwork is as original as 
it is poetic. It is best described as a dialogue the 
performance of which calls for scenic transforma- 
tion of the singer. The piano part is called upon 
to recreate the scenery and stage lights, the enti- 
Te theatrical background of this original musical 
scene. 


The only melancholy song in the set is ‘'The 
gloomy night envelops all’, yet the dense dark- 
ness here is cut through by the lightning of increa- 
sing wrath. In its mighty expansiveness, drama- 
tic impact and keen social characterization this 
song can well be compared with some pages of 
Mussorgsky’s music. 


The song ‘‘Farewell!’’ is based _on the poem 
“‘Love’’ by R. Burns. Here the music emphasizes 
the seriousness and loftiness of this feeling. It is 
restrained and solemn, like a pledge of faith and 
chastity, and is radiant in its inspired lyricism. 

The finale of the set ‘‘Honest poverty’’ is stri- 
kingly optimistic. It is a kind of a manifesto of 
human dignity, a jubilant ode to the intellect, 
honour and fraternity of people. 


The record also brings you the ‘‘Serenade’’ from 
the music to V. Hugo’s drama ‘Ruy Blas’’ and 
two songs of Iago trom Shakespeare's tragedy 
“Othello’’. The first song is a rather crude drin- 
iiing song in march rhythm that gradually turns 
into the second song thus creating a single musi- 
cal scene. In the ‘Song of King Stephen’’ the 
frenzied refrain alternates with strophes of ballad- 
like character yet the somewhat ruthless quality 
of the music, that is identified with the ever 
mocking Iago, is ever present in this vocal piece. 


Maya Elik 


Nesterenko 


Cover design by Ye. Semenov 
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MecHw Ha cnopa PoGepra Bepuca 
Nepesog C. Mapwaka 


1. OCEHb 2. BO3BPAULEHHE COJIJIATA 
3. JUKOH AHJIEPCOH 4. POBHH 

5. TOPCKHHM MAPEHb 6. ®HHVJIER 

7. BCIO 3EMJIIO TbMOHM 3ABOJIOKJIO... 

8. MIPOWLAHM! 9. YECTHAA BEQHOCTb 


Cepenaga w3 My3bIKK K gApame B. [oro 
«Pion Bna3» 


ise neceuku Aro 
43 Tparegun B. Wekcnupa «Orenno» 
Nepesog 6. Mactepxaka 


COJIMATCKHA TOCT 
MECEHKA O KOPOJIE CTE®AHE 


Teoprni CBupHazos, doprenuano 


<IlecHH Ha cnoBa PoGepta Bepxca> HanucaHbl B 
fiuBape 1955 roma. HcnoaHeHHbile BcKOpe nocze Toro, 
OHH ObINH BOCNPHHATHI, NO CBHAeTeNbCTBy HCCAenO- 
BaTeA coBeTcKoro poMakca B, BacuHoi-Ipocman, 
“kKaK 3TamHOe MpOHSBeMeHHe He TOAbKO B TBOpyect- 
Be CBHpHA0Ba, HO H BOOOWe B COBeTCKOA My3bike>. 

DOpaTHBUIHCh K CTHXaM HapogfHOro nosta Llor- 
WakHDHH, B 3aMe4aTeNbHbIX Nepepozax C. A. Mapuia- 
Ka, KOMNO3HTOp COvYeTad TOHKOe MPOHHKHOBeHHeE B 
CTHAHCTHKY C Pa3HTCMbHO 2KHBbIM H BJOXHOBeCHHBIM 
MYy3BIKaIbHBIM BONIOULEHHEM HX PMyOHHHOrO cozep- 
2K aHHA. 

TlecHH WHKaa, He CBA3AaHHbI€ CQHHCTBOM cloxKeTAa 
HAH NoCneAOBaTeNbHOCTbIO COGbITHH, MoryT HCNoz- 
HATBCH H OTJeMbHO Apyr oT Apyra. OAHako nomHoe 
BMeyaTNeHHe MOXKHO NOAYYHTb, TOMBKO KOrfa Kax- 
Maa H3 HHX S3aHHMaeT mpeAHasHayeHHoe efi MecTo 
B TOYHO NOAOGpaHHON H pacnonOx*KeHHOH, pasHoO6- 
PasHOH H OGOHAbHOH pe3KHMH KOHTPacTaMH ranepee 
o6pasos. 

OrkppiBaeT couHHeHHe «OceHb» — cBoero poga 
HpHYeCKHA nmponor WHKAa, HaHOonee «<poMaHTHue- 
cKaf> H3 ero 4acTeil. CBeTaas, UWeMallaan rpycTb 
BOCNOMHHaHHA O06 yulequei BecHe, HeOwKHDaHHOe 
BTOP2%KeHHE KOHTPacTHOrO MaTepHana, cBA3aHHOrO C 
OcOSHaHHeEM MOTepH H GOe30TPaMHBIM HaCTOALLHM, a 
3aTeM HoBBIIi, TpeTHA OOpa3 — MeyTaTembHBI no- 
PHIB K OyAyUleMy, BbISBAHHBIN HeCcObITONHON Hanex- 
Aoi oOpectH B HEM yTpayeHHOe, — BCe 3TO, HECOM- 
HEHHO, BbISbIBAeT aCCOlWWauHH c Iy6eptom. Crout, 
OMHAKO, OCO3HATb STH Napamenu, KaK ACHee mpocty- 
NalwT pa3snHyHA, He MeHee rayOoKHe, YeM YepTbi 
CXOACTBa, KOTOpble, MOXKeT ObITb, H HY2KHbI CBHDH- 
ROBY TOMbKO DMA Toro, ¥TOObI Ha doke HX spye 
CKa3a0Cb HOBOe, HECXOKee, COBPEMEHHOe: XOTA re- 
poh «Ocexu»> yHacCnenoBaa oT cBoero npegwectBer- 
HHKa fyWeBHy!o YHCTOTY, OGocTpeHHy!0 BOCNPHEN- 
YHBOCTb, OH B3AMCH IOHOM HeXHOH MeYTAaTeAbHOCTH 
o6pen spenocTb 4yBCTB H MbiICneil, 3a KOTOPBIMH 
yraQbipaeTCA OMIT XH3HH WesOrO pga CMeHHBUIHX- 
ca nokonennit, OH — cbIHd Apyroro BpeMeHH, Apyroii 
3NOXH, H B 3TOM TO2*Ke, a HE TOKO B MpeencTBeH- 
HOCTH JYNWHX YeMOBeYeCKHX KayectTB, yOexaer 
My3bika CBHpHoBa, 

Mepuankve npoulmnoro H HaCTOAULero, TpaqHWHOH- 
Horo H COBpeMeHHOrO, ManeKoro H OAHSKOFO, HCXO- 
Anulee NOYTH OT MOGON YaACTH WHKAa, cocTaBrseT 
ero oco6oe o6anHHe. 

Tlecns-6annaga «Bosppauehne congata», npoHH- 
3aHHaA PHTMOM CKOporo Maplla, ZpoObio MoxXOZHOro 


Esrennii 





fs MEAOAU 


IHAR DYPIMA 





STEREO C10—06689-90 


OapaGanunka Hw dbaHdapHbIMH HHTOKALHAMH, — mH 
KYyIOUlHA paccKa3 MONOMOrO BOKHa O 3Be32HOM 4a- 
ce, K KOTOPOMY COLUJAKCh C¥aCTAHBLIeE COOLITHA ero 
2KH3HH. Oa nopectByeT O TOM, 4TO elle He OCTBIMO 
B MaMATH H GaelleT BCeMH KPaCKaMH, Oaaroyxaet 
BC€EMH aPOMaTaMH COBHO Obi TOAbKO 4¥TO OGpeTeH- 
HOrO MHpa, BOAHyIOlle, Mpa3qHH4YHO nepBo3zaHHo- 
ro H BecoMOro B KaxKOA MenbuahmeA netann. 

«JIxoH AxHZepcon» — MOHOnor, OOpallexHbIA K 
Apyry 1HOCTH, C KOTOpbIM GOK oO 60K npowaza 
XKH3Hb, — He€y3HaBaeMO NepeocMbicneHHaa, mpeobOpa- 
*KCHHAA B OMy 3a32paBHan necHA. My3bika TOpmect- 
BeHHa H NMpo3pauka, nocTyNb 3aMeAneHHa H TAKeAO- 
BaTa, BbICKa3bIBAHHE CKBO3HT CKYNOA HeKHOCTbIO. 

Pe3kHM TeMMOBLIM H JHHA2MHYe€CKHM KOHTpacToM 
BcTymaeT Cnefyloulan necHa — «<Po6uHH>. Sto nepe- 
CbINaHHbIft GnecTKaMH HapOfHOrO 1OMOPa paccKa3 O 
POX AeCHHH NO3Ta B KpeCTbAHCKOA cemMbe (O6bITb MO- 
xKeT, camoro Bepxca!). Mysbika, HaNOMHHaloulasa Hr- 
Py WoOTMaHACKHX BOABIHOK, KHMHT HeyeMHOM 93Hep- 
rHeA H CBepKaeT OCTPOyMHBIMH MOApoGHOCTAMH. 

Ilatagq yactb — <fopckuf napeHb> — Hecet B CeGe 
HeEKOTOpble YePTbl MOHYMCHTAMbHOCTH, He HapyWaiw- 
efi, O2HaKO, nponopuHA 2KaHpa BOKaAbHOA MHHHa- 
Tiopbl. BcrynuTeabuble TaKTBI, MOBTOPAIWOULHeECA H B 
SakMlOYeHHe MeCHH, — CAOBHO AHTOA H 4YeKaHHBEIA 
Mbefectan na «nyylero mapHA HaliHX a«eT>. 
(Bnpoyem, MoxHO ce6e mpeacTaBHTb, 4TO TaK H30- 
OpaxeHbi ropHble rabi6bl, H C HHMH COMOCcTaBAseTcA 
HeKONeOHMOCTh repos). 

<@uHoneh> — OfHa H3 C4ACTAHBBIX HAaXOOK 
KOMNO3HTOpa, MaeHbKHA WezeBp, HeOOMYAaAHO nO- 
STHYHBIA, rpalHO3HBIA H CBOeoOpa3HHIA. Sto Quanor 
BNoaronoca, Tpe6yiouHA oT NeBlla He3aypaaHOrO 
Mapa nepesonnoutenua. Ilaptua poana O6aHctTatenb- 
HO BOCCO32aeT H eKOpallHH, H OCBelleHHe, H BeCb 
OH TOHYaAWeA nO HIOAaHCHPOBKe MY3bIKaMbHOA cue- 
HBI. 

ERuHCTBeHHad B WHKTe MeCHA, OKpalleHHan B 
MpauHbie TOHa, — <Bci0 3eM10 TbhMOM 3aBONOKI0>; 
OfHakO ee ryCcTad TbMa Mpope3aeTCH MOAHHAMH ZO 
ApOCTH Hapacrarollero rHeBa. Ilo cBoeMy MoryyeMy 
Pa3Boporty, No cHne ApaMaTH3Ma H OCTPOTe colHaatb- 
HOA XapaKTePHCTHKH NeCHA COMOCTaBHMa C HHBIMH 
cTpakHuaMH Mycoprckoro. 

B ocuoBy necHH <IIpouaii!> non0xKeHO CTHXOTBO- 
penue, KOTOpoe y Bepxca Ha3biBaetca <J1W60Bb>. 
My3bika aKWeHTHPyeT rayG6oKyt Cepbe3HOCTb H BO3- 
BBILEHHOCTh 4YyBCTBa. Ona CepKaHHO-SKCTaTHYHAa H 
TOpKecTBeHHa, KaK OGe€T BepHOCTH H 4HCTOTBI, H 
H3yuaeT HaNpsxKeHHBIA CBeT, POBHOe CHAHHE BBICO- 
KO BJOXHOBEHHOR AHPHKH. 

@uHaa unkna — «<UectHan 6eHOCTb> — HanH- 
caH B opMe SaMOpHBIX KyMaeTOB H HeceT B ce6e 
OrpoOMHBIA 3apAd ONTHMH3Ma H GogpoctH. Sto csBo- 
ero poda MaHHect yemoBeyeckoro OCTOHHCTBa, AH- 
KY!OUWWHA THMH yMy, YeCTH H OpaTcTBy angel. 

Ha maacTHHKe 3anHCaHbl Takxe «<CepeHata> H3 
MY3bIKH K gpamMe B. Toro «Pion Baas» H ose ne- 
ceHKH Sro Hu3 TpareguHH L!lekcnupa «Oreano>. 
Tleppaxt HS HHX — «CoagatckHit toct>, rpy6oBa- 
Tad, MapwmeoOpasHaa 3acTOMbHan, HeMOCcpencTBeHHO 
NepexoAQuT BO BTOPytO H CocTaBAReT c Hell Kak OI 
enunyro cueny. B «[leceHke 0 Kopone Cretbane> He- 
HCTOBBIA NpHneB MepeMexaeTcH cTpohamu 6onee 
CAepRanHOrO, GamapgHoro cKmaqa, HO Be3ze coxpa- 
HACTCH HECKONbKO OpyTaabuHlit NapakTep MYSbIKH, 
nepearouleh CTHNHIO 3N0R HaCMellaHBOCTH Siro. 

Mats SauK 


Conuct Bonbuoro teatpa Cosa CCP, napoauni 
aptucr CCCP, naypear JlexHHCKON npemMHn Eprenuit 
Hecrepenko, CipaBeQAHBO NPH3SHAH OAHHM H3 ray6o- 
KHX H .C@PbeSHBIX HHTEPMpeTATOPOB BOKAAbHbIX CO- 
YHHEHHA COBETCKHX KOMMOSHTOPOB. B HCNOAHEHHH HX 
NpoHsBezeHHA, PaBHO KaK H B KaCCHYeCKOM Ka- 
MePHOM penepTyape, APKO NPOABAKeTCH spenan Xy- 
FOMECTHEHHAA HHAHBHAYaNbHOCTh MeBWa, BKYC, Bbi- 
COKAR MYSbIKAIbHaN H APTHCTHYeCKaN KybTypa. 

SameyatenbHo noer Esrenxuit HecrepekKo poMau- 
Chl H mecHH CBupHgoBa. B ero MpOHHKHOBEHHEIX, 
CBEKHX H COBPEMeHHBIX MO AYXy TPaKTOBKaX, Bcer- 
Ma COXPaHHeTCA OpraHHyecKkad CBA3b C AYXWHME 
TPAQHUHANH pyccKOlt HCNOMNHTeAbCKOR KyAbTYpH. 

Ancam6ab Feonnit Caupxaospa u Esrexun Hecte- 
PeHKO OTMEYEH HENOBTOPHMBIMH XyRORECTBEHHBIMH 
ROCTOHHCTBANH. B STOM HCNOAHEHHH BNeyaTAReT He 
TOADKO BbIPASHTeMbNOCTh CaMOil MYSHIKH, HO H ee 
BBICOKHIT HPaBCTBeHHH CMBICA. 


Hecrepenko 


Spykopexuccep H. Benpuuues, Pegaxtop H. Opaosa 
OgopMnenne xynoxKNHKa E. Cemenosba 


Made in USSR 














Anpenesckni opfexa Jlexuna 
3aB04 rpaMnnacTHHOoK 


KOHTPOSIbHbI A 
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TanoH BepHytb npv o6Hapy2keHHH 
6paka, HegocTa4n, NepecopTHusl. 


PEKOMEHAYEM: 


1, Flomuuts, uTo nnactHHka tpebyerT 6eperkHo- 
ro o6pauieHns, nerkan uapannHa MoxeT? Henonpa- 
BUMO MCNOPTHTb 3ankcb. 


2. He octasnatb nnactHHky 6e3 KoHBepTa. Mom- 
HMTb, 4TO MMAcTHHKa NPHTArMBAeT NMbiNb, KOTOPaR 
BLISbIBAeT LENYKH MW NOTPECKHBAHHA. 


3, flep»kaTb nnacTHHKy B’pykax, He Kacaach 
nanbuaMH 3OHbI 3anKcH. 


4, Xpanvte mnactHHK B BepTHKaNbHOM  Nono- 
*eHKM NpKw TeMnepatype He BbIWE 35°C, Baann oT 
HarpeBaTenbHbIx MpHOopos, 3alyuuian OT posfen- 
CTBMA NPAMBIX CONHEYHBIX NyYeH. 


5, Mpocnywueatb rpaMnnactnHKH Ha KCNpaBHOM 
anektpodoue. fina BbICOKOKaYeCTBeHHOrO BOCNpO- 
W3BeEfAeHHA cTepeocpoHnyecKkonK rpam3anKch Yene- 
coo6pa3sHo MmpocnyuinBaTb mnacTHHKH Ha SNeKTPO- 
cboHax Bbicwero HW | KnaccoB. 


6. He nonb3opatb¢a H3HOWWeHHOM WrnoK — Ona 
NOpTHT 3ByKOByto KaHaBKy. 

Urny of nbink o4nWaTh MATKOH KMCTOUKON (We- 
TOUKOM). 

7, Mepeg npourpbisakhemM OCTOpOxXHO NpOTH- 
patb mnactHHky 4HcTOK BnaxHow TpAnoYKon (TH- 
na cpnaHenn). 
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SANTA CLAUS IS BACK IN TOWN 
"WHITE CHRISTMAS — 


' HERE COMES SANTA CLAUS 
(Right Down.-Santa Claus Lane) 


LL BE HOME FOR CHRISTMAS 
BLUE CHRISTMAS 
SANTA BRING MY BABY BACK (To Me) 
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SIDE B 
OH LITTLE TOWN OF BETHLEHEM 
SILENT NIGHT 


(There'll Be) PEACE IN THE VALLEY 
(For Me) 


| BELIEVE 
TAKE MY HAND, PRECIOUS LORD 
IT IS NO SECRET (What God Can Do) 


hia» 


TEDM 10608 


Doctbres: ge 
Surriipag.: 7. Be 
o Pal POIs ane 




















TEDM 10608 @ 1976 


do 
ontoya 


y su Conjunto 





LADO A: LADO B: 


EL ASTROLOGO LOS APELLIDOS 
2:15 ) 2:55 


(Agustin Bedoya) (Agustin Bedoya 


SIGALO ASI EL DOCTOR BOBO 


(Agustin Bedoya) 3:07 (José Munoz) 3: 


LOS DOCTORES TROVAS MISTERIOSAS 





(Gildardo Montoya) 3:05 (Agustin Bedoya) 2: 
RRUNAO DOS MUJERES : 
EL CUR Montoya) 2:05 (José Munoz) 2:38 


LAS PAGINAS AMARILLAS LLEGUE BORRACHO 


(Agustin Bedoya) osé Munoz) 2:55 


Todas las Melodias son de EDITORA, ACAPULCO MUSIC. 





FABRICADO POR 
RECORDS DISTRIBUTORS OF AMERICA INC 
P.O, BOX 1303 » HIALEAH, FLORIDA 
Y DISTRIBUIDO POR 
MUSICAL RECORDS CO. 
P.O, BOX 75 - HIALEAH, FLORIDA 


MUY IMPORTANTE 
es 


Este fonogroma es uno obra intelectual protegida en favor de su productor 
© 19.76 DISCOS MUSART, S.A. Derechos Protegidos 


Lo titularidad de los derechos contenidos en el fonograma se encuentran reconocides e inscritos en el Regis 
tro Publico del Derecho de Autor - Direccion General del Derecho de Autor « Secretaria de Educacion Publica 


SE PROHIBE SU COPIA 0 REPRODUCCION PARCIAL 0 TOTAL 


Lo violacion de esta prohibicién esto penoda contorme a kas Articulos 28 del Cédigo Penal y 135 y 138 de a Ley 
Federal sobre el Derecho de Autor, vigentes 


EL DISCO ESCULTURA 



































United States Air Force BAND OF THE WEST 


CHUCK WAGON 








CHUCK WAGON is one ofa number of distinctive performing units drawn 
from the multi-talented personnel of the United States Air Force BAND OF 
THE WEST. Other ensembles available include the Wind Ensemble, 
Ceremonial Band, Dimensions in Blue show band, Blue Thunder rock band, 
Chamber Ensembles, Alma Latina latin music band, and various protocol 
combos and specialty groups. All of these units perform in direct support of 
Air Force recruiting and troop morale and retention, in addition to 
supplying music of every conceivable kind for official military functions and 
patriotic civic events. 

For information conceming concerts and tours by units of the Air Force 
Band of the West, contact: Chief of Operations, 559 Air Force Band, Lackland 
AFB, TX 78256-5000. 


For the cattle drover of the Old West, the chuck wagon carried daily 
sustenance — food and drink and other necessities, plus a precious few 
creature comforts to help lessen the rigors of life on the trail. And soitisin 
the Air Force today, as the Band of the West presents a specialty group that 
will lighten your load and help you get over the day's rough patches: CHUCK 
WAGON, a Country & Western/Variety & Comedy traveling show! This band 
surely can cook up some homespun music, jokes and funny stories, and 
more than enough entertainment to sustain you throughout the day and 
even on past those late-night campfires. So gather around one and all, and 
sample the unique country flavor of CHUCK WAGON! 
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Concerto No.1] in d minor for Harpsichord & Strings, $.1052 


RUDOLF ZARTNER, SOLOIST 


Suite No. 2 in b minor for Flute and Strings, S. 1067 


K. SCHICKER, FLUTIST 
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In the history of mankind, few lives have been 


~ as thoroughly researched as that of Johann Sebas- 


tian Bach, fewer still more painstakingly docu- 
mented. Nonetheless, so gigantic were his musical 
proportions, so labyrinthine the depths and com- 
plexities of his genius that each new fact unearthed, 
each fresh clue detected concerning his life, his 
temperament and his professional rationale serves 
as much to heighten the mystique as it does to shed 
light upon it. The Cantata no. 146, which opens 
with the theme of the first movement of this Con- 
certo in D Minor, is entitled, “Wir miissen durch 
viel Triibsal in das Reich Gottes eingehen”—‘“We 
must go through many trials and tribulations to 
enter the Kingdom of God”. Discovering the Realm 
of Bach is almost as arduous a task, and, to some, a 
comparison of the rewards in either quest is moot, 
albeit blasphemous. 

Scholarship reveals that the D Minor Concerto 
is based upon the violin concerto of an unknown 
composer. There is extant a transcription for key- 
board of that violin concerto also conceded to have 
been authored by someone other than the Master. 
We know too that the concerto’s opening move- 
ment is used as a prelude to the Cantata no. 188, 
and that the aforementioned Cantata no. 146 not 
only opens with that same recurrent theme, it later 
superimposes its main chorus on the Adagio motif 
of the concerto. We can understand the use and re- 
use of favorite themes by remembering that the 
term “concerto” (from the Italian “concertare” — 
to compete) had a different meaning in Bach’s time 
than it did just a few years later for Mozart and 
Beethoven. Circa 1730, the word simply referred 
to a competition between musical forces; thus, the 
theme itself is not paramount. But why Bach so 
often chose the music of too obviously lesser mu- 
sical lights as springboards for his supreme artistry 
remains an enigma. 

Whatever its geneological shortcomings, the D 
Minor remains the apotheosis of soaring dynamism 
in its outer movements and a paragon of measured 
melancholy in the Adagio. What astonishes still 
more is that the D Minor is one of the first con- 
certos scored for clavier but is nevertheless still 
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considered one of the giant works in the genre 
after its nearly two and one-half century time-trial. 

It is likely that this work was written between 
1729 and 1730, a time when Bach was Director of 
the Leipzig Collegium Musicum. The exact date 
and circumstances of the first performance of the 
concerto are a point of pedantic debate, but it is 
generally acknowledged that the harpsichord was 
the solo instrument employed. The word “Clavier” 
in the German title referred to clavichord and the 
then newly-developed pianoforte as well as to the 
harpsichord, but most orchestras of the time owned 
one of the latter instruments only. The clavichord 
suffered then as now from relative inaudibility, 
while the pianoforte was still quite difficult to play 
(Cristofari invented the modern piano action in 
1707 but spent many years improving it). 

The musicati continue to marvel at Bach’s pro- 
lificacy. The output is truly extraordinary when 
considered in light of his home style (twenty chil- 
dren) and the vicissitudes of life in a cold climate 
in the early years of the eighteenth century. But 
the chronicles which tell us of endless and energy- 
draining disputes with associates and superiors, 
with University and Church Councils (and, per- 
force, with himself) cause us to ask the question: 
Were there two Bachs: (1) Bach the Musician and 
Composer and, (2) Bach the Adversary? 





Happily, the Suite no. 2 in B Minor was com- 
posed during a relatively serene period in his life, 
1717-1723 at Céthen, where he acted as Kapell- 
meister to Prince Leopold of Anhalt-Céthen. This 
work is one of four suites composed during that 
time —two of the others are in D Major, one in 
C Major. The suites are also known as “ouver- 
tures”, or overtures, because each opens with an 
overture of primal significance. The B Minor is 
the only one scored for flute and strings and has 
seven movements: (1) Overture, (2) Rondo, (3) 
Sarabande, (4) Bourée, (5) Polonaise, (6) Min- 
uet, and, (7) Badinerie. Essentially they are a 
series of dance pieces, as the names imply. The 
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Badinerie, however, is not so much a dance as it 
is a musical badinage; the sprightly flute seems to 
be caught up in the frivolity invoked by the pre- 
ceding dances. 

Bach observed many structural boundaries in 
music but almost no boundaries of a national char- 
acter—his compositions were called “unGerman” 
by a critical contemporary—and the B Minor Suite 
typifies his attitude. Nominally French in origin 
(the basis for the L’Ouverture form were the prel- 
udes to the dramatic works of Lully), it was 
adapted by Bach to his own uses and eclecticized 
by his employment of the Sarabande, a Spanish 
dance-form in which the Master scores melody and 
bass in canon. Most of the composition provides 
splendid opportunity for a tour-de-force by the 
flutist. 

One could say that these are the best of Bach, 
but could the same not be said of virtuoso perform- 
ances of almost any two of his major works? If, 
indeed, the road to the Realm of Bach is full of 
trials and tribulations we must note that it is also 
a joyful path and a pilgrimage well worth the effort. 

Tom Rowley 





SIDE 1 
CONCERTO NO. 1 IN D MINOR S. 1052 


1. Allegro 8:55 
2. Adagro 7:10 
3. Allegro 


Rudolf Zartner, Harpsichord 


SIDE 2 
SUITE NO. 2 IN B MINOR 
FOR FLUTE & STRINGS S. 1067 


I. Overture ........... 9:4] 
2. Rondeau ... ; 1:34 
3. Sarabande .. oe ; 2:51 
4. Bourée ...... ‘ £ 1:58 
5. Polonaise Ri : eed 24. 
6. Minuet tener Ree ee ee 1:23 
7. Badinerie ........... Wie ce Rane OSS) 


K. Schicker, Flute 
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STEREO 


LIMITED EDITION 
COLLECTOR’S ALBUM 


| DOUBLE STAR SHRIES] 


featuring 


~ JACK SOMES. JANE MORGAN 


JACK JONES 


SIDE ONE 

GIRL TALK 

MEDITATION 

WATCH WHAT HAPPENS 
WHAT NOW MY LOVE 
ALFIE 


JANE MORGAN 


SIDE TWO 

THE SECOND TIME AROUND 
MOON RIVER 

ROMANTICA 

PERFIDIA 

MY FOOLISH HEART 


Jane Morgan and Jack Jones Appear Through the Courtesy of Kapp Records. 


JACK JONES/JANE MORGAN 


The label “star” gets bandied about quite a bit. Perhaps it’s 
because stardom is really more a matter of degree than of 
definition. It’s a great deal easier to say who is a star than 
what is. So let’s sum it all up in two very short sentences: 
Jack Jones. Jane Morgan. Because they seem to have more 
of everything like beauty, talent, charm and magnetism than 
anyone else we can think of. 


And they’re romantic. Few singers can so consistently con- 
jure up the mood of love as vividly, as warmly and as per- 
suasively as the two celebrated vocalists featured in this 
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Decca Manufacturing,a division of Decca Distributing Corporation, Gloversville, New York, U.S.A. 


unusual album. Listen to Jack Jones sing “Girl Talk,” “Medi- 
tation,” “Watch What Happens,” “What Now My Love” 
and “Alfie.” Then we challenge you to find a female within 
earshot who hasn’t gone all misty-eyed. And after Jane 
Morgan sings “The Second Time Around,” “Moon River,” 
“Romantica,” “Perfidia” and “My Foolish Heart,” go find 
a guy who hasn't moved in on the gal who just went misty- 
eyed over Jack. 


Jack Jones. Jane Morgan. Stars...and the perfect ingredi- 
ents for a fabulous new album. 
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Last Year, I attended the San Remo Music Festival where I heard 
‘Perdere L Amore’ and ‘Caruso’, two of the most beautiful Neopolitan 
songs of today. I’ve included these new favorites with several old 
Neopolitan songs I love plus some of your favorite requests to make 
this very special album - ENCORE. i! | 


I dedicate this album to you, my wonderful audience. You have 
always been ‘The Wind Beneath My Wings’. 


Sergio 
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Side A. 
Wind Beneath My Wings 
Caruso 
Memory 
O Sole Mio 
Perdere L’Amore 





Side B. 
Santa Lucia Luntana 
Chitarra Romana | 
Non Ti Scordar Di Me 
Musica Proibita 
Mamma 


Orehestrations by Don Hannah \ 
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All songs by Don Monopoli and Paul Opalack 
except: 
“He Can't Love You” by Don Monopoli, Paul Opalack 
and Bill Blair 
“Angels” by Don Monopoli, Paul Opalack 
and Lou Georgia 
“Can't Let You Go” Words by Don Monopoli, Pau! Opalack 
and Laurie Monopoli 


Special Thanks to: 
Laurie & Kali 
Butt & Deb 
Stu Walls 
Mark Bartram 
The Guys at Altel 
Kristen, Karen 
Pop & Dot 
Lex 
Addie Bodyk 
Joe Riekert 
“Short Tails” 
Lauren, Steven 
Big J. 

Bob Sharpe 
Mrs. Bucco 
Jayne Olderman 
“The Bridge” 
D.A. Kaplan 


Xtra Special Thanks to: 
Sandy and Julie and the coffee machine 


This album was made possible, thanks to everyone on the front cover 
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a ee! Obalack 
® Guitars, Bass, Keyboards 
=) Drums and Drum Computer 





Featuring: 
Lou Georgia: Guitar in “Angels” 
Rob Georgia: Guitar in “Can't Let You Go” 
Sandra Holleran, Julie Berger, Don Monopoli: 
Background Vocals on all songs 
Laurie Monopoli: Woman's voice in 
“Who Gives You the Right?” 


Don Monopoli: Keyboards in “Who Gives You the Right?” 





This album was recorded and mixed on Tascam 
models 80-8 and 38 by Don Monopoli and 
Paul Opalack 


Mastered by Howie Weinberg at ‘“Masterdisk”,N.Y.C. 
Pressed and packaged by Specialty Records (W.E.A.) 
Photography and Graphic Design by Stuart Walls, 
“Woodstock Studio” 
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“WHATCHA GONNA DO ABOUT US?” 
Never speak down on me darlin, 
I've got to have you on my side 
Don't you realize what you're doing to me 
As time goes by. 


Stop burning pictures we had 

And some people say you've gone mad, 
But who knows you better 

Than the one that you just hurt 

And why'd you go and start to flirt? 


What'cha gonna do about us? 

And What'cha gonna do for your fun? 

| know some day, you'll be looking for 
number one. 


I'm on the tight rope of love 

I'm on the rebound getting rewound 
I'm on a roller coaster, baby 

| don't like the ups and downs 

And why'd you go and fool around? 
Is nothing sacred no more? 

| heard you sleep on the floor 

But | will forgive you 

Cuz it's not the things you do 

Why I’m stuck on you. 


CHORUS 


Well, | hope that you know what you're doing 
Don't tell your tales, 

It's you that you're fooling 

Cuz who is gonna want you 

When you're down and out 

And being pushed about? 


CHORUS REPEAT 
What'cha gonna do about us? 


“BABY YOU'RE MINE” 
Dialogue... 
You came to tell me that you're feeling 
hard-up 
You came to tell me that you're feeling sad 
again 
| hope it ends 
You came to tell me that you're broken hearted 
I've heard it all before | watched you 
Walk out through the door. 


No matter what you say or what you do 

Baby you're mine at least half of all your time 
You've got me wired and I|'m getting tired 
Baby you're mine. 


You called to tell me that you need 


somebody 

Asked how |'m doing. Well you know | will be 
fine in time. 

But don't you call unless you're coming back 
here. 


I've got my message on 

And | screen the ones | want 

No matter who you call you have yourself 
a ball 


CHORUS 

Baby you're mine 

You write your feelings down on stationery 

Then mail them out to me | don't need this 
misery 

And what you say and do is quite contrary 

But it don't bother me 

You must be who you will be 

No matter if you write or who you're with tonite. 


CHORUS 
Baby you're mine 
Dialogue... 


“DOWN TO THE CORNER” 
Down to the corner, feel fine 
Juke box, white socks 


Well, | felt like living in the sixties again 
So | greased my hair and took a dare 

| went into town, People laughed, 
When | pulled out my “Lucky Strikes” 
Cuz they don't know the feeling | get. 


When | go down, down to the corner 
Where | feel fine, gota dime 

And put it in the juke box 

Play my favorite song, | got my white socks 
To dance the night along. 


You should have seen me down in Woodstock 
Back then, without a shower and flower power 
| got into peace. And it was cool 

But It only lasted for a while 

And | couldn't wait to get my hands in the 


grease 
And go down, CHORUS 

| permed my hair and designer clothes 
And everything, thought | was bad 


People stared as | pulled off my leather coat 
But they don't know the feelings | have. 


CHORUS 
Repeat first verse 
CHORUS REPEAT 


“YOUR NAME IN INK” 
I'm sorry but | hardly know you 
But now you're on my mind 
You're more than just someone to talk to 
There must be more of your kind 


You gave me such a strange emotion 
It's something that | knew 

It's funny but | had this notion 

You would be pulling me through 


Your name in ink, you signed my ticket 
A message in the lines, 

Your name in ink, you signed my ticket 
| can see the signs. 


You really couldn't say no to me 

| forced myself on you 

It's not something you take too lightly 
You had nothing else you could do. 
Or could it be you stand behind me 
Believing in me too, don't answer 
Cuz it might be blinding 

| couldn't be me without you. 


CHORUS 


| thought that you would be uncertain 

| didn't even know 

That you would be there for the curtain 

And you would be there for the show 
You're thinking how this whole thing started 
And how you paid your dues 

I'm thinking that you're so big-hearted 
There couldn't be me without you. 


CHORUS 


“YOU ARE THE FLAME” 
Can't find nobody else, you seem to be the 
only one 
Can't find nobody else, it seems to me we've 
just begun. 


Do you think that I'll love you 
And I'll go away? 

Well you know that's not true 

| hunger for you 

And if you think that I'll leave you 
Just kiss me out loud 


CHORUS 

Do you think you'll be lonely 
Just put out for trial? 

You must know me better, 

| live for your smile. 

And if you think there's no point 
in us getting so close 

Just kiss me out loud 


You are the flame 

You put me aside and make me cry 
You are the fire 

It makes me believe in one desire 


If you're thinking of drinking 
and solitaire, just call my name 
And I'll be there 

Do you think tht I'll leave you 
Alone in the crowd? 

Just kiss me out loud 


CHORUS REPEAT 
You are the flame 


“TELL ME YOU'RE NOT GONNA MISS ME” 
Tell me you're not gonna miss me 
Tell me you're gonna be alright 
Tell me you don't think about me 
Tell me you're not looking for me tonight 


Goodbye darlin, | surrender 

| can feel the daggers leaving from my heart 
Better days | can’t remember 

Since your love has left my arms 


CHORUS 


| played the fool but | remember 
The loneliness and feeling torn apart 
But this is getting kind of easy 

I'm turning off all of your charms 


CHORUS 

If you need a shoulder you can cry on 
Or just someone to wipe your tears away, 
Don't look at me | will not hold you 

You missed your chance the other days 


CHORUS REPEAT 


“WHO GIVES YOU THE RIGHT?” 
Dialogue... 
I'm walking away, it won't solve a thing 
There's nothing to say, my ears still ring 
Who gives you the right to scream? 
Who gives you the right to scream at me? 


We talk on the phone, | feel alone 
Get lost in the crowd but you get so loud 


CHORUS 

You're mad so what's new? 
What did | do? 

You get on my case 

| feel so disgraced 
CHORUS 


You're raising your voice 
Embarrass the boy 

You won't tone it down 
See you around 


CHORUS REPEAT 





“HE CAN'T LOVE YOU” 
| stand like a fool, you think | don't know 
You think | don’t see it coming 
His smile gives him away, that friendly 
handshake. 
Cuts through me like a snake 


He can't love you like | can love you 
He won't understand. He can't hve you 
The ways I've had you. He won't even care. 


His first kiss will taste as sweet as 

His first touch is gonna burn, burn, burn 
His first sound being breath of fire 

His first smile is gonna change your heart. 


CHORUS 

You don't tell me what you've been thinking 
But | can read your eyes 

Your body does your talking to him 

But your words just tell me lies, Oh no 


CHORUS REPEAT 


“CAN'T LET YOU GO” 
You talk to me and say you want to love me 
All the time 
And your looks are getting sweeter 
So why'd you cut me up and lay it on the line 


| gotta get some way 

Of making you start being fool for me 
You put the sparkle in my eyes 

| Know that it won't last 

It could be your demise 


Oh, Oh, Oh, | can't let you go 
Oh, Oh, Oh, | can't let you go 


Had one too many, much too fast 

You've been ignoring that 

I'm up too late | can't get it straight 

| want you to last 

You're too much money but dolly let me 
tell you 

Then we'll both decide 

| can't let you beat me 

So baby don't you put us in the overdrive 


CHORUS 


Take the first step honey, take the second one 
Get out of my life, hey 
Even though it feels real good inside. 


CHORUS REPEAT 


“ANGELS” 
It's been so long that I've looked at my face 
| can't reflect what's in my mind 
But I’m seeing the traces of you 


lam the one, Baby tonite 

Send me your angels tonite 

And | will all but die for you 

You keep me sight. | am the one 
Baby tonite. 


If conversation just turns to a bore 

And all the color leaves your life 

You can always come back to my door. 
CHORUS 

lf all the changes just don't go your way 
And it's getting harder to go on 

You can always believe what | say 


REPEAT CHORUS 
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LET’S DANCE 

ARTISTRY IN RHYTHM 

‘1 DON’T KNOW WHY 
TUXEDO JUNCTION 

IN THE MOOD 

| CAN’T GET STARTED 

THE VERY THOUGHT OF YOU 
SONG OF INDIA 

JERSEY BOUNCE 
CHATTANOOGA CHOO CHOO 
MOONLIGHT SERENADE 
LITTLE BROWN JUG 

SING, SING, SING 
AMERICAN PATROL 

AT LAST 

ANVIL CHORUS 

SERENADE IN BLUE 

STRING OF PEARLS 
PENNSYLVANIA 6-5000 

’VE GOT A GAL IN KALAMAZOO 
FLYING HOME 

HERNANDO’S HIDEAWAY 
HARLEM NOCTURNE 

SABRE DANCE 

IN-A PERSIAN MARKET 
BEGIN THE BEGUINE 
A-TISKET, A-TASKET 

OUT OF NOWHERE 
CHEROKEE 





00 BIG BAND HITs 


'M GETTING SENTIMENTAL OVER YOU 


OPUS 1 

SKYLINER 

TAKE THE “A” TRAIN 

SOUTH RAMPART STREET PARADE 
JOHN SILVER 

INTERMISSION RIFF 

JUMPIN’ AT THE WOODSIDE 

OH, LADY BE GOOD 

DON’T GET AROUND MUCH ANYMORE 
ONE O'CLOCK JUMP 

APPLE HONEY 

THE WOODCHOPPER’S BALL 
ELK’S PARADE 

TWO O’CLOCK JUMP 

JOHNNY ONE NOTE 

BLUES IN THE NIGHT 

MORE THAN YOU KNOW 
POINCIANA 

DRUM CRAZY 

TAKING A CHANCE ON LOVE 
DADDY 

BUT NOT FOR ME 

BYE BYE BLUES 

GRANADA 

MISERLOU 

SPEAK LOW 

SOUTH AMERICA, TAKE IT AWAY 
HEAT WAVE 

LET’S FACE THE MUSIC AND DANCE 
MOOD INDIGO 


MUSICAL RECORDINGS PRODUCED BY: TONY D’AMATO 


ALBUM PRODUCED BY: 


(P) 1975 THE DECCA RECORD CO., LTD. 
(©) 1975 VH &SINC. 


All Rights: Reserved/ Unauthorized 


Duplication Prohibited. 


RON LOCKHART 


All Selections on this Recording 
have been previously released. 


' All music selections used by 
permission of London Records, Inc. 
539 W. 25th St., N.Y., N.Y. 10001 


VH&S INC., 919 Third Avenue, NY, NY, 10022 
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Written by | Read by Directed by Presen ted by 
Bernard Evslin ¢ Julie Harris a Paul Kresh ¢§ Arthur Luce Klein} 7 
© and ® ® 


Bia 


© Z 
| spoken arts 


SA 989 


Richard Kiley 


THE GODS .« 


VOLUME | 





IEROES, GOIDS ANID MONSTERS OF T 


| | 
| Directed by | Presented by 
7 ‘ 


Written by 


) 
j And 
| 


VOLUME I 


THE GODS parr i 


In Greek mythology heroes and monsters alike are spawned 
by the gods. The Gorgons, those snake-haired horrors, are 
granddaughters of Rhea, mother of Zeus, which makes them 
cousins of their arch-enemy, Perseus. In other words, both 
good and evil come from the gods. Good is the divine energy 
expressing itself through men of high deeds. Evil is the same 
energy, twisted. When hero confronts moaster in these myths 
it is apt to be a family quarrel. 

This pagan idea has influenced all the religions that came 
after. 

The birth of the monster is attended by rage, and that is 
what makes him monstrous, the wrath of a god — or, more 


Read by 
Bernard Evslin 4 Julie Harris 


Richard Kiley | 





Paul Kresh 








| 


often, a goddess — carving a dangerous, ugly form for itself 
out of living flesh. 

These Greek myths are drenched in sunlight, and this sun- 
light is more than weather; it is a moral quality. Heroes love to 
cavort in the open air, to fly, to cleave the burning sea, race on 
the hills, hunt over the fields. But monsters belong to darkness. 
Where the Gorgons live it is always winter. Cerberus, the three- 
headed dog, guards the gate of dark Tartarus, the land of the 
dead. Scylla and Echidne, the dreaded serpent-women, lurk in 
a sea-cave Waiting to swallow the tides, make shipwrecks, catch 
sailors and crack their bones. The Minotaur howls in a maze of 
shadows. The monsters wait in darkness, and when heroes 
hunt them, they must come in out of the sun, and the ordeal 
starts right there. 

So we see a great religious theme — the eternal struggle 
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between the powers of Light and the powers of Darkness - 
embodied in these simple stories in a way that has branded itself 
on man’s consciousness forever. 

The Greek Gods .. . and others. 

These tales of the Greek gods and their doing are simple, 
but deceptively so. Actually they are meaningful markings in 
the great scroll of man’s intellectual history — which, after all, 
is the record of his attempt to understand himself and his 
environment. 

They may be read also as religious symbology — the huge 
generative energy quickening nymph of air, wood, river and 
mountain, and populating the newly made earth with a pro- 
fusion of forms. And we see this doubleness working through 
all the tales of the Pantheon. 
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THE PANTHEON 


There are the gods who made up the Pantheon. Each name and lineage is a tile in the wondrous mosaic that is the Greek 


cosmogeny. 


Zeus (breath) 

Hera (earth) 

Poseidon (earth-shaker) 
Hades (blind) 

Demeter (barley-mother) 
Ares (warrior) 


King of Air, Sky, and Mountain-top. Ruler of the gods. 
Sister and wife to Zeus. Queen of the gods. 

Brother to Zeus. God of the Sea. 

Brother to Zeus. Lord of the Dead. 

Sister to Zeus and the Titaness Metis. Goddess of Wisdom. 
God of War. Eldest son of Zeus and Hera. 


Aphrodite (foam-born) 


Half-sister of Zeus. Born of the seed of murdered Oranos and the 
fertile sea. Goddess of Beauty, Carnal Love, and Desire. Wife to 
Hephaestus. Paramour of every god in the Pantheon — and countless 


demi-gods, and generations of heroes. 


Hephaestus (day-bright-forge ) 
Apollo (apple-chief: scourge ) 


The Smith-god. Primal cuckold. Son of Zeus and Hera. 
The Sun-god, born of Zeus and Leto. Twin to Artemis, maiden of 


the Moon 


Artemis (tide) 
Hermes (altar) 


Moon-goddess; Queen of the Chase. 
Messenger-god. God of gambling, commerce, thievery. Patron of 


travellers. Zeus’s son by another Titaness, and youngest member of 
the Pantheon. - 
These twelve are the reigning gods who occupy the Pantheon and hold high court upon Olympus. 


ee — 


———— —————————————————  esSs—s—sSh 


THE AUTHOR 


BERNARD EVSLIN is a poet, novelist, and playwright. His 
plays include The Man That Corrupted Hadleyburg, The Geranium 
Hat, and Step On A Crack — all produced on or off-Broadway. 
Novels are Merchants of Venus, and The Thirst-bone. 

He describes Heroes, Gods and Monsters as having been written 
“by accident.” His wife was teaching a class that showed an enormous 
resistance to the written word. In an attempt to reach them, she 
began to read them the Greek myths. But the versions she tried 
seemed to make no impact. She blamed the quality of the prose. 
So she asked her husband to write the tales the way she had heard 
him tell them, and he did. The next morning she began to read the 
first one. “Immediately,” she reports, “ta velvety silence fell. They 
were with it from the first word.” Thereupon, at the behest of his 
wife, Evslin wrote a myth a day — which was read in class the next 
day. Other faculty members borrowed the stories to read to their 
students. Then one teacher brought it to the attention of a publisher, 
starting the process that ended in this collection. 


Eyslin’s second book of myths — a retelling of the Odyssey — 
is scheduled for publication in the fall. And he is under contract to 
write a book of Celtic myths pivoting upon the folk-hero Finn 
McCool. 


THE PERFORMERS 
RICHARD KILEY — 


The winner of the Tony Award, the N.Y. Drama Critics’ Poll 
and the Drama League Award for his performance in Man of La 
Mancha has not only won unanimous acclaim for his appearances 
on the musical comedy stage (Here's Love, No Strings, Redhead, 
Kismet) but has also made a tremendous impact in straight dramatic 
roles (Advise and Consent, Shaw’s Misalliance, O’Neill’s A Moon 
for the Misbegotten). Mr. Kiley, every aspect of whose marvelous 
vocal resources are heard in his interpretations of the Greek gods, 
heroes and monsters in this series, is no stranger to the recording 
medium, having participated in the original cast recordings of Man 
of La Mancha, No Strings, Redhead and I Had a Ball, as well as 


CONTENTS OF THE RECORD 


SIDE ONE: 


Band 1; Zeus (Richard Kiley )—4’30” 

Band 2: Hera (Julie Harris )—2’35” 

Band 3: Hades (Richard Kiley) —S’14” 

Band 4: Demeter (Julie Harris )—15’22” 

Band 5: Birth of the Twins (Richard Kiley)—1/21” 


SIDE TWO: 


Band 1: Athene (Julie Harris) —12’42” 
Band 2: Poseidon (Richard Kiley )—5’56” 
Band 3: Hephaestus (Richard Kiley )—2’53” 
Band 4: Aphrodite (Julie Harris)—4’57” 


From HEROES, GODS AND MONSTERS OF THE GREEK 
MYTHS by Bernard Evslin, © 1966, 1967 by Scholastic Magazines, 
Inc. Published by Four Winds Press. 


the two-record album Rodgers and Hammerstein Songbook and 
several records for children — a few of them with Julie Harris. 


JULIE Harris — 


Michigan-born Julie Harris decided at the age of eleven that 
she was going to be an actress — and grew up to be one of the 
greatest in the land. Five-foot-four, with reddish blond hair, worn 
very short, and blue eyes filled with the wonder of being alive, she 
made her Broadway debut in Jr's A Gift in 1945, and has been 
dazzling both critics and public ever since. For her role as Sally 
Bowles in I Am A Camera, Miss Harris was voted the 1952 Donald- 
son Award. Her memorable performances in both Stage and screen 
versions of Member of the Wedding and I Am A Camera were 
followed by starring roles in the Broadway productions of A Shot 
in the Dark, Marathon 33 and The Lark. Her films include The 
Haunting, Harper, Requiem for a Heavyweight and Reflections in a 
Golden Eye. On TV, she has appeared in Little Moon of Alban, 
Johnny Belinda, Doll's House, Victoria Regina and Pygmalion. 
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YOU WILL ALSO WANT TO HEAR VOLUMES II-VI of 


HEROES, GODS AND MONSTERS OF THE GREEK 


MYTHS read by RICHARD KILEY and JULIE HARRIS. 
SPOKEN ARTS, INC., NEW ROCHELLE, NEW YORK 10801 


Volume IL (SA 1000)—The Gods (part two): Apollo, Sons of Apollo, Artemis and 


Aphrodite, The story of Phaethon. 


Volume If (SA 1001)—The story of Perseus; Narcissus and Echo. 
Volume IV (SA 1002)—The stories of Theszgus and Pandora. 
Volume V (SA 1003)—The stories of Arion, Orpheus and Atalanta. 


Volume VI (SA 1004)—The stories of Prometheus and Daedalus; Eros and Psyche. 
GM-6—Boxed set of all six volumes 
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PART II 


THE GODS / PHAETHON 


In Greek mythology heroes and monsters alike are spawned 
by the gods. The Gorgons, those snake-haired horrors, are 
granddaughters of Rhea, mother of Zeus, which makes them 
cousins of their arch-enemy, Perseus. In other words, both 
good and evil come from the gods. Good is the divine energy 
expressing itself through men of high deeds. Evil is the same 
energy, twisted. When hero confronts monster in these myths 
it is apt to be a family quarrel. 

This pagan idea has influenced all the religions that came 
after. 

The birth of the monster is attended by rage, and that is 
what makes him monstrous, the wrath of a god — or, more 


Richard Kiley 





| Directed by 


‘ Paul Kresh ‘ 





often, a goddess — carving a dangerous, ugly form for itself 
out of living flesh. 

These Greek myths are drenched in sunlight, and this sun- 
light is more than weather; it is a moral quality. Heroes love to 
cavort in the open air, to fly, to cleave the burning sea, race on 
the hills, hunt over the fields. But monsters belong to darkness. 
Where the Gorgons live it is always winter. Cerberus, the three- 
headed dog, guards the gate of dark Tartarus, the land of the 
dead. Scylla and Echidne, the dreaded serpent-women, lurk in 
a sea-cave waiting to swallow the tides, make shipwrecks, catch 
sailors and crack their bones. The Minotaur howls in a maze of 
shadows. The monsters wait in darkness, and when heroes 
hunt them, they must come in out of the sun, and the ordeal 
starts right there. 

So we see a great religious theme — the eternal struggle 
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between the powers of Light and the powers of Darkness — 
embodied in these simple stories in a way that has branded itself 
on man’s consciousness forever. 





The Greek Gods... and others. 

These tales of the Greek gods and their doing are simple, 
but deceptively so. Actually they are meaningful markings in 
the great scroll] of man’s intellectual history — which, after all, 
is the record of his attempt to understand himself and his 
environment. 

They may be read also as religious symbology — the huge 
generative energy quickening nymph of air, wood, river and 
mountain, and populating the newly made earth with a pro- 
fusion of forms. And we see this doubleness working through 
all the tales of the Pantheon. 





THE PANTHEON 


There are the gods who made up the Pantheon. Each name and lineage is a tile in the wondrous mosaic that is the Greek 


cosmogeny. 


Zeus (breath) 

Hera (earth) 

Poseidon (earth-shaker) 
Hades (blind) 

Demeter (barley-mother) 
Ares (warrior) 


King of Air, Sky, and Mountain-top. Ruler of the gods. 
Sister and wife to Zeus. Queen of the gods. 

Brother to Zeus. God of the Sea. 

Brother to Zeus. Lord of the Dead. 

Sister to Zeus and the Titaness Metis. Goddess of Wisdom. 
God of War. Eldest son of Zeus and Hera. 


Aphrodite (foam-born) 


Hephaestus (day-bright-forge) 
Apollo (apple-chief: scourge) 


Artemis (tide) 
Hermes (altar) 


Half-sister of Zeus. Born of the seed of murdered Oranos and the 
fertile sea. Goddess of Beauty, Carnal Love, and Desire. Wife to 
Hephaestus. Paramour of every god in the Pantheon — and countless 
demi-gods, and generations of heroes. 

The Smith-god. Primal cuckold. Son of Zeus and Hera. 

The Sun-god, born of Zeus and Leto. Twin to Artemis, maiden of 
the Moon 

Moon-goddess; Queen of the Chase. 

Messenger-god. God of gambling, commerce, thievery. Patron of 
travellers. Zeus’s son by another Titaness, and youngest member of 


the Pantheon. 
These twelve are the reigning gods who occupy the Pantheon and hold high court upon Olympus. 





THE SONS OF APOLLO 

This group of tales illustrates how the different powers of 
the gods are expressed in the aptitude of their offspring, illumi- 
nating the Hellenic concept that God's will is man’s activity. 


PHAETHON 

Apollo’s most famous son was Phaethon, the young demigod 
who insisted on driving the Sun Chariot across the great meadow 
of the sky. His catastrophe is the classic story of youth, vaunt- 
ing ambition, and what happens to pride. 


CONTENTS OF THE RECORD 
SIDE ONE: 
Band 1: Artemis (Julie Harris)—7’08” 
Band 2: Apollo (Richard Kiley) —4’55” 
Band 3: Sons of Apollo (Richard Kiley )—8’56” 
Band 4: Aphrodite (Julie Harris)—4’57” 
SIDE TWO: 
Phaethon (Richard Kiley )—21’12” 
From HEROES, GODS AND MONSTERS OF THE GREEK 


MYTHS by Bernard Evslin, © 1966, 1967 by Scholastic Magazines, 
Inc. Published by Four Winds Press. 
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THE AUTHOR 


BERNARD EVSLIN is a poet, novelist, and playwright. His 
plays include The Man That Corrupted Hadleyburg, The Geranium 
Hat, and Step On A Crack — all produced on or off-Broadway. 
Novels are Merchants of Venus, and The Thirst-bone. 

He describes Heroes, Gods and Monsters as having been written 
“by accident.” His wife was teaching a class that showed an enormous 
resistance to the written word. In an attempt to reach them, she 
began to read them the Greek myths, But the versions she tried 
seemed to make no impact. She blamed the quality of the prose. 
So she asked her husband to write the tales the way she had heard 
him tell them, and he did. The next morning she began to read the 
first one. “Immediately,” she reports, “a velvety silence fell. They 
were with it from the first word.” Thereupon, at the behest of his 
wife, Evslin wrote a myth a day — which was read in class the next 
day. Other faculty members borrowed the stories to read to their 
students. Then one teacher brought it to the attention of a publisher, 
starting the process that ended in this collection. 


Evslin’s second book of myths — a retelling of the Odyssey — 
is scheduled for publication in the fall. And he is under contract to 
write a book of Celtic myths pivoting upon the folk-hero Finn 
McCool. 


THE PERFORMERS 
RICHARD KILEY — 


The winner of the Tony Award, the N.Y. Drama Crities’ Poll 
and the Drama League Award for his performance in Man of La 
Mancha has not only won unanimous acclaim for his appearances 
on the musical comedy stage (Here's Love, No Strings, Redhead, 
Kismet) but has also made a tremendous impact in straight dramatic 
roles (Advise and Consent, Shaw's Misalliance, O’Neill’s A Moon 
for the Misbegotten). Mr. Kiley, every aspect of whose marvelous 
vocal resources are heard in his interpretations of the Greek gods, 
heroes and monsters in this series, is no stranger to the recording 
medium, having participated in the original cast recordings of Man 
of La Mancha, No Strings, Redhead and I Had a Ball, as well as 


the two-record album Rodgers and Hammerstein Songbook and 
several records for children — a few of them with Julie Harris. 


JULIE Harris — 


Michigan-born Julie Harris decided at the age of eleven that 
she was going to be an actress — and grew up to be ene of the 
greatest in the land. Five-foot-four, with reddish blond hair, worm 
very short, and blue eyes filled with the wonder of being alive, she 
made her Broadway debut in Jr's A Gift in 1945, and has been 
dazzling both critics and public ever since. For her role as Sally 
Bowles in J Am A Camera, Miss Harris was voted the 1952 Donald- 
son Award. Her memorable performances in both stage and screen 
versions of Member of the Wedding and I Am A Camera were 
followed by starring roles in the Broadway productions of A Shot 
in the Dark, Marathon 33 and The Lark. Her films include The 
Haunting, Harper, Requiem for a Heavyweight and Reflections in a 
Golden Eye. On TV, she has appeared in Little Moon of Alban, 
Johnny Belinda, Doll's Heuse, Victoria Regina and Pygmalion. 
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VOLUME I | 


PERSEUS/ NARCISSUS & ECHO 


In Greek mythology heroes and monsters alike are spawned 
by the gods. The Gorgons, those snake-haired horrors, are 
granddaughters of Rhea, mother of Zeus, which makes them 
cousins of their arch-enemy, Perseus. In other words, both 
good and evil come from the gods. Good is the divine energy 
expressing itself through men of high deeds. Evil is the same 
energy, twisted. When hero confronts monster in these myths 
it is apt to be a family quarrel. 

This pagan idea has influenced all the religions that came 
after. 

The birth of the monster is attended by rage, and that is 
what makes him monstrous, the wrath of a god — or, more 





PERSEUS (Son of Zeus, who visited his imprisoned mother 
as a shaft of light.) 

Perseus (Avenger) is the quintessential demigod. Of all the 
mythical heroes he is the only one who transcends hubris. No 
penalty attaches to his pride. All his lies come true, all his 
boasts are realized in action. In fact, he belongs to that earlier 
breed of demigod who resemble some of the monsters in their 
family connection, by acting as instruments of fate: i.e. Perseus 
fulfilled the oracle by killing his grandfather, and founded the 
great line of Danaeids — the ancient name for Greeks, called 
after his mother Danae. His story belongs to the very dawn of, 
Greek mythology. It is part of the youth of the world and is 
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THE AUTHOR 

BERNARD EVSLIN is a poet, nevelist, and playwright. His 
plays include The Man That Corrupted Hadleyburg, The Geranium 
Hat, and Step On A Crack — all produced on or off-Broadway. 
Novels are Merchants of Venus, and The Thirst-bone. 

He describes Heroes, Gods and Monsters as having been written 
“by accident.” His wife was teaching a class that showed an enormous 
resistance to the written word. In an attempt to reach them, she 
began to read them the Greek myths. But the versions she tried 
seemed to make no impact. She blamed the quality of the prose. 
So she asked her husband to write the tales the way she had heard 
him tell them, and he did. The next morning she began to read the 
first one. “Immediately,” she reports, ‘a velvety silence fell. They 
were with it from the first word.” Thereupon, at the behest of his 
wife, Evslin wrote a myth a day — which was read im class the next 
day. Other faculty members borrowed the stories to read to their 
students. Then one teacher brought it to the attention of a publisher, 
starting the process that ended in this collection. 

Evslin’s second book of myths — a retelling of the Odyssey — 
is scheduled for publication in the fall. And he is under contract to 
write a book of Celtic myths pivoting upon the folk-hero Finn 
McCool, 


THE PERFORMERS 
RICHARD KILEY — 


The winner of the Tony Award, the N.Y. Drama Crities’ Poll 
and the Drama League Award for his performance in Man of La 


Richard Kiley 








Directed by 


often, a goddess — carving a dangerous, ugly form for itself 
out of living flesh. 

These Greek myths are drenched in sunlight, and this sun- 
light is more than weather; it is a moral quality. Heroes love to 
cavort in the open air, to fly, to cleave the burning sea, race on 
the hills, hunt over the fields. But monsters belong to darkness. 
Where the Gorgons live it is always winter. Cerberus, the three- 
headed dog, guards the gate of dark Tartarus, the land of the 
dead. Scylla and Echidne, the dreaded serpent-women, lurk in 
a sea-cave waiting to swallow the tides, make shipwrecks, catch 
sailors and crack their bones. The Minotaur howls in a maze of 
shadows. The monsters wait in darkness, and when heroes 
hunt them, they must come in out of the sun, and the ordeal 
starts right there. 

So we see a great religious theme — the eternal struggle 


matchless for its mood of vital gaiety. Winning battles, he never 
loses his springtime innocence. 


NARCISSUS AND ECHO 

A nature myth — that is a fable that tells how things came 
to be the way they are. The nymph Echo, cursed by Hera for 
abetting Zeus for one of his amours, is stricken mute — except 
for repeating the last word she hears. This disrupts her pursuit 
of the beautiful boy Narcissus, who rejects her in favor of his 
own image mirrored in a pond. And he in turn is cursed by 
Aphrodite for his offense against love, and becomes a flower 
eternally looking upon itself in the water. “Narcissus and Echo” 
is one of the most charming of all nature fables. 
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between the powers of Light and the powers of Darkness — 
embodied in these simple stories in a way that has branded itself 
on man’s consciousness forever. 

The Greek Gods... and others. 

These tales of the Greek gods and their doing are simple, 
but deceptively so. Actually they are meaningful markings in 
the great scroll] of man’s intellectual history — which, after all, 
is the record of his attempt to understand himself and his 
environment. 

They may be read also as religious symbology — the huge 
generative energy quickening nymph of air, wood, river and 
mountain, and populating the newly made earth with a pro- 
fusion of forms. And we see this doubleness working through 
all the tales of the Pantheon. 








CONTENTS OF THE RECORD 
SIDE ONE: 


Perseus, Part I (Richard Kiley )—29’00” 
SIDE TWO: 
Band 1: Perseus, cont'd (Richard Kiley )—17’00” 


Band 2: Narcissus and Echo (Julie Harris)—12’33” 
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Mancha has not only won unanimous acclaim for his appearances 
on the musical comedy stage (Here’s Love, No Strings, Redhead, 
Kismet) but has also made a tremendous impact in straight dramatic 
roles (Advise and Consent, Shaw’s Misalliance, O’Neill’s A Moon 
for the Misbegotten). Mr. Kiley, every aspect of whose marvelous 
vocal resources are heard in his interpretations of the Greek gods, 
heroes and monsters in this series, is no stranger to the recording 
medium, having participated in the original cast recordings of Man 
of La Mancha, Ne Strings, Redhead and I Had a Ball, as well as 
the two-record album Rodgers and Hammerstein Songbook and 
several records for children — a few of them with Julie Harris. 


JULIE HARRIS — 

Michigan-born Julie Harris decided at the age of eleven that 
she was going to be an actress — and grew up to be one of the 
greatest in the land. Five-foot-four, with reddish blond hair, worn 
very short, and blue eyes filled with the wonder of being alive, she 
made her Broadway debut in /t’s A Gift in 1945, and has been 
dazzling both critics and public ever since. For her role as Sally 
Bowles in I Am A Camera, Miss Harris was voted the 1952 Donald- 
son Award. Her memorable performances in both stage and screen 
versions of Member of the Wedding and I Am A Camera were 
followed by starring roles in the Broadway productions of A Shot 
in the Dark, Marathon 33 and The Lark. Her films include The 
Haunting, Harper, Requiem for a Heavyweight and Reflections in a 
Golden Eye. On TV, she has appeared in Little Moon of Alban, 
Johnny Belinda, Doll's Heuse, Victoria Regina and Pygmalion. 
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In Greek mythology heroes and monsters alike are spawned 
by the gods. The Gorgons, those snake-haired horrors, are 
granddaughters of Rhea, mother of Zeus, which makes them 
cousins of their arch-enemy, Perseus. In other words, both 
good and evil come from the gods. Good is the divine energy 
expressing itself through men of high deeds. Evil is the same 
energy, twisted. When hero confronts monster in these myths 
it is apt to be a family quarrel. 

This pagan idea has influenced all the religions that came 
after. 

The birth of the monster is attended by rage, and that is 
what makes him monstrous, the wrath of a god — or, more 
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often, a goddess — carving a dangerous, ugly form for itself 
out of living flesh. 

These Greek myths are drenched in sunlight, and this sun- 
light is more than weather; it is a moral quality. Heroes love to 
cavort in the open air, to fly, to cleave the burning sea, race on 
the hills, hunt over the fields. But monsters belong to darkness. 
Where the Gorgons live it is always winter. Cerberus, the three- 
headed dog, guards the gate of dark Tartarus, the land of the 
dead. Scylla and Echidne, the dreaded serpent-women, lurk in 
a sea-cave waiting to swallow the tides, make shipwrecks, catch 
sailors and crack their bones. The Minotaur howls in a maze of 
shadows. The monsters wait in darkness, and when heroes 
hunt them, they must come in out of the sun, and the ordeal 
starts right there. 

So we see a great religious theme 
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between the powers of Light and the powers of Darkness — 
embodied in these simple stories in a way that has branded itself 
on man’s consciousness forever. 

The Greek Gods... . and others. 

These tales of the Greek gods and their doing are simple, 
but deceptively so. Actually they are meaningful markings in 
the great scroll of man’s intellectual history — which, after all, 
is the record of his attempt to understand himself and his 
environment. 

They may be read also as religious symbology — the huge 
generative energy quickening nymph of air, wood, river and 
mountain, and populating the newly made earth with a pro- 
fusion of forms. And we see this doubleness working through 
all the tales of the Pantheon. 
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THESEUS 


Here is a myth trying to become history. Apparently there 
was an early kind of Athenian named Theseus — who broke 
the power of Cretan Minos. The Theseus myth is really an 
enormous cycle of myths, beginning with his boyhood in exile 
and ending with the Phaedra-Hippolytus story. But perhaps 
the most fascinating tales are of his boyhood and young man- 
hood, and of his overland journey to Athens, a series of mar- 
vellous adventures in which he rid the mountains of the mon- 
strous bandits who preyed on travelers. The other critical epi- 
sode presented here is of his penetration of the Labyrinth at 
Knossos where he defeated the Minotaur, won the daughters of 


Minos for his household, and liberated Athens from the cruel 
overlordship of Crete. 

These tales of the young hero are full of exuberant action; 
they abound in strange battles, magical encounters and love 
passages. There is no one quite like Theseus in the whole 
golden, brawling register of Greek warrior-kings. 


PANDORA 


Another fable about the beginning of things. Pandora means 
“all-gifted” — and this beautiful girl, gifted by the gods to be 
a curse to mankind, was the inquisitive young wife who un- 
wittingly loosed all evil upon the world. 


CONTENTS OF THE RECORD 


SIDE ONE: 
Theseus, Part I (Richard Kiley)—29'00” 
SIDE TWO: 
Band 1: Theseus, cont’d (Richard Kiley)—20'00” 
Band 2: Pandora (Julie Harris)—6'45” 
From HERUES, GODS AND MONSTERS OF THE GREEK 


MYTHS by Bernard Evslin, © 1966, 1967 by Scholastic Magazines, 
Inc. Published by Four Winds Press. 
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THE AUTHOR 

BERNARD EVSLIN is a poet, novelist, and playwright. His 
plays include The Man That Corrupted Hadleyburg, The Geranium 
Hat, and Step On A Crack — all produced on or off-Broadway. 
Novels are Merchants of Venus, and The Thirst-bone. 

He describes Heroes, Gods and Monsters as having been written 
“by accident.” His wife was teaching a class that showed an enormous 
resistance to the written word. In an attempt to reach them, she 
began to read them the Greek myths. But the versions she tried 
seemed to make no impact. She blamed the quality of the prose. 
So she asked her husband to write the tales the way she had heard 
him tell them, and he did. The next morning she began to read the 
first one. “Immediately,” she reports, “a velvety silence fell. They 
were with it from the first word.” Thereupon, at the behest of his 
wife, Evslin wrote a myth a day — which was read in class the next 
day. Other faculty members borrowed the stories to read to their 
students. Then one teacher brought it to the attention of a publisher, 
starting the process that ended in this collection. 

Evslin’s second book of myths — a retelling of the Odyssey — 
is scheduled for publication in the fall. And he is under contract to 
write a book of Celtic myths pivoting upon the folk-hero Finn 
McCool. 


THE PERFORMERS 


RICHARD KILEY — 
The winner of the Tony Award, the N.Y. Drama Critics’ Poll 
and the Drama League Award for his performance in Man of La 







Julie Harris 


Richard Kiley 


Mancha has not only won unanimous acclaim for his appearances 
on the musical comedy stage (Here’s Love, No Strings, Redhead, 
Kismet) but has also made a tremendous impact in straight dramatic 
roles (Advise and Consent, Shaw’s Misalliance, O’Neill’s A Moon 
for the Misbegotten). Mr. Kiley, every aspect of whose marvelous 
vocal resources are heard in his interpretations of the Greek gods, 
heroes and monsters in this series, is no stranger to the recording 
medium, having participated in the original cast recordings of Man 
of La Mancha, Ne Strings, Redhead and I Had a Ball, as well as 
the two-record album Rodgers and Hammerstein Songbook and 
several records for children a few of them with Julie Harris. 





JuLtie HARRIS — 

Michigan-born Julie Harris decided at the age of eleven that 
she was going to be an actress — and grew up to be one of the 
greatest in the land. Five-foot-four, with reddish blond hair, worn 
very short, and blue eyes filled with the wonder of being alive, she 
made her Broadway debut in J's A Gift in 1945, and has been 
dazzling both critics and public ever since. For her role as Sally 
Bowles in Am A Camera, Miss Harris was voted the 1952 Donald- 
son Award. Her memorable performances in both stage and screen 
versions of Member of the Wedding and I Am A Camera were 
followed by starring roles in the Broadway productions of A Shot 
in the Dark, Marathon 33 and The Lark. Her films include The 
Haunting, Harper, Requiem for a Heavyweight and Reflections ina 
Golden Eye, On TY, she has appeared in Little Moon of Alban, 
Johnny Belinda, Doll's House, Victeria Regina and Pygmalion. 
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In Greek mythology heroes and monsters alike are spawned 
by the gods. The Gorgons, those snake-haired horrors, are 
granddaughters of Rhea, mother of Zeus, which makes them 
cousins of their arch-enemy, Perseus. In other words, both 
good and evil come from the gods. Good is the divine energy 
expressing itself through men of high deeds. Evil is the same 
energy, twisted. When hero confronts monster in these myths 
it is apt to be a family quarrel. 

This pagan idea has influenced all the religions that came 
after. 

The birth of the monster is attended by rage, and that is 
what makes him monstrous, the wrath of a god — or, more 
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often, a goddess — carving a dangerous, ugly form for itself 
out of living flesh. 

These Greek myths are drenched in sunlight, and this sun- 
light is more than weather; it is a moral quality. Heroes love to 
cavort in the open air, to fly, to cleave the burning sea, race on 
the hills, hunt over the fields. But monsters belong to darkness. 
Where the Gorgons live it is always winter. Cerberus, the three- 
headed dog, guards the gate of dark Tartarus, the land of the 
dead. Scylla and Echidne, the dreaded serpent-women, lurk in 
a sea-cave Waiting to swallow the tides, make shipwrecks, catch 
sailors and crack their bones. The Minotaur howls in a maze of 
shadows. The monsters wait in darkness, and when heroes 
hunt them, they must come in out of the sun, and the ordeal 
starts right there. 
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between the powers of Light and the powers of Darkness 
embodied in these simple stories in a way that has branded itself 
on man’s consciousness forever. 





The Greek Gods... and others. 

These tales of the Greek gods and their doing are simple, 
but deceptively so. Actually they are meaningful markings in 
the great scroll of man’s intellectual history — which, after all, 
is the record of his attempt to understand himself and his 
environment. 

They may be read also as religious symbology — the huge 
generative energy quickening nymph of air, wood, river and 
mountain, and populating the newly made earth with a pro- 
fusion of forms. And we see this doubleness working through 
all the tales of the Pantheon. 


a 


ARION 

An enchanting tale about the young lyricist beset by troubles, 
who rode a dolphin through singing seas to a strange victory. 
ORPHEUS 

A key myth. The great poet refuses to recognize death and 
follows his wife to the Land of the Dead, whence no mortal 
has ever returned. By the power of his song he invades these 
dark precincts, overcomes the dread guardians of Avernus, 
and persuades Hades himself, King of the Dead, to release his 
wife. 

But Hades attaches a condition to his gift which forces the 
imagination of the poet to work against his own purpose, and 
finally defeats him. 

This is one of the most poignant tales in all mythology, and 


has spawned acres of verse, as well as countless stories, operas, 
plays and ballets. 


ATALANTA 


A she-bear finds a baby on a mountain-slope and takes it to 
her cave and raises it among her cubs. The baby grows into a 
strong, fleet maiden, greatest huntress who ever lived — so 
beautiful to look upon and so deadly in the chase that she 
earns the enmity of the Lady of Wild Things, Goddess of the 
Moon, the Wood, and the Chase — Artemis. 

The vengeance visited upon Atalanta strikes down her lover 
and turns her into the cruelest girl in the world — until freed 
again by the Goddess of Love. It is one of the most beautiful 
stories in any language. 


CONTENTS OF THE RECORD 


SIDE ONE: 
Band 1: Arion (Richard Kiley )—7’10” 
Band 2: Orpheus (Richard Kiley) —20’20” 
SIDE TWO: 


Atalanta (Julie Harris) —31/00” 


From HEROES, GODS AND MONSTERS OF THE GREEK 
MYTHS by Bernard Evslin, © 1966, 1967 by Scholastic Magazines, 
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THE AUTHOR 

BERNARD EVSLIN is a poet, nevelist, and playwright. His 
plays include The Man That Corrupted Hadleyburg, The Geranium 
Hat, and Step On A Crack — all produced on or off-Broadway. 
Novels are Merchants of Venus, and The Thirst-bone. 

He describes Heroes, Gods and Monsters as having been written 
“by accident.” His wife was teaching a class that showed an enormous 
resistance to the written word. In an attempt to reach them, she 
began to read them the Greek myths. But the versions she tried 
seemed to make no impact. She blamed the quality of the prose. 
So she asked her husband to write the tales the way she had heard 
him tell them, and he did. The next morning she began to read the 
first one. “Immediately,” she reports, “a velvety silence fell. They 
were with it from the first word.” Thereupon, at the behest of his 
wife, Evslin wrote a myth a day — which was read in class the next 
day. Other faculty members borrowed the stories to read to their 
students. Then one teacher brought it to the attention of a publisher, 
starting the process that ended in this collection. 

Eyslin’s second book of myths — a retelling of the Odyssey — 
is scheduled for publication in the fall. And he is under contract to 
write a book of Celtic myths pivoting upon the folk-hero Finn 
McCool, 

THE PERFORMERS 
RICHARD KILEY — 

The winner of the Tony Award, the N.Y. Drama Critics’ Poll 

and the Drama League Award for his performance in Man of La 
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Julie Harris 


Richard Kiley 


Mancha has not only won unanimous acclaim for his appearances 
on the musical comedy stage (Here's Love, No Strings, Redhead, 
Kismet) but has also made a tremendous impact in straight dramatic 
roles (Advise and Consent, Shaw’s Misalliance, O’Neill’s A Moon 
for the Misbegotten). Mr. Kiley, every aspect of whose marvelous 
vocal resources are heard in his interpretations of the Greek gods, 
heroes and monsters in this series, is no stranger to the recording 
medium, having participated in the original cast recordings of Man 
of La Mancha, No Strings, Redhead and I Had a Ball, as well as 
the two-record album Rodgers and Hammerstein Songbook and 
several records for children a few of them with Julie Harris. 





JuLie Harris — 

Michigan-born Julie Harris decided at the age of eleven that 
she was going to be an actress — and grew up to be one of the 
greatest in the land. Five-foot-four, with reddish blond hair, worn 
very short, and blue eyes filled with the wonder of being alive, she 
made her Broadway debut in /t's A Gift in 1945, and has been 
dazzling both critics and public ever since. For her role as Sally 
Bowles in J Am A Camera, Miss Harris was voted the 1952 Donald- 
son Award. Her memorable performances in both stage and screen 
versions of Member of the Wedding and 1 Am A Camera were 
followed by starring roles in the Broadway productions of A Shot 
in the Dark, Marathon 33 and The Lark. Her films include The 
Haunting, Harper, Requiem for a Heavyweight and Reflections in a 
Golden Eye. On TV, she has appeared in Little Moon of Alban, 
Johnny Belinda, Doll's House, Victoria Regina and Pygmalion. 
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SPOKEN ARTS, INC., NEW ROCHELLE, NEW YORK 10801 


Volume 
Volume 
Volume 


Volume 
Volume 


Il (SA 1000)—The Gods (part two): 


I (SA 989)—The Gods (part one); Zeus, Hera, Hades, Demeter, Birth of the 


Twins, Athene, Poseidon, Hephaestus, Aphrodite, 
Apollo, Sons of Apollo, 
Aphrodite. The story of Phaethon. 


Artemis and 


III (SA 1001)—The story of Perseus; Narcissus and Echo. 
IV (SA 1002)—The stories of Theseus and Pandora. 
VI (SA 1004)—The stories of Prometheus and Daedalus; Eros and Psyche. 


GM-6—Boxed svt of all six volumes 
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Bernard Evslin 4 
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VOLUME VI 


PROMETHEUS / DAEDALUS/ EROS & 

PSYCHE 

In Greek mythology heroes and monsters alike are spawned 
by the gods. The Gorgons, those snake-haired horrors, are 
granddaughters of Rhea, mother of Zeus, which makes them 
cousins of their arch-enemy, Perseus. In other words, both 
good and evil come from the gods. Good is the divine energy 
expressing itself through men of high deeds. Evil is the same 
energy, twisted. When hero confronts monster in these myths 
it is apt to be a family quarrel. 

This pagan idea has influenced all the religions that came 
after. 

The birth of the monster is attended by rage, and that is 
what makes him monstrous, the wrath of a god — or, more 


PROMETHEUS 

The great-hearted Titan defies the edict of Zeus and brings 
the gift of fire to man, allowing him to humanize himself and 
challenge the gods. The titanic rebel is broken by Zeus and 
condemned to eternal punishment. But, even in defeat, Prome- 
theus becomes the prototype of the ethical hero — the mytho- 
logical examplar of those who say no to evil, no matter how 
high its source. 
DAEDALUS 

He was the master craftsman, Athene’s own protégé who 
invented the saw, the wheel, the plough, the sail. But the genius 
of this arch-mechanic attracted envy and exile. Fleeing to Crete 
he contrived a means whereby Queen Pasiphae, wife to King 
Minos, was enabled to satisfy her monstrous yen for a bull. 


THE AUTHOR 

BERNARD EVSLIN is a poet, novelist, and playwright. His 
plays include The Man That Corrupted Hadleyburg, The Geranium 
Hat, and Step On A Crack — all produced on or off-Broadway. 
Novels are Merchants of Venus, and The Thirst-bone. 

He describes Heroes, Gods and Monsters as having been written 
“by accident.” His wife was teaching a class that showed an enormous 
resistance to the written word. In an attempt to reach them, she 
began to read them the Greek myths. But the versions she tried 
seemed to make no impact. She blamed the quality of the prose. 
So she asked her husband to write the tales the way she had heard 
him tell them, and he did. The next morning she began to read the 
first one. “Immediately,” she reports, “a velvety silence fell. They 
were with it from the first word.” Thereupon, at the behest of his 
wife, Evslin wrote a myth a day — which was reag ia cla ue deXe 
day. Other faculty members borrowed the stories to read to ‘their 
students. Then one teacher brought it to the attention of a publisher, 
starting the process that ended in this collection. 

Evslin’s second book of myths — a retelling of the Odyssey — 
is scheduled for publication in the fall. And he is under contract to 
write a book of Celtic myths pivoting upon the folk-hero Finn 
McCool. 

THE PERFORMERS 
RICHARD KILEY — 


The winner of the Tony Award, the N.Y. Drama Critics’ Poll 
and the Drama League Award for his performance in Man of La 


Read by 
Julie Harris 





| Directed by 


Richard Kiley I I 


| | 


often, a goddess — carving a dangerous, ugly form for itself 
out of living flesh. 

These Greek myths are drenched in sunlight, and this sun- 
light is more than weather; it is a moral quality, Heroes love to 
cavort in the open air, to fly, to cleave the burning sea, race on 
the hills, hunt over the fields. But monsters belong to darkness. 
Where the Gorgons live it is always winter. Cerberus, the three- 
headed dog, guards the gate of dark Tartarus, the land of the 
dead, Scylla and Echidne, the dreaded serpent-women, lurk in 
a sea-cave waiting to swallow the tides, make shipwrecks, catch 
sailors and crack their bones. The Minotaur howls in a maze of 
shadows. The monsters wait in darkness, and when heroes 
hunt them, they must come in out of the sun, and the ordeal 
starts right there. 


So we see a great religious theme the eternal struggle 





Then he built the Labyrinth to hide away the fruit of this 
union — the Minotaur. The story ends in a masterpiece of 
tragic irony wherein the skill of Daedalus is used by fate to 
equip his son Icarus with wings and allow him to storm the 
throne of the Sun God himself — thus assuring death. 
EROS AND PSYCHE 

Eros, Archer of Love, trying to visit his mother Aphrodite’s 
wrath upon a sleeping girl, is smitten with a passion for the 
victim and makes her his wife. Tricked by her jealous sisters, 
the beautiful Psyche breaks her husband’s rule and forfeits the 
right to his unique love. A tragic tale with very funny episodes, 
it is one of the most influential of all the myths, breeding an 
entire species of fairy tale whose variants have found their way 
into every folk-lore of Europe. 
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between the powers of Light and the powers of Darkness - 
embodied in these simple stories in a way that has branded itself 
on man’s consciousness forever. 





The Greek Gods... and others. 

These tales of the Greek gods and their doing are simple, 
but deceptively so. Actually they are meaningful markings in 
the great scroll of man’s intellectual history — which, after all, 
is the record of his attempt to understand himself and his 
environment. 

They may be read also as religious symbology — the huge 
generative energy quickening nymph of air, wood, river and 
mountain, and populating the newly made earth with a pro- 
fusion of forms. And we see this doubleness working through 
all the tales of the Pantheon. 


CONTENTS OF THE RECORD 


SIDE ONE: 


Band 1: Prometheus (Richard Kiley)—7’19” 
Band 2: Daedalus (Richard Kiley)—19°46” 


SIDE TWO: 
Eros and Psyche (Julie Harris) —20'16” 


From HEROES, GODS AND MONSTERS OF THE GREEK 
MYTHS by Bernard Evslin, © 1966, 1967 by Scholastic Magazines, 
Inc. Published by Four Winds Press. 


Mancha has not only won unanimous acclaim for his appearances 
on the musical comedy stage (Here's Love, No Strings, Redhead, 
Kismet) but has also made a tremendous impact in straight dramatic 
roles (Advise and Consent, Shaw’s Misalliance, O'Neill's A Moon 
for the Misbegotten). Mr. Kiley, every aspect of whose marvelous 
vocal resources are heard in his interpretations of the Greek gods, 
heroes and monsters in this series, is no stranger to the recording 
medium, having participated in the original cast recordings of Man 
of La Mancha, Ne Strings, Redhead and I Had a Ball, as well as 
the two-record album Rodgers and Hammerstein Songbook and 
several records for children a few of them with Julie Harris. 





JuLie Harris — 

Michigan-born Julie Harris decided at the age of eleven that 
she was going to be an actress — and grew up to be one of the 
greatest in the land. Five-foot-four, with reddish blond hair, worn 
very short, and blue eyes filled with the wonder of being alive, she 
made her Broadway debut in /?’s A Gift in 1945, and has been 
dazzling both critics and public ever since. For her role as Sally 
Bowles in 1 Am A Camera, Miss Harris was voted the 1952 Donald- 
son Award. Her memorable performances in both stage and screen 
versions of Member of the Wedding and I Am A Camera were 
followed by starring roles in the Broadway productions of A Shot 
in the Dark, Marathon 33 and The Lark. Her films include The 
Haunting, Harper, Requiem for a Heavyweight and Reflections in a 
Golden Eye. On TV, she has appeared in Little Moon of Alban, 
Johnny Belinda, Doll's House, Victoria Regina and Pygmalion. 





YOU WILL ALSO WANT TO HEAR VOLUMES I-V of 
HEROES, GODS AND MONSTERS OF THE GREEK 
MYTHS read by RICHARD KILEY and JULIE HARRIS. 


SPOKEN ARTS, INC., NEW ROCHELLE, NEW YORK 10801 


Volume 
Volume 
Volume 


Volume 
Volume 


I (SA 989)—The Gods (part one) :.Zeus, Hera, Hades, Demeter, Birth of the 


Twins, Athene, Poseidon, Hephaestus, Aphrodite. 


Il (SA 1000)—The Gods (part two): Apollo, Sons of Apollo, Artemis and 


Aphrodite, The story of Phaethon, 


lll (SA 1001)—The story of Perseus; Narcissus and Echo. 
IV (SA 1002)—The stories of Theseus and Pandora, 
V (SA 1003)—The stories of Arion, Orpheus and Atalanta, 


GM-6—Boxed set of all six volumes 
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STUDY GUIDE 


Prepared by Dorothy Evslin 











Spoken Arts, Inc. 59 Locust Avenue, New Rochelle, N.Y. 10801 








Alec Guiness 


“Oneof theBeautiful 


Plays of OurTime’»«: 


“‘Word-Magic! Author Sidney Michaels has “The drama by Sidney Michaels is a sensitive, 


made it possible for us to follow this man who 
is ‘escaping a responsibility to poetry’ through 
every bar and every bedroom... between 
Texas and Greenwich Village, between Har- 
vard and Hell. Mr. Guinness’ portrait is mes- 
merizing.” —Kerr/Herald Tribune 


“Episodes are sharp and penetrating, colorful 
and amusing of the Welsh poet’s wild, funny 
and sad adventures as a lecturer, drinker and 
womanizer. Mr. Guinness is an actor who 
makes you forget that he is acting. He conveys 
the impression of a complicated, elusive per- 
sonality—detached and intense, humorous 
and passionate, responsible andirresponsible.’ 

—Taubman/Times 


‘Dylan’ is a beautifully wrought dramatization. 
Michaels has written a lofty, moving drama : 
and all the creative talents involved with the 
production have shown equal inspiration in 
this moving tribute. This | is theater and drama 
of the highest order.” 

—Hoffman/ Hollywood Reporter 


‘Dylan’ is an astutely wrought drama. Alec 
Guinness constantly pulls that tough trick of 
keeping you between laughter and tears.” 

—New Yorker Magazine 


“ ‘Dylan’ is one of the outstanding plays of 
memory. Guinness’ is unquestionably one of 
the finest dramatic performances seen on 


Broadway in a generation.” 
Piao) 


—Hobe/ Variety 


sympathetic and compelling depiction of a 
painful event in recent literary history, and, 
aided immeasurably by its star’s brilliant 
performance. Alec Guinness is one of the fin- 
est actors in the world.” —Watts/Post 


‘““Dylan’ a lovely, moving drama; Guinness’ per- 
formance magical. Sidney Michaels’ ‘Dylan’ 
is one of the beautiful plays of our time, and 
in it Alec Guinness is giving an exquisite per- 
formance. This is a drama of which everybody 
can be proud, including the audiences which 
will see it and become enthralled.” 

—Chapman/News 


“Guinness in superb portrayal...shock and 
high humor. Realistically written by Mr. 
Michaels, and brilliantly staged by Mr. Glen- 
ville on Mr.Smith’s incredible all- -purpose set.” 

—McClain/Journal-American 


“Sir Alec gave an hypnotic performance in New 
York in 1950 in T.S. Eliot’s ‘The Cocktail 
Party.’ He is giving another at the Plymouth.” 

—Morehouse/ Newhouse Newspapers 


“Perceptive writing, ‘Dylan’ is a distinguished 
addition to the play list. Guinness is superb.” 
—Gaver/ UPI 


“Alec Guinness is superb as Dylan Thomas. 
Sidney Michaels’ play has settled down for a 
long run at the Plymouth Theatre’ —Ed Sullivan 


“A superb treat. Alec Guinness creates a vivid 
image of hell-bent talent.” —Glover/AP 
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A Talking Machine for the Family at so low a price that tt ts brought within the purchasing power of 
everybody, ts one of the latest achievements of scientific invention. 


Berliner Gram-o-phone 


Talks distinctly, sings every song with expression, plays the piano, cornet, banjo, and in fact every 
musical instrument with precision and pleasing effect. For example, the plate called “ The Morning on 
the Farm” gives a perfect reproduction of the lowing of cattle, crowing of the rooster, the call of the 
hawk, the neigh of the horses, the bleating of the sheep, and in fact every sound which is familiar to 
the farmyard. The records are endless in variety, Melodine nearly every song you are acquainted with. 

Accompanying illustration (above) shows the machine operated with hearing tubes for three 
people. Tubes for two people go with each machine. Extra hearing tubes, so that any number of 
people may hear, are furnished at 75 cents extra for each person, Two records are included with 
every machine, Extra records 60 cents each, $6.coaper dozen. 


ALL FOR $10.00 


OUTFIT, ‘The Outfit includes Talking Machine, Style 72, provided with revolving table covered with 
felt, fiyv-wheel so balanced as to turn evenly and arm which holds the sound-box with reproducing dia- 
phragm, rubber tubes as described above. Box of 100 needles. All nicely packed in ua box und sent, ex- 
press prepuid, to any express office in the United States upon receipt of price. 

Send Money by Postal Note, Express Money-Order or New York Draft 


SPECIAL. OFFER. IW8ith cach Machine ordered before Dec. 25th we will include an Amplifying Horn. 


FOR SALE by all MUSIC DEALERS. Bre Oi" coursee"” 
NATIONAL GRAMOPHONE COMPANY, 874-876 Broadway, NEW YORK CITY 
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CLASSICAL AND POPULAR RARITIES FROM THE ORIGINAL EDISON 
BERLINER AND NORTH AMERICAN DISCS AND-CYLINDERS, yoo 


4-Record Set | _ Murray Hill 
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Side A 
DIAMOND AMBEROLS 
GEMS FROM THE EDISON 


|, Melitta Heim, soprano, Voce di Pri- 
mavera (Johann Strauss) 
Released Nov, 7, 1913. 


2. Alessandro Bonci, tenor, Rigoletto: 
Questo o quella and La donna é 
mobile (Verdi) 

Released May S, 1913. 


3. Marie Rappold, soprano, Lohengrin: Elsa's 
Traum (Wagner) 
Released Dec. 1910 on wax Amberol. 


4. Paul Payan, bass. Le Cor (Flegier) 
Released May 1910 on wax Amberol. 


S$. Marie Delna, contralto. Prophéte: Ah, 
mon fils!’ (Meyerbear) 
Released June 1910 on wax Amberol. 


6. Maria Galvany, soprano. La Sonnambula: 
Come per me sereno (Bellini) 
Recorded prior to Feb. 1910. 


CLASSICAL GEMS FROM 
THE EDISON DISCS 


|. Celestine Boninsegna, soprano. Forza del 
destino: Pace, mio Dio (Verdi) 
12” test pressing recorded in Europe 1910, 
never issued. 


2. Giuseppe Anselmi, tenor. Pescatori di 
perle: Mi par d’udir ancora (Bizet) 
From unissued test pressing. Recorded in 
Europe, 1913. 


3. Carolina Lazzari, contralto. Samson et 
Dalila: Mon coeur s’ouvre a ta 
voix (Saint-Saéns) 

Recorded Sept. 13, 1918. 


4. Lucrezia Borl, soprano. Don Pasquale: So 
anch’io la virtu magica (Donizetti) 
Recorded Jan. 24, 1913. 


5. Giovanni Martinelli, tenor. Pagliacci: Vesti 
la giubba (Leoncavallo) 
Recorded March 2, 1929, never issued. 


6. Moriz Rosenthal, piano. Nocturne, op. 9, 
no. 2, in E flat (Chopin) 
Recorded April 8, 1929. never issued. from 
metal mother. 


“NORTH AMERICAN” 
CYLINDERS 


|. March The Black America played by 
Issler's Orchestra 


» 2. Xylophone solo Dancing In The Sunlight 
played by Mr. Charles P. Lowe 


3. Cornet solo The Titwillow Song From 
The Mikado played by Mr. D. B. Dana. Dana 
was a cornet virtuoso who was also a mem- 
ber of Issler’s Orchestra 


4. Comic Irish song He’s Got Feathers In 
His Hat as sung by Mr. Dan W. Quinn. Evi- 
dently an expression of derision in those 
days 


5. Charge Of The Marines played by Issler's 
Orchestra 
6. Piccolo solo The Wren Polka 


7. Our Flirtation March played by the 
United States Marine Band for the Columbia 
Phonograph Company of Washington, D.C 


8. Schottische My Little Queen played by 
Issler's Orchestra 


9. Selection, duet for cornet played by Messrs 
Henke and Hoch with Voss's Ist Regiment 
Band. 
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Classical and Popular Rarities From The Original Edison, Berliner and North 
American Discs and Cylinders 
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FIRST COMMERCIALLY 
SUCCESSFUL RECORDINGS 


“NORTH AMERICAN” 
CYLINDERS 


Electric Light Quadrille with figures 
called played by Issler's Orchestra. Midway 
through there is an announcement that 
“Issler’s Orchestra will give a free concert in 
Keystone hall where the electric light will be 
used for the first time.” 


. Climb De Golden Fence pickanniny song 


sung by Mr. Len Spencer 


. Cornet solo The Nightingale Waltz 


played by Mr. David B. Dana 


. Comic song entitled Nothing Too Good 


For The Irish sung by Mr. Dan W. Quinn 
Quinn was one of the first singers of senti- 
mental songs on records. 


The Imperial Minstrels introducing their orig- 
inal Minstrel First Part. This is one of the 
slowest recordings and was reproduced at 
105 RPM. 


. Columbia Exposition March played by 


Gilmore's Band. Patrick Sarsfield Gilmore 
died in 1892 and the Columbia Exposition 
opened in 1893 so we can assume he did not 
personally direct the band. 


Descriptive selection Tally Ho Galop 
played by Issler's Orchestra. 


Descriptive selection Aunt Dinah’s Sur- 
prise Party played by Voss’s /st Regiment 
Band. This was another pioneer musical 


group. 


. The Imperial Minstrels introducing their orig- 


inal First Part 


“NORTH AMERICAN” 
CYLINDERS 


. Lancers With Figures Called played by Issler’s 


Orchestra 


1 Don’t Want To Play In Your Yard sung 
by Miss Emmett. She was one of the first 
female vocalists to record commercially as 
her low strong voice registered clearly with- 
out distortion, 


Piccolo solo I’ll Follow Thee played by 
Issler's Orchestra. 


. La Troubador played by Issler’s Orchestra. 


Ed. Issler was one of the pioneer musicians in 
the phonograph industry. He not only played 
piano accompaniments for many of the first 
vocalists and instrumentalists but his so- 
called orchestra (which consisted of four 
pieces) was one of the first to record sym- 
phonic and band music. Fred Van Eps, the 
famous banjo player, called him one of the 
truly great pioneers in recorded music, 


. Popular Negro laughing song Laugh You 


Little Nigger sung by Mr. Len Spencer. So- 
called Coon songs were popular at the time 
and Len Spencer became one of the most 
noted actors and comedians on record, 


. Lancers With Figures Called from the Comic 


Opera Princess Nicotine played by Issler’s 


Orchestra, ane design: Steve Lacorazza 


llustration: Annie Alleman, 
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Polka 


8. Popular waltz song | Love My Love In The 


Springtime sung by Mr. Dan W. Quinn 
Cornet solo Ben Bolt played by Mr. D. B 


Dana 


“NORTH AMERICAN” 
CYLINDERS 


Lancers from the Comic Opera Dr. Syntax 
played by Issler’s Orchestra. There is an an- 
nouncement about Madame Svoboda and her 
tight-rope performance 


Piccolo solo The Bobolink Schottische 
played by Mr. George Schweinfest. This selec- 
tion was recorded many times as the piccolo 
came through very well on the brown wax 


Overture Southern Pastimes played by 
Issler's Orchestra 


The Story Of Little Moses as related by 
the eminent minstrel Mr. Billy Williams. Billy 
Williams who started as a minstrel had a long 
career on stage and on record as a comedian 


. Descriptive selection The Jolly Copper- 


smith played by Issler’s Orchestra 


. My Pearl Is A Bowery Girl played by 


Issler's Orchestra. 


. The Handicap March played by Sousa’s 


Grand Concert Band. Sousa was not above 
recording for the early phonograph though 
he denounced it as “canned music.” 


. Xylophone solo The Wood Nymph 


Galop played by Mr. Charles Lowe 


. Chromes (no announcement). Chimes Of 


Trinity Church. 


BERLINER DISCS 


. King Cotton March played by Sousa’s Band 


N.Y. New York. 


. The Sly Cigarette from the Runaway Girl 


sung by Mr. S. H. Dudley (signed) A Runaway 
Girl (1898) was written by Lionel Monckton 
(1862-1924) and Ivan Caryl! (1861-1921) and 
was a big hit in London and New York. S. H. 
Dudley was one of the group of pop singers 
who recorded for all labels. The message in 
the song was ahead of its time. 


. La La Palizer by Press Eldridge 2/1/1900. 


(signed) Press Eldridge, amember of a prom- 
inent Minstrel group, went on to greater 
fame as a monologist and entertainer in 
vaudeville. 


. The Serenade Waltz played by Sousa's 


Band—Signed Henry Higgins 


. Ladies Brass Quartette of Boston 


Morning Serenade abt WDC 9/10/97. 
The composer was Franz Abt (1819-1885) 
and listeners will note the use of sex discrim- 
ination in the name of the quartette. 


. Military Mollie by S. H. Dudley 8/8/99. 


(signed). Another comic song by the ubiq- 
uitous Mr, Dudley, 


Produced exclusively for Outlet Book Company/Publishers Central Bureau by Mark 56 Records. A George Garabedian Production. 
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The Mocking Bird whistled by Harry Taft 
4/21/99. “Artistic whistling” was all the 
vogue in the Gay Nineties 


Selection From Carmen played by The 
Banda Rossa (Spelling as on record). Should 
be “Banda Rosa.” 


Miserere by F Giannini 10/7/99 (signed) 
Ferruccio Giannini is reputed to be the first 
singer of operatic caliber to record on discs 


Cornet Duet Boston Belles Polka 
11/3/94. Made of hard rubber and bearing 
Berliner’s original patent dates of Nov. 8, 
1887 and May | 5th, 1888 


Hot Time In The Old Town played by 
Sousa’s Band 6/8/9. A Minstrel song by The- 
odore Metz which is credited to having car- 
ried Teddy Roosevelt up San Juan Hill 


BERLINER DISCS 


The Charlatan March playeds by Metro- 
politan Orchestra. A little known march 
from “The Charlatan” by Sousa. 


Sidewalks of New York Lawlor-Blake 
Geo. J. Gaskin NY 10/29/95. New patent 
date Oct. 25, 1895 was lightly scratched in. 
(signed) 

Streets Of Cairo (Thornton) Dan! W. 
Quinn (signed) 11/3/95. Another pop favor- 
ite who recorded for several companies. Sin- 
gle patent date as above. Note: All are made 
of hard rubber until end of 1897 


. Russell Hunting Oh Uncle John (Mcglen- 


non) WDC 3/19/97. Russell Hunting was 
one of the most versatile of the early artists, 
being equally at ease with comedy, dialect 
stories and comic songs. He also wrote many 
of the sketches that appeared on both cylin- 
ders and discs. (signed) 


March High School Cadets (Sousa) 
1/3/96. By now the label had settled down 
to standard form with the Berliner name and 
patents (the last being Feb. 19, 1895) above 
the hole and the title and artist name along 
with the date usually written in long hand 
below. 


. Whistling Rufus by the Members Of 


Sousa’'s Band June 6, 1899. This record of a 
popular cakewalk is signed by Arthur Pryor, 
trombone soloist and assistant conductor of 
the band, who later formed his own. 


. Drill Ye Tarriors Drill sung by Mr. Georg} 


Gaskin 4/5/99. (signed). One of the first 
railroad songs sung by a tenor whose loud 
and rough voice recorded extremely well 


. Thoughts Of Home Polka Clarionet 


duet by Messrs. Stengler & McNeice. This 
record or “plate” as it was called is signed by 
A. P Stengler, a clarinet soloist with Sousa’s 
Band. 


Imitations of Steam Calliope by the Bril- 
liant Quartette 10/24/99. 


10. Jessie Bartlett Bavis sings O Promise 


Me New York May 3, 1898 (signed). One of 
the really important Berliner's as it is a 
“creators” record of a noted singer who 
was chosen by Reginald De Koven 
(1859-1920) to sing the part of Alan-a-Dale 
in “Robin Hood.” It was the hit of the show 
when the song was interpolated into the 
score. 


||. March Double Eagle, Wagner, |/13/1896. 








Dusalina Giannini of Metropolitan Opera 
fame. 


Descriptive Notes Enclosed 
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MOZART SERENADES 


“Serenata Notturna” - “Haffner” 
Ee | “Posthorn” - No.4 


Philharmonia Virtuosi of New York | | 
Richard Kapp, Conductor 
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(MA VLAST) (COMPLETE) — THE HIGH CASTLE - THE MOLDAU (SERAPHIM > 
SARKA- FROM BOHEMIA’S MEADOWS AND FORESTS: TABOR: BLANIK C Reimar 7 












DVORAK: SYAAPHHONIC VARIATIONIC Op 75 
V\VRNAAN YY MIFFAIC INIC \ AINTAAT TN NS, UT. 





ROYAL PHILHARMONIC & PHILHARMONIA ORCHESTRAS 








Sargent seems to have a special affinity with Smetana and 
Dvorak . .. The performance by the RPO is really 
excellent and Sargent clearly doesn’t feel 

anything other than enjoyment in 

conducting Ma Vlast... Delightful 

gramophone listening 

Trevor Harvey in 

The Gramophone 

















TWO DISCS 





aid ial 


Nir Malcolm Sargent 


Smetana: 
My Fatherland (MaVlast) 


DVORAK: Symphonic 
Variations, Op. 78 


The Royal Philharmonic 
and The Philharmonia Orchestra 





THE TIRELESSLY ENERGETIC Sir Malcolm Sargent has enjoyed 
one of the most active and diversified conducting careers of 
20th-Century music making ever since, at the age of 14, he 
recruited and conducted a small orchestra. His work has 
brought him universal admiration and many honors, and his 
30 years of engagements all over the world have caused him 
to be known as Britain’s Musical Ambassador. 

His journeys around the globe began in the late 1930's, with 
tours of Australasia and with the Palestine Symphony Orches- 
tra. His wartime career was astonishing. With the London Phil- 
harmonic Orchestra (which he helped found, at the invitation 
of Sir Thomas Beecham, in 1932) he toured war factories and 
towns under bombardment. He took charge of the Liverpool 
Philharmonic Orchestra and, until relieved by Barbirolli in 
1943, of the Hallé Orchestra. For the British Council he under- 
took adventurous sallies to neutral countries and there made 
musical propaganda. One of these trips was to Stockholm. 
Flying from Scotland in the bomb rack of a Mosquito plane, 
he won conspicuous ovations from a public which at the same 
time was being competitively wooed by musical personalities 
from Nazi Germany. 

One of Sargent’s first postwar assignments abroad was with 
the NBC Symphony Orchestra in New York, in 1945. He has 
since returned several times to the United States, in 1955 to 
conduct the Phildelphia Orchestra, in 1963-64 with the Royal 
Philharmonic Orchestra and in 1964, 1965 and 1966 for the 
New York Philharmonic’s promenade concerts. 

Sargent was knighted in 1947. Three years later he became 
conductor-in-chief of the BBC Symphony Orchestra; this ap- 
pointment carried with it the chief conductorship of the BBC’s 
famous summer Proms at the Albert Hall. He has remained 
the principal baton of the Proms, which play nightly for 
audiences of up to 7,000. 





SMETANA: MY FATHERLAND (MA VLAST) 
(with the Royal Philharmonic Orchestra) 


When in the mid-nineteenth century nationalism became a deliberately 
conscious element in music, Bedfich Smetana constituted himself the 
champion of Bohemia. Despite a long and bitter struggle against the 
prejudice of press and public alike, he endowed his native land with 
eight operas, varying greatly in style but all based on subjects of na- 
tional interest 


At the age of fifty, wearied by his struggles and the intrigues of the 
national theatre, and already suffering from impaired hearing, he em- 
barked upon a series of symphonic poeins to which he gave the general 
title of Ma Vlast. His aural disorder was at first chiefly the illusion of 
hearing persistently a high-pitched note but one night in October 1874, 
before he had finished the first of the six works which constitute the 
cycle, he became totally deaf. Undeterred, he completed Vy3ehrad on 
November 18,-1874 and by 1879 the cycle was finished. Each work is 
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complete in itself and is furnished with a detailed programme but they 
are best heard together, as the composer intended. They are inter-related 
both programmatically and thematically to a considerable degree. 





SIDE ONE 
THE HIGH CASTLE (VySehrad) 


Boldly rising from the river known to the Czechs as Vitava but to the rest 
of the world as the Moldau is a great rocky prominence called The High 
Castle (VySehrad), where in bygone days the rulers lived in splendour. 
The opening chords for harp (or two harps when they are available) 
recall the poet Lumir, who proceeds to recount stories of ancient glories. 
There are tournaments in the castle courtyard and the whole rock re- 
sounds with the triumphs of chivalry. But the bard also tells of the di- 
sasters which came in later years. Finally, all is in ruins and Lumir’s song 
ends with a long-drawn sigh for the days that are no more. 


THE MOLDAU (VItava) 


Smetana appended an unusually detailed programme to the score of 
Vitava and follows it very closely. The sources of the river are two small 
springs, one warm and swift (suggested by the flutes) and the other icy 
cold and slow (suggested by the clarinets). They are united into a small 
stream and here the strings and oboe join in and give us for the first 
time the rich Vitava theme, which is said to derive from a folk song. The 
stream dances and chatters in the sunlight, passes through dark forests 
where a hunt is in progress, and as it widens in the plains there are wed- 
ding festivities on its banks. By moonlight the water nymphs. disport 
themselves in the river and then the turbulent rapids of St. John are 
reached. After passing through the gorge of St. John the Vltava is a wide 
and mighty river, rolling majestically towards Prague, and its lapping of 
the great VySehrad rock is suggested by a reference to the main theme of 
the earlier work. The river finally fades into the distance. 





SIDE TWO 

x, 

Sarka 

Sarka is both the heroine of a well known Czech legend and the name of 
a district in Bohemia. Smetana states that his work does not reflect the 
place but action. $arka, a woman of enchanting beauty, mortified by her 
lover's desertion, swears vengeance on men in general and forms an 
army of women. The warrior Citrid and his men are dispatched to quell 
the army of Amazons but when Citrid sees Sarka (their meeting is de- 
picted by a few bars for unaccompanied clarinet answered by the cellos) 
he falls in love with her. Citrid’s men celebrate well rather than wisely. 
The second bassoon suggests comically that they are drinking freely, and 
eventually they subside into a drunken stupor. This is 5arka’s opportun- 
ity. A horn gives the signal and although a passage for clarinet hints that 
Sarka is beginning to have regrets it is too late. In the finale, for full or- 
chestra and marked frenitico, Citrid and his army are massacred. 


FROM BOHEMIA’S MEADOWS AND FORESTS 
(Z €eskych luhtv a hajdv) 


Like Beethoven's ‘Pastoral Symphony”, From Bohemia’s Meadows and 
Forests expresses feelings aroused by the sight of the countryside. But 
apart from this there is little resemblance between the two works. 
Smetana starts vigorously on the full orchestra but soon we are trans- 
ported from the jubilation of the people to the quiet rustling of leaves, 
twittering of birds and dreamy content of the noonday sun with 
glimpses of the deep shadows of the forest. But snatches of the sounds 
of the joy of the people are never far distant and these come nearer and 
nearer until after two false starts a rollicking polka gains the upper hand 
and the work ends, as it began, in a mood of festivity, suggesting, as 
Smetana himself put it, “a harvest festival or any kind of peasant merry- 
making.” 





SIDE THREE 
Tabor 


Some miles from Prague, in the direction of the Austrian frontier, lies the 
ancient fortress town of Tabor. It was the centre of the Hussite move- 
ment in the fifteenth century and many of the fortifications are still to 
be seen. During the Hussite uprising the well-known chorale “Ye who 
are Warriors of God” assumed the status of a patriotic hymn and it is 
upon this great tune that the fantasia-like Tabor, which recalls stirring 
events in the life of the indomitable Czech reformer Jan Hus, is based. 


Blanik 


Smetana described this, the last of the six symphonic poems which con- 
stitute Ma Vlast, as a continuation of Tabor, Blanik is a legendary hill 
within which the Hussite heroes are supposed to sleep soundly until re- 
quired to come to the aid of their country when freedom is threatened. 
The chorale “Ye who are Warriors of God’ again supplies most of the 
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thematic material, and further unity is given to the complete cycle by 
the reintroduction of the VySehrad theme. A contrasting middle section 


is in the form of a charming pastoral, with one canon for oboe and 
horn and another for oboe and clarinet. 














SIDE FOUR 


DVORAK: SYMPHONIC VARIATIONS, Op. 78 
(with the Philharmonia Orchestra) 


Dvofak’s Symphonic Variations originally date from 1877. The work 
was given the opus number of 40 and played in Prague, but does not 
seem to have been heard outside Bohemia until ten years later, The 
score, which had in the meantime been revised, and was now numbered 
Op. 78, was sent to Hans Richter in 1887 and Richter was so impressed 
by it that he wrote immediately to Dvofak, “I gladly avail myself of this 
Opportunity of coming into touch with a composer by the grace of God 
In any case | had been thinking that before my London scheme was 
quite fixed | would ask if you had anything for me. Now, your Sym- 
phonic Variations have come as a brilliant addition to my programme 
Richter produced the work with great success in London in May 1887 and 
it proved equally popular in Vienna later in the same year. It has been said 
that Dvofak wrote the Symphonic Variations as a retort to the biting 
witticism which Hugo Wolf published after the production of the comic 
Opera “Semla Sedlak."’ “There may be people,” said Wolf, “who are 
serious enough to find this opera comic, just as there are people comi- 
cal enough to take Brahms’s symphonies seriously,”” and he went on to 
describe Dvorak’s orchestration as “revolting, brutal and trite.” Others 
have suggested that it was written in response to a challenging criticism 
made by a friend that a theme in one of the unaccompanied male voice 
choruses, “Ja som Guslar,’’ was very intractable. Be these alternative 
theories as they may, the theme certainly comes from this part-song anu 
at the time must have been considered a highly unusual one upon which 
to base an extended set of variations. 


The theme is marked Lento e molto tranquillo and consists of two 
widely differing phrases of seven and six bars respectively in length, and 
the whole theme is announced at the outset with absolute simplicity, the 
six-bar phrase being sandwiched between two statements of the longer 
one. The first sixteen variations (there are twenty-seven in all, including 
the fugal finale) all adhere to the original duple time but differ in al- 
most every other respect. They range from grave to gay, mysterious to 
majestic, and dreamy to dramatic, and become progressively bolder and 
freer as they proceed, 

In the seventeenth variation, which is marked Allegro vivace—Scherzo, 
the time changes to 3/4 and this heralds a series of significant and fas- 
cinating modulations which are the glory of the latter half of this re- 
markable composition. The key at the Opening of the seventeenth varia- 
tion is that of C major, but in the eighteenth we find ourselves in D 
major and then in turn come B flat major (No. 19), B flat minor (Nos 
20-24), and the remote G flat minor (No. 25). No. 26 starts in D major 
but returns to the original C major before its end, ready for the great 
fugal finale — Allegro maestoso — which Opens in the original key and 
works up to a tremendous climax culminating in, as Sir Donald Tovey 
put it, “what would be a unison statement of the subject if the trum- 
pets and drums did not insist on playing only one note.’ To quote Sir 
Donald again: “Why the Symphonic Variations is not better known 
passes the comprehension of anyone who can recognize good music.” 
Notes © W. A, Chislett, 1956, 1965 W. A, CHISLETT 
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Walt Tolleson and His Big Band 





PROGRAM: 


Side A: 


1. BIG BAND MEDLEY ................. 5:09 
SKYLINER (Charlie Barnet) 
OPUS 1 (Sy Oliver) 
WOODCHOPPER'’S BALL 
~ (Joe Bishop/Woody Herman) 
2. PRETTY EYED BABY 
(Mary Lou Williams/William Johnson/ 
eoyMosley) Meee: Ol 
3. MEMORIES OF YOU 
(Eubie Blake/ Andy Razaf) . 
4. NEW YORK, NEW YORK 
(Fred Ebb/John Kander) ............ 
5. FOR ONCEIN MY LIFE 
6 


svv0900 HOKE} 





2:29 


(Ronald Miller/Orlando Murden) ..... 3:21 
. THEY'RE PLAYING MY SONG 

(Marvin Hamlisch/ 

Carole Bayer Sager) ........... osiers 


Side B: 


1. 1GO TO RIO 
(Peter Allen/Adrienne Anderson) ..... 3:45 
2. SHAKIN' THE BLUES AWAY 
(Irving Berlin) ......... anf eae 2:08 
3. 42ND STREET MEDLEY: ......... cone SHOS 
(Harry Warren/Al Dubin) 
42ND STREET 
WERE IN THE MONEY 
DAMES 
LULLABY OF BROADWAY 
4. SOUTH RAMPART STREET PARADE 
(Ray Bauduc/Bob Haggart/ 
Steve Allen) . 3:35 
5. BIG BAND ’40’S: coodac Shilg) 
IN THE MOOD (Joe Garland/ Andy Razaf) 
JOHNSON RAG (Guy Hall/ 
Henry Kleinkauf/Jack Lawrence) 
ONE O'CLOCK JUMP (‘'‘Count’ Basie) 
6. IT ALL DEPENDS ON YOU (B.G. DeSylva/ 


2:58 











Lew Brown/Ray Henderson) ......... 2:36 
7. EVERYTHING IS BEAUTIFUL 
(RaysStevens)) <=. . cee eer 1:40 


NOTES: 


Growing up Walt Tolleson’s son meant that I was sure to hear a lot of 
music. Luckily for me, my dad's got pretty good taste. It's lucky for 
thousands of party-goers too, because the music of Walt Tolleson and 
his hand-picked musicians has provided the entertainment at countless 
social events in the San Francisco Bay Area and across the United 
States. The San Francisco Examiner referred to Walt Tolleson as the 
"Undisputed King of the One-Night Stands,” but there is a lot more to 
him than that 

Walt began his musical career organizing bands for dances and 
parties at schools he attended. He received a Master's Degree in Music 
Composition, and has had his serious works performed by the San 
Francisco Symphony, and by recitalists at Carnegie Hall. Walt taught 
dance band and arranging at San Francisco State University, and even 
tried his hand at selling radio advertising for a short time. 

In 1955, Walt began using all of his talents, as band leader, trumpet 
player, business man, and arranger, in putting together what would 
become the Walter G, Tolleson Musical Organization, Inc. Walt's 
organization now employs over a hundred musicians and entertainers, 
and on « busy night Walt has been known to send out an many as 15 
bands! Walt trains his other bandleaders, so that even when he's not 
there, his customer will be sure to get The Tolleson Sound. Walt has 
penned hundreds and hundreds of arrangements over the years, andhe 
has always been in touch with the wide variety of age groups that he 
plays for I can remember as 4 boy when Walt would pen a Beatle 
Medley, ora James Taylor arrangement —I'm sure he was workingona 
new Glenn Miller arrangement at the same time. All the selections on 
this album are taken directly from Walt's Big Band Library, and have 
one goa) — to "Make Fun’ for dancers of all ages 

Some of Walt's finest arrangements have been written to showcase 
song stylist Marianne Kent, and she appears on five numbers here 
Marianne began her career on a radio show at San Diago State 
University in 1958. Since that time she has performed in the most 
prestigious supper clubs and hotels across the nation. Inthe beginning 
it was omall unknown clubs in Fairbanks, Alaska, and Elko, Nevada,” 
But it was working in those difficult and demanding 
situations that I learned the most about singing and entertaining.” 


she recalls 


During the recording sessions for this album, two record distri 
butors likened Marianne’s voice to that of June Christy or Chris 
Connors ‘Both comparisons have been made belore,] guess because 
of 4 similar husky sound in some of my low notes,” she explaing "I 


always fee) complimented when lam compared to jazz singers, but 


it'salsoa little puzzling, because! have actually been more influenced 
by ‘belters’ like Judy Garland and Vikki Carr. Also, Ido not go off the 
melody a great deal, For me, interpreting a lyric and melody works 
best by using my sound, dynamics, and phrasing to show indivi- 
dualism. 1 prefer to stay pretty close to the way the composer wrote the 
song.” 

This collection of tunes from the Walt Tolleson Big Band Library was 
recorded digitally, and all of the band parts were recorded “live, to 
achieve the finest sound reproduction possible. Sit back and enjoy 
this package, but don't be surprised if your foot starts tapping, and 
you are soon tripping the light fantastic across your living room rug 


. . . 


Big Band Medley has long been one of Walt’s most successful 
medleys, and the band swings merrily during this performance. Strong 
points include the trombones’ solid sound on Skyliner, Wally Marinko's 
Basie-ish piano etchings, the fine ensemble sound of the saxes on Opus 
1, and the unison strength of the Woodchopper's Ball. Clarinetist 
Norman Butler solos on “Woodchopper's,” along with trombonist Earle 
Mahan (formerly with the Henry Busse and Billy Butterfield Orchestras), 
and tenor saxman Joe Meo. Joe is also a fine combo sax player, and has 
been with Walt's band for over 23 years. 


Pretty Eyed Baby is an infectious swing number from the ‘40's that 
spreads no message, but a lot of cheer. Marianne’s smooth and clear 
vocal delivery really sells the tune, with help from Walt's vocal echoes. 
The trombonists, John Arnaudo, Earle Mahan, and Bud Ginther, get in 
some very tasty section work, and Walt blows a brief but animated 
trumpet solo. According to Walt, “This type of number was the big 
bands’ answer to Dixielandophiles who claimed their music to be ‘the 
happiest'.’ 


. . . 


In addition to sharing the stage with such name bands as the Les 
Brown Band, the Tex Beneke Band, and New Orleans’ Heritage Hall Jazz 
Band, the Tolleson Band has been called on to accompany many soloists 
over the years, including Helen O'Connell, Bob Hope, Tennessee Ernie 
Ford, and Diahann Carroll. Memories of You spotlights Walt's trumpet 
playing, and the band accompanies him beautifully. Pianist Wally 
Marinko's brief solo is a tasty gem, a delicious choice of notes. John 
Arnaudo leads the trombone section with some fine playing, Memories 
Of You was Sonny Dunhams’ theme song in the ‘30's and ‘40's, and 
Dunhan, one of the first high-note trumpet specialists, blew a strato- 
spheric solo. Walt prefers to play itin what he calls “the Bunny Berrigan 
range: big and fat- toned from the bottom of the horn up to high E-flat.” 
Walt plays the tune with a lot of feeling, truly making the melody his 
own. 


Walt arranged New York, New York for his big band after hearing 
Frank Sinatra turn it into the "National Anthem” for New Yorkers. The 
arrangement picks up steam as it rolls along, setting up a melodious 
trumpet solo from Walt. As this one bounces to a halt, there is little 
wonder why it has become Walt's most requested dance number. 

Guecon AG 

Marianne Kent's beautiful (and soulful) interpretation of the ballad 
For Once In My Life is matched by a sensitive accompanimentfrom the 
band. The warm bari sax sound belongs to Jack Portale. Jack has 
recorded with noted musical celebrities, and has been in the Tolleson 
Band since 1964. Walt takes a brief solo after the vocal chorus, and the 
band builds to a swinging triplet feel for the big ending. By the way, 
Marianne's performance (which was a first take!) prompted engineer 
Leo De Gar Kulka to burst into applause, leave the control room, and 
give the singera kiss. Walt is rather fond of the performance too. "Quite 
frankly,” he says, “it may be the definitive vocal version of this song,” 


. . . 


They're Playing Our Song was a very successfu] Broadway show, and 
Walt has arranged the Marvin Hamlisch-Carol Bayer Sager title tune by 
combining the best elements from the original cast recording. This tune 
is in the contemporary pop-disco vein, and has proven to bea big hit 
with dancers wherever Walt has played. Atan engagementin Newport, 
Rhode Island, during the America’s Cup Series in 1980, a couple 
approached Walt, and said “Why don't you just play that number all 
night? It's exactly the right beat todo any step you want.” Drummer Bill 
Dutton is always aware of the dancers when he plays, and makes it {un 
for them with his solid backbeats. Bill began his musical career as a tap 
dancer at the age of four, so he’s certainly got a soft spot (if not a soft 
shoe) for dancers, Bill received musical training in several ensembles at 
the University of Southern California, and is featured in some exciting 
drumming on They're Playing My Song. 

. ati) 

Pablo Cruise's latin rocker I Go To Rio receives a spirited reworking 
from the Tolleson Band, The horns play their parts with intensity, but the 
real star of this recording is the rhythm section. Wally Marinko switches 
from acoustic to electric piano, Bill Dutton lays out a solid rock-samba 
groove, and a beefed-up percussion section adds excitement of its own 
Steve Glaizer has played drums and percussion in Tolleson combos for 
many years, and contributes tasty percussion work throughout the 
album. He plays wind chimes, timbalos, and hand drum on “Rio,” and is 
joined by yours truly on cowbells and samba whistle, and Patrick 
O'Connell on the mysterious sounding cuica drum, Also featured is the 
lead work of an exceptional guitarist, Andy Norblin. Andy started inthe 
Tolleson Organization with his rock group, The Blue Diamonds, in the 
early ‘60's, and is now an accomplished player of many styles of music. 
Andy seems to know exactly what any musical situation needs, Wall's 

Rio” arrangement was fashioned after the orchostral arrangement by 
Caravelle, the French composer-arranger 


On the Ruth Ettings hit Shakin’ The Blues Away, Marianne Kent is 
joined by “The Reminiscers,” a vocal trio including Norman Bates, Judy 
Ellon, and Dalo’Alalrar./Tha/Rom{nlucera Hayb appadrod/around|tho 
United States with the Tolleson Big Band, mont rgcently in Honolulu, 
onstage opposite the Les Brown Band with Helen O'Connoll. Aa thelr 
name implies, The Reminiscers capture the sdunds of great vochl 
groups like The Modernaires, The Pied Pipers, Andrew Sitiers, Millu 
Brothers, ete: When you hear their blend you'll want to know mbre, 
no Judy Ellen was lotd singerin The Windjanimerd pribrto becoming 


a Reminiscer. Dale Alstrom sang in Freddie Martin’s vocal group, The 
Martin Men, and plays tenor sax, clarinet, and flute in the Tolleson band 
Dale had also appeared with Alvino Rey and Ray Price, and is an 
accomplished arranger and conductor. Norman Bates has sung in 
several vocal groups, and is also an extremely talented bassist. Before 
joining the Walt Tolleson Band, Norman played bass with Jimmy 
Dorsey, Raymond Scott, and was the original recording and touring 
bassist with the Dave Brubeck Quartet 

The Tolleson Band is right on target during Shakin’ The Blues Away, 
hitting rhythmic accents with crispness, and getting a very full sound 
They lay back when they should too, letting the great sound of The 
Reminiscers shine through. Marianne Kent says, "I thoroughly enjoy 
my role as lead singer with The Reminiscers. They are all superb 
musicians as well as excellent singers. It gives me a chance to have the 
same sense of teamwork the musicians feel when they're working 
together for a great blend, For me, that is one of the great joys of the 
music business,” 


. . . 

David Merrick, producer of "Hello Dolly’ and many other hit 
musicals, brought back the 1933 movie, "42nd Street” and made it a 
smash hit on Broadway in the 1980's, In the 42nd Street Medley, Walt 
uses four of the show's catchiest Harry Warren songs inanarrangement 
that never lets up. Bill Dutton keeps the rhythm section driving with 
splashy cymbal work. The trumpet attack is concise and biting, with the 
work being done by Jack Tunney, Dave Bowman, and a relatively new 
member of Walt's band, Steve Campos. Steve is an alumnus of the Stan 
Kenton and Woody Herman bands. Walt's long-time first trumpeter, 
Jack Tunney, played in the U.S. army band in Washington, D.C. for 
twenty years, then toured with Steve Lawrence, prior to playing with 
Walt's Big Band. Also noteworthy in the medley is the booming baritone 
sax of Jack Portale, and Bud Ginther's solid bass trombone work. Bud 
made his first professional appearance with the Horace Heidt Band at 
the Golden Gate Theatre in San Francisco, at the age of eleven. Bud had 
a stintin the Army-Air Force Band during World WarlI, and has beena 
member of the Tolleson Band for ten years 


. Oo 0 

While doing research for an engagement in New Orleans, Walt 
discovered that Steve Allen had written words to the Dixieland classic 
South Rampart Street Parade, long the trademark song of the Bob Crosby 
Band, Marianne and Walt sing it here, backed up by Walt's renowned 
Dixieland “band within the band,” ‘The Lower Market Street Boys.’ This 
recording brings to mind such “bands within the band” as Artie Shaw's 
“Grammercy Five,” Benny Goodman's trio and quartet, and Bob 
Crosby's Bobcats’. Bill Dutton kicks off the band with a parade-like 
drum cadence, Walt sounds off reveille, the singing starts, and the band 
is swinging. John Armaudo's “tailgate trombone” work is exception 
throughout, with Walt referring to it as ‘a textbook example for young 
trombone players.” John has played with the San Francisco Symphony 
Orchestra, San Francisco Opera Orchestra, and has been with the 
Tolleson Band since 1957. Norman Bates’ bass work is strong and 
melodic, occasionally breaking from a two-feel to double melody ora 
horn kick. And when he switches to a walking four-beat for the last two 
choruses, the whole band surges ahead with him 


Onno . 

Walt arranged Big Band '40's for his big band in 1962, and eversince 
then it has drawn enthusiastic responses from dancing crowds of all 
ages. In fact, the band is so used to having to play it ‘One More 
Time !! |," that they included “one more time” on the record. The fun 
medley includes three great swing hits, In The Mood, Johnson Rag, and 
One O'Clock Jump. Walt discovered that if he clipped four bars off the 
melody of In The Mood, the tunes would fit on top of one another very 
nicely, Walt narrates what is happening during the song — suffice it for 
me to say that after running through each tune individually, the three 
melodies join forces, and the song builds to a rousing finish. The sax 
section plays with precision and dynamics. Norman Butler is lead alto, 
Jack Portale is on baritone sax, and the tenors are Joe Meo, Dale Alstrom, 
and Lee Hausam, Lee has been a valuable utility man in Walt's band for 
many years, performing at various times on alto, tenor, and bari saxes, 
clarinet, flute, and piccolo. 

GF 9a 4g 

It All Depends On You was arranged specially for this recording 
session, and Walt chose it because he's always enjoyed hearing 
Marianne sing it with small combos, “I started singing It All Depends 
On Youasa teenager when heard Doris Day sing iton the ‘Love Me Or 
Leave Me’ album the songs of Ruth Etting, " she says. “I have never 
heard another singer do the song since then. Walt wrote the arrangement 
around my interpretation, which was quite a thrill. I love the arrange- 
ment, I think it is one of his best vocal arrangements, which is quite a 
statement considering he has written more than a hundred.“ Marianne 
has a point. The arrangement bristles with energy, and is played 
superbly by all sections, Steve Campos’ fine lead trumpet drives the 
brass, and Norman Bates propels the rhythm with his four-beat bass 
playing. Marianne sings the song like it is an old friend, varying her 
vocal textures from light, airy passages to belting tones. 


Walt likes to close out his evenings of dance music on a happy note, 
and that's why he has chosen Everything Is Beautiful as his closing 
theme song. Walt's arrangement has a more earthy tone than the Ray 
Stevens version of 1970, thanks toJack Portale's growling baritone sax, 
and a bluesy alto sax solo by Norman Butler, Norman is a veteran of 
several midwestern “territory bands,” and toured extensively with the 
Jimmy Palmer Band, Walt's arrangement maintains the original re: 
cording's positive feeling, and endg with a joyous musical “Amen!' 


‘Making fun'’is not always easy work, but The Walt Tolleson Big Band 
represents a commitment to doing just that, For Walt Tolleson, that 
commitment, all those arrangements, all the fussover “staying current” 
on the music scene, all the attention to the details of the affairs he plays, 
has earned him a fine reputation as an entertainer on every scale, and 
with every age group, And I believe that commitment has kept Walt 
young atheart, For the reat of us, that commilment now means a quality 
recording of some of Wall's finest arrangements 
fresh clothing for his generation, and the new beat for mine 


sweot memories in 


Robin Tolleson 


gontributor, downbeat, BAM, 
Modern Drimivor, Hit Parader 


| e 
Marianne Kent and Walt Tolleson 


HONOR ROLL OF PARTICIPANTS 
The Band 


Executive Project Co-ordinator: Bob McCulloch 
Music Arranger and Conductor: Walt Tolleson 
Vocalist: Marianne Kent 
“The Reminiscers’”: Norman Bates, Dale Alstrom, 
Judy Ellen 
Trumpets: Walt Tolleson, Jack Tunney, 
Dave Bowman, Steve Campos 
Trombones: John Arnaudo, Earle Mahan, 
Bud Ginther 
Alto Saxophone: Norman Butler 
Tenor Saxophones: Joe Meo, Dale Alstrom, 
Lee Hausam 
Baritone Saxophone: Jack Portale 
Piano: Wally Marinko 
Bass: Norman Bates 
Guitar: Andy Norblin 
Drums: Bill Dutton 
Percussion: Steve Glaizer, Robin Tolleson, 
Pat O'Connell 
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Leo de Gar Kulka 
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Mastering: Leo Kulka and Kenneth Lee, 
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Gary Bright 
Luis Colina 
Mary Davis Students of the 
Alejandro Lyon-Garcia College for 
Skip Nelson Recording Arts 


Carlos Ortega 
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assisted by Rodney Palmer 

Trumpet for front cover photo furnished through the 
courtesy. of Larry Sousa, The Musicians Store, 
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Image Layout & Design 
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Blessings from Father Moravan 

Special thanks to the wonderful man who made this 
all possible: Mr. Niapsyr Rej. We love you!! 

Our love and affection to the faith and moral support 
when the seas became becalmed, and who, with his 
enthusiasm and good cheer and encouraging words 
made it all happen: Bob McCulloch 

AND TO A WONDERFUL MOTHER-IN-LAW 

IN SAN MATEO — THANK YOU!!! 

A word of gratitude to those tireless musicians who 
produced the music you hear on this album in only 
three recording sessions 


If you would like to find out more about the Walt Tolleson Band, write to 
Walter G, Tolleson Musical Organization, Inc 
1815 Taraval, San Francisco, CA 94116 
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Stephen Kates, Cello 
Carolyn Pope Kobler, Piano 


Rachmaninoff: Sonata 
in G minor, Op. 19 for Cello and Piano 


STEPHEN KATES 
Cellist 


Bz into a family of gifted professional musicians, 
Stephen Kates was destined for a musical career, 
After graduating from the famed High School of Music 
and Art, Stephen entered Juilliard where he studied 
with such masters as Leonard Rose, Claus Adam, and 
eventually Russian born Cellist, Gregor Piatigorsky 
who invited him to join his Master class in California, 
where Stephen remained for three years. World wide 
attention was focused on Mr. Kates when he became 
the recipient of the Silver Medal, at the Third Inter- 
national Tschaikowsky 
Cello Competition in 
Moscow. Immediately 
after this triumph he began 
to appear regularly with 
the Major Symphony Or- 
chestras in the U.S. as a 
soloist: among them, the 
Boston Symphony, the 
New York Philharmonic 
and the San Francisco 
Symphony. Mr. Kates 
appeared at the White House in a command perfor- 
mance before the late President Johnson and has 
toured the Orient and Europe with equal acclaim. He 
has been participant in the Festival of the Two Worlds 
Chamber Music Concerts during the 1979-80 seasons 
and the 1980 South Bank Summer Music Festival in 
London, England. In 1981 he appeared on Nation wide 
T.V. in Live: from Lincoln Center—with the Chamber 
Music Society of Lincoln Center where he has been re- 
engaged for the 1982 season. In February of 1981 he ap- 
peared as soloist in the Carnegie Hall premiere perfor- 
mance of the Concerto for Cello and Orchestra by 
Claus Adam—a work commissioned for Mr. Kates 
through the auspices of the Ford Foundation. This is 
Mr. Kates second album on the Sonic Arts label. 


CAROLYN POPE KOBLER 
Pianist 

P=: Carolyn Pope Kobler has appeared through- 

out the United States as a soloist and Chamber 
musician. She received a Ford Foundation Grant for 
study in Europe. She has the Master of Music degree 
and is near completion of the Doctor of Music degree 
in Piano Performance from Indiana University. Ms. 
Kobler has served on the faculties of Indiana Universi- 
ty and Oberlin College Conservatory. She studied with 
Abbey Simon and Gyorgy Sebok and served as an ac- 
companist for Janos Starker, William Primrose, and 
Josef Gingold. Ms. Kobler 
has performed to critical 
acclaim at the Phillips 
Gallery, the National 
Gallery of Art in 
Washington, D.C. In the 
Los Angeles Philharmonic 
Serenade Series and as 
soloist in the Telluride 
Music Festival of Col- 
orado. Her Canadian con- 
cert debut was in the not- 
able Town Hall Series of the St. Lawrence Centre in 
Toronto, She has also presented a United Nations 
3enefit Concert in the Netherlands Antilles, appearing 
on both Radic and Television. Presently Ms, Pope 
Kobler is a Kuyboardl member of the San Francisco 
Symphony, and an active performer in numerous 
Chamber ensemble), on the West Coast 








“Tts more than just 


a Cello Sonata’’s 


Pe: Ilyich Tchaikowsky was both pleased and 
astonished when, in 1886, a two-piano arrange- 
ment was brought to him of one of his symphonies, 
along with the news that it was the work of a 13-year 
old boy. The boy was Sergei Vassilyevich 
Rachmaninoff, who was a student of Sverev, one of 
Moscow's leading piano teachers. (Joseph Lhevinne, 
who was destined to become a legendary concert 
pianist, was Sergei's fellow-student.) 

Later, Tchaikowsky was one of the examiners at the 
finals in harmony, and was so impressed with young 
Rachmaninoff's ''Songs Without Words!’ that he 
marked the manuscript 5+, the highest-possible grade. 
The master then embellished that mark thus: 45+, a 
grade that had never been awarded before. Syerev was 
so pleased with this pupil that he gave him his lovely 
gold watch, a treasure which Rachmaninoff kept and 
carried throughout his life. 

In 1901, when Rachmaninoff was 28, he completed 
both the sonata on this album and his famous Concerto 
No. 2 for Piano and Orchestra. Both works are in 
G-minor, and there are obvious similarities between 
them. In both, the composer indulged his appetite for 
flowing, romantic lines. G-minor is said to be dark and 
dramatic. Mattheson adored it for its melding of sweet 
and sad attributes, and was especially fond of the effect 
produced by a triumphal modulation to C-Major, the 
very choice Rachmaninoff made in the finales of those 
two works of his own. 

My mother, Thelma Beach, herself a gifted pianist, 
told of hearing Rachmaninoff and an American cellist 
play this sonata in the '30's. She recalled the size of his 
hands "'...as big as Virginia hams.’ She was amazed at 
the way the pianist held his strength in balance with 
the cello, always complementing, never burying the 
other instrument. “That man could take the paint off 
the walls with his fortissimo, but he took it easy. His 
playing was like good singing.” 

The music of Tchaikowsky, Moussorgsky, 
Balakierev, Rimsky-Korsakov, Borodin, and Cui is full 
of ethnic and nationalistic themes. In this regard, 
Rachmaninoff was an original. He listened to many 
other sources, including his rich imagination. He hada 
passion for elegant singing, melody, and loved to wring 
the last drops of pathos and sweetness from a tune. 

That unabashed romanticism, and the ''un-Russian'’ 
character of much of his music (and, surely, his great 
popularity in the United States) led to the banning of 
Rachmaninoff's works in the Soviet Union in 1931. It 
was denounced as representing -''...the decadent at- 
titudes of the lower-middle classes." The ban was later 
relaxed... but Rachmaninoff was to become an exile, 
He toured widely, and spent his final years in the USA. 
He died in California in 1943. 


* . * . * . . 


"Where have I been? Where has this piece been all 
my life?’ Thus spoke Stephen Kates when, in the mid- 
1970's, he heard a performance by Gregor Piatigorsky 
of the Rachmaninoff Sonata for Violoncello and Piano. 
That was the beginning of a love affair between a per- 
forming artist and a work which he describes as 
".,, the ultimate masterpiece of cello music in the 20th 
Century." 

Kates says: "It's more than just a cello sonata, It's 
like a symphony for cello and piano. There's so much 
happening! You're faced with problems of balance and 
structure that are like problems of orchestration!’ He 
adds: "The main quality to keep in mind is color, 
Rachmaninoff was obsessed with color, and you can 
find the entire spectrum in his music, Finally, in a 
respectful tribute toa work that demands the utmost of 
both performers, Kates says: You wonder, when play- 
ing it, if one cello and one piano are enough to make 
it work,” 


When I first heard this recording, I wished, again, 
that I had learned to play the cello. As Stephen Kates 
draws those long, rhapsodic tones, releasing the 
vibrant warmth of his instrument, I believe he must 
often feel himself transported in a fantasy of sounds 
and tactile qualities. Talk about pleasure! 

Speaking of rhapsodic tones, the Bosendorfer piano, 
as played by Carolyn Pope Kobler, seems ideally suited 
for this piece. It amounts to the devoutly wished con- 
summation. 

Leo Kulka has a simple and direct approach to his 
engineering. Above all, he's after clarity. He has a near- 
religious respect for the medium, and he resists the 
lamentably common tendency of sound-engineers to 
produce effects which, though interesting, are foreign 
or unfaithful. There's a freshness anda presence to this 
album that are abundantly satisfying. 


By SCOTT BEACH 
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RACHMANINOFF: 


Sonata in G minor, Opus 19 
for Cello and Piano 


SIDE I 
Lento: Allegro moderato . 12:25 
Allegro scherzando........... 7:17 
SIDE II 
Andan tepeer teat crass 3% 8:10 
AllestosmMOssOW ren ere eee 12:50 
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A Few Comments by the Producer< 
by Leo de Gar Kulka 


hen one has written many liner notes, the effort of 

writing a new one presents many problems: although 
this may be the first SAC record of ours that you have acquired, 
I want you to feel the same degree of sonic adventure which we 
experienced making it, and awaken the desire in you to explore 
our other recordings. So I ask a lot of people what they would 
like to know about a record they are listening too...after 
reading about the composer, the work, the artist, the technical 
notes. As young people are usually candid I ask them and one 
did not disappoint me... he simply asked: ‘why did you record 
this album?" 

Yes, why indeed. Certainly a record such as this will never 
make the charts. So it is not in order to make a lot of money. 
Why then did three busy people take the time, travel thousands 
of miles, spend the last few days before Christmas in our 
studio, work in deep concentration for many hours? Like the 
mountain climber, we could answer: ‘because... the mountain 
was there.'’ Why? the answer is complex and I will not be able 
to cover all of the reasons. Partially, not unlike the passion of 
the painter, to satisfy a deep and urgent drive to create 
something beautiful. Something out of the ordinary. To 
preserve a one-time moment for eternity. 


Why? because the ingredients are unique, not necessarily in 
order of their importance (Because they are all important to the 
whole), allow me to present the ingredients of this production 
to you: The Cellist... Stephen Kates is a delightfully animated 
and thoroughly charming person, a great sense of humor which 
hides a deep sensuality and emotional maturity. He and his 
Cello become one. It becomes a natural extension of his per- 
sonality, his body. Therefore, there is an ease of interpretation 
in his music that goes well beyond his technique, 

The Instrument: Dominicus Montagnana Cello, the 
X-Hancock, built in 1739. Almost two and a half centuries old. 
It is famous for its sonorous tone and rich resonance especially 
in the lower registers. When caressed by Stephen Kates, the in- 
strument sings, it commands, it speaks in stentorian tones, It 
‘understands’ its master and willingly, lovingly responds. 

The Pianist: Carolyn Pope Kobler. A master of her instru- 
ment, she has uncanny extrasensory perception which im- 
mediately responds to the nuances in mood, tempi, or emotion, 
of her co-player, I cannot, and will not even use the word ‘ac- 
companist' because in this work, in order to provide a cohesive 
and telling performance, the Cello supplements and supports 
the piano and vice-versa in an integral unit... not unlike a mar- 
riage. The give and take, the willing subserviance of one 
melody to the other alternatively, requires a chemistry and in- 
terdependence seldom encountered. So when Stephen Kates 
advised me of this ‘magical ingredient’ it provided another 
reason to why." 

The Piano; From my early music days, I dreamt to once again 
hear the sound that meant ‘Grand Piano! to me. And now again, 
1 own a Bosendorfer Konzertfluegel. 

The Magic: It is one thing to take two adequate voices and 
combine them to produce a more ample and pleasant timbre. 
Thisis the ‘secret! of supreme ensemble and Chamber music. It 
is another thing, and always more difficult to unite two such 
magnificent solo instruments as the Dominicus Montagnana 
and the Béesendorfer Konzertfluegel. Add to these, a powerful, 
sensuous composition, and masters of their art such as Stephen 
Kates and Carolyn Pope Kobler and you have a most valid 
reason ''Why?''...Because! 

My task as producer-recording engineer etc,, then takes on 
ominous proportions, because if linterfere, become noticeable 
anywhere, I would, by this action, degrade the performance, 
the sound, the creative atmosphere. The studio and everyone 
must provide an atmosphere of mutual love, mutual respect 
and desire to do the very best, It is this enviornment, that a 
performance will take on singular chdracter and become all 
consuming 


“THIS IS A SONIC ARTS DIRECT-TO-DIGITAL-DIRECT-TO-DISC RECORD." 


The recording tools are just that...tools. Well loved and 
respected tools. Our PCM (Sony) AD-DA Converter and the 
Quad-8 mixing consoles with every unnecessary amplification 
device by-passed. My treasured Neumann M-49 for the Cello 
and two AKG C414 for the Piano. Two ‘Pressure Recording 
Process’ (t.m.) microphones designed by Ed Long of E.M. Long 
Associates in the room for ambience..no EQ, no extraneous 
devices...direct to digital. No editing...and DIRECT to the 
Disk. PURE...SIMPLE...UNCOMPLICATED and straight 
forward. It is easy to record a cacophony of sound and dazzle 
the listener with fireworks. It is more difficult to present clean 
uncluttered sound in its purest form. To capture it thus, store it 
transfer it to the disc and present it to you, my listener, main 
taining that purity represents MY CHALLENGE AS WELL AS 
MY REASON 'WHY!"! 


Very Sincergty, 


/ 


Leo de Gar Kulka 
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BIRTH OF A BAND 


‘We're going to feature ‘Tea Dancing’ every Friday from 
4 p.m. to 8 p.m.,” said the voice on the other end of my phone. 
That voice belonged to Rod Young, at that time general 
manager of the Hyatt Oakland. I immediately thought of San 
Francisco's Hyatt Regency Hotel where a spacious lobby is 
packed every Friday afternoon with some 3,000 people Tea 
Dancing to the Big Band sounds of the 1940s — authentically 
recreated by the Del Courtney orchestra. ‘Where", I asked 
Young, “can you possibly place a ‘Big Band’ in yourlobby? You 
have a very small lobby, the band would occupy most of the 
space leaving very little room, if any, for dancing” “We haven't 
booked a ‘Big Band‘” Young replied, “we've booked a five- 
piece group, the San Francisco Swing Express, and we're plac- 
ing them on the mezzanine floor overlooking the lobby" 

Well, I went to the Hyatt Oakland when the San Fran- 
cisco Swing Express opened its first Friday engagement. | ar- 
rived around 5 p.m. and found the mezzanine with a crowd 
which overflowed into the adjacent Alameda Room. And, for 
the first time, I saw and heard the San Francisco Swing Express. 
What I heard was dance music of the highest quality. It was all 








too familiar to my ears. The sounds of the 1940s were there 
but these sounds had been infused with a bright new touch, And 
what I saw were five of the greatest musicians | have ever en 
countered in nearly two decades of covering a widespread 
night club beat for the Oakland Tribune/Eastbay TODAY. And 
though I was familiar with the talents of each member of this 
quintet, it came as a pleasant surprise to find them working 
together for the first time. 

Those five musicians are: Phil Howe (clarinet and so- 
prano sax), Rex Allen (Trombone and vibraphone), Ed Wette- 
land (piano), Jerry Good (string bass) and Dave Black (drums) 
What this quintet does collectively, and individually, hardly 
needs an introduction here. This album, which is their first, is a 
far better introduction to the San Francisco Swing Express. In 
short, their music says it better than any overworked superla- 
tives I could muster here. Incidentally, those Friday afternoon 
“experiences” have been running well over a year and should 
continue for some time to come. And with that, I invite you to 
listen and — swing with the San Francisco Swing Express. 


Perry Phillips 
Night Club Editor 
Oakland Tribune/Eastbay TODAY 





ED WETTELAND 


Pianist Ed Wetteland 
began his career on the 
classical side of the tracks— 
winning the San Francisco 
Symphony competition for 
youth at age 14 and 
making his symphony debut 
under the baton of Pierre 
Monteux. But jazz was in 
his blood and by age 16 
he was sitting in with Cal 
Tjader and it was goodby 
classical, hello jazz. In addi- 
tion to his incredible talents 
at the piano, his ability as an 
arranger and composer 
made show business a 
natural and he has worked 
with Arthur Godfrey, Pat 
Boone and has done several 
shows with Bob Hope. 

A bass player once told 
me that I'd settle into a style 
of music that I enjoyed in 
my youth. Now that I'm with 
the San Francisco Swing 
Express I know he’s right 
I've played Avant Garde, 
Classical and Jazz of all 
types but this music brings 
me more joy than any other 
form; what more could I ask 
for?” 


PHIL HOWE 


Clarinet/saxophonist Phil 
Howe is the “Mr. Dixieland” 
of the San Francisco Swing 
Express. A product of 
Sacramento, he played jazz, 
dixieland and western music 
in that area before forming 
his own group which toured 
the West Coast including 
stops at the Palace Hotel in 
San Francisco and the 
Riviera Hotel in Las Vegas 
He's a former member of 
the venerable Turk Murphy 
Jazz Band and has recorded 
and toured Japan with that 
group. As a director of the 
Monterey Dixieland Jazz 
Festival he featured such ar- 
tists as Louis Armstrong, 
The Dukes of Dixieland and 
The Firehouse Five. And 
last year he came back to 
his old stompin’ grounds as 
the featured guest star of 
the Old Sacramento Dixie 
land Jubilee 

A group setting like this 
allows the opportunity for 
more individual creativity 
within an established format 
And what a format—Good 
man, Shaw, all the giants of 
swing, It's my music.” 





REX ALLEN 


Rex Allen's trademark is a 
sterling silver trombone. It's 
beautiful to see but it's Rex's 
sound that is key. “The hot- 
test trombone of the West!” 
The Jazzologist. Rex has 
toured the United States as 
leader of the Fabulous For- 
ties Orchestra, jazz chair 
soloist with Tommy Dorsey 
Orchestra, co-led the Jack 
Teagarden Mernorial Band 
and has just recently com- 
pleted a tour with The 
World's Greatest Jazz Band, 
and Bob Crosby. In addi- 
tion to performing with Joe 
Venuti, Teddy Wilson and 
Lawrence Welk, his recent 
concert appearances in- 
clude the Concord Jazz 
Festival, the Bix Beiderbecke 
Memorial Festival and the 
Sacramento Dixieland 
Jubilee 

“By digging back for 
material from the earlier 
years of jazz and swing and 
energizing it with the 
urgency of five very 
motivated players, we're 
able to play these classics in 
a new and exciting way 
without sacrificing the 
original idiom.” 


DAVE BLACK 


While bassist Jerry Good 
was playing the classic clubs 
in the West, drummer Dave 
Black was appearing at the 
great ones in the East. At 
the Blue Note in Philadelphia 
he played with Buddy De 
Franco, Georgie Auld and 
Charlie Parker. Louis Bellson 
was so impressed with his 
work that he arranged an 
audition for Dave with the 
Duke Ellington Band, One 
audition later, Dave was the 
Ellington drummer. Follow- 
ing three years with the 
Ellington Band he worked 
with Lena Horne and spent 
eight years with Bob 
Scobey. When Fred Astaire 
saw Dave play in Las Vegas 
he said "That man is the 
only drummer I've seen with 
dancing fingers.” 

"The San Francisco Swing 
Express is definitely a case 
of the whole being greater 
than the sum of its part. We 
drive each other to greater 
and greater heights, which 
makes us sound like a 
helluva lot more than a five 
piece band.” 





JERRY GOOD 


Bassist Jerry Good is a 
musician who has played 
almost all of the legendary 
jazz clubs in the Bay Area 
At Bop City in San Fran- 
cisco he worked with Billie 
Holiday, Dinah Washington, 
Clifford Brown and Charlie 
Parker, As bassist for Cal 
Tjader, he played the Black- 
hawk and the Jazz Work- 
shop. As a member of the 
house trio at The Outside At 
The Inside in Palo Alto, his 
cohorts were Brew Moore 
and Vince Guaraldi, He has 
toured and recorded with 
Barney Kessell and has 
recently been a member of 
the New Tommy Dorsey 
Band and the Eddie Duran 
Trio 

“This band can play a 
moving ballad like “Warm 
Valley” with small club-like 
combo sound and then turn 
around and “smoke” a tune 
like “Take The A Train.” 
Call it “spontaneous com- 
bustion" or whatever, but 
it's really something to 
hear,” 
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Warm regards 


Leo de Gar Kulka, SONIC ARTS Corp 


SIDE A 
AIRMAIL SPECIAL..............3:30 


(Goodman — Mundy — Christian) 
DON'T BE THAT WAY............ 5:50 
(Goodman — Sampson) 


UNDECIDED Remiscieieiciniceciceieieie O27. 
(Shavers — Robbins) 


SEVEN COME ELEVEN...........3:42 


(Goodman — Henderson — Christian) 


OPRUSMONESseeeeeenee cee oo 
(Sy Oliver) 


All songs ASCAP except BIRTH OF A BAND 
BMI 


SIDE B 
SUMMIT RIDGE DRIVE.......... 4:18 


(Guanari — Shaw) 

LONESOME Seacincioiieiciisiceioricreeie asad 
(Sydney Bechet) 

AVAL O Nitarreretrereveleicieteieveleloeicietaeietet 256 
(Rose — Jolson) 

BIRTH OF A BAND.............. 3:57 


(Quincy Jones) 


HONEYSUCKLE ROSE........... 4:26 
(Thomas Waller) 
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Side 1: 

Concerto in A for Clarinet, K. 622 
Mark Brandenburg, Clarinet 
Allegro 

Adagio 


Side 2: 


Concerto in A for Clarinet, K. 622 
(conclusion) 

Rondo. Allegro 

Overture to “The Magic Flute,” K. 620 
Aria: “Parto, parto, ma tu ben mio,” from 
La Clemenza di Tito, K. 621 

Leslie Richards, Mezzo-Soprano 





Oh, for a time-machine to reach back into the mid-1700’s, 
lock-in on Wolfgang Amadeus Mozart, and whisk him here to our 
side as we listen to this album! And then, after his eyes have 
stopped blinking in disbelief at the loud-speakers, we'd set him a 
plate of good food, tell him a few stories about what's happened 
since his untimely death, and then take him (in our modest, 
middle-priced car) to a concert by the Midsummer Mozart Festival 
Orchestra. It would be a thrill beyond imagining to show him 
how much the people of this day love and respect his music, and 
how big is our appetite for it after almost two centuries! 

Of course, depending on your persuasion, you may believe 
that Mozart wouldn't be a bit surprised, since he's 
been sitting in the Heavenly Music Room all this time, tuning in 
on the thousands upon thousands of performances of his composi- 
tions that have been rehearsed and presented in virtually every 
part of the world. | prefer, though, the scenario in which he’s 
utterly amazed. 

. And after the concert, maybe we'd all pop off to a friendly 
place, complete with a good pool table, and make sure that our 
guest of honor sits next to George Cleve. Their conversation 
would surely be pure gold! 

Since the Midsummer Mozart Festival Orchestra played 
its first concerts, in 1975, their reputation has grown dramatically. 
From that first series, it was clear that something special and 
exceptional was happening. Wendell Rider and Robert Hubbard, 
respectively the principal horn and oboe of the San Jose Sym- 
phony, joined with ther gifted musicians to revel in the indes- 
cribable pleasures of playing Mozart's wonderfully satisfying and 
exciting music. With George Cleve as their conductor, they 
presented concerts that still resound in the spirits of their audi- 
ences. | have no doubt that Mozart would be overwhelmed with 
joy to hear how well they play the symphonies, concerti, 
divertimenti, arias, etc, which we treasure as one of the finest 
monuments in the history of human expression. 

It’s nearly impossible to believe, considering the popularity 
of Mozart's music nowadays, that it was once considered 
“worthless dribble,” and that he died a pauper, and that his final 
resting place is unknown but to God. How could such an obvious 
genius and master not be lionized and celebrated by everyone 
who could hear and appreciate? How could “Der Spielmann 
Gottes/” “God's own Musician,” ever have been regarded with 
anything other than awed admiration? 

Maybe the answer is that the people of Mozart's time 
didn’t have radio, television, records, and the other gadgets that 
have made a present-day composers work instantly available to 
the entire world, It may simply have taken a longer time than 
we're used to spending, for the importance of the great master’s 


The RU iathne 
Mozart Festival Orchestra 


Conducted by George Cleve 


creative ouput to be recognized. Remember that more people, 
thousands of times more people, hear the music of Mozart, every 
hour of the day, than heard it during his entire lifetime! 

Those people of Mozart's time who did see and hear his 
efforts must have had some interesting stories to tell. At the be- 
ginning of his public career, they saw a handsome and mercurial 
child of six who could already perform with notable skill on several 
instruments, the harpsichord, organ, violin, and others. That was in 
1762, and Wolfgang's father, Leopold, was doing everything he 
could to exploit the remarkable gifts of his son. At six, the boy had 
already been studying and playing for two years, and his musical 
abilities were attracting attention from many sources. The Empress 
Maria Theresia was so\impressed with the boy’s talents that she 
made him her protege, and she made arrangements for him to 
appear before many of the courts of France, England, and Austria. 
In England, Wolfgang composed his first symphony, richly inspired 
by the experience of hearing works by Johann Christian Bach, the 
youngest son of the legendary Johann Sebastian. 

As Mozart's reputation became more and more widespread, 
he found himself the object of near adulation, and he was sought 
after for soirees and parties. There's a story, possibly apocryphal, 
that he proposed marriage to Marie-Antoinette at seven years of 
age, only to be turned down. By the way, she was seven years 
old, too. Word of the youthful prodigy spread to virtually every 
court and noble house, and he lived a childhood of constant daz 
zlement. He was even presented before the Pope, during a tour in 
Italy, and knelt to receive a decoration. 

Mozart's first opera, “Mitradite, re di Ponto,” was 
premiered when he was only fourteen, and the composer 
conducted the performance. The Archbishop of Salzburg 
appointed him Concertmaster of the palace orchestra in 1771. By 
now, his facility at composing was enormous, and he created an 
amazing array of works in a short space of time. Unfortunately, 
the Archbishop was scarcely the patron the young man hoped for, 
and Mozart soon found his post more a burden than a pleasure. 
He went through a long struggle to free himself from his 
responsibilities, in which he felt himself being treated like a 
common servant, rather than an artist of important stature. The 
tension grew until Mozart was going out of his way to upset and 
insult the Archbishop, possibly hoping to be discharged. If that 
was his goal, he finally reached it. At the last, he was 
unceremoniously ejected from the palace, unemployed but happy. 

There followed a period of mixed blessings. The Emperor 
of Austria, Joseph Il, gave Mozart a position at court, and com- 
missioned the creation of an opera. The happy outcome of that 
project was the premiere, in 1782, of “The Abduction From The 
Seraglio.” Although the opera was well-received, the composer 
had to wait for another three years for another commission, and 
he fretted tremendously during that galling time. His marriage 
brought him little peace, since his bride lacked any appreciation 
for his music, He was constantly strapped for money, and even 
teetered on the brink of bankruptcy, 

There was a break in the Bouee when Joseph II broke the 
silence and commissioned another opera, Mozart was unhappy 
with the librettist with whom he must work. Lorenzo da Ponte 
was a notorious hell-raiser, and his temperament made him a very 
difficult collaborator, But the project went ahead, mostly because 
Mozart desperately needed the money it would bring. Thus was 
born “Le Nozze di Figaro.” The libretto was heavily edited and 
“corrected” before the first performance, in 1786, but the response 
of the audience to the premiere was warm and rewarding, Despite 
all the difficulties, “Figaro” was a hit! But, alas, the audiences of 
that day were onl interested in hits, and after a brief period, the 
new Opera was ignored in favor of even newer works by other 
composers, 

Mozart went to Prague, and enjoyed a flurry of acclaim, 
composing, still more pieces with his amazing, skill. His output, in 
those years, was astonishing! In Prague, and later, after he re- 
funnel ie Vienna as Court Composer to the Emperor, succeeding, 
the late Christoph Willibald Gluck, he produced some of his finest 
efforts, including the “Linz” and “Jupiter! symphonies, as well as 
“Kine Kleine Nachtmusik,” His income, during, this frenetic period, 
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was so small that he barely managed to survive. 

During Mozart's last years, while he also composed such 
works as “The Magic Flute,” he also assembled the elements of his 
Requiem. Exhausted, discouraged, and near to fainting, he gave 
instructions to a student, Sussmayr, as to the completion of the 
Requiem. On the 11th of December, 1791, Mozart's wife 
summoned the Archbishop to give her husband last rites. But the 
cleric refused the grace, claiming that the dying man was a “free 
thinker,” and not worthy of the unction. 

A torrent of rain fell on the small funeral procession that 
night. The few remaining friends who began the sorry journey 
dropped away. One of the richest spirits in the history of the 
world was given a pauper’s grave, and no mourner stood by to 
wish him rest. No stone marked the place of burial of God’s own 
Musician, Wolfgang Amadeus Mozart. 

Over a period of some ten years, I've heard dozens of 
concerts conducted by George Cleve, and his musicianship and 
taste have never failed to inspire my awe and admiration. One 
aspect of his conducting which stands out is his uncanny ability to 
clarify the inner voices of the orchestra. That ability is nowhere 
better demonstrated than in his work with the Midsummer 
Mozart Festival Orchestra. Add to that his vigorous and driving 
tempi, and you hear Mozart's music full of the youthful energy 
and driving spirit of the man himself. Cleve is fond of quoting 
one of his teachers: “Mozart isn't charming!” Well, there is charm to 
his reading of this great music, but he certainly doesn’t spend his 
time striving for the thin and tinkley sounds that some people think 
of as “charming.” His Mozart has muscles, bold and adventurous 
ideas, and it moves! 

Speaking about recording this album, Leo de Gar Kulka 
says: “A kind of magic seemed to happen during the Clarinet 
Concerto. Mark's playing began to strike sparks, especially in the 
second movement. When | saw tears in George's eyes, and 
realized that my own eyes were wet, I had to shake my head. It 
was a superb moment!” 

I've known and worked with Leo Kulka for many years, 
and my respect for his skills as a recordist and mixer has grown 
and grown. He's that rare sort of engineer who's also truly an 
appreciator of live performance, and who resists the temptation to 
fuss with the faders and equalizer-controls in order to produce a 
product that only a mechanic could love. Leo's love of Mozart's 
music is at least as large as his gifts at the recording console, and 
that's an important reason for the singular brilliance of this album 

It may be of special interest, by the way, that the three 
pieces presented here are listed under three consecutive Kochel 
numbers: 620, 621, and 622. 


Credits: 


A LEO de GAR KULKA PRODUCTION 
Technical Assistant . . 
Production Coordinator 
Recording Crew Assistants . 


by Scott Beach 


Ken Lee 
Sg Lisa Boyll 
Cheryl Crouse, Jorge Fonseca, 
Willie Thompson 
EPOP Productions 
Dan Buck, Designer 
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1. Wome 1:44 ere 
2. B Moim Toponi / Oui 4:10 Ss 
8. Busa Mene Maru 2:02 R) 
4. CundoKxa Kuppuya 2:29 oe 
5. Cxaxn Uo Jiotum 3:20 Ss 
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“SIETE NOTAS DE AMOR Y OTRAS” 


MAYA LY-70164 A J LADO ‘A’ 


. SIETE NOTAS DE AMOR (Bolero) 
(Chago Alvarado) 3703 

. DESANDANDO (Bolero) 
(Chago Alvarado) 3’10 

. LOCURA (Bolero) 
(Miguel A. Maimon) 3’20 

. COSAS COMO TU (Bolero) 
(Chago Alvarado) 3°11 

. CORAZON NEGRO (Bolero) 
(Chago Alvarado) 3’03 cs 
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. AMOR QUE MALO ERES (Bolero) 
(Luis Marchetti) 2’44 

. NO PIERDAS ESTA DISCO (Bolero) 
(Mario de Jesus) 3'45 

. EN NOMBRE DE DIOS (Bolero) 
(Chago Alvarado) 2’55 

. NO (Bolero) 
(Chago Alvarado) 2'40 

. CARINO PARA TI (Bolero) 
(Chago Alvarado) 2’25 
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"Mueve...Muevete" 
\ 
RICO | : LADO A 
RCSLP 912 33 1/3 RPM 
Produced By: SERIES 00798 
RALPH . ® & © 1987 


CARTAGENA 


—~, 


1. MUEVE...MUEVETE 4:22 
(Frantoni Santana) Canta: Koqui 
2. AMOR AMOR 3:48 
(D. R.) Canta: Koqui 
3. ESE SOY YO 3:12 
(D. R.) Canta: Luis 
4. NATHALIE 4:34 
(D. R.) Canta: Koqui 


RICO RECORDS 
KOQUI ACOSTA Y SU ORQUESTA 
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RICO r LADO B 
RCSLP 912 33 1/3 RPM 
Produced By: SERIES.00798 
RALPH ® & © 1987 
CARTAGENA P és 


1. TU ERES MI AMOR 4:42 
(Frantoni Santana) Canta: Koqui 

2. MUCHACHITA LINDA 3:46 
(D. R.) Canta: Luis 

3. ESTOY PARA TI 3:58 
(Frantoni Santana) Canta: Koqui 

4. VUELVE 3:30 

(Dinorah Salsedo) Canta: Frank 
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LOS CHASKIS VOL. III 
LOS CHASKIS 


Director: Rodolfo Dalera 
(P) 1978 DISCOS CBS S.A.I.C.F. - ARGENTINA 


es 3 ESTEREO 
14-1171 A 


1. EL SIKURI (danza aimara) 
Antonio Pantoja 
2. EL CANTO DEL CUCULI (Motivo} 
Eduardo Carrasco 
3. TATUNITA (Escondido) 
Rodolfo Dalera 
4. CANCION Y HUAYNO (Huayno) 
Mauro Nufiez 
5. VAMOS AL CARNAVAL (Carnaval) 
Rodolfo Dalera 
6. SAN BENITO (Huayno) 
Edgar Jofré 
ir. Art.: Hugo Videla 
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LOS CHASKIS VOL. Ill 


LOS CHASKIS 


Director: Rodolfe Dalera 
(P) 1978 DISCOS CBS S.A.I.C.F. 
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1. aan QUILLA (Marcha) 
Alejandro Fuentes 
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ESTEREO 
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2. COPLAS QUEBRADENAS / CANDARENA 


Antonio Pantoja 


3. DON “ATA”’ (Chacarera trunca) 


Rodolfo Dalera 
4. ZUMAMPA (Huayno) 
Arr. Huayta 


5. QUEBRADA DE HUMAHUACA (Kashua) 


Rodolfo Dalera 


6. MARCHA DE LAS PULGAS (Marcha) 


Arr. El Inca 
ir. Art.: Hugo Videla 
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SIDE ONE 


© 1989 @ 33 1/3 RPM 
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MS 002 




















1. TRIBAL SPLENDOR * — REPORTER 
(W. Callender) 

2. TIT FOR TAT ** — CLASSIC 
(W. Waithe) 

3. TAKE ME OUT * 
Dub Version 


* Arranged by: Nicholas Branker 
** Arranged by: Ricky Brathwaite 
Made in Barbados by WIRL 
All Rights Reserved. 


TRIBAL SPLENDOUR 









SIDE TWO 
MS 002 ) 33 1/3 RPM 
)e©) 1989 
1. WARNING *** — CLASSIC 
(W. Waithe) 
2. TAKE ME OUT OF THE SOCA PARTY * 
— REPORTER 






(W. Callender/R. Hinckson) 
3. JOHNNY ** — POONKA 
(W. Willock) 







*Arranged by: Nicholas Branker 
** Arranged by: Ricky Brathwaite 
*** Arranged by: Glenroy “Patches” Mendoza 
ade in Barbados by WIRL 
All Rights Reserved. 








KANENA BAHOYPHCTIB 


1. 3 NICHEHKO HA YCTAX app. O. FonosaysKxnis 


(Singing, we march to battle) 


2. 300 NT app. O. Tonosauskni 
(300 year go by) 


3. BKKE 4YAC 


(Wake up, my nation) 





4. BUC BYP'R 00s. cn. B. Crecbanwwun/men. E. Nacixa 


(The raging storm) 


SIDE 1 
33 1/3 RPM 


STEREO 
AM 105 


















5. CBITHTb MICALIb (nos. nicna) .............. app. O. MnewKesny 


(The insurgent army marches on) 
Conicrtu: NM. Kysis, 1. WxeapKo 


6. KPI3b CENA, DOPOTAMM................ cn. my3. B. Bacexis 
(Fearless army on the march app. O. TonosaueKkni 
for Fatherland) 


7. HAL OTAMAH FAMAMNIA.................... cn. T. Wesuenko 
(Our brave leader, Hamaliya) 3anvcaHo 8 ceni Benuxi Copoynnu, 
Conict: O. Tonosayuskui Ha Monraswuni. 

8. MAWEPYtOTb OOBPOBODSIbLII......... cn. P. KyndunceKni 


(March of the volunteer soldiers) 












KANENA BAHOYPHCTIB 


1: BIFEP BIG: 200 oS Fee. cn. T. Wesyenko/men. CxixHoro 
(Song about the old bandurist) 

2. Y NON! KOPYOMKA (Hap. MicHa) + app. O. FonosausKkni 
(Country Inn) B. tOpKesny 

3. TEA, HYM XMONUI OO 3BPO! («o3.icnn).. app. O. Kownuar 
(Call to arms) \ 


SIDE 2 | \ STEREO 
331/3RPM | AM 105 















\ 
4. BASAHKA HAPOQHMX NICEHb ...... app. O. TonosaysKna 


(Melody of Ukrainian Folk songs) : Conicr: O. Mucexkis 


@& Kono mnuna 
6. Bonunanouxa 
s. OH, y BHUWwHEBOMY eanouxy 
=f 
r 


Yopxi ouKa 
. 1KKTO-MaMuto 


NOBIAEMHHLH AADEOM Be 
BPATCTBA KOA. BOSKIB T-ot YKPAIHCbKOI AMBI3i 
SN YKPAIHCOXOT HALIOHAABHO] APMIi, CTAHMIII HIOAPK, H.AXX.. 


App. niceth Ha SGanaypy: 
. B. tOpKesny & O. Tonosayskua 
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SURFSIDE MELODIES 


\ 1-Life is a Symphony - Doris Wright 

\2-Trusting Thee More - Caroline and Bob Anihony 
3-We Shail See His Lovely Face ~ Jean Laine, Doris Wright 
4-1 Waiked Teday Where Jesus Walked - Lois Likens 
5-Neo More Shadows-Jean laine _ 
6-Be Still and Know-Lois Likens, Bob Anthony 
7 -it Toek A Miracle ~Bob Anthony, David Wright 
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| K8OP-6319. | | 


-SURFSIDE MELODIES | 


‘\ 1-Down From bis Glory Lois Likens © 
\2-Why Dol Sing Ave«:+ Jesus = ‘can Laine 
3-Deep Down In My Heart -Lois Likens, Bob Anthony 7 
4.When i Come To The End Of The Road = Doris Wright 
5-Have | Done My Best For Jesus - 
Caroline and Bob Anthony 

6-1 Would Be Like Jesus - Jean Laine, Doris Wright 
7-My Jesus I Leve Thee - Doris Wright a 
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LLEGASTE A Mi CUERPO ABIERTO. 4:44 
Guior Pabie Milanes « arreglo: José. Mananotviorales 


EL-GUIRO: 3:33 
Gutoi Luis A:Samod™.  arregto= Jose A: Prieto 


MIENTRAS TE TENGA’A Th 3:23 
qutor: D.R’- =, dtrreglo: Sonny Brave 
SSE HOMBRE QUE TU QUIERES: 3:52 
autor Harry. Sudrez 
areglo: dose Moaricho- Morales 


LA CRIOLLA 


001 
STEREO 




















EL POBRE-Y FE. NUMERITO 8:44 
autor: Anthony:Sitva / José. A. Prieto 
arreglo: José: Matiano: Morales 


UNA ROSA DE FRANCIA 4:00 / 
qutor DR, 
arregio: Vicfor Romero 


DICE ASI. 5:22 
autor, DR, 
arrestanJose:A. Prieto 













1. Maria Morena 3:29 
(D.R.) 
. Como Le Gusta A Usted 2:27 
(Mike Batista) 
.Fue Trampa 3:39 
(Mike Batista) 
nen 3:34 
MIKE BATISTA 


COMO LE GUSTA A USTED 


| Productor Ejecutivo — % 
PABLO TAVAREZ 


PABLO TAVAREZ 
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COMO LE GUSTA A USTED 













LADO B 
33 RPM 
4618B 
© ® 1989 | 
. Ruta De Trenes 3:58 
(DIR). =. 
. Esfuerzo De Mujeres 4:05 


(Mike Batista) 
. La Currambera 3:52 
(D.R.) 
. Que Dificil 2:41 
(Mike Batista) 
MIKE BATISTA 


Side | ; Serie 0525 
33% RPM 


GIOVANNI ‘EL JAGUAR DEL MERENGUE’ 
“Without Thinking Twice’ 
TU Y YO (You and Me) 
AMOR SIN NEGATIVO (Love Without the Negative) 
PUNTO FINAL (The Ending) 
UN LUGAR PARA LOS DOS (A Place For The Two Of Us) 
Giovanni's Entertainment Productions 


P.O. Box 340175, Hartford, CT 06134-0175 
Tel.: 203-525-0525 


MADE IN CANADA 




























Side 2 | Serie 0525 
3314 RPM 


GIOVANNI ‘EL JAGUAR DEL MERENGUE’ 
“Without Thinking Twice” 
QUE NO PARE EL AMOR (Don't Let Love End) 
CELOS (Jealousy) 
SIN PENSARLG DOS VECE (Without Thinking Twice} 
YO RENACERE {I Will Be Reborn) 
Giovanni's Entertainment Productions 


P.O. Box 340175, Hartford, CT 06134-0175 
Tel.: 203-525-0525 


MADE IN CANADA 
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‘Cantan: Monchy y P. 
2—Carito Amado” 
(D.R.)/Canta: Rafy 
3—Dicen” 
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GOLDEN STATE RECORDS 


A Division of GSR, Inc., 
665 Harrison Street, San Francisco, CA 94107 
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“THE YOUNGHAVEN TROUBADOURS” 
GSR 3877 All Tunes © 
© bopyrisnt 1974 Zz 1974 Guard Music BMI 
GS) RRealinGereoen tae SIDES! 





\ 1. SELLENGER’S ROUND (William Byrd, 16c.) :52/ 
2. SUMER IS ICUMEN IN (John of Fornsete, 13c.) 1:)4 
3. GRIM KING OF THE GHOSTS (Begger’s 
Opera, John Gay, 18c.) 1:52 
fo 4. BARLEY-BREAK (William Byrd, 16c.) 1:37 
5. CHRISTMAS MEDLEY 7:46 
Here We Come A-Caroling (Trad. Eng. Carol) / The 
Holly and the Ivy (Trad. Eng. Carol) / Masters in 
This Hall (Trad. Fr. Carol) / Heigh Ho the Holly 
(Ann Walker) / Pat-a-Pan (Trad. Fr. Carol) / God 
Rest Ye Merry, Gentlemen (Trad. Eng. Carol) / 
| Saw Three Ships (Trad. Eng. Carol) 























po GOLDEN STATE RECORDS 


A Division of GSR, Inc., 
665 Harrison Street, San Francisco, CA 94107 


SSnie® 
“THE YOUNGHAVEN TROUBADOURS” 
GSR 3877 All Tunes © | 
® Copyright 1974 4 1974 Guard Music BMI 
CiSiReInGenore ae SiDEs2 


1. OLD KING COLE (Trad. English) 1:26 
2. TWO CHORALES (J. S. Bach) 3:06 
Heut Triumphiret Gottes Sohn / In Dulci Jubilo 
3. GREENSLEEVES (English Melody, 16c.) 1:30 
4. MARCH OF THE KINGS (Trad. Fr. Carol) 1:22 
5. QUARTETTINO: Allegro 
(A. Scarlatti, 17c.) 5:31 















RECORD CO. 
1740 W. 47th St. 


| Chicago, Il. 
"POD NOGI - FOOT STOMPIN’ POLKAS' 
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TELL ME THAT YOU LOVE ME POLKA 
(J. Weber) Pulaski Publ. (BMI) 
CIRCUS POLKA 
(Sajewski Publ.) SESAC 
EARLY MORNING OBEREK 
(Sajewski Publ.) SESAC 
JANIE’S POLKA 
(Jay Jay Publ.) BMI 
WITHOUT YOUR LOVE WALTZ 
(Jay Jay Publ.) BMI 
PSIAKREW POLKA (Not For Airplay) 


THE TREL TONES 






BALP 4036-A 
STEREO 


SIDE 1 
33% RPM 
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. RECORD CO. 
| 1740 W. 47th St. 
Chicago, Ill. 
“POD NOGI - FOOT STOMPIN’ POLKAS” 
BALP 4036-B P SIDE 2 
STEREO 33s RPM 
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MY BUDDIES WEDDING POLKA 
(Jay Jay Publ.) BMI 
CHEATED GIRL POLKA 
(Dukla) 
SWIR SWIR QBEREK 
(Sajewski Publ.) SESAC 
SENDER THE OAK TREE POLKA 
(Sajyewski Publ.) SESAC 
NAUGHTY EYES POLKA 
(Sajewski Publ.) SESAC 


THE TREL TONES 



















_ LIFT HIM UP 


~ JONES MEMORIAL BAPTIST CHURCH 
Philadelphia; Pennsylvania 
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FIDELITY [LONG PLAYING | 33% RPM | 


“JAZZ FOR COMMUTERS”’ 
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0, SE1008 Side 1 “= 


re 1. BUCKS COUNTY BOUNCE ‘ 
SK (Johnson-Taylor) 
2. LONG ISLAND RAILROAD BLUES 


(Taylor) 
3. WESTCHESTER WALTZ (Feather) 
4. ROCKLAND COUNTY ROUND TRIP Av 
5. WESTPORT WAIL (Taylor) 
SAM (The Man) TAYLOR 
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SAM (The Man) TAYLOR 
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502 EAST 84th STREET, NEW YORK 28, N.Y. 4 





César Franck 


SOLEMN. MASS IN A 
The Choir of Calvary Church 
New York City 


I CALVIN HAMPTON, Director & Organist ——| 
Lin 7134-A r SIDE 1 | 


1. KYRIE 2. GLORIA j 


WALTER SOHAN, Had DAVID EVERHART, Cello 
DEW WEY OWENS, Harp 








5 


fm 7134-B @ SIDE 2 
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César Franck 


SOLEMN MASS IN A 
The Choir of Calvary Church 
New York City 


CALVIN HAMPTON, Director & Organist 


1. CREDO ’ 2. SANCTUS 
9. PANIS ANGELICUS 4, AGNUS DE! 


creat MCFARLANE, Sop.; PAULA BLACKMUR, Sop.; 
/ 


ALTER SOHAN, Tenor; DALE BROWN, Bar.; 
DAVID EVERHART, Cello; | 
DEWEY OWENS,’ Harn 
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THE TRAVELAIRS 
Sure Do Need The Lord 


. OH HOW! LOVE JESUS 3:15 
, HE’S SWEET | KNOW 4:15 

. NEWWALK 3:13 © 

. LOVE, PEACE AND HAPPINESS 2:25 
. SURE DO NEED THE LORD 2:37 


Side One 
312008A 


STEREO 
33 1/3 RPM 
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THE TRAVELAIRS 
Sure Do Need The Lord 


STEREO : Side Two 
33 1/3 RPM 312008B 


. THE LORD WILL MAKE A WAY 2:49 
. JESUS LOVES ME 2:18 

. HALLELUJAH SQUARE 5:09 

. SWEET SPIRIT 2:17 

. SEE YOU IN THE RAPTURE 2:50 
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DOS CUMBRES 
DE LA CANCION RANCHERA 


JAVIER SOLIS Y 
JOSE ALFREDO JIMENEZ 
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| 1.- TU NO CORRESPONDES 4:22 Cc 


ey Daniel) 


LADO -A- ; : 
©1981 CBS, Inc. | 
- TU eb ae MUJER: 1 
(D. D 0) 


- DIEZ ENGANOS 3:20 
(D. Danie|-L. Galvao) 
- MARIA ELENA 3:07 
(D. Daniel-L. Galvao) 
Y; 5.- TAL VEZ AQUELLAFLOR 2:58 
oy (D. Daniel-) ee 
we 


| DIL-10315 
33 1/3 R.P.M. 
STEREO 
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DANNY- DANIEL 
1.- MIRES DONDE MIRES 4:05 
(0. Daniel-L. Galvao), 


ee zg ; DIL-10315 
B. | 33 1/3 R.P.M. 
©1981 CBS, Inc. , STEREO 


- PORQUE TE MO LESTASTES! 4:04 
(D. Daniel 


3.. ERAMOS AMIGOS 3:56 
(D. Daniel-L. Galvao) 
4- LOS CAPRICHOS DE TU AMOR 3:40 
(D. Daniel) 
OL. CUANTOS SUENOS PUSE EN TI 3:45 & 
“@,  (D. Daniel-L. Galvao) , 
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: > 3371/3 R.PM. 
INTERNACIONAL ING. estereo 
P1-3112 LADO A 


UNA VEZ A LA SEMANA (D. Magal/A. Vecile) Music Orquera 
QUE UN RAYO ME PARTA (D. Magal/A. Vecile) Music Orquera 
VIVA LA VIDA VIVA (Graciela Carballo/A. Dario) 
ESTA NOCHE SI. ..ESTA NOCHE NO (D. Magal/A. Vecile) Music Orquera 
ME ODIA O ME AMA (D. Magal/A. Vecile) Music Orquera y 
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Uy ®©© 4983 Profono Internacional, Inc. SS 
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3 331/3R.PM. 





PROFONO 
INTERNACIONAL ING, estereo 
PI-3112 | eee 


SIENTEME (D. Magal/A. Vecile) Music Orquera 
TENGO EL CORAZON EN VENTA (Graciela Carballo/A. Dario) 
NOSTALGIA (Daniel Magal/Graciela Carballo/Horacio Lanzi) 
ALGO ESTA CRECIENDO DENTRO DE MI 
(Daniel Magal/Graciela Carballo/Horacio Lanzi) 
SI ES LA ULTIMA VEZ (Graciela Carballo/Daniel Magal/A. Dario) 
S 


SIDE 1 


STEREO 
WS-LA4156-1 
NELSON NED 


-ROMANTICO Y SENTIMENTAL 


1. S}] LAS FLORES PUDIERAN HABLAR 
(Nelson Ned-Curet Alonso) 

2. JURAME 
(Maria Grever) 































. EL PRESO NO. 9 
(Hermanos Cantoral) 

. ..Mil MANERA DE AMAR 
(Nelson Ned) eS Scaee 

. DARIA TODO SI ESTUVIERAS AQUI 
(Nelson Ned-Curet Alonso) 

. CANCION POPULAR | 
(Nelson Ned-Curet Alonso) 

. QUIEN ERES TU? . 

_ (Nelson Ned) | 
1971-1979 Som Industria e Comercio, Brasil 
© 1983 West Side Latino Records Corp. 
Produccion: Som tndustria e Comercio, 

Ys, Discos Copacabana Ss 

ua, | se 

NO Renn gio” 
“CORDS CORP, NEW YORK, nx." 
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SIDE 2 
OTEREO 

WS-LA4156-I 
NELSON NED 
ROMANTICO Y SENTIMENTAL 


» 1. HAPPY BIRTHDAY MY DARLING 
(Claudio Fontana-Nelson Ned) 
2. DEJENME Si ESTOY LLORANDO 
oa (Nelson Ned-Curet Alonso) 
mm | 3. NO TENGO CULPA DE SER TRISTE 
oy (Nelson Nag uret Alonso) 
















. SIES PRECISO 
(Nelson Ned) 
. YO TAMBIEN SOY SENTIMENTAL 
(Nelson Ned-Curet Alonso) 
. TU ME ABANDONASTE 
(Nelson Ned) 
. A PESAR DE TODO 
(Nelson Ned) 
. LA BIBLIA 
(Nelson Ned-Curet Alonso) 
®) 1971-1979 Som Industria e Comercio, Brasil 
© 1983 West Side Latino Records Corp. 
Produccion: Som Industria e Comercio, 
Discos Copacabana 
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PIERRE ARISTIL presente JESSIE 


“TOUT GLOUA SE POU BON DIEU” 





ALP-006 © ® 1989 
FACE A S ARISTIL 
33 1/3 RPM RECORDS 


1. Tout gloua sé pou Bon Dieu 
2. Jésu-Kri pran place nan la vi’m 
3. Fe’m Tounin 
4. Le nom de Jésus 
TOUS DROITS RESERVES 


AU PRODUCTEUR 
DE LOEUVRE 


ee 
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PIERRE ARISTIL presente JESSIE 





“TOUT GLOUA SE POU BON DIEU” 

















ALP-006 | | © ® 1989 
FACE B | > ARISTIL 
331/3RPM | | RECORDS 


1. Merci Seigneur 
2. En Voyageant 
3. Li fe-m gras 
4. Nou va gadeé li 
TOUS DROITS RESERVES 


AU PRODUCTEUR 
DE LYOEUVRE 


[MUSICAL HERITAGE SOCIETY 


KIRI 
| FEEL PRETTY (‘‘West Side Story’’ —L. Bernstein) 
MALAGUENA (Lecuona) 


MHS 3631 STEREO 
SIDE 1 33 1/3 RPM 

ONE HAND-ONE HEART 
(‘‘West Side Story’’ —L. Bernstein) 
MY FAVOURITE THINGS 
(‘‘The Sound of Music‘’ ~ Rodgers & Hammerstein 
HABANERA (‘’Carmen’’ — Bizet) 
| BELIEVE (Drake, Graham, Shirt, Stillman) 


KIRI TE KANAWA, Soprano 
Orchestra and Chorus 
directed by Oswald Cheesman 


A KIWI (New Zealand) Recording 





he 


KIRI 
CLIMB EV‘RY MOUNTAIN 
(‘‘The Sound of Music’’ —Rodgers & Hammerstein 


MHS 3631 STEREO 


SIDE 2 33 1/3 RPM 


SUMMERTIME 

(‘‘Porgy and Bess*‘ — Gershwin, Gershwin & Heyward) 
HAVAI! NAGILAH (Danoff) 

BILL (‘‘Showboat’’ — J. Kern) 

LOVE IS A MANY SPLENDOURED THING (Fain) 


GRANADA (Lara) 
KIRI TE KANAWA, Soprano 
Orchestra and Chorus 
directed by Oswald Cheesman 


A KIWI (New Zealand) Recording 













UNIDAS (4:51) 
2. QUE SIEMPRE 
SABE AMAR (3:43) 
3. AGUA QUE CAI 
» DEL CIELO (3:20) 
4, LA BACHATA DE 


—P GIDO (3:24) 
% 
% 


“hy Produccion: Juanito Vazquez y Luis Martinez N 
% Arreglos: Juanito Vazquez y L. Bonet e 
L & Estudio de Grabacion: Los Angeles . ’ 
Co. Mfg. & Dist. por Afro Cuban Records, o> 
“tay, Glendale, Ca 91202 + 818/507-7102 
Lay, , ©1990, Afro Cuban Records 
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1. ESA CLAVE NO ME 
CONBIENE (4:10) 
2. QUE ABURIDO ME 
TIENES (3:37) 
3, ESTOY CANSADO 
(3:59) 
4. LA ESQUINA DE 
TEJAS (3:59) 


ononpossod 


3h 
$8 


Produccion: Juanito Vazquez y Luis Martinez 
Arreglos: Juanito Vazquez y L. Bonet oS 
Sp Estudio de Grabacion: Los Angeles Pe 
Mfg. & Dist. por Afro Cuban Records, 
Glendale, Ca 91202 » 818/507-7102 
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A sadé Se 
NS yw SSSSSSSSSS OZ FY) Af 
(Vocal se & Gb) 
EXNGN SSS eO—o77— (GY 7 


(Vocal Lucien & Abdias} 


WSN Di Merci Bon Dieu. <2. 23.55 
| (Vocal Abdias) 





Semeurs de L’évangile 


Ug . 
Hi > \ 
Face B | 9g 33 143 RPM 
1001 , 
Pa‘Gadé £2 
f= Tass Se 223 Yj! 6.45 














(Vocal, Ullysse Felts) | 
\\ Bon Dieu Papa. =o 6.18 
a Vocal, Lucien 1 Bernadin) . 
3 Pa Gadé ee ee Z ZO 


+ Vocal A baias 8 Lafosse) 
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33% rpm 
Made in England 























AL JOLSON IN THE THIRTIES 


1. THE ROSE IN HER HAIR (Dubin, Warren) 20 Jul.1935 
2. LITTLE MISCHIEF MAKER (Oppenheim, Tobias) 27 Jul. 1935 
3. GREEN PASTURES (Blake,Razaf) 6 Jul.1935 
4. COVERED WAGON DAYS (Morrisey,Burrows) 10 Aug.1935 
5. ONE IN A MILLION (Pollack,Mitchell) 13 Jul.1935 
6. CHEEK TO CHEEK (Berlin) 31 Aug.1935 
7. MOONLIGHT AND MAGNOLIAS (De Rose, Gillespie) 6 Jul.1935 
8. MARCH WINDS AND APRIL SHOWERS 
(Powell,Samuels,Whitcup) 29 Jun.1935 
9. PLAIN OLD ME (Amsterdam,Romano) 31 Aug.1935 
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3 RECORDS 
= 
= 
~ Side Two ALTQ100 
2 ©1988 Quigley Records 33% rpm 
Made in England 
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AL JOLSON IN THE THIRTIES 


1. CONEY ISLAND (Warren,Dubin) 31 Aug.1935 
2. BOOTS AND SADDLES (Powell,Samuels,Whitcup) 25 Jan.1936 
3. WAH - HOO (Friend) 25 Jan. 1936 
4. ’D LOVE TO TAKE ORDERS FROM YOU (Dubin, Warren) 28 Sep.1935 
5. MEDLEY: The World is Waiting for the Sunrise (Lockhart.Seitz) 
I'll See You In My Dreams (Khan, Jones) | 
Smoke Gets in Your Eyes (Harbach,Kern) 28 Sept.1935 
6. MEDLEY: At Sundown (Donaldson) 
My Blue Heaven (Whiting,Donaldson) 
Night and Day (Porter) 21 Sept. 1935 
7. WHEN I LEAVE THE WORLD BEHIND 
(Berlin) 17 Aug.1935 



























IMPACTOS MUSICALES 


Lucha Moreno y Jose Juan 


MKL 1738 € k SIDE 1 
(USRM-5294) \ y) 
1—TE-TRAIGO EN Mi G@RTERA (Melo Dfaz) 
2—LA GUERCA (Eulogio Hernandez) 
3—TEN COMPASION (Gustavo A. Santiago) 
4—DEJA DEJA (Magdaleno Gutiérrez) 
5—EL MANTO DELANOCHE (José A. Cisneros) 
6—LA MALAGRADECIDA (José A. Jiménez) 


1, 2, 3. y 5. con el Mariachi Popular 
4, y 6. con el Mariachi Vargas 
de Tecalitlan 


(Grabado en México) 


"tg MONAURAL 


) ne RP | 
“ISTRAD AS) e RADIO co \ 







[MPACTOS MUSICALES 


Lucha Moreno y Jose Juan 


—_ 
MKL 1738 & ) SIDE 2 
(USRM-5295) a | | 
1—LOS ABEDULES (Narciso Monares) 
2—DESTING (Armando Dominguez) 
3—EN BONDE ESTA EL CORAZON (Cornelio Reyna) 
4—GANCHITO AL HIGADO (Melo Dfaz) 
\ . 5—VIVE TU VIDA (Jesds Rangel G.) 
\ 6~—MEXICO (Roberto Cantoral) 
_ 1, 2, 3, 4. y 6. con el Mariachi Popular 


5. con el Mariachi Vargas 
de Tecalitlan 


... (Grabado en México) A; 


an ” : 
ae ®& 


MONAURAL oor 


Te @ 
STRADA(S) e RADIO co 


THE 
DANCING CHILD 
Pre-Ballet 


1. Pointing — Center Floor 


KIM 1019 33-1/3 RPM | 
SIDE A instrumental 


E 

3. Demi-pliés and Rises & Repeat 
5. Battement Tendu & Repeat 
7 
9 





















. Battement Dégagé — Battement Retiré & Repeat 
. Rond de Jambe a Terre — Battement Soutenu 
Simple & Repeat 
10. Adage 
11 & 12. Springing Steps & Repeat 
13 & 14. Grand Battement & Repeat 


® 1986 Kimbo Educational 























THE 
DANCING CHILD 
Pre-Ballet 


CENTRE 
1. Adage 
2. Diagonal Movements 


KIM 1019 
SIDE B 


33-1/3 RPM 
Instrumental 





3. Allegro 
4. Chatnés Turns 
5. Springing Steps 
6. Révérence 
DANCES 
7. 4/4 The Birds and The Brook 
8. 3/4 Honeysuckle Waltz 
9. 2/4 Kutschke Polka 
10. 3/4 Violet Waltz 
11. 3/4 Matushka 


(P1986 Kimbo Educational 








“OLD FRIENDS” 


1. MOUNTAIN DEW 2:07 
Traditional 
2. TAKIN’ IT SLOW 3:20 
Larry Zick - ASCAP 
3. BATTLE OF NEW ORLEANS 2:10 
Jimmy Driftwood - Warden Music Co. Inc. BMI 
4. BEFORE THE FIRE DIES 3:04 
Larry Zick - ASCAP 
5. HE‘LL BE BACK YESTERDAY (ANNIE) 2:59 
Mary Cadden - ASCAP 


6. ROCKY TOP 3:12 
© Boudeleaux, Fleice Bryant 


SIDE 1 #1002 



















7 
985 
“Pe cow: 
: Ss 
Record Co., Box 216: me 







“OLD FRIENDS” 














1. FOX ON THE RUN 2:22 


Scott, Tucker, Connolly, Priest 


2. HOWLIN’ AT THE MOON 2:49 
Larry Zick - ASCAP 
3. TRUCK DRIVIN’' MAN 2:13 


Terry Fell, American Music, Inc., BMI 


4. MARRIED TO MUSIC 3:39 
Mary Cadden - ASCAP 


5. MAMA DON'T ‘LOW 4:07 aD 


Traditional 


7 
722 l 9? 
°Corg Co., Box 219: M 


334 


1.. “TELL ME, MAIDEN”; “BEATING WAVES” 
2, “O, (E MAIDENS”; ‘““‘WOULD THAT I, A MAIDEN LOVELY” 
3. “THE YOUNG VINES TWINING TENDRILS”; “A TINY BIRD” 
4. “HOW FAIR THE MAY” | | 


5. “WHEN THINE EYES WITH LOVE ALIGHT”; 
“BY DANUBE’S WATER” 


| i Johannes Brahms, Opus 52 ae 2 \ 


STP era, 


"Songs of Love” “ ° (Liebeslieder) | 
Geren by THE M.L.C. CHOIR AND MADRIGAL SINGERS) 


\ Conducted by JANE ELTON, Mus.Bac. 
Accompanists: Margaret Cameron, Denise Grocke, Christina Léh 


WG-B-1793 


vn, Side one. 
<s 








°ECORDED IN 
AUSTRALIA 


Ss . 


335 


1. “O, HOW SOFT”; “GOSSIPS”; “‘LOCKSMITH” 
2. “O’‘ER THE SEA”; “SEE HOW CLEAR” 
3..“NIGHTINGALE”; “O, LOVE IS A DEEP DARK WELL” 
4. “O STRAY NOT” 

5. “THE TREE’S HIGH BRANCH IS TREMBLING” 


Johannes Brahms, Opus 52 


A 
: 


“Songs of Love” (4 (Licheslieder) | 


‘Presented by THE M.L.C. na AND MADRIGAL SINGERS, 


1 Conducted by JANE ELTON, Mus.Bac. 
Ac rpantets Margaret Cameron, Denise Grocke, Christina Loh 


WG-B-1793 


ao, Side two 
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TRINITY 
CUSTOM 


THE GOSPEL OF DELIVERANCE 


Holy Light Church of Deliverance 
Crusade Choir 


STEREO & SIDE ONE 
PCO-0185V 


1. Sacrificed His Life - 4:27 
Soloist: Janice Sommerville 
2. For God So Loved The World - 5:21 
Soloist: Donna Sutherland 
3. We Are Not Ashamed Of The 
Gospel Of Christ - 4:23 


Soloist: Daniel Boyd 


4. Forgiven - 5:33 
Soloist: Linda C. Blake 


oe 5. I'll Be With You - 5:01 
“ty o 

Vp Soloist: Wanda Young ys 

td yi 
* ternational, ports 




















TRINITY 
CUSTOM 


THE GOSPEL OF DELIVERANCE 


Holy Light Church of Deliverance 
Crusade Choir 


: STEREO ; SIDE TWO 
PCO-0185V 


1. Count It-All Joy - 3:26 
Crusade Choir 
(Written by Linda C. Blake) Soloist: Dorene Norris 


2. SERMON: TAKE ADVANTAGE OF YOUR 
OPPORTUNITIES - 26:00 


Pastor Samuel L. Carruth 


+, 'e 
Vey 


&co aX 
td uw! 
* International, Ports. 












IT MUST BE HEARD - Vol. 2 


CWRAS 


SIDE ONE & 33 1/3 RPM 
WRHS-158-R-2A STEREO 








Johann H. Beck: String Sextet in D Minor 
(unpublished, 1886) 


1. Leidenschaftlich bewegt 
2. Gehend, aber doch breit und singend 
3. Scherzo (Sehr schnell) 













SIDE TWO 
WRHS-158-R-2B 


James H. Rogers: In Memoriam 


String Se« 2>xtet I Dp) Mi 
String of xtet in D iInor 


. Rec quiem 


. After Death In Arabia 
». Sail Forth 
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Las A | 2) > | . 1 FF 
CPA D - Vol. 2 







33 1/3 RPM 
STEREO 











4. Rondo (L ebhaft) 


Vers {RAK Roe CG) (0)5} (01 
(G. Schirmer, 1919) 
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You ve Got Some 
LOOSE CHANGE 


CRI 8571 8 side 2 


1. LOOSE CHANGE | (3:21) 
2. WE CAN WORK IT ouT (4:07) 
3. LIVIN’ IT UR NOW (3:12) 
4. PRIVATE PARTY.” (3:48) 
5. PRELU DE; Oo" ‘ THE ELVES (5:03) 
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| SIDE 1 
@ RR 42796 A 


. WHISKEY ON A SUNDAY G. Hughes - Essex Music 

. DUBLIN JACK OF ALL TRADES Trad. arr. D. Doyle 

. THE TOWN | LOVE SO WELL B. Martin/P. Coulter- 
Mews Music 

. STEP 1T OUT MARY S. McCarthy-Evergreen Music 

. FOUR GREEN FIELDS T. Makem-Keady Music 

. FROM CLARE TO HERE R. MctTell-Essex Music 

. THE RARE OUL’ TIMES St. John-Emma Music 

. WHERE THE BLARNEY ROSES GROW Trad. arr. D. 

Doyle 
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SIDE 2 
S RR 42796 B 


1. THREE DRUNKEN MAIDENS Trad. arr. D. Doyle 
2. AND THE BAND PLAYED WALTZING MATILDA 
E. Bogle-Larrikan Music 

3. THE GREEN HILLS OF KERRY Trad, arr. D. Doyle 
4. THE STREETS OF LONDON R. McTell-Essex Music 
5. THE FIELDS OF ATHENRY St. John-Emma Music 
6. MANY YOUNG MEN OF TWENTY J.B. Keane 

. THE WEST'S AWAKE Trad. arr. D. Doyle 





























OSSIE SCOTT 
Meets FITTY MARTIN 
and the MOONLIGHTER 
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0032 


_ TENNESY WALTZ (2:41) X 
(Pee Wee King & Redd Stewart) 

. WHITER SHADE OF PALE (4:10) 
(K. Reed-G. Brooker) 

. AIN’T WHO YOU KNOW (4:7) 
(Crawford-Shapiro-Moore) 

. BOOGIE THREE (2:32) 
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Meets FITTY MARTIN ) 
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‘Al. JUST BECAUSE (2:50) 
~ (L. Price) 
2. KISS AND SAY GOOD BYE (3:36) 
(W. Lovett) 
3. LOVING HER IS EASIER (3:17) 
(Kristofferson) 
4. SERENADE TO A SUMMER TIME (3:30) 
(Sergio Palito) 
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>, Wienna Philharmonic Orchestra 
(Salzburg, 30 August 1954) 
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Concerigebouw Orchestra of Amsterdam 
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~ Kathleen Ferrier, contralto 
(Holland Festival, July 6, 1951) 
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THE VILLAGE STORE 


Words, Music and Piano by 
CHESLEY KAHMANN 
Sung by ANNE GAMBLE 

Flugelhorn by AMES PARSONS 

©1981 Chesley Kahmann 
©1971-80 Chesley Kahmann 


SIDE ONE 
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33 1/3 RPM 3 | PRODUCED By: 
, ORBITING CLEF 








PRODUCTIONS, INC. 

436 SPRINGFIELD AVE. 

\ SUMMIT, NJ 07901 

Ses (201) 277-3881 
1. What is the Color? (2:34) 
2. Music Fright (4:49) 


3. Bring My Children Home (2:33) 
4, Never Remember (2:09) 
5. Angels A-Plenty (3:31) 











THE VILLAGE STORE 


Words, Music and Piano by 
CHESLEY KAHMANN 
Sung by ANNE GAMBLE 

Trumpet by AMES PARSONS 


©1981 Chesley Kahmann 
©1971-80 Chesley Kahmann 
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1. The Golden Sun (2:43) 
2. Shadows (3:34) 
3. November Days (3:15) 
4. Butterfly Song (4:35) 






5. The Village Store (3:12) 
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OCT 5289-73 & 1 cToponHa 


C90—10771 Tp. 2. 1-20 


A. XAYUATYPAH (1903— 1978) 
@MPATMEHTbI H3 BANETA «ChNAPTAK» 
HEACTBHE |. KAPTHHA Il «PbIHOHK PABOB» 
PbIHOH. TaHel| rpeHa-paéa 
ErHnetcHaar TAHUOBLINLA 
CueHa Kpacca H 3rHHbi 
TaHey, @puHrvHk H clleHa PasNyHH co CnapTtakom 
KAPTHHA III «LLHPR» 

Bow rnagvaToOpos B «6e3rnaBbix unemMax» 
«Pbi6aH H PbIGHA» (BOH rnagnaTopos 
PetHapHa H Mopmunoua) 
Opkectp Bonbworo TeatTpa CCCP 
Aupuxep AJIBTHC HHOPAHTHC 
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A. XAYATYPAH (1903— 1978) 
®PAIMEHTbI H3 BAJIETA «CNAPTAK» 
MEACTBHE Il. KAPTHHA V «AMINHEBA JOPOrA» 
BctynneHHe. «BonH H OBeYHa» — 
TaHel-Hrpa MacTyXa H NacTyWHKH 
HAPTHHA VI «MHP Y KPACCA» 

AnadtHo SrHHb! 4H FapmMogna 
CueHa H TaHell C HpoTanamMH 
MEMCTBHE Ill. KAPTHHA VII «NMATEPb CNAPTAKA» 
AnamuHo CnaptaHa H @pHrHu 
OpHectp Bonbworo Teatpa CCCP 
Aupumep AJIBFHC HHOPAHTHC 
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Columbia Pictures Publications 
A unit of He C@Cela Company 


SING INTO 1987 SPRING EDITION with 
COLUMBIA PICTURES PUBLICATIONS 
CHORAL MUSIC FOR SCHOOL ENSEMBLES 

















SIDE ONE i ©&® 1986 MC-20780 
MAKE A JOYFUL NOISE HOW EXCELLENT IS THY NAME 
DON’T SAY GOODBYE CARTUNES (Medley of Beach Boys Hits) 
BLOW THY HORN, HUNTER SAIL AWAY 
MAYBE WE CAN DO YOU WANT TO KNOW A SECRET? 
THE PAIN OF LOVE THERE IS A LADY 
JUST A LITTLE BIT YOU ARE SO BEAUTIFUL 
ALL MY TOMORROWS THIS IS THE DAY WHICH THE LORD HAS MADE 


SONG OF MYSELF WE MUST SAY GOODBYE 
SOMEONE IN THE DARK 
(Theme from E.T.) 
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Columbia Pictures Publications 
A unit of 4% (et Cela Company 


SING INTO 1987 SPRING EDITION with 
COLUMBIA PICTURES PUBLICATIONS 
CHORAL MUSIC FOR SCHOOL ENSEMBLES 




















SIDE TWO & ©&® 1986 MC-20780 
YOU THERE IN THE BACK ROW GOODBYE OLD FRIEND (The Graduation Song) 
THE NEXT TIME | FALL | HEAR MUSIC 
LIVING IN AMERICA SWEET FREEDOM 
ALL AT ONCE SPRING CAN REALLY HANG YOU UP THE MOST 
THANKS FOR THE MEMORY WITHOUT A SONG 
(ll Never Find) A BETTER FRIEND PUT A LITTLE LOVE IN YOUR HEART 


LAURA WORDS GET IN THE WAY 
FIRE UP DOO-WAH DAYS 
YOU AND ME 
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COLUMBIA PICTURES PUBLICATIONS presents 
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TOP GUN FIVE TO'GO 

ROCK & ROLL CLASSIC SPIRIV OF THE LAND 

BIG BAND SPECTACULAR FITZGERALD OVERTURE 

GLORY OF LOVE . BANCE OF THE ROSE MAIDENS 

HOLDING BACK THE YEARS —=—-——— FANFARE FOR TOMORROW 

WORDS GET IN THE WAY COMMENCEMENT SUITE 

SWEET FREEDOM TOWARD THE SUMMIT 


THEME FROM NEW YORK, NEW YORK 
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COLUMBIA PICTURES PUBLICATIONS presents 
MUSIC FOR CONCERT BAND — SPRING 1987 




























SIDE TWO 
©&O 1986 & MC-20775 
FREE SPIRIT MARCH OVERTURE- FOLK SONG STYLE 
EAGLE ROCK OVERTURE A LUTHER HYMN SETTING 


ESPLANADE -_ GLORY OF LOVE 
BELGRAVIA SQUARE- PETER GUNN 
SUMMER DREAMIN’ TYPICAL MALE 
LULLABY FOR TRUMPET SPINNING WHEEL 
THE NEXT TIME | FALL HEARTBEAT 
VENUS THE PINK PANTHER 
BLUE TANGO MODERN WOMAN 


CLARINETS ON THE RUN 25 or 6 to 4 
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ARMIORA EG............ 
MILLY, JOCELYN 
Y Los Vecinos. 


LADOA 
33 1/3 RPM MP-6021 
Stereo ©® 1989 


. 1.-Calimin Y Chulumen 5:10 
(Titt! Sotto)/Canta: Milly 
Arr: R. Quezada 

2.-Amor Ingrato 4:10 
(M. Ibarra) /Canta: Jocelyn 
Arr: Juan Colon 
3.-La Tembladera 3:48 
(L. Kalaff) /Canta: Milly 
Arr: R. Quezada 
te 4.-Tu Mejor Amante 4:15 
g (Raul Vale) /Canta: Milly 


Arr: Bertico Sosa. 
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MILLY, JOCELYN 
Y Los Vecinos. 


1.-fu No Te Lo Mereces 4:00 
(Titti Sotto) /Canta: Milly 
Arr: Juan Valdez 
2.-Lost In Your Eyes 4:00 
(Debbie Gibson) /Canta: Jocelyn 


Arr: Juan Colon 

3.-La Ola Latina 4:39 
(Titti Sotto) /Canta: Milly 
Arr: Juan Valdez ® 
4 4.-Busca 4:43 ~ 
“> (E. Forero)/Cantan: Milly y Jocelyn a? 
fa Arr; Rafael Quezada an? 
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1 Never in my life | 
2 Theme for an imaginary western 
3 Blood of the sun 

4 Guitar solo 
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4 Roll over beethoven 
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GRAND FURK LIVE 
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Introduction 
Are You Ready 
Papranoid 

In Need 
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GRAND FURK LIVE 





1. Heart Breaker 
2. Inside Looking Out 
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GRAND FURK LIVE ® 





1. Words of Wisdom 


2. Mean Mistreater 
3. Mark Say’s Alright 
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1. Into The Sun 


VENCY. RANGE 


Black licorice 
The railroad 
We're an american band 
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o Dark eyed blue jean angel 
me Cryin’ shame 
sO The mountain 


AE My love is true 
(love song) 
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SLOW DOWN WORLD 


“~~ | A well kno win has been 
"2 Klack widéw - 
3 Slow down world 
4 [Liieration rage 
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1 It’s my life 
2 Ring of fire 
3 When I was young 
4 The real me 





a ve 


The Eric Burdon Band 
SUN SECRETS 


Ws 
0 


= 
Lr 
om 
=3 
=> f 
= | 
oe 
= 
mm 
= 


1 Don’t let me be 
misunderstood 
2 Letter from the 
: county farm 
- 8 Sun secret 
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1 I ain’t gct you 

2 Hicea way 

3 Tribute to elmore 

4 1 want to know | 
_5 Sunshine of your Sve 
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‘t Spoonful ©” 
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1 Tell the truts 
2 Tell the truth jam 
3 Layla 
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1 Right as rain 3:50 

2 Street. walker 3.14 

3 Let the night fall 3:08 

4 Ain’t that a lot of love 3:06 
» 5 Christmas must be tonight 3:35 
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1 Islands 8:51 WY 
2 The saga of pepote rouge 4:12 
3 Georgia on my mind 3:05 

4 Knockin’ lost john 3:48 
5 Livin’ in-a dream 2:49 
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1 Al over ce 
2 Tellin me lies 
3 Sign of the gipsy 
4 Just between you and me 
5 Wanna rock 
6 Caught in the orice 





RQ OROOHODOBOO,A 
po® : ~9¢Q 


_ (JUST BETWEEN | yOu AND BY 


Future tense 
Big city girls 
Crash and burn 
Bad boys 

One more time 
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1 Black oN black ia black 
2 Paint it black [| 
Laurel & hardy 
Pintelo negro | 
ag ORGS: 6 Black bird 
Paint it black [J 
8 Spirit 
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ERIC BURDON. AND WAR 


1 BeautifW. new born child 
2 Nights in white satin | 
3 The hird & the squirrel 
4 Nuts, seeds & life 

5 Out, of nowhere 

6 Nights in white stin J 
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1 Bare ‘ack ae 

2 Home cookin 

3 They can’t take away 
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1 Bebe le,strange 

2 Down tisne a 

3 Silver wheels 
4 Break 

5 Rockin heaven down 
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1 Even it up 

2 Strange night 
3 Raised on you 
4 Pilot 

5 Sweet Darlin 
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1 Deserterd citics ef the heart 


2? White room 


3 Politician 
4 Tales of brave ulysses 
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1 Of A life time, 
2 Topaz. 
§ Kohoutek 





1 On A saturday nite 

2 It’s all.too mueh 
3 In my lonely feeling I 
4 ConAersations 

5 Mystery mountain 
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1 Lookinto the future 
3 I’m gonna leave you 
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DEPARTURES 
JULIUS LESTER 


accompanying himself on guitar 




















VRS-9261-A 


XTV 124617 


Side One 





. NO COUNT MAN 4:20 

SEE HOW THE RAIN FALLS 3:17 
MISERY BLUES 6:46 
DRESSED LIKE FREEDOM 9:43 
. MIDNIGHT BLUES 4:36 


All songs are by Julius Lester; 
Ryerson Music, BMI 


Copyright 1967 
Vanguard Recording Society Inc., N.Y. 
* Recorded in U.S.A. ee 
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DEPARTURES 
JULIUS LESTER 


accompanying himself on guitar 


VRS-9261-B 3 Side Two 
XTV 124618 


WEEP, 0 WEEP 2:32 

LONG HAIRED WOMAN 1:56 

. THE SQUIRREL (Trad., P.D.) 1:54 
. LANDLORD BLUES 5346 

. CATSKILL MORNING 3:20 

LONG HOT SUMMER DAYS 12:13 
All songs except No. 3 are by Julius Lester: 
Ryerson Music, BMI 


Copyright 1967 
Vanguard Recording Society Inc., N.Y. 
Recorded in U.S.A. 
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HONKY TONK PIANO 
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4 Y WILD IRISH ROSE; 

\ Xe SWEET ROSEY O'GRADY: 

NAS. 4 SMILE WILL GO ALONG, LONG, WAY; 
%, DEAR OLD: GIRL; 

KOs SWEET ABELINE: 

a SILVER THREADS 






HONKY TONK PIANO 


Played by BILL BAILEY 


YES, WE HAVE NO BANANAS: 
GOODBYE MY LADY LOVE; 
GOODBYE: DOLLY GRAY: 


| ea t) (BIB) | 


GIVE MY REGARDS TO SROADWAY: 
SWEETHEART SF SIGMA CHI; 
-€00D OLD SUMMERTIME; SCHOOL DAYS; 
T'S BEEN A LONG; LONG, TIME; 

BY THE LIGHT OF THE SILVERY MOON: 
WAIT TILL THE an SHINES, NELLY 
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THE EDWIN HAWKINS SINGERS 


STEREO 
' BRS—4020 
SIDE care 
Produced by q 
Edwin Hawkins (except , 
Produced by q 
Mickey Stevenson* 
Arrangements by 
Larry Farrow 
. Engineer: 
Att Stewart & Don Blake 
1977 Birthright 
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ee Edwin Mawkins \ 
va pe Ne Pre duced, by \ 
“\. Mickey Stevenson* 
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— -2NE YOU MISS ME-4:50 | jf & 
— , “3. FOREVER 71:05 SS 
te 4.1'M GONNA MAKE iT 5:05 4 3 ey 
. 5. | WON'T FORGET 3:17 % | Sy 
(All ‘orgs written by Edwin Hawkins and & * 
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ya Produced by 
- ENRICHMENT MATERIALS, INC. 


PAUL REVERE 
AND THE MINUTE MEN © 


331, R.P.M. 


\ Adapted from the LANDMARK Book "Pau! Revere and 
\ the Minute Men’” by Dorothy Canfield Fisher and 
copyright 1950 by the author. Manufactured 
with permission of fhe author and | 
~_. Random House, Inc. 


; _ Manufactured by 
_ COLUMBIA RECORDS. 
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OUR INDEPENDENCE 
AND THE CONSTITUTION © 








| . a 
Adapted from the LANDMARK Book "Our Independence 
and fhe Constitution” by Dorothy Canfield Fisher — 
and copyright 1950.by the author. Mfg. with 
| permission of the author and 
Random House, Ine. 


Manufactured by 
COLUMBIA RECORDS 


en XTV 89509 
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UNITED ARTISTS RECORDS 


NOEL POINTER 
Hold On 


Produced by “Dave Grusin & Larry Rosen 
for Grusin/Rosen Productions 


SIDE 1 \ (P)1978 United Artists 
UA-LA848-H Music And Records Group, Inc. 


1. HOLD ON = 5:19 4 
(Arr. & Adapt: by Dy Grausin) Roaring Fork Music BMI 
2. STARDUST,LADY «+ 4:11 
(N. Pointer/A. Simmons) Roaring,.Fork,Musie BMI/ 
Olive Tree Music/Patchquilt Music ASCAP 
3. ROOTS SUITE + 9:20 
introduction & Pastorale 
(Q. Jones/B, Summers/Z. Diouf/D. Grusin) 
Rashida Music/Kidada Music BMI SS 
Mama Aifambeni S 
By (Q. Jones/C,. Semenya) Rashida Music/Kidada Music BMI Rey 
rips Oluwa (Many Rains Ago) Ss 
Wp. Jones/C. Semenya) Rashida Music/Semenya Music BMS 
Ne s 
Np Arr. & Cond. by Dave Grusin 
Kopp Recorded & Mixed by Larry Rosen aes 
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UNITED ARTISTS RECORDS 


NOEL POINTER 
Hold On 


Produced by Dave Grusine& Larry Rosen 
for Grusin/Rosen Productisns 


iy 


(®)1978 United Artists 
Music/And Records Group, Inc. 


SIDE'2 
UA-LA848-H 
} 


1. SUPERWOMAN (Where,Were You When | Needed You) + 4:18 
(S. Wonder) Black Bu Music Inc./Jobete Music Co.,,.ine. ASCAP 
2. STAYING WITH YOU - 3:53 
(P. Austin) Yippity Yippity Music ASCAP 
3. MOVIN’ IN > 5:55 
> (N. Pointer) Roaring Fork Music BMI \ 
% 4. CAPPRICCIO STRAVAGANTE - 5:08 S 
2 (C. Farina/Arr. & Adapt. by D. Grusin) eo 
By Roaring Fork Music BMI yY 
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Telemann 
iPam:1010):1'01-ay-\ 9 We 10) Velen: Wrst y, 
C.P.E. Bach 
2. LES FOLIES D°ESPAGNE 2:25 


33 1/3 R.P.M. e ) MARGIN CONTROL 


D. Scarlatti 
3. SONATA IN F 2:19 
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4. SONATA IN A MINOR 3:21 ay 
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Fischer 
5. PASSACAGLIA IN D MINOR 6:45 
Rafael Puyana, harpsichordist ‘e 
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Louis Couperin 
1, PAVANNE IN FeSHARP MINOR 7:29 
ChambonniereseL. Couperin 
. 2, LE MOUTIER 2:08 


MARGIN CONTROL || 
33 1/3 R.P.M. (3 SP SNE 2 | 


Rameau 
3. GAVOTTE. AND VARIATIONS 10:00 
Dieupart 
4, PASSEPIED :52 
F. Couperin 
5. LA PANTOMIME 3:28 


Rafael Puyana, harpsichordist 
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LORD, ‘MAKE ME AN INSTRUMENT 
‘QF YOUR PEACE 

| Be. Norbert og 

sings communion songs - 

from St. Joseph’ S Apbey Oe: 





| {BRC- LA og : (33% RPM. 
| aloes Se ie > Side al 
i Saint Francis Prayer 3:01 
ee To Be Your Body . 6:20 4 
Worthy Are You A524 
"Hear, O-Lord © 5:00 
You Know Him © 3:24— 


BRC Rec - 
_ Brooktisid, “Conn. 


ee | STEREO =.) 


He 


LorD. MAKE ME AN INSTRUMENT 
YOR YOUR PEACE =... 
: Br. Nerbert — se 
- $ings communion songs 
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NBLP 7079 DI | 
(NBLP 7079-AS) fo) 


PROMOTIONAL COPY 


NOT FOR SALE HUGH MASEKELA. 


1. YOU FOLD YOUR MAMA NOT TO WORRY 7:18 
(Hugh MaSekela) We've Got wp Musiey 
Irving Music, Inc. (BMP 
2. HANGOVER 5:20 
(Hugh Masekela-Stanley Todd) 
. We've Got Rhythm Music/Irving Music, Inc. (BMI) ~ 
‘Ss 3. SOWETO BLUES 5:48 
% (Hugh Masekela-Stanley Todd) . 
& We've Got Rhythm Music/Irving Music, Ine. (BMI SNS 


. \\ we 
fy, Produced by Hugh Masekela & Stanley Todd we 

,, An Outside Production ww 
ey Executive Producer: Stewart Levine 
KO ® ©1977 Casablanca Record , oe 
KEN and FilmWorks, (nc WS 
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PROMOTIONAL COPY 
noTFoRSALE HUGH MASEKELA 
1. BLACK BEAUTY (Stanley Todd) 6:17 
We've Got Rhythm Music/Irving Music, Inc. (BMI) 
. MAMI WATA (Adapted by Hugh Masekela-Stanley Todd) 3:36 
We've Got Rhythm Music/Irving Music, Inc. (BMI) 
. MAKONKO (Adapted by Hugh Masekela) 4:37 
We've Got Rhythm Music/Irving Music, Inc. (BMI) . 
. THE MANDINGO MAN (Hugh Masekela) 5:42 = 
% We've Got Rhythm Music/ s 
Irving Music, Inc. (BMI) 
Ge Produced by Hugh Masekela & Stanley Todd se 
%, An Outside Production & 
“lea, Executive Producer: Stewart Levine caw 
~. ® ©1977 Casablanca Record oS 
Ya, and FilmWorks, Inc. _, os? 
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» TORNA A SURRIENTO 
MALA FEMMENA 

~ THEME FROM “THE GODFATHER’’ 
MMAMY BLUE 

. OJEL MAZZOLIN DI FIORI ey Song) 
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1. DIRIN DIN DIN (tal. Folk Song) 
2. OH ! MARY 
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RUN TO ME 
LA BAMBOLINA NO NO NO 

MA SE GHE PENS (Ital. Folk Song) 
NON Tl SCORDAR 5 ME 
DICITENCELLO VUJE 
NA NA NA NA 

ALLEY CAT SONG 
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SAMSON AND DELILAH 
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United Artists 
Music And Recerds 
Group, inc. 


THE 
TIM WEISBERG 8 The Tim Weisberg Band 
BAND 




























1. CASCADE—3:55 
(Df Anderson-T. Robinson} 
2. LORD VANITY—4:36 
(D. Anderson-T. Robinson) 
*3, MERCY, MERCY, MERCY—4:27 | 
. (J. Zawinul) 
Zs 4. GENTLE STORM—4:32 
? (7. Robinson} 


GD, Produced by Johnny Sandlin 
Uy Published by Elusive Sounds Music ASCAP we 
Me *Published by Zawinul Music BMI ~ 
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" LOS ANGELES, CALIFORNIA 
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UA-LAT73-G 


1977 
nited Artists 
Music And Records 
Group, Inc. 


THE : 
TIM WEISBERG ® The Tim Weisberg Band 
BAND 


1, SOUTHERN LIGHTS—4:38 
(T. Robinson) 


2. GENE, JEAN—3:07 
(D. Anderson) 


3, ASPEN—4:21 
G (f. Welsberg-T. Robinson-D. Anderson) 
By 4. SHELLIE‘S RAINBOW—2:14 £< 
(T. Weisberg-L. Blessing) S 
Lis 5. THE BLITZ—4:09 a 
f (L. Blessing) RSS 


.. 
Np Produced by Johnny Sandiin ~ 
"Rip, Published by Elusive Sounds Music ASCAP 
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alex I. duPont High School 
es ie Mey 1963 


tions on a Theme by. ho “whitey 
Ble ean geo oe 
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as B. Wickes, lead 
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JAVIER SOLIS 
PAYASO | 
THE CLOWN \ 


oe 


he. : 
| d &e CYS 1050 ey 
1° © Petereo F 2 XSM 135118 — 


1. PAYASO -F. Z. Maldonado- 
2. CUATRO CIRIOS -F. Baena- 
3. COMO DIJO CRISTO -R. 0. Contreras- 
4. CENIZAS -W. Rivas- 
5. TODO ACABO -F. Z. Maldonado- 
6. Y HABLAME -P. Michel- 
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JAVIER SOLIS 
PAYASO 
THE CLOWN 
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(YS 1050 rs SIDE 2 
STEREO XSM 135119 


1. SE TE OLVIDA (LA MENTIRA) -A., Carrillo- 
2. POR QUE ME DEJAS? (Et Maintenant) 
-G. Becaud - P. Delanoe - Vers. J. Guiu Clara 
3. TOMATE UNA COPA -R. Inclan- 
4. SE ME OLVIDO TU NOMBRE -R. R. Rosado- 
5. CATACLISMO -E. Taronji- 
6. ESE BOLERO ES MIO 
-M. de Jesus- 
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33 1/3 RPM 
SIDE 1 
NSS-2046 A 
(18832) 
tT TOM CATAJOUNNY, 5.5 ees CR, eM es ca tens 2:15 
Johnny Dalton/Marilyn Murray — Back Bay Music/BMI 
2a PIGCKINGUR TBE RIECESES 4. ja eae eee 3:19 
Johnny Dalton — Back Bay Music/BMI 
3. GREEN, GREEN GRASS OF HOME .............. 4:08 
Curly Putman ~— Tree Publishing Co./BMI 
4-CONESOME RIDES a sock ee oe ee 1:47 
Johnny Dalton — Back Bay Music/BMI 
Se B OR NST OA OS Brae vncns ceas ss cdeney otenc cate Stans rhcase 4:01 
Frankie Brown — Peer International Corp/BMI 
Gee NIE XCTTINGISIINIE ee os ee eek cee ee 4:16 


Wayne Kemp/Curtis Wayne 
Tree Publishing Co./BMI 

















JOHNNY DALTON 
SINGS 


STEREO 
JOHNNY DALTON 33 1/3 RPM 





P. O. BOX 233 SIDE 2 
OAKHAM, MASS. 01068 NSS-2046 B 
(18832) 
1. HELP ME MAKE IT THROUGH THE NIGHT ............. 3:54 
Kris Kristofferson — Combine Music Corp./BMI 
2. GAMBLIN’ VICIOUS WOMAN .................... 3:01 
Johnny Dalton — Back Bay Music/BMI 
SF FOUR WAS Fete oe rene ak es Pee ek eee 3:55 


Marvin Moore/George Cambell — Travis Music Co./BMI 


4. GONNA PICK MYSELF UP (and start all over again) .. 3:16 
Johnny Dalton — Back Bay Music/BMI 


He VOUCALES MEVAY CHEATER i sr-p nr ceenner 3:17 
Johnny Dalton — Back Bay Music/BMI 
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mf 9900-A) “\ PLAY 
: 3 33-118 RPM 


HOOTENANNY : 
at the Limelight f 












1. MLL NOT MARRY AT ALL f 
2. ROVIN’ GAMBLER 
3. THE RIDDLE SONG Z 
‘\ 4, MARY DON’T YOU WEEP 
“5. WHO’S GONNA BE YOUR MAN 
6. “CINDY or 


“P. LO9OG-A 


a rt 


By AN 
MILLER INTERNATION SY : 













geese ls wenahice als 


(Nil-19900-B) , ON LONG PLAY 
~ 35-1/3 RPM 


HOOTENANNY 
at the Limelight 


OLD GREENBACK DOLLAR 
MIDNIGHT SPECIAL 
BLACK EYED SUSIE 
TURTLE DOVE 

LONESOME VALLEY 


P-19900-B 


nb wn = 


Uy 
Map 
Up wi: 
£0 Yu cat® 
/LLER INTERNATION S* 
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o opy 
_cere SSey 


‘ AHMAD JAMAL 


“HAPPY MOODS” 


LITTLE OLD LADY | 
(Carmichael, Adams: Witmark/Chappel & Co. “ASCAP) 
FOR ALL WE KBLOW 

(Coots, Lewis: Leo Feist, Inc.-ASCAP) 


Side ] Y 
L80Y-2312 






. U-9999 





PAVANNE 
(Morton Gould: Mills Fon Reet 


EXCERPT FROM THE BLUES. 

(Ahmad Jamal: Jamal Enterprises, Inc.- BMY) 

YOU'D BE SO EASY TO LOVE ae 

(Cole Porter: Chappell & Co. ae oe Ae 
~) F Fi 


LPS-662 ia St Gs 


| bag 
i 
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ahs 
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“VARA HIGH FineLiyy. 
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AHMAD JAMAL 


“HAPPY MOODS’ 


TIME ON MY HANDS 
(Adamson, AS det Gordon: Miller Music- ASCA P) 


a ‘ : 
% “ 





Side2. -g“% ~~. U-10000 | 
L80Y-2313 feos } 
eee aor * . 
RAINCHECK | | . 
-ASCAP) 


(Strayhorn: Tempo Music, Inc.- 
-LL NEVER STOP LOVING YOU 
(Cahn, Brodszky: Leo Fetst, Inc.-ASCAP)/ . 


SPEAK LOW | 
(Weill, Nash: Chappell & Co.-ASCAP) 


=, 
& 7 A 






(Ahmad Jamal: Jamal ENMorgrisss, | 


.Inc.-BMI) 
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PAT SUZUKI is 
1—THE SONG IS YOU (Hammerstein-Kern) 2 
2-—STAR DUST (Mitchell Parish-Hoagy Carmichael) ~ - & | 
“3—BLACK COFFEE (Paul Francis Webster-Sonny Burke} ss ae 





4—ANYTHING GOES (Cole Porter) 2 
a i GROWN ACCUSTOMED TO HIS FACE (A. J..Lerner-F. Loewe} 


; 6—DADDY (Bob Troup) . ie Se 
ipa ) : . 
~ “Pat Suzuki iy 
¢ with HENRI RENE and his Orchestra ~ ows 
hp a 
Wig, wo" 
y OF aK * 


“MERICA_wavé in WU. SAT 


1 
Lone a 


“NEW ORTHOPH 





PAT SUZUKI 


1—MY HEART BELONGS TO DADDY (Cole Porter) 
2—AS TIME GOES BY (Herman Hupfeld) 
A Sete HIGH THE MOON (Nancy Hamilton-Morgan Lewis) / 
| 4—THE LADY IS A TRAMP (Hart-Rodgers) 
~$5—BE MY LOVE (Sammy Cahn-Nicholas Brodszky) .~ 
~6—I’LL NEVER SMILE AGAIN (Ruth Lowe) 


,~(Seee Pat Suzuki ge) 
with HENRI RENE and his Orchestra _ & 





PA Ae 
« MERICA_Mape IN U.S | 
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ERTERPRISE 
MA 
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Side 7 
STEREO 
BILLY ECKSTINE 3 


el 11 ECK: STIN es STORMY’? 
; 1. JUST ALITTLE LOVING EARLY IN THE / 
\ MORNING) (Barry Mann, Cynthia Weil) ey a 
Ne Screen Gems-Columbia, BMI otay ont 
2. WHAT THE WORLD NEEDS NOW IS LOVE 
(8. Bacharach, H. David) 
< Blue-Seas Music, Jac Music, ASCAP 4:22 
‘Ss NAME OF MY SORROW (Hira Webb) 
ara Jama Music, ASCAP. 5:34 
oN, STORMY: (B: Buble, 3. Cobb) 


pea WW Sal M usic, BME, 3:50 
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(ES-01 49) 
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NS-1013 ae ee 
— Csr | 
. BILLY _ECKSTINE ed, 


“BILLY ECKSTINE, STORMY’”’ 


1. MY CHERIE AMOUR (H. Cosby, $. Wonder, $. Moy) 
Jobete Music, BMI 3:33 
2. WHEN YOU LOOK iN THE MIRROR (YOU'RE 
* LOOKING AY THE ONE { LOVE) (Bobby Robinson) ho 
Play Note Music Publ., Bob-Dan Music, BMI 4:02. Sf 
3. THE LUCKIEST MAN IN THE WORLD ss, v9 
| (Walter Marks) United Artist, ASCAP 3:53 . a 
_ 4-1 WANNA BE YOUR BABY (1. Hayes, D. Porter). ihe 
: East/Memphis Music, BMI -3:07 ae - 


Producers: Isaac Hayes . 
-Arrangers: Isaac Hayes, Dale Warren. om 
Engineers: Henry Bush, Bobby Manuel, . 
; Terry Manning, Ed Wolfrum 

- Re- Mix Engineer: Ron Capone ~ 
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* CINEMA ITALIANO 


POLA CHAPELL sings 


with the QUINTETTO ALMEIDA 
CINEMA INTERNATIONAL SERIES, 
Volume 1 
Autumn in Rome (Kahn-Weston- 
Cicognini) from INDISCRETION - 3:09 


















Anema E Core (Manlio-D’Esposito) 
from THREE COINS IN THE FOUNTAIN - 3:04 
Believe in Me (icini-Sigman) from SUMMERTIME - 3:34 
Gelsomina (Galdieri-Rota) from LA STRADA - 2:41 
Souvenir D’ltalie (Sigman-Luttazzi- Scarnicci- 
Tarabusi) from DANGER! GIRLS 
AT PLAY - 3:42 


Side 1 
858-1021 


Mi a 0m 





NUFACTURED IN THE 















~ CINEMA ITALIANO. a 


P Fp 
POLA CHAPELL sings ‘® 
with the QUINTETTO ALMEIDA V 
CINEMA INTERNATIONAL SERIES, 
Volume 1 
Guaglione (Fanciulli-Nisa) 
from 10,000 BEDROOMS - 2:11 


ERE PHOD 


Arriverderci Roma pce: Garinei-Giovannini) 
from SEVEN HILLS OF ROME - 3:57 
Ciurri-Ciurri (Finni) 
from VOLCANO - 2:07 
Scapricciatiello (Vento-Albano) 
from WILD AS THE WIND - 2:53 
Anna (Vatro-Giordano) 
' from ANNA - 2:12 


Ay fs (4 


858-1022 Fs 
Vig 
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MVFACTURED INTHE 





























[GRECOPHON 


ENCORE ! 
TRIO BEL CANTO | 


Musical ela hcl ‘= Rati i Stratis Le 


33% RPM 


















1=NAAL “MOY ZHTAZ = KAPAIA Moy 
(8. Zopod) © 
2=—TO KOMMOAOTAKI (Td Bone N«&to) 
ye (T. MytoacKn). 
— B=zZTPQZE TO ZTPQMA ZOY — 
\ (M. GcoSopacKyn-KapnavedAn) 
-4=MEPAAH MOY ArAMH 
~  (M. Xtorm) . 
5—-ONEIPO AEMENO’ , 
(31. Sapxakou-B. kota) » 
6—ANOISE, ANOIESE f 
(MA€ooa-Lartavidy) 





re) ee 
~ Stele Co ‘ 
Uteg by Fiesta pecotd © 














ENCORE ! \ 

TRIO BEL CANTO | 

Musical Direction - George Stratis , 
i 


©) | 33% RPM |. | 


GOP Coa voro (ole toa Bibl leaueleled| f 

8=-ZTHE ZQHE THN ANHOOPA | po 

(FP. Oixovoptbn-F. AréiAn) f 

9--KAAQE OPIZEZT AFANH 

(A. MapKxea-Ztpoyyvaod) 

106A TPAPOYAIZQ TIA ZENA 
(Zantéta-Baotrks1&bn) 4 

11=-PIXNQ TA ZAPIA he 
MOB CeucececololStaM lel sleatzeleleg| | 


12—TO KAINOYPIO KOPITEAKI ‘MOY > 
(M. XLT) 
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LET IT BE ME. 


STEREO | 
SRW-16400 


- GLORIA LYNNE 
~\ 4 1. INTIMATE MOMENTS = 3:04 
A 2. LET IT BE ME -3:13 > 
3. | COVER THE WATERFRONT - 3:20. 
4. "M GONNA LAUGH YOU RIGHT 
QUT OF MY LIFE - 2:51 
‘5. 1} CAN DREAM CAN’T 1? - 3:22 
PRODUCED BY-G.L. P., INC. - 


















LET IT BE ME. 


| STEREO me Side 2 
| SRW-16400 + % eS aA? 
if Mite . . y ' A i : ‘ 
on GLORIA LYNNE ~ } 
\ : “1. BEWITCHED - 3:35 ata 
we aN 2. EVERY TIME WE SAY GOODBYE -3:27 / 
ue aN 3. THE TOUCH OF YOUR LIPS - 3:20, */ 
: SNE 4. BLUE GARDENIA - 2:57 


5. BLAME IT ON MY YOUTH - 3:18 
“/ PRODUCED BY G. L. P., INC. 

























“Waiting” "| 
6 1011 Stereo side A 17° 25 


Aenuaciae in the USA © / ©1976 Philo Records, Inc 
ae Bern, North Ferrisburg, Vermont 05473 — ] 


ca M1. Music Strings/Oh Hollywood 
. \. McCaslin-Bob Simpson/4:14 
2. Waiting John Edlund-Maury Manceau/3: 34 
3. Let [t Be Me Becaud-Delano/3:00 
4. Living Without You Randy Newman/2:01 
5. Way Out West Mary McCaslin/4:14 


PRT RWI UL ULC aca ee 


®)1973 


: le 










Mary. Metall Se 
Down the Road” 
1011 Stereo sali B 20:45 










1 he USA @ © _ Philo Records, Inc. 


own ie Fond Mary McCaslin/2: 25 
San Bernardino Waltz Mary McCaslin/2: 21 
Circle of Friends Mary McCaslin/4: 39 
Ballad of a Wanted Man Mary McCaslin/2: 57 
rthfield Mary McCaslin/2:45 

ung le. ee McCaslin/5: 09 
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& Made in Yugoslavia 


< 


LPY-V-660 


ie # 


Ls 
= 
= 
uw 
ee) 
So | 
on 
re) 
2) 
“a 
> 


A 
% 
se 
af 
% 
i 


PPL FLLS 


ae 
a 


= % - 


naroanin 


w i } gu get 
buUrask! orkestal 





ZLAPIVA PUSTA SLAVONJ 
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JUS. N.N4 201 Pie 





@ Made in Yugoslavia 
a 
f LPY-V-660 
= 
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2 / 
at >KAD ‘ZAPIVA PUSTA SLAVONIJA« 
rs 1. BECARAC — 2. U. MOG DIKE OGI POVELIKE (iz Sokadije) 
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a4 
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© 
> 
b 
> 
es 
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ES 
% + ~— 3. STARINSKO SLAVONSKO KOLO (iz Valpova) — 4. DJE- x 
: VOJKA MARA TRI VIENCA PLELA-— 5. GIA KOLA KLE- S 
4. “PEGU SOKAKOM (iz Babine Grede) — 6. OKO MOIJE S 
» PLAVO | GARAVO (poskoéica iz Sokadije) xs 
te: Tamburaski orkestar Julija NjikoSa sS 
5 _Narodne pjesme i kola iz Slavonije > 
a u stilizaciji Julija NjikoSa pjevaju iy 
+4, PERO NIKOLIN (1, 3), VERA SVOBODA (6), x 
5. STIEPAN NIIKOS (6). i Zbor narodnih mS, 
ky pjesama »SOKADIJA« < 
AQ | sor 
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PYCKE HAPOJHE MECME 
i _. RUSSIAN FOLKSONGS 

L 1. 94 YXHEM 
2, W3-3A OCTPOBA HA CTPEXEHB 
eS 3. BAONb MO WMTEPCKOM 
a 4. CTEMb JA CTEMb KPYTOM 
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MUSIC OF THE WORLD 











Made in U.S.A. : 















moniuor 


MUSIC OF THE WORLD 
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Madein U.S.A. ° 
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aa SERENATA PARA Weraty ss UNO” 
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ae a 
oR fe 
\ ee 1. COMO UN PAJAROLLIBRE -A Gleijer-D: Reches-~‘2:14- -CANCION- aa 

\ on 2. LAPACIENCIA POBRECITA -M. E. a peapeuiaea 4 -ZAMBA- ey 
\e “2, 3. ELCOSECHERO -R. Ayala- -3:29- -RASGUIDO DOBLE- ant aad 
3 : : ~~ 
Ngee hes 4. VIEJO CAA CATI-E. R. Maciel-A. Mansilla- -3:52- -CHAMAME- Ss / 
“D 5. SERENATA PARA LA TIERRA DE UNO -M. E. Walsh- -3:06- ody 
ee -HABANERA- ri ey 
Ney : . ; nme 
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“SERENATA PARA LA TIERRA DE UNO" 2 
1. CANCION DE LAS SIMPLES COSAS -A. Tejada Gémez-C. Isella- -2:34- om 
2. PUEBLOS TRISTES -O. Galindéz- -3:09- -DANZA- ans = 
3. KY CHORORO -A. Sampayo- -2:57- -RASGUEADO LITORALERO- eee 2: / 
S 
S 





4. EL MUNDO PROMETIDO A JUANITO LAGUNA | -CANCION - 
-C-isella-C. de Mendoza- -4:23- 


5. COMO LA CIGARRA -M. £. Walsh- -2:31- -CANCION. Seabee 

Ss, MERCEDESSOSA 
“SS 3 Ap ; 
~~ eo ou 


















Side A 
BF 003 
33 1/3 RPM 


@)«© 1987 
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CROP OVER AT ITS BEST 


3 
© 1. CAN’T FIND ME BROTHER 6:02 
2 2. A FEW SCREWS MISSING 6:06 
% 3. MY VICTORY 7:35 


Arranger: Kenny Wallace 
Engineer: Eric Michaud 
Producer: Mac Fingall 

All Songs Composed by: Stedson Wiltshire 
Published by: Fingall Music 
Recorded at: Coral Studios. 

‘Distributed by: Bayfield Records Ltd. 

Made in Barbados by W.1.R.L 
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CROP OVER AT ITS BEST 


1. TING-A-LING 6:15 
2. FIND DE MAN 6:55 
3. RADIO BAJAN 5:22 


Arranger: Kenny Wallace 
Engineer: Eric Michaud 
Producer: Mac Fingall 
All Songs Composed by: Stedson Wiltshire 
Published by: Fingall Music 
Recorded at: Coral Studios 
‘Distributed by: Bayfield Records Ltd. 
Made in Barbados by W.!1.R.L 















LOS RAYOS GAMMA 


TOMO Il 
RGLP-002 —S Dist. Rayos Gamma 
ESTEREO a 33 1/3 RPM 
LADO A ©.1983 

- SALUDO 

- HIMNO U.P.R. (Parodia) 

- CORRUPCION 

- BUSCANDO BATATA 

- NUEVO GURU 

- ERES UN DIEZ 


- FREDDY EN LA O.N.U. 
- MONOLOGO...“SI NO FUERA POR LO CUPONES” 
- CIERRE 


7s G * 
@ <* 
Cho S ce N 


TB 6ervadoe Rayos oe 











LOS RAYOS GAMMA 
TOMO II 
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RGLP-002 Dist. Rayos Gamma 
ESTEREO 33 1/3 RPM 
LADO B © 1983 





SilVexi 
2.-LA TELEVISION : 
Angel Parra - Adaptacion: Silverio Perez 
= ME APESTA LA VIDA 
Sunshine Logrono 
3.-AGASTAR* 
Parodia, Jose “Cuqui” Rodriguez 
4.-DECIMAS A DON ENCARNACION 
Silverio Perez 


On * Basado en cancion “A Volar” de CG: 
“cp A. Monroy, C. Villa, G. Diaz ow 


©Servados Rayos Gar 


Net 






















1. EQUINOX (instrament: 
(Martin Siut KY 
2 sell 3:38 
(Michael edbahhaee e - Christopher Bis 
3. | WAS BORN A:2 
Rp is Mam ne Jat ee 
Fran McKendree - Ma 
4, THE MADMAN 
(Michael Dreyfuss = Prem icKe 
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Duchess. Musi Gorp. 
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Duchess Music Corp.-Biii 
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MUHUCTEPCTBO 
KYAbTYPbi CCCP 


BCECOIO3HAA PUPMA 
fPAMNAACTUHOK 


2 peed te dal 


AMPEAEBCKM eee DENN SABOA 





: ‘CTEPEOQD ae YY fon sbinyckxa 1988 


FOCT 5289-86 f 


C20 18687 009 Mp. 2. 1-20 


18687 
JIEQHH] CMETAHHHKOB 
PyccKkHe HapOwHble Me€cHH 
BCIO-TO A BCEJIEHHY!O TIPOEXAJI 
BHH3 MO BOJITE-PEKE (o6p. FO. Cnonosa) 
AKHBET MOH OTPAIIA 
















(ca. M. Unuikuna, o6p. H. Ky3Henosa) 
HE BYWIYHTE Bbi, BETPb! BYHHBIE 
KOPOBEMHHKH (ca. H. Hexpacosa, 
oop. A. Banauwiospa) 
AkayleM. opkecTp pyccKHx 
Hap. HHCTpyMeHTOB IT un BP 
AupHwxep HHKOJIAH HEKPACOB 

Sanucn 1980 r. 


MUHUCTEPCTBO 
KYAbBTYPbI CCCP 


BCECOIO3HAA DPUPMA 


-|\MENODUA 


ANPEAEBCKVI_OPAEHA AEHVHA 3ABOA _ 















CTEPEOCD 33 Ton sbinycKka 1988 
FOCT 5289-80 2 
C20 18687 009 Ip. 2. 1-20 


18688 
JEOHH]. CMETAHHHKOB 
PycckHe HapoOwHble necHH 
CPEH JON UHBI POBHDBIS (ca. A. Mep3saakosa) 
3X, HACTACbHSA. XYTOPOK 
(ca. A. KoJbuOBa, oop. B. Ilysxosa) 
TOHTE, FYCJIW (mys. wu ca. K. THaemana, 
o6p. H. Cxkochipesa) 
BAPBIHS (o6p. B. Ky3Henospa) 
AkajleM. OpKecTp pyccCKHx 
Hap. HHCTPyMeHTOB ILT u BP 
JAtpyxep HHKOJIAH HEKPACOB 
Sanucu 1980 r. 
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Slr Sioduguez 
Actuacion Especial de “EL COMBO CARIBE” de Venezuela 

Vocalista: EDGAR JOSE QUNJADA 


2 LADO—A 
1.- HOMENAJE A PELLIN 
(Jose Mangual Jr./Rafael Valbuena) ®1985 


2.- SALUDO BORICUA 





RECUERDOS tar hooee 

RECORDS 3.- 0108 CHINOS STEREO 
-LPR-129 4.- VAS BIEN 
(Rafael Ithier) 


5.- MENEITO ME 
(D. en D.) 
6.- eee BORICUA (Parte en Vivo} 
7~ AMOR POR a 
(J. Zalzoza/A. Jabonie) 
8.- ROMPAMOS EL CONTRATO 
~_(R. Araya/H. Nelson) 


9 - QUE ME IMPORTA 
(Rafael Hernandez) 
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a3 le 


Dy. <4 


SPlin Yioduguez 


Actuacion Especial de “EL COMBO CARIBE” de Venezuela 
Vocalista: EDGAR JOSE QUIJADA 





LADO—B 


®1985 . 





RE E :CUERDOS 
RECORDS STEREO 
LPR-129 1 EN UN BESO LA VIDA 
(H. Marco/C. Di Sarli) 
2.- RECONOCIMIENTO / Pedro Rodriguez , 
da Gracias de parte del Dr. Hernan Padilla, 
Alcalde de la ciudad de San Juan, Puerto Rico. 


3.- SE VENDE UNA CASITA 
(Pedro Flores) 


TRC 115 
TR Records 
Eluart & Yates 
CLASSICAL GUITAR DUO 
MUSIG OF THE-T WEN TIE TH CENTURY. 


3112) ONS 


Soulima Stravinsky . 
PS MOUNISM SUITES ONL Wr are te. s atecy st pa eee I SMS Te 
Zarzuela — Arietta — Notturno — Danza — 


Lullaby — Jota 


Josef Mathias Hauer 
ZUOTLOMSDIEK hee ee en ins wae ea ee 


Theodore Norman 


SaribesaGad Rap anusKGlue >. ee Gh see cane: 
Paul Hindemith 


SBoston and Ragtime tel 222 )e ce taker ei ccret © liken: coteey 


TRC 115 
TR Records 
Elgart & Yates 
CLASSICAL GUITAR DUO 
MUSIC OF THE TWENTIETH CENTURY | 
SIDES ar WC) 
Two Pieces for Prepared Guitars ...... Sie ene tas ee 


Matthew Elgart | 
Laseter (1983) i 





Peter Yates , \ 
Lunch Music (1984): i 


Igor Stravinsky ; 
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Andantino — Allegro — Allegretto — Larghetto — 
Moderato — Lento — Vivo — Pesante 
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The Yale Russian Chorus 
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Side One 
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~Glasom mojim 


om emenselers 

~Otch’e nash 

Teb’e pojem 
Blazhen kto ulybajets’a 


BYR-024 


The Yale Russian Chorus 
Michael Schnack, Conductor 


Side Two 


Chemi tskheni 
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Venul i v’etry 


Za Dunajem 
Zirvalas’a khurtovina 
Djemo 
Dunja 
Kal’inka 
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WALK A FINE LINE 
PAUL ANKA 


33% RPM 
Stereo 


1 CBS 25259 


(FC 38442) CBS 25259 A 
MCPS/BIEM 
® 1983 CBS Inc. 
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. SECOND CHANCE (P.Anka/D.Foster/M.McDonald) 3.53 

. HOLD ME ‘TIL THE MORNIN’ COMES (P.Anka/D.Foster) 4.28 
_ DARLIN’ DARLIN’ (P.Anka/D.Foster/J.Graydon) 4.42 

. NO WAY OUT (P.Anka/M.McDonald) 4.25 


Produced by D.Diante 


1. Chappell Music Ltd./Squwanko Music Inc./Genevieve Music; 
2. Chappell Music Ltd./Squwanko Music Inc.; 3. Chappell 
Music Ltd./April Music Ltd./Squwanko Music Inc.; 

4. Squwanko Music Inc./Genevieve Music 


Original sound recording made by CBS Inc. 
CBS Records are the exclusive 
licensees for the UK 
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WALK A FINE LINE 
PAUL ANKA 
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2 CBS 25259 
(FC 38442) CBS 252598 
MCPS/BIEM 

© 1983 CBS Inc. 


33% RPM 
Stereo 
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. WALK A FINE LINE (P.Anka/M.McDonald) 4.47 
. TAKE ME IN YOUR ARMS (P.Anka/D.Foster) 3.29 
. THIS IS THE FIRST TIME (P.Anka/P.McCann) 4.21 


. GIMME THE WORD (Duet with Karla DeVito) 
(P.Anka/D.Foster/J.Graydon/S.Kipner) 3.58 


. GOLDEN BOY (M.Price/D.Walsh/S.Barri) 4.13 
Produced by D.Diante 


1. Squwanko Music Inc./Genevieve Music; 2. Chappell Music Ltd./ 
Squwanko Music Inc.; 3. April Music Ltd./Squwanko Music Inc.; 

4. Chappell Music Ltd./Bocu Music Ltd./April Music Ltd.; 
5. Jobete Music (UK) Ltd. 


Original sound recording made by CBS Inc. 
S Records are the exclusive 
licensees for the UK 
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VERNON GREEN 


AND THE MEDALLIONS 
GOLDEN CLASSICS 





COL. 5047 
SIDE ONE 








1. THE LETTER (Verfiion-Green, Dootsie Williams) © 1954 
2. EDNA (Randolph Bryant) © 1955 
3. DEAR DARLING (James Abner) © 1955 
4, SPEEDIN’ (Vernon Green, Dootsie Willams, Mcadoo) © 1955 
5. GIVE ME THE RIGHT (Vernon Green, Dootsie Willlams) © 1959 


6. BUICK 59 (Vernon Green, Dootsie Williams) © 1954 
All Titles © Dooisis Williams Publications 
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\ 1. THE TELEGRAM (Vernon Green, Dootsie Williams) © 1955 
\ ; 2. DON'T SHOOT (Majorie Tayior) © 1955 
\ 3. A LOVERS PRAYER (Vernon Green, Dootsie Williams) © 1957 
N 4, UNSEEN (Latenar Scott) © 1957 
‘a 5. MAGIC MOUNTAIN (Vernon Green, Dootsie Williams) © 1959 
y 6. MY MARY LOU (Vernon Green, Dootsie Williams) © 1956 
y Ail Titles © Dootsie Williams Publications 
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FLEETWOOD 


STEREO FIDELITY 





/ . ; i \ 


BM 5045_ 


Compatible Stéreo 
Side A | | | 
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WHEN THE SPIRIT SAYS SING 


(Blessed Sacrameni Novices, Barre, Mass.) 














Pracessicnal: God of my Life 
Common of the Mass: Lord Have Hada 
0. Holy, Holy, Holy 
; Ap Glory to Goa 
Qe Offertory hymn: Take Our Bread 
Rhee Lamb of God 
| oy Communion hymn: Allelu 
te Recessional: They'll Know We Are Christians 


“O What A Great Thing It fs | 
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r : 


eae 
> 
& 
BS 
& 






“Oop peconvs: * 


FLEETIW OOD 


TRU F STEREOFFIDELITY | 


WHEN THE SPIRIT SAYS SING 


(Blessed Sacrament Novices, Barre, Mass.) 
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ENGINE, 
ENGINE NO. 9 
SO LONG BABY 
ALL HE’D SAY WAS UHMM 
KING OF THE ROAD 
| WE'LL SING IN THE SUNSHINE 
PROMISE ME EVERYTHING, 
NEVER GET ANYTHING 
BLUES 


SIDE 1 


Arranged and 


Conducted by 
H. B. Barnum 


33% RPM 





HELLO FAITHLESS 
HOW’S MY BABY TONIGHT 
HOTEL HAPPINESS 


PARTY LINE 
| COUSIN OF MINE 
THIS OLE EARTH 


SIDE 2 


Arranged and 
Conducted by 
H. B. Barnum 


334% RPM 









MCA 15024 


7—4087 











1. SILENT NIGHT 
2. ADESTE FIDELES 
(Oh, Come, all Ye Faithful) 
3. WHITE CHRISTMAS 
© 4. GOD REST YE MERRY GENTLEMEN. 
5. FAITH OF OUR FATHERS S&S 
§. I'LL BE HOME FOR CHRISTMAS 3 
{If Only In My Dreams) 


ANDREWS $ S* — CAROL RICHARDS** 
Vic Sc n And His Orchestra# 
John Scott Trotter And His Orchestra## 





-. [MCA RECORDS 
~ MCA 15024 ; ea 


7—4088* 










1. JINGLE BELLS *# 
2. SANTA CLAUS IS COMIN’ TO TOWN*# 
3. SILVER BELLS **## 


e 4. IT'S BEGINNING TO LOOK LIKE CHRISTMAS## 
a 5. CHRISTMAS IN KILLARNEY## x 
S 6. MALE KALIKIMAKA*# ~ 





CANTATA OF NEW LIFE 
28:00 (incl. opening and 
closing announcements) 


hecie SC hahed Ribs 
Siri Music, Inc. (BMI) 


Side One : 


ys } ; 
. f or 


| Hest and Nertatien a John Bedicasn | 
Music written by Robert Way _ Sel 
Conducted by Samuel Spence J 


Produced for Public service 


broadcast by the 
Lutheran Churches of America 


in observance of 
The 450th Reformation Anniversary 


“This recording cut in COMPATIBLE STEREO 
_ for use with either mono or stereo equipment. 


7-8045A . 
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The Market Maker... 
Radio’s Complete Package 


for Combating 
Today’s Economic Woes. 
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AMERICAN IMAGE PRODUCTIONS, INC. 
BOX 23355 
NASHVILLE, TN 37202 
1-800-251-2058 
IN TENNESSEE 


(615) 329-1988 







Cut 1 
The Spirit 








Cut 2 
Nashville Plus 


SHANYN-ALEXUS 
RECORD COMPANY 


STRA YWINDS | X 


Side One Stereo 


GENE F.STEIKER &+ARRY S. CHENGGES 


ey 


Eu413504. ‘ee 


1. In Green Pastures (Gene F. Steiker - Larry S. Chengges) ‘ 


2. Some Old Town (Gene F. Steiker) 
3. My Dreams, My Love (Gene F. Steiker - Larry S. Chenéges) 


4. Straywinds Theme/Straywinds 
(Gene F. Steiker - Larry S. Chengges) 


Copyright © 1973 by f 
SHANYN- PN =p. QU 11010) 51D) COMPANY 


& 
VIOLET-LOVE &-PUBLISHING COMPANY 


Made in U.S.A. 


SHANYN-ALEXUS 
RECGRD COMPANY 


rad ‘ 


STRA YWINDS 
Side Two eee ; \ Stereo 
~ GENE F.STEIKER & LARRY S. CHENGGES 
cuat3904 | | é : | | 


1, Beyond Forgetting (Gene F. Steiker - Larry S. Chengges) 
2. Love Out of the Crumbling Forge 
(Gene F. Steiker - Larry S. Chengges) 
3. Passion Theme/Passion 
, {Gene F. Steiker - Larry S. Chengges) 


Copyright © 1973 by 
SHANYN- ALEXUS RECORD COMPANY 


& 
VIOLET-LOVE PUBLISHING COMPANY 


Made in U.S.A, 
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. THE FOX 4 
THE DISCO FOX 


lo Windies Ler 
S. Vincent 
Stan Vincent Music/ 
Blackwood Music, BM] 
2.F OREST FUNK 3:55 
Kerry Matthews 
Stan Vincent Music/ 
Blackwood Music, BMI 
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THE FOX ~ 
THE DISCO FOX 


1. THE HUNT 14:55 


a Kerry Matthews a 
Stan Vincent Music/ S 
$ Blackwood Music, BMI 
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VERSION RECOR? 


 DB-2177 ro to 2 
VLP 101 a  (VLP 101) 





_ KEN NORDINE . 


reads 


PASSION IN THE DESERT 
by'Honore de Balzce 


adaptation-Marvin David 


VERSION RECORO” | 
























FOLKWAYS Recortls 


AND SERVICE CORP., 165 W. 46 St., N.Y.C. 
Long Playing Non-Breakable Micro Groove 33% RPM 
Copyright © 1959 by Folkways Records & S:rvice Corp., NYC, USA 


THE ORATORY OF THE AMERICAN REVOLUTION — 


Conceived & edited by RICHARD B. MORRIS 
Narration by Richard B. Morris & David Kurlan 





SIDE | FA 2189 A 


\ No. | The Eve of Conflict 3 | 


or That ‘Fierce Spirit of Resistance" 


‘Band 1. INTRODUCTION | 

Band 2. JAMES OTIS - WRITS OF ASSISTANCE 
British Policy and Stamp Act 

Band 3. PATRICK HENRY - HOUSE OF BURGESS 

Band 4. JOHN DICKINSON - STAMP ACT CONG. 
Parliament and the Stamp Aci 

Band 5. GEORGE GRENVILLE - iA JAN. 1766 

Band 6. WILLIAM PITTS REPLY - 14 JAN. 1766 
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FOLKWAYS Records 


AND SERVICE CORP., 165 W. 46 Sts. N.Y.C. 
Long Playing Non-Breakable Micro Groove 333 RPM 
Copyright © 1959 by Folkways Records & Service Corp., NYC, USA 
/ THE ORATORY OF THE AMERICAN REVOLUTION 


{Conceived & edited by RICHARD B. MORRIS \\ 
| Narration by Richard B. Morris & David Kurlan | 
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\\ _ Parllament.and the Stamp Act (conf.) j / 
\\ Band 1. TOWNSHEND'S COMMENT I; 
\ Band 2. COL. ISAAC BARRE'S REJOINDER 

Band 3. FRANKLIN'S EXAMINATION IN PARLIAMENT VA 
The Boston Massacre S 

Band 4 DEFENSE OF THE BRITISH SOLDIERS a 

“<> Josiah Quincy, Jr.'s Speech 

Band 5. 36% a WARRER oRaTiOn on THE MASSACRE 
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TOCT 5289-68 } BTOpaa rp 
HJ1-2217 7 wed 
CtTopoua | 


PYCCKHE YACTYWMKH 
IIpHnesku now rapmMowky—M. Kanurykosa, B. Kaumywuna 
A. IIlonosa, I. Crykauesa, A. Kanrees 
UilyTouHbie Te€BHUbH YacTyLIKH 
Toc. YpasbcKHH pycCKHHi Hap. xop 
YBapoOBCKHe HaneBbl 
Xop pyccKoH MecHH Bcecor3Horo paxHo 
CapaToBckHe NpuneBKH 
Il. Myauy, B. PycckuHH 
B. SaropoHos '(rapMOHHKH) 
TlogropHas. Xop pyccKolH mecHH 
Bcecors3sHoro pawuo 


NEHUHFPADCKUU 3AB00 


PYCCKHE YACTYWKH 
A &@ BbIH,Y B Cay 3eJIeHbIl 
M. Mopmacosa u A. Ilapmun 
Fomocoyek MoH neByYHHi—M. Mopyacosa 
Hac ueTpipe, Hac 4eTbIpe 
BopouexcCKHH pyccKHli Hap. xop 
BopouHeXckKHe CTpawanua H NAACOBAaK 
HM. Pymeuko, B. Pymeuko 
B. Beases (6ascHbI) 
EO4KH-COCeHOU KH 
BopoHexXCKHH PyCCKHH Hap. xop 
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FATHER TO 
THE CHILD 
PAUL CLINGMAN 


3 EE 7000 


Producer / Company 
3rd Ear Music/MSC 
Rec Studios 


SPEED 33,3 
3 EE 7000 A 
1-5: 3rd Ear Music 


© 





1977 











SIDE ONE 


i 
an 
3. 


4. 


SE 


CHANGER OF 
GRACE (3.31) 
JACK THE 
MADMAN (4.14) 
TABLE MOUNTAIN 
LOOKING OVER 
TABLE BAY (4.15) 
ANNIVERSARY OF 
JUNE 16th (5.56) 
AMABACA (2.31) 


(Paul Clingman) 








FATHER TO 
THE CHILD 
PAUL CLINGMAN 


3 EE 7000 


Producer / Company 
3rd Ear Music/MSC 
Rec Studios 


SPEED 33,3 
3 EE 7000 B 
6-10: 3rd Ear Music 


© 1977 











SIDE TWO 


6. DINGAAN’'S DAY 


(5.12) Paul Clingman 


. VALLEY OF A 


THOUSAND HILLS 
(44.26) Paul Clingman 


| SM SIEUE TRUST RSS) 


(4.50) Paul Clingman 
& Jonathan Clegg 


. PROMISES (4.25) 


Paul Clingman 


. STRINGS ON THE 


WIND (4.53) Paul 
Clingman 























SOUL PROTECTION 


SIDE ONE 


Two Hearts 3:24 
Bruce Springsteen Music (ASCAP) 
Trying To Get To You 4:26 
Green Fire 4:10 
What Kind of Things 
Make you Happy? 4:04 
Wild About Your Love 3:12 
Don't Blow My World Away 4:04 


Ahi, = @ 


ROBOTS PRODUCED BY AL MILLAN 


















All Songs written by Al Millan, 
except “Two Hearts’ written by 
Bruce Springsteen. 
© &® Ellie Mae Music (ASCAP) 
1982, except “Iwo Hearts’ 
published by Bruce Springsteen. 
Music (ASCAP). 

Used with permission. 


ALL RIGHTS RESERVED. 
















SOUL PROTECTION 


SIDE TWO 


Mascara 2:28 
Entomology 4:20 
Mark of the Wolf 3:59 


Stand Up For Your Love 3:34 
Hell to Pay 
(The Light Came Down) 6:02 
Soul Protection 2:58 


PRODUCED BY AL MILLAN 


All Songs written by Al Millan, 
except “Two Hearts” written by 
Bruce Springsteen. 
© & © Ellie Mae Music (ASCAP) 
1982, except ‘Two Hearts” 
published by Bruce Springsteen. 
Music (ASCAP). 

Used with permission. 


ALL RIGHTS RESERVED. 
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John Sherman _ Farewell to the Creeks 


1. The Foggy Dew Air, 1:57 
2. Planxty Charles O'Connor/Killmoulis 
Jig Jigs, 2:57 
3. Idir Deighric' ‘Gus Breo Air, 3:11 
4. The Teetotaler/The Carin'o't/Star of 
Munster Reels, 3:29 

5. Smith's Reel/The Chicago Reel 
Réels, 2:14 J 

6. Inisheer Air, 1:52 coe" 


ap ae" 
ei Oductions 410 Chnto® 





John Sherman Farewell to the Cr el 


1. The Glendaruel Highlanders/ Farewell to the 
Creeks 6/8 Marches, 3:03 
2. Coilsfield House Air, 1:59 
3. The Coach Road to Sligo/Willie Clancy's Fancy Jigs, 2:30 
4. The Congress Reel/The Wheels of 
the World Reels, 2:26 
5. Garraina Bhfeileoig Hornpipe, 2:11 
6. Dogs Among the Bushes/Bunch of 
Green Rushes/Cabarfeidh J 
Up ay Reels, 3:46 co 
2p 


KS: 
S* Productions 410 cantor 
























CHURCH RECORDS 


CHURCH CHOIRS & GROUPS 
C-733-! Side | 


. 1. FOR SOON WILL FHOU COME AGAIN 8:0l 
(By the Vit. aay Voices} 
2. THE LORDS’ PRAYER 2:19 
(By the Senior Choir) 
3. RESURRECTION DAY 3:2 
(By the Jewels) 
4. HYMN M EDLEY 2 3:04 
(By the New Inspirations) 
5. JESUS iS COMING BACK AGAIN 4:05 
(By the Ambassadors) 
Recorded at Future Goid Studios, 
Phila, Pa. 


















CHURCH RECORDS 


CHURCH CHOIRS & GROUPS 


C-733-2 side 2 





1. BRIGHT SIDE 5:28 
(By the Mt. Airy Voices) 

2. TIME IS WINDING UP 3:26 
(By the Dedications) 

3. | DON’T KNOW WHY 2:30 
(By the Mt. Airy Men) 

4. GOD IS ON MY SIDE 8:52 
(By the Mt. Airy Voices) 

Recorded at Future Gold Studios, 

Phiia., Pa. 
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33 1/3 RPM 





Side A \ 


RUDE HAIKU 
POETIC INJUSTICE 


Youn] (=10) (1am O)'Z= Wm Co iole) : 
Suffer For Your Dick (4:39) 
It's Her World (4:41) 

What A Waste (2:52) 

=} fem love mm copmne)) 


All songs David Yourman 


GYOMEI eR atre(mal-thae 


RECORDS 





| 4 \ | 
, REV 6 
rae é | 33 /; RPM 




















RUDE HAIKU 
POETIC INJUSTICE 
*Love Took A Walk (3:37) : 
Pour It On (2:28) & B 
bole ate Bavaro mere] hyau comel0) 
Hard times Ir NY (4:29) y 


“By Arturo Baguer 
PAN ie-Yo) ale |=». cei] ©) ana eam BI- WAT Yourman 


GYOM MTs tele MattLae) 


a MARTIN DAVIDSON _ 


1, PEACE ON JERUSALEM 
2, HODU LASHEM 

- 3. LO TEVOSHI 

-. 4. 8AM KLELECH: 
5. THE NEW TEMPLE. 
§..GRANT PEACE 
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8. POTEVACH 

9. YOM ZEH - 

0. NAAR HAYITI 
“2TSIM EYN ANE LI 

12. UVEDIVREY . 





NESE Seen UNAM 















MUHUCTEPCTBO 
KYAbTYPbI CCCP 


BCECOIO3HAA PUPMA 
Ge TPAMNAACTUHOK 

ANPEAEBCKVI OPAEHA AEHVIHA 3ABOA 

STEREO CD 33 


rOCT 5289-80 2 MADE IN USSR 
I 


Bropas rp. 
C10—06689 
rEOPrTHH CBHPHJLOB 
GEORGY SVIRIDOV (b. 1915) 
SONGS TO VERSES BY ROBERT BURNS 
Russian translation by S. Marshak 
1, AUTUMN 2. THE SOLDIER’S RETURN 
3. JOHN ANDERSON 4. ROBIN 
5. THE HIGHLANDER 6. FINDLAY 
Ye. NESTERENKO (bass) 
G. SVIRIDOV (piano) 

















MUHUCTEPCTBO 
KYAbTYPbI CCCP 


BCECOIO3HAX PUPMA 


‘, TPAMNAACTUHOK 
| MENODNA 
ANPEAEBCKUM OPAEHA AEHWHA 3ABO0A 


£) STEREO | CD 33 
FOCT 5289-80 % MADE IN USSR 
2 


Bropas rp. 
































C10—-06690 
rEOPrHH CBHPHJLOB 
GEORGY SVIRIDOV (b. 1915) 
SONGS TO VERSES BY ROBERT BURNS 
Russian translation by S. Marshak 
7. THE GLOOMY NIGHT ENVELOPS ALL 
8. FAREWELL! 9: HONEST POVERTY 
SERENADE from music to V. Hugo’s drama ‘‘Ruy Blas’’ 
THE SOLDIER’S TOAST AND IAGO’S SONG 
from W. Shakespear’s ‘‘Othello’’— 
Russian translation by B. Pasternak 
Ye. NESTERENKO (bass) 
G. SVIRIDOV (piano) 





PRINTED IN USA. 
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For All We Kner fs 2: 29 
This Is My Life “3:48..- =: 

. Until It’s Time For You To Go. 3: 48 
We've Only JustBegun 2:27. | 
| Dont Know Bow a ie) Love Him 6: oy 


- PRINTED IN U.S.A. 








Yo 2 ‘if She Walked Into My Life 514 eee 

Ne oe. Lave Letters) 300.5). soe 

Ne os Come Back Baby _ 6: 35%. Pc a 

_ (Written by Yogi Adonaiasis Re ses 
and Marty Brown) - Ne ae a 





os PRINTED INUSA. 
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ELVIS’ CHRISTMAS ALBUM 


1. Santa Claus is Back in Town (J. Leiber-M. Stoller) 2:21 
2 White Christmas (1. Berlin) 2:23 
3 Here Comes Santa Claus (Right Down Santa Claus Lane) 
(Autry-Haldeman-Melka) 2:00 
4 |’ll Be Home for Christmas (Kent-Gannon-Ram) 1:54 
5 Blue Christmas (B. Hayes-J. Johnson) 2:05 
6 Santa Bring My Baby Back (to Me) 
(A. Schroeder-C. DeMetrius) 1:52 


Elvis Presley 
TM(s)® RCA CORP.—MADE IN U.S.A. 


] 





wy, 
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AFM1-5486-B 
MONO 











ELVIS’ CHRISTMAS ALBUM 


1 Oh Little Town of Bethlehem (Trad.) 2:34 
2 Silent Night (J. Mohr-F. Gruber) 2:23 
3 (There'll Be) Peace in the Valley (for Me) (T.A. Dorsey) 3:20 
4 | Believe (Drake-Graham-Shirl-Stillman) 2:04 
5 Take My Hand, Precious Lord (T.A. Dorsey) 3:19 
6 It ls No Secret (What God Can Do) (S. Hamblen) 3:54 


Elvis Presley 
3-6. with The Jordanaires 


TM(s)® RCA CORP.-—MADE IN U.S.A. 
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tT. LOS APELLIDOS “ 

_ (Agustin Bedoya). 

: 2. EL DOCTOR BOBO 
(José Muiez) 

3. TROVAS MISTERIOSAS - 

. §Agustin Bedoya) 

‘4, DOS MUJERES — 
{Jesé Munoz) 

5. LLEGUE. BORRACHO ~ 
(José Mufioz) 










United States Air Force BAND OF THE WEST. 


CHUCK WAGON 





RY 70) | 
INAMERICA (3:12) 
ANY OLD TIME (2:02) 
TENNESSEE HOMESICK BLUES (3:19) 
YOU'RE THE BEST THING THAT EVER HAPPENED TO ME (3:42) 
WHATEVER HAPPENED TO OLD FASHIONED LOVE (3:33) 
HIGHWAY 40 BLUES (3:03) 
SAN ANTONIO ROSE (2:36) 


United States Air Force BAND OF THE WEST. 


CHUCK WAGON 





SIDE 2 
MILES AND MILES OF TEXAS (2:56) 
YOU’RE WALKIN’ ON THE FIGHTIN’ SIDE OF ME (2:37) 
SIX WEEKS EVERY SUMMER (3:46) 
‘DEAR OLD DIXIE (2:47) 
THE LADY TAKES A COWBOY (2:47) 
MISTY (2:42) | 
- GOD BLESS THE U.S.A. (3:01) 
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Johann Sebastian Bach 


Boe f Concero NO. 1 ND MINOR, 5. 1052 


t Micaboese ‘Syusoboutker Pa 
_Othmar M. F. Maga, Conducter | s 
vRudolt Zartner, Harpsichord 33 


1. Allegro (8:55). 
2. Adagio (7:10) . 
We 3. Allegro (9:44) 
Po © 1959 AUDIO FIDELITY, INC. 
ee . Printed In In! U.S.A. i os 
or ag on ee a 
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— Johann Sabaitian: Bach 7 ~ 
/. “SE NO. 2 IN B MINOR, S. 1067 
- FOR FLUTE & STRINGS : 


eMieree arcphosiker 


- Schicker Flute . 


-Othmar M. FE. ina. Conductor Ses] 


Overture (9:41) 


ue 
Bs 3. 
oN. - 5. Polonaise (3:24) oy ae 
6. Lahouk a 23) ee J 
> 
© 


= Badinerie (1:35 ra 
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DOUBLE STAR SERIES 


Featuring 


JACK JONES 





DL 734588 sive | 
7-11818 


GIRL TALK 
MEDITATION (Meditacao) 
WATCH WHAT HAPPENS 
WHAT NOW MY LOVE 
ALFIE 
A PRODUCT OF MCA SPECIAL MARKETS 


ARTIST COURTESY OF KAPP RECORDS, 
A Division Of Universal City Records, Inc. 


CREATED ESPECIALLY FOR 


| PHILCO [fez 
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DOUBLE STAR SERIES 


Featuring 


JANE MORGAN 


DL 734588 sive 7 
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THE SECOND TIME AROUND 
MOON RIVER 
ROMANTICA 

PERFIDIA 
MY FOOLISH HEART 


A PRODUCT OF MCA SPECIAL MARKETS 
ARTIST COURTESY OF KAPP RECORDS, 
A Division Of Universal City Records, Inc. 


CREATED ESPECIALLY FOR 


PHILCO |fez 


























BENSON 


Various Artists 
DESTINED TO WIN 


SIDE | 
RO3997 


Compiled by 
Dan Cleary 





++++1. AMBUSH / Brent Lamb / Singspiration Music / ASCAP / Phil 
Naish / Laurel Press (a div. of Lorenz Creative Services) / 
(SEL (| Pamela Kay Music / ASCAP 
+2. I'M NOT GONNA TAKE ANY MORE / Geoffrey 


Thurman / Becky Thurman Ae Meadowsgreen Music Co. 
(Tree Group) / ASCAP / 3:3 


*x%3. DEATH IS ENDED / James WHC / Music A.D. / 
SESAC / 5:12 
t+++4. REAL HERO / Tommy Greer / Birdwing Music / ASGAP / 
Chris McCollum / New Wings Music (a div. of Lorenz 
Creative Services) / Greg Nelson Music / BMI 
*5. THE FIGHT SONG / Billy Smiley / Paragon Music Corp./ 
ASCAP / Bob Farrell / Efenbee Music / ASCA#P / 2:49 


Compilation ®and © 1986 BENSON RECORD os, @ ©) 1984 Power Discs, 
** (©)1985 Power Discs, *** (©)1985 Greentree® Records, **** ()1985 
Heartland Records, ° @)1985 Glad, + ©1986 Benson Records @.++ ©1986 
Greentree ® records, +++® 1986 New Kingdgm Productions, ++++ ©) 1986 
Power Discs. 
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Various Artists 
DESTINED TO WIN 


SIDE II 
RO3997 


Compiled by 
Dan Cleary 








+++1. UNDER COMMAND / Reba Rambo / Dony McGuire / 

New Kingdom Music / ASCAP /4:38 i 

++2. ONLY THE OVERCOMERS / Jerry Williams / 
Singspiration Music / ASCAP 

063. GIANT KILLER / Ed Nalle / Tom Beard / Singspiration 
Music / ASCAP / Champion Of Love Music / ASCAP 
Bob Kauflin / Zondervan Fiesta / BMI / Organon Key 
Music / BMI / 3:40 
****4 > SOLDIER'S SONG / David Jinright / Heartworks 

Music / ASCAP / 3:40 

#*#5., DESTINED TO WIN / Ed DeGarmo / Dana Key / 
Paragon Music Corp. / ASCAP / 3:22 










Compilation ®and ©1986 BENSON RECORDS Qe ® 1984 Power Discs, 
** @)1985 Power Discs, *** ()1985 Greentree® Records, **** ()1985 
Heartland Records, © (@)1985 Glad, + ©) 1986 Benson Records ®. ++ ®) 1986 


Greentree ® Records, +++) 1986 New Kingdom Productions, ++++ ©) 1986 
Power Discs. 























DIVA tks 


DON MONOPOLI AND PAUL OPALACK 
YOUR NAME IN INK 


OU822 ¢ STEREO 
SIDE A 33 1/3 RPM 


HE CAN'T LOVE YOU - 3:07 
YOU ARE THE FLAME - 4:52 
WHAT'CHA GONNA DO ABOUT US? - 3:55 
BABY YOU'RE MINE - 3:35 
ANGELS - 3:19 
ALL SELECTIONS PUBLISHED BY 
KALADON PUBLISHING (BMI) 
® 1985 PAULDON MUSIC 
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DON MONOPOLI AND PAUL OPALACK 
YOUR NAME IN INK 


OU822 Ss STEREO 
SIDE B 33 1/3 RPM 


DOWN TO THE CORNER - 3:49 
CAN'T LET YOU GO - 3:25 

WHO GIVES YOU THE RIGHT? - 2:42 
TELL ME YOU'RE NOT GONNA MISS ME - 3:45 
YOUR NAME IN INK - 3:52 

ALL SELECTIONS PUBLISHED BY 

KALADON PUBLISHING (BMI) 
® 1985 PAULDON MUSIC 
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The Central Command Variety Ensemble 
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VOICE i 
OUT: 13:05 | 
MUSIC 1 
OUT: 14:30 | 


| VOLUME 6 
; PROGRAM 3 


1. | CAN UNDERSTAND !IT—The New Birth 
. 2. IF | WERE A CARPENTER—Four Tops 
3. WHATCHA SEE IS WHATCHA GET— 
The Dramatics . 









VOICE 
OUT: 13:15 


' VOLUME 6 


NUS 8 838=—s PROGRAM 4 





| Stevie Wonder 
2. GOOD MORNING HEARTACHE—Diana Ross 
3. RIGHT PLACE WRONG TIME—Dr. John 


Z, 1. YOU ARE THE SUNSHINE OF MY LIFE— 


4. TAKE CARE OF YOUR HOMEWORK— x; 


, . Johnnie Taylor : 
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‘BELLINI 
. LA SONNAMBULA 
olo - P ' 
ORCHESTRA CORO delle bio TALIANA 


Aas net dal se gecutee CAPUANA 


aS - Facciata 12 
aay. ‘181 a 


AS Ain Po - Personaggi Sai ineerb Rel: < “ 
XS Amina: LINK” PAGLIUGHI (Soprano) 
Sy BS “Ewin: -FERRUCCIO. TAGLIAVINE {Tenaze) 
» Ge be i “Roda: CESARE SIE sone é ; 
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"BELLINI 


LA SONNAMBULA 


ORCHESTRA e CORO D della | RADIOTELEVISIONE ITALIANA 
| diretti dal M. Bs CAPUANA 23 




















Faceiata 6° 
-— XTV 18180 








-(BIEM). 50.130) | = 


Dep. a norma di Leqqe a\ oe 





_ Personaggi ed. interpreti: 

Lisa: WANDA RUGGERI (Soprano) — 
~ Teresa: ANNAMARIA ANELLI (Mexzo-soprano) 
~ Alessio: PIERO POLDI (Basso) — 
Un Notaio : _ARMANDO wall (Tenore ) 
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| ORCHESTRA e CORO della RADIOTELEVISIONE ITALIANA | 
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Facciata 52 
XTV 18179 
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%® —_Lisa: WANDA RUGGERI. (Soprano) ' 
~ < “Teresa: “ANNAMARIA ANELLI Meroe) 
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| __- Personagg} ed snaiirnel 
Apc: LINA PAGLIUGHI (Soprano) 

- Elvino: FERRUCCIO. TAGLIAVINI (Tenore) 

- Rodolfo: CESARE SIEPI | oD a 
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BELLINI 


LA SONNAMBULA 


ORCHESTRA e CORO della "RADIOTELEVISIONE ITALIANA 
diretti dal M. FRANCO CAPUANA ; 
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Personaggi a interpreti | 


~ Amina: LINA PAGLIUGHI (Soprano) 
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LA SONNAMBULA 


FELICE ROMANI 
Musica di VINCENZO BELLINI 
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G. Monguzzi - Milano Prezzo L. 200 





VH&s 


60 BIG BAND HITS 


IN THE MOOD 

LET'S DANCE 

ONE O’CLOCK JUMP 
CHEROKEE 
PENNSYLVANIA 6-5000 
ARTISTRY IN RHYTHM 

®) 1975 The Decca Record Co, Ltd. 
© 1975 VH&S Corp. 


All Recordings used by Permission of 
itondon Records Inc, 





RECORD 1 
(VHS 1) 


SIDE 1 
























MADE iN U.S.A 



















60 BIG BAND HITS 













SIDE 2 RECORD 1 
(VHS 2) 
1. OPUS ONE 
2. IM GETTING SENTIMENTAL OVER YOU 
3. TUXEDO JUNCTION 
4. SING SING SING 
5. STRING OF PEARLS 
6. SONG OF INDIA 


(P) 1975 The Decca Record Co. Ltd. 
© 1975 VH&S Corp. 


All Recordings used by Permission of 
London Records Inc, 


MADE IN U.S.A 
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60 BIG BAND HITS 
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RECORD 2 





SIDE 1 
(VHS 3) 
1. 1 CAN’T GET STARTED WITH YOU 
2. JERSEY BOUNCE 
3. TAKE THE ‘‘A’’ TRAIN 
4. TWO O’CLOCK JUMP 
_ 5, SERENADE IN BLUE 
6. INTERMISSION RIFF 


(P) “+975 The Decca Record Co, itd. 

(© 1975-“VH&S Corp. 

All Recordings used by Permission of 
London Records Inc, 


MADE IN USA 
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60 BIG BAND HITS 


SIDE 2 < 


FLYING HOME 

LITTLE BROWN JUG 

BEGINE THE BEGUINE 

THE VERY THOUGHT OF YOU 
DADDY 

MOOD INDIGO oye 


oe 975 The Decca Record Co. Ltd. 
© T1975 VH&S Corp 


All Recordings used by Permission of 
London Records Inc, 


MADE IN U.S.A.” 





RECORD 2 
(VHS 4) 
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60 BIG BAND HITS 


RECORD 4 
(VHS 7) 


SPEAK LOW 
SOUTH RAMPART STREET PARADE 
MORE THAN YOU KNOW 
. HEAT WAVE 
BYE BYE BLUES 


1975 The Decca Record Co. Ltd. 
1975 VH&S Corp. 
All Recordings used by Permission of 
London Records inc, 
MADE IN U.S.A 
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2 
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6. SKYLINER 
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60 BIG BAND HITS 


SIDE 2 RECORD 4 
(VHS 8) 















1. ANVIL CHORUS 

2. JUMPIN’ AT THE WOODSIDE 

3. HARLEM NOCTURNE 

4. MISERLOU 

5. IVE GOT A GAL IN KALAMAZOO 

6. DON’T GET AROUND MUCH ANYMORE 
1975 The Decca Record Co. Ltd. 

(CS) 1975 VH&S Corp. 


All Recordings used by Permission of 
London Records inc, 
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60 BIG BAND HITS 


SIDE 1 3 RECORD 5 
(VHS 9) 

















1. CHATTANOOGA CHOO CHOO 

2. ““OH LADY BE GOOD’’ 

3. IN A PERSIAN MARKET 

4. | DON’T KNOW WHY 

5. HERNANDO’S HIDEAWAY 

6. SOUTH AMERICA TAKE IT AWAY 

1975 The Decca Record Co. Ltd. 
e 1975 VH&S Corp. 
Ail Recordings used by Permission of 
London Records Inc, 
~ MADE IN U.S-A- 
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RECORD 5 


** JOHN SILVER’ 

OUT OF NOWHERE 

TAKING A CHANCE ON LOVE 

BUT NOT FOR ME 

LET’S FACE THE MUSIC AND DANCE 
APPLE HONEY 


(P) 1975 The Decca Record Co. Ltd. 
© 1975 VH&S Corp. 


All Recordings used by Permission of 
London Records Inc, 


MADE IN U.S-A- 
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60 BIG BAND HITS 


SIDE 1 ~% 


ELK’S PARADE 

MOONLIGHT SERENADE 
GRANADA 

POINCIANA 

JOHNNY ONE NOTE 

SABRE DANCE 

(P) 1975 The Decca Record Co. Ltd. 


© 1975 VH&S.Corp. 


Ali Recordings used by Permission of 
London Records Inc, 


RECORD 3 
(VHS 5) 
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60 BIG BAND HITS 


SIDE 2 | 3 RECORD 3 


(VHS 6) 





1. THE WOODCHOPPER’S BALL 
2. BLUES IN THE NIGHT 

3. A-TISKET A-TASKET 

4. AT LAST 

5. AMERICAN PATROL 

6. DRUM CRAZY 


1975 The Decca Record Co. Ltd. 
VH&S Corp. 


All Recordings used by Permission of 
London Records Inc, 
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| Made in U.S.A. 5 SA $89 


\ HEROES, GODS AND MONSTERS | 
\ OF THE GREER MYTHS (VOL. I) | 


\ Read by RICHARD KILEY pt JULIE HARRIS ‘f 
\ Directed by Paul Kresh 7 
\ The Gods (Part i) 

Band 1: Zeus (Richard Kiley) - 4°30" 
\ band 2: Hera (Julie Harris) - 2735” Pa 
and 3: Hades (Richard Kiley) - §’14” ee 

4: Demeter (Julie Harris) - 15’22” 

< Birth of the Twins og hey Kileyy~ 121” & 

esented by Arthur Luce Mem cy 
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“Up From HEROES; GODS AND MONSTERS OF THE GREEK sy 
CF 

“ by Bernard: Evslin. 

Published: by Four Winds Press 
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SA 989 


Side Two 
Made in U.S.A. g SA 989 


HEROES, GODS AND MONSTERS 
OF THE GREEK MYTHS (VOL. I) 


Bernard Evs 


By lin 
Read by RICHARD KILEY and JULIE HARRIS 
Directed by Paul Kresh 
The Gods (Part 1, continued) & 
Band 1: Athene (Julie Harris) - 12'42” & 
Band 2: Poseidon (Richard Kiley) - 5°56” & 
Band 3: Hephaestus (Richard Kiley) - 2°53" = 
Band 4: Hermes (Richard Kiley) - 7705"" 
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HEROES, GODS AND MONSTERS \ 

OF THE. GREEK MYTHS (VOL, li) Ae 
|. SA 1000 Side Ons | 
(Made th U:S.A. 3 SA 1000 
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By Bernard: Evslin j 


Read by RICHARD KILEY and JULIE HARRIS 
Directed: by-Paul Kresn 
Tae Gods (Part iH) 

Band: Artemis Wuhe-Harris) = 708" | 
< Band 2::Apolio {Richard Kiley): — 455" . > 
cA : Band 3::Sens of Apotio (Richard: Kiley) 8'54)’ ed 

%, Band 4: Aphrodite (Julia Harris} = 45?" = = 
a . Presented by Arthur Loce Kiein e 
33144. REM < 
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OF FHE-GREEK MYTHS 
Ue by Bernard Eysiin, 
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HEROES, GODS AND MONSTERS 
OF THE GREEK MYTHS (VOL.11) 


Side Two 
SA 1000 


| $A 1000 
| Made in U.S.A. 





~ By: Bernard Evstin 


Read by RICHARD KILEY and JULIE HARRIS. 
Directed ‘by Paul Kresh 


Phaethon. (Richard Kitey) - 2012" 
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(HEROES, GODS AND MONSTERS 
/ OF THE GREEK MYTHS (VOL. Ill) 


SA 1001 


Side One 
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By Bernard’ Evslin 


“Read by RICHARD KILEY and JULIE HARRIS 
\ Directed by Paul. Kresh 
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HEROES, GODS AND MONSTERS 
OF THE GREEK MYTHS (VOL. HD 


| SA 1001 ‘ Side Two 
Made in U.S.A. zt He Se | 


By Bernard Evstin 
~ “Read by RICHARD KILEY and JULIE HARRIS 
‘ Directed by Paul Kresh 


Band -¥::Perseus, contd’ {Richard Kiley). = 1548" 
Band 2: Naftcissus-ana Echo (Julie Harris} => 12°33/ 
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(HEROES. GODS AND MONSTERS 
| OF THE GREEK MYTHS (VOL Iv) 


| SA 1007 } Side. One 
Made in USA: | J SA 1002 


\ By Bernard Eystin | 


\e Read by RICHARD KILEY and JULIE HARRIS. / 
\: : Directed: by Paul Kresh f 


‘ Phesens, Part 4 (Richard Kiley} -“23'4¢ 
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‘Ss HEROES. GODS AND MONSTERS 
| OF THE GREEK MYTHS [VOL. !V) 


|. SA 1002 = Side Two 
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By Bernard: Evsiin 


Read. by RICHARD KILEY and JULIE HARRIS 
Directed: by Pavi-Kresh 
Bandi Theseus. vont-d (Richard Kiley)- 2140" 
Band 2: Pandora (sulie Harris} - 645° 
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HEROES, GODS rel MONSTERS 
| OFTHE GREEK MYTHS (VOL.V) | 


| “SA 1003 Side One | 
| Madevin USA. pei SA 1003. 


By Bernard Evslia 


\ Read by RICHARD KILEY and JULIE HARRIS 
\. Directed by Paul: Kresh 


X Bandet® Arion (Righerd Kiley) 3:7 10" 
X Band: 2::Orpheus (Richard: Kiley) -20'20°' 
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| SA 4003 : “si Side Two | 
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By Bernard <Evsiin 


Read by RICHARD: KILEY and JULIE HARRIS 
Directed. by Paul’ Kresh 


\ Atalanta Julie: Harris} ~ 2800" 
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| HEROES, GODS AND MONSTERS 
| QF THE GREEK MYTHS (VOL. VI) 


‘A 1004 | Side One| 
Mide in: USA: SA 1004 | 
\ By Bercard Evstin | 
Read by RICHARD KILEY and JULIE HARRIS / 


Directed by Paul iKresh 7 


Band 1: Prometheus (Richard Kiley). .-7'19'' 7 
Band 2: Daedalus (Richard Kiley) -19°46" g 
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By Bernard Evslin | 

Read by RICHARD KILEY and JULIE HARRIS 
Directed by Paul Kresh : 7 

Eros and. Psyche (Julie Harrls)*- 20°16" nee 
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GEORGE W. GEORGE 
and FRANK GRANAT present 
ALEC GUINNESS 
in PETER GLENVILLE’S production of 


DYLAN 


a new play by SIDNEY MICHAELS 
with KATE REID And Original Broadway Cast 
Directed by PETER GLENVILLE 


Hy 
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ACT | 


NONBREAKABLE 
XLP 76688 


| DOL 301-SIDE 1 
DL 5991 





Scene 1, A beach on the coast of Wales 
Scene 2, Idlewild Airport, New York 
Scene 3, A New York hotel room’ 


All Spoken Material C 1963 by 
Sidney Michaels 
All Performing Rights 
Reserved 
Cy “| 
4 it 
RANTEED HIGH F\OF 



























GEORGE W. GEORGE 
and FRANK GRANAT present 
ALEC GUINNESS 
in PETER GLENVILLE’S production of 


DYLAN 


a new play by SIDNEY MICHAELS 
with KATE REID And Original Broadway Cast 
Directed by PETER GLENVILLE 


| DOL 301-SIDE 6 4 NONBREAKABLE 
| DL 5991 : XLP 76693 
AGT tGenek) Yr 

\ Scene 7, Basement of Y.M.H.A. 


Scene 8, Wales, Meg’s apartment, and the 
\ White HorSe Tavern, by turns. 
Scene 9, Aboard ship. 


\ All Spoken Material C 1963 by 
S Sidney Michaels 
‘ All Performing Rights 
Reserved 
Sy > 
AR \1 
ANTEED HIGH FIDE 


GEORGE W. GEORGE 
and FRANK GRANAT present 
ALEC GUINNESS 
in PETERGLENVILLE’S production of 


DYLAN 
a new play by SIDNEY MICHAELS 
with KATE REID And Original Broadway Cast 
Directed by PETER GLENVILLE 
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ACT | (cont.) 


Scene 4; The White Horse Tavern, New York 
Scene 5, The Y.M.H.A. stage area 

Scene 6, A Park Ave. apartment 

Scene 7, Atransatlantic telephone call 


All Spoken Material (C) 1963 by 
Sidney Michaels 
All Performing Rights 
Reserved 
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GEORGE W. GEORGE 
and FRANK GRANAT present 
ALEC GUINNESS 
in PETER GLENVILLE’S production of 


DYLAN 
a new play by SIDNEY MICHAELS 
with KATE REID And Original Broadway Cast 
Directed by PETER GLENVILLE 
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ACT II (cont.) 


Scene 5, Foyer and staircase of the Antone’s 
Washington, D.C. home 
Scene 6, A doctor’s office 


All Spoken Material (©) 1963 by 
Sidney Michaels 
Al! Performing Rights 
Reserved 
7, 4 
4 \s 
PANTEED HIGH FIDE 




















GEORGE W. GEORGE 
and FRANK GRANAT present 
ALEC GUINNESS 
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a new play by SIDNEY MICHAELS 
with KATE REID And Original Broadway Cast 
Directed by PETER GLENVILLE 
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ACT | (concl.) 
Scene 8, Boston, a child*’s bedroom 
Scene 9, Old Howard Theater, Boston 
Scene 10, A ship’s cabin 
Scene 11, The beach in Weles 
All Spoken Material C 1963 by 
Sidney Michaels 
All Performing Rights 
Reserved 
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GEORGE W. GEORGE 
andFRANK GRANAT present 
ALEC GUINNESS 
in PETER GLENVILLE’S production of 


DYLAN 
a new play by SIDNEY MICHAELS 
with KATE REID And Original Broadway Cast 
Directed by PETER CLENVILLE 
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ACT Ill 
Scene 1, A chain of telephone calls 
Scene 2, Meg’s bathroom, New York 


Scene 3, The Metropolitan Museum of Art 
Scene 4, A hotel room in Texas 


All Spoken Material C 1963 by 
Sidney Michaels 
All Performing Rights _ 
Reserved ef 


Sy \ 
AR ivi 
ANTEED HIGH FIDE ‘ 
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“Angels of the highest order” 


SMETANA 
MY FATHERLAND (Ma Vlast) 


(2YEA-X-982) 3373 3 SIB-6003-3 


STEREO 3: 


(1) No. 5 Tabor 11:30 
(2) No. 6: Blanik 14:00 


ROYAL PHILHARMONIC ORCHESTRA 
conducted by 


SIR MALCOLM SARGENT 


Recorded in 
England 





MANUFACTURED IN U.S: 
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“Angels of the highest order” 


SMETANA 
MY FATHERLAND (Ma Vlast) 


(2YEA-X-981) 33¥3 3 SIB-6003-2 
STEREO 2: 


(1) No. 3: Sarka 9:53 
(2) No. 4: From Bohemia’s Meadows and Forests 
(Z éeskych luhav a hajav) 11:15 


ROYAL PHILHARMONIC ORCHESTRA 
conducted by 


SIR MALCOLM SARGENT 


Recorded in 
England 
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“Angels of the highest order” 


Suvi AINA 
MY FATHERLAND (Ma Vlast) 
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STEREO i: 


(1) No. 1: The High Castle (VySehrad) 15:00 
(2) No. 2: The Moldau (Vitava) 11:50 


ROYAL PHILHARMONIC ORCHESTRA 
conducted by 
SIR MALCOLM SARGENT 


Recorded in 
England 
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(2YEA-X-983) 33Y, , 4 | SIB-6003-4 


STEREO A. 


SYMPHONIC VARIATIONS, Op. 78 


Theme — Variations 1 to 27 — Finale 
22:25 


THE PHILHARMONIA ORCHESTRA 
conducted by 


SIR MALCOLM SARGENT 


Recorded in 
England 
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Debussy 
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Liszt 
Band 2 ® Vallée d‘Obermann 
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~ A Service of Columbia Records 
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Sonata No. 21 in C, Op. 53 
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Band 1° Allegro con brio 
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Rondo: Allegretto moderato 
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Chopin 
Band 1 © Ballade No. 1 inG minor, Op. 23 
Band 2 ® Etude in G flai, Op. 10,'No. 5, Black Key 
Band 3 * Waltz in C sharp minor, Op. 64, No. 2 
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Scriabin 
Band 4 © Etude in D sharp minor, Op. 8, No. 12 
Band 5 ® Etude in F sharp, Op. 42, No. 4 
Band 6 ° Etude in C sharp minor, Op. 2, No. 1 
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Band] © Blumenstiick, Op. 19 
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Chopin 
Band 1 ® Scherzo No. 1 in B minor, Op. 20° 





\ Band 3 ¢ Mazurka in F sharp minor, Op. 59, No.3 — 
Band 4 ® Polonaise in A, Op. 40, No. 1, Military “ 
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~ Band 2 * Sonata in E, 6.21, K.162 
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“Band 2s Prelude i inG sharp minor, PP. 32; No. 12. 
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NOT FOR SALE Sy Ege en Time: 2:16 
PROMOTION ONLY aN. age 


GIVE ME YOUR HAND TO HOLD 
{Townsend-Carr) 


WYNONA CARR 


678 
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Pub: Venice-BMI 
Time: 2:16 
NOT FOR SALE 
PROMOTION ONLY 


HOW MANY TIMES? 


(W. Carr) 
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SIDE ONE 


MA STEREO 
98 - 34 
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FEED MY LAMBS 


K. Stanley 
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Box 602 
Northboro, Mass. 01532 


STEREO 
45 RPM 
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WALKING CLEAN 


J. Fraizie 
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| MET A GIRL 


(John McNeill) 


JOHNNY DAVID 
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Satsanga Lectur 


By 
Yogi Amrit Desai 
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MAHASAMADHT 12-30-90 Taped 
Satsanga Lecture by Yogi Amrit Desai 


© ®© 1986 Kripalu Center, Box 793, Lenox, MA 01240 
All Rights Reserved. 
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Satsanga Lecture with Yogi Amrit Desai 
MAHASAMADHT 12-30-90 a.m. Tape 2 
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Satsanga Lecture 


By 
Yogi Amrit Desai 


Satsanga Lecture with Yogi Amrit Desai 
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ZASTO 


JEDNA GITARA, HILJADU 


~ 


VAZNA JE RUZA 


MADEMOISELLE LISE 


BILA JE TAKO LIJEPA— 


~ 


JELISEJSKA POLJA 


S KISOM— 
— MAESTRO | VIOLINA—POTECI KROZ MENE KAO REKA—MO4J ZIVOT— 


DOLAZIS SAMO 


SNOVA 


VIM—NE VJERUJ 


~ 


ZIVOT KOJI Zl 


~ 


Ti VREMENA— 


—NECEMO IMA 


DRAGAN STOJNIC 


A strana 


Ue 


BILA JE TAKO LIJEPA (Elle etait si jollie) 
(A. Barriere—E. Arnautalic —B. Stojadinovic) 
Orkestar Esada Arnautalica 


. MADEMOISELLE LISE 


(G. Becaud—!. Genic—R. Graic) 
Zabavni orkestar llije Genica 


. VAZNA JE LJUBAV (L’important c’est la rose) 


(G. Becaud—J. Robeznik—R. Graic) 
Ansambl Jureta Robeznika 


_ZASTO DOLAZIS SAMO S KISOM 


(A. Vucer—J. Maric—V. Lukatela) 
Zabavni orkestar Radio Sarajeva 


. JELISEJSKA POLJA (Les Champs- Elysees) 


(Wilsh/Deigham— P. Sam—S. Vukovic) 
Plavi ansambl i gudaci A. Belotija 


. JEDNA GITARA, HILJADU SNOVA 


(Una chitarra cento illusioni) 
(Nisa/Reitano—P. Sam—R. Graic) 
Vokalni ansambl ”Korali*“ i Plavi ansambl 


B strana 


1. 


6. 
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MAESTRO | VIOLINA 
(K. Kova¢—S. Vukovic) 
Studijski ansambl Kornelija Kovaéa 


. POTECI KROZ MENE KAO REKA 


(K. Kova¢—M. Milic) 
(Studijski ansambl Kornelija Kovaca 


_ MOJ ZIVOT (Ma vie) 


(A. Barriere—E. Arnautali¢c—B. Stojadinovic) 
Orkestar Esada Arnautalica 


. NECEMO IMATI VREMENA 


(Nous n’aurons pas le temps) 
(L. Escudero—®D. Novkovic—N. Vrazalic) 
Orkestar Esada Arnautalica 


. ZIVOT KOJIM ZIVIM 


(K. Kovac—A. Korac) 

Vokalni ansambl ”’Koral“ i Plavi ansambl 
NE VJERUJ Y 

(D. Novkovic—A. Santic) 


PGP—RTB, Beograd, Makedonska 21 


Recenzent Dorde Debac 


Glavni i odgovorni urednik Stanko Terzic 





DRAGAN STOJNIC ; Bia je tako lijepa 2 Mademoiselle 


Lise 3 Vazna je ruzZa 4 ZaSto dolazi$ samo s kigom 
5 Jelisejska polja 6 Jedna gitara hiljadu snova 
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PRODUKCIJA GRAMOFONSKIH PLOCA RTB BEOGRAD, MAKEDONSKA 21 
RECENZENT DORDE DEBAC/GLAVNI UREDNIK STANKO TERZIC MADE IN YUGOSLAVIA 
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DRAGAN STOJNIC 1 Maestro i violina 2 Poteci kroz | 


mene kao reka 3 Moj Zivot 4 Ne¢emo imati vremena 
5 Zivot kojim tivim @ Ne vieruj 


i] STEREO 


9128365 
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Joy/Hello 


1. Hello 3. Cheek To Cheek 
2. Touch By Touch 4. Fire In The Night 
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(16 : 08) 
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Joy/Hello 


1. Valerie 3. Lost In Hong Kong 
2. Night Of The Nights 4. Darling 
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Hello 


When | saw you at the party 
You were talking to a girl friend 
| just walked across the room 
And said hello, hello, hello 


While we danced | felt your body 


Touched your face and dared to kiss you 


When the song was over 


| just couldn't let you gO, you go, you go 


* Hey hello, be my darling 
Hey hello, be my girl 
Always wanted so much more than 
Just one night love affair 
Hey hello, feel the magic 
Hey hello, in the air 
| can give you so much more than 
Just a one night love affair, affair 


Midnight hour in my apartment 

| could feel your burning passion 
When | left you in the shadow 

Of the night, of the night, of the night 


You were leaving in the morning 
But you promised you would call me 
One more kiss |’ll see you soon 


And then good bye, good bye, good bye 


*Repeat 


Touch By Touch 


When | feel the time is right 
And you're staying by my side 
And the love you give to me 
Makes my heart beat 


When my fantasies fly away 
But my feelings make me stay 
| see the fire in your eyes 

It makes my heart beat 


** Do it just do it night and day 


You are my all time lover 
Do it just do it in a way 
Like there is no other 


* Touch by touch 

You are my all time lover 
Skin to skin 

Come on down my cover 


When my heart is full of love 

It makes me a trembling dove 

Love is the games that we play 

Now we make 

When our love is clear and bright 

It's our way to see the light 

There is fire in our heart night and day 


**Repeat 
*Repeat 


**Repeat 
*Repeat 


Cheek To Cheek 


Cheek to cheek and you should know 
You're in my heart wherever | go 
Cheek to cheek so close to you 


You and me by my side 
Deep in the night just we two 


Cheek to cheek so near to you 


* What we care for we share for 
Ring ding a ling 
Love is all we're livin’ for 
What we need to agree to 
Ring ding & ling 
Love is all We're livin’ for 


Cheek to cheek and you will see 
You're in my mind, wherever I'll be 
Cheek to cheek, so near to you 


You and me in a cold cold night 


Deep in our hearts was burning a light 


Cheek to cheek so close to you 


*Repeat (3 times) 


Fire In The Night 


Dream is part of your life 

Oh dream tonight oh oh oh tonight 
You are not a part of big brother 
Oh live your life oh oh oh your life 


You can dream if you want to tonight 


Hey you, you like a fire in the night 
Hey you, you like a fire in the night 
Hey you, you like a fire in the night 
Hey you, you like a fire in the night 


Oh dance tonight show us to be 
Dance tonight oh oh oh tonight 
We'll feel the big heat 

Oh oh oh feel the heat 

Oh oh oh tonight 


You can dance if you want to, oh tonight 


Hey you, you like a fire in the night 
Hey you, you like a fire in the night 
Hey you, you like a fire in the night 
Hey you, you like a fire in the night 


Valerie 


| sit on my steps somewhere downtown 


Looking for the queen of my heart 
People call me a dreamer 
Don’t wanna live any longer apart 


I'm feeling stronger stronger every day 


I'm feeling stronger, every day 


"Valerie, you’d better love someone 
Valerie, you'd better need it too 


Valerie, you're as cold as ice 
Valerie, you have to pay the Price 
Queen of my heart 

Queen of my soul 

Queen of my deepest emotions 
Queen of my heart 

Queen of my soul 

Oh Valerie 


She’s just laughing right at me 

For things | love she doesn’t care 

Even the deepest ocean 

Can't wash my heartache away 

I'm feeling stronger, stronger every day 
- I'm feeling stronger, every day 


*Repeat 


I'm lost in the web of a spider 
Waiting till her love sets me free 
Her love is my biggest desire 

| want her so much to want me 


*Repeat 


Night Of The Nights 


* This will be the night of the nights 
To satisfy the dream of my dreams 
Dancing with the queen of my heart 
The night away 


She's dancing on her body turning to my heart 
Moving her body to the flashing light 

| never had the courage to ask her for a date 

| was afraid that she would laugh at me 


** But when | closed my eyes | could see 
How she was dancing in my dreams 
_ Why she was dancing just for me 


*Repeat (2 times) 


| watched her from a distance and on her way 
to school 

| sat behind her on the morning train 

Although I’m not a coward | didn’t take my 
chance 

When we got out | lost her in the crowd 


**Repeat 
*Repeat (6 times) 


Lost In Hong Kong 


Something is rightfully wrong for | fear 
Someone is chasing me who's ready to die 
And I'm dreaming 


| was dreaming 


Night in Hong Kong but | don’t know where | am 
| feel the cold danger though | can’t see the man 
No more dreaming 
No more dreaming 


Lost in this city, I'm one against all 
No chance to survive and | know | must fall 


Maybe I'll meet you up in heaven 
Hell in here in Hong Kong ohh 
Maybe we'll meet in a better World then 





I’m leaving the world in Hong Kong ohh 


Everything’s wrong, something's into my rest 

| could feel the bullet going deep into my chest 
No more dreaming 

My soul is dreaming 


* Suddenly I’m easy for I’m ready to die 
| only regret that | can’t kiss you bye bye 
Maybe I'll see you up in heaven 
Or maybe in paradise ooh 
Maybe we'll meet in a better world then 
Hong Kong is cold as ice ohh 
Maybe I'll meet you up in heaven 
Hell is here in Hong Kong ohh 
Maybe we'll meet in a better world then 
I'm leaving the world in Hong Kong, ohh 


*Repeat 


Darling 


Postcards from Amsterdam 
Phone calls from Birmingham 
To tell me only 

How you miss me 


Received your telegram 
Now you say “Here | am’”’ 
The way you hoped to kiss me 


*Qh darling, darling, darling 

Leave a little love for later on 

Darling, darling, darling 

So that you can come back when you've gone 

| analyze your magic eyes 

And | imagine all the good things we'll do, we 
will do 

Darling darling darling 

Leave a little secret on the shore 

Darling darling darling 

So that you can come again for more 

My fantasies runs fast and free 

And | imagine all the good things we will do 
we will do 


It's been a long long time 
And you and me will climb 
The mountains and the hills of passion 


Soft satin skin to skin 
Oh what a mood I’m in 
Few exists | want agression 


*Repeat (2 times) 
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I 
1. HOAE / POLE 
2. B MOIM POPOYI / V MOYEEM HORODI 
38. BHJIA MEHE MATH / BYLA MENE MATY 
4. TJIHBOKA KHPHHUA / HLYBOKA KYRNYTSYA 
5. CKAJKH IUIO JIFOBHIL / SKAZHY SHCHO LYUBYSH 
2 

1. CHHY, KAYKH JIETATb / SYNU, KACHKY LETYAT 
2. TEYE PIYKA / VE CHE REECHKA 
3. OH TAPHA / OY HARNA 
4. KAHHH / KANNY 
5. TAHJI3A / HANDZIA 
RUTA 
Mike Bryndza Percussion 
Mike Bily Guitar, Vocals 
Joe Chudyk Accordion 
Ray Hrechko Sax (Teche Reechka, 

Handzia, And Just Say 

You Love Me; All other 

sax parts by M. Kaczmar) 
Ann Hrycyk Vocals 
Orest Hrycyk Trumpet, Lead Vocals 


Special Thanks To John Ross, Bass Guitar 


Produced by RUTA Production Records 
Recorded at Rose Hill Studios 


Musical Arrangements Orest Hrycyk 
Sound Engineer Dave Torre 

Producer Orest Hrycyk 
Photo Tom Watson 


© COPYRIGHT 1978 by RUTA PRODUCTIONS 
ALL RIGHTS RESERVED 


Ha wit naacrunui ,,PytH” mouyete uikasy KoMOinalio yKpa- 
incbKNX HapoqHHx niceHb Ta HaitHoBiMMx i HainonysApHiWIHX 
mevioiit Vkpaink. Xapakrep ykpaiHcbkoi My3HKH 3Ma.1boByé 
Kpacy npupoy GaTpKisuy4HH Ta 2KuTTepasicuicth Horo Haposy. 
Xou xapakrep My3HKH ocTacTLCa Oe3sMiHHUM, CTHJb i BAKOHAHHA 
ji, 1K Mepexipua MOJIOMiCTb, MiHAGCThCA i3 4aCOM. 

Ancam6.b ,,Pyta” 8348 Codi 3a MeTy NOWMpOBaTH y.1100.1eHy 
ykpainceky nico 6 nony.capHim, MojepHim jyci. AncamO.1» mpH- 
CBATHB OaraTo Yacy W100 BHPOOHTH CBii B.LaCHHi OpHrHHaTBHHHt 
CTH.Ib, B AKOMY BiH MaG MOACIMBICTh BHKOHYBaTH pi3Hy My3HKy, 
4H TO raps4oro ronaka, *AKapTIBINBy KOJIOMeliky, 4H JO0OBHY 
dantagy. ,,Pyra” 3acranoBuiaca Haj BHpodom niceHb 0 wWici 
WacTHHKH, 60 xoTiJia MepeyaTH yKpainceKilt nyOsmMji My3uKy 
aka 6 3a0BObHHIa cryxauis ycix moKkouinp. Mysnka Ha wilt 
W1acTHHM 3A0X04ye KO2KHOTO JO yuacTH, Go MeJboMiitHIcTD i TeM1- 
no ykpaixcbkoi nicki, a ocoO.1NBO Ii BHKOHAHHA, HE }\03BO.1H6 
cayxauam TibKH clyxatTH. A Tenep 6axkaeMo BaM MH.IOrO CJ1y- 
XaHHa, 


You will find a truly unique combination of modern and tra- 
ditional Ukrainian selections in this album. Music is always in 
a state of change and Ukrainian music is no different. Although 
a group could record nothing but traditional Ukrainian music 
and take no chances, it would not be of service to the Ukrainian 
community. This album contains modern tunes that are vital 
links between the young and old generations. 

RUTA, a group that has spent much time and effort in deve- 
loping a true Ukrainian sound, has made the transition from 
a strictly traditional group to one that can perform the most 
modern works with the same free flow that is characteristic of 
their musical approach. RUTA believes that a person should be 
moved by the music he hears. All the songs in this album are 
meant to be listened to with participation in mind. RUTA’s style 
of musicianship allows no one to be indifferent to their music, 
and they have always relied on the principle that only the best 
is sufficient for a successful performance. A great deal of care 
was taken in selecting these tunes and painstaking labor was 
devoted in recording the final product. RUTA wishes you much 
happy listening and hopes that you enjoy these tunes as much 
as they enjoy performing them. 
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bop / slow boat to china 


side two: chasin‘ the bird / half nelson / night in tunisia / scrapple from the 
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side one: barbados / anthropology / deedle no.1 / deedle no. 2 / royal roost 









a charlie parker, alto sax / kenny dorham, trumpet / alhaig, piano / tommy potter, bass / max roach, 
GF drums / guest artists: milt jackson, vibes / lucky thompson,tenor sax / dave lambert & buddyu 


aA stewart, vocals. 


dirty thirties and forties 


loften wonder why music critics in the dirty thirties and forties did little about documenting the 
history of the human misery and living standards the Afro-American musicians and 
entertainers had to face. Along with the inflicted social patterns of the times, the daily stress 
and suffering, they faced many unpleasant situations due to the economy, which weall know was 
at an all time low in our history. Work was very scarce. Those that did work knocked all around 
the country playing in small town theatres, roadhouses and one night stands in dance hall 
auditoriums in off-beat hamlets. Often, they had to drive allnightin order toreach thenext town 
where they were booked, forsaking many needed hours of sleep. 

During my upcoming in Harlem, | Saw many musicians and entertainers working with the 
circuses, medicine shows and carnivals. Some of the people that | saw then, | met in New York 
many years laten. | also remember the musicians who didn't have jobs then. In their quest for 
work and recognition, their only transportation was to hobo, some with their instrument under 
their arm. No case, just the instrument. 

In the dirty thirties, |saw cats like Leo Watson who, along with Scatman Corothers and Spoons 
Montague, was the greatest scat singer | ever heard, scating and beating his drumsticks onthe 
sidewalks in Henderson, Kentucky for food money. | saw W.G. Handy appearing at our school 
auditorium for what had to be a very small fee; Ruben and Gerald Reeves playing high school 
proms in Evansville, Indiana. Watson, like SO many others, came to New York in order to get his 
message across. When one is raised in a small town, hamlet, or around farmland, one’s main 
thought is to go to New York or some other big city to "make it big”. 

To flourish in New York the dues you have to pay are very high. Charlie Parker, “Bird” was paying 
his dues long before he came to New York, but he continued to pay long after he arrived. 

In the dirty forties in Harlem |! was introduced to Teddy Hill, manager and Morris Kilmore host 
of Minton's Playhouse. | found the place completely in harmony with my particular needs and 
moods, and | could feel the delightful warmth and welcome from the staff. They made you feel at 
home. Chu Berry, Roy-Eldridge, known as “Little Jazz", Don Byas and Gharlie Ghristian were the 
main attractions at Minton’'s, | came in time to see the changes, not only in the club, but in the 
music and the people that hung around. Thelonius Monk, Kenny Clarke and Dizzy Gillespie 
became the regular house band. Bird had been playing at that time with the Gootie Williams 
Sextet at the Savoy Ballroom. After work, he would go to Clark Monroe's Uptown House, which 
was an after-hours place on 1393rd St. and 7th Avenue and play for tips. He quit his steady job 
with Williams’ band to play at Monroe's place. He felt more relaxed there. Diz and Kenny Clarke 
had already heard him and they persuaded Monk to go hear him as well. Shortly after, they 
all came to one conclusion, they needed this cat to balance their band, They asked Teddy Hill to 
add Parkertotheir band, but because of financialreasons, Hill refused. They made adealwith Bird 
to pay him out of their own salaries. The rest of course, is history. : 
Bird was very lucky to have a place to play and develop his style, for there were many musicians 
who worked little and would scramble to work as messengers, guards, elevator operators, 
porters or dishwashers. Many just gave up on the music altogether and went into something 
else. The new musical aggregation at Minton's became the most unusual and the greatest band 
to be assembled out of sheer necessity. The atmosphere at Minton's soon changed and the 
Place really began to jump. Birdand the bandkept the place packed to the door. The “Old Guards” 
who had been playing, dancing and listening to the traditional swing music were weeded out. The 
squares also began to leave the scene for they did not understand the new sounds which Bird 
and Diz were playing, and they did not want to accept it either. 

A new breed began to patronize Minton's Playhouse. Some of the most colorful rackateers, 
Pimps, boosters, numbers runners and the out-of-town hustlers would drop by. It began 
happening at about noon and lasted until 4 AM, and you could see the long black limousines and 
modest vehicles parked in front or nearby. They camein daily, rubbing shoulders and exchanging 
very few words over cocktails or dinner parties, It was a very hip crowd that now dominated the 
ambience at Minton’'s. Bird knew he had to play, and the stuff that he was playing then kept the 
audience spellbound. Highly motivated for the first time in his life, Bird played music which was 
fresh and much more complex than the standard music of that time. On standards, he would 
switch formats, sometimes substituting 8 bar standards for some other tunes different from 
the one they started to play. 

Charlie Parker was an accomplished musician. He knew his instrument well. The things which 
Parker would play with his horn were not only beautiful, but were well constructed and ona 
highly creative level, The "new" sound which Bird, Diz, Monk, Kenny, Bud Powelland others played, 
set anew trend towards the small bands, and unfortunately eliminated alot of famous big bands. 
That also created a hostile feeling from the “Old Guards” of that era, But then, that will always 
happen when something new is introduced, as evidenced time and time again during the course 
of American music. 





John R. Rowland 
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recorded: march 5, 1949-—live royal roost broadcast 
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mastering: al brown 

cover art and album design: ron warwell 

liner art: chico alvarez 
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Trio San Juan 


y ritmos 





El bolero pertenece al género de composiciones que exige que sus intérpretes 
posean una fina sensibilidad y un sentimiento muy especial. Podriamos decir que 
no sé*canta, sinosque brota del alma de quien lo interpreta, y para ello, no se 
hubiera podido encontrar un trio mas apropiado que el TRIO SAN JUAN. 

Este trio se formé en San Juan de Puerto Rico, y en poco tiempo habia lo- 
grado un lugar preponderante en las preferencias del puiblico, no sélo en su pais, 
sino en toda hispanoamérica. No tardaron en presentarse en Nueva York, con un 
éxito sin precedentes entre intérpretes de su género. 

Si a su nombre agregamos el de Santiago “Chago” Alvarado, a cuya inspira- 
cién se deben casi todas las canciones que se incluyen en este L.P., no podemos 
tener lugar a dudas que este: disco serA uno de los hits mas resonantes de los tlti- 
mos tiempos. Porque, ¢quién no recuerda al autor de Siete notas de amor?, melodia 
que por la delicadez de su misica y letra ha penetrado hasta lo mas hondo de 
todo el que la ha escuchado. : 

Por todo ello, FAL siente gran orgullo y satisfaccién al 
brindar al publico este incomparable L.P. TRIO SAN JUAN y sus ritmos, gra- 
bado en sus nuevas instalaciones, dotadas de los adelantos técnicos mas recientes, 
y que son consideradas las mas completas de todas las Américas. 


Zo 


The bolero belongs to-a class of compositions that requires interpreters pos- 
sessing a high degree of feeling and sensitivity, One can almost say that this is a 
music that is not sung, but rather surges forth from some inner inspiration. If this 
is the case, no better group could have been chosen for this bolero album than 
the internationally known “TRIO SAN JUAN”. 

This trio was formed in San Juan, Puerto Rico, and rose immediately to a 
leading position among the public idols, not only in their native country, but in 
all of Iberoamerica, Upon their arrival in New York, they soon gained an un- 
precedented position among the interpreters of Latin music. If one now adds the 
name of Santiago “Chago” Alvarado, to whose inspiration we owe most of the 
songs on this long play, there can be little doubt of the success of this record. 

Recorded in the ultra-modern studios of this LP. 
has been produced under the most rigid controls, assuring the finest in mechanic- 
al and artistic performance, 





















































Lado A 
1, MUEVE.,.MUEVETE 
(Frantoni Santana) 

(OTC HACLE 

2, AMOR AMOR 3:48 
(D.R.) f 


Canta: Koqui | ‘ 








(D.R.) 

Canta: Luis, 
NATHALIE : 4: 

(D.R.) 

Canta: Koqui 





Lado B 
» 1. TU ERES MI AMOF 
(Frantoni Santana) 
Canta: Koqui 
VUCHACHITA LINDA 








3. ESTOY PARA TI 3:58 
(Frantoni Santana) 
Canta: Koqui 





Canta: Frank 
Arreglos: Koqui Acosta - 


Personal: 

Koqui Acosta—Piano, Vocal & Director 
Luis Acosta—Vocal 

Kaqui Ruiz— Primera Trompeta 
Ubencio Familia— Segunda Trompeta 
Alberto Mejia—Tercera Trompeta 
Gabriel Parra—Sax Alto 

Leonardo Soriano—Sax Tenor 

Daniel Abreu—Bajo 

Gerardo San Quintin—Conga 
Epifanio Calderén—Tambora 

Angel Custodio—Giira 

Coros—Luis Acosta, Raul Laureano, 
Frank Acosta & Rafi Diaz 


Gracias A Pocho Frias, César Emilio Betances 
& Alberto Por Su Aporte A Este Proyecto. y 


PRODUCCION MUSICAL—KOQUI ACOSTA " 
PRODUCCION EJECUTIVA—RALPH CARTAGENA 


Grabado En—Emca, Republica DominicanaY~ 
Ingenieros —July Ruiz & Salvador Morales 
Fotografia — Raul Cubillas 

, Disefio—Evi Marchany 

Para Contrataciones Internacionales: Favor De Llamar— 

Gartagena Enterprises (212) 247-6330 


; | * © ©1987 Cartagena Publishing & Rico Records Productions | 
Distribuido Por: Rico Records, 747 10th Ave. 

N.Y, \N.Y¥. 10079 (212) 247-6330 & Combo Records, 

632 balle Cerra Pda. 15, Santurce, RR. 00907 (809) 722-4407 
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Director: RODOLFO DALERA 
Lado 1: 1 T(r 
EL SIKURI QUILLA QUILLA 


(Marcha) 3:12 
Alejandro Fuentes 


COPLAS QUEBRADENAS / 
/ CANDARADENA 

2:45 

Antonio Pantoja 


(Danza aimara) 3:14 
Antonio Pantoja 


|=] oy -\ by os») = ao Uo U] 
(Motivo) 3:00 
Eduardo Carrasco 


TATUNITA 

(Escondido) 2:20 
Rodolfo Dalera 
CANCION Y HUAYNO 
(Huayno) 2:40 


DON “ATA” 
(Chacarera trunca) 2:00 
Rodolfo Dalera 


VENT ce ht-y4 ZUMAMPA 
(Huayno) 2:52 
VAMOS AL CARNAVAL Arr. Huayta 


(Carnaval) 1:59 
Rodolfo Dalera 


SAN BENITO 
(Huayno) 2:44 
Edgar Jofré 


QUEBRADA DE HUMAHUACA 
(Kashua) 2:35 
Rodolfo Dalera 


MARCHA DE LAS PULGAS 
(Marcha) 1:33 


C-24535 Arr. El Inca 


LP.14535 


|. LOS GHESKIS 


4 DIRECTOR 
RODOLFO 
DALERA 


Direccién Artistica: Hugo Videla 


@® 1978 DISCOS CBS S.A.I.C.F. 
© 1978 DISCOS CBS S.A.1.C.F. 





LOS CHASKIS 

La vicuRite - Gato quenero- Alborozo co: 
ya - La pastora - El centinela - Quiaque 
Alta - Vallecito - Recuerdos - Sonkoiman 
Contrabandeando 


€-241002 
LP.141002 
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We have the latest in Crop Over records from all your favourite artistes in 
the Record Room upstairs on Broad Street. 

The widest selection of T-shirts can be found on the ground floor at our 
main store on Broad Street - Sweat Shirts, Muscle T's, Over-sized 

T- Shirts and Armmhole Shirts for all sizes and in many exciting designs 
and colours for that real Crop Over feeling. 


VISIT OUR LIQUOR DEPARTMENT FOR 
SUPER RUM SPECIALS! 













* BRIDGETOWN + SPEIGHTSTOWN « HASTINGS * HEYWOODS 
* SUNSET CREST PLAZA AND SUNSET CREST MALL + AIRPORT » HARBOUR 
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1. 3 NICHEHO HA YCTAX 





CTOPOHA 1 


app. O. Fonospaybknn 
(Singing, we march to battle) 


SOOM litt app. O. Fonosaubknn 
(300 year go by) 


. BXKE 4AC 


(Wake up, my nation) 


. BHE BYP’A 


(The raging storm) 


. CBITHTb MICALb (nos. nicha) 


(The insurgent army marches on) 
Conictu: N. Ky3is, N. WksapKko 


. KPI3b CENA, QHOPOTAMUN 


(Fearless army on the march 
for Fatherland) 


cn. B. CtecbaHwwink/men. E. Macika 


app. O. Nnewkesny 


cn. my3. B. Bacbkis 
app. O. TonopaybKnn 


. HALU OTAMAH FAMANIA 


(Our brave leader, Hamaliya) 
Conict: O. Fonopaybknn 


. MAWEPYHOTb OOBPOBONSIbUI 


(March of the volunteer soldiers) 


cn. T. WesyeHko 
3anucaHo B ceni Bennki Copounnui, 
Ha NMontasuyni. 


cn. P. KynunHcbknn 


Printed in US.A. AMS STUDIOS (201) 254-0061 


1. BITEP BIE 


. Y NON! KOPYOMKA (nap. nicua) 


. BAZ3AHKA HAPOQHMX NICEHb 


KANENA BAHOYPKCTIB 


NPM CTAHMUI BPATCTBA KON]. BOAKIB 
1-O] YKPAIHCbKO/! QUBI3IT YHA, HIOAPK, H. DDK. 


Nig kiHeub 1972-ro poky CTBOPeHO npw cTaHuMui Bpatctsa 
Kon. Bonkis 1-01 YkpaiHcbKo! Qusisii Y.H.A. 8B Htoapky, H. Ox 
Kanento BaHaypnctis, wo6u nicHeto ocnisysatu Hawe CnaBHe 
MMHyne, FOBOPHTM Helo NpO CTpakMaHHA Ta 6opoTboy yKpaiH- 
CbkKoro Hapopy. 

Tomy motto Kaneni e€: 3 nicHeto Ha yctax Mw wOem fo 6010!” 

B peneptyapi Kanena mae noHag 40 niceHb penirinHoro 
iCTOPHYHOLO, CTPineUbKOrO, HAPOAHbO-nNobyToOBOrO Ta *KapTis- 
nusoro KaHpy. 

3a yew yac Kanenar B3Ana yuacTb B 60-TH KOHUepTax abo 
BUCTynax Cepeg HaWoro Ta aMepMKaHCbKOrO rpOMaOAHCTBAa 

KynbMiHaui“HimM BHCcTynom Kaneni 6byna yuactb y Tpe- 
Tbomy YKpalHCbKOmy cectusani 1976-ro poky y Garden State 
Arts Center, Holmdel, New Jersey”, 3 Harogu 200-nitTA Ame- 
punk i 100-nittA yKpaiHcbkKoro noceneHHA, Npo WO NOABHMNKCA 
Oye MpHxhnbHi peueHsil B yKPaiHCbKiIM i aMePHKAHCbKIA 
npecax. 


CTOPOHA 2 


cn. T. WesyeHko/mMen. CHikHoro 
(Song about the old bandurist) 


app. O. TonospaybKnin 
(Country Inn) B. KOpkesny 


. FEA, HYM XNONLUI DO 3B6POi (kos. nicha).. app. O. Kownua 


(Call to arms) 


app. O. TonopaybKHAn 


(Melody of Ukrainian Folk songs) Conict: O. Mucpkis 


. Kono mninna 

. BonwHAHouKa 

. OW, y BHWHeBOMy cafouKy 
. YopHi ouKa 

. KuTO-mMamMuto 


| 266! 

| HOBIAEAHAM AADBOM ee 
BPATCTBA KOA. BOSKIB T-o' YKPAIHCbKO! AMBISI 

| YKPAIHCbKO! HALIOHAADHO’ APMIi, CTAHMLI| HIOAPK, H. XK. 


1953-1978 App. niceHt Ha OaHaypy: 
B. tOpxkesny 4 O. TonosaybKni 


Artist: Luba Maziar 
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Side 


La Mano De Dios 
a (D.R.) 


Diony w Concepcion 


Ss ae Ongies't 1B) 
Carine Des Mb Video 


Pobre Del Pobre NoMe Quieras Tanto 


(D.R.) 


(D.R.) 


La Ultima Lagrima 
(D.R.) 





No Me Digas Adios 












PERSONAL 

Andrés de JOSaS ect rea eta orcas ene, SEDC ICo} 
Papo Cadena: Sax/Tenor 
Fermin Cruz:. .. Frompetas 
Juan Minaya:.... A ce}an) efeyg) 
Winston de Jesus: Pe aclalciect 
Johnny Tulanga:.. SF fe} 


Socrates de Jesus 
Chocolate: ........ 
Catarey: 





CREDITOS: 


PRODUCTOR EJECUTIVO: .... 
Produccion: ............. 
_ Arreglos y Direccion: 


oon UI N he) fe mere)\ | =74 
Gomez Productions 
Andrés de Jesus 
Grabado En Estudios Quisqueya (Santo Domingo) 
Grabado En ETE Recording Studio (New York) 
Folograliarc os ree es een oe eens, Maurice Todman 















‘ Diseno TaN Be ....Variety/Warren Allen Smith 
Mezclado Por:....... . Andrés de Jesus/José Mendez 
Ari Direction/Design: ... Larry Matthews/LM Design, 


Para Contrataciones Gomez Productions (212) 927-6439 y (212) 533-4785 f 
‘© 1988 GOMEZ RECORD PRODUCTIONS 20-3C-7820 





Diony cores y Su Orquesta Carifito De Mi Vida Gomez Record 
Prod. 20-3C- y 
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SUMMER 1959 


Lois LIKENS 
CAROLINE ANTHONY 
‘DORIS WRIGHT 


JEAN LAINE 
BoB ANTHONY 
DAVID WRIGHT 
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LADO A LADO B 

LLEGASTE A MI CUERPO ABIERTO 4:44 MIENTRAS TE TENGA A TI 3:23 EL POBRE Y EL NUMERITO 5:44 DICE ASI 5:22 
Felt ifelsmuele)(ol ile lary autor: D.R. autor: Anthony Silva / José A, Piicio autor: D.R. 
arreglo: José Mariano Morales arreglo: Sonny Bravo arreglo: José Mariano Morales 

EL GUIRO 3:33 ESE HOMBRE QUE TU QUIERES 3:52 UNA ROSA DE FRANCIA 4:00 

autor: Luis A, Samo autor: Harry Sudrez autor: DR. 

arreglo: José A. Prieto atreglo: José Mariano Morales arreglo: Victor Romero 





WLU Ceres) 

RUSE Y NY (o}eie|(-feirelaem le ]Vico} GRABADO EN TELE SOUND - WAPA i t@)p) 

DAVID GEORGE - cantante - giliro, coro San Juan, Puerto Rico Luls rab 

ORLANDO SANTIAGO - cantante - coro INGENIEROS 

CARLOS DIAZ - bajo, coro 

LUIS Tree ene eo CARLOS E. RODRIGUEZ CARATULA 

JOHN - violin PAPO SANCHEZ : 

JOSE M. MORALES - director musical - violin RONALD TORRES Fee AMON TERING 

EDGARD MARRERO - viola Disefho y Arte: PEDRO JUAN TEXIDOR 

Nilei fey) CASTRO - conga MEZCLA Tipogratia: NANCY V, PEREZ pee 

1430) <@) 0 - timbal Mi  GRI GONZA contratar nuestros senicios, 
CARLOS E. RODRIGUEZ - bongé ees mabe — A. MAGALIS SIERRA NE? favor de lamar a ls ttétonos: 
(oe poonele Geant. hea bs; C. MILAGROS FERNANDEZ 784-4983 788-4763 788-0956 
JOSE em celal 

LUIS AQUINO - trompeta, flugel Fare PRODUCTOR EJECUTIVO Maquillaje: MAGALIS FEBLES 

ERNESTO RIVERA - director de grabacién - ttompetas HECTOR RIVERA Peinados: MAGUI 





\ MUCHAS GRACIAS A: : 
Hector, Papo, Carlitos, Patrick, Roberlo Rodriguez, Garry Thing's y a todos los que patrocinan nuestra orquesta, para todos ustedes este disco. 
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COMO LE GUSTA A USTED 


Lado A 

1 MARIA MORENA (D.R.) ................ 3:29 
2 COMO LE GUSTA A USTED (Mike Batista)... 2:27 
3 FUE TRAMPA (Mike Batista) 3:39 
AYSOLEDAD] (DR ee ee ay 3:34 


Lado B 

1 RUTA DE TRENES ''D..) 

2 ESFUER“9 DE MUJERES (Mike Batista) ... 
3 LA CURMAMLERA (9.R) 

4 QUE DIF!" L { Vike) Butista) 


. like Batista 

vt Winstua De Jesus 

. Andre (Chiqui) De Jesus Jr. 

Chocolate 

Quniray Trams) jie Ay QRS At) Se ald. 2 ea) h a il Socrates De Jesus 


SEDC TMA AUIS hoBapoldo boacoa0s Andres De Jesus 
Papo Cadenas 

Andrés De Jesus 

(HIND ARD oc 6 0 GH Aiddive apie Mike Batista/Andrés De Jesus 
Arreglos,y, Direccion: .;....)........:-05..+ Andrés De Jesus 
Pablo Tavarez 


[EGINB oe SHED CSREES Ne ean br Angel Beato : i c iy 
rete Jess pee Ulla cline Estudios Quisqueya Gracias a Dios este proyecto es ahora realidad. A mis q 


Santo Domingo  @S@ gran ser humano Pablo Tavarez, mis mas sinceros agradecimientos. 
Fausto Parra Mike Batista 


Variety Recording Studio 
New York City 
Dave Lescoe 


Distribuicion y Contrataciones: Esfuerzo Records 
509 - 40th Street, Brooklyn, NY. 11232, Tel (718) 854-8073 y (718) 436-6523 
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DEL MERENGUE 








Sin pensarlo dos veces .. . 

me inquieté, me atrevt y logré 
sacar a la luz publica esta 
produccion de calidad, donde todo 
mi esfuerzo, trabajo y energias han 
quedado plasmados en cada uno 
de los temas incluidos. 


Sin pensarlo dos veces... 

al ver logrado este mi sueno, 
agradezco a todos y cada una de 
aquellas personas que de alguna 
forma u otra me han ayudado y 
respaldado para que gente joven 
como yo se manifieste y canalize 
sus energias y conocimientos en 
producciones de esta magnitud. 


Sin pensarlo dos veces... 


GRACIAS 








SIDE 1 


Tu y Yo 
(You and I) 


Amor Sin Negativo 
(Love Without the Negative) 


Punto Final 
(The Ending) 


Un Lugar Para Los Dos 
(A Place for the Two of Us) 


SIDE 2 


Que No Pare el Amor 
(Don't Let Love End) 


Celos 
(Jealousy) 


Sin Pensarlo Dos Veces 
(Without Thinking Twice) 


Yo Renaceré 
(I Will Be Reborn) 


Productor Ejecutivo. 

Giovanni Marquez 

Produccion 

Arreglos y Orquestacion 

Giovanni's Entertainment Productions 
Diserio. 

Giovanni's Entertainment Productions 
Lois Hessert 

Peinado y Maquillaje. 

Lucy's Unisex 

Vestuario: 

EQUINOX 

Fotografia: 

Gilbert Pizarro 


Para contrataciones distribucién y mercadeo 
GIOVANNI'S ENTERTAINMENT 
PRODUCTIONS 

P O Box 340175 

Hartford CT 06134-0175 


203 525-0525 


MADE AND PRINTED IN CANADA 
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~ Monchy 
Jimenez 


Y ORQUESTA 


ARTISTAS INVITADOS: 
Saxofones: PAPO CADENA 
PORCHO 
Trompetas: KAKY RUIZ 
CHICHY RUIZ 
' Bass: RAFAEL MENA 
ZEN Trombon: MARCOS VALOY 


Tambora: MIGUEL ACOSTA 


Conga: CRISTIAN SANTOS 
op ME FUE Giiira: JOSE (Gallo) MARTE 
+» ménez 
fare. MonehY S"patry Coro: MONCHY HERNANDEZ 
Auto eae jonchy po PATRY ACOSTA 
= CARINO Se MONCHY JIMENEZ 
2° i] 
p.R.) “Am Monch a: Raf Cantantes: MONCHY HERNANDEZ 
Wee 3. DICED a ; PATRY ACOSTA 
yiméneZ th € MONCHY JIMENEZ 
utor Y aes Herndnde? «VE q os any n> RAFY 
a A CIBAENA ® ar se j AR, > - ¥ -'% : Piano, Arreglos y Direcci6n: 


MONCHY JIMENEZ 


Produccién Ejecutiva: 
ALBERTO PERALTA 


Estudio de Grabacién: 
EMCA, Santo Domingo, R.D. 


TE 
Arr: Monchy Ingenieros de Sonido: 
Autor bontan Mon JULY RUIZ, SALVADOR MORALES 
5) UC QUICO CABAS, FELIZ VELOZ 
arr.; Mon Fotografia: 
Ar grafia: 
Autor -nta: Mone RAUL CUBILLAS 
3 


Arte & Diseno Caratula: 


autor Y AM ta JUAN NUNEZ 

et {VJEN 

4,- BS yA Mi Autor: 
+ Mone 
nta: 
ce Arr.: 
AGRADECIMIENTO: 
Extiendo un abrazo de agradecimiento 

AHORA al sefior ALBERTO PERALTA 
RECORDS 


por su sincera y valiosa colaboraci6n en la 
produccién de mi primer LP., asi como también por la 
contianza depositada en mi. 


PARA CONTRATACIONES: Av. Salvador Estrella Sadhalaé No. 168, Ensanche Libertad, Santiago, R.D, e Tel. 582-6374 ... Gracias Alberto 


Separacion de colores ¢ impreston: 
= he . EDITORA MILVIO & ASOC,, Santo Domingo, R. 0, 
a 4 
x s a ae R 
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REfLECtIONS OF SPRING 


(Back) Becky Burgwin, Tina Harrison, Tollie Miller, Jean Manning, Laurie Bishop 


(Middle) Frances Peck, Louise Hine, Sue Thompson, Ninia Ritchie, Callea 
Jones 


(Front) Sarita Weekes, Lisa Warren, Kitty Haight, Kathy Page, Perky Alsop 


Peggy Nes is absent 




















| Side1 | : side 2 








1. This Could Be the Start of Something Big 1. Monday, Monday 
Words & Music by Steve Allen 
Arranged by Clay Warnick 2. Born Free Guitar Accompaniment by Jean Manning 
2. Theme from A Summer Place 3 Rhythm 
Words by Mack Discant, Music by Max Steiner 
Arranged by Peter Gorden 4. The Shadow of Your Smile 
Lyrics by Paul Francis Webster 
3. The Night They Invented Champagne Music by Johnny Mandel 
4. People 5. The Girl from Ipanema Solo by Jean Manning 
Words by Bob Merrill, Music by Jule Styne Music by Antonio Carlos Jobion, 
Arranged by Robert Noeltner English translation by Norman Gimbel 
5. Chim Chiminee Solo by Frances Peck 6. Today 
6. | Believe in You 7. On A Clear Day 
Words and music by Frank Loesser Words by Alan Jay Lerner, 
| Arranged by Clay Warnick Music by Burton Lane 
7. Georgie Girl 8. Barefcot in the Park 
8. For A.B. 
Written and Sung by Sue Thompson 
Business Manager: Eliza Harrison 
Assistant Director: Kitty Haight 
Director: Lisa Warren : : . 


Produced by George Massenburg \ 
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a THE RECORDER INSTRUMENTS PLAYED: SOPRANINO, SOPRANO, ALTO, TENOR, BASS; Percussion, Harpsichord 





GOLDEN STATE RECORDS | 
GSR—C-3877 


‘Younghaven lioubadours 
of Sanfiancisco 2. Recorder Ensemble 


The recorder is a respected member of the orchestral flute family. It has a thousand year-old pedigree and rose to its heyday in Elizabethan England when every 
gentlemen played a recorder. 


THE FIVE MUSICIANS: Maureen Holle, Janice Koga, Kathleen Lohrbach, Pamela Sandoval, Charmaine Vallelunga (These young musicians are members of the 
greater YOUNGHAVEN TROUBADOUR Recorder Ensemble). 





The YOUNGHAVEN TROUBADOURS have studied music, modern creative dance and drama at the YOUNGHAVEN STUDIO 
in San Francisco for many years. 


The YOUNGHAVEN STUDIO was founded in 1953. The TROUBADOURS first performed in 1959. Pamela Sandoval and Charmaine 
Vallelunga were among the original performers. 


Highlights of their performances: San Francisco Opera Guild, Berkeley and San Francisco Bach Festivals, Oregon Shakespearean 
Festival (Ashland, Oregon), Ghirardelli Square ‘Ceremony of Lights’; Concert for the Leonardo da Vinci Society; also various TV performances. 


The repertoire of the YOUNGHAVEN TROUBADOURS includes selections from ancient Greece through the Elizabethan period, 
traditional folk, art songs, Gay Nineties, music for church weddings, special arrangements of Christmas carols from many countries, original 
compositions from the music and dance departments of the YOUNGHAVEN STUDIO. 





aS 
Side 1 Side 2 
SELLINGER’S ROUND (William Byrd, 16c.) OLD KING COLE (Trad. English) 
SUMER IS ICUMEN IN (John of Fornsete, 13c.) TWO CHORALES (J.S. Bach) 
GRIM KING OF THE GHOSTS (Begger’s Opera, John Gay, 18c.) HEUT TRIUMPHIRET GOTTES SOHN 
BARLEY-BREAK (William Byrd, 16c.) IN DULCI JUBILO 
CHRISTMAS MEDLEY: GREENSLEEVES (English Melody, 16c.) 
HERE WE COME A-CAROLING (Trad. Eng. Carol) MARCH OF THE KINGS (Trad. Fr. Carol) 
THE HOLLY AND THE IVY (Trad. Eng. Carol) QUARTETTINO: Allegro (A. Scarlatti, 17c.) 
MASTERS IN THIS HALL (Trad. Fr. Carol) 
HEIGH HO THE HOLLY (Ann Walker) ALS ETECTIONS GCOPMR IGE Tal o29 


PAT-A-PAN (Trad. Fr. Carol) 
GOD REST YE MERRY GENTLEMEN (Trad. Eng. Carol) 
1 SAW THREE SHIPS (Trad. Eng. Carol) a 


Henne aaa 


YOUNGHAVEN TROUBADOURS conducted by Don Ross and Kaya Sugiyama, staff recorder instructor 
Special arrangements by Don Ross Additional arrangement by Audree Young 


Recorded at Golden State Records 
in San Francisco by Leo de Gar Kulka 


Cover Photo: Audree Young 


\ \ 
\ \\\ 
LLECTORS EDITION, COPYING FOR ANY \ 
U35E IS STRICTLY PROHIBITED BY COPYRIGHT LAW. ® COPYRIGHT 1974 GOLDEN STATE RECORDERS, INC, \ 4 














H Np 
ee — 
- a cs a ? * 
: os L 
. r A 
: = " 
i J ix 
" 
Saat 
? t 
’ 
2 
ie o- 
> 
’ 
st 
~~ 
F 
3 


BEL-AIRE 
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eae an es LP-4036 | 
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“POD NOGI” - Zoot Stompin’ Polhas - THE TREL TONES 





SIDE 1 


TELL ME THAT YOU LOVE ME POLKA 
(J. Weber—Pulaski Publ., BMI) 


CIRCUS POLKA 
(Sajewski Publ.—SESAC) 
EARLY MORNING OBEREK 
(Sajewski Publ.—SESAC) 
JANIE’S POLKA 
QUay Jay Publ.—BMI) 
WITHOUT YOUR LOVE WALTZ 
Vay Jay Publ.—BMI) 


PSIA KREW POLKA (Not For Air Play) 
(Ampol Music—BMI!) 





SIDE 2 


MY BUDDY‘S WEDDING POLKA 
(Jay Jay Publ.—BMI) 


CHEATED GIRL POLKA 
(Dukla) 


SWIR SWIR OBEREK 
(Ampol Music—BMI) 


UNDER THE OAK TREE POLKA 
(Sajewski Pub!l.—SESAC) 


NAUGHTY EYES POLKA 
(Sajewski Publ.—SESAC) 


Producer: E, Blazonczyk 
Recorder: paleaite Recording Studio . 
icago, Illinois 
Engineer: P. Stanczyk BEL-AIRE 
Art Work: _L. Stecki RECORDS 
PERSONNEL 
LP-4036 


ANDY FENUS—Drums, Vocals, Leader 
STEVE FENUS—Sax, Clarinet, Trumpet, Vocals 
PAT PIELIN—Accordian 

JIM WEBER—Trumpet, Sax, Clarinet, Vocals 
GARY WEBER—Concertina 

AL MERVIS—Bass 


la 

BEL-AIRE RECORD CO. 
1740 WEST 47TH STREET 
CHICAGO, ILLINOIS 60609 


GREAT POLKA ALBUMS AND TAPES ON BEL-AIRE AND AMPOL RECORDS 


ALBUMS (Stereo) 


Dl IPTION TITLE AND ARTIST 





S OLKA PARADE 
BA-300 Eddie Blazonezyk's Versatones 
BA-3002 [HERE COME THE VERSATONES 


: Eddie Blazonczyk's Versatones 
BA-3003 [SOMETHING NEW JUST FOR You 


Eddie Blazonczyk's Versatonos 
H o 
{BA-3004 Eddie Blazonezyk & Chet Kowalkowski 
BA-3005 [MUSICALLY Yours 


Eddie Blazoncayk's Versatonés 
BA-3006 








iPOLKA TOUR 
Eddie Blazonczyk's Versatones 









IPO STARO KRAJSKU-OLD COUNTRY STYLE VOL. 1 


BA-4010 INTRO TRB BYNATONES 
BA-401T [ote Mate 


BA-4012 |POUWKAs Ant HERE TO'STAY 






BA-4015 |POLKA MUSIC PROM THE HEART 
Wanda and. Stophasio 


BA-401 6 IPOLKARAMA 


PTlka Beats 








BA-3007 PO STARO KRAJSKU-OLD COUNTRY STYLE VOL. 2 


Eddie Biazonezyk & Chet Kowalkowski 


a IHAPPY POLKA MUSIC 
BA 3008 Eddie Blazonczyk's Versatones 


BA-3009 CHRISTMAS TIME 


sah Eddie Blazonczyk's Versatones 
3 POLISH PARTY 
BA 3010 Eddie Blozonczyk's Versotones 
BA-3012 POLAND EUROPEAN TOUR 
Eddio Blozonczyk's Versatones 


BA-3013 |PoLKAs A PLENTY 


Eddio Blaazonczyk's Vorsatonos 


BA-3011 LET'S HEAR A POLKA 


Eddie Blazonczyk's Versatones 





















“‘BA-3014 AMERICA'S MOST WANTED POLKA BAND 


Eddie Blozonczyk's Versatones 





BA-4017 |POLKAS IN CHICAGO 
Chet Dragon 





ey MELLODIES OF DICK KOSSINS 
BA 4019 Dick Kossins Orch. 


BA-4020 |POLKA Joy 


New Brass 








BA-A022 | NGA LONG yi DIEK KOSSHS 


AM-5016 CONCERTINA JAM SESSION 
: Concertina All Stors 


AM-5017 | MEMORIES 


€AAM-5050 |™0 SOUNDS OF THE AMPOL AIRES 
Ampol Aires 





BA-4013 Porky VARIETIES 
Bene | citer 8 TRACK TAPES (Stereo) 


Ly = PO STARO KRAJSKU-OLD COUNTRY STYLE VOL. 1 
B-8T-3004 Eddie Blazonczyk & Chet Kowalkowski 


B-8T-30 POLISH PARTY 


Eddie Blazonczyk's Versatones 


B-8T-301] | LET'S HEAR A POLKA 


Eddie Blazonczyk’s Versatones 








= POLKA MAGIC -8T- POLAND. EUROPEAN TOUR 
BAMUIe B-BT-3012 | Bae zeny’ Votoms 


-8T- | POLKAS A PLENTY 
B 8T. 3013 Eddie Blozonczyk's Versatones 
B-8T-3014 


AMERICA'S MOST WANTED FOLKA BAND 
Eddie Biazonczyk's Versatones 
SOMETHING A LITTLE BIT DIFFERENT 
Eddie Blazonczyk’s Yersatones 


B-8T-3016 | POLKA HALL OF FAME ALBUM 
Eddio Blazonczyk's Vorsatones 
















BA-4023 | POLKA SESSION 


Casey Siewierski 


a REDYK OWIEC NA HOLE 
BA-5001 Polish Highlanders+~Podhalafska 








w SOMETHING A LITTLE BIT DIFFERENT 
BA-3015 Eddie Blozonczyk's Versatonos 








BA-3016 POLKA MUSIC HALL OF FAME ALBUM 


Eddie Blazonczyk’s Versatonos 











ALBUMS (Stereo) 

















HONKY STYLE POLKAS 
BA-3017 Eddie Blazonczyk's Versatones DESCRIPTION TITLE AND ARTIST 
| ON THE MOVE 
BA-3018 | COUNTRY FLAVORED POLKA AM-5007 [0 
BA-3019 LANGNER SISTERS Meet the VERSATONES AM-5002 | NEW FPOLKAS ARE BORN 
=. Naturals 





Langner Sisters and Eddie Blazonczyk. 
BA-4001] |POLISH JAM SESSION 








~~ AM-5003 | HERE COME THE STARLITES 





Casinos, Balaires, Musicalaires, Paliga Polka Dots Starlites 
= HAPPY GO LUCKY POLKAS AM-. POLKA NITE LIFE 
BA 4002 Casinos 5004 Ampot Aires 
BA-4003 |MODERN SOUND IN POLKAS AM-5005 | SWEET SIXTEEN 
Bolaires Naturals 
= POLKA PARTY ei POLISH PICNIC 
BA-4004 Wanda ond Stephanie AM 5006 | rat Aires 





BA-4005 |A GROOVIN POLKA STYLE 


Balaires 


= NEWEST POLKA SENSATION 
BA 4006 Wanda and Stephanie 


BA-4007 [ORIGINAL POLKAS AND OBEREKS 











BA-4008 |DOMINOES, ANYONE? 


lominoos 





BA-4009 [EVERYONE LOVES WANDA AND STEPHANIE 


Wanda and Stephanie 





Charlio Tansek & His Harmony Knights 





a KOLENDY—CAROLS. OF POLAND 
AM 5008 | Catholic Choral Socioty 





Tones 


AM-5010 COME ON SMILING 


TAM-5009 | POLKAS FROM THE HEART OF CHICAGO 


Tommy Altenburg's HAP-E: NOTES 


a 25 HONKY STYLE POLKAS 
B ST: 3017 Eddie Blazonczyk's Versatones 


INTRY [ORED POLKAS 
| B-8T 3018 coun ye Vorsatones 








3 IGORALSKA MUZYKA TO UCIECHA SWIATA LANGNER SISTERS Meet the VERSATONES 
BA-5002 Polish Highlanders—Podhalafska B-8T 3019 | Langner Sisters and Eddie Blazonezyk — 


B-8T-4020 |ro1x4 sor 


New Brass 


B-8T-4023 | POIKA SESSION 
A-8T-5005 


| SWEET SIXTEEN 

Naturals 

A-8T-5009 | POLKAS FROM THE HEART OF CHICAGO 
Tones 


A-8T-5015 | AMPOL AIRES HIT AGAIN 
Ampol Aires 
-8T- CONCERTINA JAM SESSION ~ 
A-B8T-5016 | cor enina Al Stars 


CASSETTES (Stereo) 


POLKA HALL OF FAME ALBUM 
BCS-3016 Eddie Blaronczyk's Versatones 


BCS-3017 | HONKY STYLE POLKAS 


Eddie Blezonczyk's Versatones 
BCS-3018 | COUNTRY FLAVORED POLKAS 
BCS-3019 | LANGNER SISTERS Meet the VERSATONES 


Eddie Blazonczyk's Versatonos 
Langner Sisters and Eddie Blazonczyk 














































AM-5014 [tucer seven BCS-4020 [Foe tran 
AM-5015 | POU Aires Hit AGAIN BCS- 4023 | (OLKA SESSION 


STEREO 


as. 





eo we ee ee ead et i 





: 1936 - 1977 
JONES MEMORIAL BAPTIST CHURCH 


LIFT HIM UP 





COMMEMORATING THE 41st ANNIVERSARY 
THE MASS CHOIR OF JONES MEMORIAL | 


Under the Direction of Mr. Robert (Bobby) Crosson 
Rev. Ronald W. Johnson, Pastor 
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“LIET HIM ape 


IS THE THEME OF THIS ALBUM 
FEATURING THE MASS CHOIR OF 


if | JONES MEMORIAL BAPTIST CHURCH. 





% SIDE ONE 
LIFT HIM UP 


~ (REV. J. OATMAN, JR.) 


LIFT UP YOUR HEADS O YE GATES LEAD VOCALIST PAULETTE BRACEY 
(E.L. ASHFORD) ANGE BURTON 


GREATED AVE OPE rer rence ee LEAD VOCALIST JOHN SESSOMS 
THEKING ISGOMING .............. LEAD VOCALIST FELICIA RAYNOR 
BLESS THE LORD, O MY SOUL ise 


(ANDRE CROUCH) arrangement by ROBERT. CROSSON 


I'VE GOT TO MAKE IT 
JAMES CLEVELAND) 


SIDE TWO 


THERE’S A BRIGHT SIDE SOMEWHERE 
LEAD VOCALIST PHENORIS YOUNG 
(PUBLIC DOMAIN) arrangement by JAMES CLEVELAND 


SAVIOR LEAD ME LESTISTRAY ....... LEAD VOCALIST JOHN SESSOMS 
(FRANK M. DAVIS) 


CAN’T NOBODY DOME LIKE JESUS LEAD VOCALIST ROBERT CROSSON 
(PUBLIC DOMAIN) arrangement by ROBERT CROSSON 


GERRIGHIRGHURGHeeeeeeererree LEAD VOCALIST MARJORIE SMITH 
(PUBLIC DOMAIN) arrangement by JAMES CLEVELAND 


RECORDER 
a. & REPRODUCER CORP. 
Albert L. Borkow Jr., Producer and Recording Director 
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THE MASS CHOIR WAS FORMED FOR THE PURPOSE OF PRESENTING ASONG 
FESTIVAL TO GLORIFY THE “GOODNESS OF GOD” DURING OUR 41ST CHURCH 
ANNIVERSARY CELEBRATION. 

THIS ALBUM IS DEDICATED TO HONOR THE THREE REMAINING FOUNDERS OF 
OUR CHURCH — TRUSTEE ROBERT H. BROWN, MRS. LENA JONES AND MRS. MARIE 
ROLLINS. THESE MEMBERS WERE SELECTED BECAUSE OF THEIR STEADFAST 
DEDICATION AND CHRISTIAN LEADERSHIP WHICH THEY HAVE PROVIDED FOR THE. 
PAST FORTY-ONE YEARS. IT WOULD BE DIFFICULT TO SAY THAT THEY WERE THE 
ONLY OUTSTANDING MEMBERS, BUT, JUST TO SAY, THEY WERE REFLECTIVE OF THE 
KIND OF LEADERSHIP WHICH HAS ENABLED OUR CHURCH TO SURVIVE THROUGH 
THE YEARS. WE HAVE-BEEN ENDEARED TO HAVE OTHER FAITHFUL MEMBERS OF 
EQUAL STATURE WHO HAVE SHARED FOR MANY YEARS. OUR CHURCH MOTHER, 
CARRIE GORDON, HAS BEEN A SHINING LIGHT AND THE LOVE OF MANY WHO 
ENCOUNTERED HER THROUGH THE YEARS. SHE HAS PROVIDED THE MOTHER’S 
LOVE THAT ANY GROUP NEEDS TO SURVIVE. WE THEREFORE DEDICATE THIS 
RECORDING TO MOTHER GORDON ALSO. 

THIS ALBUM IS THE FIRST ATTEMPT OF THE MASS CHOIR TO MAKE A 
PRESENTATION OF THIS NATURE TO THE PUBLIC. GOD HAS BEEN GRACIOUS AND 
WE THANK HIM FOR HIS BLESSINGS. WE DO AND SHALL CONTINUE TO LIFT HIM UP 
THROUGH SONG AND CHARACTER FOR ANOTHER FORTY-ONE YEARS. IT WOULD 
TRULY NOT HAVE BEEN THE SUCCESS THAT IT IS AND HOPEFULLY SHALL BE 
ACCLAIMED WITHOUT THE SUPERB DIRECTIONS OF ROBERT “BOBBY” CROSSON. 
“BOBBY” HAS BEEN THE DIRECTOR OF THE MUSIC DEPARTMENT FOR MORE THAN 
17 YEARS. VERSATILITY WAS EVIDENT IN HIS FINE ARRANGEMENTS OF “BLESS THE 
LORD, O MY SOUL” AND “CAN'T NOBODY DO ME LIKE JESUS,” IN WHICH HE IS THE 
FEATURED SOLOIST. 

THIS LIVE PRESENTATION WAS DONE ON SATURDAY, OCTOBER 8, 1977, AND 
BROTHERS FREDERICK “FREDDY” BOWERS, JAMES “JIMMY” ROBINSON AND SISTER 
DELORES FORD DISPLAYED THEIR MUSICAL TALENTS AS ACCOMPANISTS ON THE 
ORGAN AND THE PIANO RESPECTIVELY. OUR CHURCH GROUPS HAVE BEEN “TWICE 
BLESSED” BECAUSE WE HAVE PEOPLE LIKE MS. MARJORIE “MARGE” SMITH WHO 
SERVES AS DIRECTRESS OF THE CHOIR. MS. SMITH HAS A VOICE AS FRESH AS 
SPRING AND TONES WHICH ARE AS UNIQUE AS HER ABILITY TO DIRECT THE 
GROUP AND PERFORM AS SOLOIST IN “GET RIGHT CHURCH.” 

WE HAVE BEEN BLESSED NOT ONLY TO HAVE BEEN SENT A MINISTER, BUT 
ALSO ONE WHO IS A SON OF THE CHURCH. THE REVEREND RONALD W. JOHNSON 
WAS CALLED TO LEAD US IN SEPTEMBER 1976, AND HE HAS DONE JUST THAT BY 
GLORIFYING THE NAME THROUGH REVERED PASTORAL LEADERSHIP. 

WE BELIEVE THAT WE HAVE ENTERED INTO A NEW ERA, AND WE FEEL THAT 
UNDER REVEREND JOHNSON’S LEADERSHIP, THE NEXT FORTY-ONE YEARS WILL BE A 
CONTINUOUS CELEBRATION OF WORKING FOR OUR LORD JESUS CHRIST. 


MRS. BARBARA R. RAMSEY 
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JAZZ FOR COMMUTERS 


and Salute to the Saxes with 


SAM "THE MAN” TAYLOR 


and his All Star Jazz Groups 





PERSONNEL: 


Westchester Waltz, Bucks County Bounce, Rockland 

County Round Trip: Sam Taylor, tenor; Budd John- 

son, Georgie Auld, saxophones; Charlie Shavers, trum- 

pet; Frank Rehak, trombone; Hank Jones, piano; 

Barry Galbraith, guitar; Osie Johnson, drums; Milt 

Hinton, bass. 

Westport Wail: as above, minus Auld, plus Ben Smith, 

baritone, 

Flyiv Home: Ben Smith, Auld out. 

Long Island Rail Road Blues: Sam Taylor, tenor; 

Thad Jones, trumpet; Jimmy Cleveland, trombone; 

Lee Anderson, piano; Billy Bauer, guitar; Herb Lov- 

elle, drums; Barney Richmond, bass. 

All Too Soon, Body and Soul, Lester Leaps In: as 

Long Island Rail Road Blues, plus Budd Johnson, 

baritone. 

Air Mail Special: same, plus Georgie Auld, tenor. 

Recorded in New York City Oct. 15 and Oct. 22, 1958, 

at Beltone Studios. Engineer: Charles Raucher. 
Supervision: LEONARD FEATHER. 

This album does not indicate the treading of a new 
path by Sam Taylor; rather it shows him rediscover- 
ing an old one and following it in a musically challeng- 
ing new setting. 

As anyone must know who has been watching his 
career for more than a couple of years, Sam Taylor 
made an important contribution in jazz long before 
he acquired his nickname and his identification with 
other forms of music. A brief biographical rundown 
may help to set the record straight. 

Born July 12, 1916 in Lexington, Tennessee, he 
was a member of a musical family: his mother and 
sister both pianists, his father a guitarist, and two 
brothers, a choir director and drummer respectively. 

Sam began teaching himself clarinet while in high 
school in Gary, Indiana, and it was there that he made 
his professional debut with his brother Paul’s band. 
It was while he was at Alabama State Teachers’ Col- 
lege that he took up alto sax; soon after he switched 
to tenor. After college band work he joined a group 
led by Sherman (Scat Man) Crothers, with which he 
toured in 1937-8. For more than a decade after that he 
was on the road with one name band after another— 
the Sunset Royal Orchestra 1939-41, the fine big band 
led by Cootie Williams, 1941-3, and again from ’45-6; 
and in between the two stints with Cootie, a year or so 
with Lucky Millinder’s band. 

From 1946-52 Sam worked more or less regularly 
with Cab Calloway, touring South America with him 
in 1951 and the Caribbean in 1952. By the time he had 
left Cab his new career in rhythm-and-blues, or rock 
‘n’ roll as it was then beginning to be called, was on 
its way. 

“I'd decided to give up the road and stay home. 
Soon after, I started experimenting, listening to rec- 
ords, and I found out what kind of things were making 
it at that time. I used to play a lot of technical stuff, 
but I found that the things that were selling were in 
a slower mood. Whatever you played had to make a 
story; one phrase would lead into another, symmetric- 
ally. Well, I changed my mouthpiece for a larger sound 
and U started working in a night club in Bayside, Long 

sland. 

“That was where I got my nickname in 1953. One 
night I came to work and the manager had put a big 
sign outside that said ‘Sam The Man Taylor.’ That 
was the first I knew of it. 

“With MGM Records, starting in 1954, I concen- 
trated more on ballads. I could make something slow 
but they still wanted me to put the rock-and-roll beat 
in it. Harlem Nocturne was the first successful bal- 
lad. I still have to answer requests for it once or twice 
each night when I’m playing with my combo. 

“I got so typed with rock-and-roll and these special 
treatments of ballads that I really had to go back to 
remember—but I soon found that I’d never forgotten 
how to play jazz. You just have to watch out and 








This MGM High-Fidelity recording has been produced with techniques which 
Insure the finest possible reproduction on high-fidelity reproducing equipment 





SIDE A 
JAZZ FOR COMMUTERS 
BUCKS COUNTY BOUNCE (Budd Johnson-Sam Taylor). .Time Music (BMI) 4:55 
LONG ISLAND RAIL ROAD BLUES (Sam Taylor) Time Music (BMI) 8:30 
WESTCHESTER WALTZ (Leonard Feather) Model Music (ASCAP) 3:05 
ROCKLAND COUNTY ROUND TRIP (Budd Johnson) Constant (BMI) 3:43 
WESTPORT WAIL (Sam Taylor) Time Music (BMI) 3:15 


SIDE B 
SALUTE TO THE SAXES 
For Lester Youn 


LESTER LEAPS IN {lester Young) 
For Coleman Hawkins: 
BODY AND SOUL (Green-Heyman-Sour-Eyton) Harms (ASCAP) 3:54 
For Georgie Auld: 
AIR MAIL SPECIAL Gimmy Mundy) Regent (BMI) 6:26 
For Ben Webster: 
Robbins (ASCAP) 4:19 
Regent (BMI) 3:33 


BVC (ASCAP) 4:14 


ALL TOO SOON (Duke Ellington) 
For Illinois Jacquet: 
FLYIN’ HOME (Christian-Hampton-Goodman) 





change things over completely, otherwise you find your- 
self driving too much, not relaxing. 

“This album was something I really wanted to do, 
and given the kind of guys I had to work with I think 
it came out the way I wanted it.” 

The record shows that Sam did indeed achieve his 
objective. On the fast tempos, an occasional Jacquet- 
like touch is as far as he will go in the sense of extro- 
vert expression; eyen on the up-tempos he retains a 
natural jazz feeling without any of the one-note or 
honking rock-and-roll gymnastics; and on the ballads 
his mood is certainly more relaxed, and the sound 
softer, than in comparable previous performances. 

Bucks County Bounce was originally Sam’s theme, 
in the pre-rock-and-roll days, a full decade ago when 
he first began to play gigs. The title in those days was 
Coolin’. Budd Johnson, co-writer on this track and 
arranger on nine of the ten tunes in this album (the 
exception is Long Island Rail Road Blues, which is a 
head) is a jazz pioneer who, as saxophonist and/or ar- 
ranger, was an important contributor to all the first 
bands in the bop movement of the forties—Earl Hines, 
Billy Eckstine, Boyd Raeburn, Dizzy Gillespie, Woody 
Herman. On this track Budd plays baritone in the 
ensemble parts while Georgie Auld is on tenor. The 
solos are by Frank Rehak, Charlie Shavers and Sam 
Taylor. 

Long Island Rail Road Blues is a simple and in- 
formal blowing session. After a rhythm chorus and 
two choruses of the theme, there is a succession of long 
solos by Jimmy Cleveland, Billy Bauer, Sam Taylor, 
Thad Jones and Lee Anderson, then a couple of chor- 
uses of fours by Taylor, Cleveland and Jones before 
the theme resumes. 

Westchester Waltz was my idea of how a funky 
jazz feel could be ‘incorporated with % meter. There 
are three themes here: the main one, which is twelve 
bars long and opens and closes the performance; a 
24-bar passage in which a few bars of ensemble serve 
as a launching pad for improvisations by Hank Jones 
and Sam; and a third theme, 16 bars long, that pre- 
cedes the closing chorus. In the ensembles Georgie 
Auld is on tenor and Budd on baritone. 

Rockland County Round Trip, a Budd Johnson or- 
iginal, is a tenor sax battle between Georgie and Sam. 
The first break and two twelve-bar choruses are by 
Georgie, the next by Sam. 

Westport Wail is a similar duel involving Budd 
and Sam on tenors. The first 32-bar chorus is Budd’s, 
the next Sam’s; then there is a chorus of fours by 
Budd and Sam in that order, with both horns inter- 
locked in the release. Budd’s ingenious arrangement of 
Sam's original shows both participants off to swing- 
ing advantage. 


SALUTE TO THE SAXES 


On this side Sam offers tributes to five of his fa- 
vorite tenor men. There is no attempt to imitate the 
styles of the originals; however, the tunes are those 
associated with them, and Sam interprets them in his 


own pe rsonal manner, 
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Lester Leaps In was one of Lester Young’s early 
hits with Basie; he and Count cut in with a small 
combo, Basie’s Kansas City Seven, in 1939; during the 
1940's, touring with Jazz at the Philharmonic. He 
made it a perennial part of his baggage. A striking 
unison intro and Osie Johnson drum break lead straight 
into Sam’s solo, in and around the melody. Following 
are solos by Lee Anderson, Jimmy Cleveland, Billy 
Bauer, Thad Jones and Sam. Notice how Budd John- 
son sustained the interest by writing riffs and other 
background effects to be played during the solo chor- 
uses. As on Lester’s version there is a brief ad-lib- 
ensemble ending. 

Body and Soul, though it had been written a decade 
earlier, took on major jazz meaning when Coleman 
Hawkins recorded it in 1939. Sam has the spotlight 
throughout, with some attractive backgrounds in which 
Budd made a few subtle harmonic changes on the basic 
theme. 

Air Mail Special, originally titled Good Enough to 
Keep, is dedicated to Georgie Auld, who was featured 
on the original version by Benny Goodman and his 
memorable 1941 sextet. We were fortunate in having 
Georgie himself as a participant on this solidly swing- 
ing new version. After the opening chorus there are 
solos by Lee Anderson, in locked-hand chord style; 
Budd on baritone, backed by some riffs out of the or- 
iginal BG version; Thad Jones, Billy Bauer, Jimmy 
Cleveland, Georgie Auld (who takes it in a different 
key, for two choruses), then back to the original key 
for two choruses by Sam, and an “out chorus” featur- 
ing the famous riffs from the Goodman treatment. 

All Too Soon was recorded in Ben Webster’s honor; 
Ben cut it with the Duke Ellington orchestra in 1940. 
Sam solos on the second chorus, Duke’s background 
riff supporting him. 

Flyin’ Home is for Ilinois Jacquet, whose much- 
imitated solo was first recorded when he was with 
Lionel Hampton’s band in 1942. Hank Jones introduces 
the melody, with bell-tone effects by Barry Galbraith; 
Sam comes in for a chorus that is in effect an orches- 
trated updating of the original Jacquet ad libbing, 
after which he takes off for an improvised solo that’s 
strictly his own. Charlie Shavers offers a beautifully 
relaxed chorus. A reprise of the melody leads into an 
ensemble, again based on part of Jacquet’s solo, with 
Frank Rehak ad libbing a couple of fill-in spots. 

Nobody who hears this LP will be left with any 
doubt that Sam “The Man” Taylor can also be Sam 
“The Jazzman” Taylor, and that given the right ar- 
ranger, the right musicians and the right mood he 
can show himself worthy of an important place among 
the talents of contemporary jazz. 

— LEONARD FEATHER 
(Author of The Encyclopedia of Jazz) 











NOTE TO COMMUTERS 

The idea behind Jazz for Commuters was 
inspired by A. C. Spectorsky’s book The 
Exurbanites, It is respectfully dedicated to all 
those noble souls who ever rushed to Grand 
Central to catch the 6.02 to Norwalk; to every 
Madison Avenue aficionado who ever dug jazz 
during his college years and redug it on the 
Timex shows; and to all the lawyers, salesmen, 
writers and miscellaneous others who oceasion- 
ally stop over in town for dinner at the Embers 
or the Roundtable, or a visit to Birdland or the 
Village Vanguard. = 


NOTE TO NON-COMMUTERS 
You'll dig this album too. 








(HANK JONES and GEORGIE AULD appear 
through the courtesy of Capitol Records.) 


COVER PHOTOGRAPH BY ARNOLD ROSENDERG 


IMPORTANT! This MGM Stereophonic Record is to be 
played only on phonographs equipped for stereophonic 
reproduction. This record can also give outstanding 
monaural performance on many conventional high 
fidelity phonographs by replacing the cartridge with 
a stereo pickup. See your phonograph serviceman. 
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CESAR FRANCK 
SoLeEMN Mass In A 


THE CHOIR OF CALVARY CHURCH 


NEW YORK CITY 


CALVIN HAMPTON, DIRECTOR AND ORGANIST 
GEORGE PAPPASTAVROU, ASSISTANT FOR THE RECORDING 





LILLIAN McFARLANE, Soprano — 
WALTER SOHAN, Tenor — 


Credo, Agnus Dei 
Kyrie, Gloria, Agnus Dei 


DAVID EVERHART, Cello 
TENORS ALTOS 
Lawrence Dorne Karen Burke 
Robert Lechner Erma Harris 
Walter Sohan Patricia Hawke 
James Wilson Anna Jolley 
Alice Mason 
Nancy Polizzi 


The Kyrie, Gloria, Sanctus, and an earlier Agnus Dei (which the 
composer later tore up) are estimated to have been written in 
the late 1840's, as a Missa Brevis. When Franck was appointed as 
organist at St. Clotilde in 1858, he added the new Agnus Dei and, 
in 1859, made the Mass complete by composing a Credo. 


It was first performed on April 2, 1861, at St. Clotilde, with 
Theodore Dubois at the organ. Reactions were mixed, but the 
general consensus was that certain parts of the Gloria and Credo 
were too flamboyant to be good religious music, although it was 
conceded that the Kyrie and Agnus Dei were absolute gems of 
devotional inspiration. The Panis Angelicus, which Franck had 
originally composed as a piece for Brass instruments (!) was ad- 


PAULA BLACKMUR, Soprano — Panis Angelicus 


DALE BROWN, Baritone — Agnus Dei 
DEWEY OWENS, Harp 
SOPRANOS BASSES 
Paula Blackmur Eugene Brice 
Helen Freakes Dale Brown 
Devola Laramae George Hodge 


Lillian McFarlane 
Marcella Pambrun 
Mateel Rich 


William McCarthy 


ded in 1872 in its present form, just prior to its publication that 
same year. 


Originally'the score was conceived for three voice parts only: 
soprano, tenor, and bass. This was probably because the Church 
used boy trebles, which often makes the teaching of alto parts 
troublesome. In 1904, Karl Edwards added an alto part, using ma- 
terial from the accompaniment, which often seems to contain a 
sort of instrumental replacement for the space left between the 
soprano and tenor lines. Franck also orchestrated the Mass, ex- 
cept for a middle section in the Credo, which as a result has to 
be cut whenever that version is performed. On this recording, 
the Mass is presented without cuts and including the added alto 
part. 


MANUFACTURED BY MIRROSONIC RECORDS, LTD., NEW YORK 











4 THE TRAVELAIRS 
Sue, Do Need She Lord 


Side A 
1. OH HOW I LOVE JESUS 3:15 (BMI) 
Lead: Perry Williams 
. HES SWEET I KNOW 4:15 (BMI) 
Lead: Alvin Allen 
Vocalist: Perry Williams 
3. NEW WALK 3:13 (BMI) 
Lead: Perry Williams 
4, LOVE, PEACE AND HAPPINESS 2:25 (BMI) 
Lead: James Garland 


5. SURE DO NEED THE LORD 2:37 (BMI) 
Lead: Perry Williams 


nN 


Side B 


1. THE LORD WILL MAKE A WAY 2:49 (BMI) 
Lead: Perry Williams 
Vocalist: Bob Lewis 
2. JESUS LOVES ME 2:18 (BMI) 
Lead: Perry Williams 
3. HALLELUJAH SQUARE 5:09 (BMI) 
Lead: Arnold Carter 
4. SWEET SPIRIT 2:17 (BM!) 
Lead: Perry Williams 
. SEE YOU IN THE RAPTURE 2:50 (BMI) 
Lead: Bob Lewis 


ou 


Man has found much consolation in singing songs of praise. Those who could not sing have experienced many 


moments of listening pleasure. 


Presented here are ten beautiful spirituals by The Travelairs and the selections chosen for this album can very well 


be for anyone. ‘Sure Do Need The Lord” which is the title song of this album lets you know that these guys are no 


strangers to the gospel world. Listening to The Travelairs is an experience to difficult to describe. As they pour out 


all the spirit rooted in their hearts. They virtually lift your spirit and conduct you on an inspired tour along a 


majestic road to comfort and peace. I feel you owe it to yourself to buy one of these albums and place it in your 


home for I know you will receive a great blessing. 


THE TRAVELAIRS: 


Perry Williams (Lead Singer) 
Alvin Allen (Lead & First Tenor) 
Bob Lewis (First Tenor) 
Arnold Carter (Baritone) 
James Garland (Lead Guitar & Second Tenor) 
| Wayne Smith (Bass Guitar) 
Shaun McGougan (Drums) 


NEW MEMBERS: 


Louis Capel (Baritone) 
Jimmy Rodger (Second Tenor) 


SPECIAL THANKS TO: 
Victoria Fuller (Organ) 
Sadie McFadyen (Piano) 





Executive Producer: Annie Wright 
Recorded at: 

Daxwood Recording Studio 
Fayetteville, North Carolina 
Recording Engineer: Doyle Wood 
Backup Engineer: Bill Joyner 


Ansco Music Company, Inc. 
1804 Ramsey Street 
Fayetteville, N. C. 28301 
(919) 485-7057 


FOR BOOKING: 
Perry Williams 
6205 Timberland Drive 
Fayetteville, NC 28304 
919-867-2753 


ANSCO MUSIC CO.,\1804 Ramsey Street, Fayetteville, N. C. 28301 
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Mm DIEZ ENGANOS 











LADO A 


TU NO CORRESPONDES 4:22 
(D.Daniel) INTERSONG 


TU ERES LAMUJER 4:16 
(D.Daniel-L.Galvao) INTERSONG 


DIEZ ENGANOS 3:20 
(D.Danlel-L.Galvao) INTERSONG 


MARIA ELENA 3:07 
(D.Daniel-L.Galvao) INTERSONG 


TAL VEZ AQUELLA FLOR 2:58 
(D.Danlel) INTERSONG 


LADO B 
MIRES DONDE MIRES 4:05 
(D.Daniel-L.Galvao) INTERSONG 


éPORQUE TE MOLESTASTES? 4:04 
(D.Daniel) INTERSONG 

ERAMOS AMIGOS 3:56 
(D.Daniel-L.Galvao) INTERSONG 

LOS CAPRICHOS DE TU AMOR 3:40 
(D.Daniel) INTERSONG 


CUANTOS SUENOS PUSE EN TI 3:45 
(D.Daniel-L.Galvao) INTERSONG 
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Producci6n de : 
JOHNNY GALVAO / DANNY DANIEL 


Arreglos y Direcci6n Musical 
JOHNNY GALVAO 

Sonido : 

P. LOECHES 

Grabado en Estudios : 
EUROSONIC / MADRID, ESPANA. 
Disefio de Caratula : 

JORGE DIAZ 


Foto : 
JOCHI MELERO 
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DANIEL 
MAGAL 


(D. MAGAL/A. VECILE) EDIC. MUSIC ORQUERA 3:38 
(D. MAGAL/ZA. VECILE) EDIC. MUSIC (0) 5(0]0) 35 7- Ws R00) 


(G. CARBALLO/A. DARIO) 3:02 


(D. MAGAL/A. VECILE) EDIC. MUSIC ORQUERA 3:08 


(D. MAGAL/A. VECILE) EDIC. MUSIC. ORQUERA 2:58 - 


DEI NeY.\O/- WAY X01) 31) (OM OS) (OM0):(010) 31:7. cia Ee 
TeMLer\:1:7 \aey/ Wan) \:1(0) sry 


> (D. MAGAL/G. CARBALLO/H. LANZI) 2:51 


ca 
“ 


(DD. MAGAL/G. CARBALLO/H. LANZI) 2:56 


3 SARBALLO/D. MAGAL/A. DARIO) 2:56 


Arreglos y Direccién: Sergio Andrade 
Direccién Artistica Gral. G. Carballok—H. Lanai 
Arte y Disefio: A. Blanco/Profono Art Dept. 


Grabado en Estudios Golden, México, D.F. 
Fabricado y Distribuido por: 

PROFONO INTERNACIONAL, INC.° 

1646 S. Vermont Ave., Los Angeles, Calif. 90006 
(213) 732-0139 


; Se prohibe su copia o reproduccién parcial o total. 
BAJO LICENCIA DE: Todas los derechos reservados. 
Cualquier violaci6n a esta prohibicién seré sujeta a proceso 
NE ov) 


criminal por la ley federal que protege los derechos del autor 


o productor registrado, 
1983 PROFONO INTERNACIONAL, INC, /© 1983 PROFONO INTERNACIONAL, INC, 
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¥ SUS AMIGOS 


BS) DANIEL SANTOS DAVILITA 





YAYO EL INDIO CHIVIRICO 
JOHNNY RODRIGUEZ 
CHOROLO 


TU NO ME QUIERES NADA 

VIRGEN DE REGLA 

QUERUBE 

CONTIGO 

EL MUCHACHITO 

NO ME AGRIES LA VIDA 

SABOR A MI 

CELOSO 

SE ME LLENO EL CUARTO DE AGUA 
CALLA JOHNNY CALLA 
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Y ey AMIGOS 


No hay duda que VITIN AVILES ha sido 
y es, uno de los mejores cantantes que = 
ha dado PUERTO RICO en las tres Ultimas 
decadas. Con una voz impresionante que - 
modula a su capricho como jugando con - 
ella, domina con una nitidez exquisita, 
el complejo camino del agudo y el grave, 
matizando a veces, como en un susurro, - 
las letras de sus canciones. 


“Artista de la vieja guardia, ha sa - 
bido llegar y mantenerse. Hoy es uno de 
los mas grandes vendedores de discos del 
mercado latino y su nombre es muy cotiza- 
do. 


Este album que hemos titulado VITIN - 
AVILES Y SUS AMIGOS, contiene una de sus 
primeras grabaciones en el mundo del dis- 
co, y lo presenta rodeado de otros gran - 
des artistas del pasado, pero que toda - 
vfa hoy sus nombres son relevantes, en un 
larga duracion. de puro COLECCIONISTA, que 
no dudamos seré del agrado de todos sus - 
admiradores. 


Recordar es volver a vivir...Con uste- 
des VITIN AVILES Y SUS AMIGOS, un disco di 
pehee Tleno de emotividad y de anoran - 
zas...Muchas gracias. 


RAOUL AGUILAR 


CARA “A” 


1.-TU NO ME QUIERES NADA 
2.-VIRGEN DE REGLA 

3. -QUERUBE 

4. -CONTIGO 

5.-EL MUCHACHITO 


CARA ‘““B” 


1.-NO ME AGRIES LA VIDA 

2.-SABOR A MI 

3.-CELOSO 

4.-SE ME LLENO EL CUARTO DE AGUA 
5. SEAL JOHNNY... .CALLA 
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“BON “DIEU 





TOUT GLOUA SE POU 





Dés sa tendre éenfance, Jessie Jn Charles, a laissé sa terre 

~-natale pour s’établir aux Etats-Unis. Toute jeune elle a choisi 
Wembrasser la carrie de chantre ,Elle ne se contentait pas de 
ses possibilités intrinseques, mais elle profitait des privileges qui 
lui étaient accordé pour avoir une formation vocale soignée. Elle 
a évolué au sein du groupe “The Evangelistics Singers” du “Lee 
College” de l'Etat de Tennessee. Ces jeunes collégiens chrétiens 
ont effectue de multiples toumnées & travers les U.S.A. et partout 
ona apprecié les talents de V'artiste. 


Depuis que nous avons lié connaissance, nous avons aussi lié 
nos talents pour la prédication de |’Evangile par le ministere de 
la musique. Dieu s'est servi de nous comme vaisseaux et nous 
pouvons dire & l’instar de l’apotre Paul: “Nous somes ce que 

nw . 
nous sommes par la grace de Dieu et sa grace envers nous n’ a 
2o CONES c F 464 
pas été vaine. ‘“‘Ainsi nous ne cesseront jamais de répéter ce 
refrain, “Tout gloua sé pou Bon Dieu’. 


Sur ce, sous l’onction du St Esprit nous presentons cet album 
au public et espérons que le message qu’il contient fera son 
chemin dans le coeur de tous ceux qui V’écouteront. 


Cae (eat 


Tout gloua sé pou Bon Dieu 
Jesu-Chri pran place nan la vim 
Fe'm Tounin , 

Le nom de Jésus 


Face B 

1 - Merci Seigneur 
2 - En Yoyageant 
3- Li fe-m gras, 
4- Nou va gadé li 





(p)&(c) 1989 ARISTIL'S RECORDS 


TOUS DROITS RESERVES AU PRODUCTEUR DE L’OEUVRE. 


Je voudrais, en tout premier lieu rendre 
gloire 4 Dieu pour m‘avoir permis de con- 
crétiser mon réve. 

Mes remerciements vont a mes Parents: 
Mr et Mme Sabat Jean-Charles Mes freres: 
Widmarck,Ro mane,Harry, Jude sans exclure 
mon neveu Widmarck Jr. et ma niéce Cherline. 

Un grand Merci a Maestro Pierre Aristil 
pour son dynamisme et son esprit de 
collaboration. 

Mes appréciations aux Rev. Kéenol et 
Jacqueline Joseph et famille et tous les 
chretiens de I’Eglise de Dieu de Nyack. 

Lalbum est dédié 4 mon mari que j'aime 
tant, Jean Samuel Bruce. 

Il est aussi dédié 3 tous mes fréres 
haitiens, en Haiti ou ailleurs. 


Jessie Jean-Charles, Bruce 


Musicians 

Lead Vocal: Jessie Jean-Charles, Bruce 
Batteur: Henry C. Thomas 

Basse Electrique: Marc Laverdure (Tito) 
Guitare Electrique: Jean Samuel Bruce 
Synthetiseur, Bass, Arrangeur: Pierre Aristil 


Choeur 

Kettly Belony 

Marie Maude Marc, Joseph 
Marc Laverdure 

Jean Samuel Bruce 

Henry Claude Thomas 
Pierre Aristil 

Jessie Jean-Charles, Bruce 


Enregistrement, Disciple's Sound Studio 
Ingenieur de son, Pierre Aristil 


Production & Distribution: Jean Samuel Bruce (914) 426-3611 
Fritz Alvarez (617) 298-8755 
Aristil's Records (914) 425-7644 
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KIRI TE KANAWA . 








't N@ = Dearest KIRI 


Sometimes a child is born so’ Wlessed in every 
Wspect that people say she was born with a silver spoon 
_ inher mouth, smiles on this child and she 
intum smiles upon the world. The sun shines jor her 
__ with special brightness and all who come near her frel 
its warmth. There is gladness about her that makes people 

y to be with her. The small creatures of the earth 
are her friends and the birds lend their sweetness to her 
voice, Since she ts mortal she must be something less 

than pues But fe tals are never of the heart. find 
if sometimes she disarray as she passes she, brings, 
like a spring breeze, freshness as well. To be the parents 
of such a child is a source of continuing content: To be 
trusted with her er for a time is a matter jorthanks 
giving, So now for KIRI our child with the golden spoon, 
granted to us like late treasure we give our anal id 
upon her we ask this blessing That she may go from this 
time as she has come ta it. In laughter and gordness and 
beauty, in love and abiding great joy. 








L 





To Kiri from her parents on her 21st birthday. 


Library of Congress Catalog Card No. 77-750400 
A KIWI [New Zealand] Recording 


Mastering: Gladys Hopkowitz; Mastertone Studios, N.Y.C. 


Timings: 
Side 1; 1:4! 


5- 25-1:20-3:18-3:55/15:57 
Side 2: 2:56- 


22 5 
2: 131-1:54-3:04-3:01/15:47 


58-2 
03-2 
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Side One 

I FEEL PRETTY (“West Side Story” — _ L. Bernstein) 
MALAGUENA (Lecuona) 

ONE HAND ONE HEART (“West Side Story” — _ L. Bernstein) 


MY FAVOURITE THINGS (‘The Sound of Music” — Rodgers & Hammerstein) 
HABANERA (‘“‘Carmen” — Bizet) 
I BELIEVE (Drake, Graham, Shirt, Stillman) 


Side Two 


CLIMB EV’RY MOUNTAIN (‘The Sound of Music”—Rodgers & Hammerstein) 
SUMMERTIME (‘Porgy and Bess” — Gershwin, Gershwin & Heyward) 
HAVAH NAGILAH (Danoff) 

BILL (“Showboat” — J. Kern) 

LOVE IS A MANY SPLENDOURED THING (Fain) 

GRANADA (Lara) 


Orchestra and Chorus directed by Oswald Cheesman 


Kiri Te Kanawa began her singing career on her mother’s knee. She was born in Gisborne and loved singing the simple 
little songs her mother taught her; songs that listeners on Gisborne’s radio station heard when she was six and charity 
concert-goers when she was eight. Songs on her mother’s knee were to be expected, for Mrs Eleanor Te Kanawa comes 
from a musical family including a great-uncle, Sir Arthur Sullivan, of Gilbert & Sullivan. Kiri’s first musical tuition was on a 
piano (“but she wouldn’t practise; I had to make her,” says her mother). Now she can play all her own accompaniments. 
Kiri herself also acknowledges that being part-Maori is one of the reasons for her success in singing: ‘“‘The Maori people,” 
she says, ‘‘are all natural singers.” 


When Kiri was twelve, the family moved to Auckland and three years later Kiri began singing lessons from Sister Mary 
Leo. She left school about the same time and took a business training course which led to work as a receptionist. But not 
for long. She applied for and was granted a Maori Education Foundation bursary which enabled her to study music full- 
time, with special emphasis on voice production. Study for Kiri always means a full working day from 9a.m. to Sp.m. Hard 
work is her way of trying to repay the many people who have given of their time or shown faith and an interest in her. 
She is a perfectionist and will study a single passage for hours. 


Kiri has quietly and steadily gained experience in many fields—in competitions, on the concert platform, in radio, in films, 
in the recording studios where her several records have been made, and in television. In competitions the quality of her 
voice carried away most major singing events in 1964 in the Hamilton and Tauranga Festivals, culminating with the winning 
of the important John Court Aria in the Auckland competitions. The following year she won the Mobil Song Quest in 
Dunedin and also in 1965, crossing the Tasman, won first the Dame Nellie Melba Aria in Sydney and later, to her own and 
New Zealand's great excitement, the coveted Sun Aria in Melbourne, an achievement valuable in both prestige and money. 
When Kiri heard she had won, she dropped the flowers she was carrying, put her head in her hands, and wept. Later she 
told the capacity house: ‘‘Thank you, Melbourne, for letting this prize go to New Zealand; my heart is beating.”* 


Kiri never goes on stage without saying a prayer; not to win, but to be in good yoice and to do her best. “‘Competitions are 
demanding,” says her mother, “‘but Kiri is a fighter. She has spirit and a strong will to win—but when it’s all over she just 
trembles.” 


Concerts, where she can see and “‘feel’’ her audience, are a special pleasure for Kiri. She also enjoys her radio and recording 
work and “‘T love television—I think it's an exciting medium!”’ But Kiri is not so keen on film-making. She was in “Runaway” 
and, in the next New Zealand film, with Howard Morrison, sings an operatic aria. Film work, she says, ‘‘does not appeal 
so much, because there is such a time-lag between the performance and the screening.” 


This singer with an enthusiasm for living—she excels at swimming, water-skiing, and, says her father, could have been a 
great golfer—might be a success in any field of music, but her great ambition is to sing opera. She is now in the United King- 
dom, studying with the London Opera School. Her studies will extend her techniques and knowledge in many directions. 
All New Zealanders will wish success to Kiri, who says of her future: ‘‘The road will be hard . . . but singing is work I love, 
so the more I have to work, the more I ought to love it!”” 

— Patricia Hill — 


The arrangements of all the songs on this record are by Oswald Cheesman, who also directs the performances and is heard 
as pianist and piano-accordionist in some of them. 





Cover photo: Kiri and ‘‘Whisky”, by Selwyn Rogers, 


Musical Heritage Society 
Musical Heritage Society Building 
Oakhurst, New Jersey 07755 
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1. Naciones Unidas (4:51) 1. Esa Clave No Me Conbiene 


(JUANITO VAZQUEZ Y LUIS MARTINEZ) (JUANITO VAZQUEZ Y LUIS MARTINEZ) 
2. Que Siempre Sabe Amar (3:43) 2. Que Aburido Me Tienes 

(JUANITO VAZQUEZ Y LUIS MARTINEZ) (DR) 
3. Agua Que Cai Del Cielo (3:20) 3. Estoy Cansado 

(ADALBERTO ALVAREZ) (LUIS MARTINEZ Y JUANITO VAZQUEZ) 
4. La Bachata De Gido (3:24) 4. La Esquina De Tejas 

(DR) - (LUIS MARTINEZ Y JUANITO VAZQUEZ) 


MUSETIONS 


PERCUSION: JUANITO VAZQUEZ (VOCALS) 
PERCUSION: CUCO MARTINE:Z (CHORUS) 
PERCUSION: CARLITO BUSTAMANTE (BONGOS) 
TRONBONE: MIKE WIMBERLY 
TRONBONE: MISHAEL BLATKOBISH 
SAX: JOSE GOMEZ 
BAJO: ANGEL LOPEZ 
BAJO: ROBERT RAZOL 
PIANO SYNTHESIZER: MATY NATHAN 
PIANO SYNTHESIZER: OMARO OTI 
PIANO SYNTHESIZER: SERGIO SERGE 
CHORUS: BENETICO FIAFA 
CHORUS: EDDY MALLO 
CHORUS: NACISO MONTERO (BONIATO) 
CHORUS: LUIS PHIL!PE 
CHORUS: JORGE! BALM ASEDA 
GUITAR: RAMO\\\ STACNARO 


(4:05) 
(3:35) 
(4:03) 


(5:37) 
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SEMEURS DE V’VEVANGILE 





Comme pour toute association, le groupe ‘\Semeurs De L’*évangile™’ a 
aussi son histoire dont il veut partager une tranche avec ses admirateurs con- 
fs Gie FUCONUNS. 

Le frere Franck Pierre, directeur — fondateur — administrateur et pro- 
priétaire de ce groupe, et aussi un ancien directeur de I’Ecole primaire de 
l’église Baptiste Maranatha de Limonade (Nord d’Haiti) est un homme talen- 
tueux qui s’est consacré @ Dieu au cours d'un vovage de 17 jours sur Vocean. 
Quand il se rendit compte qu il était sur le point de périr il fit une promesse 





STEREO 


Et maintenant, le groupe les “‘Semeurs De L’évangile’’, annonce la Bonne 
Nouvelle du message éternel non seulement dans les églises et dans les 
cérémonies sociales (Mariage, anniversaire de naissance, surprise partie, etc) 
mais encore par des disques et sur les ondes 

Que le seigneur puisse aider le eroupe a poursuivre son oeuvre d’évangélisa 
tion pour laquelle il a été fondé 

Pasteur Gonel Joseph, Membre du groupe 


Si vous avez hesoin d’obtenir plus de renseignements au sujet du groupe 


@ Dieu en ces termes: ‘Seigneur, si tu me conserves la vie, je te servirai pour 









toujours.” C’est en vue de respecter cette promesse que le frére Franck Pierre si vous aves des ¢ ses w rodigue rt vez a: ; : 
fonda ce groupe en 1980 avec l’appui moral de Pasteur Eder Sterlin. SEMEU RS DE L’'EWV ANGILE 7 
z a 5 . é 7 112 NW. 438th Ste Miami ¢ Florida 33127 
Cependant, le début ne fut pas facile. Ce groupe, dénominé lors, “Groupe wn tRalSthronies aca annaan (OE) BS ane 


De L’église’’, ne possédait qu'un seul appareil pour exéculer ses morceaux 

ce qui avait provoqua lironie et le mépris de beaucoup de gens. Mais maleré 
j tout, bien décidé a réaliser le réve qu’il caressait, il ne jeta pas le manche 
apres la cognée. Dieu le visita durant ses heures noires, le réconforta et lui 
montra cette nouvelle terre mosaique et cet auditorium celeste entouré de 
fleurs et de velours qui Vattendent. 











Musiciens 





aaa. JetSedeoeddoeseanepdeumadee anaes Maestro, President Fond 
wemeckelloui Steere eee een Guitare Accompagnement Vocal f ' 
Albdiacpleatosseweerry Rene reECerEE EEE eee ere nee Mandoline, Vocal ; bd ml 
| IsticienweermadinwrreeeEeeer ener Guitare Accompagnement Vocal | 
| Molescen Gadctsmyernm rc tree coenecrsin cra: Guitare Solo it } 
eat INE, soadeddauseoe acer mananren cnn eemennn Vae RES Bass S \ 
= Sergem) onvileeepeereeaeeee toe reese sero Batterie “t= 
4) Willy SSCMRElixepep rrr emee eee eyecare cisiee Lead Vocal 


Saiil Duffaut 
Ullysse 


= 
g 
Z 

[ ( Ibnetan = Sail, «cn nasscdasanagapondcnopseeemnennneaate Choeur 





Outre les Musiciens, a cété du directeur se trouve un comité com- 
posé des personnalités suivantes: 


(] | Pasteur Eder Sterlin 
| Pasteur Marc St. Hubert 
| (CE Pasteur Luc Descieux 
Ce Pasteur Voltaire 
Pasteur Sidel 
() Pasteur Gonel 
\ Pasteur Amos Séraphin 
i Evangéliste Abner Joseph 
\ Frére Richemond Lambert 





Frére Jules Julessaint 
Frére Jean Cinéas 








/\ 
> one M fe je 
\ | Frere René fatthieu Face A Faee B 
Frere Lionel Bissainthe 
(Le Photographe du G eile 
e Photographe du Groupe) 1.- Zanmi SOSA BCR Ia eR CCA 4 eR C2Sai Shame ieises eee 6.45 
‘ Distributeurs (Vocal Lucien & Lemeck) (Vocal, Ullysse Felix) 
of Frank Pierre 112 N.W. 58th St S ¢ i ¢ b i 
am Miami, Fla, 88127 Phone (305) 573-3005 Se He Wil Sa oe Ngo ee es v .- Bon Dieu Papa....... 6.18 
es And (Vocal Lucien & Abdias) (Vocal, Lucien Bernadin) 
Dorceant’s Record Shop € + z : 4 c ¢ A S 
ASL IIB, Seg Gu Boosie Tita, IEE 3.- Di Merci Bon Dieu. . .3.55 3.- Pa Gadé Déyé........ 4.37 
Phone (305) 754-7571 (Vocal Abdias) (Vocal Abdias Lafosse) 





Graphic * Composition * Design Art Abdias Lafosse 
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AL JOLSON IN THE THIRTIES 


Side One 
1. The Kose in Her Hair 


(Al Dubin — Harry Warren) 20 July 1955 


2. Little Mischief Maker 


(Richard S. Kuhn — David Oppenheim — Henry H. Tobias) 


27 July 1955 
3. Green Pastures 


(Eubie Blake — Andy Razaf) 6 July 1955 


4. Covered Wagon Days 


(Will Morrissey — Joe Burrows) 10 August 1955 


5. One in a Million 


(Lew Pollack — Sidney D. Mitchell) 13 July 1935 


6. Cheek to Cheek 
(Irving Berlin) 31 August 19355 
7. Moonlight and Magnolias 


(Peter De Rose — Haven Gillespie) 6 July 1955 


8. March Winds and April Showers 
(Teddy Powell — Walter Samuels — Leonard Whitcup) 


29 June 1955 
9. Plain Old Me 


(Morey Amsterdam — Tony Romano) 31 August 19355 


Side Two 
1. Coney Island 


3. Wah — Hoo 


(Harry Warren — Al Dubin) 31 August 1935 


2. Boots and Saddles 
(Teddy Powell — Walter Samuels — Leonard Whitcup) 
25 January 1936 


(Cliff Friend) 25 January 1956 


4. I'd Love to Take Orders from You 


5. MEDLEY: 


(Al Dubin — Harry Warren) 28 September 1935 


The World is Waiting for the Sunrise 


(Gene Lockhart — Ernest Seitz) 
I'll See You in My Dreams 
(Gus Kahn — Isham Jones) 


6. MEDLEY: 


Smoke Gets in Your Eyes 
(Otto Harbach — Jerome Kern) 28 September 1935 


At Sundown (Walter Donaldson) 


My Blue Heaven (George Whiting — Walter Donaldson) 


Night and Day (Cole Porter) 21 September 1955 
7. When I Leave the World Behind 


(Irving Berlin) 17 August 1955 


The nineteen thirties were difficult times in 
many ways for many people. The Wall Street 
Crash and its results brought to an end the 
carefree, indifferent lifestyie of the ‘Roaring 
Twenties’. The depression brought many 
changes in the entertainment world, motion 
pictures with their new found soundtracks were 
growing up. Singing and acting styles were 
changing rapidly. 


Entertainment's brightest star, Al Jolson, was 
one of the first to feel the impact. Only a few 
years before, Jolson had been Warner Brothers’ 
hottest property. Now he was beginning to cool 
as new talents emerged. Bing Crosby, Astaire 
and Rogers and a toddler called Shirley Temple 
were now attracting audiences that had once 
queued six deep to see a Jolson movie. 


After a string of Broadway successes, the 
twenties had seen him achieve phenomenal 
popularity as the star of two highly successful 
movies, “The Jazz Singer” and “The Singing 
Fool”. Jolson had left his legendary Winter 
Garden stage for the sound stages of Hollywood 
to make movie history by introducing the first 
generally recognised talking picture. If Broadway 
had made him an American Institution, it was 
Hollywood that made him an International Star. 
His recording of “Sonny Boy” from his second 
picture, became the biggest seller of any record 
up to then and remained so for another fourteen 
years, until Bing’s “White Christmas” came along. 


The thirties saw Jolson firmly established in the 
movies but succeeding vehicles didn’t have the 
impact of the earlier box-office smashes. His 
shadow on the screen was no match for the 
vibrant, cocky, exuberant personality he had 
bestowed on audiences in New York. Though he 
continued to make motion pictures throughout 
the decade, he saw in the field of commercial 
radio, anew medium to take a shot at. Radio had 
become an important link in the entertainment 
business and major companies were sponsoring 
programmes hosted by top stage and film stars. 
Jolson’s associations with the various radio 
shows of the period have bequeathed as many 
interesting songs and comedy highlights. 


The recordings on this album are from the 1955 
— 6 period when Al was presenting the Shell- 
Chateau series on NBC. Each week he had a 
special guest artist and he sang a couple or so 
songs, usually popular ditties of the day and 
often from someone else’s movie. “The Rose in 
Her Hair’, “Coney Island” and “I'd Love to Take 
Orders from You” are from the Warner Brother's 
resident songwriting team of Al Dubin and Harry 
Warren. The two medley’s include numbers by 
some of the greatest names in the business, 
Porter, Kern, Donaldson and Kahn. Irving Berlin 
is represented with “Cheek to Cheek” and “When 
I Leave the World Behind”, the only song here 
that Jolie was to commercially record a dozen 
years later. And Al is also heard in a trio of 


QUIGLEY RECORDS 


All recordings taken from The Quigley Collection 
Cover photograph from The Quigley Collection 
Cover design by Reg Wood 

A joint A.L, — Quigley Production 


Made in England 


Ferrybridge 
Nottingley 


pseudo-western numbers, “Boots and Saddles”, 
“Wah-hoo” and “Covered Wagon Days”. 


The songs featured on this album are well 
transcribed for the period and provide us with a 
handful of numbers not generally associated 
with the singer. Here we have an interesting 
contrast to the material we usually hear, proving 
yet again that Jolson could carry any kind of song 
and make even the most trite offerings into 
something very special. The tracks presented 
here are some of the finest examples of Jolson in 
the thirties. It is interesting to remember that 
these numbers were performed ten years ahead 
of his staggering come-back with “The Jolson 
Story” which was to elevate Al once more to the 
forefront of the entertainment world, though 
‘come-back is hardly a true description fora man 
who had never really been away. Throughout the 
thirties and early forties he was always to be 
heard over the air. 


This album represents another milestone in a 
meteoric career, symbolizing the period when he 
conquered the air-waves, paving the way for the 
memorable Kraft shows in years to come. Al 
Jolson in the nineteen thirties, just one more 
compilation in a never ending series 
documenting the voice and career of the greatest 
entertainer of them all. 


REG WOOD 


a 


® 1988 Quigley Records. 
82 Pollards Fields 


West Yorkshire WF11 8TD. 


WARNING Any unauthorised broadcasting, public performance, copying or re-recording is prohiblted. 
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LADO 1 


TE TRAIGO EN MI CARTERA (telo diaz) / LA GUERCA 
(Eulogio Hernandez) / TEN COMPASION (Gustavo A. Santiago) / DEJA 
DEJA (Magdaleno Gutiérrez) / EL MANTO DE LA NOCHE 
(José A. Cisneros) / LA MALAGRADECIDA / (José A. Jiménez) 
LADO 2 


LOS ABEDULES (Narciso Monares) / DESTINO (Armando Dominguez) 
EN DONDE ESTA EL CORAZON (Cornelio Reyna)/GANCHITO 
AL HIGADO (Melo Dlaz)/ VIVE TU VIDA (esis Rangel 6.) 
MEXICO (Roberto Cantoral) 








® “LA VOZ DEL AMO 


RCA VICTOR 
MKL-1738 


NOTA IMPORTANTE:- Los discos RCA Victor Monofonicos se 
han disefiado para tocarse en los aparatos de hoy y mafana. 
Su ‘corte’ DYNAGROOVE Alta Fidelidad, permite que en su 
tocadiscos normal o en su Estereofonico, se reproduzca en toda 
su gama, su finisima calidad de sonido. 


Los discos Estereofénicos deberdn ser tocados preferentemente 
en aparatos Estereofonicos para su mejor reproduccién 4 
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LUCHA MORENO y 
JOSE JUAN 


con EL MARIACHI POPULAR 
y EL MARIACHI VARGAS DE TECALITLAN 


Mas que una pareja de cantantes. Mas que un matrimonio feliz. 


LUCHA MORENO y JOSE JUAN son la comprobacién de que el amor y la musica forman una maravillosa 
combinacion. Al unir sus corazones y sus voces, han integrado el dueto perfecto en el que la cancién mexicana 
ha encontrado su mas bella manifestacidn, 


LUCHA MORENO, tipica belleza mexicana del México actual: Alta, espigada, morena clara, su largo cabello 
negro enmarca un bello rostro de ojos enormes y brillantes, en los que se refleja la dicha de su vigorosa 
juventud, misma que plasma en sus canciones, ya sean recios corridos, o sentimentales tonadas. 


JOSE JUAN, su compafiero en la vida y en el arte, es también un claro exponente del México de nuestros dias: 
Sano de cuerpo y espiritu, alto y fuerte, tiene en su mirada orgullosa la misma luz de felicidad que su esposa 
Canta por el gusto de cantar y su educada voz de tenor se hace retadora en un corrido, lo mismo que tierna 
y suave en una plegaria sentimental, dedicada a su amada,. 


Cantando juntos y separadamente, han integrado este album que retine lo mejor de sus interpretaciones, 
entre las que se hardn populares por lo aceptado de su versidn: ‘'Te traigo en mi cartera", ‘Los Abedules", 
“En donde esta el corazon", "Gancho al higado" y algunas mas, particularmente, aquéllas en que cantan a duo. 


Contribuye al éxito de cada numero, la calidad de los arreglos realizados por el folklorista Gustavo A. Santiago y 
el estupendo acompafhamiento del Mariachi Popular de Pepe Cruz. 


Son verdaderos “IMPACTOS MUSICALES" en las voces de los creadores del tan popular programa de television 
que engalanaran por mas de un ano consecutivo con sus voces, en presencia y en hospitalidad, 


Printed in U.S.A. 










ieee te in nel ee om gr Sealant Se “ai 
KIM-1019 


KIMBO* 





EDUCATIONAL 














PRE-BALLET 


Ages 5-7 


INTRODUCTION 


Introduce your youngsters to the basics of ballet technique and 
performance. Pre-balletis a wonderful tool designed to help the young 


discover the excitement of creative movement. The selections on this — 


recording will enhance a child’s appreciation of classical music. 

The Dancing Child allows young children to experience the thrill of 
performing simple and joyful dance exercise movements. Individual- 
ized class notes for children ages 5, 6 and 7 allow students to perform 
according to their own level of experience and knowledge. 


CONSTANCE REYNOLDS 


CONSTANCE REYNOLDS, originator of 
pre-ballet, has been designing and teach- 
ing ballet routines for more than 20 years. 
She is the artistic director and resident 
choreographer for the Ballet Theater of 
Scranton Pa. Ms. Reynolds is a founding 
member of the National Academy of Ballet 
and serves on the board of directors. A 
native of Scotland, her training was done in 
Edinburgh, Glasgow, and London where 
she is a member of the Royal Academy of 
Dance and the British Ballet Organization. 


ABOUT THE PIANIST 


DENNIS BUCK, arranger and pianist, 

studied music for dance with Leonard Tafts 
and has accompanied such diversified per- 
formers and teachers as Bob Audy, Paul 
Draper, Mme. Vera Volkova, Chita Rivera 
and Gene Kelly. As a free-lance artist in 
New York City, Mr. Buck has played for 
Dance Educators of America, Joffrey 
Ballet, and American Ballet Theatre. There 
he has accompanied such teachers as y 
Scott Douglas, Michael Lland, Basil a 
Thompson, Eric Bruhn, and Alicia Alonso, wt 
and dancers including Cynthia Gregory, 
Natalia Makarova, Rudolf Nureyev, and Mikhail Baryshnikov. In addi- 
tion to his dance experience, Mr. Buck has recorded compulsory rou- 
tines, optional routines, and specialty albums in the gymnastics field. 
He is currently composing original ballets for regional companies in 
the U.S. 








CREDITS 
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CONTENTS 
SIDE A 


1. Pointing — Center Floor — 6/8 — 2 bar intro — 38 bars 
Music: Pastorale — Scotson Clark 


BARRE 
2. Demi-pliés and Rises — 3/4 — 4 bar intro — 64 bars 
Music: Adieu To The Piano — Beethoven 
. Repeat Demi-pliés and Rises 
4. Battement Tendu — 2/4 — 4 bar intro — 64 bars 
Music: Rustic Dance — C.R. Howell 
5. Repeat Battement Tendu 
. Battement Dégagé — Battement Retiré — 2/4 — 
2 bar intro — 48 Bars 
Music: Le Petite Carnival — L. Streabbog 
7. Repeat Battement Déegagé — Battement Retiré 
8. Rond de Jambe a Terre — Battement Soutenu Simple 
— 3/4 — 4 bar intro — 64 bars 
Music: At The Ball — Gustav Lange 
. Repeat Rond de Jambe a Terre — Battement Soutenu Simple 
10. Adage — 6/8 — 2 bar intro — 30 bars 
Music: Lovés Dreamland Waltzes — Otto Roeder 
11. Springing Steps — 2/4 — 2 bar intro — 48 bars 
Music: Little Fairy Schottische — L. Streabbog 
12. Repeat Springing Steps 
13. Grand Battement — 3/8 — 4 bar intro — 32 bars 
Music: The Music Box — E. Poldini 
14. Repeat Grand Battement 


SIDE B 
CENTRE 
1. Adage — 6/8 — 2 bar intro — 32 bars 
* Music: Jean — G.N. Benson 
2. Diagonal Movements — 3/4 — 4 bar intro — 112 bars 
Music: Valsette — Felix Borowski 
. Allegro — 4/4 — 2 bar intro — 64 bars 
Music: Skirt Dance — Meyer Lutz 
4. Chainés Turns — 2/4 — 4 bar intro — 104 bars 
Music: Dancing and Springing — H. Lichner 
5. Springing Steps — 6/8 — 4 bar intro — 64 bars 
Musis: Acrobats — L.C. Rebe 
6. Révérence — 6/8 — 1 bar intro — 10 bars 
Music: Devotion — Scotson Clark 


DANCES 
7. 4/4 — 2 bar intro — 44 bars 
Music: The Birds And The Brook — R.M. Stults 
8. 3/4 — 4 bar intro — 80 bars 
Music: Honeysuckle Waltz — L. Streabbog 
9. 2/4 — 4 bar intro — 80 bars 
Music: Kutschke Polka — Stasny 
10. 3/4 — 4 bar intro — 80 bars 
Music: Violet Waltz — L. Streabbog 
11. 3/4 — 4 bar intro — 80 bars 
Music: Matushka — Heinrich Engel 
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STEREO 
Side One Side Two 
1. MOUNTAIN DEW 2:07 1. FOX ON THE RUN 2:22 
Traditional Scott, Tucker, Connolly, Priest 
2. TAKIN IT SLOW 3:20 2. HOWLIN’ AT THE MOON 2:49 
Larry Zick - ASCAP Larry Zick - ASCAP 
3. BATTLE OF NEW ORLEANS 2:10 3. TRUCK DRIVIN’ MAN 2:13 
Jimmy Driftwood - Warden Music Co., Inc. BMI Terry Fell, American Music, Inc. BMI 
4. BEFORE THE FIRE DIES 3:04 4. MARRIED TO MUSIC 3:39 
Larry Zick - ASCAP Mary Cadden - ASCAP , 
5. HE’LL BE BACK YESTERDAY 5. MAMA DON’T ’LOW 4:07 
| (ANNIE) 2:59 Traditional 
| Mary Cadden - ASCAP 
6. ROCKY TOP 3:12 Ly 
Boudeleaux, Fleice Bryant i 


Outside) of the,blues there is no form of music that has.\added, so.much to the 
American tradition as bluegrass and its not-so-distant cousin, country. Ittakes a special 
group to delve into and deliver these tdtems_properly. 

Old Friends, whose album you/now holdin your hand, is just such\a group. Five 
men anda woman, all with backgrounds\forged in‘northern music, \offér,up so-called 
traditional southern standards. with verve and vitality.-Moreover, theiroriginal tunes, 
which are so»much a part of(this recording,\show~themusicians’ ability of not only 
catching the spirit of standard)sounds,’but being. able to\make strong contributions to 
that tradition, as well. : 

The group; Larry Zick, guitarand lead vocals; Jack-Bordo, banjo, guitar and 
vocals;Paul Moran, guitar, washtub bass and vocals; Bill Saar, bass;’)Mary Cadden, 
vocals; ‘and\ Dave\ Kester, harmonica, jis a rich blendingSof youth and=solid musical 
experience. In. the\ short, span/they have been ‘togetherthe musical ‘aggregation has 
clearly shown itself to be something special. 

Thiscalbum is\just\ another.,demonstration, of those special attributes, clearly 
showing why these Old. Friends-should be your friends, too. 


PRAT 


LANCE EVANS 


JACK BORDO Staff Writer, Scranton Times 


Banjo, Acoustic Guitar, Bkg. Vocals 





MARY CADDEN 
Lead & Bkg. Vocals 


DAVE KESTER 
Harmonica 


PAUL MORAN 
Acoustic & Electric Guitar, 
Harmonica, Washtub Bass, Bkg. Vocals 


BILLY SAAR 
Electric Bass, Scrubboard 


LARRY ZICK 
Acoustic Guitar, Lead & Bkg. Vocals 


WARNING: UNAUTHORIZED REPRODUCTION OF THIS RECORDING IS PROHIBITED BY FEDERAL LAW AND SUBJECT TO CRIMINAL PROSECUTION ( 








RECORD COMPANY 
Box 216, Moscow, PA 18444 
L.P.E. Records is a Division of 
LEXINGTON PROFESSIONAL ENTERTAINMENT 


® 1982 L.P.E, Records. All rights reserved 


PRINTED IN U.S.A 





Produced by: JIM BUCKLEY & DOUG SMITH 
Executive Producer: JACK GEIGLE 


Recorded and Mixed at: SUSQUEHANNA SOUND 
Northumberland, PA 
on April 12, 1982, May 5, 1982 and May 10, 1982 


Engineer: BOB SPANGLER \ 
Mastered at: MASTERDISK, N.Y.C. 


Music and Vocal Arrangements by: 
OLD FRIENDS eS 


Photography and Cover Design: TERRY STAPH 
e 


Old Friends wish to thank Lexington, Lance Evans, 
the Road Crew and all their Rowdy Friends. aS 
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The M.L.C. CHOIR and MADRIGAL 





JOHANNES BRAHMS, Opus 52 


SOINGS Or EOVE 


(LIEBESLIEDER) 


Conducted by JANE ELTON, Mus. Bac. 


Accompanists:) MARGARET CAMERON, DENISE GROCKE, CHRISTINA LOH 





WG-B-1793 


SINGERS present . . . 





SIDE I SIDE II 
CHOIR. 1. TELL _ME, MAIDEN CHOIR. 1. O, HOW SOFT 
2) BEATING WAVES 2, GOSSIPS 
‘ 3. LOCKSMITH 
MADRIGALS. 3. 0, YE MAIDENS 
4, WOULD THAT I, A MAIDEN LONELY MADRIGALS. 4. O'ER THE SEA 
5, SEE W CLE. 
CHOIR. 5. THE YOUNG VINE’S TWINING TENDRILS SSE OW OUsNg 
6. A TINY BIRD CHOIR. 6. NIGHTINGALE 
cae 7. 0, LOVE IS A DEEP DARK WELL 
MADRIGALS. 7. HOW FAIR THE MAY 
y TALS. 8. O STRAY NOT 
CHOIR. 8. WHEN THINE EYES WITH LOVE ALIGHT ADM © SUVSONO) 
9. BY DANUBE’S WATER CHOIR. 9. THE TREE'S HIGH BRANCH IS TREMBLING 


MISS JANE ELTON 


Miss Jane Elton was herself educated 
at Methodist Ladies’ College, Hawthorn. 
She studied at Melbourne University 
Conservatorium of Music and graduated 
in 1959 as Bachelor of Music, receiving 
the Dwight Prize for the Diploma of 
Education course. 


In 1960, Miss Elton was appointed 
Senior Singing Mistress at M.L.C., tak- 
ing all Senior music classes, and direct- 
ing the School Choir and Madrigal 
Group. 


SHORT HISTORY OF THE SCHOOL CHOIR 

The Methodist Ladies’ College Choir has established a tradition for music which was 
built up over many years by Miss Ruth Flockart, and since her retirement in 1959 the 
tradition has been carried on through the many activities of the Choir both within and outside 
the life of the School under the direction of Miss Jane Elton. 

Every year the Choir and Madrigal Group take part in broadcast programmes, and for 
three years have given an annual performance with Scotch College of Handel’s “Messiah”. 
In addition, Inter-House Music Contests, School Recitals, an annual Church Service, and other 
outside activities combine to make a varied and interesting year for the Choir, culminating in 
the annual Speech Night in December. 

Such a full programme, which gives the girls invaluable experience, is only possible 
because of their loyalty to both music and the School itself, and especially because of their 
great enthusiasm for choral work. 











THIS COMPLETE PERFORMANCE 
OF THE 18 SONGS OF BRAHMS’ OPUS 
52. BY THE METHODIST LADIES’ 
COLLEGE CHOIR AND MADRIGAL 
SINGERS WAS RECORDED AT A 
FESTIVAL OF MUSIC AND DRAMA 
HELD AT THE COLLEGE ON THE 
LAUNCHING DAY OF THE BUILDING 
APPEAL FOR THE NEW HAROLD 
WOOD WING IN JULY, 1963 


Cover Design: ELIZABETH BARROW, 
Photo by: C, STUART TOMPKINS. 


Recorded, Processed, Pressed, 
and Issued through 

the Australian wide 

facilities of W & G 

Records. 


Milan Specialty Printing Co. Pty, Ltd. 


Holy Light Church of Deliverance 
Portsmouth, Virginia 
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Crusade Choir 


STEREO 


PCO-0185V 
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Holy Light Church of Deliverance - Portsmouth, Virginia 


Fayette C. Alston 
Jean Basnight 
Annette Bazemore 
Patricia M. Blow 
Daniel Boyd 


Vanessa Brandon 
Belzenia Carney 
Alonza Carrington 
Andrea Carrington 
Janett Chancey 


Executive Producers for the Trinity Custom Label 
John T. Blackwell, II 


Robert E. Chapman 
Melissa C. Copeland 
Brenda Corprew 
William Crest 
Thelma Cuffee 
Peggy B. Curtis 
Tony Curtis 

Arlene Darrough 
Carolyn M. Edmond 
Linda L. Edwards 
Valerie J. Edwards 
Edwina Faulks 
Juliett Gallop 
Sharon Griffin 
Carol R. Grimes 
Exxie X. Hassell 
Mary Hines 

Fannie Howell 
Arvilla Humphries 
Linda James 


Jerry Artis 


CRUSADE CHOIR 


Betty A. Watson - President 
Calvin Alston Jr. - Director 
Linda C. Blake - Organist 
William Carruth - Asst. Organist/Pianist 
Willie Jones - Asst. Organist 
Chris Luster - Bass 


Carlos Norris - Drums 


Yvette Jenkins 


Catherine A. Jones 


Paulette Lassiter 
Sidney Lassiter 
Marian Little 
Ronnie Little 
Milton Lovick 
Wade L. Lyons 
Delores Mason 
Tammy McDonald 
Glen E. McLellan 
Katrina Miller 
Barbara Mills 
Brendell Mills 
Ellen L. Moore 
Glenn J. Murphy 
Ruth Murphy 
Linda Nicholson 
Maria Y. Norris 
Robert A. Norris 
Vanessa D. Norris 
Valerie T. Parker 
Phyllis J. Pope 
Bessie Riddick 
JoAnn Riddick 


Dorene M. Norris - Asst. Organist 


Thomasine L. Robinson 


Shirley Royster 
Willie Royster 
Blanche Saunders 


SIDE ONE 


1. Sacrificed His Life - 4:27 


Soloist: Janice Sommerville 


2. For God So Loved The World - 5:21 


Soloist: Donna Sutherland 


3. We Are Not Ashamed Of The Gospel Of Christ - 4:23 


Soloist: Daniel Boyd 


4. Forgiven - 5:33 


Soloist: Linda C. Blake 


5. I'll Be With You - 5:01 


Soloist: Wanda Young 


SIDE TWO 


1. Count It All Joy - 3:26 


(Written by Linda C. Blake) Soloist: Dorene Norris 


2. SERMON: TAKE ADVANTAGE OF YOUR OPPORTUNITIES - 26:00 


Pastor Samuel L. Carruth 


Harry Smith 
Patricia Smith 


TRINITY CUSTOM 


Janice A. Sommerville 
Arthur Stanback 


Viola Stanback 


Mable D. Stephens 
Robert L. Stephens 
Sonitha M. Stephens 
Donna Sutherland 
Harold D. Sutherland 


Ida M. Sykes 


Betty W. Temple 
Janelda T. Thornton 


Cheyenne Tow 
Mary E. Vaden 


nsend 


Edna L. Vaughns 


Eddie White 


Dianne Wilkins 
Carolyn Williams 


Doris Williams 


Ellena D. Williams 
Marvin Williams 


Michelle D. Wi 


Iliams 


JoAnne Wilson 
Gloria Winborne 


Debba L. Wray 


Kenneth E. Wray 
Wanda T. Young 


William Young 


Johnese H. Blackwell: Album Layout and Design 
Carmen J, Taylor; Director of Special Projects 


T.F. Howcott: Photography 


This record was recorded live in November 1984 at Holy Light Church of Deliverance, Portsmouth, Virginia, It was recorded for the exclusive enjoyment 
of the members and friends of this fine church which is filled with the Holy Spirit and committed to spreading The Gospel of Deliverance 


Recorded by Trinity Records International - Portsmouth, Virginia. .. A Division of THE TRINITY CORPORATION 
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The Western Reserve Historical Society 
Cleveland, Ohio ~ 





"In Memoriam 





The Western Reserve Historical Society 
It Must Be Heard: Cleveland Chamber Music of the 19th and Early 20th Centuries 


Side One 
String Sextet in D Minor Johann H. Beck 
(1856-1924) 

unpublished manuscript (1886) in the Cleveland 
Public Library dedicated to the composer's teacher 
and friend, Henry Schradieck 
Members of the Cleveland Octet: 
Erich Eichhorn and Robert Zimmer, violins 
Edward Ormond and Arthur Klima’, violas 
Gary Stucka and Ralph Curry*, violoncellos 
“assisting artists of the Cleveland Octet 

1. Leidenschaftlich bewegt 

2. Gehend, aber doch breit und singend 

3. Scherzo (Sehr schnell) 


Side Two 
String Sextet in D Minor 
4. Rondo (Lebhaft) 


Johann H. Beck 


"(1857-1940 

a cycle of songs dedicated to the composer’s son, 
Henry Rogers (1892-1918), First Lieutenant, United 
States Air Service, published in New York by G. 
Schirmer, 1919 
Phyllis Speirs, alto 
J. Heywood Alexander, piano 

Dark Mother, Always Gliding Near (molto lento) 

Requiem (tempo moderato, ma con spirito) 

The Last Invocation (lento e dolce) 

Joy, Shipmate, Joy! (animato) 

After Death in Arabia (ben moderato) 

Sail Forth (spiritoso) 


COBSID 


Music, when it is rediscovered, cannot remain 
merely talked about or treated in print, or viewed be- 
hind protective coverings in an exhibition; it should be 
reproduced in sound to be savored, enjoyed, and, yes, 
re-evaluated. The Western Reserve Historical Society 
has recognized the wisdom of that course in this re- 
cording and its companion dedicated to Cleveland par- 
lor music. These recordings are part of a project which 
has included an exhibit about the musical life of Cleve- 
land from 1836 (when Cleveland became an Ohio city) 
to 1918 (when the Cleveland Orchestra was founded), 
at the Nelson Sanford House in the Ohio City section 
of Cleveland. The project also included a monograph 
and catalogue by J. Heywood Alexander, It Must Be 
Heard: a Survey of the Musical Life of Cleveland, 1836-1918, 
and a series of concerts of sacred, parlor, and chamber 
music. This project is a significant accomplishment in 
the annals of Cleveland music. An early Cleveland 
newspaper, the Daily Advertiser, said, on November 10, 
1827, “It is impossible to do justice to good music by 
the pen, to be appreciated it must be heard.” This ob- 
servation finds its contemporary formulation in the 
writing of one of Cleveland’s noted current critics, 
Frank Hruby, who notes in the Cleveland Press for 
March 7, 1982, “The whole enterprise — Alexander's 
book, the exhibition, and the three concerts — have 
added immeasurably to today’s knowledge of yester- 
day. Cleveland’s musical establishment has important 
roots. It is a credit to the Western Reserve Historical 
Society that it has taken upon itself their preservation.” 

The two works included in this recording were origi- 
nally presented in concert in Severance Chamber 


James H. Ro ers” 


Music Hall on Friday evening, March 12, 1982, by the 
performers recorded here. The recording was produced 
by and at the Suma Recording Studio of Painesville, 
Ohio by Kenneth R. Hamman and Michael Bishop. The 
concert was organized by J. Heywood Alexander and 
included, in addition to the Beck and Rogers works, 
the piano piece The Cavaliers, Polonaise Militaire by 
Reinhold E. Henninges and Autumn Sketches, Opus 
103, by Wilson G. Smith, both performed by Joan Terr 
Ronis, piano, and the Intermezzo, Opus 5, by Charles V. 
Rychlik, performed by Erich Eichhorn, violin, and Joan 
Terr Ronis, piano. 

The exhibition and the operation of the Nelson San- 
ford House have been made possible by the Board of 
Cuyahoga County Commissioners. This recording has 
been made possible by a generous grant by an 
anonymous Cleveland donor. 
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During the first half of the nineteenth century Cleve- 
land remained a small New England village, an outpost 
in Connecticut’s Western Reserve. At its municipal or- 
ganization in 1836 only five thousand persons lived 
there. By 1850, however, the population had grown to 
twenty-one thousand and the first waves of immigra- 
tion had reached the city. The years following the Civil 
War saw great industrial expansion on the national 
level with large numbers of immigrants coming from 
Europe; Cleveland participated fully in this and became 
the seventh largest city in the nation by 1900. When 
the frontier moved westward Cincinnati was at first the 
larger and more important city, yet by 1900 Cleveland 
had become the largest city in Ohio. Cleveland’s indus- 
trial expansion and accumulated wealth by that time 
had laid a basis for culture that could come to play a 
major role in support of the arts. 

Musically, earlier on Cleveland found itself in the 
orbit of the cultured tradition stemming from Boston in 
the omnipresent person of Lowell Mason, who con- 
ducted a series of workshops in the city during the 
1840s, under the influence of traditions brought di- 
rectly by musicians from abroad. It looked up with re- 
spect to musical events taking place in Cincinnati, its 
May festivals, its fine conservatory, its orchestra, and 
Theodore Thomas. During the 1870s and 1880s Cleve- 
land emulated the format of the May festival, with 
large, massed performances of major works led by 
Alfred Arthur and the Cleveland Vocal Society. It en- 
joyed and benefitted from the many visiting artists 
who gave concerts, not the least of whom was Theo- 
dore Thomas himself, who made the city a regular stop 
on what his widow called his “great musical highway.” 
But, gradually, Cleveland began contributing its own 
artists to national and even international recognition 
and built its own musical societies and schools into or- 
ganizations worthy of notice. 

Music sprang naturally from the community from 
the beginning. Sponsorship by the church provided an 
impetus. The Cleveland Harmonic Society, the Cleve- 
land Mendelssohn Society, the Saint Cecilia Society, 
the early Cleveland Philharmonic Society, and the 
Germania Society were among the early groups which 
gave instrumental concerts or provided instrumental 
music in conjunction with choral works. Eventually, 
after the Civil War, music-making found itself on an 
increasingly sure footing. The real beginnings of or- 
chestral and chamber music stem from the 1870s and 
1880s, when Alfred Arthur conducted four landmark 


concerts for orchestra alone (1872); not long afterwards 
the Cleveland Philharmonic Society (1881), the first of a 
chain of orchestras leading up to the Cleveland Or- 
chestra, as well as the Schubert String Quartet (1877) 
and its successor, the Beck String Quartet (early 1880s), 
both organized by Cleveland composer Johnann H. 
Beck, came into being. A variety of orchestral and 
chamber organizations followed. By 1900 Rupert 
Hughes could write in his Contemporary American Com- 
posers: ‘The city of Cleveland contains a musical colony 
which is certainly more important than that of any 
town of its size.” The first two decades of the twentieth 
century saw a remarkable awakening, the establish- 
ment of major institutions, the Cleveland Museum of 
Art, the Cleveland Music School Settlement, the Cleve- 
land Institute of Music, and, during the same period, 
the founding of that ensemble proudly called in its first 
season Cleveland’s Symphony Orchestra. 


In 1879 the Cleveland-born Johann H. Beck went 
abroad for a period of three years for study at the Leip- 
zig Conservatory. While there he made his debut as a 
violinist and composer in his own Quartet in C Minor 
on May 17, 1882, in the Gewandhaus, to much critical 
acclaim. His professors at Leipzig included Henry 
Schradieck (violin), one of the signers of his diploma, 
which praised Beck in several regards, including com- 
position: “. . . in practical Composition, a genuine gift, 
and a persevering, conscientious striving toward a 
noble ideal, as he has proved by some very commend- 
able work.” 

Beck’s String Sextet in D Minor was completed in 1886 
after the composer’s return to Cleveland. Its first per- 
formance seems to have been before the Ohio Music 
Teachers Association in July of 1887. It received 
numerous performances in the United States in the 
years to follow. When it was performed in Cincinnati 
in 1888 at the invitation of Schradieck, the Cincinnati 
Courier wrote that Beck was “one of the competent vio- 
linists developed under Prof. Schradieck in Leipzig, 
and his thorough musicianship rings in every tone 
drawn by his bow from the instrument when he plays, 
and in every measure of his composition. . . . One is 
not bored by a single measure; indeed, in that quality 
of naturalness and a spontaneity it is pre-eminent 
among the many large and earnest works which have 
lately been written by our rising generation of musi- 
cians.” 

When Beck died in 1924 Wilson Smith, James Ro- 
gers, and others gathered at the Cleveland Public Lib- 
rary to do him honor and unveiled a bust in his mem- 
ory. It stands today at the entry of the fine arts division 
and is inscribed: ‘‘Johann H. Beck, 1856-1924, musician 
and composer of distinction, he devoted his life to 
musical interests in Cleveland.” 

James H. Rogers was in Cleveland after 1883, follow- 
ing a period of study in Chicago, Berlin, and Paris. He 
was active as a composer, church musician, teacher, 
and music critic for the Cleveland Plain Dealer. He 
served as organist at several churches, including a 
fifty-year tenure at the Euclid Avenue Temple. Accord- 
ing to the printed catalogue of his works, he wrote 
more than one hundred and thirty songs and more 
than fifty compositions for the organ as well as choral 
pieces and extended works. These gained him a na- 
tional reputation. He moved to Pasadena, California in 
1935. The texts of In Memoriam, written in memory of 
his son who was killed in the First World War, are in- 
cluded within. 


J. Heywood Alexander 
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FEATURING: 


Whiskey on a Sunday 

The Town | Love So Well. 

The Rare ‘oul Times 

And The Band Played Waltzing Matilda 
The Green Hills of Kerry 


The Wests’ Awake 

From Clare To Here 

The Streets of London Etc. 
The Fields of Athenry 











SIDE ONE 
Whiskey On A Sunday 

Dublin Jack Of All Trades 

The Town | Love So Well 

Step It Out Mary 

Four Green Fields 

From Clare To Here 

The Rare ‘oul Times 

Where The Blarney Roses Grow 
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The Danny Doyle Collection Vol. 1. 







DANNY DOYLE was born on the banks of the Grand Canal in Dublin, at that time a somewhat 
Bohemian area populated by writers and artists. He had as neighbours the poet and author PATRICK 
KAVANAGH and the legendary BRENDAN BEHAN. Both of these famous men encouraged DANNY to 
sing, and it was in the school choir that he did his first serious singing. Dublin's first back lane theatre was 
built ina converted stable, behind the Georgian house in which the DOYLE family rented a basement. This 
was the very famous and controversial PIKE THEATRE, and very soon DANNY was involved as general 
factotum, assistant stage manager, ticket seller and collector, sweeper-upper, etc. At that time when Irish 
folk songs were most unfashionable he developed an insatiable interest in the songs and history of his 
country, acquiring a vast repetoire. When the folk revival blossomed in the late sixties in Ireland, his 
distinctive style and large store of little known songs ensured his immediate success 

He left school at age thirteen to go to work and help support the expanding DOYLE family. Never 
happy with a regular job, he drifted from one to another, eventually arriving in London. Here he spent two 
very exciting years, velling the English and Scottish folk clubs. 

1966 saw DANNY back in Dublin. The folk music boom, generated by the early successes of the 
CLANCY BROTHERS AND TOMMY MAKEM and the abrasive DUBLINERS and others, was about 
to reach its peak. He became an overnight success, with a song written by a Kerryman, SEAN 
McCARTHY, that he had learned in a smoky back room behind a London pub. This was STEP IT OUT 
MARY and went to No. 2 in the Irish Hit Parade. Two more hit records followed that year and a great first 
album which has since sold more than one hundred and fifty thousand copies (an enormous figure in a 
country of three million people). In '67 DANNY recorded WHISKEY ON A SUNDAY, the story of one of 
the last of the street puppeteers. This was a No. | record for twelve weeks and stayed in the best selling lists 














































His travels in the following years took him to music festivals in France, Spain, Germany, Rumania, 
Moscow, Malta, Monte Carlo, Canada and Brazil. 

Feeling the need to broaden his musical experience he formed a dance band in 1972. He toured through 
Britain and Ireland, very successfully, for the next four years. His abiding interest and love for Irish folk 
music promoted him to resume his solo career in 1976. In that year he met and began to work with PETE 
ST. JOHN, soon to be a major songwriting talent. This collaboration has produced a bountiful harvest. 
THE FIELDS OF ATHENRY, RINGSEND BOATMAN, JAMES CONNOLLY, THE WORKER'S 
HERO, SOLDIER BOYS AWA’, THE GALWAY ROVER and many more. The biggest of these THE 
RARE OUL’ TIMES undoubtedly the best song ever written about Dublin, has become DANNY 
DOYLE'S anthem. In recent years DANNY has recorded two albums which he says were labours of love. 
These were RAISED ON SONGS AND STORIES and most recently THE HIGHWAYMAN, described 
by critics as one of the best albums ever to come out of Ireland. DANNY utilised the talents of some of the 
most brilliant folk musicians in Ireland. The result is a milestone in his recording career. 

Now sees the arrival of ‘THE DANNY DOYLE COLLECTION’ Vol. 1, a beautiful selection of 
DANNY’S best known songs and ballads. 





































SIDE TWO 
Three Drunken Maidens 
And The Band Played 
Waltzing Matilda 


The Green Hills Of Kerry 
The Streets Of London 

The Fields Of Athenry 

Many Young Men Of Twenty 
The Wests’ Awake 
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THIS RECORD is dedicated to our Choir Directress-Organist, Louise W. Brown. With her leadership, our Church 
Choir has been able to grow in spirit, sound and numbers. 

In cooperation with our pastor, Reverend William H. Smallwood and our Directress, we, in three short years, 
have increased in membership. Mrs. Brown's unique kind of musical ministry continues to preserve the dignity of 
music at Allen. We are also blessed to have accomplished vocalists in our ranks. 

This album, "Enjoy Jesus With Us", is our first attempt to demonstrate our ever-increasing standards of Christ- 
ian excellence. Our Choir is maintained to sing unto God, dedicate all its efforts, hard work, and devotion to 
music, to the Glory of God. 

The Allen AME Church Choir 


LOUISE W. BROWN, Directress-Organist REV. WILLIAM H. SMALLWOOD, Pastor 
Allen African Methodist Episcopal Church Allen African Methodist Episcopal Church 
Choir Philadelphia, Pennsylvania 


THE CHOIR 
Dolores C. Bagwell 
Harold Bagwell 
Barbara Blakey 
Lucian Blakey, Jr. 
Perry O. Brisbon 
Stanley P. Brisbon 
Ethel W. Butler 
Beulah Chatman 
Darlene Dessus 
Brenda Hardaway 
Wilma Jarvis 


Frank Johnson, Sr. Jacquelyne Revis 
Osayande Frank Johnson, Jr. Rev. Ruth J. Smallwood 
Constance V. Jones Carole Smallwood-Statham 
Lillian Lawson Marguerite M. Spruill 
Oszzo Laysears Elizabeth C. Watkins 
Mozell McCrea Roman D. Watkins 
Roy McKinney, Jr. Benj. W. Wheeler 
Bertha Overton Cleo Whitener 
Elaine Perkins Estelle Whitmire 
Barbara A. Poles Rolland C. Williams 
Deborah Polite Vinell T. Williams 
Evelyn Young 
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SIDE ONE 
ENJOY JESUS - Don Fontaine 
REV, WILLIAM H. SMALLWOOD 
HOW FIRM A FOUNDATION - Anne Steele 
Osayande Frank Johnson,Jr., Soloist 
IT IS WELL WITH MY SOUL -P. P, Bliss 
Cleo Whitener, Soloist 
JESUS, LOVER OF MY SOUL -Holbrook 
Duet- Vinell T. Williams 
Roman D. Watkins 
HO, EVERYONE THAT THIRSTETH 
W. C. MacFarlane 
Mozell McCrea, Soloist 


SIDE TWO 
I'LL NEVER TURN BACK NO MORE-R. Dett 
Elizabeth C. Watkins, Soloist 
TOUCH SOMEBODY'S LIFE -R. Rasberry 
THE BROKEN VESSEL - A, Crouch 
Wilma Jarvis, Soloist 
BECAUSE HE LIVES -W. & G. Gaither 
Evelyn Young, Soloist 
SIGN ME UP = K,. Morris 
Dolores C. Bagwell, Soloist 


This album was recorded in the main 
auditorium of the Allen A.M.E. Church 
on Saturday, October 11, 1980. The Choir 
was accompanied by The Allen Organ. 

Our combination of melodies is done 
to detach one from the cares of everyday 
living to ponder the total meaning of 
Christian endeavors. 
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OSSIE SCOTT Meets FITTY MARTIN. 
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AQUARIUS 


SIDE1 
1. Something on your mind 
t to your wedding 


3. House of the rising sun 


LEO 
SIDE1 


1. Just as soon as I hang up the phone 


2 Let it be me 


have to go V3. Blue moon 
‘o By you. UO 4. | saw the light 
L 5. Auld lang syne 
7 SIDE2 
$f Elizabeth Serenade 1. Danny boy 
5 J/2.\ia\ley of tears 2. Jamaica farewel 
3. Dearest 3. Battle hymn of the republic 
4. Patricia 4. Why me Lord 
5. Happy Birthday 
PISCES VIRGO 
SIDE1 SIDE1 
1. | am gone 1. Treasure of love 
2. Are you mine 2. Forever 
M38 cherryiPink VV 3. Boogie two 
4. Love is strange Q 4 Without you 
nniversary song 5. Bridal chorus 
DE 2 gq SIDE2 
1. Send me the pillow 5S 1. Release me 
2. | am still in love with you 2 Am | that easy to forget 
3. Cho Cho Boogie 3. Single gir 
4. My mother's eyes 4. | really don’t want to know 
5. Roses are red 
AIRES 
SIDE 1 HEA 
1. One night of sin SIDE1 
2. Strange world 1. Tennesy waltz 
V3. Mexican divorce VV 2. Whiter shade of pale 
Q 4. Evening time Q 3. Ain't who you know 
L 5. She wears my ring L 4. Boogie three 
5 SIDE2 SIDE2 
3 1. Sincerely 974 Just because 
2. Red red wine 2. Kiss and say goodbye 
3. White silver sand 3. Loving her is easier 
4. Old man river 4. Serenade to a summertime 
TAURUS SCORPIO 
SIDE1 SIDE1 
1. Blueberry hill 1. Cherry pie 
Vv 2. Tammy V2. Blowing in the wind 
3. CC rider O 3. Wheels 
O 4. Again [41am in the mood for love 
L 5. Happy birthday sweet sixteen ", SIDE 2 
4 SIDE2 104 Smoke gats in your eyes ~ 
1, Dream of me 2. Still 
2. Since | met you baby 3. Till 
3. Both sides 4. Swing low sweet chariot 
4. One scotch 
GEMENI! SAGITTARIUS 
SIDE1 SIDE1 
1, Changing partners 1. The great pretender 
2. Good bye my love 2. Canadian sunset 
VV 3. Via con dios V3. Linstead market 
OQ 4 Chances are Q 4 Holding on 
[. 5 Hawaian wedding song L SIDE2 
= SIDE2 +4 1, Rambling rose 
Sie Sbreem lover 113) Veethe goad times roll 
2. Boogie one 3. Message to Martha 
3. Looking back 4. Eddie my love 
picycies CAPRICORN 
CANCER SIDE1 
SIDE1 1. Vow 
1, This is my story 2. Twelfth of never 
2. My special prayer 3. Love can make you happy 
V3. What am | living for V4 When a child is born 
fe) 4. Take the A train QO. 5 Words 
L SIDE 2 L SIDE2 
~ 1, High school dance 7.2. 1: Wonderland by night 
© 2, Lonely street = 2.D Jam Bala 


3. Unchained melody 








4, Beautiful weekend 
5. Boogie four 


4, When the saints go marching in 
6, She's jolly good friend fellow 
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SIDE 1 
Fy) e IX 


on X TENNESY WALTZ (2.41) 
5 5 (PEE WEE KING & REDD STEWART) 
* WHITER SHADE OF PALE 


K. REED - G. BROOKER) . ss 


‘ (CRAWFORD - SHAPIRO - MOORE), 
BOOGIE THREE (232) 





Memories of yester year keeps haunting me 
Reminds me of who, when and where 

Of the love we shared 

Of the Good, the Bad 

Of the sun the sea and of you and me 

We couldnt resist the sand 

But now the sun is going down 

My dreams have turned to fears 

My aching heart my empty arms 

And from my eyes - the tears 


Memories oh Memories Sweet bitter love 
Fading and appearing 

Lingers on intothe twylight 

Beneath the moonlight 

Her arms open wide and on the sands of time 
No traces left behind 

Only the memories in our minds 


Sun got in our eyes through the window pane 
But who's to be blamed 

For the pain the strain 

That touched our veins 

All of the life is a game 

Down Memory Lane 


MEMORIES 





(4,10) 


AIN'T WHO YOU-KNOW (4.7) 
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SIDE 2 


JUST BECAUSE (250) 

(L, PRICE) 

KISS AND SAY GOOD BYE (3.36) 
(W. LOVETT) 

LOVING HER IS-EASIER (3.17) 
(<RISTOF FERSON) 


SERENADE TO A SUMMER TIME (3.30) 


(SERGIO PALITO) 


KEYBOARD. 

Harold Butler, Leslie Butler, Tyrone Downie 
Touter 

Freddy Butler 





GUITAR 
Lennox Gordon 


BASS 
Michael Chung, Dalton Brownie 


DRUMS 
Junior Douglas, Nelson Miller, Clevelan Brownie 


ENGINEERS: 
Mervyn Williams, Stephen Stanley 


Recorded Temperature 65° 
Record Studio 


Aquarius Studio 
Kingston, Jamaica, W.1 
Half Way Tree 
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WILHELM FURTWANGLER 


conducts historic broadcast performances 


BEETHOVEN: Symphonies — Nos. 5 inc, Op. 67 & 8 in F, Op. 93 


Berlin Philharmonic Orchestra (rec. Paris, 4 May 1954) 
Vienna Philharmonic Orchestra (rec. Salzburg, 30 Aug. 1954) 
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From the Group 
RECITAL RECORDS, | GRANDIINTERPRETI, 
and THE BRUNO WALTER SOCIETY (U.S.A.) GREAT 
PERFORMANCES OF THE CENTURY — IN TRUE MONO 





Other important previously unavailable recordings with Koussevitzky, Mengelberg, Walter, Cantelli, 
Furtwangler and Strauss among conductors, and Szigeti, Thibaud, Gieseking, Schnabel, Kreisler, etc., 
among soloists. Some titles not available in the U.K. For complete catalog and names of dealers 
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BRUNO WALTER 


Farewell To The VEGA BDILDARMONIC ORCHESTRA (1960) 
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conducts : 
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Beethoven: Symphony No. 6 in F, 
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Berlin Phitharmonke Orchestra» March 1944 
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BRONISLAW HUBERMAN 
PLAYS 


Mozart Violin Concertos 
No. 3 in G, K. 216 - With The Vienna 
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MAHLER: SyMPHONY No. 2 “RESURRECTION 
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Whatley? 


} \sunny light, 

§ ain, 

a) {at comes in the night 
\ _« pain? 


Blue is the color of eyes and of laughter 
That once was shining on brown. 
Brown is the color of my eyes; 

Blue eyes were shining on brown. 

Now brown is the color of pain. 


Green is the color that grows in May, 
Young is the color of gold, * 
Lavendar comes at the dawn of the day, 
What is the color of old? 


Blue is the color of eyes and of laughter 
That once was shining on brown. 
Brown is the color of my eyes. 

Blue eyes were shining on brown. 

Now brown is the color of old. 


©1971 by Chesley Kehmann 


Music Fright 


When first a song did-sing to me 
“Tiwas as the moon attracts the sea 
Relenuessly, relentlessly, 
Diaining all my energy — 

Twas undone. 


Th: song made dances bright and gay, 
The .nes we danced in childhood play; 
The. came the ones we danced at night 
Fore) + touching warm delight 
Inali at seemed so right. 

Anc . gain I was undone, 

Exp\ . ¢d in stern demanding light. 

Tu ‘undone. 


Tsent th tances on their way 
‘mselves in far away, 
ago of yesterday 
With curt: |:\s closing very fast 
Actoss the « ‘nery of the past. 

Ttis too n uch, 

Tt cannot. it, 

This musi: cf the past 


Go pack your nstruments in trains 
of steel, 

Close the door nd turn the wheel, 

Ship your songs to other scenes 

To sing in ucher »¢ople’s dreams. 


Tn the lor 


T want no more oi dances bright, 
Nor songs in stern demanding light, 
Nor fingers touching in the night, 
Exploding all that seems so right. 


The music is too rich for me; 

I cannot risk its ecstasy. 

While rhythms flirt with dynamite 

And touching fingers burn the night. 
It is too rich for me. 


Go pack your instruments in trains 
of steel, 

Close the door and turn the wheel, 

Send your songs to other scenes 

To ruin other peoples’ dreams. 


No more dances bright and gay, 
No more songs of yesterday, 

No more wild intensity 
Absorbing all that’s left of me. 


I beg relief from music-fright 
From songs and rhythms of the night; 
My hands are burned from dynamit', 
From mad desire of fire-light. 

It is too much, 

It cannot last, 

This piercing music of the past. 


Yet still the melodies remain 
Forever dancing in the brain, 
Pulling me from love to pain, 
Back and forth from love to pain. 
It is enough, this love and pain, 
chasing me, erasing me. 


It is too late — 
It's all the same. 


©1977 by Chesley Kahmann 








Bring My Children Home 


Somieone took my children, 
Took them far away, 
Buried them in silence 
And made their faces gray. 


Someone sent a letter, 

Ransom note and all, - 
Asking for my money 

For my children small. 


Money I can’t give you 

For you have got the prize, 
It’s inyested in the sunrise 
And in my children’s eyes. 





Tf money’s all you're after 

Be rich then all your years 

From the diamonds of their laughter 
And velvet of their tears. 


If you keep my children 
Keep them from alarm. 
Wash their dirty faces A 
And rock them in your arms. 


Someone took my children 
Took them far away. 

The honeycomb is empty 
Oh, bring my children home. 
Bring my children home, 
Bring my children home. 


©1974 by Chesley Kahmann 


Never Remember 


I remember clouds 

Sailing in the sky 
But I cannot remember where, 
Cannot remember why, 
Cannot remember who. 


I remember sun, 

I remember someone. 

Someone walked with me 
But I'll never remember, 
Never remember who. 


I remember days, 
Lazy summer days, 
And I remember nights 
Of summer laughter full of light, 
And I remember years and tears ago. 
Talmost know what I forgot. 


Memories have gone 
Dancing on their way. 
I simply won't remember any night 
When someone’s summer held 
me tight; 
I won't remember years and tears ago. 
I will not know what I forgot. 


T’ll just remember clouds 

Sailing in the sky. 
But I'll never remember where, 
Never remember why, 
Never remember, never remember, 
Never remember who. 


©1977 by Chesley Kahmann 


Angels A-Plenty 


Sleep you well, 
Grow you tall, 
Lie in love so easy. 
Grow you smart 
In your heart 
For you have angels a-plenty. 


Smile you well, 
While you sleep, 
May your laughter sing. 
Cry you not, 
But if you do 
Remember your angels a-plenty. 


Dream you well, 
While you sleep, 
Rest in love so easy. 
Cry you not, 
Butif you do, 
Remember your angels a-plenty. 


9.1978 by Chesley Kahniann 
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CRITIC’S COMMENTS 
on recordings and live ~ 
performances of 
Kahmann’s songs and 
other music: 


“Kahmann's songs are hard to catagorize. 
They combine elements of classical lieder, 
Broadway show tunes, hymns, folk songs, 
lullabies. .. . The lyrics deal mainly with 
subjects close to home: parents, children, 
love, faith, marriage. They form a whole 
cycle of life and death.” 
Daily Record 
(Morristown, NJ) 


"This music comes as a breath of Spring 
air . . . always sure to please the singers 
and the listeners . . . inspired musical 
offerings . . . uncommonly fresh and 
optimistic’’ 
The American Organist 
“Miss Gamble's voice was sweet and well- 
suited for the songs she sang and Miss 
Kahmann was impressive as a pianist. 
The songs are poetry, lovely and percep- 
tive of feelings” 
Chatauqua Daily Program 


“Kahmann has talent” 
Songs of the Servent 


“the sound... is as things should be... 
thoroughly professional” 
Fanfare 


“unabatedly romantic, . .. welcome, . . . 
spritely . .. rambunctouos . . . especially 
right” 

The Washington Times 

“deeply moving. . . . A truly versatile 
musician” 

The Forum 

(Hacketstown, NJ) 


“delightful and witty . . . one wonders 
why such pieces get neglected.” 
Washington Post 


THE ARTISTS 


Chesley 
Kahmann 
Words, 
music, 
direction, 
Piano 


Anne 
Gamble 
| vocals 





Ames 
Parsons 
Trumpet, 
(in Butterfly 
Song) 
Flugelhorn 
(in Angels 
A-Plenty) 
Produced by 
Orbiting Clef Productions, Inc. 
436 Springfield Ave. Summit, NJ 07901 
(201) 277-3881 
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Mastered at Sound Technique, NYC 
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The Golden Sun 


When we walked in the golden sun 

As the morning had just begun 

You took hold of my hand and 
held it tight 

As we walked in the golden light. 


There were memories on the way 

As we walked in the golden day. 

And we threw every lonesome 
dream away 

On that infinite golden day. 

We were there in the golden sun 

As the morning had just begun. 

Then you opened your arms and 
took me up 

To the heat of the of golden sun. 

But the weather changed and you 
turned your eyes. 


You disappeared underneath your fright. 


And I watched you go 
To a place I know 
Under the night. 


You ran away from the golden sun 

As the morning had just begun. 

You let go of my hand and closed 
your arms 

Against the heat of the golden sun. 


Then the weather changed and you 
turned your eyes. 
You reappeared from your desert night. 
And I watched you come 
Like a new-born sun. 
My beautiful light. 
You came to walk in the golden sun 
As the morning had just begun. 
And you opened your arms and took 
me back 
To the heat of the golden sun. 


Then you opened your arms and took 


me back to the heat of the golden sun.. 


to the heat of the golden sun. 
And we walked in the golden sun 
©1975 by Chesley Kahmann 


Shadows 


Underneath the shadows of your mind 
Are eyes that grow forever blind. 
Evidence too hard to see 
Lives within your memory 
Well-protected by your 
trusted shadows. 


Cover up the windows of your mind, 
Cut the strings that might forever bind, 
Paint the ceiling misty grey, 
You can’t afford a truthful day, 
Not within your perfect house 
of shadows. 


Underneath the shadows of your mind 
Are eyes that grow forever blind. 
Evidence too hard to see 
Lives within your memory, 
Well-protected by your 
trusty shadows. 


Cover up your body in your bed, 
Pull the shadows up around your head. 
Never let the morning look you 
in the face, 
It isn’t safe. 
Keep the shadow-blankets tucked 
around your face, 
Around your shadow-face, 
Your shadow-face. 


©1980 by Ghestey Kahmann 


November Days 


Down in my Noyember 

When the leaves have turned away 
And the trees are standing tall and bare 
And empty of my summertime, 


Where promises will sleep inside 
And silver dreams divide 

Beneath the autumn ember time 
Down in Kemember time they hide. 











Lost in my November 
Are a thousand wonder days. 

They are locked away and waiting there, 
A little empty in my wintertime. 


But when the April song comes out, 
And promises begin to shout, 
Then silver dreams come tumbling out 
From my November days, 

Remember days; 

My November days. 


©1973 by Chesley Kahmann 


Butterfly Song 


Young was the butterfly — 
Golden, I saw it fly 
Thru the night. 
Yellow butterfly 
On its way, 
Far away. 


When summer has had its day, 
It will go on its winter way. 
And I'll cry for my butterfly 
For promises given and promises lost, 
Gone to December and under the frost, 
Gone with my Butterfly-Song. 


Warm was my summer love, 
Born of a golden sky. 

One day 
We watched the butterfly 
Fly away, 

Far away. 


Now summer has had its day. 
I will go on my winter way. 
And I'll cry for my butterfly, 
For promises given and promises lost, 
Gone to December and under the frost, 
Gone with my Butterfly-Song 5 
Gone with my Butterfly-Song. 


©1972 by Chesley Kahmann 


The Village Store 


My house was built with a hammer 
and a nail, 

The wood was cut and measured to scale; 

We bought the roof and the ceiling and 
the floor, 

And they all came straight from the 
Village Store. 


But my dreams — 

Oh, my dreams — 

Oh, my dreams are made of silver and 
gold, 

And they cannot be purchased and they 
cannot be sold; 

They're not so young as they were before, 

But they can’t be bought at the 
Village Store. 


My house was painted with a shiny hue. 

Tt looked so fancy and so very new. 

We bought the rugs and the handles on 
the door 

And they all came straight from the 
Village Store. 


In the house I built from the Village Store 
I live with my husband and my 
children four, 
And as time goes by and they grow old, 
They ask me where I bought my silver 
and gold. 


But they're dreams — 
Only dreams — 


And tho’ my dreams are made of silver 
and gold 
They are not to purchased and are 
not to be sold; 
Oh, they're not so young as they 
were before 
They're my dreams 
Yes, they're my dreams 
And you will not find them at the 
Village Store, 


They're my dreams 
My dreams 


©1972 Chesley Kahmann 
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ECOS DEL PASADO © son 


EL JIBARITO DE LARES ane 
(Odilio Gonzalez) 
con CLAUDIO FERRER Y SU CONJUNTO 





CONTENIDO 


LADO 1 LADO 2 

. SE ME DESPEGO EL VELLON — Seis Con Decimas 

. YO TUVE MIEDO DE AMAR — Seis de Andino 

. EN BRAZOS DE OTRO QUERER — Seis Fajardeno 

. NO QUIERO SER PRISIONERO — Seis Mayaguezano 
. TUS CARTAS — Seis Toalteno 


. SOY JIBARO BORINCANO — Seis Con Déecimas 
. EN LA CARCEL DE TU AMOR - Mapeyé 


. VIDA CAMPESINA — Seis Milonga 
. TUS OJOS ME MATAN — Seis Toaltenio 
. SOL DE LOS SOLES — Seis Milonga 





OTROS LP’S DE 
EL JIBARITO DE LARES 


Avsonia s ib Gi 
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Ansonia Records takes pride in presenting this third volume, featuring EL JIBARITO 
DE LARES, who again aptly demonstrates his vocal ability with his interpretation of this 
chosen assortment of typical Puerto Rican numbers. We are certain that the collectors of 
Puerto Rican Folkloric music can be assured of deriving many hours of pleasure from this 
collection of recordings entitled ECOS DEL PASADO. 


EL JIBARITO DE LARES 
P1297 


ALI VOLUMEN 1 


Como de costumbre, ANSONIA RECORDS se enorgullece en presentar este tercer 
volimen de El Jibarito De Lares, quien otra vez demuestra su gran habilidad, 
interpretando varios numeros tipicos Puertorriquefios. ANSONIA RECORDS siempre 
presentando lo mejor, les brinda ahora al ya famoso JIBARITO DE LARES el cual 
demuestra su gran talento en esta coleccion de grabaciones intitulada ECOS DEL 
PASADO. 





EL JIBARITO DE LARES 
ALP 1321 





ALL RIGHTS RESERVED UNAUTHORIZED DUPLICATION IS A VIOLATION OF APPLICABLE LAWS 
® © MCMLXXXII ANSONIA RECORDS, INC. 802 COLUMBUS AVENUE, NEW YORK, N.Y. 10025 
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CIIAPTAK 


cusbM-Gaser 





Iupoxookpanuiii yBeTHO! cum, 9 yacteii, 2578 MeTpoB 
Tipow3soacrso kuHoctyauH ,,.Mocuibm“ 
Cuenapuii KOpus ['puroposiya u Baauma JlepOenesa 
Peaxuccepsi: Baaum JjepGenes u FOpnii Fparoposwy 
Oneparopsi: Bayum J,epGexes 

Baagumup [Tnmasankos 
Xyaoxnnk Cumon Bupcaray3e 
B ponsx: : 
Cnaptax — Baagumup Bacuibes 
@puraun — Hataaps Beccmeptuopa 
Kpacc — Mapuc JInena 
rua — Hana Tumodeesa 
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SPARTACUS 


(ballet-film) 


Script by Yuri Grigorovich and Vadim Derbenev 
Directed by Vadim Derbenev and Yuri Grigorovich 
Camera by Vadim Derbenev and Vladimir Pishchalnikov 
Art direction by Simon Virsaladze 


The cast: 
Spartacus — Vladimir Vassilyev 
Friggia  — Natalya Bessmertnova 
Krass — Maris Lieppa 
Eghina  — Nina Timofeyeva 
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CIIAPTAK 


@unbM-6astet ,,Cnaptak** mocTaBJieH Ha My3bIKy H3- 
BeCTHOrO COBeTCKOrO KOMNO3HTOpa ApamMa XauatypsAHa. 
Muorne ero MpoH3BeqeHHA elle IPH %KH3HH KOMMO3HTOpa 
cTamuM oOlenpH3HaHHOM KaccHKoli. B 30n0TO coud 
COBeTCKOrO HCKycCTBa BOLIIH ero OaseTb ,,[aaHe‘, 
,,;CilapTak“*, KOHUepT 1A opTenbaHO c OpKecTpoM, Oza 
namatu B. VW. JlequHy u MHOrHe Apyrve mpon3BeqeHHA. 
Vim HanucaHa 3aMeyaTesIbHad My3bIKa JJId MHOPHX pama- 
THYECKHX CHeKTakJeli H KHHO@HJIbMOB. 

Banet ,,Cnaptak“ sBuiaeTca OecTALIMM BKJIaOM 
KOMIO3HTOpa B HCTOpHIO MpocsaBieHHoro bospuioro 
Tearpa. OH Nob3yeTCd OFPOMHBIM yclexOM y Hac B 
cTpaHe H 110 MpaBy CYHTaeTCaA OJHHM H3 JIYYLIHX CieKTakJeli 
Beqylleii Tpymmbl Mupa. CekpeT ero ycrlexa 3as10%KeH B 
COBPeMeHHOM CTHJle TaHa, a Takxke OlaroyapsA TOMY, 4TO 
B 9TOM BIHeYaT JIAFOULEM CHeKTaksIe 3aHATbI Bese 
TaHWopbl TeaTpa. 

Banetmetictepy KOpuro [puroposuyy yaaocb Bom0- 
THTb 3aMbICes] KOMNO3HTOpa, NepetaTb rtyOuHy ero MbICIIH, 
TICHXOJIOFHYeCKOe H IMOUHOHATbHOe HoraTcTBO MpoH3Be- 
eHus. CnekTakIb, Ka3aslocb, TpeOoBasl cBOeroO KHHeMa- 
TorpaH4ecKOrO BOMLOWICHHA, OH OWKeH Ob cTaTb 
TOCTYMHBIM MHOFOMHJIIHOHHOMY 3pHTesHO, BOTH B COKpo- 
BHLIH Wy MHpoBoro OaseTHOTO HCKyCCTBa, CTaTb JOCTOS- 
HHeM OyyWIMx NOKoOJeHHH. 

31a KapTHHa — FHMH CTOWKOCTH, MyxkecTBy, CBO6OO- 
Homro6ur1o HM uMcTOTe. Ona CTpovTca Ha KOHTpaciiom 
COBONOCTaBJICHHH 2%KeCTOKOTO HM OMYyCTOWIeHHOrO BCeMO- 
rylwero Puma, OjIMUeTBOpeHHOrO B OOpa3ax Kpacca u 
OYHHbI H MHpa OTBep2KeHHBIX, HO He MOKOPeHHbIX, MHpa 
OoObUIHX YeJIOBEYECKHX 4YYBCTB, BOMJIOWCHHbIX B Cnaptake 
u @puruu. [Ba mMupa OoproTca Ha MpoTsxKeHHH BCerO 
(pusIbMa — 93TO HepaBHas Oopbba u HcxOg ee MpenpeuleH 
ucTopuel, TparMueckad pa3BA3kKa HaQBHraeTCA rpo3HO U 
HeEOTBPaTHMO. ITO (pHJIbM HE TOJIbKO 06 HCTOpHH BOCCTAaHHA 
paOos, Ho 06 HCKyccTBe, BeHKOJIEMHOM MCKyccTBe TaHUa, 
COTKaHHOrO H3 PHTMa H M093HH. 


MW 
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SPARTACUS 


The ballet-film “Spartacus” has been produced to 
the music of prominent Soviet composer Aram Khachatu- 
ryan. Many of his works have become classics while the 
composer was still alive. His ballets ‘“Gaiané” and “‘Sparta- 
cus’’, a concerto for piano with orchestra, the ode in comme- 
moration of Lenin and many other works comprise the 
golden fund of Soviet art. He has written wonderful music 
for many plays and films. 

The ballet “Spartacus” is a brillant contribution to 
the glorious history of the Bolshoi Theatre. It enjoys an 
enormous success in the Soviet Union and is considered 
to be one of the best productions of the world’s leading 
ballet troupe. The secret of its success lies in its modern 
style of dancing and due to the fact that leading dancers 
take part in this colourful presentation. 

The choreographer Yuri Grigorovich was able to 
embody the magnificent project of the composer, present 
the profound psychology and emotional flavour of this 
work. It seemed that the theatrical production cried out 
for its filmatic interpretation. It had to become accessible 
to the multimillion audience, gain a place in the golden 
fund of world ballet art and become a heritage for future 
generations. 

The film is a panegyric to staunchness, courage, love 
of freedom and purity. It is built upon the juxtaposition of 
cruelty and depravity of the powerful Roman Empire, 
embodied in the characters of Krass and Eghina, and the 
world of the defiant outcasts, the world of true feelings 
personified by Spartacus and Friggia. The two worlds 
collide and fight — it is an unequal fight and its outcome 
has been predetermined by history — tragical and inevitable. 

This film is not only about the slave mutiny, but also 
about art, the magnificent art of dance, woven out of 
rhythm and poetry. 
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RICHARD STRAUSS (1864—1949): 
SONATA FOR CELLO & PIANO in F major, Op. 6. 


Strauss was 18 years old when he began writing this sonata. It was 
during his first year at the University of Munich where he was 
pursuing his studies in philosophy, aesthetics and cultural history. 
The work was completed the following year, in 1883, at which time it 
received its first performance in Nuremberg, played by 
Hans Wihan and Hildegard von Kénigstahl. 

The sonata is closely related to the contemporary German musical 
tradition, showing influences of Schumann, Mendelssohn and 
Brahms. Although an early work, youthful vigor flows here whose 
energy and dash were soon to enliven the composer's 
great tone poems. 


Tysty Pa 





A native of West Germany, Stefan Reuss has given recitals 
throughout Europe, Canada and the United States, and has 
received numerous prizes and awards, including the top prize in the 
cello and piano category of the International Chamber Music 
Competition “Vittorio Gui” in Florence, Italy, together with 
Ms. Mizumura. He also received an award for cultural 
achievements from the city of Firth in West Germany. In 1982, 
he made his New York debut in Carnegie Hall. 

Mr. Reuss studied cello in Germany with Rudolf Metzmacher and 
Antonio Janigro. At The Juilliard School in New York he was a 
scholarship student of Harvey Shapiro. As assistant to Harvey 
Shapiro he taught at the Johannesen International School 
of the Arts in Canada and performed frequently in the 
Victoria International Festival. In addition to performing 
as soloist, recitalist and chamber musician, Mr. Reuss has gained 
recognition as a teacher on the artist faculties of the University 
of Northern Iowa as well as the California Music Center. 


SIDE ONE 


SONATA IN F MAJOR, 
FOR CELLO « PIAND 


RICHARD 
STRAUSS 


1. Allegro con brio (9:28) 
2. Andante ma non troppo (8:10) 
3. Finale (Allegro vivo) (9:00) 


SIDE TWO 


SONATA No.1 FOR CELIO « PIANO 


BOHUSLAV 
MARTINU 


(Heugel & Cie/Alphonse Leduc, SACEM) 


1, Poeo Allegro (é:11) 
2. Lento (6:40) 
3. Allegro con brio (6:47) 


STEFAN REUSS, violoncello 
KANAE MIZUMURA, piano 


Mr. Reuss performs on a Guadanini instrument. 


Recorded on June Ist & 2nd, 1986, 
at State University of New York, Purchase. 
Recording & editing engineer: Tom Lazarus. 
Mastering engineer: Elliott Federman, Atlantic Studios, New York, NY 


PRODUCED BY DAVID WILKES & DANNY WEISS. 


Art direction: Carol Bobolts 
Cover illustration: Lynn Kowalewski 


90580-1 


Feil 
V 
FINNADAR RECORDS 
Distributed by ATLANTIC RECORDING CORPORATION 
75 ROCKEFELLER PLAZA, NEW YORK, NY 10019 
©* A Warner Communications Company 
® 1986 Stefan Reuss & Kanae Mizumura © 1987 Finnadar Records 
Printed in U.S.A. 
Warning: Unauthorized reproduction of this recording is prohibited by 
Federal law and subject to criminal prosecution, 
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BOHUSLAV MARTINU (1890—1959): 
FIRST SONATA FOR CELLO & PIANO. 


All of Martinu’s three sonatas for cello and piano were written by a 
composer who had reached full artistic maturity. The First Sonata, 
dedicated to Pierre Fournier, was composed in Paris in the 
spring of 1939 and premiered there, on May 19, 1940, by Fournier 
and Rudolf Firkusny. The Nazis had occupied Czechoslovakia 
and for Martinu there was no road back to his native country. The 
work, grave in character, should be seen against these events 
in Czechoslovakia. It was the last work by Martinu to be performed 
in Paris before it was occupied. Shortly after the premiere of 
this sonata and before the impending Nazi invasion, Martinu left 
Paris, eventually for the United States. 





Born in Tokyo, Japan, Kanae Mizumura began the piano at the age 
of 7. Later, she studied with Yoichiro Miyake who is one of the most 
prominent professors in Japan. In 1963, Ms. Mizumura won a prize 
in the Kanagawa Young Artists Competition. After coming to the 
United States she studied with Russell Sherman at the 
New England Conservatory of Music and with Sascha Gorodnitzki 
at the Juilliard School of Music. Her other teachers include 
Irma Wolpe and Jerome Lowenthal. Ms. Mizumura was invited 
by Kawai Piano Co. to give concerts in many cities including 
New York, Boston and Atlanta. As part of the cello-piano duo with 
Stefan Reuss, she has been concertizing extensively for the past six 
years in the United States and in Europe. In 1980, the duo won 
a top prize in the “Vittorio Gui” International Chamber Music 
Competition which was held in Florence, Italy. 
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LADO A 


“Sonata de San Joaquin” 
Angel Pena 


, 


“Rabo en casa de Juan Calas’ 
Guillermo Villarronda’’ 


“Yo no soy chismosa”’ 
Gonzalo Castanén 


“La Sala de Encarnacion 
Francisco Taillefer 


“Contestacion a la Carta Negra” 
Rafael Sanabria 


“Ti no sabe inglé” 


Nicolas Guillén - Emilio Grenet 


LUIS CARBONELL Y EL MENSAJE DEL TROPICO 


Este hombre viene de la ruta cargada de yodo, 
donde el mar Caribe dialoga con las islas en un 





fetiche asoma con su cabeza verde, y las palmeras 
danzan bajo los dedos frenéticos del viento. Tiene 
su morada al lado del bohfo de Facundo y el can de 
Papa Montero, alla en Cuba la isla hermana mayor, 
donde Ja palabra quiere volverse mulata para saberse 
mas honda en el corazén de nuestra América. Es Luis 
Carbonnell, el mensajero de un trépico y de un ritmo, 
declamador solitario en su género acuarelista de la poesia 
con toda la Jdmpara emotiva de su arte puro, ni supe- 
rado ayer ni igualado hoy, sino perenne en su caudal de 
emocién y rico en colores feraces pleno de la cadencia 
de estas tierras que “‘atn rezan a Jesucristo y adn 
hablan el espanol’. 





Como bien lo dice Dalia Iniguez, “la nueva poesia 
americana ya encontrando ya su definida orientacién’’. 
Pero junto a ella, como una flor de sangre irreme- 
diable, el mensaje del tré6pico asoma sus colores viyos 
en la boca torturada de Guillén, Arturo Liendo o Luis 
Palés Matos. En ella se traduce el oscuro signo de un 
continente, la pugna de Ja Colonizacién del encomen- 
dero diciendo sus palabrotas y el negro esclayo amarrado 
a las ordenanzas reales. Amando el Africa y hollando 
con su planta solitaria la tierra virgen cuyo paisaje 


PRECIOSA RECORDS 


VOCES: 


BERTHA VELAZQUEZ 
YAYO HERNANDEZ 

HORACIO RIQUELME 
RICARDO GIRAL 





se reposaba inédito en las pupilas rasgadas de los 
indios, 


Luis Carbonell, es asimismo, el poeta de la decla- 
macién, porque le saca el calor a la palabra. El ritmo 
hierve en su garganta y hasta la anécdota se transforma 
en canto, Sencillo siempre y leno también de inmen- 


* =P. O. BOX 336 


E San Joaguin 


Esitampas Criollas de LUIS CARBONELL 


PRECIOSA PLP 110 


LADO B 


“Para dormir a un negrito” 
Emilio Ballagas - Facundo Rivero 


“Se lo dije a Carida!” 
Francisco Vergara 


, “En el ultimo cuarto hay son” 
Raul Vianello 


“Nina de Consebbatorio” 
Orlando Martinez 


“Experiencia” 
Francisco Vergara 


“La negra que quiso tenir la rumba” 
Arturo Liendo 


sidades, este muchacho lisonjero, triste por dentro y 
alegre en epidermis comprende su postura en la tierra 
y con el tacto muy suficientemente adulto sabe equili- 
brar sus fueros interiores. 


El toma el canto popular y lo hace suyo, y los 
aires folkléricos y la palabra tipica adquieren su 
forma y su modelo. En la estructura de su voz el son 
se hermana al refran y la imagen irradia como un lirio, 
dan el linaje de sus propias resonancias. 





Luis Carbonell sabe traducir el mensaje del trépico 
Penetra en el pueblo por la emocién que democratiza, 
y se adentra en su corazén por la intencién de la idea. 
Bajo su gesto apacible y su digna estatura, oculta 
un alma acogedora como los viejos caminos, probando, 
a lo largo de su ruta, que el arte es la mejor tarjeta 
de identificacién entre los pueblos y el mejor abrazo 
para hermanar a los hombres. Su presencia en los 
escenarios del mundo es un indice claro, una inyitacién 
a amar lo americano y a comprender que lo nuestro 
es todavia mas nuestro cuando el pudor o el snobismo 
no logran mancillar su fuerza pura. 


La 6érbita de su vida ha ido desarrollindose en 
poesia. 


Luis Carbonell es el tréfiico mismo florecido en 
estampas, 


Ramon Lacay Potanco 
¢ tery 
eat > ebay 
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LADO ** 1) AMAME DE VERAS (cancion) : 
1 (Tormenta/M. Barabino) (3'02) " 


* 2) TIEMPO DE INOCENCIA (cancion) 
(M, Barabino/L.” Apestegui/Tormenta) (3/04) 
3 Guitarra espanola: Oscar Cardozo Ocampo 4 Fated 
*** 3) UNA CARTA EN LA DISTANCIA (cancion) . 
(Tormenta/M. Barabino) (3'37) © 
+ 4) QUISIERA ENVEJECER CONTIGO (balada) 
(Tormenta) (2'30) 
~ ¢** 5) NUESTRO VALS DE LOS SUENOS (cancion) 
(Tormenta) (3'56) 
*oo% 6) LOS VIERNES DE LA ETERNIDAD 
(Lalo Schifrin/Tormenta) (3'07) 


* Arreglos de: Rubén Aguilera 
** Arreglos y Direccién: Ruben Aguilera 
*** Arreglos de: Jesus Glick 
**** Arreglos y Direccion: Mariano Barabino 
**s* Arreglos y Direccién: Oscar Cardozo Ocampo 


“LADO ** 1) VUELAN GOLONDRINAS HACIA EL MAR (balada) 
2 (Tormenta/M. Barabino) (4°00) 


*** 2) PALABRAS PARA UN HOMBRE (cancion) 
é (Tormenta/M. Barabino) (2°59) 


*** 3) EL ARTE DE VIVIR (cancion) 


(Tormenta/M. Barabino) (4°12) 


*<<* 4) CARTA A DIOS (balade) 


(Tormenta) (3'45) 


** 5) PARA TUS OJOS DE MAR (cancion) 
(Tormenta/M, Barabino) (3'27) 


** 6) DESDE EL ABISMO: (cancion) 
(M. Barabino/Tormenta) — (8'00) 


* Atreglos y Direccién: Oscar Cardozo Ocampo 
** Arreglos y Direccion: Rubén Aguilera 
*** Arreglos y Direccién: Lucas Apestegui 
Direccién Artistica; Mariano Barabino 
© Ed. Edifon (SADAIC) 
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ACCOMPANIMENT CASSETTES 


An accompaniment cassette js available for almost every work on 
this recording. Each cassette has a full performance by an out- 
standing ensemble on one side and accompaniment alone on the 
other side. Although the accompaniment is appropriate for all 
voicings, the full-performance side is usually recorded SATB unless 
otherwise indicated. The full-performance side |s for demonstration 
Purposes only to indicate style of performance and general musical 
feel. not for the purpose of teaching students their voice parts. Slight 
variations in the choral parts of voicings other than SATB may occur 
due to careful consideration of vocal range limitations. 

We feel that in many situations the use of taped accompaniment Is 
educationally sound, The cassette accompaniment can free the 
teacher from the confines of the keyboard to do more conducting 
and to spend more time listening to each student: If you are training a 
student accompanist who |s not yet ready, the taped accompani- 
ment may give the student a better concept of the work. And where 
there is no piano at all, the tape may be used in performance. Since 
you may not have the access daily to a rhythm section for your choral 
program, these cassette accompaniments provide you with an 
accomplished mhythm section each day. When rehearsing choreo- 
graphy your accompaniment cassette frees you to watch and listen or 
allows the ensemble to work on its own. You and your students also will 
hear the work performed by an outstanding ensemble. We have used 
excellent musicians in making these cassettes. We hope you enjoy 
using them. 


NEW THIS YEAR!!! 
NEW DIRECTIONS CHORAL SERIES 


Aithough many selections are applicable for any age, this 
series is designed primarily for choral ensembles from middle 
to junior high and small high schools. The voice leading. 
ranges and choice of text of each work are ideal for these 
levels. In the Three-Part Mixed voicing the range of the boys’ 
part is limited. 


SHARING HORIZONS SERIES 


Although some selections are appropriate for younger 
choirs, this series features materials primarily for the high 
school choir. You will find appropriate voice leading and 
subject matter as well as a wide variety of styles and titles. 


EASY CHORAL MASTERWORKS SERIES 


This unique series is designed to fill the needs of the choir 
director looking for material more classic in nature, yet easy 
to lear for inexperienced singers. We have given careful 
attention to ranges and voice leading. Through careful 
selection and limited editing, integrity is maintained in all 
EASY MASTERWORKS editions. The editorial notes, a special 
feature in each octavo, provide translations, pronuncia- 
tions, historical background, and/or rehearsal suggestions 
for teachers and students. We at Columbia Pictures Publica- 
tions believe that a strong choral program is enhanced by 
using music from a wide variety of periods and styles. 


RECORDED THREE-PART MIXED 


MAKE A JOYFUL NOISE, 

New Directions Choral Series, Lana Walter 

Great opener. Jubilant secular piece celebrating the Joy of singing 

and sharing | music. Special features: Part Il with the tune throughout, 

optional | descant. limited: range oer the boys’ part and a dynamic 







sea 
sva642CT 
BYE, New Directions Choral Series, 







$8648 
$va649 
SVB649CT 


BLOW THY HORN, HUNTER, Easy Choral Masterworks Series, 

William Comyshe (1468-1523), ed. by Harold Owen 

Uvely, delightful hunting song from the time of King Henry Vill, featuring 
six verses al ing with choruses. Six-note limited range in 1 the boys’ 
part, Performance option: The vocal parts may be augmented with 
“trumpet, hom and one doubling or as a verse interlude. Easy, 
THREE-PART MIXED, x] cappella ‘SVB638: 


MAYBE WE CAN, New Directions Choral Series, 
Roger Lentz and Carol Truesdale 
A contemporary text with. © positive message set to a medium rock — 





beat make this ideally suited to the int young singers. Limited 

forge in the boys’ part. Optional bass, guitar and drums. Moderately j 
Tae PART MIXED. SV8632_ 
Accompaniment Cassette ‘SVB632CT 
Accompaniment Pak SV8632RH ] 


THE PAIN OF LOVE, (Ach Gott, eln grosse Pein), 
Easy Choral Masterworks Series, Jacob | Regnart (1540-1599), 
ed, by Audrey Snyder, English Tr. by Hannelore F, Good 

Great work for concert, contest or festival. Um| No 
boys’ part. Four verses. Variety of p performance poss! is 
English, optional use of instrumental doubling. cay three musical 
phrases to leam. Very Easy. 
THREE-PART MIXED, a cappelia “SV 
SSA a cappella 
‘TBB, a cappella 














RECORDED TWO-PART and SA 


JUST A LITTLE BIT, New Directions Choral Series, 

Hillary Kinsale 

Bright. contemporary and fun plece with a strong, positive message. 
Both parts alternate between melody and harmony. Lots of stepwise 
voice leading. Easy. 

TWO-PART $V8633 
Accompaniment Cassette $V8633CT 


ALL MY TOMORROWS, New Directions Choral Series, 

Don Besig and Nancy Price 

Delightful melody and positive lyrics. Lots of unison singing. Perfect for 
Classroom or concert, Easy, 

TWO-PART SV8650 
Accompaniment Cassette SV8650CT 


SONG OF MYSELF, Easy Choral Masterworks Series, 

Words by Walt Whitman (1819-1892), 

Music by Vera Kistler 

Ajoyous celebration of self in this captivating setting of Walt Whitman's 
Poetry. A masterwork edition for young voices, suitable for conceg, 
contest, or festival. Short. Comfortable ranges. Moderately easy. 

SA $V8607 
Accompaniment Cassette SV8607CT 


(TWO-PART and SA works also available but recorded in 
another voicing) 


SAIL AWAY, (recorded TB) 
SA SV8636 


Accompaniment Cassette SV8636CT 


SOMEONE IN THE DARK (Theme from E.T.), (recorded SSA) 

TWO-PART SVB646 
Accompaniment Cassette SV8646CT 
Accompaniment Pak SV8646RH 


RECORDED SSA and SSAA 


SOMEONE IN THE DARK, (Theme from E1.), 

New Directions Choral Series, ar. Audrey Snyder 

Gentle charming melody and message about friendship from this 
movie favorite. Excellent voice leading. All voicings may be performed 
with piano accompaniment alone, or with full rhythm section. Easy. 
‘SSA 


SV8645 
TWO-PART SV8644 
THREE-PART MIXED SV8646 
Accompaniment Cassette SV8646CT 
Accompaniment Pak SV8646RH 


HOW EXCELLENT IS THY NAME, Sharing Horizons Series 

Dynamic. Creative, serious contemporary setting based on text from. 
Psalm 8. Excellently suited for concert, contest, festival or as a church 
anthem. Excellent voice leading. Includes medium range solo. Mo- 


derately advanced. 
SSAA a cappella SV8556 
SATB a cappella (H.W. Gray, Belwin-Mills), GCMR 03498 


(SSA work also available but recorded in another voicing) 


THE PAIN OF LOVE, (recorded THREE-PART MIXED) 
SSA SV8629 


RECORDED TB AND TTB 


CARTUNES (Medley of Beach Boy Hits, Sharing Horizons 
Series,) ar, by Teena Chinn 

Includes SHUT DOWN, 409, LITTLE DEUCE COUPE, and FUN, FUN, FUN. A 
teal show stopper! Fun. Lots of energy and rhythmic drive. Moderate. 
ani} $V8701 
Accompaniment Cassette $V8701CT 
Accompaniment Pak $V8701RH 


SAIL AWAY, New Directions Choral Series, Greg Gilpin 

Lovely contemporary ballad capturing the essence of the universal 
appeal of sailing on the ocean. A perfect selection for the men in the 
choir, Also available for treble voices. Easy. 

TB $V8637 
SA SV8636 
Accompaniment Cassette SV8636CT 


(TBB work also available but recorded in another voicing) 


THE PAIN OF LOVE, (recorded THREE-PART MIXED) 
TBB, a cappella $V8631 


RECORDED SATB 


DO YOU WANT TO KNOW A SECRET? 

Sharing Horizons Series, John Lennon and 

Paul McCartney, ar, by Michael Scott 

Fun, new, creative arrangement of this Beatles classic, Features 
Include an attractive contrapuntal background figure, moderate 
ranges, and excellent step-wise voice leading. Easy, 


SATB ‘SV8635 
THREE-PART MIXED $V8634. 
(New Directions Choral Series), 

Accompaniment Cassette SV8634CT 


THERE IS A LADY, Easy Choral Masterworks Series, 

Words by an anonymous Elizabethan, 

Music by Audrey Snyder 

Skilifull, serious, contemporary setting of this simple, yet beautiful 
Elizabethan poetry, Lovely tune, intriguing harmonies and tasteful 
plano accompaniment make this excellently suited for concert, 
contest or festival, Excellent voice leading, and lots of unisons. Easy. 
SATB SV8643, 
Accompaniment Cassette. SV8643CT 





YOU ARE SO BEAUTIFUL Sharing Horizons 

Series, arr. by Teena Chinn 

A stunning arrangement of this lovely ballad favorite. Very tasteful 
plano accompaniment and excellent voice leading. Appropriate 
both as alighter selection for concert cholrand as a show cholr ballad. 
Moderately easy. 

SATB SV8647 


Accompaniment Cassette SV8647CT 


THIS THE DAY WHICH THE LORD HAS MADE, 

Sharing Horizons Series, Harold Owen: 

Dynamic, exciting and jubilant serious contemporary harmonies. 
imitative elements. Moderate. 

SATB a cappella $V8433 
WE MUST SAY GOODBYE, Sharing Horizons 

Series, Greg Gilpin 

Great for graduation or years end concert. Beautiful tune, lovely 
harmonies and nice message. Appropriate for high school choir orasa 
show cholr ballad. Moderate. 

SATB SV8621 
Accompaniment Cassette $V8621CT 


(SATB works also available, but recorded in another voicing) 
DON'T SAY GOODBYE, (recorded THREE-PART MIXED) 


‘SATB (Sharing Horizons Series) SV8649 
Accompaniment Cassette SV8649CT 
HOW EXCELLENT IS THY NAME, (recorded SSAA) 

SATB (H.W. Gray, Belwin-Mills) GCMR 03498 


POP CHORAL SERIES 


This series provides you with all styles of pop music, skillfully 
aranged to give you educationally sound, performable 
and stylistically correct works. 


YOU THERE IN THE BACK ROW, arr. by Mac Huff 
What a perfect opener for your show! Text speaks to audience. 
Optional homs in accompaniment. Moderate. 


5184YC1X 
Accompaniment Pak with Homs. 5184RHXH 
Accompaniment Cassette S184YCTX 


THE NEXT TIME | FALL, ar. by Teena Chinn 
Teena’s stunning arangement captures the deep feeling of this 
beautiful love duet, Primarily unison and two part. Moderately easy. 


SATB 1518NC1X 
Accompaniment Pak 41518NRHX 
Accompaniment Cassette. 1518NCTX 


LIVING IN AMERICA, ar. by Teena Chinn 
What a great piece for your choir to do! Upbeat tempo accented by 
thythmic activity. Your group will bring the house down with this one. 
Optional homs in accompaniment. Easy. 
SATB 


T4280LC1 
Accompaniment Pak with Homs T4280LRHH 
Accompaniment Cassette T4280LCT 


ALL AT ONCE, ar. by Buck Buchholz 
Recorded by Whitney Houston. Beautiful text. Educationally sound 
arrangement. Moderate difficulty. 
SATB 


3905AC1X 
SSA, 3905AC2X 
SAB 390SAC3X 
Accompaniment Pak 390SARHX 
Accompaniment Cassette, 390SACTX 


THANKS FOR THE MEMORY, arr. by Teena Chinn 
Excellent way to say goodnight and thank you. Closer or reprisal. Easy 
to leam amangement. Logical voice leading. Easy. 
SATB 2661TC1X 
SAB 2661TC3X 
Accompaniment Pak 2661TRHX 
Accompaniment Cassette 2661TCTX, 
('ll Never Find) A BETTER FRIEND, 

by Jeffrey Roscoe and Eric Hoh 

Perfect for end of year shows/concerts. Moving text. Underlying 


thythmic activity lends energy in this medium tempo piece. Moderate- 
ly advanced. 
SATB 


Q421AC1X 
Accompaniment Pak 0424ARHX 
Accompaniment Cassette Q421ACTX 


LAURA, arr. by Buck Buchholz 

Well written arangement emphasizing breath control and phrasing, 

Moderately advanced. 
SATB 


TO945LC1 
SSA TO945LC2 
SAB TO?4SLC3 
Accompaniment Pak TO945LRH 


Accompaniment Cassette 


FIRE UP, by Lisa Lauren Pollack, Bill Pollack and 

Michael Loacker 

Sensational original plece. Great opener, Easy to leam —lots of unison. 
Optional homs in accompaniment. Moderate difficulty, 

SATB 2809FC1X 
Accompaniment Pak with Homs 2809FRHXH 
Accompaniment Cassette 2809FCTX 


YOU AND ME, arr, by Philip Kern. 
Easy to lear arrangement of wonderful song from “Victor/ Victoria." 
Perfect for staging. Moderate. 
SATB 


TO945LCT 


T1260YC1 
SSA T260C2 
SAB TA260YC3 
Accompaniment Pak T1260YRH 
Accompaniment Cassette TA260YCT 


GOODBYE OLD FRIEND (The Graduation Song), 
by Michael Scott 

Use this beautiful graduation song year after year as a touching way to 
aus goodbye, Moderately difficult, 


4990GC1X 
Accompaniment Pak A990GRHX 
Accompaniment Cassette. AQ90GCTX 
















| HEAR MUSIC, arr. by Philip Kern 
Perfect for opener or anywhere In your show, Warm up included. 
Moderate difficulty. 
SATB 


DALOICK 
SSA 2ALOIC2A, 
SAB ZALOICIK 
Accompaniment Pak 2AAOIRHK 
Accompaniment Cassette ZAADICTA 


SWEET FREEDOM, or. by Mark Hanson 
Super arrangement of hit tune from “Running Scared.” Repeated 
sections. Moderately advanced. 


TSDSCAK 
rae TEXSCEK 
SAB TSASCIK 
Accompaniment Pak TEAOSRHK 
Accompaniment Cassette TSOSCTA 
NEW THIS YEARI!I!! 

EASY VOCAL JAZZ SERIES 


This series is designed to encourage the performance of 
vocal jazz. The works In this series are not difficult to perform, 
yet they are musically satisfying. All pieces selected for this 
series are easy when compared to the average vocal jazz 
composition. 


SPRING CAN REALLY HANG YOU UP THE MOST, 

ar. by Teena Chinn 

An all time favorite jazz tune carefully aranged for this series. Can be 
performed a cappelia, with piano accompaniment or with full hythm 
section. 

SATB $V.8701 
Accompaniment Pak $VJ8701RH 
Accompaniment Cassette SVJ8701CT 
WITHOUT A SONG, ar. by Martin Behnke 

Exceptionally creative treatment of an old standard. Vocal parts are 
easy to lear. Repeated sections. 

SATB SV58604 
Accompaniment Pak SVJ8604RH 
Accompaniment Cassette SVS8604CT 


EASY POP CHORAL SERIES 


In this series, we provide a variety of pop musical styies 
arranged at the easy level, yet always maintaining the 
essence of the piece. Careful attention is always given to 
vocal range, voice leading and accompaniments. Although 
arranged for the less experienced choir, any ensemble which 
appreciates good arrangements will choose works from this 
series. 

PUT A LITTLE LOVE IN YOUR HEART, ar. by Audrey Snyder 
Full bodied vocals are super easy. Great message. Repeated sections. 


You can't go wrong with this one. 

Two-Part T8842PCS 
SATB ‘T8842PC1 
SAB T8842PC3 
Accompaniment Pak T8842PRH 
Accompaniment Cassette: T8842PCT 


WORDS GET IN THE WAY, ar. by Mark Hanson 

Arrangement written very simply yet sounds full. rich. Text appropriate 
for any age. Great teaching piece — repetitive usage of simple 
extended 


harmonies. 
SATB ‘4824WC1X 
SSA 4824WC2X 
SAB 4824WC3X 
Accompaniment Pak 4824WRHX 
Accompaniment Cassette: 4824WCTX 


DOO-WAH DAYS, ar. by Michael Scott 


This piece has wide range appeal. It’s country. rock nostalgic. Re- 
Peated sections. Triadic harmonies. 
SATB 


SSA S064DC2x 


SAB 
Accompaniment Pak 
Accompaniment Cassette 






TO THE TEACHER 

To present a representative amount of music on the 
tecording, we have provided you with highlights of 
each work. Your favorite music dealer has a cassette 
featuring each selection in its entirety. We invite you 
to stop in and listen. 

PLEASE SHARE THIS RECORDING 
WITH OTHER TEACHERS IN YOUR FEEDER SYSTEM 
WHO MAY NOT HAVE RECEIVED ONE. 






CREDITS: 
Recorded and mixed at Pinebrook Studios, 
Alexandria, IN 46001 


Produced by Teena Chinn and Audrey Snyder. 


Record mastering and duplication at Mark Records, 
Inc., Clarence, NY. 
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ORDERING INFORMATION 


You can obtain these fine choral arrangements in the following ways: 







Qty. Product No. 


—_— 3905AC1X 
—__. 3905AC2X 
—__ 3905AC3X 

_—— 3905ARHX 
—____ 3905ACTX 


—_—_ SV8650 
—_— SV8650CT 


—____ SV8638 


—— SV8701 
—_— SV8701RH 
——_ SV8701CT 


___. 5064DC1X 
—— 5064DC2xX 
___ 5064DC3X 
___ 5064DRHX 
___ 5064DCTX 


—— SV8635 
—__ SV8634 
—— SV8634CT 


—___ SV8648 
____ SV8649 
___ SV8649CT 


___ 2809FC1X 
—__ 2809FRHXH 
—___ 2809FCTX 


—_ 4990GC1X 
—_— 4990GRHX 
___ 4990GCTX 


—_— SV8556 
__— GCMR 03498 


—__. 24401C 1X 
—_ 24401C2X 
—__ 24401C3X 
__. 2440IRHX 
___. 2440ICTX 


_. 0421AC1X 
__— 0421ARHX 
___ 0421 ACTX 


___. SV8633 
—__ SV8633CT 


__ TO945LC1 
—__. TO945LC2 
__ TO945LC3 
___. TO945LRH 
___. TO945LCT 


Title Price 
ALL AT ONCE (arr. by Buck Buchholz) 


AccompanimentiPakteecernmuncsceenciescriencneciae 
Accompaniment Cassette 
ALL MY TOMORROWS (Don Besig and Nancy Price) 
LWOsPartss eerie ee sens 

Accompaniment Cassette 


BLOW THY HORN, HUNTER (William Cornyshe, 
[1468-1523], ed. by Harold Owen) 

hree-PartiMixed pecremacerererceecieencne errs $ 85 
CARTUNES: MEDLEY OF BEACH BOYS HITS, 

(arr. by Teena Chinn) 

UL= topidemancobopoSsasso nol HORA GtOneeRGennicHTaeE 
Accompaniment Pak......... 
Accompaniment Cassette... . 


DOO-WAH DAYS (arr. by Michael Scott) 











Accompaniment Pak......... 
Accompaniment Cassette 
DO YOU WANT TO KNOW A SECRET? 
(arr. by Michael Scott) 





CIA Rend acon a bkinopachocOuandencacsnaonasece $ .85 
iihree-Parti Mixed maeceeteininceseieeehininiae: $ 85 
Accompaniment Cassette.....................005. $4.95 
DON’T SAY GOODBYE (Terre McPheeters) 

iThree-PartiMixedenncraneetneteechitine rn neces $ 85 
SATB srevicatcstersestayaoeen eae ease late nonin $ .85 
Accompaniment Cassette. ................0.000005 $4.95 


FIRE UP (by Lisa Lauren Pollack, Bill Pollack and 
Michael Loacker) 


SATB i rras nc ets tant reloutee tee ralateters sistecbers oc taraiatele $ .95 
Accompaniment Pak with Horns................... $9.95 
Accompaniment Cassette.....................0005 $9.95 


GOODBYE OLD FRIEND (The Graduation Song) 
(by Michael Scott) 


Accompaniment Pak......... 
Accompaniment Cassette 


HOW EXCELLENT IS THY NAME (Audrey Snyder) 








SSAAWalcappellabnmernitticceiisteehtctatierinttrtterite $ 85 
SATB, a cappella (H.W. Gray, Belwin-Mills) ........ $ 85 
| HEAR MUSIC (arr. by Philip Kern) 

SATB acrtoeracrratraneicolieal ete cisterna carer er re crastate $ 95 
Ry. Wa baadrcnchnbosonnlansodonceccondeauanbemardqes $ .95 
SAB Sirtarcrcrcretee chee eer relate et oe eee Be cee $ .95 
AccompanimentiPakyrcrrncaisiirdetasistiaitttetrettints $5.00 


Accompaniment Cussette......... 06... cece eee $9.95 


(Il Never Find) A BETTER FniEND 
(by Jeffrey Roscoe and Eric Hoh) 


yAUL Se danppaaennnoadonacdardboosndanodnoedakoanne $ 95 
AccompanimentiPaktaucanisnnnventaristeterieetennitniniens $5.00 
Accompaniment Cassette. ..............0cce eens $9.95 
JUST A LITTLE BIT (Hillary Kinsale) 

Uhl (innonsd bononbauodbbonuddodnanoanoaconkasndn $.85 
Accompaniment Cassette........ ccc eee en eee nee $4.95 
LAURA (arr. by Buck Buchholz) 

SATB isislcreteret overs uorraravatneats eles atalete ere nik erarcomaravemteuntariers 

SSA entree 

SAB Soar ete atianis 





Accompaniment Pak 
Accompaniment Cassette...........c cc ce ee ee eee $9.95 


1. Contact your local music dealer. The Choral Director's best friend is the local educational music supplier. He can help you with all your choir's needs as well as 
supply you with Studio P/R-Columbia’s fine catalog of choral material. 


2. Order direct. If your dealer is unable to supply you with our product, complete the order page, fold into thirds, and mail directly to Studio P/R-Columbia. 


—_ T4280LC1 
—— T4280LRHH 
—_— _T4280LCT 


——._ SV8642 
—— _SC8642CT 


—— SV8632 
—__ SV8632RH 
—_— SV8632CT 


—— 1518NC1X 
—— 1518NRHX 
—___ 1518NCTX 


—_ SV8630 
—_ SV8629 
—___. SV8631 


—— T8842PC5 
___ T8842PC1 
—__—_ T8842PC3 
—— 18842PRH 
—— T8842PCT 


——_ SV8637 
—— SV8636 
—— SV8636CT 


—__ SV8645 
___ SV8644 
___. SC 8646 
___ SV8646RH 
—__ SV8646CT 


___. SV8607 
___. SV8607CT 


—— SV8701 
—— SVJ8701RH 
—— SVJ8701CT 


—_— 7680SC1X 
—— _7580SC2Xx 
—._ 7580SC3X 
7530SRHX 
___. 7580SCTX 


—___. 2661TC1X 
—_—. 2661TC3X 
__. 2661 TRHX 
—. 266 1TCTX 


—_. SV8643 
—_—. SV8643CT 


—— SV8433 


FROM COLUMBIA PICTURES PUBLICATIONS 


CHORAL MUSIC ARRANGED FOR SCHOOL ENSEMBLES 












LIVING IN AMERICA (arr. by Teena Chinn) 


SATB Serres eto Caran coat monn ce ena ae $ .95 
Accompaniment Pak with Homs sae .ccnessce ete. $9.95 
Accompaniment Cassette......................--. $9.95 
MAKE A JOYFUL NOISE (Lana Walter) 

i Whree-PartiMixed evn ncteoe esse eee cee scott een. $ 85 
Accompaniment Cassette......................-- $4.95 
MAYBE WE CAN (Roger Lentz and Caro! Truesdale) 
ihree:-PartiMixedtereceecatae eae een cee ae $1.10 
AACCOmpanimentiPak tee eenneee eee eee ene $5.00 
Accompaniment Cassette.......................-. $4.95 


NEXT TIME | FALL, THE (arr. by Teena Chinn) 


Accompaniment Pak......... 
Accompaniment Cassette 
PAIN OF LOVE, THE (Jacob Regnart, [1540-1599], 

ed. by Audrey Snyder, English Tr. by Hannelore F. Good) 





Three-Part Mixed, a cappella...................... $ .85 
SSAvalcappellateerne eee eee eae $ 85 
iB yalcappellaseensseereee eee ee eee ener eee $ .85 


PUT A LITTLE LOVE IN YOUR HEART 
(arr. by Audrey Snyder) 
Two-Part 


Accompaniment Pak....... 
Accompaniment Cassette 


SAIL AWAY (Greg Gilpin) 








SOMEONE IN THE DARK (Theme from E.T., 
arr. by Audrey Snyder) 


Cy i dignada co boauddBccodeeTe duc ascodneGs ReNasaetns $ 95 
UL WO-Partiess tart conmmarsnmasierca ce eenie cine danen $ .95 
Three-Parti Mixed banceenece meee $ 95 
Accompaniment]Pakteeseceeenceriocenectcaeeneeee $5.00 
Accompaniment Cassette. ...... 2... ccc cece eens $9.95 


SONG OF MYSELF (Words by Walt Whitman, 
[1819-1892], Music by Vera Kistler) 

SA Mears ea hac yncist saree eisai scale mise mene ee a Sto 
Accompaniment Cassette 
SPRING CAN REALLY HANG YOU UP THE MOST 
(arr. by Teena Chinn) 





SATB Seneterrerctareiateleeteren aerate ataiete eatin catalase 95 
Accompanimentibaktanencancrerisenecentiecemeacr $5.00 
Accompaniment Cassette. .... 0.0... oo cee cece $9.95 


SWEET FREEDOM (arr. by Mark Hanson) 





AccompanimentiPaktennmccenienecctecktaeetiee 
Accompaniment Cassette... 00.6... c cece ce cece 


THANKS FOR THE MEMORY (arr. by Teena Chinn) 





Accompaniments Pakiesmenntacccestenteteeistenceer 
Accompaniment Cassette 
THERE IS A LADY (Words by an anon. Elizabethan, 
Music by Audrey Snyder) 





THIS IS THE DAY WHICH THE LORD HAS MADE 
(Harold Owen) 
SATBraicappallaree mcaumacceacsara herons $ .85 


















GLORY OF LOVE (arr. by Teena Chinn) 





SATB ieraereesainitadtelstipea eA citaaytaeia oss ; $ 95 
YN anninitingolaedlaceakencdoaanucsenn $ .95 
TR seennonoctnen poe aby iorbe ACO Sonate $ .95 
Accompaniment Pak...........0..000005 ® $5.00 
Accompaniment Cassette................-++. $9.95 
HEAVEN IN YOUR EYES (arr. by Buck Buchholz) 

SATB ivaaaverenticrnt ss ove OD 
SSA reer eterna lets lcatetiievartie v/eje/melsly's qiaietasiveie's $ .95 
SAB Gai cule sects eanratela s ajairse $ .95 
Accompaniment Pak.............. We $5.00 
Accompaniment Cassette............. $9.95 


IF YOUR HEART ISN'T IN IT (arr. by Samuel Smith) 


SAT Bena seve ce Stree ete lee e ca menlstes $ .95 
SSASASR EAP eriraarniaca seietiem'elae $ .95 
SAB sacltetestrtislaetatre sae cies $ .95 
Accompaniment Pak........... . $5.00 
Accompaniment Cassette. $9.95 
LOVE ALWAYS (arr. by Jeffrey Ficonce) 

SATB iyeeea ni dacnriontirontecaneletad vate $ 95 
Ey is cbbodpadant danchadomdosseosccs $ .95 
SAB RR ate conaiate Darshan letters lone $ .95 
AccompanimentiPakenvenencstestiteercadeiesttel selects $5.00 
Accompaniment Cassette............... .$9.95 
MY DOOR IS ALWAYS OPEN (Jeff Williams) 

SATB vacates calcula cay center sae aheiechte a eielclerers joing s $ .85 
Accompaniment Cassette. .................0000005 $4.95 


SING DEM HERRN (Praetorius, arr. by Wallace DePue) 

2 to 5 Voices in any combination, a cappella......$ .85 
STAR SPANGLED BANNER, THE (arr. by Joseph Kral) 
SATB, a cappella 85 
STRIKE IT UP, TABOR (Thomas Weelkes, ed. Harold Owen) 


Three-PartiMixed beeen neeceicc nic ciicellcsectels $ 85 
TAKE THE TIME (Joe Fitzmartin) 

Three-Part Mixed 

Accompaniment Cassette. ..... 2.00... cece cece .$4.95 
WALK ON BY (arr. by Joe Finetti) 

SATB ieee eiana ten ere ractsciteraianls tates Gaariag ele $ .95 
Accompanimentibakancncennceet scat sacties cine cietets $5.00 
Accompaniment Cassette. ... 2.0... eee ee $9.95 


P.O. 

















CHORAL DIRECTOR: 


Qty. Product No, Title Price —__ 8722301 
WE MUST SAY GOODBYE (Greg Gilpin) ____ 8722GC3X 
—__. $V8621 SANTI ren ceercaitatetate ciate artivatcrataveratinviia a letplereisraternvetetea were $ .85 ____ 8722GC4X 
——. $V8621CT Accompaniment Cassette. ...... 0.6. cece reece es $4.95 ____ 8722GRHX 
WITHOUT A SONG (arr. by Martin Behnke) —___. 3722GCTX 
__. SVJ8604 GYATEBSadbadasgoshnabdorouanadvonoonahndd oopnoaben $ .95 
___. SVJ8604RH AGCOMDASNIMENtralnisntreenteitelce lenient ister (cl ustks $5.00 ___ 1732HC1X 
__—. SVJ8604CT Accompaniment Cassette... . 00.6.0 :c cece eee e eee $9.95 _ 1732HC2X 
WORDS GET IN THE WAY (arr. by Mark Hanson) —__ 17382HC3X 
__. 4824WC1X —. 1782HRHX 
—. 4824WC2X ——_ 17382HCTX 
_. 4824WC3X 
——. 4824WRHX Accompaniment Pak..............665 Bee S771G1X 
__. 4824WCTX Accompaniment Cassette. ..........6.cc cree ceca ___ 18771C2X 
YOU AND ME (arr. by Philip Kern) __. 18771C 3X 
__. T1260YC1 SAT eae ah oecte arate teraheiciate\shatetestereisterseretsters ___ 1877|IRHX 
—___ T1260YC2 ee a Maa Ginga oaanonodomudadtacaagoUOoOnbR as hae |i c——— 1877ICTX 
___. T1260YC3 YE ea abaamnorgoda debug boc ontactodoobantckmniascdo 
—__ T1260YRH ACCOMPANIMEN Rak atrerisetaelistclactetstelstetcrecin sterstrels ___ 5262LC01X 
____ T1260YCT Accompaniment Cassette. 0.0.0.6. 66. e cece cease ___ 5262LC2X 
YOU ARE SO BEAUTIFUL (arr. by Teena Chinn) ___. 5262LC 3X 
__. SV8647 CYA nakcou snag sontndaneannaoedonbanocadrndanoe $ .95 ___. 5262LRHX 
___ SV8647CT Accompaniment Cassette. .........6 6 ccc eee $4.95 ___ 5262LCTX 
YOU THERE IN THE BACK ROW (arr. by Mac Huff) 
___ 5184YC1X SAT Bereta cisiasratellnweerte tsar coi ecarartelaysreitecnts $1.10 ___. SV8614 
__ 5184YRHXH = Accompaniment Pak with Horns..................5 $9.95 __. SV8614CT 
_. 518 4YCTX Accompaniment Cassette... 0.0.0.0... cee eens $9.95 
ALSO AVAILABLE BUT NOT ON THIS RECORDING: —— SV8640 
BENEDICTUS (Orlando di Lasso, ed. by Audrey Snyder) 
__. SV8626 Three-Part Mixed, a cappella............. 60.000 eee $ .85 —— SV8641 
CRUSH ON YOU (arr. by Buck Buchholz) 
WANS ZOBCC IX MINSAT OE ea eee re a INIT —— SV8639 
__. 5795CC2X SEY AGdE Gh dnedossaudadadmaceiod 
___. 5795CC3X SABES MESURE ae ANTRAL dtl _. SV8627 
__. 5795CRHX Accompaniment Pak.......... —___. SV8627CT 
___. 5795C CTX Accompaniment Cassette 
FINDING MY WAY (Words by Jo Chiara, _. 0198WC1X 
Music by Dan Schwartz) ___ 0198WRHX 
—___. $V8557 CATR Ree eae ey PG iceas Watcha ta tara UC Gray $ .85 __ 0198WCTX 
BILL TO: 
NOTE: SCHOOL: 
ALL SCHOOL STREET: 
ORDERS CITY, STATE, ZIP: 
MUST INCLUDE 
A PURCHASE SHIP TO: 
ORDER NUMBER. |} <cyoot: 
STREET: 





CITY, STATE, ZIP: 


To Mail: Fold in thirds and seal or tab with tape (do not use staples - Post Office Regulations) 
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SPRING EDITION 


WITH COLUMBIA 
PICTURES PUBLICATIONS 





MARTIN BEHNKE earned a Doctor's de- 
gree in Music Education from the Univer- 


| sity of Colorado at Boulder. Besides 


teaching several years at the public 
school level, he has also taught at 
Cochise College in Arizona, University of 
Missouri af St. Louis, and Seattle Pacific in 
Washington. He is widely known as an 
adjudicator and clinician and recently 
was appointed Chairman of the Music 
Department at Willamette University. 


DON BESIG has been a choral director 
for 28 years. A graduate of Ithaca Col- 
lege, he has taught vocal music at all 
levels in public schools of central and 
western New York. Presently he directs 
middie school and high school choirs at 
Pittsford Central School District. Recogniz- 
ing aneed for music written especially for 
student singers, Besig has had numerous 
compositions published for school and 
church choirs. The popularity of his music 
and his enthusiasm for working with 
young musicians have resulted in many 
invitations to appear at festivals and 
clinics throughout the country. 


BUCK BUCHOIZ has been a published 
arranger for 10 years. He completed a 
Bachelor of Music Education degree at 
the University of Nebraska and further 
graduate studies at the University of 
Nebraska and Ball State University. His 
compositions have been published by a 
number of publishers. He has received 
several commissions and has written mu- 
sic for documentaries, commercials and 
cabarets. He is currently a featured per- 
former at the Algonquin Hotel in New York 
City, 


TEENA CHINN is a graduate in Music 
Theory/Composition of Morehead State 
University in Kentucky, She then attended 
Indiana University for her graduate stud- 
ies, serving as an Associate Instructor in 
Sight Singing and Dictation, As an ac- 
complished pianist, her performing ex- 
perience ranges from a single piano act 
fo big bands, circuses and studio perfor- 
mances. She has been published by sev- 
eral major publishers. She is currently ser- 
ving as Director of Pop Choral Publica- 
tions for Columbia Pictures Publications, 














ABOUT OUR WRITERS AND ARRANGERS 


GREG GILPIN recently received his Bach- 
elors degree in vocal music education 
from Northwest Missouri State University. 
He has worked extensively in the area of 
the high school show choir as a choreog- 
rapher and writer. He is currently pursuing 
a career in studio singing. 


MARK HANSON earned his Bachelor of 
Music Education from the University of 
Miami, Florida, where he has completed 
the Master of Music degree in Choral 
Conducting. For three years he has been 
the arranger for the prestigious UM Sing- 
ers. He has worked as a commercial 
singer for the past five years, and ap- 
peared in solo roles in operatic and cho- 
ral performances. He is also a well-recog- 
nized clinician and guest conductor in 
Florida, 


MAC HUFF is a free-lance arranger, 
pianist and musical director. His choral 
arrangements, well-known in the educa- 
tional field, are published by a number of 
major publishers, Mac is musical director/ 
arranger for several major firms, including 
TMJ Productions in Hollywood and Brand 
Dinner Theatres nationwide. He has com- 
pleted doctoral work at the University of 
Southern California following a Masters 
degree at the University of Texas-Austin. 
Mac is currently scoring touring produc- 
tions for Hallmark, Inc. and ABC Television, 


PHILLIP KERN received his Bachelor of 
Arts degree from Marion College in Indi- 
anapolis, Indiana and a master of Fine 
Arts from New York University in Musical 
Theatre Writing, He has served as com- 
poser/lyricist for four original musicals 
and has arranged for many top high 
schools and college vocal ensembles 
across the United States, 


VERA POLENOVA KISTLER was born in 
Czechoslovakia. After coming to the US, 
in 1947, she received her Bachelor's de- 
gree from the University of South Califor 
nia, She has published several pieces of 
fiction in English and her native Czech, 
She was a National Endowment for the 
Arts Fellow in Literature in 1979, Vera has 
faught piano and chorus at all levels of 
public schools, She Is currently pursuing a 
doctorate in music composition at the 
University of South Carolina, 












LISA LAUREN POLLACK received a de- 
gree in Music Education from Western 
Illinois University in 1979. In addition to her 
teaching background, she is an accom- 
plished choreographer and performer. 
She is currently a professional vocalist, 
pianist and has collaborated with her 
husband, Bill, in writing, producing and 
performing local commercials and other 
original material. 


ROGER LENTZ is a composer, arranger, 
conductor and pianist, currently teach- 
ing in the Brighton schools of Rochester, 
NY. He received his B.M. and M.M. de- 
grees and completed his doctoral 
course work at the Eastman School! of 
Music where he directed the Jazz Singers. 
Roger has arranged four albums and 
written and produced the national sell- 
ing single “Presidential Boogie”. 


TERRE MCPHEETERS is currently pursuing 
her songwriting career in Nashville. She 
taught public schoo! music on all levels in 
Missouri before receiving her Master's de- 
gree in Music Education from Northwest 
Missouri State University. She conducts 
clinics annually throughout the Midwest 
on the junior high and senior high school 
levels. She teaches privately and also 
sings professionally in Nashville. Her main 
emphasis is directed towards the chang- 
ing voice and two and three-part mixed 
voicings. 


HAROLD OWEN is head of the Composi- 
tion Department at the University of 
Oregon School of Music. His composi- 
tions include works for band, orchestra 
and various chamber ensembles, as well 
as a large amount of choral music. He 
has received numerous awards and 
commissions for his compositions. He 
served as composer-in-residence under 
a Ford Foundation Grant in Wichita, Kan- 
sas, 


NANCY PRICE received her Bachelor's 
and Master's degrees in Music Education 
from Ithaca College, She has been 
teaching high school choral music and 
writing lyrics for publication with Don 
Besig since 1980, She currently is teaching 
in Newark, New York, and is the Music 
Supervisor for the district. 

















JEFFREY ROSCOE was accompanist and 
arranger for the Singing Hoosiers while at 
Indiana University. His varied writing ca- 
reer is shown in his work for Taff Atfrac- 
tions/King’s Productions where he wrote 
and directed musical shows for theme 
parks in the United States and Canada, 
as well as for USO tours. He conducted “| 
Hear America Singing” at Opryland in 
Nashville and was the recent director of 
the Valparaiso University Show Review. He 
is musical director of King’s Productions 
AT&1 industrial show in Las Vegas. 


MICHAEL SCOTT is c composer, arranger, 
songwriter and music producer. He has 
worked in television, film, records, com- 
mercials and print publishing. Work asso- 
ciations include such industry figures as 
John Williams, Quincy Jones, and Johnny 
Carson. His compositions include popu- 
lar songs, orchestral and chamber 
pieces, choral music and jazz works. 


AUDREY SNYDER received her Bachelors 
and Master's degrees in Music Education 
from the University of Oregon, and did 
postgraduate work in England. She 
taught public school music in Eugene, 
Oregon for several years and co-au- 
thored “The Oregon Music Education 
Guide,” published in 1977. Her choral 
compositions for all ages have been ex- 
tremely well received. Because of her 
reputation, she is constantly in demand 
as a clinician. Audrey is presently the Di- 
rector of Studio P/R Choral Publications. 


CAROL TRUESDALE received her Bach- 
elors and Master's degrees in English and 
Education from State University of New 
York at Geneseo. She taught junior high 
school English for 14 years and presently is 
teaching first grade at Churchville-Chill. 
Carol has written lyrics for several 
published choral works over the past few 
years. 


LANA WALTER completed her Master of 
Arts in Music History at the University of 
Oregon. She currently teaches as a music 
specialist in Sutherlin, Oregon, She is an 
active soloist with the Vintage Singers, the 
Camerata delle Donne, The Canterbury 
Quartet and the Roseburg Community 
Orchestra and Wind Ensemble, She is also 


employed as a voice teacher at:Ump- 


qua Community College, 
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lo di Lasso, sl by Audrey Snyder 
ous 16th C. polyphonic setting. 


ng piece. Short. Six-note limited 
inthe boys’ part, Perfect for 


N FINDING MY WAY, Sharing Horizons, 
ls by Jo Chiara, music by 
Schwartz 


Agentie haunting melody which 


| beautifully captures the feeling of 
yearning-searching for a direction in 
life. Strong voice-leading. Sensitive 
accompaniment. Moderately easy. 
SATB SV8557 


MY DOOR IS ALWAYS OPEN, Sharing 
Horizons, Jeff Williams 

Tender and thoughtful text about 
friendship set to a beautiful tune. 
Excellent voice-leading. Well 
constructed, Excellent harmonic 
treatment. Moderately easy. 

SATB SV8614 

Accompaniment Cassette SV8614CT 


SING DEM HERRN, Easy Choral 
Masterworks, Praetorius, arr. by 
Wallace DePue 

Exuberant and very versatile canon 
setting suitable for two to five voices in 
any combination. Applicable for the 
experienced and inexperienced choir 
alike, it may be performed either in 
German or English, as a processional, 
and antiphonal choral piece, or in 
concert, contest or festival, or church 
service. Easy. 

Two to five voices (any combination), a 
cappella SV8640 


it has their own “tune”, Excellent 


THE STAR SPANGLED BANNER, Sharing 
Horizons, arr by Joseph Kral 

Exciting new vocal jazz arrangement of 
our National Anthem. Perfect to show- 
case the choir at award presentations, 
assemblies and community and athletic 
events, Give the band a rest! Moderate. 
SATB, a cappella SV8641 


STRIKE IT UP, TABOR, Easy Choral 
Masterworks, Thomas Weelkes (d. 1633), 
ed. by Harold Owen 

Playful Elizabethan piece depicting a 
lively dance at a country fair. Features 
moderate, but approximately the same 
ranges in the upper two parts, and a 
limited range in the boys part. It may be 
augmented by the addition of a hand 
drum and by flute or recorder doubling 
of the choral parts. Easy. 

Three-Part Mixed, a cappella SV8639 


TAKE THE TIME, New Directions, Joe 
Fitzmartin - 

Very positive, straightforward lyrics for 
young people, urging healthy selflove 
as a starting point for growth as an 
individual. Delightful melody. Full 
contemporary harmonies, Limited range 
in the boys’ part. Moderately easy. 
Three-Part Mixed SV8627 
Accompaniment Cassette SV8627CT 
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Pop Chorals available but not on this 
recording. Full versions of recordings on 
cassette at your favorite dealer. 


WALK ON BY arr. by Joe Finetti 
Exceptionally creative arrangement of 
Bacharach standard. Repeated 
sections. SATB plus tenor solo throughout. 


Moderately advanced. Pop Choral Series. 


SATB O198WCIX 
Accompaniment Pak 0198WRHX 
Accompaniment Cassette 0198WCTX 


LOVE ALWAYS arr. by Jeffrey Roscoe 
Recorded by El DeBarge, this lovely 
piece will be a positive addition to your 
show or concert. Beautiful ending. 


Moderately advanced. Pop Choral Series. 


SATB 5262LC1X 

SSA 5262LC2X 

SAB 5262LC3X 

Accompaniment Pak 5262LRHX 
Accompaniment Cassette 5262LCTX 


GLORY OF LOVE (Theme from The Karate 
Kid Part Il) arr. by Teena Chinn 

This melodic rock ballad is a natural for 
pop choral. Strong vocal writing. 
Moderate. Pop Choral Series. 

SATB 3722GCX 

SAB 3722GC3X 

TTB 3722GC4X 

Accompaniment Pak 3722GRHX 
Accompaniment Cassette 3722GCIX 











CRUSH ON YOU'Gr, by Buck Buchholz 
Excellent text for [unior/high school. Well 
writicn arrangement of hit recorded by 
the Jels. Moderate, Pop Choral Series. 
SATB 5798CC1%K 

SSA 5795C@2x 

SAB 5795CC384 

Accompanimen} Pak 5795CRHX 
Accompaniment Eassette 5795CCIX 


HEAVEN IN YOUR EYES an: by Buck 
Buchholz 

From “Top Gun.’ Carefully written 
arrangement. Educationally sound. 
Moderate. Pop Choral Series. 

SATB 1732HCK 

SSA 1732HC2X 

SAB 1732HC3X 

Accompaniment Pak 1732HRHX 
Accompaniment Cassette 1732HCTX 


IF YOUR HEART ISN’T IN IT arr. by 
Samuel Smith 

Beautiful, well written arrangement 
Logical voice leading. Lovely vocal 
writing. Moderate. Pop Choral Series. 
SATB 1877IC1X 

SSA 1877IC2X 

SAB 1877IC 3X 

Accompaniment Pak 1877IRHX 
Accompaniment Cassette 1877ICTX 





TO THE TEACHER: To present a representative amount of music on the recording, we 
have provided you with highlights of each work. Your favorite music dealer has a 
cassette featuring each selection in its entirety. We invite you to stop in and listen. 


PLEASE SHARE THIS RECORDING WITH OTHER TEACHERS IN YOUR FEEDER SYSTEM 


WHO MAY NOT HAVE RECEIVED ONE. 





STUDIO P/R-COLUMBIA’S 


BEST SELLING CHORALS 























TWO-PART 
COME ALONG! Leniz, SV8528, 
Accompaniment Cassette SV8528CT 
MAKE YOUR DREAMS COME TRUE, 
Snyder, SV8203 

MY MUSIC, Snyder, SV7830 


SAB 

SING AND BE JOYFUL, Wilson/Knox, 
$V7832 

SUNNY DAY, McPheeters, SV8316 
WHITE WINGS, Quiett, SV813 


SATB 
THE KING OF LOVE MY SHEPHERD IS, 
arr. Mattson, SV8419 

REMEMBER THIS ONE? Scott, 1531RCIX 
THEME FROMICE CASTLES, arr. Besig, 
$V8327 











POP CHORALS 
APPLAUSE, APPLAUSE, arr, Huff, 

SATB CO107C1X 

Accompaniment Pak CO0107RHX, 
Accompaniment Cassette CO107CIX 
THE BEAT GOES ON, Roscoe, 

SATB 1609BC\X, 

Accompaniment Pak 1609BRHX, 
Accompaniment Cassette 1609BCTX 
BREAKAWAY, Roscoe, SATB S858BCIX, 
Accompaniment Pak 5858BRHX, 
Accompaniment Cassette 5858BCTX 
DIDN’T WE, arr, Chinn, SATB 2714DC'X, 
SSA 2714DC 2x, 

SAB 2744DC8x, 

Accompaniment Pak 2714DRHX, 
Accompaniment Cassette 2714DCTX 
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GHOSTBUSTIN’: A Medley of Superstition, 
Thriller and Ghostbusters, arr. Chinn, 

SATB CONSCIX, SAB CONSC3X, 

Two Part CONSCSX, 

Accompaniment Pak COTSRHX, 
Accompaniment Cassette CONSCIX 

IT DON’T MEAN A THING (IF IT AIN’T GOT 
THAT SWING), arr. Huff, SATB 66841C1X, 

SSA 6684IC 2X, SAB 6684 IC 3X, 
Accompaniment Pak 6684IRHX, 
Accompaniment Cassette 6684/CTX 
VVE GOT THE WORLD ONA STRING, arr. 
Behnke, SATB SVJ8608, 

Accompaniment Pak SVJ8603RH, 
Accompaniment Cassette SVJ8608CT 
MOONGLOW, air. Chinn, 

SATB SVJ8601 SAB SVJ8602, 
Accompaniment Pak SVJ8602RH, 
Accompaniment Cassette SVJ8602CT 





THE NEARNESS OF YOU, ar. Chinn, SATB 
1A5ANCIKX, SAB 1454NC2X, SAB 1454NC8X. 
Accompaniment Pak 4454NRHX, 
Accompaniment Cassette 1454NCIX 
OVERJOYED, arr. Scott, SATB 70250C'X. 
SSA 70250C2X, SAB 70250C3X, 
Accompaniment Pak 70250RHX, 
Accompaniment Cassette 70250CTX 
STOMPIN’ AT THE SAVOY, arr. Chinn, 

SATB T6790SC1X, SSA T6790SC2X, 

SSAB T6790SCWX., 

Accompaniment Pak T6790SRHX. 
Accompaniment Cassette T6790SCIX 
TOUCH A HAND, MAKE A FRIEND, arr. 
Chinn, SATB A88STCIX, SAB 488STCSX. 
Two-Part 48851CSX. 

Accompaniment Pak 4885TRHX. 
Accompaniment Cassette 4885TCIX 
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America’s leading educational 
publisher continues its 
dominance in presenting 
outstanding concert band 
compositions and arrangements, 
carefully graded, written by an 
ever-expanding number of 
superior educators and musical 
talents. 


This outstanding series brings 
popular melodies and standards 
arranged with emphasis on 
musical content at a grade 2 
level. Ranges are carefully 
watched, parts are reinforced to 
aid a band with instrumentation 
concerns, and very importantly, 
each part is carefully scored to 
hold the interest of the player. 


Band! Directors know and trust 
the careful scoring and attention 
to educational concepts in these 
titles chosen to attract a concert 
audience. The series includes a 
solid mix of original works for 
band as well as arrangements of 
music from the “top 40 charts” 
and theme music from television, 
motion pictures and the 
broadway theater. 


When contest time rolls around or 


| when a “serious” piece is 


needed, look to this series of solid 
works from the pens of eminent 
writers. The works include 
transcriptions as well as superior 
contemporary compositions. 


The director of the advancing 
band has a need for music that is 
educationally sound, and at the 
same time, music that audiences 
want to hear and young players 
want to play. Look no 

further... AUDIENCE PLUS 
showcases popular standards 
and today’s chart songs with the 
imagination and inventiveness of 
our finest writers. 


Here are the musical world’s 
finest potpourris, whether from 
silver screen, the television set, 
nostalgia in remembering “some 
good old days” or gathering 
musical chestnuts from any 
appropriate place, Count on 
quality and applause! 
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ADVERTISEMENT - RECORD NOT FOR SALE - 
PRICES SUBJECT TO CHANGE WITHOUT NOTICE 


PLEASE SHARE THIS ALBUM WITH OTHER BAND DIRECTORS IN YOUR SCHOOL DISTRICT. 
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These sensational new medleys present a kalei- 
doscope of satisfying sound. Please your audience 
and your players with ... 


TOP GUN - (C0123B1X) $60.00 (7:44) 

arranged by Robert W. Smith 

From out of the blue soars this magnificent motion picture 
sound track. The movie will become a “classic” and listeners 
will be thrilled each time you program this. 


ROCK & ROLL CLASSIC! - (C0124B1X) $50.00 (4:47) 
arranged by Robert W. Smith 

There was BAROQUE, there was CLASSICAL, there was 
ROMANTIG, finally all culminating in possibly our greatest 
compositional period ... ROCK & ROLL! Revisit “paradise” with 
EVERYDAY, YOU SEND ME and SPLISH, SPLASH! 

BIG BAND SPECTACULAR - (C0121B1X) $60.00 (6:14) 
arranged by Jack Bullock 

..play NAME THE TUNE...have a CONTEST with your 
audiences...14 of the SWING ERA’S most memorable charts. 
You'll have'em dancing in the aisles with this one! 





Welcome our NEWEST “series”... AUDIENCE PLUS 
... popular works for the advancing band written by 


some of the country’s finest arrangers. We call the 
series AUDIENCE PLUS because it gives your 
listeners involvement as they recognize the melodies 
while stimulating your musicians with challenging 
contemporary shimmering sonorities. Your concerts 
will draw RAVE reviews with ... 





GLORY OF LOVE - (3722GB5X) $30.00 (2:44) 

arranged by Jerry Brubaker 

..the “Theme from THE KARATE KID, PART Il” ... stunningly 
arranged by the chief arranger of the United States Navy 
Band... 


HOLDING BACK THE YEARS - (4995HB5X) $30.00 (2:27) 
arranged by Les Taylor 

..the “SIMPLY RED” winner that found its way to the “top of the 
charts.”... 


WORDS GET IN THE WAY - (4824WB5xX) $30.00 (3:03) 
arranged by Mike Story 

..another magnificent hit from one of the hottest groups on the 
scene today ... THE MIAMI SOUND MACHINE... 

SWEET FREEDOM - (7530SB5X) $30.00 (2:27) 

arranged by Jerry Brubaker 

... Michael McDonald's hit from RUNNING SCARED excitingly 
arranged for concert band ... 


Theme from NEW YORK, NEW YORK - (1474NB5X) $30.00 
(2:44) 

arranged by Jack Bullock 

..the unofficial theme of the BIG APPLE once again arrives 
with all of the drive and excitement of this sensational City. 


..t00 new to record... 


HARLEM NOCTURNE - (0205HB5X) $30.00 (2:48) 

arranged by Jack Bullock 

..this is the theme music from the MIKE HAMMER SHOW... it's 
atelevision smash... and it's at leastthe “second time around” 
for this great tune! 





FIVE TO GO - (SC8607) $40.00 (4:05) 

Soloists Grade 5 

Band Grade 4 

by Jack Bullock 

Your Jazz Ensemble (or Concert Band) Sax Section is the solo 
sound in FIVE TO GO... they'll “swing” from beginning to end... 
let them improvise or play the written solos, surrounding them 
with concert band for a total package that will become a 
CLASSIC! 


SPIRIT OF THE LAND - (SC8606) $30.00 (3:20) 

by Antony Cooke, Grade 4-5 

Feel good about your heritage and culture with this salute to 
our Nation. This is a very positive and uplifting work that 
challenges your players technique and flows with fire and 
brilliance from beginning to end. 


FITZGERALD OVERTURE - (BD00787) $40.00 (5:13) 

by Robert W. Smith, Grade 3 

Here is that needed overture for concert or contest. The grade 
level with its modest technical demands, shows the writing 
skill of Robert Smith's pen as he presents this dynamic and 
dramatic addition to your library. 


DANCE OF THE ROSE MAIDENS - (V109DB1X) $35.00 (2:21) 
arranged by James Truscello, Grade 4 

There is always a demand for good orchestral transcriptions. 
This Khachaturian work transfers so beautifully to the band 
medium. 


FANFARE FOR TOMORROW - (BD00780) $40.00 (3:13) 

by Jeff Beal, Grade 4 

The writing success of young writer, Jeff Beal, skyrockets with 
a celebration for our future. Refreshing harmonic textures 
abound propelling listener and player through this satisfying 
musical presence. 


COMMENCEMENT SUITE - (4859CB1X) $40.00 (5:37, canbe 
extended) 

arranged by Jack Bullock, Grade 3 

Give dignity and prestige to Graduation. Here in one 
package, is your FANFARE, PROCESSIONAL, NATIONAL 
ANTHEM and RECESSIONAL ... a must for every band’s 
library. 

TOWARD THE SUMMIT (BD00786) $30.00 (3:33) 

by Frank Erickson, Grade 4 

Occasionally, a concert march appears that quickly becomes 
a standard, Frank Erickson, gives us sucha work. Tasteful and 
exquisite melodic development will make this work timeless. 
..pen your concert with this march! 





FREE SPIRIT MARCH - (SY8616) $25.00 (2:21) 

by Lloyd Conley, Grade 2-3 

One of our finest composer's latest tributes...Lloyd Conley 
celebrates the MARCH. This is “fresh” and “alive” with a 
SPIRIT THAT IS FREE. 


EAGLE ROCK OVERTURE - (V108EB1X) $30.00 (4:50) 

by Robert Jager, Grade 3 

One of the “giants” ... Robert Jager ... brings this scintillating 
view of the grandeur and majesty of America’s West. Can 
music by powerful? We'll let EAGLE ROCK OVERTURE 
answer that question! 


ESPLANADE - (BD00782) $40.00 (6:47) 

by Elliot DelBorgo, Grade 3-4 

Elliot DelBorgo explores the sonorities of the contemporary 
wind band with vital melodic treatment and rhythmic inven- 
tiveness. The work SOUNDS level 5-6, but plays much more 
easily. 

BELGRAVIA SQUARE - (BD00784) $25.00 (2:21) 

by John Cacavas, Grade 2 

John Cacavas marches are played around the world. This 
march may well move to the “primo” position on that list. 
SUMMER DREAMIN’ - (BD00785) $25.00 (2:48) 

by John Cacavas, Grade 2 

Here is a musical memory of that favorite time of the year. This 
is a beautiful melody on a “bed of rock.” 


LULLABY FOR TRUMPET - (BD00783) $25.00 (2:58) 

by Eric Osterling, Grade 2 

With clarity and balance, this shimmering melody written as a 
trumpet solo with band accompaniment will captivate all. 
Every one of your trumpet players will vie for the solo spotlight. 


In this faithful series for young band, we do your 
concert programming for you with a wonderful mix of 
“serious” and "pop”. Each arrangement must meet 
our exacting educational standards. 





THE NEXT TIME | FALL - (SY8619) $25.00 (2:24) 

arranged by Mike Story 

Mike Story fashions another chart-topper, Peter Cetera and 
Amy Grant's starburst. 

VENUS - (SY8618) $25.00 (2:07) 

arranged by Mike Story 

There are no missing limbs or parts of Mike Story’s magnifi- 
cent salute to the sounds of today. 

BLUE TANGO - (SY8617) $25.00 (2:32) 

arranged by Jerry Brubaker 

This immortal Leroy Anderson melody comes alive with Jerry 
Brubaker’s dramatic styling. 








We proudly fill the void in your need for QUALITY 
concert or contest material at these grade levels. 


CLARINETS ON THE RUN - (CBB00040) $25.00 (2:15) 

by James D. Ployhar 

Jim Ployhar turns loose your clarinet section. Yes, it is Level 2, 
but by gosh, it sounds GREAT! Correlated to part | of Contem- 
porary Band Course. 


OVERTURE FOLK SONG STYLE - (BD00781) $25.00 (2:59) 
by Frank Erickson 

Frank Erickson, the dean of composers, writes this engaging 
“serious work” for the very young band. 


A LUTHER HYMN SETTING - (SY8615) $25.00 (1:57) 
arranged by John Edmondson 

A proverbial “household word” in educational music, John 
Edmondson sets this lovely melody into your concert or con- 
test format! 





This is THE dependable award winning series that 
you know WILL WORK. Paul Cook’s skill is most 


evident in the interesting lines written for each 
instrument. Now the series becomes even more 
educationally important to you with the inclusion ofa 
STUDENT PERFORMANCE GUIDE, zeroing in ona 
musical concept within each work. The GUIDES 
help you teach! 





Paul Cook's latest releases ... 

GLORY OF LOVE - (3722GB3X) $25.00 (2:59) 

..the exciting theme from KARATE KID, Part II 

PETER GUNN - (1470PB3X) $25.00 (1:47) 

..the “Art of Noise” may lay claim, but your audience may 
remember an even earlier version. 

TYPICAL MALE - (8003TB3X) $25.00 (2:15) 

..close your eyes and you'll “hear” Tina Turner's inflections. 
SPINNING WHEEL - (5059SB3X) $25.00 (2:57) 

..echoes of BLOOD, SWEAT and TEARS and another genera- 
tion hears this wonderful tune. 

HEARTBEAT - (1743HB3X) $25.00 (2:58) 

..Don Johnson of MIAMI VICE fame displays yet another talent 
as he helps this chart get lots and lots of air play! 

THE PINK PANTHER - (2739PB3X) $25.00 (2:09) 

«need anyone say more than..here comes magic Mancini 
again? 

MODERN WOMAN - (4911MB3X) $25.00 (2:10) 

you'll recognize, in a minute, this Billy Joel winner! 

25 Or 6 To 4 - (7424TB3X) $25.00 (1:58) 

.«.hOW many generations thought that CHICAGO, was a 
“place”? You'll love these memories! 


Producer: Jack Lamb, Director of Instrumental Publications Conductor: Edward Peterson Recording Production: Capital Music Service, Inc., Marlow Heights, MD 
Recording Engineer: Mark Hood’ Recording Studio: Omega, Rockville, MD Record Production and Supervision: Mark Records, Clarence, NY 
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Dear Band Director 


Due to Technical Difficulties 
beyond our control, 
The Second Cut on Side 1 


“ROCK & ROLL CLASSIC” 


Does NOT Appear on the disc 
and is NOT available for 
Purchase at this time. 


=| Weregret any Inconvenience 
this may have caused you. 
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PLAY 


OP Ensembles 


Brand New 


ALLAN MURRAY “EASY POPS" 


percussion ensembles 


Arranged by this up-and-coming exciting young writer to 
guarantee FUN and ENTHUSIASM for your group! 


PETER GUNN (1470PAMX) $7.00 Grade 2 
the upbeat theme once again enjoying great popularity 


CHRISTMAS MEDLEY (2645CAMxX) $7.00 Grade 2 
featuring COD REST YOU MERRY, GENTLEMEN, THE FIRST NOEL, 


O HOLY NIGHT and JINGLE BELLS 


WIZARD OF OZ MEDLEY (2862WAMxX) $7.00 Grade 2 
featuring WE'RE OFF TO SEE THE WIZARD, DING-DONG, THE WITCH 


IS DEAD and OVER THE RAINBOW 


T.V. GOES PERCUSSION (CO122AMX) $8.00 Grade 2 
featuring ENTERTAINMENT TONIGHT, THE BALLAD OF GILLIGAN'S 
| ISLAND, BATMAN THEME and WKRP IN CINCINNATI 


BAD BOY (0214BAMX) $7.00 Grade 2 


ROCK ME AMADEUS (4900RAMX) $7.00 Grade 2 





California Brass Goes Pops 
arranged by Keith Snell 


Popular Standards and toe tapping “chart” topping 
WINNERS for the lighter moments in your programming. 


DOWN BY THE OLD MILL STREAM 
(ENS00287) $8.00 Grade 4-5 Quintet 


WHEN THE SAINTS GO MARCHING IN 
(ENSO0288) $8.00 Grade 4-5 Quintet 


COLUMBIA, THE GEM OF THE OCEAN 
(ENS00289) $9.00 Grade 5 Quintet 


Zi 


. 





BOTH SIDES yow! 
CLASSICAL 


Ensembles 


Brass Quartet 


ACH HERR, LASS DEIN LIEB ENGELEIN 
___ (ENS 00279) $10.00 Grade Level 2-3 

Following the advice and requests from teachers wishing 
works for brass ensembles at an easier level, we are 
pleased to present the first in the sub-series... CALIFORNIA 
BRASS ENSEMBLE, YOUNG ARTIST SERIES. 

Works in this series will include original compositions 
and arrangements of music from the Renaissance, Classical 
and Baroque periods as well as lighter, contemporary 
pieces. The ensembles will be arranged for trios up to 
ensembles of ten or more players. As a help to educators, 
each work will include alternate parts when possible, 
increasing the flexibility of instrumentation 

This particular work by Hans Leo Hassler is arranged by 
Keith Snell for double brass quartet in antiphonal setting 


Brass Quintet 


ALLEGRO IN D from “The Water Music” 
____ (ENS 00277) $7.00 Grade Level 6 
CELEBRATION 
___ (ENS 00276) $7.00 Grade Level 5-6 


SUITE FROM THE “TERPSICHORE” 
____. (ENS 00278) $18.00 Grade Level 4-5 

Composed or arranged by Keith Snell. During the past 
several years, the literature for brass ensemble has been 
richly enhanced by the publishing of the works from the 
repertoire of one of America’s premiere brass ensembles, 
THE CALIFORNIA BRASS. 

The latest additions to this series include: CELEBRATION, 
arelatively new work that served for years as the “opener” 
at concerts presented by THE CALIFORNIA BRASS. Keith 
Snell has rescored the work for the usual quintet instru- 
mentation. The SUITE FROM THE “TERPSICHORE” harkens 
back to composition techniques of the sixteenth century, 
and the ALLEGRO IN D is one of the favorite segments of 
Handel's Water Music 


Clarinet Choir 


BRANDENBURG CONCERTO, No. 3 
(ENS 00274) Intermediate Version $25.00 


—_ (ENS 00275) Advanced Version $25.00 

Transcribed by Kermit Peters. The Third “Brandenburg” 
Concerto in G, by J.S. Bach, is the only one of the group of 
six concertos that is not properly a concerto grosso that 
is, it makes no attempt to distinguish between an inner 
concertino of soloists and the remainder of the ensemble 
As transcribed by Dr. Kermit Peters, this most famous 
work is now available for clarinetists in a highly flexible 
form, The two versions are completely compatible and 
advanced players are challenged by the advanced version 
parts at the same time that less experienced players are 
playing from the intermediate version parts. 


Columbia Pictures Publications 
Aunitot He Corbet Company 















cu [Jerr Lass Drei 


LED 3NGELEIN™ 
































JALLEGROIN T) 
FROM 


The WArER Music 



































































SUrre BRON 
The Thestcriort 





SUCTYEL PRAITORIES. 

















fs Hetty Milly 
vara 
3 pe 































EST SELLERS 


Recent Releases for Concert and Contest 





STUDIO Ff publication: 
recordings 


S|@ 
“Belwin |) 


DUNCANNON OVERTURE 
by James D. Ployhar 





e 
hills “Publishing Corp. 













DUNCANNON 








a PBach celebration 








“Hetootn, YMills » ‘ 








A BACH CELEBRATION 
arr. Frank Erickson 
(BDO0724) Grade 4 $45.00 


This five-section work allows an over- 
view of variety of styles within a com- 
positional period. Technical demands 
are well within the range of acompetent 
Junior High School Band. This is an 
important work that Frank Erickson has 
brilliantly transferred to the band medium 





A COCKNEY RHAPSODY 
by Robert Jager 





(BDO0734) Grade 3-4 $35.00 


The dependable writing skills of this 
composer are certainly in evidence in 
this work. Solid ensemble scoring exists 
throughout. Sparkling rhythms and in- 
teresting dialogues between choirs in 
the band make for variety and interest 
The thematic material is treated with 
varied colors, timbres and degrees of 
intensity. This one “works.” 





OVERTURE 


















VARIANTS by Jack Bullock 
(SC8402) Grade 3 $40.00 

An exciting original for contest or 
concert use. In an ABA form, this piece 
has the feeling of mixed meter, but is 
written in common time to aid the young 
player with rhythmical interpretation. 








(V100CB1X) Grade 4-5 $60.00 

This work was commissioned by the 
Purdue University Band in honor of the 
25th anniversary of Al G. Wright as 
Director of Bands. The music is derived 
from the spirit of the turn of the century 
cockney music halls. A study in changing 
meter, this piece proves once again 
Robert Jager’s mastery of the concert 
band idiom. 











HYMN OF ST. JAMES 
by Reber Clark 
(SC8203) Grade 4 $40.00 

A forceful, serious adaptation on the 
16th century hymn. Extends the concert 
band with contemporary devices, but 
stays within technical demands of the 
average high school band. Large flute 
and percussion sections are needed. 
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INTRUSIONS by Mike Leckrone 
(SC8301) Grade 5-6 $45.00 


This skilled writer once again presents 
us with a kaleidoscope of musical inven- 
tiveness. No detail is overlooked. The 
teaching potential is limitless. Your play- 
ers will need skills, and the end product 
will be a most exciting performance. 


Columbia Pictures Publications 
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PAGEANT by Jack Bullock 
(SC8505) Grade 4 $50.00 


Written for the 25th Anniversary of 
the Gorham (NY) Pageant of Bands, this 
serious work for band will meet standards 
for either Concerts or Contests. Begin- 
ning with a fanfare opening in trumpets 
and trombones, the statement is com- 
pleted by full band. Amixed meter section 
leads to the lush melody section. A 
stirring finale is presented by the entire 
ensemble with a Grand March. 
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SIDE ONE (22:15) 
SERGE! TANEYEV 


PRELUDE & FUGUE IN G+ MINOR, OP. 29 (8:10) 


SERGE! PROKOFIEV 


SUITE OF WALTZES BY SCHUBERT (7:17) 


ALEXANDER SCRIABIN 
TWELVE ETUDES, OP. 8 


No. 1 — 1:35 
No. 2 — 1:44 
No. 3 — 2:01 


No. 4 — 1:36 


PRELUDE AND FUGUE IN G SHARP MINOR, OP. 29 SERGE! 
TANEYEV (1856-1915) 

(FIRST U.S. RECORDING) 
Sergei Ivanovich Taneyey was an eminent composer, virtuoso 
pianist, and music scholar who stood as a central figure in the 
Moscow music life of his time. A pupil of Tchaikovsky and 
Nicholas Rubinstein himself, he was a teacher of Rachmaninov 
and Scriabin among others. In 1885-89 he was a director of the 
Moscow Conservatory. He composed several symphonies, a con- 
siderable number of chamber works, songs, an opera ‘‘Ore- 
steia,”” and authored a book “Imitative Counterpoint in Strict 
Style.” 
Taneyev's approach to writing a composition was quite unusual, 
for his method was to take musical themes and rework them 
through a series of contrapuntal exercises. It might seem that this 
music would be dry and lifeless, but on the contrary, it reveals 
Passion, energy, “striking beauty and rare expressiveness in 
music’’ (Rimsky-Korsakov). The same may be said of this Prelude 
and Fugue in G sharp minor, Op. 29, which combines strong 
emotion with strict contrapuntual writing and constructive power. 
The Prelude opens with a passacaglia-like descending figure 
which proceeds throughout the piece with the great climax in the 
remote key of C Major. Both subjects of the Fugue enter simulta- 
neously and their polytonal and polyrhythmic interplay, reflected 
in the development, recalls the C Major section of the Prelude. 
This leads to a pianistically brilliant coda concentrating the 
leading themes to an opaque piano texture with emphasis on oc- 
taves and double sixths. Later, because of its difficulty the Prelude 
and Fugue was transcribed for two pianos by the composer 
himself. 
This magnificent composition was written in 1910 and seems to 
be Taneyev’s only work for piano solo. Oddly enough Taneyev 
himself was an extraordinary piano virtuoso. In fact, his teacher, 
Nicholas Rubinstein, upon sending young Siloti to study with Liszt, 
warned his pupil not to play for anyone else except Taneyev (who 
was only in his twenties). Approximately at the same time he was 
among the first performers of Tchaikovsky's First Piano Concerto. 
In the composer's estimation “it was beyond his dreams.” Accor- 
ding to Edwin Evans (Evans, Edwin. Tchaikovsky. Great Com- 
posers Series, New York: Collier Books, 1963. p. 144), the 
Concerto was initially dedicated not to Nicholas Rubinstein as is 
commonly believed but to the 18-year-old Taneyev, but later 
rededicated to Hans von Bulow. Unfortunately, Taneyev did not 
pursue a concert career, but spent his life teaching and com- 
posing. 
This Prelude and Fugue was one of the obligatory works of the 
First International Tchaikovsky Piano Competition (Moscow, 
1958), where it was brilliantly played by Van Cliburn. 
This recording is, as far as we know, the first in the West, and un- 
able to locate any Soviet recordings of the piece, we assume it 
may well be the first recording. 


WALTZES BY SCHUBERT, SELECTED AND COMPILED INTO A 
SUITE BY S. PROKOFIEV (FIRST U.S. RECORDING) 

This composition was written by Prokofiev during his travels 
abroad in 1920, and was later published in 1923 along with a 
two-piano version of the same suite. Prokofiev selected his ex- 
amples from various sets of Schubert's waltzes. The Suite is con- 
structed on the principle of contrasts, with the opening theme 
recurring often as a unifying factor. The result is a rondo-like 
form, which reminds one of the opening piece of Schumann's Fa- 
{chingsschwank aus Wien,|Op. 26. Prokofiev played the two- 
piano version with the noted Soviet pianist Samuel Feinberg as 
an encore in a Moscow recital on February 4th, 1927. 


TWELVE ETUDES, OP. 8 — ALEXANDER SCRIABIN (1872-1915) 
This cycle belongs to the first creative period of the composer's 
life when he was under the obvious influence of the Romantic 
piano tradition, especially that of Chopin and Liszt. Like the 24 
Preludes Op, 11, Scriabin’s 12 Etudes Op. 8, reflect close ac- 
quaintance to the parallel Chopin cycles. At the same time young 
Scriabin put new energy in old romantic forms; compared to 








SIDE TWO (23:20) 
ALEXANDER SCRIABIN 
TWELVE ETUDES, OP. 8 

No. 5 — 2:16 
No. 6 — 2:06 
No. 7 — 1:56 
No. 8 — 3:14 
No. 9 — 4:28 
No. 10 — 2:03 
No. 11 — 4:35 
No. 12 — 2:23 


Chopin, his music is mightier, and the contrasts of pathos and ex 
altation are exaggerated. Regarding piano texture itself, young 
Scriabin shows an abundance of inventiveness, preferring oc- 
taves, chords, double notes, avoiding the rapid scale “perle”’ style 
of Chopin. In tonal planning Scriabin follows the order of related 
keys, having broken this order just once — between Etudes Nos 
6 and 7 (A Major and b flat minor), evidently dividing the cycle 
into two groups of 6+6 etudes. 

Etude Op. 8, No. 1 in C sharp Major, Allegro (4/4) 

C sharp major was one of Scriabin’s favorite keys; in fact, he 
protested of associating it with its enharmonic equivalent of D flat 
major. This etude has an impressionistic vision, like the pointillis- 
tic style in painting by George Seurat. Numerous repetitive notes 
create an impression of the painting with dots, which was a 
feature of the French artist. 

Etude Op. 8, No. 2 in f sharp minor, A capriccio, con forza (4/4) 
Here is one of the earliest examples of Scriabin’s images of self- 
affirmation and self-assertion, the “| Am'’ motive, an idea de- 
veloped in many of his latest works (Poem of Ecstasy, etc.) 
Etude Op. 8, No. 3 in b minor, Tempestoso (6/8) 

This etude belongs to the most difficult pages of Scriabin’s piano 
music due to the uncomfortable broken progression of octaves 
with the inner fingers not coinciding in both hands. This broken 
pattern continues in the left hand throughout the middle section 
and as an accompaniment to the lyric theme in the right hand 
Etude Op. 8, No. 4 in B Major, Piacevole (4/4) 

This nocturne-like etude is a probable reflection of Scriabin’s im- 
pressions of Nature: murmur of breezes, chirping birds, etc. He 
achieves his effects with his favorite polyrhythmical combinations 
between the two hands: a line of quintuplets in the right hand 
combines with triplets and quadruplets in the left hand. In the 
middle section the quintuplet pattern becomes the accompani- 
ment to the triplet melody in the right hand. 

Etude Op. 8, No. 5 in E Major, Brioso (4/4) 

This is a rather rare example of salon music with traces of Tchai- 
kovsky’s lesser pieces. The middle section is a sample of Scria- 
bin’s “pathetic” style through the expressive use of a dotted 
rhythm melody in octaves in the left hand. 

Etude Op. 8, No. 6 in A Major, Con grazia (3/4) 

The A Major Etude pertains to the problem of playing sixths in the 
right hand as a purely lyrical piece. In contrast to Chopin's etude 
on sixths (Op. 25, No. 8) with its rather persistent pattern, Scria- 
bin here involves the sliding of the fingers from black to white 
keys. Scriabin, like Rimsky-Korsakov, possessed the ability to 
relate color to tonality. For Rimsky-Korsakov A was pink, for 
Scriabin it was green but without doubt this etude inspires the 
feeling of spring, as does Op. 8, No. 4 in B Major. 

Etude Op. 8, No. 7 in b flat minor, Presto tenebroso, agitato 
(4/4) 

This is the first etude which is characterized by darkness, agita- 
tion, and forebolding, expressed by syncopations, chromatically 
altered harmony, and quick dynamic changes. Pictorially, the 
opening portion depicts an excited horse galloping in a stormy 
night. The brief middle section unexpectedly brings to mind Boro- 
din’s alternating flatted and natural subdominant harmonies. 
Etude Op. 8, No. 8 in A flat Major, Lento (3/4) 

The first slow etude with a chorale-like texture. In the middle sec- 
tion, marked Poco piu vivo, the soprano voice is an arietta above 
the continued chorale pattern. The recapitulation brings back the 
first idea now in triplets and later in sixteenth notes, making the 
texture extremely refined, 

Etude Op. 8, No. 9 in g sharp minor, Alla ballata (4/4) 

As indicated by the composer's marking this etude is a ballade 
that reflects gloom and severity, reminiscent of Schubert's “Erlk3- 
nig.” Here is a romantic depiction of storm, strife, cries of 
anguish, and blasts of thunder, This etude is comparable to 
technical difficulties in Chopin's Op. 25, No, 10. Meno vivo 
designates the middle portion and again we have a touch of 
Borodin, especially the “late,” delayed, lazy basses. The 
recapitulation brings us to a fading conclusion with the un- 
playable notation by the composer of pppp. 





Etude Op. 8, No. 10 in D flat Major, Allegro (3/8) 
Here is a study in major thirds, mostly staccato in contrast id 
Chopin's etude in thirds, Op. 25, No. 6, which is mostly legato 
The difficulty in this etude is highlighted with large leaps in the 
left hand. Because of the frequent use of augmented triads this 
etude sounds harsh, prickly, and piquant 

Etude Op. 8, No. 11 in b flat minor, Andante cantabile (3/4 

This second slow etude is one of Scriabin’s best melodic in 

spirations, using a typical Russian romance theme. Because of its 
beauty this etude has been transcribed for other instruments. The 
“middle part’ in D flat major consists of colorful alternations 
between D flat and D harmonies 

Etude Op. 8, No. 12 in d sharp minor, Patetico (4/4 

This is the most popular etude in the Op. 8 cycle, in fact, the best 
known example of Scriabin’s music. This etude is a counterpart to 
Chopin's Revolutionary Etude, and as Chopin's work, uses the 
dotted rhythm in ascending figures. The recapitulation leads to 
an astounding climax and a rather pessimistic, somber conclu 
sion. Here is embodied the spirit of such Russian poets as Pushkin 
Lermontov and Blok, their antagonistic struggle for freedom and 
truth. 





ABOUT THE ARTIST 

Vladimir Leyetchkiss started his piano studies as a teenager at the 
Conservatory of Music in the Soviet city of Baku, where among 
his first teachers was Professor George Sharoyev.* Later, in 
Moscow the great Professor H. Neuhaus, being impressed by the 
performance of the young pianist in Beethoven's Diabelli 
Variations, accepted him as a post-graduate student of his class 
in the Moscow Conservatory. Shortly afterwards Mr. Leyetchkiss 
became fascinated with the writing of piano transcriptions of his 
favorite orchestral works. About ten of them were published in 
Moscow among them are Dukas’ Sorcerer’s Apprentice . Liszt's 
Tasso, symphonies of Taneyev and Prokofiev, and The Rite of 
Spring by Stravinsky.On this last work Mr.Leyetchkiss received a 
ietter from the composer himself: “I found your work, “Transcrip 
tion of The Rite of Spring,” most useful for the general public and 
ballet rehearsals. Therefore, | think the publication of your piano 
transcription is a good idea.” 

Upon his emigration in the mid-1970's he was greeted by his Rus- 
sian colleagues, like Vladimir Ashkenazy who considered him 
“.. a very gifted, versatile, and serious musician and a very 
capable and impressive pianist.” The venerable Rosina Lhevinne 
said after hearing him play “. . . he reveals great talent and 
potential for a brilliant future . . . he deserves greatness and ac- 
claim.” 

Like most Russians he possesses a big sound, big phrase, big 
technique and a large repertoire, with preferences for more rare 
or forgotten great piano masterpieces, like Schumann's 
Davidsbiindlerténze, Franck's Prelude, Aria and Finale 
Beethoven's Diabelli Variations, etc. On request he can play the 
Liszt E-flat Major Concerto or the famous Tchaikovsky b-flat 
minor, but the artist himself is more captivated by the works of 
the great Russian contrapuntalist, S. Taneyev (who is relatively 
obscure in the West), and his favorite composer, A. Scriabin. He is 
planning another all-Russian album and also to record some of 
his own transcriptions. 


* George Sharoyev was a grandson of Anton Rubinstein and a 
classmate of S. Prokofiev and A. Boroysky at the St. Petersburg 
Conservatory. They all studied with the famous Anna Esipova, 
herself a student of Theodore Leschetitzky. 
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Side 1 


Deck the Halls 
Silver Bells 
Hark the Herald Angels Sing 
Away in a Manger 
White Christmas 
As with Gladness Men of Old 
Ring Christmas Bells 


Joy to the World 
Oh Come All Ye Faithful 
Silent Night 
O Little Town of Bethlehem 


Oh Christmas Tree 
We Three Kings of Orient Are 


Winter Wonderland 
The Christmas Song 
Go Tell It on the Mountain 
God Rest Ye Merry Gentlemen 
\ Do You Hear What | Hear 
1 Ding Dong Merrily on High 
Here We Come Awassailing 





From Sine Qua Non — the difference is in the listening. Cover Design: Nancy Beck, 






: We Wish You a Merry Christmas 


It Came Upon the Midnight Clear 


Now Light 1000 Christmas Lights 
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catalog no C 7803. A.Dolby System, Low-Noise Recording/Made in USA. 
RESERVED, UNAUTHORIZED DUPLICATION IS A VIOLATION OF APPLICABLE LAWS 


Christmas means so many things. It is a 
sacred day and a happy celebration. Christ- 
mas is also a season which combines rever- 
ence and merriment, glory and giftgiving, 
solemnity and song. 

Christmas music is loved by all who hear 
and sing it every year. Some of the greatest 
compositions ever created for Chorus and 
orchestra, as well as simple melodies, have 
been inspired by the joyous season. 

Carols are the songs that are associated 
with the Christmas season. Since Christmas 
is aseason of 800d cheer, most carols reflect 
that happy mood. The rhythms are lilting, 
the melodies gay and they are simple to 
sing. The words may be either religious or 
secular and they reflect a combination of 
religious feeling and hearty merriment. In 
fact, some of the oldest known songs are 
Christmas Carols. 


Carols began as dance songs. In the Mid- 
dle Ages the word “carol” meant to dance in 
a ring while singing. This accounts for the 
lively Character of many of the old carols. 
However, not all of the old carols were about 
Christmas. The earliest were songs celebrat- 
ing May Day and the seasons of the year. 
Carols dating from the 15th century in Eng- 
land dealt with a variety of subjects. Many of 
the old French carols consisted of religious 


The composers of carols that were written 
in more recent times are Known for the most 
part. One of the most beautiful of all religious 
melodies is*O Come, All Ye Faithful.” Both 
the words and music were composed by 
an English music teacher named John 
Wade (1711-1786) and published in 1751. 
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The words to the Stirring “Harke, The 
Herald Angels Sing!” are those of the Eng- 
lish hymn writer Charles Wesley (1707. 
1788). They were later adapted to a melody 
by the famous composer Felix Mendels- 
sohn. Another English hymn writer was 
Issac Watts (1674-1748). He wrote the popu- 
lar “Joy To The World”, which was later 
adapted to music of Handel by the Ameri 
can composer Lowell Mason (1792-1872). 
A minister from Philadelphia Philip Brooks 
(1835-1893), wrote“O, Little Town of Bethle- 
hem.” in 1868 after visiting the birthplace of 
Christ. Another American minister, 
Edmund Sears, composed “It Came Upon 
A Midnight Clear” in 1849. 

In Germany and Austria, a Carolis a“Weih- 
nachtslied” or Christmans Eve Song. Cer- 
tainly the most popular of all Christmas 
carols is “Silent Night, Holy Night.” Joseph 
Mohr was a pastor of a small Church in 
Oberndorf, Austria. He wrote the words to 
the carol in the year 1818, and the organist in 
his church, Franz Gruber, composed the 
music that very night. Played that Christmas 
Eve, a Suitar had to be used because mice 
had chewed through the bellows of the 
organ. Later, a concert troupe of chilcren 
choristers carried the carol to all parts of 
Europe. Wherever Chris'inas is) cel sbraied, 
“Silent Night, Holy Nigit’ is a favo. ite Carol. 


Twenty-four favorites have been atheved. 
together for this collection. The sons are 
eternally beautiful; the tone is clear and 
bright. The ensemble sings them with affec- 
tion and great musical skill. 


“We Wish You A Merry Christmas.” 
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NEVER IN MY LIFE 
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SIDE ONE 

DARK-EYED BLUE JEAN ANGEL 
CRYIN’ SHAME 

THE MOUNTAIN 


CHILDREN OFTHE WORLD. 
MY LOVE IS TRUE (LOVE SONG) 


SIDE TWO 

A WELL KNOWN HAS- BEEN 
BLACK WIDOW 

SLOW DOWN WORLD 
LIBERATION RAG 


DARK EYED BLUE JEAN ANGEL [DONOVAN P. LEITCH] 
“MY LOVE SHE'S A FLOWER 

PERFUMING THE AIR WHERE ‘ERE SHE BLOOMS 

WITH HER SILK AND HER INCENSE 

HARMONIZING HOTEL ROOMS 


DARK EYED BLUE JEAN ANGEL, RED EGYPTIAN HAIR 
DARK EYED BLUE JEAN ANGEL. WATCH THE PEOPLE STARE 


(BOUGHT YOU LACE AND VELVET 
AND VICTORIANA TRINKET 
‘DRESSED YOU UP IN ART NOUVEAU 
WHEN NOBODY ELSE KINK IT. 


DARK EYED BLUE JEAN ANGEL, RED EGYPTIAN HAIR. 
DARK EYED BLUE JEAN ANGEL, WATCH THE PEOPLE STARE 


ARK EYED BLUE JEAN ANGEL, PRE-RAPHAELITE CHILD 
(COSE YOUR HENNA BRAID, FUZZ YOUR HAIR OUT Wil! 


} “VOLALS, HARMONICA & ACOUSTIC GUITARS: DONOVAN, 
BASS: DAVE HUNGATE 
DRUMS: HM KELTNER 
CEL: DOUG DAVIS 
SECORDER TOM SCOTT 
2/ANO & ARPSVOODWINDS. DAVID FOSTER 
ARRANGEMENT DAVID FOSTER TOM SCOTT & DOUG DAVIS 
= ART FROGRAMED BY JAY GRAYDON. 
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- A WELL KNOWN HAS BEEN. [DONOVANP. LEITCH] 
TONIGHT MY LIFE S HEAVY, I'M WEAK AND DOWN AT HEEL 
THE PRISONER IN HIS DUNGEON WILL KNOW JUST HOW | FEEL 
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1M A WELL KNOWN HAS BEEN, A WELL KNOWN HAS BEEN, I'VE GOT 4 BRAND ON ME 


WHEN | LOOK AT MY TOMORROWS, SORROW’ ALt I SEE 


HOW SAD MY DISPOSITION, HOW LONG CAN {T | BEAR 

HOW DEEP MY MELANCHOLY, CAN ANYBODY CARE 

1A WELL KNOWN HAS BEEN, A WELL KNOWN HAS BEEN 1'VE GOT 4 BRAND ON Mr 
WHENTLOOK AT MY TOMORROWS, SORROW’S ALL | SEE 


1 PRETEND I'M UNAFFECTED BY THE CHAINS THAT SEAR ME OC 
WHEN ONLY THOSE THAT LOVE ME CAN SEE BEHIND THE FRG¥*s 
THE WELL KNOWN HAS BEEN, THE WELL KNOWN HAS BEEN |} GO7 4 
WHEN I LOOK AT MY.TOMORROWS, SGRROW'S ALL | SEE 


FROM THESE BROKEN DAYS OF ANGUISH, SOME DAY SOON 1" 
RAISE MY HEAD TO HEAVEN, FLY THE STARRY SKIES 


AND THE WELL KNOWN HAS BEEN, THE WELL KNOWN HAs BEeN. PLL 1 O92 11 45 BRAND ON ME 


"WONT LOOK AT MY TOMORROWS WHEN TODAY IS ALL 1 SLE 


VOCAL 5 ACOUSTIC GUITAR: DONOVAN. 

‘VOCAL BACK-UP: B,], COOK/DONN® GERKARD/ED WHITTING/ AFRICA 
RHYTHM ELECTRIC GUITAR: PHILLIP DONNELLY © 
BASS, WILTON FELDER: 

DRUMS: JIM KELTNER 

PERCUSSION & TALKING DRUM. EMI # CAs D> 
SHAKERS & GONGA: BOBBYE HAL! 

PIANO & CLAVINET: DAVID FOSTER 

TENOR SAX: TO! 

SLIDE TRUMPET & FLUGEL HORN 

TROMBONE: LEW McCREAR’ 

HORN ARRANGEMENT. DAVID FOSTER & DONOVAN 


é X 
THE MOUNTAIN [DERROLL ADAMS] 
IT WAS UP SOME LAUGHING RIVER WHERE ! (0 GONE iekt 
| HAD SUCH FANTASTIC VISIONS | “OULD HARDLY S Yr 
AND STOOD UP WITHIN MYSEVr AND SUODENLY. FELT FREE 
AND 1 STOOD ABOVE THE BURDENS THAT PUZZLE YOU AND ME 


| BECAME AWARENESS THAT WAS SHARED WITH AL AROUND ‘ 
WITH THE TREES, THE SKY THEFLOWERS AND THE WIND, FHE JUN. THE SRCUNL 
HEARD THE BIRDS WERE SINGING AND.| FOUND THEM SAME AS ML 

AND | UNDERSTOOD OUR SORROWS AND WHY THEY SHOULD NOT BE 


~ 1 SAW THIS PLANE BREWING: IT WAS NOTHING MORE THAN FAITH 
© ASKIN THAT |  COVERE (0) GLORY, FAR BEYOND OUR LOVE OR HATE 

A LIVING CRYSTAL FAIRYLAND WHERE LOVING |S OUR GRACE 

A PYROMANIC GARDEN THAT KNOWS NO TIME NOR SPACE 


~ LSAW WHAT WEVE BEEN DOING TOIT, SAW IT AS INSANE 


STILL A MARCHING LIKE GOOD CHRISTIANS WITH OUR WARS THE SWORD THE FLAME 


TO CRUSH ALL THOSE INFIDELS DEFEND WHAT SHOULD BE SHAME 
“eS AND AGAIN ISHARED OUR SORROWS AND KNEW WE ALL MUST BEAR THE BLAME 
—USEEIT ALL AS PART ‘OF US TO KNOW AND SHARE ALIKE 
K eH A UNIVERSAL WILLINGNESS TO KNOW AND DO WHAT'S RIGHT 
~TO_UNDERSTAND OUR BROTHERNESS AND STOP THIS AWFUL RACE 
~ Ler OUR CHILOREN GROW IN PEACE KNOW THEIR LIFE SHALL NOT BE WASTE 
“FIRST THERE IS A MOUNTAIN THEN IT SEEMS THE MOUNTAIN'S GONE 
BUT THEN, IF YOU TAKE ANOTHER LOOK, WHY, IT'S BEEN THERE ALL ALONG. 
We CAN BE JUST LIKE THAT RIVER AS IT LAUGHS ALONG ITS WAY 
STAND BENEATH THE BEAD ONS) THAT WAKES THE SUN AWAY 








VOCAL & ACOUSTIC GUITAR, DONOVAN 
SOUNDS OF NATURE: TON! FOUTZ 


CHILDREN OF THE WORLD [DONOVAN ? LFIT"!* 
SOME OF US BELIEVE IN COMMUNISM 

SOME OF US BELIEVE IN CAPITALISM 

SOME OF US BELIEVE IN SPIRITUALISM 

SOME OF US BELIEVE IN MATERIALISM. 

SQME MOTHERS BELIEVE IN HEAVY’ HANDING 

SOME FATHERS BELIEVE IN UNDERSTANDING 

SOME OF US BELIEVE IN TOTAL FREEDOM 

SOME OF US BELIEVE IN LAYIN’ THE RULES ON 

BUT THE CHILOREN BELIEVE IN FRIENDS 


FOR THE CHILDREN OF THE WORLD 

EVERY BOY AND GIRL 

ALL THEY'LL KNOW IS WHAT WE TEACH ‘EM 
MOST OF US FAIL WHEN WE TRY TO REACH EM 
FOR THE CHILDREN BELIEVE IN FRIENDS. 


SOME OF US BELIEVE IN HARE KRISNA 

SOME OF US BELIEVE IN JESUS SAVES YA 

SOME OF US BELIEVE IN OBLIVION 

SOME OF US BELIEVE IN DAVID NIVEN 

SOME OF US BELIEVE IN FIGHTING OUR MATE 
SOME OF US BELIEVE IN THE BROTHERHOOD STATE 
SOME OF US BELIEVE IN ANALYZING 

§OME OF US BELIEVE IN HUMANIZING 

BUT THE CHILOREWN BELIEVE IN FRIENDS 


FOR THE CHILDREN OF THE WORLD 

EVERY BOY AND GIRL 

ALL THEY'LL KNOW IS WHAT WE TEACH EM 
MOST OF US FAIL WHEN WE TRY TO REACH EM 
FOR THE CHILDREN BELIEVE IN FRIENDS 


VOCAL, Acoust KS GUITAR: DONOVAN 

CHORUS VOCA' 

JENNETTE EUINGER/STACY JO CLINGER/ALLAN DELORY/ 
RON HICKLAN/JENNIFER HICKLAN/SUSIE IVES/ .. 
JOHN MERLINO/MAXINE WILLARD/JULIA TILLMAN. 
VOCAL CONTRACTOR: RON HICKLAN+ 

BASS. KLAUS VOORMAN 

DRUMS: JIM KELTNER: 

ARP STRING ENSEMBLE: DAVID FOSTER 5 
PERCUSSION ; EMIL RICHARDS 

ELECTRIC GUITAR; PHILLIP DONNELLY 


MY LOVE IS TRUE rer SONG)*[DERROLL ADAMS} 
MY ‘HEART IS LIKE A FLOWER FOR MY LOVE 

THAT BLOOMS AS | HOLD HER TENDERLY. 

BUT IT'S ROOTED DEEP IN FEAR, JUST AS HEAV! AS a Tr AK 


» THAT WHISPER LOW. HER LOVE IS NOT FOR ME 


MY LOVE IS TRUE, FOR HER IT 1S TRUE 
AND I PRAY, THAT HER LOVE !S MINE: | 


MY LOVE IS LIKE THE FIRST STAR OF THE NIGHT 

THAT BRIGHTENED UP THE WORLD'S FIRST DARK:-; ** 

LIKE LOVE STORIES VERY OLD. A MILLION TIMES 365°! TOLD 
HER EYES ARE WORTH MORE THAN BRIGHT DIAMOND: 


MY LOVE IS TRUE, FOR HER IT iS TRUE B 
“AND | PRAY. THAT HER LOVE IS MINE 


+ ALONE AT NIGHT IN MY DARK LONESOME KOM. 


LUE AWAKE A-SADLY DREAMING 
ALTHOUGH YOU'RE NOT VERY NEAR, STILi 
YOUR SOFT AND TENDER HEART A’ BEATING. 


MY COVE IS TRUE, FOR HER IT IS TRUE 
AND PRAY, THAT HER LOVE IS MINE 


. VOCALS, ACOUSTIC GUITAR, LEAD GUITAR: 


& ARP STING ENSEMBLE: DONOVAN 


p . BASS: LELAND SKLAR & DAVE HUNGATE 


DRUMS: JIM KELTNER 
PERCUSSION: BOBBYE HALL 


CRYIN’ SHAME [DONOVAN P. LEITCH] 

FOOD IN ABUNDANCE, BEGGARS AND BANKS 
GOD IN HIS HEAVEN AND HIS PRIESTS'IN TANKS — 
GOLD IN THE MISERY, SEWER IN THE MIND 
GREED AND CORRUPTION OF EVERY KIND 


CHORUS 

THEY ALL KNOW IT’S A CRYIN’ SHAME 

TO TURN THEIR HEADS, LOOK AWAY AGAIN 
THEY ALL KNOW IT'S A CRYIN’ SHAME 

TO TURNTHEIR HEADS, LOOK AWAY AGAIN 


FOOLS IN THE PARLIAMENT, POLLUTION IN THE STREAMS 
T.V,, POVERTY, THE BIG BAD DREAM 

SEX IN THE CINEMA, FEAR IN THE SCHOOL 
CENSORSHIP COMMITTEES, THEY RULE/WE'RE ©. OL 


CHORUS 


COMPOSURE IN THE LITTLE PILL, COURAGE IN\THE BEER 
MUMMY AND DADDY AND THE LIFE OF FEAR 

HUMAN RELATIONSHIPS CAST AWAY ee 

| HOPE WE GET TOGETHER ONE OF THESE | DAYS 


CHORUS” 


VOCAL, HARMONICA, ACOUSTIC GUITARS 
& ELECTRIC RAGGAE GUITAR; DONOVAN: 


VOCAL CHORUS: JENNETTE CLINGER/STACY JO CLINGER/ALLAN DELORY/ | 


RON HICKLAN/JENNIFER HICKLAN/SUSIE IVES/ 
SOHN MERLINO/MAXINE WILLARD /JULIA Yi) ime 
“VOCAL BACKGROUND CONTRACTOR, Realy © 
OOBRO GUITAR, PHILLIP DONDILLEY i 

BASS. LELAND SKLAR . 

DRUMS: JIM KELTNER 


BLACK WIDOW [DONOVAN P LEITCH] 

KISS ME SWEET LOVER AND LINGER LONG IN ECSTASY 

MINGLE OUR FLUIDS, FLIRT LET ME FLAME THEE 

COME INTO MY PARLOUR AND SIP BUT A DROPLET OF MY SECRET RAIN © 
DRINK UP MY LOVFLY AND EASE YOUR PAIN 


COS'I'M THE BLACK WIDOW, WOE 

COS'I'M THE BLACK WIDOW 

COS‘ IM THE BLACK WIDOW 

AND | EAT MY. LOVE, AND | EAT MY LOVE, AND | EAT MY LOVE 


| OFFER MY PLEASURE BUT NEVER MY LOVE 

YOU MAY NEED ME FOREVER BUT | DON'T NEED YOUR LOVE - 
SHOULD YOU TRY TO REPEL ME, YOUR BODY WILL HOWL 
1SET YOUR SPIRIT FREE, YOU CAN DEPEND ON ME 


COS'I'M THE BLACK WIDOW 








VOCAL & ACOUSTIC GUITARS: DONOVAN 
VOCAL CHORUS: MAXINE WILLARD 
JULIA TILLISAN 

SLIDE GUITAR, JESSIE ED DAVIS 

ELECTRIC GUITAR: PHILLIP DONNELLY 
BASS: KLAUS VOORMAN. 

ORUMS: JIM KELTNER | * 

PERCUSSION & MOANS: EMIL RICHARDS 
ARP STRING EN’”MBLE: DAVID FOSTER 
TENOR SAX. TOM SCOTT 

SLIDE TRUMPET CHUCK FINDLEY 
TROMBONE LEW McCREARY 

HORN ARRANGEMENT DONOVAN, DAVID FOSTER & PERFORMERS 


SLOW DOWN WORLD [DONOVANP LEITCH] 

SLOW DOWN WORLD ~ MAJOR PROBLEM AHEAD 

YOU HAVE BEEN ON THE GO ~ FOR ALONG LONG TIME! KNOW ’ 
TAKE A’REST FROM THE RACE ~ WHY CHASE IT 


SLOW DOWN WORLD — TAKE A TIP FROM OLO TIMES, 
YOU'VE SEEN HOW GREED CONSUMES YOU WITH ITS NEED 
TAKE A REST FROM THE RACE — WHY CHASE IT? 


HAPPY IS THE MAN WHO RESTS YYHEN HE CAN 

LET OLD MAN TIME'S SAND SLi ROUGH HIS HAND: 
HAPPY ISTHE GAL WHO CALLS PEACE HER PAL 

IF YOU WANT TO BE FREE, YOU SHALL YOU SHALL 


SLOW DOWN WORLD — TAKE A BREAK FOR GOD'S SAKE 
Hevea CANT STOP — YOUR CLIMB, YOUR MONEY-MAD CLIMB UP TO THE TOP 
'T JUST GLANCE AT THE CHANCE. WHY WASTE 7? 


VOCAL, VOCAL HARMONY & ACOUSTIC GUITAR: DONOVAN 
BASS: WILTON FELDER 

DRUMS: JIM KELTNER 

PIANO & ARP STRING ENSEMBLE: DAVID FOSTER 
ARP PROGRAMMING & MORE: JAY GRAYDON 
AWN Ta carol Ricolag ‘i 
BARITONE HORN: CHUCK FINDLEY. 

PICCOLO TRUMPET & FLUGEL HORN: BOBFINDLEY ~ 
DOUBLE BELLED EUPHONIUM: LEW McCREARY 
ARRANGEMENT: DAVID FOSTER, TOM SCOTT 8 DONOVAN 


; LIBERATION RAG [DONOVANP. LEITCH} 


MY HENNA-HAIRED GALS ALL THERE IN. COFFEE-COLOURED-LACE “a 
WEARIN’ SUCH A PRETTY SMILE UPON HER FACE 

HER LITTLE ANGELS FLUTTERING AROUND PULLING ON HER 2). 1339 
AND YOU KNOW THAT'S THE WAY SHE LIKE IT BEST. 

FOR SHE'S A NEW AGE MOTHER, SHE DON'T TAKE NO BULL 

SHE DONT DIG THE ATTITUDE IN SCHOOL 


SO-DO-DO-DO-DO-THE LIBERATION RAG 
DO-DO-DO-DO-THE LIBERATION RAG - 
1DO0-DO-DO-DO-THE LIBERATION RAG a 
90-DO-DO-DO-THE LIBERATION RAG 7: 


AND WHEN YOU USE A CUP IN HER KITCHEN, YOU GOTTA’ WASH IT UP YOURSELF 
AND VHEN [T'S CLEAN, PUT THAT CUP BACK ON THE SHELF f 
SHE DONT DIG NONE OF THAT OLD FASHIONED JAZZ 


WHERE WOMEN DO ‘ALL THE CHORES, SHE CAN THINK AND OPEN ALL HER OWN DOORS 


OR SHE A NEW AGE MOTHER, SHE MORE THAN ALAY 
UINDEE GOT A LOT TO GIVE AND SAY 
SO-DO-DO-00-D0-THE LIBERATION RAG — 
1DO-DO-DO-DO-THE LIBERATION RAG 
DO-DO-DO-DO-THE LIBERATION RAG 
50-DO-D0:DO-THE LIBERATION RAG, ~ 


VOCAL. VOCAL HARMONY, HARMONICA 
& ACOUSTIC GUITAR: DONOVAN 
BASS: KLAUS VOORMAN 

TAK PIANO: DAVID PAIGE 

DRUMS: JIM KELTNER 

PERCUSSION: era RICHARDS 


DEDICATION: TO THE QUEEN OF VENUS 


WILTON FELDER APPEARS COURTESY OF” 

CRUSADERS, INC: AND ABC/BLUE THUMB RECORDS. 

TOM SCOTT APPEARS COURTESY OF ODE RECORDS. 

DAVID FOSTER AND IM KELTNER APPEAR COURTESY OF DARK HORSE RECORDS 
MUSICIAN CONTRACTOR — OLIVIA PAIGE 

SILENT SUPERVISOR AND INSPIRATION — JIM KELTNER = 
PERSONAL ASSISTANTS TO THE ARTIST — ‘ 

ANTHONY FOUTZ & STEWART LAWRENCE 

ALL SONGS EXCEPT. “COPYRIGHT © 1976 SMALL SMILE SONGS LTD. 

ALL RIGHTS ADMINISTERED BY PEER INTERNATIONAL 

CORPORATION (BMI). USED BY PERMISSION. ALL RIGHTS RESERVED- 


“COPYRIGHT © 1976 VILLAGE THING MUSIC LTD. (A MUSIC PUBLISHING ASSOCIATE OF 
TRANSATLANTIC RECORDS). USED BY PERMISSION. ALL RIGHTS RESERVED. 


“DONOVAN MANAGEMENT (& CONTACT ADDRESS)—S. MAURER 
NUE 


“DESERT MOON ENT, LTD.” 850 7TH AVE! 
NEW YORK, NEW YORK 10019 (212) $86-5960 


PHOTOGRAPHY —PATRINE MITCHUM 
COVER PREPARED BY KOSH 

ART DIRECTION BYRONCORO 
PRODUCED BY DONOVAN LEITCH 
MORE THAN AN ENGINEER — PETE ROMANO. 
MORE THAN A PAPE OP,~STEVE KATZ 


WHCORED AT A&M STU aIRS: LOS ANGELES 
in STUDIQS ALC 


MASTERED BYBERNIE 
BETWEEN AUGUST 1975 & MARCH 1976. 
USE THIS ALBUM BEFORE THE NEXT CENTURY: 


oO 


4s | © 1976 CRS Inc,/F 1975 ABKCO Records. Inc 
Manutactured by Epic Recoras/ CUS tne 
51 W. 52 Street, New York City 
WP Epic," Marca Reg, 
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Dents Log: Ne te Msvinstestrad 
iP Mm Lite 
Litt jem he Corly finn 
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Wham ( Was Yrwng 


Guitars dal 
Dros - Urn Taylor 
Buss Guctar - Kandy Rese 
Voeals - Ere Durden 


Management Steve Gold 
Prerdacced by Jerry Gebdstern fir T4 Oud Prrduetuons, (re. 
lamer Grup Crmmunveatins Tear Vey 
Crgumeer éd Barton 
Lorarded and Overdubbed af Record Plat in Sam Francesco 
Rormxed att Wally Heuder in Los Angeles | 
Duc Mastering Crystal Studuss, LG 
Phatography Norman Sedf 
Graplucs . pic Burden, Dick Bernat and John Catalka 
Far Ouwk Prrductions, (nc. 
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SideOne — 


1.1 AIN'T GOT YOU 
(By Se tvin Garter, Conrad, BMI, Time; 2:55) 
ic Clapton, lead guitar; Chris Be], rhythm guitar: 
Paul SamwellsSmith, bass; Jim Mc 
Rall, woéals, an 
Musical director, Paul Samwell-Smith 
From Epic EG 30195 THE YARDBIRDS 
A GIORGIO GOMELSKY PRODUCTION 
Courtesy of Giorgio Gomelsky 


arty, drums; Keith 


HIDEAWAY 

(By Freddié King & Sonny Thompson; Son-lo, BMI, 
Time: 3:08) = - 

Etic¢.Clapton, vocal & guitar; John Mayall, vocal, 
plano, organ & harmonica; John MeVie, bass-guitar; 
Hughie Flint; drums. 

Recording engineer. Gus Dudgeon 

From London’ PS 492 BLUES BREAKERS 
PRODUCED BY MIKE VERNON 

Courtesy of London Records 


TRIBUTE TO ELMORE 

(By Eric Clapton & James Page: Nice Songs, BMI 
Time=3/00) 

Eric Glapton, guitar; Jimmy Page, guitar, 
PRODUGED BY IMMEDIATE RECORDS, INC. 
Courtesy of RCA Records 


| WANT TO KNOW 

(By S. MacLeod; Nina, BMI. Time 

Eric Clapton & The Powertiouse, Steve Angelo, vocal 
From Elektra EKL 4002 WHAT'S SHAKIN 

PRODUCED BY PAUL"ROTHCHILD, MARK ABRAMSON & 
JAC HOLZMAN 

Courtesy of Elektra Records ~ 


SUNSHINE OF YOUR LOVE - 

(By Jack Bruce, Peter Brown & Eric Clapton; Casserole, 
BMI. Time: 4:03) Ss 
Erie.Clapton, guilar & vocal; Jack Brice, bass & vocal, 
Ginger Baker, drums z 
Recording engineer: Tom Dowd . = 
‘From.AtcovSD 33-232 CREAM: DISRAELE GEARS. 

> PRODUCED BY EELIX*PAPPALARDI 

~ BY ARRANGEMENT WITH THE ROBERT STIGWOGD. 

~ ORGANIZATION,-LTD. =e = 


CROSSROADS 

(By Robert Johnson; No! 

ric-Olapion, gultara-vo 6) bass 
hafmoriica & vocal; Ginger Baker, drums. 
Recorded.live al The Fillmore West, San Francisco 
California. 

Recording engineer: Bill Halverson 

Re-mx esuineéns Ad/ian Barber < 

From Atco SO°2-700 CREAM: WHEELS OF FIRE 
PRODUCED BY FELIX PAPPALARDI 

BY ARRANGEMENT WITH THE ROBERT STIGWOGD 
ORGANIZATION, LTD: 


Side Two 


1. SPOONFUL 
(By Willie Dix6n; Arc, BMI. Timer 16;44) 
Eric Clapton, guitar & vocal; Jack Bruce, bass, 
harmonica & vocal; Ginger Baker, drums. 
From Atco SD'2-700 GREAM: WHEELS GF FIRE 
PRODUCED BY FELIX PAPPALARDI 
BY ARRANGEMENT WITH THE ROBERT STIGWOOD 
ORGANIZATION, LTD? 


BADGE 

(By Eric Clapton & George Harrison; Casserole- 
Harrisongs, BMI. Tithe: 2:45) 

Eric Clapton, guitar-& vocal; Jack Bruce, bass; Ginger 
Baker, drums; Felix Pappalard|, piano & mellotron; 
Angelo Misterioso, rhythm guitar, D 
Recording engineers: Bill Halverson, Adrian Barber & 
Damon Lyon-Shaw 

From Atco SD 7001 GREAM: GOODBYE 

PRODUCED BY FELIX PAPPALARDI 

BY ARRANGEMENT WITH THE ROBERT STIGWOOD. 
ORGANIZATION, CTD. 


Side Three 


1. SEA OF JOY 
(By Steve Winwood; Trving, BMI. Time; 5:22) 
Eric Clapton, guitar; Steve Winwood, keyboard & Vocal; 
Rick Grech, bass; Ginger Baker, drums. 
Recording engineer: Jimmy Miller 
From Atco SD 33-304°BLIND FAITH = 
Steve Winwood appears through the courtesy of 
United Artists Records, 
PRODUCED BY JIMMY MILLER 
BY ARRANGEMENT WITH ROBERT STIGWOOD & 
CHRIS BLAGKWELL 





Cover photo; Barry Feinstein for Gamouflage Productions. 
Album design: Loring Eutemey 
‘Research & collation: Mark Meyerson & Jim Delehant, 
With thanks to Guy Parneix 

ae 





In this tWo record set Side One is backed with Side Three 
and Side Two is backed with Side Four. 





LY YOU KNOW AND | KNOW 

y Dave Mason; Irving, BMI. Timema>10) 
Ene @lapton, jead guitar; Oolaney Brariette Myth 
Ee, vocals Bonnie Bramlalt, vocal; & 

ODDY Keys saxophone: Jim Price 
Dave Mason, it; Bobby Whitlock, organ i 

wHes. dim Gordon, drums; Tex Johnson, 

Conga & bongodiuins, Aita Coolidge. vocal 
Recorded live jn Eugies 
Recording engineers 
Re-mix engine 
Horn arrange 
From Atco SD E LANE 
ON TOUR WITH'ERIC GLAPTON 
PRODUCED BY JIMMY MILLER & DEE NEY BAAMLETT 


Glyn Johns 
or 


Deliney Bramlett 
BONNIE & FRIENDS 


3.1 DON'T WANT TO DISCUSS IT 

(By B Cooper & Shelby NetcHell, Bh 
Quitar; Delaney 

guitar & vocal; Bonnie Gramlett 

“saxophone; Jim Price, trumpet & tr 

Mason, guitar; Bobby Whit! 

Radle, bass; Jim Ge 

& bongo drums; Ri 

Ri v 


er; Bill Halvers 


Mt by Jim-Pr 


Delaney Bramlett 
friends 


S 


D. 
PRODUCED BY D 


From Atco SD 33-329 
PRODUCED & ARRANGED BY 
BY ARRANGEMENT, WITH THE 
ORGANIZATION, LED. 


Side Four 


1. TELL THE TRUTH 
(By Efic Clapton 8 Bobby Wi Rt Ge 
Coliflion, BMlstime: 3;20) 
Eric Clapton, guitar; Bobby Whitlock Keyboards; 
Carl Radle, b m Gordon, drums 
From Atco single 6780 
PRODUCED BY PHIL SPECTOR : 
BY. ARRANGEMENT WITH THE ROBERT StIGWOOD 
ORGANIZATION, TD. 


<2. TELL THE TRUTH—JAM 
(By Eric Clapton & Bobby Whitlock; Cassérole-Delbon= 
Cotillion, BMI. Time: 9:27) 
Eric Clapton, guitar; Bobby Whitlock, keyboards; Carl 
Radle, bass; Jim Gordan, drums. 
Recording engineers: Ronnie Albert & Howie Albert 
Re-mix engineer; Gene Paul 
Previously unreleased 
PRODUCED & ARRANGED BY THE DOMINOS 
EXECUTIVE PRODUGER; TOM DOWD 


NSS LAYLA 
{8y Eric Clapton & Jim Gordon; Casserole, BMI. 

Time: 7:10) 

Eric Clapton, guitar & lead vocal; Duane Allman, 

guitar; Bobby Whitlock, piano, organ, vocal & acoustic 

guitar; Garl Radle, bass & percussion; Jim Gordon, 

drums, percussion & piano. 

Recorded at Atlantic South-Criteria: Sound Studios. 

Miami, Florida. 

Recording engineers: Ronnie Albert, Chuck Kirkpatrick, 

Howie Albert, Carl Richardson & Mac Emmerman 

From Atco SD 2-704 DEREK AND THE DOMIN@S:LAYLA. | 

PRODUCED & ARRANGED BY THE DOMINOS ~ 

EXECUTIVE PRODUGER: TOM DOWD 


This record has been engineered and mani 

tured in accordance with standards devel # 
by the Recording Industry Association of Amen- 
ca, Inc, a nonprofit organization dedicated) fo 
the betterment of recorded music and literature. 








Released in the U.S:A, by special arrangement with 
Polydor Records, Ltd. tondon: 2 oe 


ATCO RECORDS ° : 
1841 BROADWY, NEW YORK, NEW YORK 10023 
DIVISION OF ATLA «16 RECORDING CORPGARTION 
(P1972! Atisale Recording Corporation. Print 

















Side One 
RIGHT AS RAIN 
{ Robhic Robertson) 
STREET WALKER 
hak Danko & Robbie Robertson ) 
It © THE NIGHT FALL 
Robhie Robertson) 
AIN'T THAT A LOT OF LOVE 
~ +H. Banks & W. Parker } 
CHRIS} MAS MUST BE TONIGHT 
‘Robbie Robertson) 
Side Two 
ISLANDS 


Rica fh La. teeth Hudson & Robbie Robertson ) 


ee SAGA OF PE POT Re 


‘Robbie Robertson) 


“GEORGIA ON MY MIND 


HH Carmichael & 5, Gorrell ) 


k NOCKIN: LOST JOHN 


Robbie. Robertson } 


FIVIN' IN A DREAM .~ 


( poe Robertson) 


PRODUCE DABY - 
The Band 
HORN PLWURS 
Garth Hudsow fom Malone, Jim Gordon & John Simon 
: : = VIOLINIST : 
Larry Packard 
iP CORDING ENGINEERS 
Ed VERSE, Roh Fraboni, Nat Jeffreys, Neil Brody & Jeremy Zatkin 
RECORDING & MINING ~ 
Shave’ La Studio and Village Recorders 
h MASTERING 
Rernie Grindman 
STH COVER PHOTOGRAPHER 
Boh Cato Sabre 


Songs written by-Hobbie Robertson. “Rasny 4s Lola. | "Street Walk "Lhe Nignt Fall,” “Christmas Must Be Tonight,” “Islands,” 
“TherSaya Of Pepoty Moug Ff noevin Lost John & In A Dream” ~ Medicine Hat Music/ASCAP. 


Songs written hy fiek Qacko: “Stroet Walk “Islands'* — Campfire Musie/ ASCAP, 
Seag weiter by Garth Hudson: "Islands" — Buscador Musie/ASCAP, 
“Ain't That®A Lot Of. 00° written bY Hy Banks & W. Parker — East/Memphis Music Corp./BMI. 
“Goorgia On My had Hoa dy A. Carmichael & §. Gorrell — Peer tytemational Corporation/ BMI. 
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T € A TWO RECORD SET 
INCLUDING 


“BLAH: -mans °°" 


PAINT iT BLACK 


BURDON. NIGHTS IN WHITE SATIN 


ERIC BURDON THEY CAN'T TAKE AWAY OUR MUSIC 


BARE BACK RIDE 


AND WAR. HOME COOKIN 


SE-4710-2 

i) laa, ry ey L) epee 
— THEBLACH-MansS 
— s BURDON. 


- ERIC BURDON- —— 
AAD WAR, A 






























: BGrsiee 
Toabge)~ BLACKBIRD, pen SIDE Ill 
~PAINTITBLACK Il. 4 
SPIRIT SUN/MOON 
See ye PRETTY COLORS 
\ fa GUN 
BEAUTIFUL NEW BORN CHILD Fd JiMBG 
“NIGHTS IN WHITE SATIN | 
THE BIRD & THE SQUIRREL ~ SIDE AY 
"NUTS, SEEDS & LIFE BARE BACK RIDE 
OUT OF NOWHERE HOME COOKIN’ 
NIGHTS IN WHITE SATIN THEY CAN'T TAKE AWAY OUR MUSIC 





Cover manufactured by FAR OUT PROOUETIONS, INC., 7417 Sunset Blvd, 
‘Los Angeles, Calitorma 90046, * 

Record manulactured by MGM Records ee Motro-Goldwyn Mayer, 
Inc MGM Studios, Culyar City, California 992 


ith standards developed y P hee Afar dut Produstion 
Anon protit orpanl: ' , Pres: n 7 
sie ana itorature : we “in etro-GoktwymMayer, tts/ Miter in. U.S.A. 

















~ Ann Wilson, Gran Ennis: Nat 
Roger Fisher © 


“ies gorto be yourending my letter 
Not your hired: hand 

Ydon't know how to say itno better 
Tlove = yaltg vand the band 


Neveuieard tockin like you could oo! 

Hexding like you can 

Iygets me thinking of Johnny I B. Goode 
3ur you know you ain't no man. 3 


When T heard you play | knew your 

name should be changed - 
Welre’all dog panicked and you are 

to blame 

Everybody ought to call you. 

bébé le strange ~. ° 

You look so insane : 

We gave you a name “4 ee viet 
bébé le strange : See 


I wish I knew what you're ral like” 
A touch soshy and fine = 

But the way you move with that guitar = 
Just gives me other signs was 





Here's my number give me asign 
Call me back if this gets througtt 
bébé, bébé, bébé, bébé 

I'd never say no to you 


When I heard your song I knew your 
name should be changed 

Everybody ought to call you ~~ e 
bébé le strange 

Under my skin you've got my mind 
rearranged 

You're so insane > =e ¥ 

_ hébé’s so strange F 

bébé le strange = Z 
Lead vocal and tambourine: Ann Wilson 
Guitars: Nancy Wilson, Sue Ennis, 
Chrissy Shefts, Howard Leese 

Bass: Ann Wilson 

Drums: Michael Derosier 

Backup yocals: Ann and Nancy Wilson 
1/1980 Strange Euphoria Music, Know Music 
(ASCAP) and Play My Music (CAPAC) ~ > 
All righits reserved. Used by permission. 
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DOWN ON ME 


Ann Wilson, Susan Ennis, Nancy Wilson 


Please don't fight me baby 

This silence has got to stop 

You used to want to know my mind 
But now I even hate to bring that up 
You get so down 

Down on me 


Alltthecemiphesiirocked\you 
} Drantellaieonwoulenoucht 
elwavsteivenouicometiingorild 
"3 and sweet 
% But it’s hard to keep it up 
Sue Reniyoiteatotdoun 
Down on me 


Gently I want to dance you darlin 
Breathin, breathe it in slowly groovin 
Wrapped around in sweet, sweet chains 
Feel the romance when we move 





You know I can't resist 

1 got a:need for you 

Please baby reach into your kindest mind 
Tellme what | am going to do 

If it all’comes down 

Downor me 





Lead yo 
Lead guitar! Howard Leese 
Rhythm guitars: Nancy Wilson 
Bass: Steve Fossen 

Synthesizer: Howard Leese, 
Mellotron: Nancy Wilson ~ 
Drums: Michael Derosier= =F 


©1980 Strange Euphoria Music, Know Mubic 4. * * 
(ASCAP! 
All rights reserved. Used by permission. 
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SILVER WHEELS 


Nancy Wilson 
(Instrumental) 


Written and played by Nancy Wilson on 
“The Lady,” Special thanks to Otto ~ 
Mandl, Quality Guitars-Palo Alto 


©1980 Know Music (ASCAP) 
All rights reserved: Used by permission. 


BREAK 


Ann Wilson, Susan Ennis, Nancy Wilson 


The dust is gathering where I stand 
Now I know there’s a crack in this plan 
After a while there just ain't no more 
magic, man. S 


I gota need 

I got to know is 

Give me the truth who is running 

my show. 

Tell them I'm sorry but I just had to go _ 


\My patience ran out 
Tgotta run = 
Quit of a habit, that fe to be fun 


“Tjist wanna break 
“Shake it, shake it, shake itoff 
Take off, break it off 

Bregk, break 2+ 


Break me outta here 
You!know what it’s about 
Let'me out, get me out 
Break 


I got no more respect for the big man 
Pulling me down to what he understands 
He can’t get his mind around no bigger 
plans 


No one is going to tie: ime to this machine 
Giving me formula force! fed dreams 
Getting more hold on-me than it seems 


My patience ran out _ 
I gotta run 

Out of a habit 

That used to be fun 


I just gotta break 

Shake it, shake it, shake it off 
Take off, break it off 

Break, break 


Break me our of here 
You know what it’s about 


Let me out, get me out 
Break 3 


Lead vocal: ‘Abn Wilson 2 
Guitars: Nanéy Wilson, Howard Leese 
Backward solo: Howard Leese 

Bass: Steve Fossen 

Drums: Michael Derosier 

©1980 Strange Euphoria Music, Know Music 


(ASCAP) 
All rights réserved. Used by permission, 


ROCKIN HEAVEN DOWN. 


Ann Wilson, Susan Epnis, Nancy Wilson 


Step into the light 

You're on 

Hook into the night 
That look from eye to eye 
A flash gets passed around 
A band of wild angels 
Rockin heaven down 


Roll, roll, roll 

Roll out the soul 

You get that feel 

And everybody knows 


You're moving their minds 


Movinalthetumindsacctnd 
Rockin heaven 
Rockin heaven down 


You step into the night 

On your way back home 
What a scene it was tonight 
I’m ‘so glad I'm not alone 


That look in your eye 
Makes me come unwound 
Come on baby let’s go 
Rockin heaven down 


¢ 


Roll, roll, roll 

Roll out the soul 

You get that feel 

And everybody knows 


You're moving their minds. HS 
ving around “ne 

Rockin heaven down 

Rockin heaven down 


Rock me home 
Rock me home 


Lead vocal: Ann Wilson 

Electric guitars: Nancy Wilson, 
Howard Leese i 
Acoustic guitars: Connie and Howie 
Bass: Steve Fossen 

Drums: Michael Derosier 
Tambourine: Ann Wilson 

Backup vocals: The Wild Angel Chorus 
(Seattle; Washington): Nancy Wilson, 
Howard Leese, Don Wilhelm, 

Gary Humphreys- 1 
©1980 Strange Euphoria Music, Ktow Music 


(ASCAP) 
Alltights reserved. peget Pi permissions ae } 


EVEN IT UP i 


Ann Wilson, Susan Ennis, Nancy Wilson, 


- “I'm the one who can please you"’ 
Ain't thar whatyou said 
You seemed so alone * 
~ I guess I was easily led 


I showed you my love 

But I guess that it went to your head 
When you were hungry 

I brouehe you your breakfast in bed” 


Even it up, even it up, even it up 
Even it up, even it up, even it up 
A good man pays his debt 

But you ain't paid yours yet 
Evenjitan tate 
Even it up - 







I took you down’ over: 
wanted some sin 
I brought you satin and’herbs 
paces I been 

Now something tells me you're 

going to use me again 

You'think you can lay down the how and 
the where and the when 


Even it up, even itup, even it up 
Even it up, even itup, even it up 
I don’t want to bum irall 

Bur this axe she got to fall 

Even it 

Even it up 


Lead vocal and tambourine: Ann Wilson 
Lead guitar; Nancy Wilson 
Rhythm guitars: Howard Tees, 
Nancy Wilson 

Bass: Ann Wilson 

Drums: Michael Derosier 
Backup vocals: Ann’and Nancy Wilson, 
The Tower of Power Horn Section: 

Lenny Pickett, Greg Adams, Emilio 
Castillo, Steve Kupka, Mic Gillette 
(appearing courtesy of Columbia Records) 


©1980 Strange Euphoria Musicy Know Music 
(ASCAP) a 
All rights reserved. Used by permissivin. 


STRANGE NIGHT 


Ann Wilson, Susan Ennis, Nancy Wilson 


Get out that wig—I know you 
Put on those shiny pointed shoes 
We'll have a strange night q 

* Corsage—long gown—all the rest 
That ain't what we call dresse 
For a strange night © 


You're gonna lose who you are re 
We could take’it pretty far , 
~ Can there ever be any etn 








-No.one will know you. 

You won't show 5 i 
Feels wild like we used to: 

Just tonight that the feeling’s tight 

We'll wear a disguise that won't 

show through ‘ 


We'll go out in the old red car 
You can sit in the back seat and play 

our guitar 
“Tend the blue lights flash while we’re-rockin 
Don't you worry I'll do the talking 


And tell it right if - 
- You're gonna lose who you are 


We could take it pretty far 
Can there eyer be any harm 


No one'will know you: 

You won't show. 

Feels wild like we used to 

use tonight that the feeling’s right 
We'll wear a disguise that won't ~ 

show through 


Let’s just stop’at random places 
Just to see the look on their faces 
What a strange sight 

Puron that wig—I know you 

I know what you like to do 


Have a strange night 


. Drums and rhythm instruments: 
Michael Derosier 

Lead vocal: Ann Wilson 
Electric guitar: Howard Leese 
Acoustic guitars: Nancy Wilson 
Bass: Steve Fossen 

Backup vocals: Ann and Nancy Wilson 
©1980 Strange Euphoria Music, Know Music 


(ASCAP) 
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RAISED‘ON YOU 


Nancy Wilson: 


You are the only ones 

You saved me from myself 
My company shows on me 
I've been raised on you 


~ And when it just ain't fair 


Nothing's left to-do 
But sit down here 
And have a beer, — = 


Whatever the world wants to chose 


Don't let it fade 

Don't trade love away 

, Just keep a sweet dream true 
* Let's go tell the world « 

To quit turning cold 

Just let me be raised’on you 


We don'thave to change just now 
We can laugh about the load 

I can see us later. 

Lighted eyes 

Likely be laughing 

Down the road 


Lead vocal: Nancy Wilson. = 
*Albinstruments played by Nancy Wilson 
except drums, played by Michael Derosiere 


©1980 Know Music (ASCAP) 
All ee reserved. Used by permission. 


PILOT 


Ann Wilson, Susan Ennis, Nancy Wilson. 


Doesn't it look good for flying 

Can't wait for high noon to fall into night 
Put out my arms the air just takes me 
Rising moon calls me into the sky 

Up, up I go 

Searching on my radio 

Pilot through time x 

Spirit flying 

Move with mine 

Out of time . 


Pilot I fell through 
From the blue 

I just flew ~ 

Into you 


If the air is high and I hear the moon 
I'll find you alright = 

Wherever you ’re Hiding in the night 
Iknowit won't belong ~ 

Your signal’s getting strong 


Pilot through time 
Spirit flying _ 





Move with mine 
Out of time Pe 

~ Pilot I fell through ae 
From the blue sees 
1 just flew 
Into you 3 


ee A ee ee 


Lead vocal; Ann Wilson. r 

Guitars; Nancy Wilson, Howard Leese = 

Keyboards: Howard Leese 

Bass: Steve Fossen c 
Drums: Michael Derosier 


~ Backup vocals; Ann and Nancy Wilson, 


Howard Leese I 


©1980 Strange Euphoria Music, Know Music 


"= (ASCP) 


‘All rights reserved. Used by permission 


SWEET DARLIN x 


Ann Wilson 


Sweet darlin 

You saved me 

I'm hummin 

From the lovin 

You gave me 

You went so far 
Where my feelings are 
Breathing heaven fire 
Sweet darlin 


4 


I know you 

You stopped running 

You knew I had something 
To show you 

The fever tamed 

Like anangel came 

Made music of my name 
Sweet darlin 


Early that morning we eal had to fly 
Engines were screaming and still 1 was Bs 
asking myself why 

High on the wind J was feeling my sweet 
darlin-cty 

My heart was breaking 

I closed my eyes 


Darlin = 
Caniyou hear me 
We can't be wrong 
The night’s song 
Pulls you nearme 5 
Time just falls 
Distance small 
I feel you all 
Sweet darlin 


Bass, drums, alto flute, tambourine S 
and lead vocal: Ann Wilson Fi 
Pianos: Ann Wilson and Sue Ennis 2¥ 
Acoustic guitars: “Connie” (Nancy 

Wilson; Sue.Ennis, Ann Wilson) 


© 1980 Strange Euphoria Music (ASCAP) < 
All rights reserved. Used by permission 











Produced by Mike Flicker, Connie 
and Howie 

Engineered by Mike Flicker and j 
Rob Perkins 

Special thanks to Brian Foraker 

Recorded and Mixed at Kaye-Smith 
Studios, Seattle, Washington 

Horns on “Even It Up” engineered by 
Armin Steiner; Assistant Engineer: 
Steward Whitmore at Sound Lab 

Studios, Hollywood, CA. : 
Mastered at Kendun Recorders 

Mastering Engineer: John Golden 

Art Direction: Tony Lane’ 

Logo Graphics: Tim Girvin © 
‘ Photography: Jeff Burger =) =~ 
Management and Direction by Ken 
Kinnear, Albatross Management Iuc., 
PO. Box 66558, Seattle, Washington 
98166 

“This i isd dicated to everyone's bébé.” 
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| SIDE ONE 
1. DESERTED CITIES OF THE HEART 
(By Jack Bruce & Pete Brown; Casserole, 
| BMI. Time: 4:32) 
2. WHITE ROOM 
f (By Jack Bruce & Pete Brown; Casserole, 
BMI. Time: 5:39) 
3. POLITICIAN 
(By Jack Bruce & Pete Brown; Casserole, 
| BMI. Time: 5:05) 
) 4, TALES OF BRAVE ULYSSES 
. (By Eric Clapton & Sharp; Casserole, BMI 
Time: 4:44) 





SIDE TWO 


"4. SUNSHINE OF YOUR LOVE 
(By Jack Bruce, Pete Brown & Eric Clapton; 
Casserole, BMI, Time: 7:22) i 


2. HIDEAWAY 
(By Freddie King & Sonny Thompson; Son-lo, 











SSS 


Cream is: Eric Clapton, vocals & guitar; Jack Bruce, 
vocals, bass & harmonica; Ginger Baker, drums 





This album was recorded live 

Recording engineers: Tom Dowd & Bill Halverson 
Re-mix engineers: Gene Paul & Kevin Brady 

Cover photo: Jim Marshall 

Backliner photo; Gene Trind! 

Album design: Stanislaw Zagorski 

PRODUCED BY FELIX PAPPALARD! 

BY ARRANGEMENT WITH THE ROBERT STIGWOOD 
ORGANIZATION, LTD. 


This record has been engineered and manu- 
factured in accordance with standards de- 

veloped by the Recording Industry Association 
of America, Inc , a non-profit organization dedicated 


to the betterment of recorded music and literature. 


Released in the U.S.A. by special arrangement with 
Polydor Records, Ltd., London. 

ATCO RECORDS 

1841 BROADWAY, NEW YORK, NEW YORK 10023 
DIVISION'OF ATLANTIC RECORDING CORPORATION 
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suffer (as i do) because 


td first c 
but departures are as Tits SAMPLE phat 


e can love the beauty in the 








me of day. it is painful, 

t begins to die as it is born 
first light comes at 

entle in the crystal clear 

) first light always 
fter first light the quiet is 
shifting gears, a car 


of the inevitable depart 
light is and if we know how, W 


den where, in may, 
ten in 1965. 

y to all those who think 
nk i should live. 


written in the fall of 1964, 
hile i was playing aro! VRS 


JULIUS 
LESTER 


ures” 


15 june 67 3:30 a.m. 


most of these song: 


no count man is m 
live the life they tl 


cold of a stockh 
accompanying that my day is endi 

broken by the soun 
and then another a 


himself on guitar 


“Depart 


mississippi in Ju ¢ 1964, when i was deliberately 
drinking myself into as 
falling equally on those that the weeds un 
ps elysees enero e that had done the lynching. had once been a house. 
misery blues is my theme 
s its title to my friend, 
d the phrase in conversation the tree whose lim 
summer days. fina’ 


—the children 0 
fter the watts rebellion. 
st sorta happen 
the song just ca 
d maybe that’s why. 

it wouldn't make 4 bit of dif 


ve in the night. a boy in ks who didn’t eve 


hen i began to li 
teen and had become 


j was 11 or 12 W 
our scout troop di 
Klin, and i jooked lee ‘ 
me midnight blues ju: 
on the guitar and 
me. first light was in mississipp! am 
weep, 0 Weep wrote its 
inspired by @ 
all-nite place on + in new york where i used to 
gave me @ sack 


go at first light. 
quirrel from the peggy seebe 
strong. and there was her mo’ 


staring wanting to kno 
him, trying to Be 


daddy's church before a 
meone i'd known, 
dead dead dead, 


nor chord over an 


were recorded a t, ina dimly-lit, ju 


hours before i pa landlord blues is too true. 


recording for the newpo 
folk foundation. si se has never been 

unpacked as j joined NS einen 
and have been consta| re as acamp counselo the old people an 


oming and going 


left the south in 
mountains. i 


mountain first 
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t's the third song ! ever 
sunday night in tougalook 
nly a field now, but i knew where 
UY, 
j 


i should RECORDINGS F 


told worth to stop it was 0 
nce stood. | walked through 


ddn't deal with grandmother's house had o} 
til i found 4 rectangle of gravel where there 


for me, it was still there— 

the chicken-yard out back, the out-house, the tool shed, 

the pile of coal that provided me with baseballs and 

bs gave me bats on those long hot 

lly i walked through the woods to the 
here they were—fate mcgowan, 


f malcolm x. 1 made 
family burying ground and t! 
hen i knew him, was blind 


4 . aunt rena’s husband, who, W 
ed. i was messing around used to sit with him in the dark. ‘'son, i'm glad you come 
t have a soul to talk to rena is deaf 


me out of me. | WaS to see me. don’ 


and she just cusses me all the time and ‘cause she's deaf, 


ference if i cussed back 

P ra word.” and there was rudolph altschul 
waitress at 20 grandmama’s brother, tall, stoop-shouldered, who once 
of oranges. he never married and lived with 
grandmama until he died. and grandmama herself, 


r songbook. emma smith, white-haired, a goiter on her neck and 
ther, my great-grandmother, 


half-black, half-cherokee, who had been a slave, owned 


by cherokee indians. she'd married a german jewish 
If altschul, but he was buried 


she wouldn't hea 


ing comes from an unpublished 7 
kill mountains of immigrant, a peddler, ado! 
tieieate s in the white cemetery in pine bluff. there they were— 
di stayed with them @ long while to let 


them or what they'd 


sgbliandise score spout thembnow that hadn't forgotten 
jight summer love endured and that j was doing the best i could. i thanked 

them for being such strong people. it was from them 
trength and i was proud of the source of 


tat its source W 
but it wasn’t unt 
Id be my day. | wo 
evening until mi 
listen to bach, W 


where it began. like 
ha window in new 


tougaloo, paris, s' 


i i \ + with 
d give me a tiger lily We i that i got mys 


dew each morning. 


ove all night from jackson, mississippi, s 
jet i dew. i looked around, but no one hai 


ulate into first light 
at first light and in the morning quiet i 
no one was there 


spring morning) when a 
worth long and i dr 


reaching arkansas 


he darkness mod! 
hville, tennessee 


bird would sing. 
(first light always sounds 


with twin streams 0 
from and the depa 


mother would com “time to get uP- 


nor chord and it 
before we left on 
d help daddy load the 


hland city, tennessee, 


or like marrowbone cr 
where | learned to swim.) 


weeds where gran 


the highway.) and it 
husband, uncle fate, 


the horizon, we were on 
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my strength. their lives had not been in vain. now they 


is about the childhood days at my lived in me. 
bluff, arkansas. | returned to ae Pale 
6, for the first time in 12 years. after a while, i left. first light had passed intoahot 
arkansas delta dawn, but the weeds were still heavy with 
d seen me come an 


intry cemeteries and a black wolf I to see me leave. the day was 
bloated with death. around and worth and i drove into little rock where | stopped 
that led to grandmother's place. at my aunt's house (she didn't recognize me. 1 Was dressed 
s and there were only like freedom.) to eat, to sleep before the next first 

light would see me In the yard of a friend in the soft fog 


‘i A roa i of a may morning in issaquena county, misses 
if it must be, so be it... - 
julius lester 
Side One 
1. NO 
a 0 Eee 4:20 ‘1. WEEP, 0 he ee 
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All songs but The Squit : 
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Julius Lester on Vanguard 


JULIUS LESTER. Cock 
b roach Blues, Tryi i 
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ite ees Seu Male Little Girl, Delta Blues, ea CET 
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—Nat Hentoff, HiFi Stereo Review 


“Julius Lester is of a i 

= time and i 

ene eae new t a new breed of man. i 
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} GIRL OF MY DREAMS 
: AFTER THE BALL 
i MY WILD IRISH ROSE 
| SWEET ROSEY O'GRAI 
) A SMILE WILL GO _AsKONG LONG WAY ——_ ‘ 
DEAR OLD GIRL “ — 7 
SWEET ADELINE a 
‘ SILVER THREADS 
piv ter . GOODBYE, MY LADY LO 
f GOODBYE DOLLY GRAY 
GIVE MY REGARDS TO BROADWAY 
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as these episodes come vibrantly alive on Enrichment Records. “You-are-there” type of dramatizations 


with exciting sound effects and authentic music. 
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The Journey 


| Noel's second album, ‘Hold On,” | 

| takes the listener on a journey 
through many musical worlds. . 

| from early Africa... 

| to 17th Century Europe 

to contemporary America. 


The music in this remarkable 
record is the medium; all the 
personnel involved are master 
artists, and have acted as a family 
unit in its creation. For those of 
you who don't yet know: the 
“feel-good” excitement and 
steady reliability is from drummer 
Steve Gadd; the incredible bot- 
tom end and bad funk are from 
bassists Anthony Jackson and 
Francisco Centeno; the spark in 
the rhythm and the most beautiful 
and appropriately greasy melodic 
fills are from guitarist Eric Gale; 
the finishing touches that sparkle 
and always fit perfectly are from 
percussionist/ arranger Ralph 
MacDonald; and the perfect 
blend of beauty and funk in the 
background are provided by 
Patti Austin, Gwen Guthrie, Lani 
Groves and Vivian Cherry. 
Without any of these beautiful 
people, this album would not be 
what it is, and we are eternally 
grateful for their interest. 
Noel, Dave & Larry 


Pre od by 
Dave Grusin and Larry Rosen for 
Grusin/Rosen Productions 


Arranged and Conducted by 
Dave Grusin 
rded and Mixed by 
ry Rose 
ad an xed at Electric Lady Studios 
rk City, NY 
A nt Engineers 
Michael Frondelli, Joel Cohn, 
Jim Galanti 
Mastering 
Bob Ludwig — Master Disk, 
New York 
Co-ordinated by 
Donna Putney 


Oberheim/Polyphonic Programmer 


Ed Walsh 
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Something about the music: 
Side 1 


“Hold On”. 


is adapted from an early spiri-_ 
tual and is a particularly graphic 
predecessor of the blues. This 


| version combines several ele- 
| ments, including Gospel, Funk, 


and Noel's angular improvisa- 
tional style. 


“Stardust Lady” 
| marks Noel’s vocal debut on 


records. It is also Noel’s compo- 
sition (along with lyricist Alex 
Simmons) and displays some of 
his extensive classical training. 
The beautiful vocal obligato is 
provided by Noel’s mother, 

Mrs. Louvinia Pointer. 


“Roots Suite” 


is an adaptation of some of 
Quincy Jones’ magnificent score 
for the most successful mini- 


| series of last season, Alex 


Haley’s “Roots.” 

1. “Introduction & Pastorale” is 
based on an authentic chant 
used during the circumcision 
ritual, followed by a synthe- 
sized moment of natural 
forces at work in an ancient 
culture. 

2. “Mama Aifambeni”’ is another 
chant, followed by Noel’s free 
improvisation in the mode, and 
ending with a re-statement of 
the introductory chant. 

3. “Oluwa’’ (Many Rains Ago) is 
adapted from a Nigerian theme, 
and signifies the departure 
from native Africa and the ar- 
rival in the New World and fea- 
tures Noel's acoustic violin 
against the orchestra, and choir, 
aswellassomeincredibly soul- 
ful statements by Eric Gale. 

Side 2 


\‘Superwoman”’ (Where Were 


You When | Needed You) 

is aremarkable Stevie Wonder 
composition, somewhat buried 
on his own album, and here 
resurrected for Noel's electricity 


| and echo effects. 
\“Staying With You” 


is a somewhat country/gospel- 
oriented tune specifically written 
for Noel by the multi-talented 
Patti Austin, who can also be 
heard providing the harmony 
and the background dialogue. 


“Movin' In” 


is another Noel Pointer compo- 
sition, this time an up-tempo trip 
through several moods of grow- 
ing intensity, and featuring 
Onaje Allan Gumbs on Piano 
and Fender Rhodes. 


‘Cappriccio” 


is an early Italian Baroque com- 
position by Carlo Farina, written 
in the 17th Century and adapted 
for an authentic Baroque string 
ensemble and modern rhythm 
section. It suits Noel's ecclectic 
style perfectly, ranging from 
“serious” classical playing, 
through a short improvised trip 
to the Caribbean, returning once 
again to the simple motif on 
which the entire piece is based. 


Side 1 

is 

Hold On 

5:21 

(Arranged and Adapted by Dave Grusin — 
Roaring Fork Music, BMI) 

2. 

Stardust Lady 

41 


(Noel Pointer and Alex Simmons — 
Roaring Fork Music, BM!) 
Olive Tree, ASCAP, Patchquilt, ASCAP 


3. 
Roots Suite 
9:21 


a) Introduction & Pastorale 
(Quincy Jones, Bill Summers, Z. Diouf, 
Dave Grusin — Rashida Music, Kidada 
Music, BMI) 


b) Mama Aifambeni 
(Quincy Jones/Caiphus Semenya — 
Kidada Music & Rashida Music, BMI) 
c) Oluwa (Many Rains Ago) 
(Quincy Jones/Caiphus Semenya — 
Rashida Music & Semenya Music, BMI!) 








Side 2 
a 


Superwoman (Where Were 


You When | Needed You) 
418 


(Stevie Wonder — Black Bull Music Inc., 
ASCAP) 

2. 

Staying With You 

3:54 

(Patti Austin — Yippity Yippity Music, 
ASCAP) 

3. 

Movin’ In 

5:55 

(Noel Pointer — Roaring Fork Music, BMI) 


4 


Cappriccio Stravagante 
5:10 


(Carlo Farina — Arranged and Adapted by 
Dave Grusin — Roaring Fork Music, BMI) 














Personnel: 


Side 1 
“Hold On” 
Trad., arranged and adapted by Dave Grusin 
Noel Pointer 
violin and electric violin 
Dave Grusin 
acoustic piano, electric piano 
Eric Gale 
electric guitar 
Francisco Centeno 
electric bass 
Steve Gadd 
drums 
Ralph MacDonald 
percussion 
Patti Austin, Vivian Cherry, 


Gwen Guthrie 
Background vocals 


“Stardust Lady” 
W. & M. by Noel Pointer, Alex Simmons 


Noel Pointer 

vocals 

Dave Grusin 

acoustic piano, electric piano 
Eric Gale 

electric guitar 

Anthony Jackson 
electric bass 

Steve Gadd 

drums 


Mrs. Louvinia Pointer 
background vocalist 


“Roots Suite” 

a) Introduction and Pastorale 
Quincy Jones, Caiphus 
Semenya, Z. Diouf, 
Dave Grusin 

b) Mama Aifambeni 
Quincy Jones, 
Caiphus Semenya 

c) Oluwa (Many Rains Ago) 
Quincy Jones, 
Caiphus Semenya 

Noel Pointer 
violin and electric violin 


Dave Grusin 

electric piano, Oberheim-Polyphonic & 
Mini-Moog synthesizers, kalimba, African & 
bass marimbas 


Francisco Centeno 

electric bass 

Anthony Jackson 

electric bass on “‘Oluwa"’ 

Steve Gadd 

drums 

Sammy Figueroa 

lujon, congas, misc. perc 

Eric Gale 

guitar 

Patti Austin, Gwen Guthrie, 
Yolanda McCullough, Bill Eaton, 
Frank Floyd, Milt Grayson 


background vocals 


God 


rain & thunder 


Side 2 

‘Where Were You" 

| Stevie Wonder 

| Noel Pointer 

electric violin 

Dave Grusin 

electric piano & synthesizer 
Eric Gale 

electric guitar 

Anthony Jackson 

| electric bass 

| Steve Gadd 

| drums 

| Ralph MacDonald 

| percussion 

Patti Austin, Lani Groves, 


Gwen Guthrie 
background vocals 


|*Staying With You’’ 

W. & M. by Patti Austin 
Noel Pointer 
vocals 

| Patti Austin 

| | vocals 

| | Dave Grusin 

| | piano 

| | Eric Gale 

electric guitar 

| Anthony Jackson 

| electric bass 

Steve Gadd 

| drums 

| Ralph MacDonald 
percussion 

| | Patti Austin, Lani Groves, 

| | Gwen Guthrie 


| background vocals 











Movin’ In” 

| Noel Pointer 
Noel Pointer 
electric violin 


Dave Grusin 
| Oberheim-Polyphonic synthesizer, 
Mini-Moog synthesizer 


Onaje Allan Gumbs 


acoustic piano, electric piano 
Francisco Centeno 
electric bass 

Steve Gadd 

drums 


Sammy Figueroa 
percussion 


| 


“Cappriccio Stravagante” 
Carlo Farina 
Arr. & adapted by Dave Grusin 


Noel Pointer 
violin 


Dave Grusin 

electric piano and Oberheim-Polyphonic 
synthesizer 

Eric Gale 

electric guitar 

Anthony Jackson 


electric bass 


Steve Gadd 





drums 


Ralph MacDonald 











percussion 

David Nadien, violin 
Barry Finclair, violin 
Theodore Israel, viola 


Ulysses ‘‘Doc”’ Kirksey, cello 
String Quartet 


Dave Grusin — appears through the courtesy 
of Polydor Records 

Eric Gale — appears through the courtesy 
of Columbia Records 

Steve Gadd — appears through the courtesy 
of Warner Bros, Records 

Ralph MacDonald — appears through the 
courtesy of Marlin Records 


Patti Austin — appears through the courtesy 
of CT | Records 











Special thanks 
Ehranne Jan-Saune, OnajeA 
Gumbs, Sammy Figueroa, Olive 


| Pointer, Hazel, Bert Block, Fred 


Kewley, Bertha Noble, David 
Cohen, Joe Zynczak, Carl Ector, 
Kevin Jones, David Miles, and all 
our friends at United Artists who 
have been so helpful. 


Congratulations to Louvinia 


| Pointer on her retirement from 


the New York City Board of 
Education. 


| This album is dedicated to the 


Pointer family. 


| String Section 


David Nadien, Barry Finclair, 
Theodore Israel, Ulysses Kirksey, 
Julien Barber, Charles 
McCracken, Lewis Eley, Diana 
Halprin, Carl Ector, Max Ellen, 
Marvin Morgenstern, Robert 
Rozek, Tony Posk, LaMar Alsop, 


| Sanford Allen, Max Pollikoff 
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GEORG PHILIPP TELEMANN (1681-1767) 
DOMENICO SCARLATTI (1685-1757) 
LOUIS COUPERIN (1626-1661) 








In selecting the program for this recording | have endeav 
ored to assemble, in contrast to one another, a collection of 
great masterpieces of the Baroque for the harpsichord. If the 
choice leans heavily on works by members of the French 
school, it is because their style dominated European taste so 
strongly during the 17th and 18th centuries. The remarkable 
Variations on Les Folies d’Espagne by C.P.E. Bach, though tran- 
sitional in style, are included here as they extend this influence 
and other characteristics of the Baroque style through the 
“classical” period into romanticism. 

The Andreas Bach Buch, an important manuscript collection 
of pieces by J. S. Bach and other masters, includes this Bourrée 
(Side A, band 1)—a typical alla Polacca movement. The recent 
beck, Landowska On Music (Stein and Day), quotes Tele- 
mann’s own description of the colorful folk instrumental en- 
sembles playing at Cracow’s county fairs. The composer ap- 
parently participated in the music making. He praised the 
“wild beauty and savage originality” of Polish tunes and 
dances. A successful rendition of this Bourrée depends on in- 
cisive, dance-like accents and a harpsichord registration evoc- 
ative of the display of racy sounds that delighted Telemann’s 
ear and influenced his music. 

Carl Philipp Emanuel Bach succeeded Telemann in Ham- 
burg in 1767. His excursions into early Romanticism with so 
ancient a theme make of this set of variations a historical link 
between the Middle Ages, the late 18th and early 19th cen- 
turies. The ground bass known as Folia de Espafa can be 
traced to the Tractus (second mode) in Gregorian chant. “This 
origin is shared throughout the history of music by harmonic- 
ally related themes: from O, Guardame las vacas and the 
Passamezzo antico to Mendelssohn’s Variations sérieuses.” 
Julian Orb6n). 

The adaptability of a musical work to different keyboards 
is essentially a Baroque idea. Les Folies d’Espagne (Side A, 
band 2) is equally suited to the harpsichord, clavichord and 
fortepiano. Its composer was a master performer on all three 
instruments, although his approach to each is known to have 
been distinctly different. On the harpsichord, the performer 
should, in my opinion, icllow the original dynamic nuances 
by means of refined registration; for instance, two-keyboard 
playing on eight-foot stops to achieve the desired forte and 
piano effects in Variation 2. On the whole, the harpsichordist 
must color each variation according to its mood and retain, 
whenever possible, the legato touch and plaintive rubato 
typical of clavichord playing (Variations 6 and 11). Levels of 
sound can be distributed effectively to secure the pianistic, 
Beethoven-like contrasts essential to Variation 8. 

The overall interpretation of phrasing, embellishments and 
rhythmic alterations should be oriented towards Baroque tra- 
ditions, which are a part of C.P.E, Bach’s musical image. 

The Thema was noi expected to be performed as written, 
but must be ornamented. It can be brought back, da capo, 
at the end of the composition, to complete the triptych-like 
form which composers usually applied to 2 set of variations. 
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JEAN-PHILIPPE RAMEAU (1683-1764) 
FRANCOIS COUPERIN LE GRAND (1668-1733) 





BAROQUE MASTERPIECES 
FOS (els InlAWPSICIRIOIRND 


CARL PHILIPP EMANUEL BACH (1714-1788) 
JOHANN CASPAR FERDINAND FISCHER (c.1660-1746) 
JACQUES CHAMPION DE CHAMBONNIERES (1602-1672) 


CHARLES DIEUPART (c.1670-c.1740) 


RAFAEL PUYANA, harpsichordist 


| have chosen to ornament the Thema and its da capo a la 
frangaise, although both realizations differ in spirit altogether. 
Emanuel Bach inherited his father’s preference for the French 
taste: the titles of his character portraits (L’Irrésolue, La Capri- 
cieuse, etc.) and his own words attest to this: “French harpsi- 
chord pieces have always been good examples, for that coun- 
try is distinguished above all others by its swift and correct 
style.” 

Domenico Scarlatti’s Sonata in F major, K. 541 (Side A, band 
3), a late work, is notable for its anxious, bird-like acciaccatura 
trills in the middle voice of chords which echo themselves 
insistingly as they pass through several harmonic levels. In the 
background, the bass maintains the rhythm of a very Spanish 
dance. 

The Sonata in A minor, K. 175 (Side A band 4) shows Scar- 
latti’s incomparable brilliance as a virtuoso. Hand-crossings 
and wide leaps at fast speed intensify the passionate elements 
of Spanish folklore while framing its rhapsodic fantasy. The 
opening sentences of the second section become increasingly 
free as they prepare the emotional ground for the tormented 
rising modulations which are heightened by the beating of 
violent acciaccatura chords—veritable tone clusters—in both 
hands: pure cante hondo. 

Fischer's harpsichord suite entitled Urania—in reference to 
the muse of astronomy—ends with his magnificent Passacaglia 
in D Minor (Side A, band 5). French and Italian tendencies 
merge with German solidity in this exalted piece of music. 

The general harmonic scheme recalls the Spanish Folia 
(D, A, F in the bass). The Passacaglia, once considered a pro- 
fane dance, acquired in German Protestant music a high level 
of expression full of mystical devotion. 

It is known that J. S. Bach copied down the works of Fischer; 
this explains the similarity between the thematic material of 
Fischer's Passacaglia and the D minor violin Chaconne by Bach. 

Louis Couperin’s Pavanne in F-Sharp Minor (Side B, band 1) 
is one of the most impassioned utterances in French music. 
Its poignant modulations, bold Baroque contrasts and im- 
pressive levels of sound combine with a background remin- 
iscent of the late Middle Ages and the Renaissance to create 
an atmosphere of overwhelming emotional impact. 

My registration is intended to evoke the constant accom- 
paniment of a melodic line by the viola da gamba. Arpeg- 
giated chords in the upper keyboard of the harpsichord are 
broken to imitate the style of lute playing which influenced 
Louis Couperin’s writing. During the repeats, | strive for richer 
ornamentation and a more deliberate execution of rhythmic 
alterations. 

Notes inégales and notes pointées of all sorts constitute a 
rich language of rhythmic ornamentation. Constant unsteadi- 
ness due to a careless finger technique is often accepted as 
true inégalité. But, before his inégales can become tasteful 
and musically convincing, a player must base his technical and 
rhythmic conceptions upon perfect evenness. Why, otherwise, 


would composers from Santamaria to Quantz have taken such * 











SIDEA 


1, TELEMANN Bourrée alla Polacca 

2. C.P.E. BACH Les Folies d’Espagne.. 
D. SCARLATTI Sonata in F. 

D. SCARLATTI Sonata in A Minor. 
FISCHER Passacaglia in D Minor. 





SIDE B 


L, COUPERIN Pavanne in F-Sharp Minor... 7:29 
CHAMBONNIERES-L. COUPERIN Le Moutier.. .2:08 


RAMEAU Gavotte & Variations... rlelelste 10:00 
DIEUPART Passepied.......... en0000 Hoey 
F. COUPERIN La Pantomime........- «3:28 
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RECORDING ENGINEER: ROBERT W. EBERENZ 


pains to describe the practice, establish rules, and urge musi- 
cians to play unequally for the sake of musical effect? 

Le Moutier, an Allemande by Chambonniéres (Side B, 
band 2), with its strong rhythmic character, represents a bril- 
liant kind of keyboard writing previously unknown to the 
French. Louis Couperin’s variation reaches a further degree of 
virtuosity and gives us a measure of inequality as applied to 
an original test: it was neither excessive nor uniform 

One of the mightest works in the harpsichord repetoire, 
Rameau’s Gavotte et Doubles (Side B, band 3), is usually 
played at too fast a tempo, a superficial treatment which de- 
stroys its essential beauty. 

The ancient theme of the Gavotte (an old lute version was 
published by H. Pruniéres) should be played slowly, as Rameau 
indicates in the foreword to the edition of 1728. This provides 
an opportunity to play the ornaments richly, and not strictly 
according to a fast tempo. Excessive speed in the last two 
variations would tend to destroy clarity and result in a jazzy 
rhythmic effect which is downright vulgar. The intervalles 
exhorbitants in the last double should not be allowed to shat- 
ter the noble theme which, after all, is their raison d’étre 

When Dieupart wrote his charming Passepied (Side B, band 
4), the dance was at the height of fashion. Consequently, it 
should be performed as a dance accompaniment rather than 
as a stylized harpsichord piece; the fast tempo then reduces 
the use of inégales to a minimum. Varying the touch, phrasing 
and ornamentation in a repeat can enhance the beauty of a 
change in registration. A final return to the last four bars (the 
legitimate formal addition of the petite reprise) is implied. 

Francois Couperin’s original indications for the interpreta- 
tion of La Pantomime (Side B, band 5)—“marqué et d'une 
grande précision’’—signify, respectively, acute double-dotting 
and a sharply defined execution. To gaiement, he might 
have added dans /e godt burlesque, for this is indeed a mu- 
sical description of a scene from the Commedia dell’ Arte. The 
prankish attitudes of Arlequin, Pantalon and Colombine, as 
they merrily depicted human folly, concealed tragic feelings 
behind a grotesque facade. They can be seen in the faces of 
Watteau’s clowns and heard in Couperin’s La Pantomime 

NOTES BY RAFAEL PUYANA 
Other Mercury recordings of 
the art of Rafael Puyana: 
}. S. BACH Fantasia in C Minor; Concerto in G (after an unknown 
master); Toccata in F-Sharp Minor; Overture in the French Manner 
SR90369/MG50369 
THE GOLDEN AGE OF HARPSICHORD MUSIC: BESARD Branle 
Gay: L. COUPERIN Tombeau de M, de Blancrocher; FRANCISQUE 
Branle de Montirande; SCARLATT! Sonata in E major, K, 381 
FREIXANET Sonata in A major; BACH Concerto in D minor, after 
Alessandro Marcello; BULL Les Buffons; BYRD La Volta; PHILIPS 
Pavana Dolorosa and Galiarda Dolorosa; PEERSON fhe Primerose; 
The Fall of the Leafe; BULL The King’s Hunt; ALBENiZ Sonata in 
D major. SR90304/MG50304 
PICCHI Balli d’Arpicordo; FRESCOBALDI Various works for Harp- 
sichord. $R90259/MG50259 
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Sings 
Communion Songs 
from St. Josephs Abbey 


3 CONCLUDING WITH COMPLINIE 
SUNG. BY THE ARREY CHOI 


COMPATIBLE STEREO 


THESE ARE SONGS CHOSEN FROM THE LITURGY 
AT ST. JOSEPH’S. ABBEY 


One of the favorite hours of those who come to visit us is COMPLINE, 
so at the end of the record we have included the service of COMPLINE 
in its entirety, recorded live, Friday night, April 17, 1970. The soloist 
throughout the record is BROTHER NORBERT. The guitars were played 
by Brother Norbert and Brother Peter. To be as near to the liturgical 
experience as possible, all songs were recorded in the Abbey Church 
unrehearsed. 


SIDE ONE 
SAINT FRANCIS PRAYER 3:01 
Brother Norbert, Cistercian Abbey of Spencer, Inc. 
TO BE YOUR BODY 6:20 
Joseph Wise, World Library of Sacred Music SESAC 
WORTHY ARE YOU 2:24 
Father Paulinus, Cistercian Abbey of Spencer, Inc. 
HEAR, O LORD 5:00 
Rey Repp, F.E.L. Church Publications, Ltd. 
YOU KNOW HIM 3:24 


Brother Nathanael, Cistercian Abbey of Spencer, Inc. 
(psalm tone by Lucien Deiss, World Library of Sacred Music) 


SIDE TWO 
1 GO TO PREPARE A PLACE 4:03 
Brother Norbert, Cistercian Abbey of Spencer, Inc. 
ALLELUIA, MY HEART OVERFLOWS* 2:18 
Brother Norbert, Cistercian Abbey of Spencer, Inc. 
IF YOUR LIPS CONFESS 1:46 
Brother Norbert, Cistercian Abbey of Spencer, Inc. 
COMPLINE 12.40 


St. Hosephis Abbey Choir, April 17, 1970 
Psalm Tones by Brother Norbert® 

Hymn — Irish folk melody 

Hall Holy Queen, by Father Chrysogonus 


*texts for psalms 4, 44, 90 and 133 are from the Grail Psalter, Paulist/Newman Press 


LORD MAKE ME AN INSTRUMENT OF YOUR PEACE 


is the prayer of the Christian Prophet, a gentle prayer with a 
core of meaning that goes to the heart of the universe like a 
chosen arrow or a two edged sword. Brother Norbert has set 
the words of this prayer to musical sentences that tell of the 
force and beauty emerging from a heart that seeks to sow love 
where hatred is found and build hope instead of despair. 


The songs on this record are prophetic songs. They have a 
meaning that goes beyond the here and now, but belong to 
men who wish at this moment to be alive and so they have be- 
come LITURGY. They speak of another place, | GO TO PREPARE 


Recording engineer, DOUGLAS HOURIN, B.R.C. Records 
Box 299, Brookfield, Conn. 





A PLACE FOR YOU, but they possess a spirit that wants to sing 
here and now, YOU KNOW HIM FOR HE DWELLS IN YOU AND 
IS IN YOU, THE PARACLETE. 


It is awareness of the full dimensions of Christ's life in us that 
makes the Prophet. Sometimes his song is quiet and meditative 
as in HEAR, O LORD, and TO BE YOUR BODY. Sometimes it is 
vibrating with quiet excitement as in IF YOUR LIPS CONFESS, 
but always there is the note of joy which seems to be summed 
up in the Canticle WORTHY ARE YOU, O LORD, TO RECEIVE 
GLORY AND HONOR FOR YOU CREATED EVERYTHING, AND 
BY YOUR WILL THEY WERE MADE AND LIVE. 


Jacket design — Father Robert 
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“You Told Your Mama Not To Worry” Igama layo lincolile 


You left your home for another 
country 

You told your mama nat to worry 

You gained a lot of publicity 

You never went back to where 
you came from 

You took on the ways of another 
culture 

You lost the feeling for your 
native nature 

Hazy vision clouds your future 

But you can’t seem to handle the 
pressure 

Open your eyes and forget the 
VESTA} 

There is no time for fun and 
pleasure 


No Mefo) 8 Co) iT Te I V-\ 
Out of all of thismadness © > ._ 


Don’tlose your‘memory . Ps 


Remember that you are faraway 

SPREE EN ticelin Neltls home 

You've been gone: se) long from 

. your home 

The babies y your left behind are 
making babies 

The young folks you played are 
chasing forty ee ‘ 

Look’ ‘inithe’ illagele you'll SC) ? 
traces : 


ohicelude) (eh i-Wiilt- Uae 

 Ceremoniés in many places “ 

‘Washing the wounds the'scars 
andthecurses 

Hold your head high Elite colgel-4 
Cele a-tet-} 

This isthe t time to win ET) 

_ Traces. 2 


We'll play the drums for you 
When you landvat,the airfield 
We built a house Lele “you. te 


Come today. please don't extend, _ 
you stay 

Come fly away, come: yon: ‘home 

You've been gone so LelaTe} 

From your home. 

Words & Music by: Hugh Masekela 

© 1977 We've Got Rhythm Music 

Controlled in the U.S, and Canada 


Irving Music, Inc. (BM!) Used by ey ataslon 
All Rights Reserved 
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“Hangover” (“Babalazi”) 


Nate] E-Ue-UnteF- Wali ey=tey=t-r4| 

(I have not slept from the 
hangover) 

LUTE LEW ey-Wr4o) (oli nl ey-lef-1f-¥4) 


(Yesterday's booze.is the 
Hit-Usrefey(-19) 


Angi sobe ngizi relatiate(:) ; 
(I will not call’myself by its: name)” 


. Ngizi bize ngaye ’ 










(Its name is dirty!) 


Mama angilalanga 
Ngi phuze mashabini 
(Mama | have not slept 


_ Drinking all night in the 


speakeasy) 


Imali.yami iphelele shabini 
(All my money has gone to the 
Fy oX-¥-1.<-1-1-)) 


Unga buzu masuka 
oe can ask my sister!) 


Hayi hayi ha’ 
Hayi ku OE Sn 
(No! no! no! 
‘No to the speakeasy) (shebeen) 
Words & Music by: Hugh Masakele & Letta Mbulu 


© 1977 We've Got Rhythm 
Controlled in the U.. 5 and onicia by 


-Irving Music, Inc. (BM: 


Used by Permission . 
All Rights Reserved 


“Soweto Blues” + “y, 5 


The children gota letter from the 


WEEE) 


* It said no more xosa, sothorn no. 


more zulu 
petusingy to comply, they sent an 
answ 


That’ Ss Mien Hit=M oe} |(ef=) men came * 


» to the rescue. 4 
Children were flying, bullets dying 
‘The mothers, screaming Elite! 
a-cryin 


5 le] rh 
~ The fathers were working in the 


et, city. 
The: evening news brought out Ell} 


the publicity 
Justa little atrocity’ 
Deep.in the city’ 4% 
Soweto blues, soweto blues. 


Beni’ kuphi na madoda 


*Xabedubula "| 


Abatwana beni kuphi na 
Abafana bese jigi jela 
[=r Alin} ooye foye (0) 

Beni kuphi na? 


There was a full moonion the 
golden city 

Knocking on ‘the (e[oyo}g was its) 
man without pity 

Accusing everyone of conspiracy. 

Tightening the curfew charging 
people with walking 

The border is where he MESS 
waiting y 

Waiting for the children frightened 
Elatel-miaiataltare] 

A handful got away, but all the 
others are in the jail 

Without any publicity, 

Just a little atrocity, - 

Deep in'the city, , 

Soweto blues, soweto blues 








' Xosa translation: 


Where were you when: ‘they shot 
the children down? 2 © 
When the children were throwing 
rocks back . 3: PRS Gs 
Where were you. 
Worda'é Music by: Hugh Masekela 4 ‘sinter. F 
Controlled In tho U.S) and Canada 


Pe Mustoni ned: (BMI) Used 1 cmisdfon 


“Black Beauty (So Fine)” 


She's so fine, baby 

All we wanna do is make her 
Happy every day and every night 
Of her life. 


All we wanna do, baby 
Is make her happy. 
Words & Music by Stanley Todd 
1977 We've Got Rhythm Music 
ontrolled in the U.S. and Canada by 
Irving Music, Inc. (BMI) Used by Permission 
All Rights Reserved 


“The Mandingo Man” 


The mandingo man, la, la, la 
Grazing in the grass all day 
He's a cattle-man. 

The mandingo man, la, la, la, la 
Measuring people all day 
He's a tailor-man 

_ The mandingo man, la, la, la 
Driving folks around all day 
He's a tro-tro man 

_ The mandingo man, la, la, la 
" Smiling at the girls all day 
“He's a ladies man. 


He's wheeling and he’s dealing 
“In the market-place 
He's a business man 
He’s going overseas, going 
Elo} ce}-(e| 


* To make a deal 


He’s a business man. 


He can’t relax in New York City, 

He can’t see clearly in London 
town 

No pepper in Paris or Stockholm” 

Has to come back to Africa 


mateMust-taveliare cop ent=taval f= Val t= f= =| 
Playing with his kids all day 
He's a family man 

The mandingo man, la, la, la’ 
Preaching in the market-place 
A religious man 


The mandingo man, la, la, la 
Planting yam for all the ace 
He's a farmer man 

The mandingo man, la; la, la 
Fighting for his fellowman 
He’s a freedom man. ‘ete 


~ 


cae 
Ai it Music, Inc. (BM!) Used by Permission 
All Ri ights Reserved: 
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STEREO DRC 1073 
MONO 
ROMY ROMY 
F F 
O O 
R R 
M M 
| | 
C C Z 
A A 
Side 1... Side 2... FP 
1. DIRIN DIN DIN (Ital, Folk Song) 1. RUN TO ME Z 
2. OHI MARY 2. LA BAMBOLINA NO NO NO A 
3. TORNA A SURRIENTO 3. MA SE GHE PENSO (tal. Folk Song) 4 
4. MALAFEMMENA 4. NON TI SCORDAR DI ME g 
5. THEME FROM “THE GODFATHER” 5. DICITENCELLO VUJE Z| 
6. MAMY BLUE 6. NA NA NA NA Z 
7. QUEL MAZZOLIN DI FIORI (Ital. Folk Song) 7. ALLEY CAT SONG Z 
8. AMORE SCUSAMI 8. MERENGUE z 
9. ‘O SOLE MIO 9. SAMSON AND DELILAH E 
2 


CRUISE WITH US EACH TIME YOU PLAY THIS DELIGHTFUL RECORD 
AND MEMORIES WILL COME ALIVE 
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Wake Me, Shake Me 
Little Johnny Brown 
Time Is Everywhere 

Quiet Time 
Tempo Tag 


ABOUT THE AUTHOR 


Avon Gillespie received his B.A. in music edu- 
cation at Indiana State University and holds a 
Master Certificate in Orff-Schulwerk from the 
University of Toronto and Memphis State Uni- 
versity; he was invited to teach at the Orff Insti- 
tute in Salzberg, Austria. 

Avon has done research in Black Music with 
Bessie Jones of the Georgia Sea Island Singers 
and has worked with Shirley Mordive of Colum- 
bia College (Ill.). Having been an Assistant Pro- 
fessor of Music Education at Capitol University, 
Ohio, Avon has for. the past several years in- 
volved himself in composing and in lectures. His 
workshops at numerous colleges, local Orff 
chapters, national education conventions, as 
well as for state education departments have 
brought him widespread recognition with educa- 
tors throughout the country. 


“Time is everywhere, 

Yes, time is everywhere 

You can tell it by the sun, 
and when life has just begun. 
Time is everywhere. . .” * 
*from “Time Is Everywhere” Side A, Band 3 


TIME AND TIME AGAIN SERIES 


Time After Time 


by Avon Gillespie 


CONTENTS 


Good Morning, Good Night 
Movement Rondo 
Time and Time Again 
Little Red Wagon 








Time Is Everywhere (Instrumental) 
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for Serapis Music Productions 
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Jessie Brooks 
Mardy Kirk 
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Eileen Johnston 
Penny Hause 
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Steve Ficca 
Edward Ingersoll 
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Eric Campbell 
Tom Short 
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Tom Flood 
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Steve Springer 
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THE ORCHESTRA 
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Marne Hatchard 
Jan Donnan 
Julia Roberts 
Betsy Zumbro 
Marsha Hallman 
Susan Sharkey 
2ND VIOLINS 
Linda Fullhart 
Susan Wayne 
Betsy Cairns 
Susan Hanke 
Mary A. McDermott 
Leslie Wayne 
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Carol Foster 


Christine McDermott 


Arlene Davis 
Pat Hallman 
Davis Patterson 
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Brenda Selleck 
Cathy McVaugh 
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John Turk 
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Jessie Brooks 
Ilene White 
CLARINETS 
Beverly Hopkins 
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BASSOONS 

Eileen Johnston 
Penny Hause 
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Edward Ingersoll 
Tom Donehower 
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Jim Matthias 
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Tom Flood 
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Lloyd Russell 
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Jeff Staats 
David Libby 
PERCUSSION 
Lynda Stuber 
Bill Ficca 
Mary Harmon 
Mary Castle 
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Laura Whitman 
Diana Rathmell 
Bill Sperati 


® = member 1963 
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STRINGS UNDER DIRECTION OF... 
HARRY E, NITCHELL 


Mary Harmon SIDET A FESTIVAL PRELUDE... ....008 eed 

Nary Castle THE GIRL I LEFT BEHIND NE... nde 

Ann Libby SUITE FOR ORCHESTRA. .e..ees ++. .Roman 
VARTATIONS ON A THENE BY HANDEL, Whitney 
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SE TE OLVIDA 


JAVIER SOLIS 
PAYASO (LA MENTIRA) (Do You Forget) 


(The Clown) a POR QUE ME DEJAS? 
CUATRO CIRIOS (Et maintenant) 
(Four Candles) r | (Why Are You Leaving Me?) 
COMO DIJO CRISTO TOMATE UNA COPA 


(As Christ Said) (Have a Drink) 
CENIZAS SE ME OLVIDO TU NOMBRE 
(Ashes) ; (| Forgot Your Name) 
TODO ACAB THE CLOWN CATACLISMO 
(It's All Over) (Catastrophe) 


Y HABLAME ESE BOLERO ES MiO 
(And Talk to Me) (That Song Belongs to Me) 
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THE SELECTIONS ARE FOLLOWED BY THEIR PUBLISHERS AND TIMINGS 
SIDE | PAYASO~ Blackwood Music, Inc. (BMI) 2:59 | SIDE WW SE TE OLVIDA (LA MENTIRA)—Editorial Campei, S. A. 
CUATRO CIRIOS~ Peer International Corp. (BMI) 2:45 | POR QUE ME DEJAS? ee Maintenant)—Remick Music Corp. (ASCAP) 
COMO DIJO CRISTO—Blackwood Music, Inc. (BMI) 2:12 TOMATE UNA COPA eer International Corp. (BMI) 

CENIZAS-— In Manuscript 2:37 SE ME OLVIDO TU NOMBRE— Blackwood Music, Inc. (BMI) 

TODO ACABO--Peer International Corp. (BMI) 2:57 CATACLISMO~_Peer International Corp, (BMI) 

Y_HABLAME~ Peer International Corp. (BMI) 2:40 ESE BOLERO ES MIO Peer International Corp. 
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Johnny Dalton. . . . 

He's humble. 

And he’s apologetic. 

Until he gets before a microphone. Then, Johnny Dalton is taller than 
his six feet, stronger than his tool & die-making background have made 
him, and older in verve and voice than his years show. 

Dalton does his own thing—whether working with one of his regular 
house bands or playing as a loner on stage, beneath a subdued spot, further 
burning him into a subdued background. All this makes Johnny's music 
stand forth. : 

And that's what this is all about. 

Johnny Dalton’s music. 

He makes most of it all by himself. 

& Six of the tunes in this album are his very own: the others he's added 
because, as we said at the very outset, he’s humble. The tunes added are 
among those most frequently requested of the tall and lean music-maker 
who is able to look at you with a pair of deep-set brown eyes. His look is 
more than a perusing one, whether he be talking to you—or playing for you 
from a stage. 

And this music-maker has a steely look that is belied by a voice able to 
caress the cares away from a guy or a gal lost in the same kind of thinking 
he evokes with guitar and song. 

“J.D."" was a lead singer in a trio at a roadhouse on Route 9 in Massa- 
chusetts when we met him. After more than 30 years in the word-game, it 
wasn't easy to keep our attention long. 

Dalton did... . 

He was strumming one of his numbers, “Pick Myself Up"’. It had made 
it as a single. And this singer's emotions seemed to come through to the 
fullest, whether he delivered it softly for the song's wash-out finish . . . or 
with vehemence and vigor to convince himself—and the listener—that 
Johnny Dalton had really picked himself up and was on his way to making 
music in the manner he had chosen forever. 

He moves easy. 

He doesn’t stand still when on stage. He's restless to get into another 
set. The average audience never spots this, but visiting musicians note that 
he’s still razor-sharp when time for the stage payload comes. 

“You got to love it . . . or leave it'’, Dalton raps quickly. ‘There's 
really no half-way houses to shelter the uncertain music-maker these days. 
That's what I’ve discovered. 

A tenor voice is capable of many levels and moods. Dalton’s doesn’t 
miss too many, in either category. 

Country-western with a blues’ touch—a touch that is as soft as ‘‘Help 
Me Make it Through the Night’ which he delivers on Side 2 of Johnny's 
first album . . . the one you're holding in your hands—and that he wants to 
make a memorable part of his career. 

Or a country-western with a strong and heavy blues belt such as the 
newest number he has written. The up-tempo tune is ‘‘Lonesome Ride’’. 
It's the number specifically geared to the album’s contents. It's the number 
that also tells another story about a Dalton whom few see or savor off- 
stage. That will come later, with spread of this music-maker’s fame. That 
will also come later, when he has learned that humbleness and courtesy— 
such as Johnny Dalton displays wherever and whenever we have run across 
him on stage throughout New England clubs—are two ingredients hard to 
beat, no matter what the game, and what the bet. 

“Why didn’t you package an album long before this?’’ we asked the 
lantern-jawed guitar-man who smiles and makes you think of Spring and 
Summer in the Winter. 

“Over the past 15 or more years that I've been composing and playing 
music,’* answered Johnny, ‘‘I‘ve remembered one particular saying. It went 
like this:'* 

“You gotta’ learn to crawl before you walk . . .and you gotta’ learn to 
walk before you run.” 

Maybe that sums it up best for all concerned where Johnny Dalton is 
involved. 

And it’s the best reason in the world for not having seen an album by 
this able singer and composer who refused to package one until it sounded 
his way, all the way. 

Johnny Dalton is off andrunning...... 


James A. Gourgouras 
“MAIN STREET" columnist 
The Evening Gazette 
Worcester, Mass, 
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SIDE ONE 
“TOM CAT JOHNNY”... 2... ....0. 2:15 
Johnny Dalton/Marilyn Murray-Back Bay Music/BMI 
“PICKIN' UP THE PIECES”. ........ - 3:19 


Johnny Dalton-Back Bay Music/BMI 


“GREEN, GREEN GRASS OF HOME” .. . . 4:08 
Curly Putman-Tree Publishing Co./BMI 


“LONESOME RIDE” ............. 1:47 
Johnny Dalton-Back Bay Music/BMI 

BORN TO]LOS Esai ncne iri iin item + 4:01 
Frankie Brown-Peer International Corp./BMI 

ANTES UPUREUINE? goo le oben bo dco 4:16 
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SIDE TWO 


“HELP ME MAKE IT THROUGH THE NIGHT” 3:54 
Kris Kristofferson-Combine Music Corp./BMI 


“GAMBLIN' VICIOUS WOMAN”... ... 3:01 
Johnny Dalton-Back Bay Music/BMI 

ROU RIVALS arate tteier sii cilctcii-iciisatai cers 3:55 
Marvin Moore/George Campbell-Travis Music Co./BMI 

“GONNA’ PICK MYSELF UP" ........ 3:16 


Johnny Dalton-Back Bay Music/BMI 


“YOU CALL ME ACHEATER". ...... . 3:17 
Johnny Dalton-Back Bay Music/BM! 
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Come As You Are — We're Havin’ A HIGH FIDELITY 
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LIMELIGHT in the Village In Spectra- Sound 


50 CPS to 15,000 CPS 
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finest full frequency reproduction 
obtainable on records today. 
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I'VE BEEN SEARCHING ALL AROUND 

FOR A SPECIAL KIND OF TOWN 

A PLACE TO HANG MY HAT AND CALL IT HOME 

NEW YORK HAS ITS BROADWAY LIGHTS 

THERE'S CHICAGO'S WINDY NIGHTS 

LAS VEGAS HAS ITS SHOWS AND TITLE FIGHTS 

LIKE A COVERED WAGON ROLLING WESTWARD BOUND 
| CROSSED THE ROCKY MOUNTAINS AND | FOUND..... 


L.A.’s MY SPOT 

LIKE A MOVIE BUT YOU'RE IN THE PLOT 

OSCAR WINNERS THAT ARE REALLY HOT 

NO TOWN HAS WHAT L.A.’s GOT 

HEY THE WEATHER'S FAIR 

THERE'S AN EASY LAID BACK FEELING THERE 

WE HAVE SOME SMOG BUT BABY | DONT CARE 
NO TOWN HAS WHAT L.A.’s GOT..... 


FROM SUNSET AND VINE YOU SEE THE HOLLYWOOD SIGN 
PRETTY PEOPLE MAKE YOU STARE 

ON MULHOLLAND DRIVE WHEN THE SUN GOES DOWN 
L.A.’s LIGHTS SHINE EVERYWHERE 

DINE ON THE SUNSET STRIP, SOME CALIFORNIA WINE 
JUST TAKE A SIP, WE'LL LUNCH AT MA MAISON 

ILL LEAVE THE TIP 

NO TOWN HAS WHAT L.A.’s GOT..... 





FROM THE VALLEY TO DOWNTOWN 

L.A.’s FREEWAYS SHOW YOU AROUND 

WHERE THE DODGERS AND RAIDERS ARE FOUND 

IN THEIR GUCCI LOAFERS 

WITH THE MERCEDES TOP DOWN 

THIS | SWEAR THE SANTA ANA‘S BLOW IN CLEAN FRESH AIR 
OLYMPIC CHAMPS COMPETE RIGHT THERE — NO TOWN HAS WHAT L.A.’s GOT 
THE CLASS OF RODEO DRIVE WHERE ELEGANCE THRIVES 
STAR FILLED RESTAURANTS EVERYWHERE 

WE'LL DRIVE TO THE GREEK, IN A LIMO THAT'S CHIC 
CHAMPAGNE AND SUSHI BARS WAITING THERE 


L.A.’s MY SPOT EVEN IF IT TAKES ALL THAT I'VE GOT 
I'M GONNA MAKE IT, TAKE IT, MY BEST SHOT 
NO TOWN HAS WHAT L.A.’s GOT 


FROM LAGUNA TO REDONDO 
MALIBU BIKINIS ARE HOT 

HEY NO TOWN 

NO TOWN HAS WHAT L.A.’s GOT..... 


© 1983 TRAVLO PRODUCTIONS, INC. 
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Ahmad Jamal/Happy Moods 


es METEORIC RISE of Ahmad Jamal from comparative obscurity to 
the most sought-after and biggest-selling recording artist in jazz is 
one of the phenomenons of the last two years. Seldom in the history of 
music has a man soared to international renown so rapidly. 

To the people who had never heard of Jamal previous to 1958, it 
probably seemed almost miraculous that a man could come from no- 
where so fast. To those who had watched with some interest a career 
that was a good decade in the making, the surprise was not nearly so 


Off The Record 
Side 1 


LITTLE OLD LADY 
(Carmichael, Adams: Witmark/Chappell & Co—ASCAP) 
FOR ALL WE KNOW 
(Coots, Lewis: Leo Feis-—ASCAP) 
PAVANNE 
(Morton Gould: Mills Music—ASCAP ) 
EXCERPT FROM THE BLUES 
(Ahmad Jamal: Jamal Enterprises, Inc—BMI) 
YOU'D BE SO EASY TO LOVE 
(Cole Porter: Chappell & Co—ASCAP) 3:16 


Total Time 19:48 


Side 2 
Time 

TIME ON MY HANDS 

(Adamson, Youmans, Gordon: Miller Music—ASCAP) 
RAINCHECK 

(Strayhorn: Tempo Music, Inc—ASCAP ) 
I'LL NEVER STOP LOVING YOU 

(Cahn, Brodszky: Leo Feist—ASCAP ) 


SPEAK LOW 
(Weill, Nash: Chappell & Co—ASCAP) 
RHUMBA NO. 2 
(Ahmad Jamal: Jamal Enterprises, Inc —BMI) 2535) 


Total Time 16:48 


Recorded Jan. 20 and 21, 1960 at Ter-Mar Recording Studios, Chicago. 
Personnel: Ahmad Jamal, piano; Israel Crosby, bass; Vernell Fournier, 
drums. 


Cover Photo: Chuck Stewart. 
Cover Design: Emmett McBain. 
Engineer: Ron Malo. 
Supervision: Jack Tracy. 


CHESS PRODUCING CORP. * 2120 SOUTH MICHIGAN AVENUE + CHICAGO 16, ILLINOIS 





great. Because for years Ahmad had displayed great potential for success 
and had built up a small but tremendously loyal following. 

When the lightning struck, he was ready. 

That lightning came in the form of a 12-inch-round vinylite disc 
called Argo LP 628, But Not For Me. Most commonly it is referred to 
as Jamal At The Pershing. It touched off a prairie fire. 

Succeeding recordings included two LPs recorded in night club sur- 
roundings and one with orchestra—Jamal At The Penthouse. This is 
the first studio recording the trio has done by itself since the fates smiled. 

And the hallmarks of the Jamal style are in full evidence here— 
simplicity, rhythmic force, subtlety, and remarkable interplay between 
the members. 

Take the first track, for example. Ahmad dug back to the mid-’30s 
to come up with a pop hit of that day in Hoagy Carmichael’s Little Old 
Lady. The melody is stated in typical Jamal fashion—easily recogniz- 
able but shaped gracefully and slyly to his own liking. A long solo from 
Ahmad follows, as bassist Israel Crosby and drummer Vernell Fournier 
play hand-in-glove behind him. 

A touching ballad performance follows as Ahmad weaves a haunt- 
ing mood on For All We Know. 

Morton Gould’s Pavanne is next and is an excellent example of 
how far afield Jamal will range to find material suitable to him. The 
smoothly-meshed, free-floating rhythmic vitality of the trio is a high- 
light here. 

Excerpt From The Blues is a Jamal original that allows him to roam 
reflectively and quietly through the blues before kicking up the tempo 
once more on Cole Porter’s You'd Be So Easy To Love. 

Ahmad’s approach to the first track on the second side is unusual. 
He plays just one chorus of Time On My Hands, straying little from the 
melody, before going into a closing vamp. “It’s such a pretty tune as 
written that I didn’t feel like doing any more than this with it,” says 
Jamal. 

Raincheck is a Billy Strayhorn composition that is played brilliantly 
by Ahmad and associates. Fournier puts brushes aside to play with 
sticks for the first time in the album and contributes greatly to swinging 
feeling of the performance. 

Another change-of-pace ballad follows as Ahmad inserts hints of 
Over The Rainbow into his playing of I'l] Never Stop Loving You. 

Vernell goes back to sticks on Speak Low, Ahmad unleashes some 
violence in his long, churning solo, and the final chorus becomes a 
sparkling example of subtlety and rhythmic ingenuity. 

The absorption Jamal often has shown for Latin tempos is evi- 
denced once again on the closer, Rhumba No. 2, his own composition, 
and it is a fitting wrap-up to yet another package of first-rate Jamal. 

It has often been said of Ahmad that because of the taste and sim- 
plicity of his style, what he doesn’t play is often as important as what 
he does play. 

I must disagree. 

I like to hear what he does play. 

Jack Tracy 
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Pat Suzuki : 
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A “NEW ORTHOPHONIC” HIGH FIDELITY RECORDING 





2. Star Dust (Mitchell Parish-Hoagy Carmichael; Mills 
Music, Inc., ASCAP. Time: 





3. Black Coffee (Paul Francis Webster-Sonny Burke; 
Blossom Musie Corp., ASCAP. Time: 2:54) 





4, Anything Goes (Cole Porter; Harms, Inc., 
Time: 3:05) 


ASCAP. 


. 've Grown Accustomed to His Face (Alan J. Lerner- 
Frederick Loewe; Chappell & Co., Inc., ASCAP. Time: 
2:45) 


. Daddy (Bob Troup; Republic Music Corp., BMI. 
Time: 2:36) 


SIDE 2 


. My Heart Belongs to Daddy (Cole Porter; Chappell & 
Co., Inc., ASCAP. Time: 2:47) 


. As Time Goes By (Herman Hupfeld; Harms, Inc., 
ASCAP. Time: 3:33) 


. How High the Moon (Nancy Hamilton-Morgan Lewis; 
Chappell & Co., Inc., ASCAP. Time: 2:42) 


4. The Lady Is a Tramp (Lorenz Hart-Richard Rodgers; 
Chappell & Co., Inc., ASCAP. Time: 2:45) 





5. Be My Love (Sammy Cahn-Nicholas Brodszky; Miller 
Music Corp., ASCAP. Time: 2:32) 


6. I'll Never Smile Again (Ruth Lowe; Pickwick Music 
Corp., ASCAP. Time: 2:34) 





It was only six months ago, in this same space 
on her first album, that Bing Crosby delivered 
the first major address to the world about Pat 
Suzuki. Since then, the Crosby endorsement 
and the Suzuki product have made THE MANY 
SIDEs OF Pat SuzuUKI (LX-1127) a best-seller on 
record shelves everywhere. 

Bing, for all his implied excitement over his 
Seattle discovery, left the lengthy exposition of 
the Suzuki voice to the disc inside the album 
where it best describes itself. His typically 
understated approach further coincided with the 
wishes of Pat Suzuki’s old-shoe modesty. Being 
something of an old shoe himself, and without 
intentions of dictating any formal rules of pro- 


LX-1147 





PAT SUZUKI 


“MISS PONY TAIL” with Henri René and His Orchestra 


cedure, Bing nevertheless established an edi- 
torial policy of restraint and factuality for 
this and all future Pat Suzuki albums. 

Basic facts of Pat Suzuki’s twenty-four years 
include Methodist choir singing in her native 
California and professional development in 
Seattle. Now in her first departure from the West 
Coast since her beginning in 1955, she’s moving 
with her natural drive and grace toward the 
very core of show business whose grass roots are 
embedded deep in the cement of Broadway. 
This year will be memorable for Pat Suzuki’s 
debut in a Rodgers and Hammerstein musical, 
under the direction of Gene Kelly, in which she 
will dance as well as sing. 

Barely more than two years after Pat Suzuki 
made her professional night club debut at 
Seattle’s fashionable Colony, she was named 
this year’s winner of the annual Downbeat poll 
of dise jockeys as America’s ‘‘Best New Female 
Singer.” 

On the express track to the extraordinary 
national recognition that is now hers, Pat 
Suzuki has inevitably been likened to other 
singers, and the list,is remarkable. A Variety re- 
viewer saw traces of Jeri Southern, Billie Holi- 
day, Judy Garland, Eartha Kitt and Sarah 
Vaughan; another critic found Mabel Mercer, 
Patti Page and Ethel Merman; and most re- 
cently a Billboard writer likened her to Rose- 
mary Clooney in her slow moods and to Teresa 
Brewer in her faster tempos. Lena Horne, Gogi 
Grant, Eydie Gorme and Sophie Tucker are 
other names that have been posted in print as 
Pat Suzuki sing-alikes. When confronted with 
the point-blank question, “How would you 
describe your singing?’”’, Pat’s pat answer is, 
“Sort of a cross between Shirley Temple and 
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Lawrence Tibbett’’—and she probably knows 
best. Now having been boosted to star status by 
the star statisticians in the night life, television 
and recording fields, Miss Suzuki, no longer 
likened to other singers, has been granted her 
individuality. 

Henri René, to whom Pat Suzuki gives the 
major credit for the success of her first album, 
is here again her partner in rhythm and rhyme. 


Norm Bosrow 
(Mr. Bobrow is Pat Suzuki’s manager.) 


Recorded April 28 and May 1, 1958 at Webster 
Hall, New York City. Arranged and conducted by 
Henri René. Produced and directed by Herman 
Diaz, Jr. 


OTHER VIK LONG PLAY ALBUMS 
FOR YOUR LISTENING PLEASURE: 
Best Beat Forward 

Diahann Carroll with Orchestra 
Lizabeth 


Lizabeth Scott with Henri René and his Orchestra LX-1130 


I'm a Dreamer 


Gale Robbins with Orchestra. . . 


The Many Sides of Pat Suzuki 


with Henri René and his Orchestra 


I'm Confessin’ 


LX-1131 


LX-1128 


LX-1127 


.LX-1121 


Teddy Randazzo with Orchestra 


Julie Wilson at the St. Regis 


with the Marshall Grant Trio 
Stepping Out 
Lurlean Hunter with Orchestra 


Dream Street 


Tommy Leonetti with Orchestra 


Green Eyes 


Helen O'Connell with Orchestra 


Mam'selle Gisele 


Gisele MacKenzie with Orchestra, . 


.LX-1118 


. .LX-1116 


LX-1111 


LX-1093 


LX-1075 





IMPORTANT NOTICE—This is a “New Orthophonic’ High Fidelity 
recording, designed for the phonograph of today or tomorrow. Played on your 
present machine, it gives you the finest quality of reproduction. Played on a 
“Stereophonic’ machine, it gives even more brilliant true-to-life fidelity. You 
can buy today, without fear of obsolescence in the future, 


© by Radio Corporation of America, 1958 


Printed in U.S.A. 
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Eckstine 


SIDE | 

Just A Little Loving (Early In The Morning) 
What The World Needs Now Is Love (Medley)... 4.22 
, Name Of My Sorrow... 5:34 
Stormy ... 3:50 


SIDE II 
My Cherie Amour . . . 3:33 
When You Look In The Mirror (You’re 
Looking At The One | Love) .. . 4:02 
The Luckiest Man In The World . . . 3:53 
| Wanna Be Your Baby . . . 3:07 


Special thanks to the Bar-Kays for the . 


rhythm section on the above tunes. 


Producer: Isaac Hayes 

Arrangers: Isaac Hayes, Dale Warren 

Vocal arrangements: Pat Lewis 

Engineers: Henry Bush, Bobby Manuel, Terry Manning, 
Ed Wolfrum 

Re-Mix Engineer: Ron Capone 

Photography: Joel Brodsky 

Art Direction: The Graffiteria/David Krieger 

; Art Supervision: Herb Kole 





For the finest reproduction of this ultra high fidelity @ 
recording use the RIAA curve position. 


ONTERPRISG 
Enterprise Records, A Division of Stax Records, 
98 North Avalon, Memphis, Tennessee 38104 
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THEODORE BIKEL 


THERE IS ONE QUESTION I AM OFTEN ASKED WHEN I SING THE 
folksongs of various nations, in concert or at informal occasions: “Which kind 
do you like singing best?” It is a question I find quite impossible to answer, for 
my preference in folk music shifts with the mood and tempo of the particular 
evening. The heat of the day, the assembled company, the conversation that pre- 
cedes the singing and, naturally, the presence of certain preferred people—often 
folk-singers themselves—all these determine my buoyancy of spirit and therefore 
my choice of songs and the regions they stem from. However, if someone un- 
beknownst to me were to conduct a survey determining the frequency with which 
I sing certain songs, at the top of the list would be Russian and Russian Gypsy 
music. For they seem to reflect so many of my own moods, ebullient or lyrical, 
phlegmatic or effervescent. Over the years I have come to regard Russian Gypsy 
songs as an expression of myself, although I am neither Russian nor Gypsy— 
by birth, that is. ; 


Why this affinity with Russian Gypsies? I could put forward many explana- 
tions, facetious or serious, trivial or deeply psychological. Thus: I travel—I am 
a Gypsy; my temperament changes from fiery to lyrical—ergo I am a Russian. 
Or: Feeling basically secure in my environment I have the need to project myself 
into songs of yearning and wandering . . . All this is nonsense, of course, and there 
just is no rational explanation. Suffice it to say that I like this music and feel 
terribly happy singing it. 

Also—in case you wonder about the authenticity of my rendition—I know 
quite a bit about it. 


My association with Russians and their language goes back quite a while. 
The first theatre I appeared in as a professional actor was the Habimah in Israel. 
Anybody who is familiar with this famous theatre group knows that, although 
Hebrew is the language the plays are performed in, Russian was and remained 
their workday tongue. So much so that in watching them perform a play in 
Hebrew it would seem—if you weren’t listening’ too carefully—that they were 
speaking in Russian; the lilt was that pronounced. I was nineteen when I joined 
the Habimah as a student-actor. There were unforgettable evenings on tour when 
we used to sit on the grass beneath the eucalyptus trees in some far-out settlement, 
and the awe one felt toward the veteran actor of Habimah (who had worked with 
Stanislavski himself) slowly mellowed and melted as we all sang together. Many 
of the songs were Russian ones, of course. 


The very first girl I was serious about had just fled with her parents after 
four years hardship in the Asian part of the Soviet Union. We both studied for a 
University exam in English. Meanwhile, I taught her Hebrew and she in turn 
began to teach me Russian. That was some 15 years ago. I was terribly fond of 
her. Her name was Tamar. 

(I seem to be relating 1auch of my private life here. I find it hard to apologize 
for this. For me this whole business of folk-music is a very personal matter and 
if I am to talk about it at all I can only do so in terms of immediate—sometimes 
intimate—personal experience.) : 


Wherever my travels have taken me since those early days it has been the 
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Paris or London, New York or Barcelona—if there are Russians living there I 


get to them somehow. And if they are Gypsies to boot, all the more so. Why I feel , 


close to them is obvious: I like their language, I like their music. Why they in 
turn should have taken me under their wing can be attributed to several reasons. 
Many of them have been exiled from their homeland for a long long time; their 
feeling of nostalgia is magnified tenfold. And anyone who is capable of evoking 
some of it is instantly welcome. Then, my being a non-Russian seems to enhance 
that effect. Like all exiles these people have had to adapt themselves constantly 
to other peoples’ cultures and languages; so much so that when an outsider takes 
the trouble to adapt to theirs they are sincerely moved. Thus I have become an 
“honorary Russian.” 


Long is the list of those who sang to me and with me in Gypsy Russian. There 
were George Ivanov, Dima Oussoff, Lida Goulesco and Sonia Dmitrievich in 
Paris; Ada Tal in Tel-Aviv, Liuboy Hamshay in New York and virtually count- 
less others. Foremost on my list however are the Princes George and Emanuel 
Galitzine in London: Recognizing my love for this music they helped to lead me 
to its only accessible source, the Russians and Gypsies in Western Europe. 

Collecting texts for this album was not an easy task; I needed helping hands. 
My thanks to Theo Bennahum (who, as usual, became my mentor and my con- 
science in matters Russian) ; special thanks also to Yurka Sutotsky and Victor 


Prokofieff. 


The language of some of the songs is not Russian but Gypsy dialect. In the 
énclosed booklet of texts we have tried to record them phonetically as accurately 
as possible, Gypsies are guilty of slurring words and syllables often in an 
arbitrary manner that varies each time they sing the song. I am beholden to quite 
a few of my Gypsy friends from whom I learned; most notably Sonia Dmitrie- 
vich in Paris. 


The songs I sing in this album are old ones. Ballads of nostalgia or 
“romanzas,” and happy-sad fiery gypsy tunes. In today’s Russian much of this 
music is frowned upon and decried as decadent. Since I need share none of 
Shostakovich’s apprehensions at being labelled “decadent” I have no hesitation in 
singing these songs. Censure from the Soviet People’s Republic I fear not; at 


best I fear Brooks Atkinson. THEODORE BIKEL 


The featured instrumentalists in this album are Sasha Polinoff, balalaika; Lonya 
Kalbouss, accordion; George Greenberg, violin; and Yurka Sutotsky, bass bala- 
laika. Guitar accompaniments are by Theodore Bikel and Fred Hellerman. 


Other Elektra albums featuring Theodore Bikel include: An Actor’s Holiday (EKL- 
105); A Young Man and A MAID, with Cynthia Gooding (EKL-109) ; Folk 
Songs of Israel (EKL-132); Jewish Folk Songs (EKL-141); Folk Songs from 
Just About Everywhere, with Geula Gill (EKL-161); More Jewish Folk Songs 
(EKL-165) ; and Bravo Bikel, an on-the-spot recording of his SRO Town Hall 
concerts (EKL-175). 


THE ELEKTRA CORPORATION + New York City, New York © Production Supervisor, Jac 
Holzman. .* Engineer, Leonard Ripley * Front cover design, Wm. S. Harvey * Photo, 3, Lions, 


George Pickow, 
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MORE OF THE FABULOUS PALI MOU ZITAS KARDIA MOU 
EE (My Longing Heart) 
bh TO KOMMOAOFAK! (TO BPHKA NATO) 


TO KOMBOLOYAKI (TO VRIKA NATO) 
(I Found The Beads) 


XTPQIE TO XTPQMA XOY 
STROSE TO STROMA SOU 
(Make Your Own Bed) 
METAAH MOY ATANH 


MEGALI MOU AGAPI 
(My Great Love) 


ONEIPO AEMENO 
ONIRO DEMENO 
(Fulfilled Dreams) 
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“S| (At Your Door) 
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~ STIS ZOIS TIN ANIFORA 
(At The Height of Life) 


KAAQ> OPIZE2 ATAMH 
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(Welcome, Love) 


OA TPATOYAIZ® TIA ZENA 
THA TRAGOUDISO GIA SENA 
(ll Sing For You) 
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TO KAINOYPIO KOPITZAKI MOY 
Write for complete catalog of Greek albums TO KENOURIO KORITSAKI MOU 


(My New Girl Friend) 
Cover Design: Stephen Haas 
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INTIMATE MOMENTS 


(V. McCoy), Earth Music, (BMI)... 3:04 


LET IT BE ME 


(M, Curtis—G. Becaud—P. Delanoe), Leeds Music Corp., (ASCAP) . . . 3:13 


| COVER THE WATERFRONT 


(J. Green—E. Heyman), Harms, Inc., (ASCAP) . . . 3:20 


I’M GONNA LAUGH YOU RIGHT OUT OF MY LIFE 


(€. Coleman—J. McCarthy), Jefferson Music Co., Inc., (ASCAP) .. . 2:51 


| CAN DREAM CAN'T |? 


(S. Fain—I. Kahal), Chappell & Co., Inc., (ASCAP) . . . 3:22 


BEWITCHED 


(Rodgers—Hart), Chappell & Co., Inc., (ASCAP) . . . 3:35 


EVERY TIME WE SAY GOODBYE 


(C. Porter), Chappell & Co., Inc., (ASCAP) . . . 3:27 


THE TOUCH OF YOUR LIPS 


(R. Noble), Joy Music Inc., (ASCAP) . . . 3:20 


BLUE GARDENIA 


(L. Lee—S. Russell), Harms, Inc., (ASCAP). . . 2:57 


A Product of BLAME IT ON MY YOUTH 
Ne ‘cury Record Productions, Inc. (0. Levant—E. Heyman), T. B. Harms Co., (ASCAP) .. . 3:18 
Produced by G.L.P,, Inc. 


35 East | Vacker Drive 
Chicago, Illinois 60601 
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Blues, Laurentide Waltz, March Lazy Doll, Boll Weevil, Frankie Joy; Rite On King Jesus, Ho's SPOTS.—We Three, I'll Never 
Past, SRW 16351 & Johnny. SRW 16314 My Star SRW 16268 Smile Again, 'l! Get By, To Each 
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Miss Lynne is now moving into what a biographer might call “the height of 
her powers.” She is a mature, poised, polished singer of songs. But more than 
that, she is also a blues singer of the old school with the ability and equip- 
ment to hone an edge onto her voice or to let her warm vibrato overflow 
with feeling. 

She plays each song for the marrow of meaning in its words and melody. 
When the song is lost and lonely, she finds that quality in her voice. When 
the song is filled with the feeling of love, Gloria brings an upbeat of expec- 
tancy into her sound. She can be as cold and evil as the dirtiest day in winter. 
She can also be as warm and ripe as the full bloom of true love. 

Notice, for example, how the Lynne sound is cold and empty on the 
barren verse to J Cover The Waterfront. Then hear how she lets just a hin 
of hope slip into her voice on the now-classic refrain. 

A kind of sly sauciness is present in the verse and refrain of Beutched, 
Bothered and Bewildered. Gloria gets many shades of meaning out of the pro- 
vocative lyrics, and adds a few melodic flourishes of her own along the way. 

And this, too, is one of Gloria’s accomplishments: the ability to impro- 
vise a bit here and there to tailor a melody to her style. Some of her appren- 
ticeship in the jazz world has given her a sure-footedness in this area that 
few singers of her years and experience can command. 

The orchestra backing Gloria is important to her sound, too. It consists 
of 10 violins, two violas, two celli, three French horns, bass trombone, flute, 
guitar, piano, bass, and drums. Hal Mooney, who conducted, arranged all of 
the songs except Let It Be Me and I’m Gonna Laugh You Out Of My Life, 
both orchestrated by Al Cohn; and Bewitched, Bothered and Bewildered and 
Blame It On My Youth, both scoredby Claus Ogerman. 

Intimate Moments, was written for Miss Lynne by Van McCoy, a young 
composer whose praises have been sung by so sage a man about music as 
bandleader/arranger Quincy Jones, who has been instrumental in spreading 
the word about McCoy and his music. 

For Gloria Lynne is following in famous footsteps. A native New Yorker, 
she gained her first recognition on the same stage where Ella Fitzgerald and 
Sarah Vaughan got their earliest applause: amateur night at the Apollo 
Theater in Harlem. Like her famous predecessors, Ella and Sarah, Miss 
Lynne won the amateur contest and launched her professional career. 

Her mother was a gospel singer, and Gloria, herself, was a member of 
the Mother A.M.E. Zion Church. She has had several years of formal concert 
training, in addition to her years of singing everything from rock and roll 
to improvised blues as a road performer. 

In recent years, this long period of training and learning has begun to 
pay off. Gloria Lynne has emerged with a sound and a style all her own. 

In a few years of her young life Gloria Lynne has come a long way, 
and she shows every indication of traveling very far indeed on that warm 






and wonderful voice of hers. Dom Cerulli 
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A strana { 


Kad suton pade »niz polja, livade, doce, naplanke, trijecice i bajere 

: a mrke sjene i crni mrak zakriju njihova sela, podi onda kroz noé... I prvo 

KAD ZAPIVA PUSTA SLAVONIJA Sto. ¢eS éuti, bit ce tavor tambure, cik egeda, dud gajdi, a drugo raspojasi 
glasovi pomame i neobuzdanosti, rodeni u slobodnoj, sirokogrudnoj duSi... 
I kad prides blize, vidjet ¢e’ kako se kolo njige, noge prepli¢u, ruke grle, 
dah se s dahom spaja, pjesma prolama... Kad pak ispod luéca, ispod prsti 
gajdaSevih nikne turoyna i neobuzdana, meka i reska, sumorna i divlja me- 


Izvode: GITA SERMAN-KOPLJAR, FELIKS AJH, Zbor narodnih pjesama »SOKADUA« lodija njihova ,,becarca, melodija razarajuca, i zrakom prodre onaj ,,haj... 


J Oe Pre) aj... haj“ omame i zanosa luda, uzavrije u svima. I nije Gudo da sve srne 
te Tamburaski orkestar Julija Njikoga zacaklena oka; i ruka hvata ruku, usna griska usnu, grudi bukte, srce lupa, 
tijelo drhti, stid umire, strast caruje... I dalje... noé krije...« Tako je nas 
B strana poznati slavonski knjizevnik Ivan Kozarac opisao slavonsko selo i seljane. 

\ Tada su nastale mnoge lijepe slavonske melodije kojima obiluje i ova gramo- 
fonska ploéa. 





Splet narodnih pjesama, kola i poskoéica iz Slavonije u stilizaciji Julija Njiko&a 


Kao Sto na jezik ima vise narjeéja, tako i naSa muzika ima vise raz- 


1. BEC ARAG = 2. U) MOG DIKE OC] POVELIKE ligitih svojih izrazaja, koji imaju svoje posebne melodijske, a i ritmitke ka- 


rakteristike. Posebno znaéenje medu ovim nasim razligitim glazbenim izrazajima 


(iz Sokad ije) ~ 3 4 STARI NS KO SLAVO NS KO KO LO ima slavonski, koji je medu njima po prilici neSto slitno kao Sto je StokavStina 


medu ostalim naSim jeziénim narjegjima. 


(iz Val ova) - 4 D} EVO} KA MARA TRI Vij ENCA Slavonija je velik izvor naSeg muzitkog blaga, koje jos ni izdaleka nije 
P ; dovoljno sabrano niti u punoj mjeri afirmirano u naSoj muziékoj kulturi. 


wv = . 
PLELA 5. CIJA KO LA KLEPECU SO KA KOM (iz , Spletom narodnih pjesama, kola i poskotica iz okolice Vinkovaca “a 
»KAD ZAPIVA PUSTA SLAVONIJA« prikazujem Slavoniju koja u punini 1 
Babi ne G red e) = 6. OKO MO) E PLAVO | GARAVO svoga muzitkog poleta vodi kroz svoja sela, puna puste radosti, pjesme i kola. 
: ex ie ays Tambure nam ovdje svojim Zustrim bujnim tonovima daju iskonsku jedrinu 
(pos kocica IZ Sokad ije) slavonskog temperamenta, a cijela kompozicija vri zanosom slavonske duse. 
Na drugoj strani ploée susreéemo poznati slavonski »BECARAC«, zatim 
»divojatku pismu« »U MOG DIKE OCI POVELIKE«, koju-sam zapisao 


u Antinu, Ovdje je i »SLAVONSKO KOLO« iz okolice Valpova, pjesma 
»DJEVOJKA M \RA TRI VIJENCA PLELA« te melodija »CIJA KOLA 


Narodne pjesme i kola iz Slavonije u stilizaciji Julija NjikoSa 


Izvode: PERO NIKOLIN, VERA SVOBODA, STJEPAN NUIKOS i Zbor narodnih KLEPECU SOKAKOM,, zapisana u okolici Babine Grede, dok je kao po- 
pjesama »SOKADIJAK sljednja uvrstena poskotica »OKO MOJE PLAVO I GARAVO«. 
Tamburaski orkestar Julija NjikoSa Julije Njiko 


Snimke: Radio-Osijek 
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RUSKE NARODNE PESME 
RUSSIAN FOLKSONGS 


A strana: 
3A YXHEM 

H3-3A OCTPOBA HA CTPEKEHb 
BACON’ NO NHTEPCKOM 


CTEM’ AA CTENb KPYrOM 


B strana: 
JETEHAA O ABEHAQUATH PASBOMHHKAX 


METEJMUA 
NETEHAA O 3EMAE CHBHPCKOM 


PYCCKHH HAPOAHbIA TAHEY 
| ANSAMBL DANILUSKA 
Aran2mant: D. Danilovié | M. Petkovié 


Prue korake u muzici uéinio je kao petnaestogodisnjak na djackim priredbama u svom rodnom gradu 
Arandjelovci. Bio je tada élan Ansambla gitara. Posle zaursene mature upisao se na Ekonomski fakultet, ali ljubav 
prema muzici odredila je drugacije njegou put. Veé 1960. godine je laureat na jugoslovenskom takmicenju amatera 
pevaéa, a potom on je trageni glas estrade: peva crnacke duhovune pesme, ruske narodne pesme i romanse na mno 
gobrojnim koncertima Sirom Jugoslavije 

Saramandié 1964. godine poéinje sa studijama solo pevanja kod znamenitog pedagoga Zdenke Zikove 
Dve godine zatim sa velikim uspehom polage audiciju uw Beogradskoj operi, gde kreira. niz uloga basouskog faha 
od Gremina, Konéaka, Feranda, Rajmonda, Ramfisa, Bazilija, do Susanjina, Mefista, Kralja Filipa, De Silve i Bo 
risa, s Kojima nastupa na mnogim evropskim scenama: Barcelona, Sofija, Budimpesta, Segedin, Moskva, Lozana, 
Prag, Bratislava, Erevan, Kijev, Odesa, Varsava 


Posebno priznanje zasluuje Zivan Saramandié, bas kakvog je nasa muzika retko imala. Interpretaci 
jom Stare reke” daleko je nadmasio nivo ovog koncerta i pokazao da mu je pravo mesto na operskoj sceni” 
(,, Borba", decembar 1963.) 

Svetla tacka predstave bio je sjajni Gremin Zivana Saramandiéa, koji je plenio kako briljantnim 
glasom, tako i divnom pojavom...” (,,La Vanguardia”, Barcelona, 27.12.1970.) 

Za mene je njegou Inkvizitor bio pravo otkrovenje i inspiracija...” ( Nikolaj Gjaurov, ,Ekspres politi 
ka", 30.10.1972.) 

To je dobro pevana i dobro igrana rola ( Boris ), rola koja uw Saramandiéevom tumacenju mora 
nesluceno narasti..." (M.Cangalovic, , Borba", 12.02.1971.) 

Impresioniran sam Saramandicevim tumacenjem Kralja Filipa. Njegov glas i scenski dodivijaj su me 
zadivili ( R.GenjuSas, dirigent Litvanske filharmonije, , TASS" - ,1ZVESTIA”, 20.02.1974.) 

Saramandié: ,,Na svojim gostovanjima u SSSR-u imao samo priliku, i sreéu, da se susrecem sa obiénim 
sovjetskim éovekom, da osetim njegovu slovensku dusu, - to je bio snagan, neodoljiv motiv za stvaranje ove ploce. 
Srcem sam osetio kakav uvek, éak i u dubokom bolu i nesreéi, ima snazan motiv da Zivi i pobedi, Njegova humanost, 
divan osecaj pravde i iskonski optimizam inspirisu me da pevam o njegovoj sreci i tuzi, sa verom da je njegou 
injem" bio njegova pobeda 





IZDANJE PRODUKCIJE GRAMOFONSKIH PLOCA RTB - odgovori urednik Vojislay DJONOVIC 
Fotografije Ivan Nikolié i Milenko Mii Horie 





Hié - grafiéko oprema Milenko 
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Lozana, Prague, Bratislava, Erevan, Kiev, Odessa and Warsaw 


Special acknowledgement is deserved by Zhivan Saramandic 
In his interpretation of ,Old Man River” he has far surpassed the level of 
true place is on the opera stage.” ( Borba, Dec, 1963 

.The bright point of the performance was the brilliant Gremin 
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Vocals in Hebrew 
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This stereo recording may also be 
played with excellent results on mono 
equipment with a light tone-arm 


MARGALIT: Those Were the Day$ (Hayu Yamim) 





Side One 
1. EYFO HEM Where Are They? (Hebrew) 4:00 
“Where are they . . . the Abrahams and Isaacs and Jacobs of 


yesteryear, now that we could use their wisdom and their 
strength.” A successful use of slow-rock from Israel. 
2. ZE LO NORA It's Not That Terrible (Hebrew) 2:13 


The exuberant international hit popularized by Enrico Macias 
as “El Porompompero” converted into a lilting handclapping 


Israeli version. “Whatever happens to you — in life — in love 
— no matter how tragic it may seem, it’s probably not that 
terrible.” 


3. THE WATER IS WIDE (English) 3:20 
A lyrical folk song from the British Isles which is a collection 
of various love verses without a story line. The Scottish ver- 
sion of this song, known as “Waly-Waly”, dates back over 
300 years. One of Pete Seeger’s best. 


4. HALLELUJAH (Hebrew) 2:07 
A song from the six-day war. “They don’t want to fight .. . 
but they have to. Perhaps if there were no guns no one would 
fight. The husbands are fighting but they'll come back . . . 
don’t be sad.” 


5. LAILA, LAILA Night, Night (Hebrew) 4:30 
“Night, night, close your eyes. Three riders in armor are gal- 
loping towards you: one fell prey to beasts, another died by 
the sword and the third has forgotten your name. Sleep, sleep, 
put out the candle.” 


6. MYRTIA The Myrtle Tree (Greek) 3:25 
This song of the “Myrtle Tree” was composed by Theodorakis 
(of Zorba fame). “Tell me, myrtle tree, favor me, where will 
I find the earth and water to rebuild a nest for the love 
birds? . . . Through the wide windows, I saw the myrtle tree 
weep.” 





All selections conducted and arranged by YOEL SHARR except 
Side 1, No. 3; Side 2, Nos. 4, 5, 6 conducted and arranged by 
JERRY SAPPIR. 


All photos of Margalit by Michael Stillman 
Recorded at Mastertone Studios, New York 
Neil Schartz, recording engineer 






















Margalit Ankory 


Margalit is a fifth generation Sabrah who has 
been singing since ‘‘the earliest time | can re- 
member.” As a schoolgirl in Tel Aviv and later 
a nurse in a kibbutz, she would hitchhike to 
Haifa or Jerusalem or wherever there was a 
singing contest or a local performance to par- 
ticipate in. She hasn’t stopped travelling since. 
Athens, Rome, Paris, Lima, Buenos Aires, Holly- 
wood, Chicago, The Catskills . . . and then 
Greenwich Village and the famous Feenjon 
Group . . . and the applause of New York’s 
worldly audiences. Her recording of ‘Jerusalem 
of Gold” for Monitor became one of the best- 
selling international recordings . . . and set the 
stage for moves into musical comedy and film 
roles. And for a moment—this moment—the ex- 
kibbutz nurse stops to reflect and remember: 
Tel Aviv, Rome, Lima, New York—Hayu Yamim 
—those were the days. And these are the songs 
of those days. 





Margalit can also be heard with the Feenjon Group 
on two albums: 


JERUSALEM OF GOLD: Jerusalem of Gold, Chiribim, Aravah, 
Rachel. (MFS 488) 
AN EVENING AT THE CAFE FEENJON: Bei Mein Rebbe Is 
Givaizin A Ganayva, Erev Shel Shoshanim, Marinella (Greek), 
Doce Cascabeles (Spanish). (MFS 497) 





Side Two 
1. 


HAYU YAMIM Those Were the Days (Hebrew) 4:20 
Gene Raskin adapted this song from a Russian-Gypsy song by 
Boris Fomin called “The Long Road”. It has been recorded in 
a dozen languages and was the No. 1 hit song of 1968; it is 
presented here in its Hebrew version for the first time. 


HAYU LAILOT Those Were the Nights (Hebrew) 4:35 
“Those were the nights”, sings a young kibbutznik as she 
Teminisces about the beautiful nights before her boy friend 
left for war. 


JOSHUA (Hebrew) 2:20 

A modem day “Joshua” fights for the “Jericho” of today. 
Written during the six-day war, this tune reflects some of the 
folk-rock sounds which are very much a part of contemporary 
Israeli music. 


THE RETREAT SONG Jikele Maweni (African) 3:05 
“Take to the cliffs” is the call of this warrior’s song of defeat. 
Sung in the Xosa dialect of South Africa, it was introduced a 
decade ago by Miriam Makeba. 


WHERE HAVE ALL THE FLOWERS GONE? 

(English & Hebrew) 3:53 

Pete Seeger’s moving anti-war ballad was inspired by a pas- 
sage from “And Quiet Flows the Don” by Mikhail Sholokoy. 
In Israel it is known as “Efo Haprachim Kulam.” 


WOMEN OF SULI (Greek) 4:04 

Dating from the Greek revolt against the Turks in 1821, this 
folk song celebrates the defiance of the women of the moun- 
tain village of Suli, who, rather than surrender, took their 
children in their arms, and, with a dance of defiance and a 
song of farewell, stepped off the cliffs: “Farewell, you ill-fated 
world, farewell, sweet life. Fish cannot live on land, nor can 
flowers blossom in desert sand, and we women of Suli cannot 
live without freedom.” 


Notes by ERWIN FRANKEL 
New York's “International” disc jockey 
WREM Radio, New York 
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For complete ‘Music of the World” catalog write to: MONITOR RECORDS, 156 Fifth Avenue, New York, N.Y. 10010 
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Exclusively written by Says BROW! 
All Tunes Published by STEIN & VAN STOCK, INC. (ASC 
SEVERIN BROWNE: Vocals, Piano, G 
EMORY GORDY, JR.: Bass 
DENNIS CONWAY: Drums 
ALAN LINDGREN: Keyboard, Synthesizer 
RICHARD BENNETT: Guitar (acoustical and electric) 
PETE KLIENOW: Pedal Steel on “Darling Christina’ ~ 
_-- JOHN GUERIN: Drums 
STEVE LeFEVER: Bass © 
: RAY KELLY: Cello 
: MAURY MANSEAU: Guitar 
MERLE BREGANTE: Drums 
BRUCE BUELL: Bass 
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STAY 


Baby, when you smile at me 

Everything inside goes stoned wild on me. 

I've been a crazy sparrow 

But the world just got too narrow for my flight. 


Stay, won't you stay with me? 

Stay, won't you stay with me? 

I'd sure like having you around; 

I'd put my bedroom slippers down for you to wear. 
I'd like having you there. 


Now, Baby, it's so good to know 
That we can sit for hours just letting our feelings show. 
So hard to risk with others 


But, you know, this ain't no mother’s cooking show, no. 


Stay, won't you stay with me? 

Stay, won't you stay with me? 

I'd sure like having you around; 

I'd put my bedroom slippers down for you to wear. 
I'd like having you there. 


DARLING CHRISTINA 


Well, I'm just a half mile from the railroad track 
where the ties all point to you. 

I'm hoping that | can get you away 
before your daddy misses you. 

I've been listening to the wind 
as it goes sailing through the trees 

And I'm hoping that we can fly just as smoothly. 


My Darling Christina, I'm coming for you, 
Stealing you away late at night. 

I'll be tapping at your window at the darkest hour 
And we will fly away, 

Yes, we will fly away. 


| threw a silver half-dollar in the wishing well 
and | heard the ripples ring. 

| got my palm and my tea leaves read 
and they both said the same thing. 

Well, I've taken these precautions 
because | may only have one try 

To save you from your old dragon daddy. 


My Darling Christina, I’m coming for you, 
Stealing you away late at night. 

I'll be tapping at your window at the darkest hour 
And we will fly away, 

Yes, we will fly away. 


SNOWFLAKES * 


| had a little lady once upon a time. 
We treated each other might fine. 
She bent down and scratched her knee 
when she said to me, 
“Let me tell you why I’m going away, 
An old, old friend just passed away. 
He was my reason for going on 
and now he’s gone.” 


And there are snowflakes falling on the ground, 
never, never making a sound; they don’t complain 
or they'll turn to rain... 
they'll turn to rain. 


Oh my, what a painful surprisel 
| couldn't believe my ears or my eyes. 
| said, “Why were you keeping me here 
if | wasn’t so near?” 
She looked as though she had something to say 
But instead, well, she just turned away. 
| never did hear her reply 
and | wondered why. 


And there are snowflakes falling on the ground, 
never, never making a sound; they don’t complain 
or they'll turn to rain... 
they'll turn to rain. 


Well, summer came and went away, 
It left me here to think and pray. 
| spend a lot of time now 
by the frozen stream, 
Because winter's here but won't stay long. 
It sings to me that sad, old song. 
And lately I’ve had 
that same old dream: 


And there are snowflakes falling on the ground, 
never, never making a sound; they don’t complain 
or they'll turn to rain... 
they'll turn to rain. 


All Lyrics written by Severin Browne 
* ©1973 Stein & Van Stock, Inc. (ASCAP) 
* ©1972 Stein & Van Stock, Inc, (ASCAP) 
@ ©1971 Stein & Van Stock, Inc. (ASCAP) 
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RAGGEDY ANN AND ME ¥ 


Fresh right out of school, 

Breaking all the rules 

Trying to be the one that | will want to have. 

Well, maybe she’s never noticed how it tends to go, 
But maybe with my help she'll learn to know 

That I've been hanging from a red balloon, 

Hoping she gets here soon, 

In sweet anticipation of our coming day. 

Well, maybe she’s never noticed how it tends to go 
But maybe with my help she'll learn to know. 


Winnie-the-Pooh and Tigger, 

Raggedy Ann and me, 

1 don’t know when I've ever been 
in much livelier company. 

But when they're the only lovers 

A girl has ever known, 

It's pretty clear that someone here 
might have problems of her own 
accepting love. 


Now, thinking the whole thing through, 

There's not much | can do 

Except for reassuring her in her times of need. 
Well, maybe I've never noticed how it tends to go, 
And maybe with her help I'll learn to know. 
Maybe I've never noticed how it tends to go, 

And maybe with her help I'll learn to know. 


SKIP TUNE 


| read somewhere: 
The smile you send out returns to you, % 
And I've found it's true. 


But | read just today, 
Oh, they've gone and started another war 
And it's going to be worse than the one before. 


Sing a simple song of sorrow, Skip Tune. 
We'll sing a different song tomorrow, Skip Tune. 


Somewhere along the way 
| heard someone say: 
“There's got to be a way out of here.” 


Sing a simple song of sorrow, Skip Tune. 
We'll sing a different song tomorrow, Skip Tune. 


And | read somewhere: 
The love you send out will return to you. 
And | believe it’s true. 

| believe it’s true. 

| believe it’s true. 


SISTER © 


Sister, when | saw you in the light 
I thought the day had come and blotted out the night. 
The stars and moon were dancing, 
And the light just blinded me 
As you flew down to touch my hand 
And the stars to touch the sea. 


But softly, there’s a sadness in your eyes 


As if searching for a friend who's somehow been disguised. 


You seem to be a lover 
So love will be your end 

But you're wondering if you'll ever find 
Your lost and lonely friend. 


Like a summer rain you seem to sing to me, 
Such a bashful lady shining through. 

But sad seems such a useless thing to be, 
So here’s a little loving from me to you. 


Sister, now you're the only one 
Who came to me with thoughts of love for everyone. 
Well, I've been doing some thinking 
And if ever there was a way 
That you didn't have to go so soon 
I'd like for you to stay. 


Yes, I've been doing some thinking 
And if ever there was a way 

That you didn't have to go so soon 
I'd like for you to stay. 


NOT QUITE TIME 


It's time now to sit yourself down 
and take a look at who you're loving. 
You've got a way of building up memories 
that makes it hard for me to meet them. 


Oh, listen now, 

It's not time for believing that we can be happy 
if we just let it be, 

It's almost time, but it's not quite time 
for you and me. 





THERE'S A LOT TO BE SAID 


Lately in the evening, 
the last spark of light’s going down, 
| can see my lady, | can see my baby 
coming around. 
She sits down right beside me, 
on the old porch swing; 
Then we get to talking 
about most everything. 
There's a lot to be said for just talking 
And getting it all off your shoulders. 
There's a lot to be said, and we're talking, 
Hoping to get it together real soon. 


We've been separated 
since the first winter snows. 
She’s been living with her mother 
and I've been living all alone. 
There's a lot that I've been learning 
about that lady | love; 
And she’s been learning all about me 
because I’ve been saying what I’m thinking of. 


There's a lot to be said for just talking 
And getting it all off your shoulders. 
There's a lot to be said, and we're talking, 
Hoping to get it together real soon. 


JUST A MATTER OF TIME @ 


Well, it seems kind of funny 
That a natural-born fool like me 
Could have a natural-born beautiful woman like 
you to love me. 
In the morning when | get up and look for my other shoe 
You've got a big, open smile, a helping hand, and 
| love you. 


Lord knows | love you. 

I'd do anything for you. 

It's just a matter of time before I’m 
here with you all the time. 

It's just a matter of time before I’m 
here with you all the time. 


But still it seems kind of funny 
That when all the day's work is done 
I've got someone that | can stay out late 
at night with and have some fun. 
In the evening when | sit down to eat my vegetable stew 
You've got a big, open smile, a spoon at my side, 
and | love you. 


Lord knows | love you. 

I'd do anything for you. 

It's just a matter of time before I’m 
here with you all the time. 

It's just a matter of time before I’m 
here with you all the time. 


Oh, some lonesome times I've had. 
Oh, from now on, it just won't be so bad. 


But still it seems kind of funny 
When | think of all the ladies I’ve known 
That I'd actually find one that'd 
make me want to stay at home. 
Late at night when | get up to get us a glass of water 
You've got a big, open smile, you keep the bed warm, 
and | love you. 


Lord knows | love you. 

I'd do anything for you. 

It's just a matter of time before I'm 
here with you all the time. 

It's just a matter of time before I'm 
here with you all the time. 

It's just a matter of time before I’m 
here with you all the time. 


THE ALL-AMERICAN BOY AND HIS DOG ¥ 


| been shut down, thrown out. 

Glory knows I'd better take to the holy road. 
The sun’s going down and I'm feeling bad, 

| just lost the best old lady that I've ever had. 


And that's why I’m shut down, thrown out. 

\'m an old motor scooter that's just not worth the repair. 

The sun‘s going down and I'm getting cold. 

| guess I'd better find my way out to the rowdy road, 
towdy road. 


She's probably somewhere right now 
Telling everybody what a fool I've been. 
Oh, and what a fool I've been! 


And now we're sitting like two bumps on a log, 
Getting our fair share of the smog. 

We're just the All-American boy and his dog. 
We're just the All-American boy and his dog. 
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Songs of the Negev 


Elath is the Israeli port on the’Red Sea at the 
southernmost point of the Negev. This region 
has been a growing desert for the last 1500 
years. I say “growing desert’’ because the 
Negev has tended to become more and more 
a wilderness. It's sole inhabitants have been 
the nomad bedouins who wandered with their 
camels and flocks from oasis to oasis, from one 
water well to the next, and while journeying 
consumed the last remnants of the once abun- 
dant vegetation 


With the return of the Israelites to their 
homeland, this region (occupying over one- 
third of ihe surface area of Israel) became a 
symbol--the ideal and the hope for everyone— 
young and old, man and woman, laborer and 
intellectual. 


The Negev is the symbol of a deserted land 
ruined by invaders, that must be redeemed by 
its wandering sons who have returned after 
2000 years. It is the goal of every pioneer to 
bring life again to the arid land, to bring water 
and vegetation to the lost desert, and to fulfill 
the prophecy that the desert once again will 
bloom. 


This ideal was not a frutiless dream. It 
soon became a reality. Tremendous pipelines 
brought water from the north; the new settle- 
ments pushed a green mantle further and 
further south. New discoveries of water, min- 
erals, and oil heralded the development of 
villages.And most wonderful of all, at the south- 
ernmost point, on the beautiful Gulf of Aqaba, 


the new and promising port of Elath shows 
signs of becoming a booming town. 

The road from Beersheba to Elath is a sym- 
bol of this magnificent enterprise: a black strip 
of asphalt that penetrates the mountains, the 
sand dunes, and the wilderness; that connects 
all the new points of life between these two 
major cities. 

The members of the Oranim Zabar are proud 
of the flourishing Negev. 

After ihe liberation of Elath, Avraham Elber, 
Michael Kagan, and Amitai Neeman fought 
with the troops during the war for independ- 
ence in 1948. Geula Gill and Dov Seltzer were 
members of the Nachal, a special division of 
the army which guarded the borders and 
helped in the development of heachzut, a pre- 
viously non-fertile area. 

The troupe features Geula Gill, soloist; Ami- 
tai Neeman and Dov Seltzer, composers, ar- 
rangers, and accompanists; Michael Kagan, 
drummer; Avraham Elber, dancer and percus- 
sionist; and Eliezer Plotnik, guest singer. 


—DOV SELTZER AND AMITAI NEEMAN 





COMPLETE TEXTS ENCLOSED 


Production supervisor, JAC HOLZMAN @ Associate, 
Mark Morris ¢@ Musical director, Fred Hellerman 
Engineer, Leonard Ripley ¢ Front cover: design, 
William S. Harvey; photo, Three Lions, Pickow 
Photo below, Lawrence N. Shustak @ A product of 
THE ELEKTRA CORPORATION, New York City 


The OZ troupe may also be heard onEKL-146, Shalom! 
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LADO 1 


COMO UN PAJARO LIBRE (cancion) (*) 2:14 


A. Gleijer-D, Reches— 


LADO 2 


CANCION DE LAS simPLes cosas ‘+? 2:34 
—A. Tejada Gomez-C. Isella— 


LA PACIENCIA POBRECITA (ZAMBA) 4:09 PUEBLOS TRISTES (DANZA) 3:09 

—M.E. Walsh-O. Além— —O. Galindez— 

EL COSECHERO (RASGUIDO DOBLE) 3:29 KY CHORORO (RASGUEADO LITORALENO) 2:57 

—R. Ayala— —A, Sampayo— 

VIEJO CAA CATI (CHAMAME) 3:52 EL MUNDO PROMETIDO A JUANITO LAGUNA (CANCION) 4:23 
—E.R. Maciel-A. Mansilla— 3 —C. Isella-C. de Mendoza— 

SERENATA PARA LA TIERRA DE UNO (HasaneRA) (*) 3:06 COMO LA CIGARRA (cancion) '*) 2:31 


—M.E. Walsh— 





(+) 


(*) 
4 
-: & 


—M.E. Walsh— 


Todas las melodias editadas por’ SADAIC 


Arreglo: Nicolas Brizuela y Roberto Prais 

Grabado en los estudios Crystal de PolyGram Discos, S.A. de C.V. 
Méx. Mayo 79. re 

Arreglo: Oscar Cardozo Ocampo 
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~ ist Trumpet — Clyde Mitchell 
2nd Trumpet = KelvinBrown 
: ERS Tenor Sax = Dennis Wilkinso! 
——— a Alto Sax — EarlKnight ~ 
SIDE A Trombone — Lambert Philip 
: Sees SE esi Bass\ss _= KennyStevens 
shee Can't Find Me BrOth ef Guitar = Teen enills 
Foal Keyboards =" Gregory Franklin 
2. A Few Screws Missing innDrum = Programmed by Ken 
3. My Victory Percussion __——_ Vernon Headley & Jo escaeat 
Background Vocals - Dale Coombs ‘ 
— SIDEB i Diane Simpson eS) 
z ae ee ___Stedson Wiltshire _ 
. Engineer =" Eric Michaud’ ep ks BE 
__1. Ting-A-Ling __ Arranger W: 





2. Find De Man 
3. Radio Bajan 


Produce: 





_ Photography by Vincent Tempr 
Album Design and Concept by 
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Barbados, 


Call us for the best fare to all destinations 
“WHERE SERVICE REALLY 
BEGINS” 


International 


Trinidad & Tobago Alrways 


TEL: 426-2111 
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Dr. Jack revives 


Brookline Station 


on musical track 


Wautin'in line at Brookline Station. 
Waitin’ inline fora ticket tonde. 
The train doesn't come by 

Brookline Station. 
The rauls were the only thing that 
didn’t survive. 


By STACI MILBOUER 
Telegraph Staff Writer 

AMHERST — John Polidoro 
wasn't born in New Hampshire, but 
he's made it his home and, literally, 
bis inspiration. 

By day, he works as a sales mana- 
ger. Al night he tums into “The 
Good Dr. Jack,” writing and singing 
about abandoned railroad stations 
nd tropical birds. 

Why Dr. Jack? Polidoro will tell 
you it's because he holds a doctor- 
ale in physiology and so he won't be 
Confused with other John P. Poll- 
doros. 

“Brookline Station” is Polidoro’s 
first album. The Utle cut is a song 
about a defunct 19th-century B&M 
Tailroad station in Brookline, the 
sile of what used to be Fast Rich- 
ards Saloon. Polidoro performed at 

; Fast Richard's just after he moved 
to Amherst in 1977 whenitsporteda 
restauranl, lounge and, for a short 
Ume, a caboose transformed into a 
hot dog stand. 

“Back then we'd play for a little 
Money or peanuls and beer,” bh 


g 
a 


“I Was inspired by the patrons who 
were traveling from local areas like 
Brookline, Mason and Pepperell. 
They were good people involved in 


SS 


In growing house plants, attitude colors thumb ‘brown’ or 
Ce ee ne eee OUR BFOWINR Parte are al the key to successful plant growing Ifa plants’ oaads and 


By DOUG ROUTLEY 


~ Upiyeraity of New Hampshire 


the logging business or blue collar 
trades." 

Fast Richard's ts closed and 
“now,” sald Polidoro, “it's a dilapl- 
dated building.” 

Polidoro's record album con- 
tains only 10 of the scores of songs 
Dr. Jack has written and performed 
soloatlocal watering holes and res- 
taurants. 

It was produced by Barbara Jean 
Cleland, whom Polidoro calls “my 
best friend and producer.” 

Polidoro is a local artist, and his 
album celebrates the charm of the 
area he has come to call home. 

In fact, Polidoro sent a tape of 
“Oh, New Hampshire," the lastsong 
on his album, to Gov. John Sununu 
in hopes it will become a “house- 
hold tune in the state of New Hamp- 
shire.” 

Polidoro and Ms. Cleland started 
Longtail Music, theirown company, 
to produce and distribute “Brook- 
line Station.” 9 

The name of the company is 
taken from the song “Longtail,” 
which appears on the album and is 
dedicated to the spirit of the white- 
tailed bird which inhabits Bermu- 
da, Polidoro's get-away spot. 

“We'resmall people doing thison 
our own. We didn’t hold back and 
compromise on anything,” hesaid. 

It was because of this that Poli- 
doro said he got to choose local 
Performers, who often jammed 
with him at the bars he performed 
In, to do background vocals and In- 
strumentals. 
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Jack Polidoro, “The Good Dr. Jack,” Is 
pictured on the back of the cover to his new 


One of the album's background 
vocalists and the lead acoustic gul- 
tarist, Alan Stapleford, lives in Mer- 


* rimack. H.A. “Pete” Forget, doing 


bass and percussion on the record, 
works at Kollsman and lives in 
Nashua, Doing harmonies on the 
song “Brookline Station” is Becky 
Secrest, who lives in Wilton and per- 
formed at Fast Richard's. 

The cover of the album, which 
bears a sepla-type sketch of the 
Brookline depot in its heyday, was 
designed by Amherst artist Fran 
Slattery, whom Polidoro picked 


VAN 


I 


> —— 
<= 


after seeing a calendar she de- 
signed for the Newcomers’ Club. 

When listening to Polidoro’s 
songs, it’s hard not to think of Gor- 
don Lightfoot's easy folk style. 
That's not a coincidence. Lightfoot 
ison top of Polidorg’s three-biggest- 
influences list. 

In the mid-1960s, when Polidoro 
was in junior high school, his 
brother — his second-biggest in- 
flunce — introduced him to the 
Kingston Trio. From that began his 
passion for contemporary folk * 
music. 





album, “Brookline Station.” The front cover 
drawing Is by Fran Slattery. 


When he was in college, Polidoro 
Got his first taste of Gordon Light- 
foot's music, and he is not afraid to 
Say he’s emulated Lightfoot’: 'sstyle. 

In fact, he was so taken with 
Lightfoot that he managed to ar- 
range a meeting with the Canadian 
Performer after one of his concerts 
10 years ago. Since that time, Poli- 
doro has visited Lightfoot twice a 
year. 

Like most artists who view their 
Creations in much the same way a 
Parent views a child, Polidoro is 
reticent to pick a favorite among his 





Classified II 


vices, Merchandise 
& Real Estate 







tunes. 
He does say, however, that 


“Brookline Station" “is the best 
song I've ever written,” 

The song, like the gentle rum- 
bling of a locomotive on its way toa 
distant place, lulls the listener with 
@ sense of the past and feeling of 
local pride. 

Can't find a train at Brookline 

Station, 
Tho’ they used to roll on by. 
Memories are all that's left of 
Brookline Station. 


For time has a way of passin’ you by. 
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Local concerts cover all musical bases 





At the Pops Folk for Arts & Science Center 


The Merrimack Valley Folk As- 
sociation presented a mixed bag of 
musical performers and perfor- 
mances Friday in a benefit concert 
for the Artsand Science Center. The 
evening showcased local talent, and 


By RICHARD BINDER 


Review 





. the audience certainly got its 


money’s worth. 

The first performer, Pamela 
Smith, opened with Billie Holliday’s 
“Lover Man,” a wonderful blues 
piece, She has a strong, clear voice 
that would have done better without 
a microphone. From the blues, she 
moved to her own “Gramp’s Tune,” 
a very pleasant philosophically 
homespun ballad, and on to an a 
capella love song in deep spiritual 
style. The remainder of her set was 
a mixing of these and other genres. 
Ms. Smith's great strength seems to 
be as an archivist; she pulled up 
several oldies from such greats as 
Hoagy Carmichael and Fats Waller. 
Her voice was a little too robust for 
the vampy “I’m in Love with Some- 
one Who Doesn't Love Me,” but in 
general her styling was quite pleas- 
ant, 

Second on the card was Dr. John 
Polidoro, “The Good Doctor Jack,” 
and he is definitely good. Backed by 
Al Stapleford, Pete Forget, and his 
own guitar, the Doctor put onarous- 
ing show very reminiscent of ’60s 
coffeehouse stylings. The music 
was his own, much of it, like “Brook- 
line Station,” strongly rooted in his 
love for New Hampshire and its 


beauty. Notably good was his bitter 
tale of betrayed love called “Take It 
Off,” and the powerful imagery of 
his “‘Mother Was a Beauty” (a beau- 
tiful elegy for his recently deceased 
mother) found the Good Doctor 
himself losing control; he wasn’t 
alone. This man’s music is colossal. 

Tom Gagne’s set was, as ad- 
vertised, a relaxed presentation 
laced with an easy sense of humor. 
Unfortunately, it was a little too re- 
laxed for this writer’s taste. Gagne 
has a voice that at times showed 
hints of some real strength, espe- 
cially when he let it dip into the 
baritone range; but the songs all 
sounded very much alike, as he 
sang them in a soft, ballady high 
tenor. His writings sound as if they 
might be meaningful, but he doesn’t 
enunciate clearly, and it’s real work 
to listen to him sing. 

The fingl act was “Calico,” made 
up of Boh and Marguerite Daniels 
and Pete| Forget. Their style was 
high-tension from the word go; it 
was very j. , not what is normally 
called “folk music,” but it was good. 
Very good. Ms. Daniels has a strong 
voice, and she played with it as the 
mood of algiven song called for - all 
the way from a rich soprano to a 
throaty bag of gravel. Music ranged 
from “How High the Moon” to 
“Choo co Choo Boogie” and hit 


most everything in between. 


It was a| good show. — BINDER 
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Discoveries 


Jack Polidoro, an Amherst resident and : 


local contemporary folk musician and 


songwriter has released his first record 


album consisting of ten original composi- 


tions. Jack, known in the local music cir- J 


cuit as ‘‘The Good Dr. Jack,” recorded the 
album at Eastern Sound Studios in 
Methuen, Massachusetts. Dr. Jack also 
performs regularly at the Country Tavern 
Restaurant and other local night spots in 
the Nashua area. 














The album, entitled ‘Brookline Station,” 


named after the former B&M railroad 
station in Brookline, New Hampshire, 
where Dr. Jack entertained in the former 
restaurant and lounge a number of years 
ago, features an album cover with an 
original pen and ink sketch of the 1892 
railroad station by artist Fran Slattery of 
Amherst, N.H. 


The recording features ten original \: 


tunes written by Dr. Jack over the last 
eight years while residing in New Hamp- 


shire. The title cut of the album is a driv- ¢& 


ing ballad entitled ‘“‘Brookline Station” 
written in 1977 and describes the demise + 


of the southern New Hampshire railroad 





industry and the atmosphere of the ever pant “Fast Richard’s Saloon” at the original 


Brookline Station Restaurant. 


Two songs of particular interest to Dr. Jack are ‘‘Longtail,’ 


’ written in Bermuda in 


1984, describing the beautiful Bermudian tropic bird and ‘‘Oh, New Hampshire,” writ- 
ten in 1978, one year after Dr. Jack moved to New Hampshire. ‘‘Oh, New Hamp- 
shire’ describes the beauty of the State on a soft winter moonlight night. 

Assisting Dr. Jack on the album are some long-time musician friends from the local 
area. Alan Stapleford of Merrimack provided back-up lead 6-string guitar, 5-string 
banjo, and harmony vocals. H.A. ‘‘Pete’”’ Forget of Nashua contributed his expertise 
in electric bass and Linn drum and percussion on all recordings. Becky Secrest, a 
member of the local group ‘‘Fly by Day” and a resident of West Wilton, provided 
the background vocals on the title cut ‘‘Brookline Station.” 

The album was co-produced by Barbara Jean Cleland and Dr. Jack and is published 
and distributed by Longtail Music, P.O. Box 396, Amherst, NH. The album and tapes 
are currently available locally at the Milford Music Center, the Frame Depot in 
Milford and at Hampshire Music Co. in Nashua. 


The state of New Hampshire is known for 
the multiple “‘beginnings”’ it has fostered, be 
it clever invention, novel idea, or long-term 
project. Now, a new publication joins that list, 
promising excitement to audiences nation- 
wide. It’s a magazine that will allow that fan- 
tasy of yours to become a reality. 

Europe; the magazine for travelers, em- 
barks on its maiden voyage beginning with 
the March 1985 issue. Brainchild of publisher 
Carol Grasso, the new venture will break 
forth out of Nashua on a quarterly basis and 
will be packed full of not only enticing photos 
but readable maps and hints on how to avoid 
being ‘‘taken,”’ how to best organize this and 


that, and how to deal with the reality of ill- 
ness, embassy, and lawyer while abroad. It 
will, of course, include alternate ways of see- 
ing Europe with specific recommendations 
and prices for hotels, museums, and so forth. 


By mailing along $8.00 to the address 
below for your subscription, you can help 
assure the take-off of yet another successful 
New Hampshire-based business. 


This magazine will not be available on the 
newsstand, so your ticket to the sheer beauty 
and spectacle that is Europe is a subscrip- 
tion. Europe, 408 Main Street, Nashua, 
New Hampshire 03060. Tel. 888-0633. 











































HELP IS HERE 


in New Hampshire 


Healthier Employees Lifestyle Program 


A CORPORATE HEALTH AND 
FITNESS PROGRAM 


© Computerize Employee 
Interest Survey 
© Employee Motivational 
Presentation 
© Fitness Testing & Activities 
e Fitness Instructor Training 
Program 
Nutritional Programs 
Health Education Programs 
Health Risk Appraisal 
Stress Management 
Programs 
© Smoking Cessation Program 
e Hypertension Screening 
Program 
© Individual Fitness 
Prescription 
Back Injury Prevention 
Program 


We have everything you need 
to “Help” your employees to be 
healthier, happier, and more 
productive. Available for large 
and small employers. 


Write or call for further infor- 
mation. 





Blue Cross 
Blue Shield 


of New Hampshire 


TWO PILLSBURY ST., CONCORD, NH 03306 
Phone 224-9511 
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~ LOS RAYOS GAMMA 












| NDIOW.\ \\ is " Los Gamma: 
(Cixeloveelonep meine) aa: pc elerel ele (e)gel (3 


en la Universidad de Puerto Rico - Horacio Olivo 


Rié Piedras - Mayo 1982 ; - Sunshine Logrofio 
©) . : - Silverio Pérez 
















Jo) 4 
10 U.P:R. (Parodia) Los Gammitas: 
pcidn -ePedro! Guzman nese ee ees ee bajo, cuatro, coros 
eeendo Batata : : = ludnvMartineg: a... sete ee ee bateria, bongé 
‘= Nuevo Gurti ‘ 

-_ Eres un Diez : 
SPreddy ena O.N.U! : - Georgie Munoz guitarra eléctrica 

- Mondlogo... “Si no fuera por los cupones” »-Moncho Diaz “El Mago” «......sssssseseseesseeeenceee bateria, pailas . 
 Cierre - Héctor Rodriguez .............. congas y percusién 
eHISITIGE| Mig Cr OMGeCz pase eerste eee ee Tromb6n 
- Abel Figueroa Tromb6én 
= MightelhRodniquezie-terce-scss-7 ase een a Trompeta 










Superorquesta Gamma: 




















LADO B 


1- Digame si es 0 no cierto - Silverio Pérez 





Direccién Musical, Arreglos y Teclados: 





- José “Cuqui” Rodriguez 








2. La television - Angel Parra, Adaptacion: Silverio Pérez. ‘ ra 
e Me apesta la vida - Sunshine Logrorio Produccion: : “ f 
3- A gastar* - Parodia, José “Cuqui” Rodriguez F - Sunshine Logrofio, Silverio’ Pérez. 
4. Décimas a Don Encarnacién - Silverio Pérez ; e luan D. Gonzdlez para ae Gathma, Inc. 







| *  Basada en caneidn “A volar” de A. Monroy, C. Villa, G. Diaz Libreto: 






- Silverio Pérez 
ve ae | ® Colaboradores: Roberto Fernandez y Jimmy Lopez 


i Z 


bi ‘ 
‘ AGRADECIMIENTO: 








ie cf: Grabaci6n: 








Lado A - Félix H. Rivera, mezcla: Félix H. Rivera 
A todos los politicos, que con sus actuaciones hacen cada dia « * Lado B - Sunset Sound & Recording, 1983 
mds interesante nuestra labor. i | Ingeniero: Jimmy Gonzdlez | 





Mezcla_ : Joe Caldas & José “Cuqui” Rodriguez 
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Corte: i 
A todos los habitantes de este pais surrealista ( The Lacquers Labusuy. i : ' \s 
Harnad Puerto Rico. i oe : 







Fotos y Diseno de Caratula: 





of MAGNO AGRADECIMIENTO: 





- Guy Paizy 





A fos que de buena fe colaboraron con este proyecto a ; ea 
** (ojala no les reboten los cheques). 
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JEOHWVA CMETAHHMKOB 
LEONID SMETANNIKOV 


PYCCKME HAPOMHbIE NECHM 


Cropona 1 
Bcio-To s BceneHHylo npoexan — 1.53 


Buu3 no Bonre-peke 
(o6pa6otKa HO. Cnonosa) — 4.21 


KuBetT Mos oTpaga 
(cnopa M. WhwknHa, o6pabotka H. Ky3Heyosa) — 1.37 


He 6ywysxte sbi, BeTpb! 6yHHEIe — 3.45 

Kopo6erHukn 

(cnopa H. Hekpacosa, o6pa6otka A. Banawosa) — 4.00 
Cropona 2 


Cpeanw AonnHe! poBHbia 
(cnopa A. Mep3naxosa) — 4.15 


Dx, Hactacba — 2.45 


XyTopok 
(cnosa A. Konbuosa, o6pabortka B. LUyakosa) — 3.18 


Nowte, rycnn 
(my3bika # cnopa K. Tngemana, 
o6pa6ortka VU. Cxocbipesa) — 3.20 


Bappina 
(o6pa6orka B. KysHeuosa) — 3.25 


Akafemuyeckni opkectp pycckux HapogHbix HHCTPyMeHTOB 
LjeHtpanbHoro tenesugenna u Bcecoto3Horo pagano 
Anpuxep HAKOJIAM HEKPACOB 


Pegaxtop 6. Tuxomnpos 
Xygomunk [. CrapoctnHa. Moto A. LUn6baHosa 





abs MEAOMMA 
BCECOW3HAA DYPMA FPAMNNACTHHOK 


CTEPEO C20—1 8687-8 





RUSSIAN FOLK SONGS 


Side 1 


I've Wandered All Over the World — 1.53 


Down the Volga River 
(arrangement by Yu. Slonov) — 4.21 


My Sweetheart Lives in a Tower 
(words by M. Shishkin, arrangement by N. Kuznetsov) — 1.37 


Subside, Ye, Strong Winds — 3.45 

Pedlars 

(words by N. Nekrasov, arrangement by A. Balashov) — 4.00 
Side 2 


Amidst the Rolling Valleys 
(words by A. Merzlyakov) — 4.15 


Ah, Nastasya — 2.45 


Little Farm 
(words by A. Koltsov, arrangement by V. Shuyakov) — 3.18 


Sing, Psaltery 
(music and words by K. Tidemann, 
arrangement by |. Skosyrev) — 3.20 


Barynya 
(arrangement by V. Kuznetsov) — 3.25 


The USSR TV and Radio Russian Folk Orchestra 
Conductor NIKOLAI NEKRASOV 


Editor B. Tikhomirov 
Cover design by G. Starostina. Photography by A. Shibanov 


Anpenesckuii opfena JleHHHa 3aB0q rpaMmlacTHHOK 
Zak. 214, Tupan 3840 


Apr. 10-9. Lena 1 py6. 45 Kon. 
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LadortAyy: 
1.- HOMENAJE A PELLIN 


(Jose Maneual Jr./Rafael Vs alyuena) 


2.- SALUDO BORICUA 


{Peli Rodriguez) 

3.- OJOS CHINOS 
{Kilo Velez) 

4.- VAS BIEN 
(Rafael Jihjer) 

5.- MENEITO ME 


(D, en DY 


6. “frat ote BORICUA (Parte en Vive) 
Pelfin Rodriguez) y 


7.- AMOR POR TI 


(J. Zalzoza/A. Jabonie) 


8.- ROMPAMOS EL CONTRATO - 


(R- Araya/H: Nelson) 
9.- QUE ME IMPORTA 


(Rafael-Hernandez} 


Lado (B) ; 4 

1.- EN UN BESO LA VIDA 
(H. Marco/@.Di Sarliy - * 

2.- RECONOCIMIENTO / Pedro Rédrizter 
da'Gracias dé parte del Dr. Herfian Padilla, E 
Alcalde de la ciud'ad-de San Juan, PuertofRico. 


eas) OOS NID) oe OPN pee 
(Pedro Flores) 


. 
[ta ' 


; i _. ENRIQUE “Culebra” IRIARTE (Piano) 
Fowth Mayer de Wenenusle aS RUBEN DELGADO (#aj0) 


GUSTAVO QUINTO (Conga) — 
Me ist oat 5 Sh: releiey ADA ANGEL UTRERA( Bongo): 
JOSE CHEO NAVARRO (Timba!) 
AV ary ‘\ j i be : 10) 5 KoXe) | ek herrenyory) 
pW) Vat. V wi BENJAMIN BREA (ler. ¥ 2do, Saxofon) 
| had ; CARLOS. GUERRA (Trombon) 


Ah ae, : hy : eee RAFEL REY (1/¥9.-Tiompeta) 
i A CE Bola geal : JOSE MANGUAL Jr. (Guiro) 


‘I ‘ft) \ ‘i\ : \ ‘ Coros: 
s \e i) i) : ay eo ql hay. Bay JAVIER PLAZA / EDGAR JOSE QUISADA 
if 4 yay ; s y NERRILIT VARKER AALAUTERTA 


NOTA Se hace del conocimiento al publico que Cunttanies > 
a sonido en las partes que contemplan este larga 
dutracions és por haberse realizado en vivo.- 
< <i 





es 8 de Tuna de 1984, Ultima presentacion 
BZ.en Vivo.) 
Coliseo, Robeito Clemente Puerta Rico, 


Mfg! wi Distributed ee ARM: ADA & FERNANDEZ P) 
: On FLORIDA VING.- 3081 NW, 24th Street, Miami, PL 33142 
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Carlos Guertero (Tecnico de sonido) / Jose Mendoza (Mezela) 4 Victor Mendoza (i Heetos) Enrique * Culebra’ “Triante (Avreelista) / Rafael V3 allbuena TProduccony 
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Soutima Stravinsky 

Spanish Sate (971) 
Zarzuela — Arietta — Notturno — Danza — 
Lullaby — Jota 


Josef Mathias Hauer 

Zwilftonsprel 3:19 
Theodore Norman 

Samba, Glad Rag, and Kolo, 4 4:30 


Paul Hindemith 
Boston and Ragtime (1922) occ cece eens 9:25 


Soulima Stravinsky (b. 1910) 
Spanish Suite (1971) 
Zarzuela — Arietta — Notturno — Danza — Lullaby — Jota 

The six movements of the Spanish Suite are representatives of the 
letters Z, S, N, D, L, and J froma work for piano duet entitled The 
Musical Alphabet, A to Z, by Soulima Stravinsky (the son of Igor). 
At the composer's suggestion, these six of Spanish flavor were 
selected by Theodore Norman and transcribed for two guitars. 
Josef Mathias Hauer (1883-1959) 
Zwilftonspiel 
It is estimated that in the last twenty years of his life the Austrian 
musician Hauer wrote one thousand Zwolftonspiele, or “twelve-tone 
games”. These were mostly for piano, and were often notated using 
Hauer’s own tabulature-like system for twelve-tone writing. Hauer 
was writing music in an original twelve-tone style as early as 1920, 
with results that are unlike those of any other composer. This piece, 
like much of his work, features recurring rhythmical and melodic 
schemes that can be counted on to confound, beguile, and surprise 
the uninitiated listener. 
Theodore Norman (b. 1912) 
Samba, Glad Rag, and Kolo \ 
These three pieces are all to some extent inspired by popular forms 
— Samba by the Brazilian music, dance and view of life that are all 
part of “the spirit of samba”, Glad Rag by ragtime music, and Kolo 
by the Yugoslavian folkdance of the same name. Kolo is dedicated to 
the Yugoslavian guitarist Livio Floris. 
Paul Hindemith (1895-1963) 
Boston and Ragtime (1922) 
These excerpts from the Nineteen Twenty- Two Suite for piano 
reflect both Hindemith’s interest in American popular music and the 
general mood of post-war musical experimentation. In the preface to 
the score of Ragtime, Hindemith recommends the following: 

“Do not worry about whether to use this or that finger. Play this piece in a 

wild manner, but very strictly in rhythm, like a machine.” 


Engineer: Brian Haack 

Recorded in the Organ Studio of the Schoenberg Annex, UCLA Department 
of Music, 1985 

Thanks to Sam Adams 


Scores for the Krenek, the pieces for prepared guitars, and other music from this 
recording are available from California Guitar Archives, PO Box 7000-166 
Palos Verdes Peninsula, Ca 90274 USA 


Album cover design: Cheri Ure 


The works by Soulima Stravinsky, Hauer, Hindemith, Igor Stravinsky, 
Sibelius, and Krenek were transcribed for two guitars by Theodore Norman. 


TR Records Is a not-for-profit record company that presents definitive performances of 
new music and fresh Interpretations of standard works, with an emphasis on American 
music and outstanding American artists. Operated by MT3 Inc., TR Records Is sup- 
ported by public grants and tax-deductible private gifts. 


TR Records 1014 Park Street, Grinnell, lowa 50112 
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Matthew Elgart and Peter Yates formed the Elgart/Yates Classical 
Guitar Duo in Los Angeles in 1975, and have since given annual 
performances of contemporary music for one and two guitars in the 
United States and throughout Europe. Works written for the Duo by 
today’s new generation of composers, transcriptions of neglected 
20th-Century works, and the Duo’s own compositions together 
constitute a new repertoire for the guitar — one which takes the 
instrument to many previously unexplored areas. Mr. Elgart teaches 
at Cerritos College, and Mr, Yates teaches at the University of 
California at Los Angeles (UCLA) and at the California State 
Polytechnic University at Pomona. 
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Two Pieces for Prepared Guitars 5 5:40 

Matthew Elyart 

Laseter (1983) 

Peter Yates 

Lich Mueste (1984) 

Igor Stravinsky 

Fight Peces (“Les Cing Dowts”, L921) 7:00 
Andantino — Allegro — Allegretto Largherte 
Moderato — Lento Vivo — Pesante 

Jean Sibelius 

Sonatina HI (Op. 07, V2) eee cece e eee ee ; 5:25 
Andante — Andante/ Allegretto 


Ernst Krenek 


Scherzo, At, Waltz, and Toccata (1946) 5205 
Don Wilson 
Bluegrass 2:10 


Matthew Elgart (b. 1958) 
Two Pieces for Prepared Guitars 
iWivatam @hys8)) 
The title comes from an answer that a stranger, seated next to the 
composer on a plane trip, wrote into a crossword puzzle. The initial 
question to which this word was an answer remains a mystery, but 
the composer is grateful to the stranger, %¥vherever he may be. 
Peter Yates (b. 1953) 
Lunch Music (1984) Z 
Lunch Music begins with a “call and response” alternation between 
the two guitars. The rate of this alternation then increases until 
the combination of the two parts completely fills in the rhythmical 
“space” of the music, in the manner of medieval “hocket”. The 
two then begin to be more arid more simultaneous, a process which 
ultimately leads to their complete unity in closing passages of 
asymmetrical rhythms based on the number five. 
Igor Stravinsky (1882-1971) 
Eight Pieces (“Les Cing Doigts”, 1921) 
Andantino — Allegro — Allegretto — Larghetto — Moderato — 
Lento — Vivo — Pesante 
Stravinsky subtitled these pieces “The Five Fingers” because in the 
original setting for piano he gave each of the player’s hands only 
five pitches — one per finger — to work with. This self-imposed 
constraint led to what is probably the finest example of his ability 
to efficiently conjure wit, tranquility, beauty, and sass out of the Fs 
simplest imaginable materials. Stravinsky, who later himself trans- 
cribed these pieces for orchestra, suggested to Theodore Norman 
the idea of transcribing them for two guitars. 
Jean Sibelius (1865-1957) = 
Sonatina III (op. 67, 1912) zi 
Andante — Andante/ Allegretto af 
This sonatina epitomizes the conciseness and economy of means 
which characterize much of Sibelius’ music. Themes and motives are 
stated simply, and their subsequent transformations tie movement to 
movement, creating a cumulative force that is surprising for such 
brief utterances. The composer speaks, through this music, in the 
manner of one who rarely opens his mouth, but who, when he does, 
is listened to. 
Ernst Krenek (b. 1900) 
Scherzo, Aix, Waltz, and Toccata (1946) 
These pieces are taken from Krenek’s Eight Pieces for Piano. All are 
derived from a single twelve-tone row, but each according to its own 
degree of serial strictness. In this music, Krenek reveals a remarkable 
gift for making effective music that is at the same time contrapuntal- 
ly very clever, The Scherzo, for example, chuckles along irrepress- 
ibly, seemingly unconcerned with the fact that each of its two voices 
is the exact retrograde of the other, 
Don Wilson 
Bluegrass 
In this closing bit of fun, Wilson has combined elements from 
bluegrass and “fingerpicking” styles to create a foot-tapping product 
that is greater than the sum of its parts. 

















The 

Yale \ 
Russian 
Chorus : 


Michael Schnack, Conductor 








stisine The Yale Russian Chorus 


Mravalzhamier (“Many Years”) Michael Schnack, Conductor 
Traditional Georgian celebratory song 

Bogorod’itse D’evo, radujs’a ("Blessed Mother of God, 
Rejoice”) 
From the AlL-Night Vigil of Sergei Rachmaninov 

Glasom mojim (With My Voice”) 
Psalm setting by Alexander Arkhangelsky 
Soloists: Curtis Harmon, David Finley, Jim Wilson 

Plotiju usnuf (’Fallen Asleep in the Flesh”) 
Easter hymn by Alexander Glazunov 

Otch’e nash (Our Father”) 
The Lord’s Prayer, set by Nikolai Kedrov 

Teb’e pojem ("We Sing to Thee”) 
From Rachmaninoy’s Liturgy of St. John Chrysostom 
Soloist: Richard Osborne 

Blazhen kto ulybajets’a ("Blessed is He Who Smiles”) 
A religious poem by Grand Duke Konstantin, with music 
by Piotr Tchaikovsky 


Volume 9 





Side Two 
Chemi tskheni ("My Horse”) 
Bawdy Georgian cavalry song 
Soloist: David Gillman 
Vdol da po r’echk’e ("Along the River”) 
Traditional Russian nonsense song 
Soloists: Jon Siegel, David K. Musto, Christopher Stephens, 
Max Polaner, Adam Rosenblatt 
Venuli vetry ("The Winds Blew”) 
By Dmitri Shostakovich 
Soloist: David McGaw 
Za Dunajem (Across the Danube”) 
Chorus from Yuri Shaporin’s opera, The Decembrists 
Soloist: Gregory Salmon 
Zirvalas’a khurtovina (A Storm Has Risen”) 
A Ukranian mother sends her son off to war 
Soloist: Mark Chao 
Djemo (a boy’s name) 
Macedonian village dance 
Dunja (a girl’s name) 
Traditional Russian folk song 
Soloists: Dan Sokolov, Luke Dokla 
Kal’inka (Little Snowball Tree”) 
Traditional Russian folk song 
Soloists: John Howard, David Finley 








The Yale Russian Chorus performing on Red Square, June 1987 





a AONE 
LE ces Founded in 1953 by Denis Mickiewicz, the Yale Russian Chorus is an a capella men’s chorus 
: consisting of undergraduate and graduate students of Yale University and other members of 
the Yale and New Haven communities. The Chorus performs sacred, secular, composed and 
traditional music of Russia and other areas of the Soviet Union. They have toured the Soviet 
Union eleven times, and have recently appeared on Minnesota Public Radio’s ”A Prairie Home 
Companion,” performed with the opera chorus of Moscow’s Bolshoi Theatre, and sung for 
Mikhail Gorbachey. 


Production by: Christopher Stephens 
Michael Schnack 
Adam Rosenblatt 

Photography by: Joseph T. Barna 

Graphic Design by: Kim Means 


The Yale Russian Chorus performing on Moscow's Arbat Street, June, 1987 


Recorded May, 1987, in Dwight Hall Chapel at Yale University and December, 1987 in St, Mary's Church in New Haven, Recorded by Ed Morealdi of Epsilon Studio, (203) 284-1095 
The Yale Russian Chorus P.O, Box 2032 Yale Station, New Haven, CT 06520 Jacket Made in Canada 
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VERNON GREEN AND THE MEDALLIONS 


As we look back on the 1950's, jt is both informative and interesting to examine how American popular music reflected the changes that that were occurring in 
society. In the 1950s, the United States became a mobile society. Spurred by low gasoline prices, automobiles kept getting bigger and faster. A better highway system 
led to the growth of industries that catered to travel conscious Americans. Everything from otels and diners to drive-in movies and drive-in soda shops were geared 
toward the automobile. Musically, the fifties began with the steady rise in popularity of Rhythm & Blues, a form of music originally recorded by and for black- 
Americans but soon enthusiastically received also by white teenagers. One of the more popular styles of Rhythm & Blues was urban harmony. Vocal groups hung out 
on the street comers of all/the major cities, harmonizing. Los Angeles was no exception. 

While Los Angeles was awash with R&B vocal groups, relatively few record companies recognized their potential in the early years. One exception was Dootsie 
Williams, owner of the independent Dootone label. While Dootone concentrated on blues records in the beginning, the label was soon recording such talented groups as 
the Penguins, Meadowlarks, Cuff-Links and the Pipes, to name a few. 

So it happened that young Vernon Green formed a yocal group in the Watts section of Los Angeles in 1954, to record for Dootone records. Vernon Green was 
born in Denver, Colorado, but moved to Los Angeles as a child. Other original members of the group included Andrew Blue, Randolph Bryant and Ira Foley, through 
Blue was replaced by Willie Graham shortly after the group's first record. 

Taking the name the Medallions, the young group (aged 18 - 20) waxed their first release, “Buick 59” b/w “The Letter” in June 1954. “Buick 59” was the 
epitome of fifties car songs. The rhythmic hand-clapping tune, complete with vocal sound effects, described a mythical car that had to be the envy of all car enthusiasts. 
The flip side, “The Letter”, included a Vernon Green recitation of a note to his girlfriend, backed by some classic urban harmony. Both sides were national hits and 
inspred follow-ups by the Medallions. In the automobile vein, the Medallions released such car classics as “Coupe De Ville”, “Speedin’ ”, “Pushbutton Automobile” 
and “59 Volvo”. Each record seemed to carry the car saga one step further. 

“The Letter” also drew enough attention to menit a follow-up. The Medallions answered it with “The Telegram” on their next Dootone release. The group also 
used the same formula of recitation/harmony for their third record, “Edna”, in 1955. 

The Medallions continued recording for Dootone/Dooto records through 1060, though the personnel behind Vernon Green changed considerably. With the 
changing personnel came changes in singing style — from the bluesy “Shedding Tears For You” to the smooth ballads like “Magic Mountain”. The group finally broke 
up in 1964. Vernon Green did reassemble a Medallions group for a 1973 Dootone recording of “Can You Talk”. 

As this album is issued, word has reached us that Vernon Green and the Medallions have gotton back together and are again recording. This album presents some 
of the finest and best-known sides of a great vocal group, The Medallions. 


Charlie Horner 
“The Rhythm & Blues Show” 
ate Broadcast every Saturday, 2-5 PM 
Bibliography: WXPN 88.9 FM, Philadelphia 
Marvy Goldberg, “Medallions’ Legacy”, Record Collector's Monthly, No. 42. 





SIDE ONE 
1. The Letter 

2. Edna 

3. Dear Darling 

4. Speedin’ 

5. Give Me The Right 
6. Buick ’59 


1. The Telegram 


2. Don’t Shoot 

3. A Lovers Prayer 
4. Unseen 

5. Magic Mountain 
6. My Mary Lou 
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Other Great Albums and Tapes Available From Collectables 





THE DELL VIKINGS 


© There I Go ® Hey Senorita © In The Still Of The Night 








Long Lonely Nights * Lonely Room * Why Dol It's Me * 
‘Thy The Impossible * Show Me The Merengue ® Just Sup 
© Bluebird of Happiness * Lonely Room # Leona ® Girl 
the Corer ® Strollin' Baby * Abide (By The Golden Rule) 





1956 Audition Tapes— COL-5001 


The White Cliffs Of Dover * Over The Rainbow * Come Go With 
Me * How Can I Find True Love ® Your's * Heaven And Paradise 


se 
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THE BLUE NOTES 
The Early Years— COL-5006 


My Hero * Devoted ® Blue Star * Pucker Your Lipos * Oh Holy 
Night © She Is Mine ® Blue Star * Hey Doc * Winter Wonderland 
© The Letter © It's Needless To Say * A Good Woman ® If You 
Love Me (Sung By: The Neighbor's Complaint) 


=“j THE CHARTS 
Greatest Hits— 





* Baby Be Mine * My Diane 





The Closer You Are * Stars In The Sky * My Love Will Never Die 
© The Girl Next Door * What Do You Do (Fast Ver) © My Heart Is 
Sad * The Gleam In Your. Eyes © Now You Know # I Really Love 
You ® Bye Bye Baby * My Loving Baby * What Do You Do (Slow 
Ver) # Flames In My Heart 


© Oh Gee, Oh Gosh ® Run Arour 
‘My Baby And Me 











COL-5029 


Deserie * All Because Of Love * Why Do You Cry * Zoop * I Told 
You So ® Dance Girl You're The Reason * Ive Been Wondering 





COL-5049 


LEE ANDREWS EARL LEWIS AND THE CHANNELS LEWIS LYMON & THE TEEN CHORDS 
AND THE HEARTS New York’s Finest— MEET THE KODAKS— 
Gotham Recording Sessions— COL-5003* The Best of— COL-5012 


I'm So Happy (Tha-La-La-La-La-La) ® Lydia * Honey, Honey (You 

Don't Know) © Please Tell The Angels * 1m Not Too Young To Fall 

InLove ® Falling In Love ¢ eeeuners rea * Little Boy And Girt 
Baby © Kingless Castle * 
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SUNG BY 
) , THE BLESSED SACRAMENT NOVICES 
) BARRE, MASSACHUSETTS 


WHEN THE SPIRIT SAYS SING 


THE BLESSED SACRAMENT NOVICES 
BARRE, MASSACHUSETTS 


Take thirty American young men, ages eighteen to twenty-one; 
bring them together from New Mexico, Minnesota, Wisconsin, Illinois, 
Ohio, New York and the New England States; let them free to exercise 
their initiative, generosity and talents; and thengivethem a cause, such 
as the desire to share with others the joy they feel in their worship of 
God! The result of these ingredients is the present album. 

What began as an experiment has blossomed into an apostolate! Dur- 
ing the early months of 1967, the guitar was introduced and used oc- 
cassionally in the worship services of these young men, who are study- 
ing for the priesthood and the religious life in the Blessed Sacrament 
Congregation. On these occasions, visitors to their seminary chapel were 
impressed. Soon the word spread, and invitations began arriving from 
various parishes to bring the ‘‘Folk Mass’’ to some of their younger 
parishioners. Since then, the Blessed Sacrament Novices have shared 
their singing with over fifty parish groups, mostly in the Worcester 
Diocese. However, there have also been some occasional appearances 
in Vermont, Western Massachusetts, Rhode Island, Connecticut and New 
York. 

Nor has the enthusiasm been confined to teen-age groups. Among those 
who have heard the ‘‘Folk Mass’’ with approval have been; a convent of 
elderly Nuns confined to the infirmary; a group of orphans; Ladies’ 
Guilds and Clubs; Men's Cursillo groups; numerous CCD classes from 
Grammar and High Schools; Trappist Monks; and a group of over a 
hundred Sisters gathered together from all over the country for a 
Workshop. 

It was through the insistence of some of these people and of some 
close friends, that an attempt was made to present this album. These 
young men are not professionals. None of them would attempt to sing 
solo; some of them actually admit to having no singing voice. And yet 
all thirty of them sing out their joy in this recording. WHEN THE SPIRIT 
SAYS SING, when that Spirit is the Spirit of God Who is Love, then the 
quality of the voice presents no obstacle; it’s what comes from the heart 
that counts. And these young men are singing from the heart! 

Since worship to God in song was the occasion making this re- 
cording possible, the Novices are reserving SIDE | exclusively to the 
hymns sung at their principal act of worship, the sacrifice of the Mass. 
Those who have participated in one of their ‘‘Folk Masses’’ will 
readily recognize some of these hymns, On SIDE 2 they have chosen 
songs which are more on the popular side, But in each case there is 
a religious message to be found if one but looks for it. 

These thirty young men are filled with hope. And they dare to dream 
big dreams! The joy that they are expressing in song has come to 
them through their attempts to make God Someone Who matters in 
their lives. They would dare hope that their joy might be shared with 
millions of people, young and old, and that these millions might in 
turn experience the fact that true joy is to be found only in a personal 
relationship with God. Is this an IMPOSSIBLE DREAM? 


This is a FLEETWOOD COMPATIBLE stereo record, Although the 
spacial perspective of stereo will not be heard the stereo informa- 
tion will not be erased when played on a monaural phonograph but will 
be revealed in subsequent reproduction on a stereo instrument. In this 


manner the present owner of a monaural phonograph can be building a 
collection of stereophonic recordings anticipating the further purchase 
of a stereophonic phonograph. 


BM5045 
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A production of FLEETWOOD RECORDING COMPANY ta : 
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The Novices gather aro 





und the altar, as they do each 
day, to celebrate the liturgy of the Mass with the Pro- 
fessed Fathers and Brothers. 


SIDE ONE 
Folk Mass 


Processional: 


GOD OF MY LIFE. - Joe Wise (World Library of Sacred Music) 
Common of the Mass: 


LORD HAVE MERCY. HOLY, HOLY, HOLY. LAMB OF GOD, - 
Rev. Peter Scholtes (F.E.L. Church Publications) 


GLORY TO GOD. - Ray Repp (F.E.L. Church Publications) ‘ 


Offertory hymn: 


TAKE OUR BREAD. - Joe Wise (World Library of Sacred Music)’ 
Communion hymn: 


ALLELU., - Ray Repp (F.E.L. Church Publications) A 
Recessional: £ 
THEY’LL KNOW WE ARE CHRISTIANS. - Rev. Peter Scholtes 
(F.E.L.) 


WHAT A GREAT THING IT IS. - Ray Repp (F.E.L.) 


HURRY SUNDOWN. - From e movie (Warner Bros. Records) 

UP WITH PEOPLE. - Ralph & Paul Colwell 

ALL MY TRIALS. 

WHAT’S THAT I HEAR, - Phil Ochs (Appieseed Music Inc.) 
. - Richard Mallan & Jack Richards 


HE 
nie IMPOSSIBLE DREAM. - Mitch Leigh ‘Sara Fox Publishing Co.) 


HEN THE, SPIRIT SAYS SING. - Ancnymous (Traditional folk soug) 
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1 @ Engine, Engine No. 9 
So Long, Baby 


All He'd say was 
UHmm, UHmm 


King of The Road 
We'll Sing in the Sunshine 


Promise Me Everything 
Never Get Anything Blues 


Hello Faithless 

How's My Baby Tonight 
Hotel Happiness 

Party Line 

Cousin of Mine 


This Ole Earth 
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Dora Hall’s ever expanding career will realize even greater 
popularity through the listening enjoyment to be experienced 
from her latest album: Pop—Country. 


Her versatility is recognized by her outstanding renditions of 
both Rock and Roll and Pop-Country music. Dora Hall is an 
exponent of today’s young sound. Her warm understanding of 
today’s youth is reflected in her songs. 


Dora Hall’s fans have organized clubs throughout the world 
that eagerly await her warm and understanding rendition of 
today’s music. 


Her versatility is expressed by her blues ballad of ‘‘Promise Me 
Everything Never Get Anything Blues’’ to Roger Miller’s ‘‘King 
of The Road.” 


Side One: Side Two: 

1.) Engine, Engine No. 9 1.) Hello Faithless 

2.) So Long, Baby 2.) How's My Baby Tonight 
3.) All He’d say was UHmm, UHmm__ 3.) Hotel Happiness 

4.) King of The Road 4.) Party Line 

5.) We'll Sing in The Sunshine 5.) Cousin of Mine 

6.) Promise Me Everything 6.) This Ole Earth 


Never Get Anything Blues 





SONGS ARRANGED & CONDUCTED BY H. B. BARNUM, STU PHILLIPS AND JIMMY HASKELL 


THIS STEREO RECORDING 1S PLAYABLE ON BOTH STEREO AND MONO PHONOGRAPHS, AND WILL NOT BECOME OBSOLETE. THIS RECORDING WILL CONTINUE TO BE THE SOURCE OF OUTSTANDING REPRODUCTION. 


COVER DESIGN: AL COLLINS This Recording Has Been Manufactured To R.I.A.A. Standards By PREMORE INC., P.O. Box 17557, Chicago, Ill, PRINTED IN U.S.A. 
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Adeste Fidelis e I'll Be Home for Christmas e White Christmas e God Rest Ye Merry, Gentlemen @ It's Beginning to Look Like Christmas 
Silent Night e Jingle Bells (with the Andrews Sisters) e Christmas in Killarney e Santa Claus is Comin’ to Town (with the Andrews Sisters) 
Faith of Our Fathers e Sivan walls (with Carole Richards) e Mele Kalikimaka (Merry Christmas) (with the Andrews Sisters) 
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ERRY CHRISTMAS Bing C 
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SILENT NIGHT (Christmas Hymn) 

Franz Gruber 

ADESTE FIDELES (Sung in Latin and English) 

(O, Come All Ye Faithful) 

With Max Terr’s Mixed Chorus and John Scott Trotter Orchestra 


. WHITE CHRISTMAS 


Irving Berlin it 
With Ken Darby Singers and John Scott Trotter Orchestra 


. GOD REST YE MERRY, GENTLEMEN 


With Max Terr’s Mixed Chorus and John Scott Trotter Orchestra 


. FAITH OF OUR FATHERS 


Hemy-Walton-Faber 
With Max Terr’s Mixed Chorus and John Scott Trotter Orchestra 


. 'LL BE HOME FOR CHRISTMAS (Jf Only In My Dreams) 


Kent-Gannon-Ram 
With John Scott Trotter Orchestra 


Side Two 
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. JINGLE BELLS 


With Andrews Sisters and Vic Schoen Orchestra 
SANTA CLAUS IS COMING TO TOWN 
Coots-Gillespie 

With Andrews Sisters and Vic Schoen Orchestra 


. SILVER BELLS 


Jay Livingston-Ray Evans 
With Carole Richards and John Scott Trotter Orchestra 


. IT'S BEGINNING TO LOOK LIKE CHRISTMAS 


M. Willson 
With Jud Conlon’s Rhythmaires and John Scott Trotter Orchestra 


. CHRISTMAS IN KILLARNEY 


Redmond-Cavanaugh-Weldon 
With Jud Conlon’s Rhythmaires and John Scott Trotter Orchestra 


. MELE KALIKIMAKA (Merry Christmas) 


R. Alex Anderson 
With Andrews Sisters and Vic Schoen Orchestra 
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MCA Records, Inc,, 100 Universal City Plaza, Universal City, California U.S.A. —Printed in U.S.A. 
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RADIO IN 
THE RECESSION 


A recession, a down turn; a slow down. 


Whatever the classic definition...however 
economists choose to describe it, the fact 
is—the Recession is real. And radio is feeling 
the damaging effects through drastically cut 
advertising budgets. 


Although some businesses are actually enjoying 
booms—home improvement, do-it-yourself 
items, and home entertainment—most are not. 
Passenger cars, apparel, single unit homes and 
small retailers continue to be the hardest hit 
areas, according to the ‘‘column and line’”’ 
soothsayers. 


Instead of using Radio as a badly needed shot- 
in-the-arm, advertisers are backing away. 
Trying to feel their way along, they watch 
poorly managed businesses belly up. Media 
salesman simply mark the casualties off their 
lists, and continue to sell the survivors the same 
old schedule. 


To survive itself, Radio and its sales approach 
must change with the times. The advertiser who 
is cutting his Radio budget, must be sold 
aggressively and intelligently. The station that 
presents the advertiser with a logical REASON 
to be using Radio, has won half the battle. That 
reasoning, along with a presentation of creative 
ideas to boost sales, will stimulate his 
involvement and keep him in the ball game—in 
tough times and in the best of times! 


Radio sales can no longer depend on a pitch 
against TV, newspaper, or past relationships. 
Much more effective is ‘‘selling through’’ with a 
client. To start—research your client’s business, 
his product, and his customer thoroughly. 
Outline his customer’s motivations to buy. 
Then, plan how your station will turn on his 
“hot buttons,’’ and present your plan to the 
client. More often than not, you’ll have a 
winner. 


By using the ‘‘sell through’? approach, a 
dynamic client relationship will result. The 
advertiser will work closer with your station 
because of your ability to consciously attack his 
sales problems. Instead of pitching against other 





media, you'll be concentrating on the 
effectiveness of your own. And with your active 
participation, the positive aspects of Radio 
advertising will modulate loud and clear...all the 
way to larger profit margins for you and your 
client. 


SMART 
ADVERTISERS REAP 
REWARDS IN 
RECESSIONARY 
PERIODS 


If you take a close look at the following 
study you will find it will give you and your 
salesman good ammunition to fight the 
“times are hard....I’ve cut my ad budget’’ 
syndrome. 


OBJECTIVES 


As was the case in the previous advertis- 
ing/recession studies, this investigation was 
conducted specifically: 


1. to compare sales and net income changes 
among participating companies over a six- 
year period on the basis of advertising ex- 
penditure fluctuations: and 


2. to serve as yet another measurement in the 
series of explorations of these relationships 
during recession periods. 


Participating companies submitted index 
numbers for advertising expenditures, sales, 
and net income (10 companies did not supply 
net income indices) for each year in the six- 
year period of 1972 through 1977. Indices in 
all cases were calculated using 1972 as the 
base year. The 143 responses were first 
separated into four categories on the basis 
of their advertising expenditure fluctuations 
during the two recession years, 1974 and 
1975. 


While previous studies focused on the 
recession year and the year following the 
recession, it is more appropriate—when ex- 
amining the findings contained in this 
report—to consider the two highlighted 
years, 1974 and 1975, as recession years since 
the economic downturn continued into the 
first quarter of 1975. 





A MARKET PENETRATION PROGRAM DESIGNED EXCLUSIVELY FOR RADIO STATIONS 


The four categories were: 


1. Companies that did not cut advertising 
expenditures in 1974 or 1975 (n=64). 


2. Companies that cut advertising expen- 
ditures in both 1974 and 1975 (n=13). 


3. Companies that cut advertising expen- 
ditures in 1974 but not 1975 (n=26). 


. Companies that cut advertising expen- 
ditures in 1975 but not 1974 (n=40). 


a 


The results outlined in the tables and graphs 
of this report are based on the average 





(mean) indices of the total number of com- 
panies in each category. 


ADVERTISING INDICES 
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Cut in both 1974 and 1975 
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ALL GROUPS 1972-1977 Cut in 1975 but not in 1974 
Advertising Expenditures 
Did not cut Cut in both Cut in 1974 Cut in 1975 
in 1974 or 1975 1974 and 1975 but not in 1975 but not in 1974 
Average ‘e Change from Average ‘%. Change from Average ‘Sv Change from Average ©. Change from 
Index previous year Index Previous year Index Previous year Index previous year 
1972 100 — 100 — 100 =_ 100 _ 
(Base) 
1973 110 +10% 119 +19% 120 +20% 117 +17% 
1974 132 +20 101 15) 100 =17 151 +29 
1975 165 +25 78 =23 122 +22 118 -2 
1976 181 +10 94 +21 124 +2 127 +8 
1977 217 +20 114 +21 148 +19 147 +16 
n= 64 —13) 26 40 


THE BOTTOM LINE 


Companies which did not cut advertising 
expenditures during the recession (1974 and 
1975) experienced higher sales and net 
income during those two years and the two 
years following than those companies 
which cut in either or both recession years. 
The findings of this study are, therefore, 
similar to the results of the previous three 
studies which examined the five post World 
War II recessions 1949, 1954, 1958, 1961, 
and 1970. 





EXPENDITURES 


As can be seen from the Sales Indices table 
and bar graph, the companies which did not 
cut advertising budgets in either recession year 
exhibited the greatest increases in sales from the 
base year 1972 level across the five years 
studied. Two groups of companies—those 
cutting advertising budgets both years and 
those cutting in 1975—experienced decreases in 
sales in 1975 from 1974 levels. All four groups 
of companies posted gains in both advertising 
expenditures and sales for both 1976 and 1977; 
however, the companies that did nor cut in the 
two recession years remained dominant in 
terms of sales increases over the base year 
period. 
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MERICAN 
IMAGE 


Radio’s Complete Package 
for Combating 
Today’s Economic Woes. 











1-800-251-2058 
IN TENNESSEE 
(615) 329-1988 


AMERICAN IMAGE PRODUCTIONS, 
BOX 23355 
NASHVILLE, TN 37202 


























































































































Disco Fox 


Out of the forest of funk comes the Disco 


Fox. Eluding the ordinary to make his rare ap- 


pearance, the Fox has arrived, fast and furious, 
but graceful in stride, the Disco Fox delivers his 
rhythms with wisdom and wit. Follow the tracks 
of the Disco Fox. And see why no one can out- 
fox the Disco Fox. 
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additional copies of this record at $3.95 each 


HE DOOR OPENED QUIETLY, the serv- 
ant tip-toed to the bed and gently awakened 
him, It was midnight, time to begin work. 
He arose quickly and donned his monk-like 
robe, (cashmere in winter, linen in summer). 
He approached his desk, meticulously ordered 
with a stack of blank paper carefully piled 
on the left, paper that was of special size and shape 
with a bluish tinge to avoid the glare of the stark white 
stock, ard of an exceedingly smooth texture designed to 
facilitate the continuous gliding of his quill made only of 
the finest raven’s feathers. The bottle of ink, also on the 
same side, was ready to receive the pen that sought it 
regularly, the pen that left the paper only to be dipped. 
On the right sat notebooks whose sole purpose was to 
house ideas, inappropriate at the time, but which would 
be used at a future date. That was all. No books nor ref- 
erences were visible: all he wrote was stored within him. 

Such was the manner in which Honore de Balzac ap- 
proached what he called his “salvation.”’ “When I work 
I forget my suffering.” What torment drove this man 
into one of the most rigid and disciplined existences? 
Could the line, and all its implications, stated in a plain- 
tive letter to a friend, “I never had a mcther” be a pos- 
sible clue to his compulsion to write from twelve to fifteen 
hours daily which gave us seventy-four novels and a 
myriad of short stories and articles. 

Balzac escaped from society into a world completely 
his own where he wrote almost continuously. From the 
moment of his awakening he sat at his desk for no less 
than five or six hours creating the most vivid and sensi- 
tive prose. “It is impossible for me to work when I have 
to break off and go out. I never work merely for one or 
two hours at a stretch,” and in listening to “Passion in 
the Desert,” we know it was penned without interruption, 
in one enormous sweeping narrative. As precise about the 
details of his life as one could be, this work, as his others, 
reflects a completely different personality, one quite dis- 
interested in minutiae. It mattered little if the phrases 
at times were a bit awkward or the sentence structure 
imperfect; the object was to create a mood, relate the 
“gestalt”? of an experience. Had his medium been paint 
and palette, one could liken him to Van Gogh employing 
broad and sweeping brushstrokes. The words flowed so 
swiftly his hand barely managed to keep pace with them 
and he sought a system of abbreviations to aid his racing 
pen. “My thoughts must drip from my brow like water 
from a fountain, The process is entirely unconscious,” 
and so this opus seems—an experience freely associated, 
never pausing. 

When he was thirty-eight he penned “Passion in the 
Desert,” a fantasy so intense and so gripping that the 
listener will find it impossible to stop short of the end. 
Ken Nordine’s vivid portrayal will, in turn, make you 
shudder, produce goose-pimples, accelerate your heartbeat 
—and then soothe you with the quiet relaxed images 
Balzac so beautifully creates, from his poetic descriptions 
of the African desert to the wild and frightening adven- 
tures of the captured French legionnaire and his encoun- 
ter with the terrifying desert beast. 


30 for moiling may be obtained from: 


mas passion vn the desert’ rn» ken nordine 


ADAPTATION by MARVIN DAVID 
INSTRUMENTAL ACCOMPANIMENT by DICK MARKS, piano, JOHN FRIGO, bass; BILL PUTNAM, recording engineer 


This unique recording is not a pleasant, pretty read- 
ing, for so real and life-like is the dramatic interpreta- 
tion, you cannot help but lose yourself and your setting, 
becoming a member of the adventure, from warming to 
the hot desert sun by day to cooling to the starry, moonlit 
evening filled with Sibelius-like tones. 

Nordine’s resonant baritone alternates between blaring 
erescendos and the gentlest whisperings, accompanied only 
by a lone, plaintive, improvisational melody emanating 
from a distant solo piano with a soft bass background. 

Dick Marks, improvising at the piano, creates an 
atmosphere paralleling and intensifying the dynamics and 
emotionalism of Nordine’s portrayal, and John Frigo’s 
bass, barely audible, is a gentle, unplanned accompaniment. 

During all Balzac’s prolific hours, the only stimulant 
was his own special brew of black coffee without which 
he could not work. So addicted-to it was he, and such 
enormous quantities of it did he drink, that by 1845 he 
complained that the coffee had lost most of its stimulat- 
ing effect (as any drug will when overused), and he suf- 
fered from severe stomach pains. Of his death his physi- 
cian, Dr. Nac ;uart ironically remarked, “...an old heart 
trouble aggravated by workin at night and the use, or 
rather abuse, of coffee, to which he had to have recourse 
in order to combat the normal human need for sleep.” 
And so carefully did Balzac prepare his beyerage, using 
only Bourbon, Martinique and Mocha beans, that he would 
often travel right across Paris, a journey involving half 
a day’s time, to a particular shop in order to purchase 
just the right components. 

Some sort of crutch was vital to Balzac if he was to 
complete the master plan on which he embarked some- 
tiine during his twenties. The project, entitled The Human 
Comedy (Le Comedie Humaine), was to consist of a series 
of novels embracing all the aspects of life, all human 
emotions and experiences. Approximately fifty novels were 
produced and by the time he died in 1850, his plan was 
nearly completed. The works not finished were roughly 
outlined. As compulsive as he was about his coffee, so it 
was with his writing—this screaming determination to 
complete his master plan. After months of working twenty 
hours a day, Balzac said: “It’s always the same. Night 
after night, and volume after volume! The structure I am 
trying to build is so tall and so wide....” 

Ken Nordine has for several years been a very success- 
ful commercial pitchman over various national TV hook- 
upsearning him large sums yearly. To satisfy his yen for 
drama, Nordine inaugurated a program entitled “Now for 
Nordine,” broadcast late at night over WNBQ, Chicago, on 
which he produces a literary disc jockey show. Listeners 
phone in, requesting various works, and Nordine proceeds 
to browse through his library, select the book, and read. 
On a show of a similar nature, “Faces in the Window,” 
he reads classic horror tales, playing weird music and 
scaring his listeners with simple but effective tricks, such 
as having the camera turn slowly back and forth while 
describing the hanging of a man. In his reading of 
“Passion in the Desert,” with no TV screen to view, 
Nordine recounts this tale so effectively, that after a 
tenth hearing it will continue to magnetize you. 


Diane Young 
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DEE MIERICAN REVOLUTION 


The Eve of Conflict ae ee 
The Winning 6f Independence 


Conceived, Compiled and\Edited by Richard B. Morris 
Nar rae by Richar d B. Morris and David Kurlan 





Introductory Commentary: “Then and there the 
child Independence was born 

James Otis’ Speech on the Writs of Assistance. 
Feb. 1761 

The New Imperial Policy and the Stamp Act 
Patrick Henry in House of Burgess 

John Dickinson at Stamp Act Congress in 
New York 

The Battle in Parliament over Repeal of the 
Stamp Act 

George Grenville's Speech of 14 Jan. 1766 
William Pitt's reply, 14 Jan. 1766 
Townshend's Comment 

Col. Isaac Barte’s Rejoinder 

Franklin's Examination in Parliament 

The Boston Massacre 

Defense of the British Soldiers 

Josiah Quincy, Jr.'s Speech to the Jury 
Commemorative Oration on Boston Massacre 


ROBERT 4. EARLEY 
H. S. LIBRARY 
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Additional FOLKWAYS/SCHOLASTIC Releases of Interest: 
SOCIAL STUDIES: AMERICANA 


COLONIAL & 


FOUNDING OF THE NATION 





2191 HERITAGE U.S.A. Vol. 2 (Part 1). 
Documents & speeches. Read by David 
Kurlan; inc. illustrated documentary text by 
Charles Edward Sinith. Patrick Henry, The 
Declaration of Independence, Thomas 
Paine, The Bill of Rights, Benjamin Frank- 
lin, & George Washington. 

1-10” LP—$4.15 


+ 5001 BALLADS OF 
THE AMERICAN REVOLUTION. 
Inc. 2151 (1767-1775) & 2152 (1775- 


1781). Pre- & early Revolutionary songs of 
the Colonies & aftermath songs, sung by 
Wallace House with lute & guitar. Inc. illus- 
trated documentary text. 2-10” LPs—$8.30 


+ 5002 BALLADS OF THE WAR OF 1812 
(1791-1836). 

Inc. 2163 & 2164. Songs of the War of 1812: 

early entanglements & aftermath, sung by 

Wallace House with lute. Inc. illustrated 

documentary text. 2-10” LPs—$8.30 


+ 5005 HERITAGE U.S.A. Vol. 1. 

Speeches & documents of the American 

Revolution, from Adams to Washington’s 

resignation. Inc. 2189 & 2190. Compiled, 

edited, & narrated by Richard B. Morris & 

David Kurlan; inc. documentary text. 
2-10” LPs—$8.30 


5211 WITCHES AND WAR-WHOOPS. 
Early New England ballads coll. & sung by 
John Allison; with illus. notes. Songs of the 
Salem witch persecutions, Indian encoun- 
ters, & other colonial songs. 

1-12” LP—$5.79 


+ 5710 THE PATRIOT PLAN. 
Writ. & ed. by Charles Edward Smith; narr. 
by Wallace House. Docu. rec. of Amer. pre- 
Revolutionary period; inc. Mayflower Com- 
pact, Roger Williams, Maryland Toleration 
Act, Patrick Henry, Zenger Trial, Anti- 
Slavery Petitions, etc. Inc. complete text- 
book. Addl, texts @ $1.95 ea. 

2-12” LPs—$11.58 


+ 9730 THE SONG OF HIAWATHA. 
Exc. from Longfellow’s poem read by Harry 
Fleetwood (N.B.C.) Inc. Hiawatha’s Child- 
hood & Hiawatha’s Departure; more. Text. 
Opens world of Indian lore. 

1-12” LP—$5.79 


BENJAMIN FRANKLIN 
AUTOBIOGRAPHY. 

Ed. & read by L. Jesse Lemisch, Inc, child- 
hood, leaving Boston, discovering books, 
founding a library, & moral virtues, Notes 
inc. exc. from orig. autobiog. 

1-12” LP—$5.79 


+ 9771 


WESTWARD EXPANSION 





2036 MORMON FOLK SONGS, 

Sung by L. M. Hilton; rec. & notes by Wil- 
lard Rhodes. Social & cultural devel. of the 
state of Utah in song; ine. Zack, the Mor- 
mon Engineer, Echo Canyon Song, & Sago 
Lily; more. 1-10” LP—$4.15 


2128 TEXAS FOLK SONGS. 

Sung by Hermes Nye with guitar; coll. by 
the perf. in Texas. Cowboy, sharecropper, 
rodeo. hunter, outlaw, & dance songs; 
Buffalo Skinners. 1-10” LP—$4.15 


2312 SONGS OF THE SEA. 

Sung by Alan Mills & the “Shanty Men”; 
guitar acc.; notes by Edith Fowke. 32 songs 
actually sung aboard sailing & clipper ships. 
Inc. Shenandoah, Billy Boy, & Haul Away 
Joe; others. 1-12” LP—§5.79 


+ 2533 PETER LA FARG® 

SINGS OF THE COWBOYS. 
Cowboy, ranch, & rodeo songs & cattle calls 
from his own experience. Stories & songs, a 
cowboy’s lament; night herding songs, & 
trail songs. Notes. 1—12” LP—$5.79 


+ 3850 WHALER OUT OF NEW BEDFORD. 
Orig. film score based on trad. whaling songs 
& “Panorama of a Whaling Voyage Round 
the World”; sung by Ewan MacColl, Peggy 
Seeger, A. L. Lloyd, & chorus; acc. by banjo, 
autoharp, fiddle, guitar, & concertina. 
1-12” LP—$5.79 


5003 FRONTIER BALLADS. 

Songs of the immigrants, the Western trek, 
& the settlers, sung by Pete Seeger, with 5- 
string banjo. Inc. 2175 (1791-1814) & 2176 
(1814-1836); inc. text. 2-10” LPs—$8.30 


5255 THE DAYS OF '49. 
Songs of the California Gold Rush, sung by 
Logan English with guitar; illus. docu. 
notes by Kenneth S. Goldstein. Inc. Sweet 
Betsy from Pike, Clementine; more. 

1—12” LP—$5.79 


+ 6510 AMERICAN INDIAN DANCES. 
Docu. rec.; cross-sec. & var. ex. of many 
styles of Amer. Indian dancing; inc. sun, 
rain, harvest; more. Inc. illus. text. 

1-12” LP—$5.79 


+ 7125 DAVY CROCKETT. 
Narr. by Bill Hayes from Crockett’s auto- 
biog. Exciting episodes from the life of the 
famous frontiersman. Inc. text. 

1—10” LP—$4.15 
+ 9740 BRET HARTE. 
The Luck of Roaring Camp and The Out- 
casts of Poker Flat. Read by David Kurlan. 
Notes inc. complete text, 1-12” LP—$5.79 


9775 MOBY DICK/HERMAN MELVILLE. 

Selec. & read by Louis Zorich; ed. by S. 
Charters, Inc. Loomings, ch. 1, The Quar- 
ter-Deck, ch, 36; notes on Melville by Ann 
Charters. 1—12” LP—$5.79 


STAR (+) indicates record appearing on one or more professionally recommended lists. 


+ 10003 FRONTIERS. 

Especially created for Scholastic Lit. Units 
& narr. by Stephen Dunning; Western ex- 
pansion — the pioneer, the Indian, & the 
cowboy. Songs depicting the period sung 
by var. artists. 1—12” LP—$5.79 


CIVIL WAR 


+ 2192 HERITAGE U.S.A. Vol. 2 (Part 2). 
Documents & speeches read by David Kur- 
lan; inc. Daniel Webster, John Brown, Ed- 
ward Everett, & Abraham Lincoln's Gettys- 
burg Address. Documentary text. 

1-10” LP—$4.15 
5252 SONGS OF 

THE AMERICAN NEGRO SLAVES. 

Sung by Michel La Rue; inc. docu. notes 
by John Hope Franklin. Songs impt. to 
Amer. cultural heritage, based on real ex- 
periences. Inc. relig., work, protest, & run- 
away songs; more. 1—12” LP—$5.79 


5522 THE AUTOBIOGRAPHY OF 

FREDERICK DOUGLASS. 
Famous antislavery leader—his childhood in 
slavery, self-education, escape, & fight for 
freedom. Read by Ossie Davis; ed. & text 
by P. Foner. 1-12” LP—$5.79 


+ 5717 SONGS OF THE CIVIL WAR. 

Ed. & inc. illus. docu. text by Irwin Silber; 
sung by Pete Seeger, Cisco Houston, Ellen 
Stekert, The New Lost City Ramblers, 
Hermes Nye, & others. Comprehensive coll. 
inc, John Brown’s Body, Goober Peas; many 
more. 2-12” LPs—$11.58 


+ 9745 STEPHEN CRANE 

A SELEC. READ BY JARED REED. 
Selec., rec., & critical intro. by S. Charters. 
From The Red Badge of Courage, “The 
Veteran,” & poetry. 1—12” LP—$5.79 


THE TWENTIETH CENTURY 


DOCUMENTARIES & 
HUMAN RIGHTS 





+ 5212 DUST BOWL BALLADS. 
Famous coll.; composed & sung by Woody 
Guthrie. Ballads of the Midwest; soil ero- 
sion, duststorms, poverty; social & economic 
depression. Inc. I Ain’t Got No Home, Tom 
Joad, & Talking Dust Blues; more. 

1—12” LP—$5.79 


5251 AMERICAN INDUSTRIAL BALLADS. 

Sung by Pete Seeger with banjo; inc. songs 
writ. as a result of the U.S, industrial era 
during the past 100 years — partic. 1920- 
1940. Mining, textile, & farming songs; inc. 
Beans, Bacon, and Gravy & Pittsburgh 
Town; more. 1—12” LP—$5.79 
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PYCCKHE YACTYLUKH 


TIPHNEBKH WO TAPMOWIKY 
M. KATIUIYKOBA, B. KJIIAMYUIKMHA, A. TIOMOBA 
T. CTYKAYEBA, A. KAIITEEB 
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FIRST SIDE 


CHANGER OF GRACE (3.31) 


guitar and vocal :; Paul Clingman 





‘bass : George Wolfaardt 
| drums : Colin Pratley 
concertina . : Sipho Mchunu 
| violin : Paul Slatter 
| voices : Mac McCallum, 
Johnny Clegg 


JACK THE MADMAN (4.14) 


guitar and vocal : Paul Clingman 


bass : George Wolfaardt 
percussion : Colin Pratley 
yoices : Mac McCallum, Johnny 


Clegg, Paul Clingman 


TABLE MOUNTAIN LOOKING OVER 
TABLE BAY (4.15) 


guitar and yocal : Paul Clingman 
violin : Paul Slatter 
second voice : Johnny Clegg 


ANNIVERSARY OF JUNE 16th (5.56) 


ag 
| : guitar and vocal : Paul Clingman 
bass : George Wolfaardt 
violin : Paul Slatter 
voices : Mac McCallum, Johnny 
Clegg, Paul Clingman 


AMABACA (2.31) 


guitars and yocal : Paul Clingman 

bass : David Marks 

percussion : Colin Pratley 

violin : Paul Slatter 

voices : Johnny Clegg, Paul’ 
Clingman 





SECOND SIDE 


DINGAAN’S DAY (5.12) 


guitar and vocal : Paul Clingman 

bass : George Wolfaardt 
drums : Colin Pratley 

violin : Paul Slatter 

voices : Mac McCallum, Johnny 


Clegg, Paul Clingman 


VALLEY OF A THOUSAND HILLS (4.26) 


guitars and vocal : Paul Clingman 


bass : George Wolfaardt 

percussion : Colin Pratley 

umhupe mouth : Johnny Clegg 
bow 

voices : Mac McCallum, 


Johnny Clegg 


SWEET RIVERS (4.50) 


guitar and vocal : Paul Clingman 
bellini guitar : Johnny Clegg 
bass : George Wolfaardt 
drums : Colin Pratley 
concertina : Sipho Mchunu 
second voice : Johnny Clegg 


PROMISES (4.25) 


guitars and yocal : Paul Clingman 
bass : George Wolfaardt 


STRINGS ON THE WIND (4.53) 


guitar and vocal : Paul Clingman 


bass : George Wolfaardt 
drums : Colin Pratley 

violin : Paul Slatter 

yoices : Mac McCallum, Johnny 


Clegg, Paul Clingman 


This album was produced by Paul Clingman and David Marks and recorded at MSC studios. The engineer was Anton den Teuling. All the songs were written and arranged by) 
Paul Clingman, except “Sweet Rivers” which was written by Paul Clingman and Jonathan Clege. 3rd Bar Musie is the publisher of all the words and music. Special thanks are 


due to Anton den Teuling, Dennis Feldman and Terry Acres for their generous encouragement. The cover was designed by Paul Clingman. Photographs were taken by Stephen 
Clingman, Thanks also to Mel Miller. A copy of the words of the songs is included. 
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CHANGER OF GRACE 
PAUL CLINGMAN (3rd EAR MUSIC) 


I’ve seen you in the empty place as you celebrate the old 
moon and the night was never dark enough for you — 
with your lies and rearranging, despoiler of changing, you 
are the changer of grace. 

On the factory floors where the laws jeer and mock us the 
laughter is the darling of your heart — 

with your disguising and your wiles you make a nightmare 
of our trials and pretend to condemn us to dream. 


And we adore you. We adore you. 


In the smoky ruined houses carousing in the midnight 
maudlin men embrace you as they cry — 

with your shamelessness behind your guard you make the 
weeping hard oh you are the hardener of tears. 

In the shambles of the town down the cold and stony 
pathways the silence of the uproar makes you pleased — 
with your nodding and agreeing you bring hopelessness to 
being you say being is the hopelessness of hope. 


And we adore you. We adore you. 


Ah yes I’ve seen you in the empty place come to celebrate 
the old moon our forgetting makes you landlord of the 
night — 

where there’s a memory of the strange in a universe of 
change there must be grace that makes us gifts of the stars; 
there must be grace that makes us gifts. . . 


ANNIVERSARY OF JUNE 
16th 
PAUL CLINGMAN (3rd EAR MUSIC) 


On the 16th of June the sun familiar will blood the east 
arms of the western edge stretch. 

Day will be gone again before it can be said time you forbid 
the living the dead. 


Strangers greet one another at twilight memories dance 
like men. 

Hummed the lullabies summon the smallest child sadden 
the old by childhood beguiled. 


Songs woven on the looms of sorrowing shapelessly drape 
the backs. 

Cover the ages that encompass hearts stopping lamenting 
where lamenting starts. 


Some who were grieving now have grown older some who 
rejoiced are young. 

Some who sought others in loving now are wed some who 
once were 

living are dead. 


JACK THE MADMAN 
PAUL CLINGMAN (3rd EAR MUSIC) 


Weeds at the streetside stride in the night’s time seeding in 
the brown bricks covering the corners 

silk of the spiders stretches on the sharp glass severing the 
space where the faces gazed once 

streak of sliver flicks in the thick leaves leaping as the cat 
leaps swinging from the moon — 


and I sing to you, you sing to me sing to me. 
Oh! Orphans coatless swopping shirts time and again. 


Men in vengeance lie in waiting smiling at the twilight 
welcoming the madnight 

drunk with laughter swaying on the shoulders seething like 
a black sea breaking on the buildings, 

Child of the lunatic, broken on the bed, lies drowned in the 
dread tide sucked to the bottom of the dark — 


and I sing to you, you sing to me sing to me. 
Oh! Orphans coatless swopping shirts time and again. 


Jack the Madman standing in the doorway giggles as you 
struggle with a penny in your pocket. 

Eyes of the wildest creature of the night time never were as 
wild never were as wild as mine. 

Coin for the hunchback! Give it to the madman! Never 
mind you dream tomorrow I'll be back, 

Don’t bother with a dream tomorrow I’ll be back — 


and I sing to you, you sing to me sing to me. 
Oh! Orphans coatless swopping shirts time and again 


TABLE MOUNTAIN 
LOOKING OVER TABLE 
BAY 


PAUL CLINGMAN (3rd EAR MUSIC) 


Step on the clean beach stranger; leave your mark on the 
sand there’s nothing but grass in the soldier’s bones where 
the wooden cross used to stand. 

I’ve seen a great many gravestones scraped clean by the 
rain — 

I’ve never seen a name last longer than the tongues in 
which we lie. 


What if we die tomorrow — what if we’re born today? 
Table mountain looking over Table Bay. 


We've sent the young men to court the storm. Who will 
mock the mother’s grief? 

Widows with the widow’s clothes 

cloak the land without relief. 

See in the early morning — ancients tend to their affairs; 
the ragged and the despised ones cannot hope but to 
comply. 


What if we die tomorrow — what if we’re born today? 
Table mountain looking over Table Bay. 


Who’s visited the homes of the faithful? What is it that the 
night surrenders? 

The signs in blood on the city’s doors are the signs 

that blood engenders. 

Look along the line of the youngest ones — it winds and 
drifts beyond the stars; who casts his eyes down to the dust 
must dream 

that he can fly. 


What if we die tomorrow — what if we’re born today? 
Table Mountain looking over Table Bay. 


Ah, step on the clean beach stranger; leave your mark on 
the sand — 

there’s nothing but grass in the soldier’s bones 

where the wooden cross used to stand. 

And if he’s carried off by the sailor’s sea; if her hair 
becomes a rock then try to grant 

forgetfulness to these who forget 

to try. 


AMABACA 
PAUL CLINGMAN (3rd EAR MUSIC) 


Scarf around your head scarf around your knee sandals on 
your feet made of whitewall tyre. 

All in line you run behind the dusty truck what do you find 
AmaBaca. 


You are the owners of a song you are the owners of a dance 
you have a way of running that brings a smile to the town. 
You have no plans among the cans there is no-one who 
understands 

AmaBaca. 


Sticks in hand you whistle and you whistle as you shake 
them you hold across your shoulder everything nobody 
needs. 

In your face there’s just a trace of a different world a 
different place 

AmaBaca. 


Regiment of the streets regiment of the alleys, oh the 
memory of another time is thrown beneath the dust. 
In your way you clean the day so that as you go 

we both can say 

AmaBaca! 





DINGAAN’S DAY 
PAUL CLINGMAN (3rd EAR MUSIC) 


On the sixteenth day of December, as a child I remember 
every-one going past my house to the church, to pray on 
Dingaan’s Day. 

At the Ncome River’s side Cilliers made a covenant with 
every one of his men, but five, he asked the Lord to keep 
the day alive. 


By noontime the river was red 

and nearly dammed up from the dead 

and those who lived were those who fled 
and those who followed were those who led 


The river was blood and the mud was dark and hard in the 
morning sun. On slippery stones of moaning was the 
retreat of the beaten ones. 


And now the children all learn to kneel in grateful 
thanksgiving, and oh! the air is restless with the ghosts of 
the dead and the ghosts of the living. 

And I have no way of knowing a stranger’s hopes and a 
stranger’s fears; some men struggle and some are swept 
away — 


oh God deny me Dingaan’s Day. 


VALLEY OF A THOUSAND 
HILLS 


PAUL CLINGMAN (3rd EAR MUSIC) 


Theard the gathering of the bees, and the humming of the 
blood the sound that time stills rolling through a thousand 
of hills, falling through a thousand of hills. 


Mist of the outcrop dawn, valley of the dance 
do you leave the spreading thorn to the men you loved by 
chance. 


Theard the thunder of the ground in the moving of the men 
where the cold Tugela spills rolling through a thousand of 
hills, falling through a thousand of hills. 


Mist of the outcrop dawn, valley of the dance 
do you leave the spreading thorn to the men you loved by 
chance. 


I saw the bending of the arms, I saw the bending of the 
trees the rocky wind fills rolling through a thousand of hills 
falling through a thousand of hills. 


Mist of the outcrop dawn, valley of the dance 
do you leave the spreading thorn to the men you loved by 
chance. 


I saw the breaking of the walls, and I heard the falling of 
the song the mountain moon kills rolling through a 
thousand of hills falling through a thousand of hills. 


Mist of the outcrop dawn, valley of the dance 
do you leave the spreading thorn to the men you loved by 
chance. 


Theard the gathering of the bees, and the humming of the 
blood the sound that time stills rolling through a thousand 
of hills falling through a thousand of hills. 


Mist of the outcrop dawn, valley of the dance 
do you leave the spreading thorn to the men you loved by 
chance. 


SWEET RIVERS 
PAUL CLINGMAN 
JONATHAN CLEGG 


Guka umzimba sala inhliziyo ma 
(Body grow old remain behind heart) 
guka umzimba sala inhliziyo ma 


(3rd EAR MUSIC) 


Oh autumn is the wind summer is the rain; 
shivering I think of sweet rivers again 

walking round the wind I will keep my shield — 
March month will set green grass on the field 


Guka umzimba sala inhliziyo ma 
guka umzimba sala inhliziyo ma. 


Though you're yet adream, stay well my child 
ah, world you are young you cannot remain wild 
Stolen are my days; who can bring them back; 
God knows how we love — God knows 

how we lack. 





Guka umzimba sala inhliziyo ma 
guka umzimba sala inhliziyo ma 
guka umzimba sala inhliziyo ma 
guka umzimba sala inhliziyo ma. 


Oh autumn is the wind summer is the rain — 
shivering I think of sweet rivers again. 


Guka umzimba sala inhliziyo ma 
guka umzimba sala inhliziyo ma. 


PROMISES 
PAUL CLINGMAN (3rd EAR MUSIC) 


Ten o’clock and the children are grown to men; all the 
builders and the breakers of the places, the sellers of the 
beads and the black shoelaces all keep their silence in my 
dreams and in my song. 


Ah, the dawn still creeps around the earth 
The time of day is what we like to caress — 
the thoughts of the boldest are a guess 
seen against the certainty of old times. 


Set up the sail and make the wind a friend and wake the 
sailor on the sea; save him from his sleeping. 


Red-lined roads are the boundaries of one world; 

avenues and glass define another kind. Begging men along 
the shop fronts, blind, hold me close to the promises of my 
youth. 


Set up the sail and make the wind a friend and wake the 
sailor on the sea; save him from his sleeping. 


There are lovers in the darkened midnight’s doors; there 
are desperate fugitives once abused in trust; there are 
shapes made of mist and mud and dust who keep their, 
silence in my dreams and in my song. 


STRINGS ON THE WIND 
PAUL CLINGMAN (3rd EAR MUSIC) 


I walked on the ground at the back of the town and the 
sand that lies gold where the rich earth is old. 

I’ve walked through the seeds of the grass on the hills 
where the kudu still feeds and the cheetah still kills 


and it’s guitars everywhere — strings on the wind and air 
— songs beating slowly with feet that are bare. 


Clocks on the spire wind in the wire blowing from land 
that’s turned with the hand. 

Follow the boy going weekly to buy corn to enjoy beneath 
the KwaZulu sky. 


and it’s guitars everywhere — strings on the wind and air 
— songs beating slowly with feet that are bare. 


Cloudy horizon, everyone's eyes on cows and the sheep 
and the grazing they keep. 

Snow might be swift and the sun may yet burn the earth is 
a gift that no-one may earn 


and it’s guitars everywhere — strings on the wind and air 
— songs beating slowly with feet that are bare. 


Rain on the roofs, carthorses’ hoofs 

stones in the street are the days one can meet} 
busses and loads like days still to come 

clutter the roads — 

still there are some 

guitars everywhere — strings on the wind and air — 
songs beating slowly with feet that are bare. 

Noma ngikuphi uzongithola khona 


(Wherever I am there you will find me) 
noma ngikuphi uzongithola khona. 
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SIDE ONE 


TWO HEARTS 


I went out walking the other night. 
I saw a pretty little girl 
Dancing along the side of the road. 
She said her heart was broke 
And she never could love again. 
I said “No, you've got to 

hold on right to the end.” 
Cuz I believe in the end, 
Two hearts are better than one, 
Two hearts will get the job done, 
Two hearts are better than one 
I used to live that tough guy scene. 
I'd be struttin it out 
Busting through my blue jeans. 
Someday those dreams must reach an end 
And I will become a man 
And learn to dream again. 
I do believe in the end, 
Two hearts are better than one... 
And if you think your heart 
Is made of stone, 
And you are tough enough 
To beat this world alone. 
Alone there ain't no peace of mind, 
And that’s why 
T'll keep searching til I find 
My one special one. 
Two hearts are better than one... 
Written by Bruce Springsteen 
Adapted by Al Millan 
Guitars, Vocals... Al 
Saxophones... Trent Kramasz 
Bass... Gary Steinmann 
Drums... Joe Rizzi 


TRYIN TO GET TO YOU 


Come on, it's fun 

For me and you and everyone. 

Don’t make no difference who you are. 

Everybody's got the right to strut like a 
star. 

Don't make no difference what you do. 

Don't you know I'm only tryin... 

Tryin to get to you... 

Don’t want you to misunderstand, 

But sometimes I feel like I'm in 
quicksand, 

Don't you know I might be sinkin in the 
blues, 

Just reachin out for you, 

Trying to get to you... 

Rhythm Guitar... Al Millan 

Bass... Gary Steinmann 

Drums... Joe Rizzi 

Lead Guitars... Mark McKinnon 

Sax,., Gordon Murphy 

Vocals,,, Al, Molly Tristeao, Jeff Tracy 


Also available: “Heartful of Cyanide” - LP & Cassette (formerly “Come Alive’); “Green Fire’ / Freedom’ 
(805)543-3636, © & ® Ellie Mae Music 1982, All Rights Reserved, Printed in the U.S.A. For booking information, T-Shirts, buttons or anything else, please write: 1466 Prefumo Canyon Rd., 


GREEN FIRE 


Green fire, 

Watch it burning 

Down the road. 

Everytime 

That the fire turns green 
Your life turns to gold. 

I do remember 

My mama, just a young girl, 
Barely seventeen. 

She always said 

She had to blame it 

On the night 

That the fire turned green. 
Do it all for you, 

I do it all for you. 

Do it all for you. 

“Then, you'd better 

Do it right... 

Or don't do it at all.” 

Piano, OBX Synthesizer... Kirk Handley 
Guitars... Al Millan 

Bass... Gary Steinmann 
Drums... Mark Roberts 
Vocals... Al, Mark, Kirk 
Additional Guitar... Spence Burton 


WHAT KIND OF THINGS 


MAKE YOU HAPPY? 


What kind of things make you happy? 
How come I'm having such a hard time 
talking to you? 
What kind of dreams are you having? 
Are they easy to see 
or just out of view? 
Where do you go when the night 
starts falling, 
How do you turn 
when Fate is calling you? 
What kind of things would you fight for? 
How come it feels like 
I want to be fighting for you? 
Where do you go when the night 
starts falling, 
How do you turn when Fate is calling? 
I'm not a man who runs 
from what he can’t understand. 
I want to stay right here 
until you let me know 
What kind of things make you happy. 
Guitars, Organ,., Al Millan 
Sax... Gordon Murphy 
Piano... Michael Hunter 
Bass... Gary Steinmann 
Drums. ., Joe Rizzi 
Vocals.,, Al, Molly Tristeao 


WILD ABOUT 
YOUR LOVE 


Oh Baby, I'm wild about your love, 
Crazy as a loon, 


If I had a space shuttle, 
IT would just fly you to the moon, 
But I've got this crazy world 
I love to call my own, 
Oh, pretty, little lady, 
I don’t want to make it here alone, 
No one else can make me 
Do the things you make me do. 
No one else can make me 
Feel just the way you do. 
Oh, late at night, 
I've got everything inside, 
I've got everything inside I need 
With you, Nobody but you. 
Guitars... Al Millan 
Bass,,, Gary Steinmann 
Drums... Mark Roberts 
Vocals... Al, Mark 


DON'T BLOW MY 
WORLD AWAY 


All people, whole world, entire universe. 


Last chance and only hope, 

I hear you breathing... 

These kings and presidents, 

These crazy outlaws. 

They've got it all messed up. 

My heart is screaming... 

Don't blow my world away... 

All these damn nuclear bombs, 

These guided missles, 

They're gonna blow us all 

To Kingdom Come 

Unless we stop them... 

Don't blow my world away... 
Don't blow my world away... 

It's my world, too. 


Guitars... Al Millan 
Bass... Gary Steinmann 
Drums... Mark Roberts 
Vocals... Al, Gary, Mark 


SIDE TWO 
MASCARA 


She wasn't pretty, 
She was just all right. 
She stayed in daytime 
And came out at night. 
And though the mirror hurt, 
It helped her, too. 
A touch of make-up 
And her life was brand new. 
She knew exactly what she wanted to do 
To make all the right things come 
through. 
She wore mascara, 
Shadow and a touch of eye-liner 
For her smile. 
And the rouge she wore once in a 
while, 
It rubbed off on me. 
That girl was mine... 
She robbed a store for kicks 
Last Saturday night. 
The guy who owned the place 
Was really uptight. 
She had the money 
And was ready to go. 
He must have known 
That she could never hurt a soul, 
Still, when she turned to reach 
For Revlon’s new line, 
He pulled out his pistol 
And he shot her three times. 
She wanted mascara... 
Grand Piano... Kirk Handley 
Lead Guitar... Spence Burton 
Bass... Gary Steinmann 
Drums... Jeff Pickett 
Guitar... Al Millan 
Vocals... Al, Kirk, Gary 


ENTOMOLOGY 


She's into insects, 

Six legs, no more, no less. 

She'll take you hiking 

And get you into liking the net. 
She's not what she pretends to be. 
She wants to catch everything 
She can see... 

And when she gets out her needle, 
She's so hard to beat. 

Watch out she don't treat you like 
Entomology... 

She's into spiders. 

She says she likes the way 

Their eyes glow. 

She's got a kill jar. 

She'll catch you, 

Then she'll never let you go. 

She's not what she pretends to be. 
She wants to catch everything 
She can see... 

Watch out she don’t treat you like 
Entomology... 

Saxophones, ,, Professor Trent Kramasz 
Lead Guitar... Mark McKinnon 

Bass.,, Gary Steinmann 

Guitar... Al Millan 

Drums, . Joe Rizzi 

Vocals... Al 


MARK OF THE WOLF 


Here I stand before you, 
A man who’ lost all control, 
Quite normal all day long 


But at night, the devil owns my soul. 


I've got the mark of the wolf! 

I've got the mark of the beast! 

I want the moon to be full 

So I can feel released. 

I've got kill in my eyes! 

I see the moon in the sky! 

And if you really love me 
Then you'll stay away. 

I don't want to have to kill you 
But Baby, I will. 

Honey, I'm a Wolfman. 

I know we've been making love 

All afternoon and we want to 


Stay together but Honey, the moon... 


I can feel it. 

The moon... 

Saxophones... Trent Kramasz 
Wolfman Guitar... Mark McKinnon 
Wolfman’s Girlfriend... Molly Tristeao 
Rhythm Guitar... Al Millan 

Bass... Gary Steinmann 

Drums of the Wolf... Joe Rizzi 
Vocals... The Wolfman 


STAND UP FOR 
YOUR LOVE 


I'm wealthy, I'm not greedy. 

I'm well fed, no, I'm not needy. 

I've got my heart set 

On something I believe in. 

Take it as the truth 

And girl, you won't be leaving. 
You might think I'm crazy for awhile 
But I know what I'm doing. 

I'd swim the ocean, 

Drink deadly potion, 

I'd take the whole world to the top, 
Then stand up for your love... 
Guitars, Piano, Vocals... Al Millan 
Bass... Gary Steinmann 

Drums... Mark Roberts 


HELL TO PAY 
(THE LIGHT 
CAME DOWN) 


It was miles away in another state, 
I was layin there at the pearly gates. 


“To Dance With You" - EP. Distributed by Square Deal Records, P.O. Box 1002, San Luis Obispo, CA 93401, es 


I saw a ghost of mine, 

He got up and walked away, 
And | knew right then 

I would want to stay 

St. Peter said, 

“Son, are you ready to go?” 
1 was damn near dead 

And I said, “Hell, no!” 

I heard him say 

As he turned to walk away, 
“Son, if you want to stay, 
There's gonna be hell to pay. 
There will be hell to pay.” 


The light came down, I was on my way. 
The light came down 
And I was on my way. 
Well, I busted out of heaven, 
I was out on the road, 
Glad to be alive and takin that load. 
I've got one foot put in heaven, 
Another stuck in hell 
I'm gonna do my best, 
I'm gonna do it well. 
Oh, Destiny, can you tell me now? 
Tell me when youre gonna come again. 
Oh, Destiny, can you tell me, 
Tell me when youre gonna come again. 
When the light comes down, 
I'll be on my way. 
When the light comes down, 
I'll be on my way. 
Well, the devil thought he had me 
Out on interstate five. 
I'd been drinkin too much 
And I was too drunk to drive. 
I saw a school bus full of children 
Off on my right, 
And along comes this old semi-truck 
Headin right for them in the night. 
Oh, Destiny, can you tell me now? 
Tell me when you're gonna come again 
Oh, Destiny, can you tell me, 
Tell me when youre gonna come again? 
All of a sudden, it was real clear 
That if there was anyone 
Who could save those kids, 
It was me that could... 
Thit that truck 
And I was gone for good. 
The light came down 
And I was on my way... 
Guitars, Vocals... Al Millan 
Saxophones... Trent Kramasz 
Bass... Gary Steinmann 
Drums... Joe Rizzi 


SOUL PROTECTION 


Walls, towers, gates and conversations. 
Guns, games, toys, investigations. 
Everybody's got what they must give, 
They don’t want to die, they want to 
live. 
It's soul protection. 
Nothing can beat the first connection. 
And trying to get it back, 
Hell, that's the wrong direction 
Seems you always want what you 
can't have 
You don't want to cry, you want to 
laugh. 
That's soul protection. 
Do you know, do you really know what 
you want? 
If you do, that's good for you, 
That's the hardest part. 
With the angels singing in the 
background 
And the full moon rising up high, 
Well, you're not really sure about heaven 
But you don’t want to be the one left 
behind. 
Soul Protection. 


Guitar, Organ, Vocal... Al Millan 
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AND OPENING OF PART I 


AND B 
. IT'S BURSTING WITH 


"MY KIND OF COUNTRY" (MARKWATER MUSIC/BMI) 


#1 (LW) LYNDA 
Steve Wariner (B) 


OH WHAT A LOVE. 
Nitty Gritty Dirt Band (A) 
I WANT A LOVE ENE THAT 
Judy Rodman (B/A) 


LOGO: MY KIND OF COUNTRY, MY KIND OF MUSIC 





C-1 
NETWORK SPOT: CHEVROLET 


(OUI CUE) jingle fades after... 


",..Chevy truck." 
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LOGO: AMERICAN COUNTRY COUNTDOWN 


#38 TWINKLE TWINKLE LUCKY STAR 
Merle Haggard (B) 


IT'S ALL IN THE MOVIES 
Merle Haggard (B) 


LOGO: MY KIND OF COUNTRY, MY KIND OF MUSIC 





C-2 
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(OUr CUE) voice out cold with... 
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LOGO: AMERICAN COUNTRY COUNTDOWN 


#37 SWEET LITTLE '66 
Steve Earle (A) 


#36 DO YOU BELIEVE ME NOW 
Vern Gosdin (A/B) 


LOGO: MY KIND OF COUNTRY, MY KIND OF MUSIC 
C-3 





NETWORK SPOT: GREYHOUND /MEDIQUELL 
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",,.wherever you go." 


LOCAL INSERT: 
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32:36 LOGO: AMERICAN COUNTRY COUNTDOWN 





#35 PLEASE PLEASE BABY 
Dwight Yoakam (B) 


SURE THING 
Foster & Lloyd (A/B) 





LOGO: MY KIND OF COUNTRY, MY KIND OF MUSIC 
C-4 


NETWORK SPOT: TRUE VALUE/WITHIN 
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™...£rom men." 
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#33 I WON'T NEED YOU ANYMORE 
Randy Travis (B/A) 


#32 BONNIE JEAN (LITTLE SISTER) 
David Lynn Jones (A/B) 


LOGO: MY KIND OF COUNTRY, MY KIND OF MUSIC 
C-5 
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(OUT CUE) jingle fades after.. 
"...ABC television network." 








LOGO: AMERICAN COUNTRY COUNTDOWN 
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with 808 KINGSLEY 


SCNWEDULED ae 
beer eae | pera TIME 


THEME AND OPENING OF PART ITI 
#30 LYIN' IN HIS ARMS AGAIN 
Forester Sisters (B) 


#29 ONE STEP FORWARD 
The Desert Rose Band (B) 


LOGO: MY KIND OF COUNTRY, MY KIND OF MUSIC 
C-1 








NETWORK SPOT: GM DELCO/CBS TV 
(OUT CUE) jingle ends cold with... 
"...tell your friends." 


LOCAL INSERT: 
LOGO: AMERICAN COUNTRY COUNTDOWN 





#28 I WOULDN'T BE A MAN 
Don Williams (A) 


TIES THAT BIND 
Don Williams (B ) 


LOGO: MY KIND OF COUNTRY, MY KIND OF MUSIC 

C-2 

NETWORK:SPOT: ABC ENTERTAINMENT /MEDIQUELL 
(OUT CUE) voice out cold with... 
"...wherever you go." 











LOCAL INSERT: 
LOGO: AMERICAN COUNTRY COUNTDOWN 











| #27 I'M TIRED 
| Ricky Skaggs (B) 


#26 I'LL PIN A NOTE ON YOUR PILLOW 
Billy Joe Royal (B/A) 





LOGO: MY KIND OF COUNTRY, MY KIND OF MUSIC 
C-3 








NETWORK SPOT: CHEVROLET 
(OUT CUE) jingle fades after... 
"...Chevy truck." 


LOCAL INSERT: 
STATION I. D.: 








FOR WEEK ENDING: 12/5/87 


874 PROGRA 10) OF 13 
csi ABC Watermark abe RIED ans HOUR NO. BB (Backed se 
PAGENO. 4 





WHITH BO8 KING SUEY 3575 Cahuenga Blvd. W., Suite 555, Los Angeles, CA 90068 ABC Entertainment Radio Network 

SCHEDULED] ACTUAL ELEMENT RUNNING 

START TIME| TIME TIME 
28:37 LOGO: AMERICAN COUNTRY COUNTDOWN 


#25 ONLY LOVE CAN SAVE ME NOW 
Crystal Gayle (B/A) 


SOMEBODY LOVES YOU 
Crystal Gayle (B) 


WHEELS 
Restless Heart (A) 


LOGO: MY KIND OF COUNTRY, MY KIND OF MUSIC 





C4 
NETWORK SPOT: CEPASTAT/HEET DE-ICER 
(OUT CUE) voice out cold with... 
",..Should've got gas." 


LOCAL INSERT: 
LOGO: AMERICAN COUNTRY COUNTDOWN 





#23 JUST LOVIN' YOU 
O'Kanes (A) 


#22 CRYING SHAME 
Michael Johnson (A) 


LOGO: MY KIND OF COUNTRY, MY KIND OF MUSIC 
C-5 
NETWORK SPOT: FOLGERS /WITHIN /GREYHOUND 
(OUT CUE) jingle ends cold with... 
"...going home." 








LOGO: AMERICAN COUNTRY COUNTDOWN 


#21 TIME IN 
Oak Ridge Boys (B/A) 


I JUST WANT TO LOVE YOU 
Eddie Rabbitt (B) 


THEME UP AND UNDER WITH TALK UNIT ENDING AT: 57:31 
THEME TO: 57:50 





C-6 


LOCAL INSERT: 


STATION I. D.: 








FOR WEEK E G: 12 5 87 SE 5 
CYCLE NO. PROGRAM 
ABC Watermark {abd DISC’ & HALF HOUR NO. 2A (Bac w/ 
PAGE NO. 


WITH 8O8 KINGSLEY 3575 Cahuenga Blvd. W., Suite 555, Los Angeles, CA 90068 ABC Entertainment Radio Network 


SCHEDULED ELEMENT RUNNING 
START TIME TIME 


THEME AND OPENING OF PART III 


#20 STILL WITHIN THE SOUND OF MY VOICE 
Glen Campbell (A) 


A LADY LIKE YOU 
Glen Campbell (A/B) 


LOGO: MY KIND OF COUNTRY, MY KIND OF MUSIC 
C-1 
NETWORK SPOT: WITHIN /MEDIQUELL 
(OUT CUE) voice out cold with... 
"_..wherever you go." 








LOCAL INSERT: 
LOGO: AMERICAN COUNTRY COUNTDOWN 








#19 GIVE BACK MY HEART 
Lyle Lovett (A) 


#18 GOIN' GONE 
Kathy Mattea (A/B) 


LOGO: MY KIND OF COUNTRY, MY KIND OF MUSIC 
C-2 
NETWORK SPOT: BLACK & DECKER/GM DELCO 
(OUT CUE) jingle ends cold with... 
"...ends Dec. 19, 1987." 


LOCAL INSERT: 
LOGO: AMERICAN COUNTRY COUNTDOWN 





#17 WHERE DO THE NIGHT GO 
Ronnie Milsap (A) 


#16 LET'S DO SOMETHING 
Vince Gill (B) 


LOGO: MY KIND OF COUNTRY, MY KIND OF MUSIC 
C-3 





NETWORK SPOT: CBS TV/CEPASTAT 


(OUT CUE) voice out cold with... 
".,.only as directed." 


LOCAL INSERT: 
STATION I. D.: OVER FOR SIDE 3B 





12/5/87 


Eos Roe: PROGRAM OF 13 
ABC Watermark DISC & HALF HOUR NO.3B (ieee 5 2A): 
PAGENO. | 


3575 Cahuenga Blvd. W., Suite 555, Los Angeles, CA 90068 ABC Entertainment Radio Network 











with 808 KINGSLEY 


SCMEDULED| ACTUAL ELEMENT RUNNING 
START TIME| TIME TIME 


LOGO: AMERICAN COUNTRY COUNTDOWN 


#15 LYNDA 
Steve Wariner (B) 


#14 ONLY WHEN I LOVE 
Holly Dunn (A) 


LOGO: MY KIND OF COUNTRY, MY KIND OF MUSIC 
C4 


NETWORK SPOT: CEPASTAT/TRUE VALUE 
(OUT CUE) voice out cold with... 
"...in every department." 





LOCAL INSERT: 
LOGO: AMERICAN COUNTRY COUNTDOWN 





#13 ONE FRIEND 
Dan Seals (B) 


#12 I CAN'T GET CLOSE ENOUGH 
Exile (B) 


LOGO: MY KIND OF COUNTRY, MY KIND OF MUSIC 
C-5 
NETWORK SPOT: CHEVROLET/TASTERS CHOICE/GREYHOUND 
(OUT CUE) jingle ends cold with... 
"...going home." 








LOGO: AMERICAN COUNTRY COUNTDOWN 


#11 HEAVEN CAN'T BE FOUND 
Hank Williams Jr. (B) 


ON MY KNEES 
Charlie Rich w/ Janie Frickie (_ ) 


THEME UP AND UNDER WITH TALK UNIT ENDING AT: 57:42 
THEME TO: (:08) 57:50 





C-6 


LOCAL INSERT: 


STATION I. D.: 














| Sea SR eee 
c b, 
| A t Kk & Disc & HALF HOURNO. _4A (Backed w/ 2B 
| PAGENO, J 
| 


With 8@O8 KINGSLEY 3575 Cahuenga Bivd. W., Suite 555, Los Angeles, CA 90068 ABC Entertainment Radio Network 


SCHEDULED ELEMENT RUNNING 
START TIME TIME 


THEME AND OPENING OF PART IV 


#10 GOTTA GET AWAY 
Sweethearts of the Rodeo (A) 


#9 I PREFER THE MOONLIGHT 
Kenny Rogers (A/B) 


LOGO: MY KIND OF COUNTRY, MY KIND OF MUSIC 
C-1 
NETWORK SPOT: G1 DELCO/CEPASTAT 
(OUI CUE) voice out cold with... 
",..only as directed." 








LOCAL INSERT: 
LOGO: AMERICAN COUNTRY COUNTDOWN 








#8 ROUGH & ROWDY DAYS 
Waylon Jennings (B) 


#7 SOMEWHERE TONIGHT 
Highway 101 (B/A) 





LOGO: MY KIND OF COUNTRY, MY KIND OF MUSIC 
C-2 








NETWORK SPOT: CBS TV/VICKS 
(OUI CUE) voice out cold with... 
"...of course." 


LOCAL INSERT: 
LOGO: AMERICAN COUNTRY COUNTDOWN 











| 
| 
: 
| 
| 
| 


#6 THOSE MEMORIES OF YOU 
| Dolly Parton, Linda Ronstadt & Emmylou Harris; Trio (B) 


| EVERYTHING IS BEAUTIFUL 
| Dolly Parton & Willie Nelson (B ) 








| 

| 

| LOGO: MY KIND OF COUNTRY, MY KIND OF MUSIC 
C-3 

| 


NETWORK SPOT: BLACK & DECKER/ABC ENTERTAINMENT 
(OUT CUE) jingle fades after... 
".,.ABC television network." 


LOCAL INSERT: 
STATION I. D.: OVER FOR SIDE 4B 








12/5/87 


BHT EL ENB TE PROGRAM 
ABC Watermark DISC & HALF HOUR NO. 4B pean wi w/ J 
PAGE NO. 





Wit BOB KINGSLEY 3575 Cahuenga Blvd. W., Suite 555, Los Angeles, CA 90068 ABC Entertainment Radio Network 


SCWEDULED| ACTUAL ELEMENT RUNNING 
START TIME| TIME TIME 


LOGO: AMERICAN COUNTRY COUNTDOWN 


DO YA' 
Ket.) Osiliin) ((S) 


T. Graham Brown (B/A) 


LOGO: MY KIND OF COUNTRY, MY KIND OF MUSIC 
c4 





NETWORK SPOT: WITHIN/REMINGTON 
(OUT CUE) voice out cold with... 
...lowest price ever." 


LOCAL INSERT: 
LOGO: AMERICAN COUNTRY COUNTDOWN 





#3 ONE OF THE MONEY 
T.G. Sheppard (B/A) 


I FEEL LIKE LOVING YOU AGAIN 
T.G. Sheppard (B) 


LOGO: MY KIND OF COUNTRY, MY KIND OF MUSIC 

C-5 

NETWORK SPOT: TASTERS CHOICE/MEDIQUELL/VICKS/CBS TV 
(OUT CUE) jingle ends cold with... 
",..tell your friends." 








SHE COULDN'T LOVE ME ANYMORE 
| 
| 
| 





LOGO: AMERICAN COUNTRY COUNTDOWN 


KKKKKKKK KKK KKK KK KKK KKK KEE RK 
| #2 THE LAST ONE TO KNOW TOPICAL PROMOS ARE LOCA 


* 
x 

x 

Reba McEntire (B/A) @ END OF SIDE 4B 8 
* x 


KR KKK KK KKK RK ARR KKK KR KKK ER 
#1 SOMEBODY LIED 


Ricky Van Shelton (A) 
CLOSE: "AMERICAN COUNTRY COUNTDOWN HAS een BROUGHT TO YOU IN aA a 
| CHEVY TRUCK, THE H@ARTBEAT OF AMERICA. AY'S CHEVY TRUCK. 


AND B 
Nin MARAGOR DARK ROAST COFFEE FROM TASTERS CHOICE. -IT'S BURSTING WITH 


| : THEME UP AND UNDER WITH TALK ae ENDING AT: 57:38 
THEMi: (:02) TO: 57:50 











LOCAL INSERT: 


| STATION |. D.: 
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FORMAT AND COMMERCIAL CLOCK 
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TOPICAL PROMOS 


ACC TOPICAL PROMOS FOR ‘SHOW #C874-11 ARE LOCATED AT THE END OF SIDE 4B 
——_————— I ND OF SIDE 4b 


DO NOT USE AFTER 12/6/87 





Wa RULE OLB RAKSITN SOS TUIERY 1) FOR STEVE WARINER HAPPINESS IS LYNDA (:26) 
ABC Watermark Hi, this is Bob Kingsley with American Country Countdown, and 
3575 Cahuenga Blvd. West #555 last week the only girl on Steve Wariner's mind was "LYNDA" 
Los Angeles, CA 90068 that's the one word title of the song that became Steve's 7th 
(Ke) eenew number one hit. Now, to stay on top Steve is gonna have to 


contend with two other female names, Holly and Reba as in Holly 
Dunn and Reba McEntire who'll be trying to make their moves 
upward in the top five this week on American Country Countdown. 


2) Two_IN TOP FIVE LOOK FOR FIRST TOP SONG (:27) 


Hello, this is Bob Kingsley with American Country Countdown, and 
last week the singer to watch was Ricky Van Shelton. Now Ricky 

has scored all three of his chart hits just this year, including 
two top ten hits the latest of which is called, "SOMEBODY LIED" 

moved into the #2 spot in the nation last week. So, find out if 
Ricky Van Shelton caps the greatest year of his life by going #1 
this week on American Country Countdown. 


3) TWO CASHES FOR THE PRICE OF ONE SONG (:27) 


I'm Bob Kingsley and last week on American Country Countdown one 
of the debut songs into Billboard magazine's top forty gave us 

two members of the Cash family for the price of one song. You 

see at #37 Rosanne Cash debuted "TENNESSEE FLAT TOP BOX" a song 
that was written and first recorded years ago by her father Johnny 
Cash. Find out how this Cash combination is doing this week on 
American Country Countdown. 


4) FOUR NEW ONES JOIN THE ACTION (:26) 


Rello, this is Bob Kingsley and last week four acts debuted songs 
into the action of our top forty. Slipping in at #40 was the new 
duo of Foster & Lloyd, Steve Earle jumped in at #39, Rosanne Cash 
was at #37 with Desert Rose Band rounding out the debuts at #36. 
Check out the progress of these exciting acts and all your favorite 
singers and songs this week on American Country Countdown. 
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“Cat cast 
AL cast are 


Directed by 

MARGARET TRACHSEL 
Musical Director 

KEN MICKELSEN 
Choreography by 

REED JONES 


KEG RECORDS 


Book, Lyrics, and Music by 


with 

MIKE FINGERUT as Mannfred J. Kluggs 

MOLLY LUNDY as Louis ‘‘Bumpers” Callahan 

KITTY SELLMAN as Sally Kay Loveless 

JEFF HASTINGS as Gerome ‘Duffy’? Rathbone 
DAVID COTHRELL as William ‘“‘CornDoggie”’ Carter 
KATHY KREMER as Betsy Lou Browning 

KARI SAGIN as Mary Gayle Loveless 

DON SHULTZ as Forest Barrett 

JEANNE O’CONNOR as Darlene Grigsby 


Surfside in the Golden Summer (Prelude) 
Johnny Saphire (2:51) 
Knock the Jocks (Around the Clock) 
Manfred, CornDoggie, Duffy and Company (3:07) 
What’s Happen’en 
Manfred and Company (2:18) 
Rock, Rock, Rock and Roll 
Johnny Saphire (3:36) 
There’s a Place (Alma Mater) 
Company (1:26) 
Oh How Keen 
CornDoggie, Bumpers, Darlene, Manfred and 
Duffy (5:16) 
Alone on Prom Night 
Betsy Lou, Manfred, CornDoggie and Duffy (4:08) 


SIDE ONE 


He Stood His Baby Up 

CornDoggie, Manfred and Duffy (2:12) 
Forever and a Day 

Darlene, Bumpers and the Twins (2:01) 
So Much More 

Betsy Lou and Girls (2:46) 
| Want You and | Need You 

CornDoggie, Manfred and Duffy (2:36) 
| Want You and | Need You; So Much More (Reprise) 

Bumpers and Duffy (2:20) 
Eats 

Company (2:37) 


SIDE TWO 


Recorded at the Portland Civic Auditorium 
12/27/72 by Rose City Sound, Inc. TC S Tecords 


Portland, Oregon 


Recording Engineer: Art Mac Donald 
Jacket layout: Big Dipper Studios, Ltd 


For KEG RECORDS 
Jon A, Buckley Michael Fingerut 
Executive Producer Artistic Producer 


© 1972 David Cothrell, Mike Fingerut 


Kevin Clift as Johnny Saphire Mike Schlabach 


Cindy Johnson 
Greg Coventry 


Bob Leese 
Val Pond 


SYNOPSIS 


featuring 


presents 


Costumes Designed by 
KITTY SELLMAN 
Lighting by 

JON A. BUCKLEY 
Scenery by 

CHRIS SAVEREID 


A musical of the Rock and Roll Era 
Mike Fingerut and David Cothrell 


Orchestration by 

Ken Mickelsen - piano 
David Schlabach - guitar 
Mike Vincent - drums 


- base 


-and- Edd English - sax 


Jim Davis “Rock and Roll’’ Richard Decius - guitar 

Karen Olson Greg Davis - base 

Jim Reynolds “Oh How Keen’ and ‘“‘| Want You and | Need You”’ 
Kent Tylman Dave Cothrell - piano 


CornDoggie A lively musical depicting the late 50's has been well received because 
to those days when for fun, the whole gang would meet down at the Malt Shop 

But those days seem to be gone. (Surfside in the Golden Summer not at Pop's Pop Sk 
CornDoggie, who has a strange ability to dream the future, is relating his latest drear 
team, much to the dismay of Duffy and Manfred, his best friends. These three have 
Jocks, lead by Forest Barrett, captain of the football team 





Upon the entrance of the Jocks, who as usual are bragging about Forest's accomplishr 

(Notre Dame Fight Song) Manfred, with the help of CornDoggie and Duffy 
(Knock the Jocks Around the Clock) 

Later in the afternoon, CornDoggie manages to steal a date to the prom from Forest with everybody's 





mpt to subdue t 





high school sweetheart, Betsy Lou 
There are times when even rivalry becomes a boring subject. When everything else fails, Manfred 
makes an attempt at finding something for the whole gang lo do (What's Happening). But, good old Pops 





comes up with the best idea by providing live music at Pop’s Pop Shop (Rock, Rock, Rock-n-Roll 

CornDoggie’s dream comes true when Wilton City beats Herbert Hoover 48 to 7. Wanting the footbal 
team to know they’re still proud of them, the girls sing the Alma Mater There’s a Place 

CornDoggie relates to his friends why he now cannot possibly take Betsy Lou to the prom Because 
of another dream!? (Oh, How Keen). Thus, Betsy Lou finds herself home all (Alone on Prom Night 

Betsy Lou, having been stood up by CornDoggie accepts a date from Forest Barrett. Therefore 
according to the gang, Betsy Lou becomes Forest's girl 

CornDoggie realizes that he should have taken Betsy Lou to the prom. They could have taken a bus 
or something (He Stood His Baby Up). 

While CornDoggie and Betsy Lou are not speaking, Darlene and Bumpers have fallen in love wit 
nation’s current heart throb, Troy Donahue (Forever and a Day) 

Is Betsy Lou really mad at CornDoggie? Maybe she really dislikes Forest and is trying to make 
CornDoggie jealous (So Much More). 

You know the parts of Superman comic books where Superman saves Lois Lane? Where she always 
falls in love with him. Well sometimes CornDoggie likes to pretend that he’s Superman and Betsy Lou Is 
Lois Lane, because he’s still in love with her: So what does he do? Manfred sums it up: What’s it look like 
stupid? He's singing a song. Like, this isa musical ain’t it?” (I Want You and | Need You) 

CornDoggie is so much in love with Betsy Lou that he will try anything When we say anything, we 
mean even to the extent of wearing grey slacks anda letterman’s sweater, just like Forest's. Now all he has 
to do is talk about football all the time and Betsy Lou is sure to like him 

Bumpers can never find a boy friend. She often finds herself alone while all the other girls are out on 
dates, When she and Duffy, who has the same problem, find themselves alone one night at Pop’s Pop Shop 
(| Want You and | Need You; So Much More - Reprise) 

Forest likes to take girls out on dates, Which girl doesn’t make any differerice except when her 
is the leader of The Wheels, Wilton City’s toughest gang. CornDoggie, dressed like Forest, is chased by the 
gang until they catch up with the real Forest and make him swear in front of everybody that he doesn’t like 
Betsy Lou. 





oth 





CornDoggie: “Betsy Lou will you go steady with me?” 
Betsy Lou: “I'd love to,” 
(Eats) 


Thus we-leave, CornDoggie and Betsy Lou, with a strawberry malted and two straws. 
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_ celtic tunes arranged For: guitar & Bquzouki 


t 


+ SB nee 


SteReo 





gohn sherman | gz. ne, Oc Far ewell 











REFERENCE LIBRARY | 


SIDE 1 The tunes on this album are all from the Irish and SIDE 2 
Scottish traditions. Some are of relatively recent 
1. The Foggy Dew Air, 1:57 composition, others as old as the traditions 1. The Glendaruel Highlanders/ Fare- 
themselves--some are widely played on both sides well to the Creeks 6/8 Marches, 3:03 
, ! of the Atlantic, others obscure enough to defeat 
5 Giana oe my best efforts to find their titles rendered in 2. Coilsfield House Air, 1:59 
English. Their common denominator lies in the 
é ee: : unique fluidity, rhythmic character and depth of 3. The Coach Road to Sligo/Willie | 
3. Idir Deighric''gus Breo Air, 3:11 expression they assume when arranged for guitar, Clancy's Fancy Jigs, 2:30 
bouzouki or the combination of the two. They are : 
4, The Teetotaler/The Carin'o't/Star of my personal favorites-I hope you like them as 4. The Congress Reel/The Wheels of 
Munster Reels, 3:29 well. the World Reels, 2:26 
Nae: WV | 
5, Smith's Reel/The Chicago Reel Cy> SG, Ci 5. Garraina Bhfeileoig Hornpipe, 2:11 


Reels, 2:14 


6. Dogs Among the Bushes/Bunch of 


6. Inisheer Air, 1:52 Green Rushes/Cabarfeidh Reels, 3:46 


Produced and recorded by John Sherman. Mixed at Musicol, Inc., Columbus, Ohio ©®1987 Walhalla 
Park Productions. Engineers: Doug Edwards and John Hull. All Photography by Sue Wartell; Graphic 
Design by Andrea Ardito. David Daye and Eddie Cotter, Jr. played Highland Pipes and Drum 
respectively on Glendaruel Highlanders/Farewell to the Creeks. Morton O'Kelly played Flute on /dir 
Reighric' ‘gus Breo and and B-flat Whistle on Garra/ na Bhfeileoig. 


The Guitar and Bouzouki featured on this album were hand-crafted by Michael C. Allen, ~Cloud Nine~ 
Musical Instruments, 5701 Stover Road, Ostrander, Ohio 43061. 


Additional copies of this record as well as information about the recording and the artist are available 
from Walhalla Park Productions, 410 Clinton Heights, Columbus, Ohio 43202. 




















, he UES? 


4 Dae aes b heels lov 

| Fell oe offices a Fae dons a/-Dinne> 

e y our, office mongye cou | 

. ee fe Agving hea. re ceyved Or PeVIeed, 
anol c cr. op fre albu, Re nae 

a Pew the a/ ben ae: ae lib erate, 

faa ae Cs hee see VEE tle. enchsea 

ve 0 Se Ape, Uh: aud. communicate. * our 

ing ae wine Walhalla Pack. Ip derhut 

/ dies (pleases. Peis ese vy next aelh L 
ball be Ceri 


fe Og os // 2 come 
Vo eelL hike. to oe pomeral rea eae S | 
Frets Magazine. i a EES LT. . 
20085 st Creek Nes ; ‘fi 
ee 


Dear Sirs: 








Enclésed® lease find a copy. oe my newlye Neleqsea tem. 
"Farewell to. the Creeks", which I have sent. to youin the hope 
that. it might. “be included. in your record review section sometime 
in the near future. I've also enclosed a publicity sheet*and a | 
copy of its entry in June Appal Records current catalog. “The album 
is currently getting airplay on 10 radio stations» in Ohio, 
Kentucky and North rar ones and is slated to be featured on 
American Public Radio's "Thistle and Shamrock" Celtic music show. 
It will also be used as segue music herween) peat nes. on: ‘National 
Public Radio's "all qeange Considered". 





While June Appal 1s helping to distr ieee "Frarewell Ne the 5 
Creeks", itiwas produced by me on my own label, Walhalla’ Park 
Productions, and is available from me directly vias mail: SE CeL.! 4 
Please make a note of this if you do decide to review it) Please 
let me know of .your intentions, or if you have any. uesntans by SARS 
calling the number below (after 6:00 pm Bastern| pentane) Time or Ba aay 
3:00 ae) (Or ie the ena tosed SASE. Hi 







410 Clinton Heights 
Columbus, OH. ta Oe 
(614) 263- -9501 | 
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FRETS Magazine 

Noteworthy Dept. 

20085 Stevens Creek 
Cupertino, CA 95014 

Dear FRETS Staff Member(s): 

I was pleased to see Jim Crockett’s February publisher’s 
note announcing the creation of the "Noteworthy" column. As 
he correctly pointed out, there is a sizeable contingent of 
FRETS readers who aspire to some form of recognition as 
artists and performers, including some who, like myself, have 
produced their own albums, books or tapes and are, by and 
large, relying on their own resources for promotion. It’s 
gratifying to see FRETS devote magazine space to publicizing 
deserving acoustic musicians who might not have access to the 
star-maker machinery of an established label or agency to aid 


their efforts to reach an audience-- if nothing succeeds like 


success, nothing obscures like obscurity. | 


About a year ago, I sent to FRETS (twice-- once on my 
own initiative and a second, when no reply yea or nay was 
forthcoming, on the recommendation of Diane Gershuny) LP 


copies of my Celtic guitar/bouzouki album, "Farewell to the 





Creeks" in hopes of having it reviewed. This was before I 
learned that FRETS receives thousands of unsolicited submis- 
sions annually and that, more often than not, what little 
review space there is is given over to releases from the 
better known acoustic music labels. I would like to know if 
either of the two LP copies I sent are still knocking about 


the FRETS offices (or are part of some editor’s humongous 





private collection-- the second was sent to Mark Hanson’s 
attention) and whether they would be appropriate for re- 
consideration of me and my work as a subject for the "Notew- 
orthy" column. I’ve enclosed a photo and my propaganda sheet 
which covers most of the desired information except age (37) 
and future plans, which are to continue to arrange Irish and 
Scottish tunes for guitar and other traditional instruments, 
and to produce cassettes in collaboration with other members 


of Innisheer. 


I have also enclosed a yellow retailer response card 
that you may use to request a cassette copy if the LP’s are 
not available or otherwise unsuitable-- some people consider 
them an obsolete format these days! I would rather have an 
express indication of interest on your part before sending a 


third copy into possible oblivion. 


I’ve only been a FRETS subscriber for less than a year, 
so I may be asking about a subject you’ve already covered, 
but it would be nice to see features about people who have 
self-produced albums, instructional tapes or books, how they 
marketed them, and where it led them. As the influx of tapes 
and records to your reviewers indicates, there is a lot of 
grass-roots activity of this kind in acoustic music, and we 


could all benefit from accounts of one another’s experiences. 


[nacher™ Sincerely, 
ts (IN 
dno ° 9 
dy ° John Sherman 
sie” Walhalla Park Productions 
A 


(4 2% F501 














John Sherman 
Celtic Music Arranged for Guitar & Bouzouki | 









While Irish and Scottish traditional music has to a large degree 
been characterized by the instruments on which it has his- 
torically been played--fiddles, bagpipes, harps, flutes and 
whistles—recent years have seen a number of other instruments 
come in to the spotlight as forceful and evocative media for ex- 
pressing the character of Celtic music. The use of the 
bouzouki (an instrument Greek in origin) in Celtic 
music dates back only twenty years or so, yet 
it has become a fixture of pub sessions to- ; 
day. The guitar has in this time expanded ..33 
from a backup role to find an expressive 
solo voice in the hands of such artists 
as Artie McGlynn, Pierre Bensusan 
and Dick Gaughan. 


| 
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John Sherman 
first began tran- 
scribing Celtic tunes for guitar 
in early 1985, using the 
DAGDAD modal | 
tuning for the instru- 
_ment. During this | 
_time he found 
meq that, in 

= many in- | 
stances, | 








> punctuate the flowing character of melodi es, leaven- 
ons, them. witty its own SST and drives 


yonn's new. aTbarre “Farewell ive) ‘the Creeks,” on the V AAlhalla 
Park label, is a collection of 12 Celtic tunes and medley 
featuring-his own’ arrangements for these-two instrum@itcs 
From the meditative airs,"The Foggy. Dew; and."CoilssaGi 
House" to exuberant medleys. like; “Planxty fet ets =a Connor 
PASM eC TiCD fea CCLSasl epee deed teKe-te tivated by 
this noveland styjtsically unique Presentation: (ysrusic from 
two time-hono d trade ae 

















John isu a traditional musician living in Columbus, 

Be) COMM iAce\enient with two olegiucwtcsete: ‘string bands 
Sowa veVweyus led to an interest in that music's Irish and 
Meeccuericxsctents. He was a piper in Columbus' Capital 

AS (y'all ee@Prums for four years (1981-1985) and has since 
PEW Pian en@eliumbus-based Celtic ensembles, Innisheer 
EriteW Ci elaema[n this capacity, he has performed on radio 
EWee ter ttemcctivals throughtout Ohio and as opening act 
yuibicse tally known Scottish groups The Battlefield 
serteveKt ew ernahill Weavers. In addition to the guitar and 

bouzouki, jon also plays fiddle in the old-time and Irish 
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Time to Reorder? 


Dlease indicate below the current number of LD’s 
and cassettes of “Farewell to the Creeks” in stock 
and whether you would like to reorder or not at 
this time, then pop this card back in the mail. Your 
reply will greatly facilitate our sales efforts— 
please take the time! 


eee LD’s remaining eae Cassettes remaining 





YES, I'd like to order LD’s and Cassettes. 
lige ea) NO, I would not like to reorder at this time. 
Retailer Name: 
Address: 
City/State/Zip: 


Phone: ( ) 








Walhalla Dark Productions 
410 Clinton Heights 
Columbus, OH 43202 





Buffalo Bill Cody 











Walhalla Park Productions 
410 Clinton Hts. 
Columbus, OH 43202 
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THE MT.AIRY CHURCH 
OF GOD IN CHRIST 





Vol. 1 Stereo LP 
Church Records 





C 733 

















POGETHER WE BUILD... 
THE MT.AIRY CHURCH OF GOD IN CHRIST 


JONNIE McCLOUD MOSLEY , Minister of Music 
ERNEST C. MORRIS, D.D., Pastor 


CHURCH MUSIC can and should exhibit excellence both in 
repertoire and in performance...Not excellence for its sake, 
but excellence to most effectively communicate the Word of 
God to the listener. 

Music at Mount Airy Church is such a ministry...It is a 
complete message in itself, not merely a preparation for the 
spoken word, but the sermon and the music together form the 
complete message of the worship service. A ministry of music 
based on this biblical view has proven effective in reaching 
people from every cultural background. 

In this album we of Mount Airy Church wanted to reflect 
something of that diversity. We hope it will speak to your 
hearts, and even more so to your souls, as it already has to 











ours and to thousands of listeners in the services of our church. 


Elder Ernest C. Morris D.D., Pastor 


Side One 


FOR SOON WILL THOU COME AGAIN 
Soloist, Leatrice Williams & The Mount Airy Voices 
Words and Music, Shirley M. K. Berkeley 
THE LORD'S PRAYER - The Senior Choir 
RESURRECTION DAY - The Jewels 
D. Rambo 
HYMN MEDLEY: Amazing Grace 
Must Jesus Bear The Cross Alone 
Father | Stretch My Hand To Thee 
The New Inspirations 
JESUS IS COMING BACK AGAIN 
Savgos Music Inc (BMI) 
The Ambassadors 





Side Two 
BRIGHT SIDE 
Soloist, Lerotha Hunter & The Mount Airy Voices 
| DON'T KNOW WHY 
Soloists, Melvin Brown and Irving Milburn 
The Mount Airy Men 
TIME IS WINDING UP - The Dedications 
B.S.C, 
GOD IS ON MY SIDE 
Soloist, Gina Sutton & The Mount Airy Voices 
Words and Music by Sam Davis 
Sam Davis Music Publishing Co. 





Credits: 

Drummer, .......2.2.- + K. KEASLEY 

@uiceP oooo00 ..... J. WASHINGTON, JR. 

Cin 0 6000000000 Wo MAILURN | 
PAM 66000000 eneien Den GILBERT 1 
Keyboards , «at | 


Clavinet & Fender Rhodes J. MOSLEY 





Photography .... +.» + + « FRED MOORE 


MOUNT AIRY CHURCH OF GOD IN CHRIST RECORDED AT FUTURE GOLD STUDIOS 
7800 Ogontz Av., Phila. , PA.(215)276-2960 PHILA., PA. (215) 424-0800 
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88-48 201 Street 
Hollis, New York 11423 
(718) 468-499] 


DAYLLE, AKA "RAPPIN' TEACH," PROUDLY ANNOUNCES THE RELEASE OF 

"POETIC INJUSTICE" BY RUDE HAIKU, HER SIXTH RELEASE ON REVENGE RECORDS 
On November 6, 1989, DAYLLE, AKA "RAPPIN' TEACH", released an album by the 
New York City based alternative rock band, RUDE HAIKU. The album, entitled 
"POETIC INJUSTICE," was released following RUDE HAIKU's showcase performance 
at the Bitter End for the C M J CONFERENCE last week. 

* 

The album features 9 songs, which range from melodic ballads to some hard 
hitting funky rock. All the songs have a good message. RUDE HAIKU has been 
performing regularly in the New York/New Jersey area in clubs such as The 
Bitter End, Continental Divide and The Roxy. And "POETIC INJUSTICE" is a 
sample of the original songs they've been performing, giving a new meaning 


to the poetic genre. 


For further info about RUDE HAIKU, please call DAYLLE at REVENGE RECORDS 
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“SOUL RIGHTS of .. WIARTIN DAVIDS 


Accompanied by: “The Sons of David Orchestra” 


When MARTIN DAVIDSON won the first prize in this year's Jerusalem 
Song Festival on “Yom Yerushalayim” in Binyanei Hauma with his own com- 
position, competing with Israel's finest talent, | was not the least bit surprised. 
When he won Israel Radio’s coveted Award, “Singer of the Year,” | felt it was 
high time. For all of us who have had the pleasure of seeing or hearing MARTIN 
DAVIDSON in performance, on record, or any other occasion realize that he is 
something very special! 






SIDE A 










1. Peace On Jerusalem 
Hows» Sy ordw 


2. Hodu Lashem 
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4. Gam Ki Elech 
JON 99 Dd 









5. The New Temple 
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6. Grant Peace 
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“MAKING THE ARRANGEMENTS” 


If the name Amir Frohlich is unknown to you at present, then 
the situation will change very soon. Amir has put his heart 
and soul into this album with creative ingenuity, and has 
fulfilled the dream of most arrangers in achieving blend, 
harmony, and diversity all combined into one record album. 


Amir who recently completed service with the navy was asso- 
ciated with the hit show “Chassid Vechesed’” and worked 
closely with the group members on vocal arrangements. But 
it is here that he shines like a star and the closer we get to 
his genius the more dazzling it becomes. 


Listen to the interreaction of strings and brass, rhythm and 
vocals built with careful design to the ultimate edifice — the 
complete work. Working with Amir truly was ‘a perfect 
arrangement’, and this is just the beginning .. . 





Segoe 





His dynamic voice, musical talent, and magnetic personality are rarities 
that deserve full recognition. 
Chassidic flavor, combined with the Israeli upbeat tempo, than the sounds that 
Martin composes, interprets, and sings — from his heart and Soul. 

The time has come, my friends, for people to acknowledge MARTIN 
DAVIDSON — creator and leading light of Pop-Chassidic music — described by 
The Jerusalem Post as a “do-it-yourself legend’. Hear his music!! Acquire your 
“Soul Rights” to . 


Nowhere is there exemplified better, the true 


. . MARTIN DAVIDSON. 


Rabbi Dr. Steven M. Dworken, 
Anshe Chesed Synagogue — Center 
Linden, NJ. 


e 


MARTIN RECEIVING FIRST PRIZE IN 1979 JERUSALEM SONG FESTIVAL. 


Credits: 

All music (except #5 and #9) composed by Martin Davidson 

Arranged: Amir Frohlich, Warren Kellerhaus, #1 by Martin 
Moskowitz 

Vocals: The “Focal Vocals” — Aron and Mark Wachspress, 

Nachum, Amir, Dudu, and too. 

Recorded in Israel at Koliner Studios (Amnon & Dudu) 

Mixed at Triton Studios (Tommy) 

Song #5 by |, Singer, Song #9 composer unknown — as sung 
in my Father's House 

Cover Photo; Steve Fox 

Production Co-ordinator: Richie Rosen at Silvertone Audio 
Sounds 

Produced by Horace Promotions, Ltd. 

Distributed by Perfect Impression, Inc., — JP Productions (UK) 

PERFECT IMPRESSION, INC., 

450 Seventh Avenue 

New York, NY 10001 

(212) 736-4477 


For further information write: 


or call; 
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11. If I'm not for myself ... 
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HEBREW ACADEMY 











This (my 10th recording) is dedicated to my late uncle Rev. 
Emanuel Feldinger 


Not to mention: 
All the Davidson Family — especially the star ‘Nicky’ 


My partners and close friends Nathan and Ayala Fetman, and 
those in Israel, Nachum, Leach Beitel, Tzippy, Rochel and Orit, 
too, Rabbi Steve and Sue Dworken, Dr. Burt and Joyce Rind- 
fleish, Sam and Millie Block, ltzy Aisenstadt, Art and Bunny 
Raymond, Ysrael Katzover, Joel and Ruth Rortnoy, The Yamin 
Tovim Trio, Meir and Shuki Shechter, larry Gordon and all 
my friends worldwide. 
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Georgi Sviridov 
Evgeni Nesterenko, bass 
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Georgi 


Sviridov 


SONGS 


Songs to vérses by Robert Burns 
Russian translation by S. Marshak 


1, AUTUMN 2. THE SOLDIER'S RETURN 
3._JOHN ANDERSON 4. ROBIN 
5. THE HIGHLANDER 6. FINDLAY 
7. THE GLOOMY NIGHT ENVELOPS ALL 
8. FAREWELL! 9. HONEST POVERTY 


Serenade from the music 
to V. Hugo's drama “Ruy Blas” 


Two songs of lago 
from W. Shakespeare's tragedy “Othello” 
Russian translation by B. Pasternak 


THE SOLDIER'S TOAST 
SONG OF KING STEPHEN 


Georgy Sviridov (piano) 


Recording engineer I. Veprintsey 
ditor I. Orlova 


The set ‘‘Songs to verses by Robert Burns’? was 
written in January 1955 and introduced without 
delay. According to V. Vassina-Grosman, a resear- 
cher in the field of Soviet romance, “the work was 
hailed as a cardinal composition not only in the 
creative work of Sviridoy, but in Soviet music in 
general”. 

Turning to the poetry of the great Scottish poet, 
as translated by S. Marshak, the composer dis- 
played subtle penetration into the poet’s style by 
writing inspired and live music in keeping with 
its pithy content. 

The songs in this set are not united either by 
a single plot or sequence of events and can, there- 
fore, be performed separately. Yet each song 
creates a stronger impression when it is performed 
within the context of the entire set, a set that is 
best described as a gallery of images, notable of 
its diversity and sharp contrasts. 


The set opens with ‘“‘Autumn”, that is its lyri- 
cal prologue and the most romantic of its num- 
bers. Melancholy, evoked by memories of a long 
past spring, the unexpected interpolation of cont- 
rast material, associated with the acknowledge- 
ment of loss and the joyless present, and the ap- 
pearance of a third, entirely new subject, identified 
with bright hopes for the Patan that are destined 
to remain unfulfilled, are all features that call 
to mind the song cycles of Schubert. But as soon 
as one recognizes this similarity one immediatel: 
becomes aware of the differences that Sviridov’ 
music contains. It soon becomes clear that Sviri- 
dov introduced these features of similarity delibe- 
rately in order to set off all that belongs to our 
time, to all that differs greatly from Schubert's 
imagery. And though the hero of ‘‘Autumn” has 
inherited from his Iorerunner such qualities as 
spiritual purity and keen sensivity, he is, never- 
theless, more mature in his emotional experience 
and intellect for he is the son of another epoch, 
of a different world. 

The glimmer of the past and present, of the 
traditional and the contemporary, that is present 
in well nigh all the numbers of the set is its 
most attractive quality. 


Evgeni 


The song-ballad “The soldier's return’, permea- 
ted with the rhythm of a vigorous march and 
the roll of a small drum and fanfare motifs, is a 
triumphant narrative of a young soldier about the 
most triumphant and happy event in his life. The 
music here speaks of all that is still fresh in the 
young man's memory, of the intoxicating fragran- 
ce of peace won in hard battle, of the joy of 
return to his home. 


“John Anderson’’, a monologue, addressed to 
a life-long friend, has been transformed by the 
composer into an ode to loyalty and friendship. 
The music here is solemn and transparent, delibe- 
rately slowed down in order to better portray the 
frugal tenderness of a strong man. 


The song “‘Robin’’ provides a timbre and dy- 
namic contrast to the preceding song. It is a tale 
about the birth of a poet in a peasant’s family 
(maybe of Robert Burns himself), a tale that 
abounds in sparkling humour. The music, remini- 
scent of tunes played by Scottish bag-pipes, overb- 
tims with gest and witty details. 


The fifth section “The highlander’’, though so- 
mewhat monumental in character, does not inirin- 
ge upon the proportions of the vocal miniature 
orm. The introductory bars, that are later recal- 
led in the final passages of the song, appear here 
as a cast-steel pedestal for ‘‘the finest lad of our 
day’? (One can also imagine that the composer 
seeks to portray the higlands identifying their so- 
lidity with the staunchness of the hero). 


Findlay” is one of the composer's most happy 
findings. This little masterwork is as original as 
it is poetic. It is best described as a dialogue the 
performance of which calls for scenic transforma- 
tion of the singer. The piano part is called upon 
to recreate the scenery and stage lights, the enti- 
te theatrical background of this original musical 
scene. 


The only melancholy song in the set is “The 
gloomy night envelops all’, yet the dense dark- 
ness here is cut through by the lightning of increa- 
sing wrath. In its mighty expansiveness, drama- 
tic impact and keen social characterization this 
song can well be compared with some pages of 
Mussorgsky’s music. 


The song ‘‘Farewell!’’ is based on the poem 
“Love"’ by R. Burns. Here the music emphasizes 
the seriousness and loftiness of this feeling. It is 
restrained and solemn, like a pledge of faith and 
chastity, and is radiant in its inspired lyricism. 

The finale of the set ‘‘Honest poverty’ is stri- 
kingly optimistic. It is a kind of a manifesto of 
human dignity, a jubilant ode to the intellect, 
honour and fraternity of people. 


The record also brings you the “'Serenade’’ from 
the music to V. Hugo’s drama ‘‘Ruy Blas’’ and 
two songs of Iago trom Shakespeare's tragedy 
“Othello”. The first song is a rather crude drin- 
jing song in march rhythm that gradually turns 
into the second song thus creating a single musi- 
cal scene. In the "Song of King Stephen’’ the 
frenzied refrain alternates with strophes of ballad- 
like character yet the somewhat ruthless quality 
of the music, that is identified with the ever 
mocking Iago, is ever present in this vocal piece. 


Maya Elik 


Nesterenko 


Cover design by Ye. Semenov 


© «Menogna», 1985. Zanucb 1976 r. 
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Mech Ha cnopa PoGepra Bepuca 
Nepesog C. Mapwaka 


1. OCEHb 2. BO3BPAULEHHE COJITATA 
3. JOKOH AHJIEPCOH 4. POBHH 

5. TOPCKHH MAPEHb 6. ®HHIVIEM 

7. BCIO 3EMJ1IO TbMOF 3ABOJIOKJIO... 

8. TIPOWAHM! 9. YECTHAA BEMHOCTb 


Cepenaga 3 My3bIKh K Apame B. Moro 
«Pion Bna3» 


ise necenkn Aro 
w3 Tpareann B. Wekcnupa «Otennon 
Nepesog 6. Mactepxaka 


COJIQATCKHA TOCT 
MECEHKA O KOPOJIE CTE®AHE 


Teoprnit Caupuazos, doptenuano 


<Tecku Ha cnoBpa PoGepta Bepxca> Hanucann B 
siuBape 1955 roma. HcnoaHeHHble BcKOpe nocue Toro, 
OHH ObIMH BOCNPHHATHI, NO cBHAeTeABCTBy HCCAeZO- 
BaTeMA coBeTCKOrO poMaHca B. BacuHoit-Ipocman, 
«Kak 9TaMHoe NpoHsBemeHHe He TOAbKO B TBOpyecT- 
Be CBHPH2OBa, HO H BOOOUe B COBeTCKOM My3bike>. 

D6paTHBuNCh K CTHXaM Hapogkoro no3ta Llor- 
aHDHH, B 3aMe4aTeAbHbIX NepeBodax C. A. Mapuia- 
Ka, KOMMO3HTOp CoYeTaN TOHKOe NMPOHHKHOBeHHE B 
CTHAHCTHKY C Pa3HTeAbHO XKHBBIM H BJOXHOBeHHBIM 
MYSBIKAIbHBIM BONOWeHHeEM HX rayOHHHOrO cozep- 
2KaHHA. 

TlecHH WHKaAa, He CBASAHHBIe EMHHCTBOM cloxeTa 
HAH NOCMeROBaTeAbHOCTbO cOGbITHM, MoryT HCNOA- 
HATBCH H OTZeAbHO Apyr oT aApyra. OnHako noaHoe 
BNeyaTAeHHe MOXKHO NOMYYHTb, TOABKO KOraa Kax- 
Aah H3 HHX SaHHMaeT nMpe@Ha3HayeHHoe ell MecTo 
B TOYHO NosoGpanHoH Hu pacnonoxeHHO, pasHoo6- 
Paskoit H OOHAbHOM pesKUMH KOHTpacTaMu ranepee 
oOpasos. 

OrKppiBaeT counneHHe «Ocexb» — cBoero pogza 
JHpHyecKH mponor WHKAa, HaHGonee «<poMaHTi4e- 
ckaf> H3 ero 4YacTefl. CBeTian, uleMallaa rpycTb 
BOCNOMHHAaHHA 06 yulenqueit sBecHe, HeOxKHDAaHHOe 
BrOpxeHHe KOHTpacTHOrO MaTepHana, cBA3aHHOrO C 
OcOSHaHHeM MOTepH H Ge3OTpaAHBIM HaCTOAMHM, a 
saTeM HoBBIIi, TpeTH O6pa3 — MeuTaTenbHbii no- 
PbiB K GyAyuleMy, BBISBAHHBI HeECObITOYHOR Hanex- 
Roi o6pectH B HEM yTpayeHHOe, — Bce 3TO, HeECOM- 
HeHHO, BbISbIBAeT accouHauHH c LlyG6eptom. Crourt, 
OANAKO, OCO3HATb 3TH NapaanenH, Kak ACHee MpocTy- 
naioT pasau4uuA, He MeHee rayOoKue, eM YepTBI 
CXOACTBa, KOTOPble, MOXKeT ObiTb, H HYKHBI CBHDPH- 
QOBY TOABKO AAA Toro, ¥TOOBI Ha doHeE HX sApye 
CkKa3aN0Cb HOBOe, HECXOKEe, COBPeMeHHOe: XOTA re- 
poi «Ocexu> yHacnezoBaa or cBoero npeguectBer- 
HHKa AyuleBHyl0 YHCTOTY, OGocTpeHHy BOCNPHEN- 
4HBOCTb, OH B3aMCH IOHO! HexHOI MeYTAaTeAbHOCTH 
o6pen spenocth uyscTB H MbiCnei, 3a KOTOPBIMH 
yraQbipaeTca ONbIT XKHSHH Wetoro pada cMeHHBWIUX- 
ca nokonennit. OH — cbIH Apyroro BpeMeHH, Apyroit 
SMOXH, H B 3TOM TOXKe, a He TOAbKO B NpeencTBex- 
HOCTH JYMWHX YeAOBeYeCKHX KayectB, yOexlaetT 
Mysbika CBHpHOBa. 

Mepuatve npoumoro HW HNacTomulero, TpaguuHoH- 
Horo H COBpeMeHHOrO, AaneKoro H GANSKOTO, HCXO- 
Agukee MONTH OT AlOGO YaACTH UWNKNA, cocTraBAeT 
ero oco6oe oGasnnHe. 

Tlecua-Gannafa «Bosppauienue commata>, nponn- 
3aHHaA PHTMOM CKOporo Maplla, 2po6biO NOxoZKOrO 


Esrennit 








SHAR DUPIAA fPAMNIACTHA 





STEREO C10—06689-90 


GapaGan4nka Hw dakcapHbimu MKHTOHALMHMEH, — aH 
KyIOUlHA paccKas MOMOZOrO BOHHA oO 3Be3QHOM 4a- 
ce, K KOTOPOMY COWAHCh C¥aCTAHBBIE COOBITHA ero 
*%KH3HH. Oa NoBectTByeT O TOM, 4TO elle HE OCTBLIO 
B NaMATH H OnellleT BCeMH KPaCkaMH, OaaroyxaeT 
BCEMH aPOMaTaMH CAOBHO Obi TOABKO 4TO OGpeTeH- 
Horo MHpa, BOAHyWlle, npasaHHYHO nepBo3szaHHO- 
ro H_ BecoMoro B KaxKAOA MenbuaAueA netTanH. 

«[[xon Angepcon> — mMOHoaor, o6pauienHEIA K 
Apyry wHOCTH, C KOTOpbIM Gok o Gok npowaza 
2KH3Hb, — Hey3HaBaeMO NepeocMbicneHHaa, npeoGbpa- 
XKCHHAA B Oy 3a30paBHaa necHA. My3bika TOpmxect- 
BeHHa M Mpospauva, noctyns 3aMefneHHa H TAKerO- 
Bata, BbICKASBIBAHHE CKBO3HT CKYNOA HexHOCTbIO 

Pe3kHM TeMMNOBbIM H AHHaMHYCCKHM KOHTpacToM 
BeTyNaeT caefzyiollan necha — «<Po6uH>. Sto nepe- 
CbINaHHBIA GnectKaMH HapOAHOrO 1OMOPa paccKa3 O 
POX AeHHH MO3Ta B KpeCTbAHCKOA cemMbe (6bITb MO- 
xKeT, camoro Bepxca!). Mysbika, HanOMHHaloulan Hr- 
Py WOTTaHACKHX BOABIHOK, KHMHT HeyeMHOM 3Hep- 
rHeA H CBepKaeT OCTpOyMHBIMH NOApoGHOCTAMH. 

[lataa yactb — <FopckuA napeHb> — Hecer B CeGe 
HeKOTOpbIe YePTLI MOHYMEHTANbHOCTH, He Hapyllalo- 
wef, O2HaKO, nponopuHA xaHPa BOKaAbHOA MHHHa- 
Tiopbl. Berynuterbubie TaKTHI, NOBTOpsaOULHeECR H B 
SakaioyeHHe NeCHH, — CAOBHO AHTOH H 4ekaHHHA 
Mbefectan Aaa <ayullero mapHa Hallux <aeT> 
(Bnpowem, MoxHO ceGe mpexcTaBHTb, 4TO TaK H30- 
OpaxeHb! ropHble rabiOb, H C HHMH ComocTaBageTcA 
HekoNeGHMOCTh repos). 

<@uuaneii> — o2Ha H3 C4aCTAHBBIX HaxOfOK 
KOMNO3HTOPa, MaeHbKHA WezeBp, HeO64YaAHO n0- 
STHUHBIA, rpalHoO3HBIA H cBOeoOpasHBIA. Sto AHaaor 
BNoaronoca, TpeGyioulHA oT MeBla He3aypAnHOrO 
Aapa nepesonaoulenua. IlaptHa posaa Oauctateab- 
HO BOCCO3AaeT H eKOpauHH, H OcBellleHHe, H Bech 
OH TOHYaAWeA no HiWAaHCHPOBKe MY3bIKaMbHOA cue- 
HBL. 

EQuHCTSeHHaa B UHKAe MeCHA, OKpalleHHan B 
MpauHble TOHa, — <Bcio 3eMii0 ThMOM 3aBOn0KI0>; 
OfHaKO ee TyCTad TbMa MpopesaeTCH MOAHHAMH 20 
ApoctH Hapacratoulero reba. Ilo cBoemy moryyemMy 
PasBopory, No cHne ApaMaTH3Ma H OCTpOTe couHaab- 
Hoi XapakTepHCTHKH NeCHA coMocTaBHMa C HHEIMH 
cTpaHHuamMu Mycoprckoro. 

B ocnosy nechx «IIpouai!> non0xeHo CTHXOTBO- 
penue, koTOpoe y Bepxca nHa3bipaetca <JIW60Bb> 
Mysbika akueHTHpyeT ray6oKyH cepbe3HOCTb H BO3- 
BBILEHHOCTS YyBCTBa. Ona cepwankHO-SKCTaTHuHA H 
TOpxkecTBeHHa, KaK OGeT BePHOCTH H 4HCTOTBI, H 
H3TydaeT HaNpAXeHHBIA CBeT, POBHOe CHAHHE BBICO- 
KO BOXHOBeHHOM AHPHKH. 


@uHaa unkaa — «<UYecrHan GeaHoctb> — HanH- 
caH B dopMe saZopHbIx KyMaeToB H HeceT B ce6e 
OrpoMHBIA 3apad ONTHMHSMa H GofpocrH. Sto cBoO- 
ero poga MaHHect yenoBeyeckoro AOCTOHHCTBa, AH- 
KYIOWHHA THMH yMy, ¥YeCTH H OpaTcTBy azlozen. 


Ha maactHuke 3anucakbl Takxke «CepeHana> HS 
MY3BIKH K apamMe B. Tioro «Pion Baa3z> u ape ne- 
cenku Sro “3 TpareauH LZekenupa «<Otenno> 
Tleppan u3 HHX — «<Coagatckuil toct>, rpy6osa- 
Tah, MapwleoOpasHaa 3acroNbyas, HeNocpencTBeHHO 
nepexOQuT BO BTOPytO H CocTaBAseT c Heil Kak 6b 
enunyio cueny. B «[lecexKe 0 Kopone Cretane> He- 
HCTOBRIA MpHneB nepeMexXaetca crpohamu Gonee 
clepXawkHoro, Ganaannoro ckmaa, HO Be3gze coxpa- 
HACTCH HECKOABKO OpyTaabunil XapakTep MyY3bIKH, 
nepefaoulel cTHXHIO 320i HacMeWwAHBOCTH SIro. 

Mata Qaux 


Coaucr Bonbuioro teatpa Cosa CCP, xapoazsnil 
aptucr CCCP, aaypeat Jletuuckoi npemun Esrenuit 
Hecrepexko, cnpaBeAMHBO NpH3HaH OAHHM H3 ray6o- 
KHX H .C@pbeSHbIX HHTEPMpeTATOPOK BOKAABELIX CO- 
YHHEHHA COBETCKHX KOMNOSHTOPOB. B HCcnOAHeEHHH HX 
MpoHsBezewHA, PaBHO KaK H B KMACCHYeCKOM Ka- 
MePHOM penepTyape, APKO NpOsBAKeTCA spenaa Xy- 
‘owecrBexHan HHAHBHAYyaAbHOCTh MeBUa, BKYC, Bbi- 
COKaAH MYSBIKANbHaAH H APTHCTHYECKAN KYAbTypa. 

SameyatenabHo noer Esrenuit Hecrepekko poMak- 
Chl H mecHH CBHpHaoBa. B ero NpOHHXHOBEHHEIX, 
CBEQKHX H COBPCMeHHBIX NO AyXy TPaKTOBKaX, BCcer- 
Ra COXpabseTcA oOprannueckad CBR3b C AYMIUNM 
TPaahHWHANH yeckon MCNOARHTeAbCKOR KYyAbTYyph. 

Axncan6ab Feonen CaupxHaosa u Esrekus Hecrte- 
PeHKO OTMCYCH HENOBTOPHMEIMH XyRORECTBCHHBINH 
AOCTOUNCTBAMH, B STOM HCHOAHeHNH BHeyaTAReT HE 
TONDKO BHIPASHTeEMbNOCTH CaMOi MYSBIKH, HO H ee 
BBICOKMIt HPaBCTBeHHN CMBICA. 


Hecrepenko 


Spykopexuccep H,. Benpuuues, Pegaxtop H. Opaosa 


OgopMaenne xynOxKHHKA 


E. Cemenosa 


Made in USSR 

















Anpenesckni opmexa JleHnHa 
3aBOf rpaMNnnacTHHOoK 


KOHTPOJIbHbIM TASIOH 
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TanoH BepHytb np ObHapyxeHHn 
6paka, HEAocTa4H, NepecopTHuel. 


PEKOMEHAYEM: 


1. MlomHutb, “TO nnactHHka Tpe6byet SeperkHo- 
ro o6paweHus, nerkan uapankHa MOXxeT? HeENoNpa- 
BAMO MCNOPTMTb 3anncb. 


2. He octapnatb mnactHHky 6e3s KoHBepta. Mlom- 
HMTb, YTO MNACTHHKa NPHTAKBAeT NMbiib, KOTOPSA 
BbISbIBAeT WIENYKK KH NOTPECKHBAHHA. 


3,. flepoxxatb mnacTHHKy B» pyKax, HE KacadCb 
nanbluaMH 30HbI 3anKcn. 


4, Xpahtb MNacTHHKK B BEPTHKANbHOM  NMOsIO- 
*EHKM MpK TeMnepaType He BbIWe 35°C, Bpmann oT 
HarpeBaTeNbHbIX MpKOoposB, 3auinlian OT BosfeH- 
CTBKA NPAMBIX CONHEYHBIX NyYYeH. 


5. Mpocnywnsatb rpaMnnacTHHKKA Ha KCNpaBHOM 
gnektpodoue. {ina BbICOKOKaYeCTBEHHOTO BOCMIPO- 
U3BEMeHKA CTeEPeEOCPOHMyeCKOHK rpaMsanKcK wene- 
coo6pa3sHo NpocnywinBaTb MNacTHHKH Ha 3NEGKTPO- 
cboHax sbicwero u | KNaccoB. 


6. He nonb30BaTb¢A H3HOWEHHOK HrNOK — OHA 
NOpTMT 3BYKOBYtO KaHaBKy. 

Urny oT nbinw O4MUWaTh MATKOM KKCTOUKOM (uwe- 
TOUKOM). 

7, Tlepeg npourpbipaHkem OCTOPOXHO = NPOTH= 
paTb MmnacTHHKy 4YKCTOK BNaxKHOH TPANOYKONM (TH- 
na cbnaHenn),. 
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SIDE A 
| SANTA CLAUS IS BACK IN. TOWN 
"WHITE CHRISTMAS 


| HERE COMES SANTA CLAUS 
(Right Down.Santa Claus Lane) 


| PLL BE HOME FOR CHRISTMAS 
' BLUE CHRISTMAS 
SANTA BRING MY BABY BACK (To Me) 


| 
| 
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SIDE B 

OH LITTLE TOWN OF BETHLEHEM 

SILENT NIGHT 

(There'll Be) PEACE IN THE VALLEY 
(For Me) 

| BELIEVE 

TAKE MY HAND, PRECIOUS LORD 

IT IS NO SECRET (What God Can Do) 
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TEDM 10608 @ 1976 
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EL ASTROLOGO LOS APELLIDOS 


(Agust(n Bedoya) 2:15 (Agustin Bedoya) 


SIGALO ASI EL DOCTOR BOBO 




















(Agustin Bedoya) 3:07 (José Munoz) 3: 
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United States Air Force BAND OF THE WEST 


CHUCK WAGON 


CHUCK WAGON is one ofanumber of distinctive performing units drawn For the cattle drover of the Old West, the chuck wagon carried daily 
from the multi-talented personnel of the United States Air Force BAND OF sustenance — food and drink and other necessities, plus a precious few 
THE WEST. Other ensembles available include the Wind Ensemble, creature comforts to help lessen the rigors of life on the trail. And soitis in 
Ceremonial Band, Dimensions in Blue showband, BlueThunderrockband, the Air Force today, as the Band of the West presents a specialty group that 
Chamber Ensembles, Alma Latina latin music band, and various protocol __ will lighten your load and help you get over the day's rough patches: CHUCK 
combos and specialty groups. All ofthese units performin directsupportof WAGON, aCountry & Westermn/Variety & Comedy traveling show! This band 
Air Force recruiting and troop morale and retention, in addition to surely can cook up some homespun music, jokes and funny stories, and 
Supplying music of every conceivable kind for official military functions and more than enough entertainment to sustain you throughout the day and 
patriotic civic events. even on past those late-night campfires. So gather around one and all, and 

For information concerning concerts and tours by units of the Air Force sample the unique country flavor of CHUCK WAGON! 

Band of the West, contact: Chief of Operations, 559 Air Force Band, Lackland 





















AFB, TX 78256-5000. 

SIDE 1 Composer/Arranger Features 

INPANIBRIGAGS ee cccnveccacenercceccsccerecsccaadnecnuenuneaarecereccsre ee dcamee sata tecnsrecrececeeenss (3:12) CharligiDaniels/Mrressrecceversseceesevscsce dtc endncevecesesxcdcaeves SMSgt Quimby, SSgt Schembre 
ANY OLD TIME ...........222200000+ ...(2:02) Bob Wills/G. Strait .. SMSgt Quimby, SSgt Schembre 
TENNESSEE HOMESICK BLUES...............0ccceseeeeeeeeees SSgt Schembre 

YOU'RE THE BEST THING THAT EVER HAPPENED TO ME.. aad ..SMSgt Quimby 

WHATEVER HAPPENED TO OLD FASHIONED LOVE..... + (3: i I ..SSgt Schembre 

TRITG TEN ANY 20) 16) UOT Son cnenonocenconoan senggnnnencceececooa +..(3! -.SSgt Beach 










SANANT ONIOMROSB s.  scavevsscusvessvecabeecesuwavteasmeaniaven tes svecutnocereniee fusmenastensersonts X SMSgt Quimby, SSgt Schembre 
SIDE 2 Features 

MILES AND MILES OF TEXAS SMSgt Quimby 

YOU'RE WALKIN’ ON THE FIGHTIN’ SIDE OF ME. saul H817)) Merle incend Aneanaspsdceoneuce ..SSgt Beach 

SIX WEEKS EVERY SUMMER.............s00ces00eee ... (3:46) Fran Powers/Chuck Wagon SSgt Schembre 

DEAR OLD DIXIE............... .. (2:47) Traditional/Chuck Wagon. SSgt Beach on banjo 







PERSONNEL 
MSgt Praverse ‘Prof’ Suire (Abbeville, LA); NCOIC, Steel Guitar, Keyboards, TSgt Tom Harris, Jr. (San Antoni 
Brel gyronutetal WTSI SSat Ray Marlar (Cabot, Ane Bass Guita Ba Kground Nocals) 










i Tulsa, OK): Lead Vocals, Back id Vocal. ! 
SMSgt Don Quimby (Tulsa, ): Lead Vocals, Background Vocals ist Bac grou nel Vora Rees bireetoe 


MSgt Gary Maddox (San Antonio, TX): Steel Guitar \ 
TSat Bill Tilton (Lake Charles, LA); Lead Guitar, Acoustic Guitar, Musical Director 


CREDITS 
COMMANDER: Lt Col Nevin L. Lantry 
DEPUTY COMMANDER, PRODUCTION COORDINATOR: Capt Frank M, Hudson 
SUPERINTENDENT: SMSgt James H. Lantz in . ist 
PRODUCER/MIX-DOWN: MSgt Praverse Suire, TSgt Bill Tilton, SSgtJu 1 


JACKET DESIGN & COORDINATION: Mr. Nick Jaros, Design Division, 
News Center (AFSINC), Kelly AFB, TX Be 8 
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Concerto No.1 ind minor for Harpsichord & Strings, $.1052 
RUDOLF ZARTNER, SOLOIST 


Suite No. 2 in b minor for Flute and Strings, S. 1067 


K. SCHICKER, FLUTIST 
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dom ebaicn bach 


In the history of mankind, few lives have been 
~ as thoroughly researched as that of Johann Sebas- 
tian Bach, fewer still more painstakingly docu- 
mented. Nonetheless, so gigantic were his musical 
proportions, so labyrinthine the depths and com- 
plexities of his genius that each new fact unearthed, 
each fresh clue detected concerning his life, his 
temperament and his professional rationale serves 
as much to heighten the mystique as it does to shed 
light upon it. The Cantata no. 146, which opens 
with the theme of the first movement of this Con- 
certo in D Minor, is entitled, “Wir miissen durch 
viel Triibsal in das Reich Gottes eingehen”—“We 
must go through many trials and tribulations to 
enter the Kingdom of God”. Discovering the Realm 
of Bach is almost as arduous a task, and, to some, a 
comparison of the rewards in either quest is moot, 
albeit blasphemous. 

Scholarship reveals that the D Minor Concerto 
is based upon the violin concerto of an unknown 
composer. There is extant a transcription for key- 
board of that violin concerto also conceded to have 
been authored by someone other than the Master. 
We know too that the concerto’s opening move- 
ment is used as a prelude to the Cantata no. 188, 
and that the aforementioned Cantata no. 146 not 
only opens with that same recurrent theme, it later 
superimposes its main chorus on the Adagio motif 
of the concerto. We can understand the use and re- 
use of favorite themes by remembering that the 
term “concerto” (from the Italian “concertare” — 
to compete) had a different meaning in Bach’s time 
than it did just a few years later for Mozart and 
Beethoven. Circa 1730, the word simply referred 
to a competition between musical forces; thus, the 
theme itself is not paramount. But why Bach so 
often chose the music of too obviously lesser mu- 
sical lights as springboards for his supreme artistry 
remains an enigma. 

Whatever its geneological shortcomings, the D 
Minor remains the apotheosis of soaring dynamism 
in its outer movements and a paragon of measured 
melancholy in the Adagio. What astonishes still 
more is that the D Minor is one of the first con- 
certos scored for clavier but is nevertheless still 
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considered one of the giant works in the genre 
after its nearly two and one-half century time-trial. 

It is likely that this work was written between 
1729 and 1730, a time when Bach was Director of 
the Leipzig Collegium Musicum. The exact date 
and circumstances of the first performance of the 
concerto are a point of pedantic debate, but it is 
generally acknowledged that the harpsichord was 
the solo instrument employed. The word “Clavier” 
in the German title referred to clavichord and the 
then newly-developed pianoforte as well as to the 
harpsichord, but most orchestras of the time owned 
one of the latter instruments only. The clavichord 
suffered then as now from relative inaudibility, 
while the pianoforte was still quite difficult to play 
(Cristofari invented the modern piano action in 
1707 but spent many years improving it). 

The musicati continue to marvel at Bach’s pro- 
lificacy. The output is truly extraordinary when 
considered in light of his home style (twenty chil- 
dren) and the vicissitudes of life in a cold climate 
in the early years of the eighteenth century. But 
the chronicles which tell us of endless and energy- 
draining disputes with associates and superiors, 
with University and Church Councils (and, per- 
force, with himself) cause us to ask the question: 
Were there two Bachs: (1) Bach the Musician and 
Composer and, (2) Bach the Adversary? 





Happily, the Suite no. 2 in B Minor was com- 
posed during a relatively serene period in his life, 
1717-1723 at Céthen, where he acted as Kapell- 
meister to Prince Leopold of Anhalt-Céthen. This 
work is one of four suites composed during that 
time—two of the others are in D Major, one in 
C Major. The suites are also known as “ouver- 
tures”, or overtures, because each opens with an 
overture of primal significance. The B Minor is 
the only one scored for flute and strings and has 
seven movements: (1) Overture, (2) Rondo, (3) 
Sarabande, (4) Bourée, (5) Polonaise, (6) Min- 
uet, and, (7) Badinerie. Essentially they are a 
series of dance pieces, as the names imply. The 
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Badinerie, however, is not so much a dance as it 
is a musical badinage; the sprightly flute seems to 
be caught up in the frivolity invoked by the pre- 
ceding dances. 

Bach observed many structural boundaries in 
music but almost no boundaries of a national char- 
acter—his compositions were called “unGerman” 
by a critical contemporary—and the B Minor Suite 
typifies his attitude. Nominally French in origin 
(the basis for the L’Ouverture form were the prel- 
udes to the dramatic works of Lully), it was 
adapted by Bach to his own uses and eclecticized 
by his employment of the Sarabande, a Spanish 
dance-form in which the Master scores melody and 
bass in canon. Most of the composition provides 
splendid opportunity for a tour-de-force by the 
flutist. 


One could say that these are the best of Bach, 
but could the same not be said of virtuoso perform- 
ances of almost any two of his major works? If, 
indeed, the road to the Realm of Bach is full of 
trials and tribulations we must note that it is also 
a joyful path and a pilgrimage well worth the effort. 

Tom Rowley 





SIDE 1 
CONCERTO NO. 1 IN D MINOR S. 1052 
1. Allegro 8:55 
2. Adagro 7:10 
3. Allegro 
Rudolf Zartner, Harpsichord 


SIDE 2 


SUITE NO. 2 IN B MINOR 
FOR FLUTE & STRINGS S. 1067 


1. Overture : : 9:41 
2. Rondeau 1:34 
3. Sarabande . 2:51 
4. Bourée |... 1:58 
5. Polonaise .... 3:24 
6. Minuet es : oll GS 
7. Badinerie eeel35) 


K. Schicker, Flute 


Engineering: WILLIAM HAMILTON Art Director: RHEA ATKINS 
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| DOUBLE STAR SERIES)? 7 Sere? 


featuring 


JACK JONES/GIRL TALK - MEDITATION - WATCH WHAT HAPPENS - WHAT NOW MY LOVE: ALFIE 
JANE MORGAN/THE SECOND TIME AROUND - MOON RIVER - ROMANTICA - PERFIDIA - MY FOOLISH HEART 
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734588 
STEREO 


LIMITED EDITION 
COLLECTOR’S ALBUM 


| DOUBLE STAR SHRIES | 


featuring 


JACK JONES - JANE MORGAN 





JACK JONES 


SIDE ONE 

GIRL TALK 

MEDITATION 

WATCH WHAT HAPPENS 
WHAT NOW MY LOVE 
ALFIE 


JANE MORGAN 


SIDE TWO 

THE SECOND TIME AROUND 
MOON RIVER 

ROMANTICA 

PERFIDIA 

MY FOOLISH HEART 


Jane Morgan and Jack Jones Appear Through the Courtesy of Kapp Records. 


—— 


JACK JONES/JANE MORGAN 


The label “star” gets bandied about quite a bit. Perhaps it’s 
because stardom is really more a matter of degree than of 
definition. It’s a great deal easier to say who is a star than 
what is. So let’s sum it all up in two very short sentences: 
Jack Jones. Jane Morgan. Because they seem to have more 
of everything like beauty, talent, charm and magnetism than 
anyone else we can think of. 


And they’re romantic. Few singers can so consistently con- 
jure up the mood of love as vividly, as warmly and as per- 
suasively as the two celebrated vocalists featured in this 


€ 


unusual album. Listen to Jack Jones sing “Girl Talk,” “Medi- 
tation,” “Watch What Happens,” “What Now My Love” 
and “Alfie.” Then we challenge you to find a female within 
earshot who hasn’t gone all misty-eyed. And after Jane 
Morgan sings “The Second Time Around,” “Moon River,” 
“Romantica,” “Perfidia” and “My Foolish Heart,” go find 
a guy who hasn’t moved in on the gal who just went misty- 
eyed over Jack. 


Jack Jones. Jane Morgan. Stars...and the perfect ingredi- 
ents for a fabulous new album. 






SPECIAL 
MARKETS 








“WS'N UI palud — 














seNsOw 
Pe) penso” cé omparnys Inc. 
siDE ON 
push 
Br nt Lam 
From me album ONE MAN pwrolo 
V Not GONN KE ANY morE 
Linda 
From tne alou™ Fp WE HAVE LOVE RO3903 
pEAT \S ENDED 
james ward 
From tne aioum GooD ICE MHI07 
EAL HERO 
Angie Lewis 
From tne album AT'S W GONNA AKE? pwrolo8? 
FIGHT sONG 
eotf MO 
Fro qne pum ARE THE OTHER NINE? Pp RO \076 





= 
Hil 


0 8 
441-83997-1 








| 
} 
| 
| 


Caruso 


_ Memory 

O Sole Mio 

_  Perdere L’Amore 
Santa Lucia Lu 

“ Chitarra Romane 

on Ti Scordar 

Musica Proibita 

: Mamma 











Welcome to ENCORE! iy, 


Last Year, I attended the San Remo Music Festival where I heard 
‘Perdere L Amore" and ‘Caruso’, two of the most beautiful Neopolitan 
songs of today. I’ve included these new favorites with several old 
Neopolitan songs I love plus some of your favorite requests to make 
this very special album - ENCORE. | 


I dedicate this album to you, my wonderful audience. You have 
always been “The Wind Beneath My Wings’. 


Sergio 


Side A. 
Wind Beneath My Wings 
Caruso 
Memory 
O Sole Mio 
Perdere L Amore 





Side B. 
Santa Lucia Luntana 
Chitarra Romana | 
Non Ti Scordar Di Me 
| 
| 





Musica Proibita 
Mamma 


Orehestrations by Don Hannah \\ : \\ 


Produced by Sergio Franchi and Jon Russell for |. F. Productions, Inc. 
RRS Box 167 + Stonington, Connecticut 06378 
Unauthorized duplication is in violation ofjcopyright laws. Ry 
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All songs by Don Monopoli and Pau! Opalack 
except: 
“He Can't Love You” by Don Monopoli, Paul Opalack 
and Bill Blair 
“Angels” by Don Monopoli, Paul Opalack 
and Lou Georgia 
“Can't Let You Go” Words by Don Monopoli, Pau! Opalack 
and Laurie Monopoli 


Special Thanks to: 
Laurie & Kali 
Butt & Deb 
Stu Walls 
Mark Bartram 
The Guys at Altel 
Kristen, Karen 
Pop & Dot 
Lex 
Addie Bodyk 
Joe Riekert 
“Short Tails” 
Lauren, Steven 
Big J. 

Bob Sharpe 
Mrs. Bucco 
Jayne Olderman 
“The Bridge” 
D.A. Kaplan 


Xtra Special Thanks to: 
Sandy and Julie and the coffee machine 


This album was made possible, thanks to everyone on the front cover 
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@e ie/ Obalack 
& Guitars, Bass, Keyboards 
{ 1 Drums and Drum Computer 


Featuring: 
Lou Georgia: Guitar in “Angels” 
Rob Georgia: Guitar in “Can’t Let You Go” 
Sandra Holleran, Julie Berger, Don Monopoli 
Background Vocals on all songs 
Laurie Monopoli: Woman’s voice in 
“Who Gives You the Right?” 


Don Monopoli: Keyboards in “Who Gives You the Right?” 





This album was recorded and mixed on Tascam 
models 80-8 and 38 by Don Monopoli and 
Paul Opalack 


Mastered by Howie Weinberg at “Masterdisk” .N.Y.C. 
Pressed and packaged by Specialty Records (W.E.A.) 
Photography and Graphic Design by Stuart Walls, 
“Woodstock Studio” 


BMI 
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All songs copyright®1985 Pauldon Music (BMI) 
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“WHATCHA GONNA DO ABOUT US?” 
Never speak down on me darlin, 
l've got to have you on my side 
Don't you realize what you're doing to me 
As time goes by. 


Stop burning pictures we had 

And some people say you've gone mad, 
But who knows you better 

Than the one that you just hurt 

And why'd you go and start to flirt? 


What'cha gonna do about us? 

And What'cha gonna do for your fun? 

| know some day, you'll be looking for 
number one. 


I'm on the tight rope of love 

\'m on the rebound getting rewound 
I'm on a roller coaster, baby 

| don't like the ups and downs 

And why'd you go and fool around? 
Is nothing sacred no more? 

| heard you sleep on the floor 

But | will forgive you 

Cuz it's not the things you do 

Why I’m stuck on you. 


CHORUS 


Well, | hope that you know what you're doing 
Don't tell your tales, 

It's you that you're fooling 

Cuz who is gonna want you 

When you're down and out 

And being pushed about? 


CHORUS REPEAT 
What'cha gonna do about us? 


“BABY YOU'RE MINE” 
Dialogue... 
You came to tell me that you're feeling 
hard-up 
You came to tell me that you're feeling sad 
again 
| hope it ends 
You came to tell me that you're broken hearted 
I've heard it all before | watched you 
Walk out through the door. 


No matter what you say or what you do 

Baby you're mine at least haif of all your time 
You've got me wired and I|'m getting tired 
Baby you're mine. 


You called to tell me that you need 


somebody 

Asked how |'m doing. Well you know | will be 
fine in time. 

But don't you call unless you're coming back 
here 


l've got my message on 

And | screen the ones | want 

No matter who you call you have yourself 
a ball 


CHORUS 

Baby you're mine 

You write your feelings down on stationery 

Then mail them out to me | don't need this 
misery 

And what you say and do is quite contrary 

But it don't bother me 

You must be who you will be 

No matter if you write or who you're with tonite. 


CHORUS 
Baby you're mine 
Dialogue... 


“DOWN TO THE CORNER" 


Down to the corner, feel fine 
Juke box, white socks 


Well, | felt like living in the sixties again 
So | greased my hair and took a dare 

| went into town, People laughed, 
When | pulled out my “Lucky Strikes” 
Cuz they don't know the feeling | get. 


When | go down, down to the corner 
Where | feel fine, got a dime 

And put it in the juke box 

Play my favorite song, | got my white socks 
To dance the night along. 


You should have seen me down in Woodstock 

Back then, without a shower and flower power 

| got into peace. And it was cool 

But It only lasted for a while 

And | couldn't wait to get my hands in the 
grease 

And go down, CHORUS 


| permed my hair and designer clothes 

And everything, thought | was bad 

People stared as | pulled off my leather coat 
But they don't know the feelings | have. 


CHORUS 
Repeat first verse 
CHORUS REPEAT 


“YOUR NAME IN INK” 
I'm sorry but | hardly know you 
But now you're on my mind 
You're more than just someone to talk to 
There must be more of your kind 


You gave me such a strange emotion 
It's something that | knew 

It's funny but | had this notion 

You would be pulling me through 


Your name in ink, you signed my ticket 
A message in the lines, 

Your name in ink, you signed my ticket 
can see the signs. 


You really couldn't say no to me 
forced myself on you 

t's not something you take too lightly 
You had nothing else you could do. 
Or could it be you stand behind me 
Believing in me too, don't answer 
Cuz it might be blinding 

couldn't be me without you. 


CHORUS 


thought that you would be uncertain 

| didn't even know 

That you would be there for the curtain 

And you would be there for the show 
You're thinking how this whole thing started 
And how you paid your dues 

'm thinking that you're so big-hearted 
There couldn't be me without you. 


CHORUS 





“YOU ARE THE FLAME” 
Can't find nobody else, you seem to be the 
only one 
Can't find nobody else, it seems to me we've 
just begun. 


Do you think that I'll love you 
And I'll go away? 

Well you know that's not true 

| hunger for you 

And if you think that I'll leave you 
Just kiss me out loud 


CHORUS 

Do you think you'll be lonely 
Just put out for trial? 

You must know me better, 

| live for your smile. 

And if you think there's no point 
in us getting so close 

Just kiss me out loud 


You are the flame 

You put me aside and make me cry 
You are the fire 

It makes me believe in one desire 


If you're thinking of drinking 
and solitaire, just call my name 
And I'll be there 

Do you think tht I'll leave you 
Alone in the crowd? 

Just kiss me out loud 


CHORUS REPEAT 
You are the flame 


“TELL ME YOU'RE NOT GONNA MISS ME” 
Tell me you're not gonna miss me 
Tell me you're gonna be alright 
Tell me you don't think about me 
Tell me you're not looking for me tonight 


Goodbye darlin, | surrender 

| can feel the daggers leaving from my heart 
Better days | can’t remember 

Since your love has left my arms 


CHORUS 


| played the fool but | remember 
The loneliness and feeling torn apart 
But this is getting kind of easy 

''m turning off all of your charms 


CHORUS 


\f you need a shoulder you can cry on 
Or just someone to wipe your tears away, 
Don't look at me | will not hold you 

You missed your chance the other days 


CHORUS REPEAT 


“WHO GIVES YOU THE RIGHT?” 
Dialogue... 
I'm walking away, it won't solve a thing 
There's nothing to say, my ears still ring 
Who gives you the right to scream? 
Who gives you the right to scream at me? 


We talk on the phone, | feel alone 
Get lost in the crowd but you get so loud 


CHORUS 


You're mad so what's new? 
What did | do? 

You get on my case 

| feel so disgraced 


CHORUS 

You're raising your voice 
Embarrass the boy 

You won't tone it down 
See you around 


CHORUS REPEAT 


“HE CAN'T LOVE YOU” 
| stand like a fool, you think | don't know 
You think | don't see it coming 
His smile gives him away, that friendly 
handshake. 
Cuts through me like a snake 


He can't love you like | can love you 
He won't understand. He can't hve you 
The ways |’ve had you. He won't even care. 


His first kiss will taste as sweet as 

His first touch is gonna burn, burn, burn 
His first sound being breath of fire 

His first smile is gonna change your heart. 


CHORUS 

You don't tell me what you've been thinking 
But | can read your eyes 

Your body does your talking to him 

But your words just tell me lies, Oh no 


CHORUS REPEAT 


“CAN'T LET YOU GO” 
You talk to me and say you want to love me 
All the time 
And your looks are getting sweeter 
So why'd you cut me up and lay it on the line 


| gotta get some way 

Of making you start being fool for me 
You put the sparkle in my eyes 

| know that it won't last 

It could be your demise 


Oh, Oh, Oh, | can't let you go 
Oh, Oh, Oh, | can't let you go 


Had one too many, much too fast 

You've been ignoring that 

I'm up too late | can't get it straight 

| want you to last 

You're too much money but dolly let me 
tell you 

Then we'll both decide 

| can't let you beat me 

So baby don't you put us in the overdrive 


CHORUS 


Take the first step honey, take the second one 
Get out of my life, hey 
Even though it feels real good inside. 


CHORUS REPEAT 


“ANGELS” 
It's been so long that I've looked at my face 
| can't reflect what's in my mind 
But I'm seeing the traces of you 


lam the one, Baby tonite 

Send me your angels tonite 
And | will all but die for you 

You keep me sight. | am the one 
Baby tonite. 


lf conversation just turns to a bore 

And all the color leaves your life 

You can always come back to my door. 
CHORUS 

\f all the changes just don't go your way 
And it's getting harder to go on 

You can always believe what | say 


REPEAT CHORUS 
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LET’S DANCE 

ARTISTRY IN RHYTHM 

1 DON’T KNOW WHY 
TUXEDO JUNCTION 

IN THE MOOD 

| CAN’T GET STARTED 

THE VERY THOUGHT OF YOU 
SONG OF INDIA 

JERSEY BOUNCE 
CHATTANOOGA CHOO CHOO 
MOONLIGHT SERENADE 
LITTLE BROWN JUG 

SING, SING, SING 
AMERICAN PATROL 

AT LAST 

ANVIL CHORUS 

SERENADE IN BLUE 

STRING OF PEARLS 
PENNSYLVANIA 6-5000 

I'VE GOT A GAL IN KALAMAZOO 
FLYING HOME 

HERNANDO’S HIDEAWAY 
HARLEM NOCTURNE 
SABRE DANCE 

IN-A PERSIAN MARKET 
BEGIN THE BEGUINE 
A-TISKET, A-TASKET 

OUT OF NOWHERE 
CHEROKEE 


00 BIG BAND HITs 


I'M GETTING SENTIMENTAL OVER YOU 


OPUS 1 
SKYLINER 

TAKE THE “A” TRAIN 

SOUTH RAMPART STREET PARADE 
JOHN SILVER 

INTERMISSION RIFF 

JUMPIN’ AT THE WOODSIDE 

OH, LADY BE GOOD 

DON’T GET AROUND MUCH ANYMORE 
ONE O'CLOCK JUMP 

APPLE HONEY 

THE WOODCHOPPER’S BALL 
ELK’S PARADE 

TWO O'CLOCK JUMP 

JOHNNY ONE NOTE 

BLUES IN THE NIGHT 

MORE THAN YOU KNOW 
POINCIANA 

DRUM CRAZY 

TAKING A CHANCE ON LOVE 
DADDY 

BUT NOT FOR ME 

BYE BYE BLUES 

GRANADA 

MISERLOU 

SPEAK LOW 

SOUTH AMERICA, TAKE IT AWAY 
HEAT WAVE 

LET’S FACE THE MUSIC AND DANCE 
MOOD INDIGO 


MUSICAL RECORDINGS PRODUCED BY: TONY D'AMATO 


ALBUM PRODUCED BY: 


1975 THE DECCA RECORD CO., LTD. 


1975 VH &S INC, 


All Rights: Reserved/Unauthorized 
Duplication Prohibited. 


RON LOCKHART 


All Selections on this Recording 
have been previously released. 


All music selections used by 
permission of London Records, Inc. 
539 W. 25th St., N.Y., N.Y. 10001 


VH &S INC., 919 Third Avenue, NY, NY, 10022 
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VOLUME I 


THE GODS parr 


In Greek mythology heroes and monsters alike are spawned 
by the gods. The Gorgons, those snake-haired horrors, are 
granddaughters of Rhea, mother of Zeus, which makes them 
cousins of their arch-enemy, Perseus. In other words, both 
good and evil come from the gods. Good is the divine energy 
expressing itself through men of high deeds. Evil is the same 
energy, twisted. When hero confronts moaster in these myths 
it is apt to be a family quarrel. 

This pagan idea has influenced all the religions that came 
after. 

The birth of the monster is attended by rage, and that is 
what makes him monstrous, the wrath of a god — or, more 


Read by 
Julie Harris 


Richard Kiley | 





Paul Kresh 








y 


| 


often, a goddess — carving a dangerous, ugly form for itself 
out of living flesh. 

These Greek myths are drenched in sunlight, and this sun- 
light is more than weather; it is a moral quality. Heroes love to 
cavort in the open air, to fly, to cleave the burning sea, race on 
the hills, hunt over the fields. But monsters belong to darkness. 
Where the Gorgons live it is always winter. Cerberus, the three- 
headed dog, guards the gate of dark Tartarus, the land of the 
dead. Scylla and Echidne, the dreaded serpent-women, lurk in 
a sea-cave waiting to swallow the tides, make shipwrecks, catch 
sailors and crack their bones, The Minotaur howls in a maze of 
shadows. The monsters wait in darkness, and when heroes 
hunt them, they must come in out of the sun, and the ordeal 
starts right there. 

So we see a great religious theme — the eternal struggle 


| | 
I Directed by | Presented by | 
Arthur Luce Klein 4 
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between the powers of Light and the powers of Darkness - 
embodied in these simple stories in a way that has branded itself 
on man’s consciousness forever. 





The Greek Gods .. . and others. 

These tales of the Greek gods and their doing are simple, 
but deceptively so. Actually they are meaningful markings in 
the great scroll of man’s intellectual history — which, after all, 
is the record of his attempt to understand himself and his 
environment. 

They may be read also as religious symbology — the huge 
generative energy quickening nymph of air, wood, river and 
mountain, and populating the newly made earth with a pro- 
fusion of forms. And we see this doubleness working through 
all the tales of the Pantheon. 


eee 





THE PANTHEON 


There are the gods who made up the Pantheon. Each name and lineage is a tile in the wondrous mosaic that is the Greek 


cosmogeny. 


Zeus (breath) 

Hera (earth) 

Poseidon (earth-shaker) 
Hades (blind) 

Demeter (barley-mother) 
Ares (warrior) 


King of Air, Sky, and Mountain-top. Ruler of the gods. 
Sister and wife to Zeus. Queen of the gods. 

Brother to Zeus. God of the Sea. 

Brother to Zeus. Lord of the Dead. 

Sister to Zeus and the Titaness Metis. Goddess of Wisdom. 
God of War. Eldest son of Zeus and Hera. 


CONTENTS OF THE RECORD 


SIDE ONE: 


Band 1; Zeus (Richard Kiley )—4’30” 

Band 2: Hera (Julie Harris )—2’35” 

Band 3: Hades (Richard Kiley)—5S’14” 

Band 4: Demeter (Julie Harris) —15’22” 

Band 5: Birth of the Twins (Richard Kiley) —1/21” 


Half-sister of Zeus. Born of the seed of murdered Oranos and the 
fertile sea. Goddess of Beauty, Carnal Love, and Desire. Wife to 
Hephaestus. Paramour of every god in the Pantheon — and countless 


Aphrodite (foam-born) 


SIDE TWO: 


demi-gods, and generations of heroes. 


Hephaestus (day-bright-forge) 
Apollo (apple-chief: scourge) 


The Smith-god. Primal cuckold. Son of Zeus and Hera. 
The Sun-god, born of Zeus and Leto. Twin to Artemis, maiden of 


the Moon 


Artemis (tide) 
Hermes (altar) 


Moon-goddess; Queen of the Chase. 
Messenger-god. God of gambling, commerce, thievery. Patron of 


travellers. Zeus's son by another Titaness, and youngest member of 
the Pantheon. s 
These twelve are the reigning gods who occupy the Pantheon and hold high court upon Olympus. 
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THE AUTHOR 


BERNARD EVSLIN is a poet, novelist, and playwright. His 
plays include The Man That Corrupted Hadleyburg, The Geranium 
Hat, and Step On A Crack — all produced on or off-Broadway. 
Novels are Merchants of Venus, and The Thirst-bone. 

He describes Heroes, Gods and Monsters as having been written 
“by accident.” His wife was teaching a class that showed an enormous 
resistance to the written word. In an attempt to reach them, she 
began to read them the Greek myths. But the versions she tried 
seemed to make no impact. She blamed the quality of the prose. 
So she asked her husband to write the tales the way she had heard 
him tell them, and he did. The next morning she began to read the 
first one. “Immediately,” she reports, ‘ta velvety silence fell. They 
were with it from the first word.” Thereupon, at the behest of his 
wife, Evslin wrote a myth a day — which was read in class the next 
day. Other faculty members borrowed the stories to read to their 
students. Then one teacher brought it to the attention of a publisher, 
starting the process that ended in this collection. 


Eyslin’s second book of myths — a retelling of the Odyssey — 
is scheduled for publication in the fall. And he is under contract to 
write a book of Celtic myths pivoting upon the folk-hero Finn 
McCool. 


THE PERFORMERS 
RICHARD KILEY — 


The winner of the Tony Award, the N.Y. Drama Critics’ Poll 
and the Drama League Award for his performance in Man of La 
Mancha has not only won unanimous acclaim for his appearances 
on the musical comedy stage (Here's Love, No Strings, Redhead, 
Kismet) but has also made a tremendous impact in straight dramatic 
roles (Advise and Consent, Shaw’s Misalliance, O'Neill's A Moon 
for the Misbegotten). Mr. Kiley, every aspect of whose marvelous 
vocal resources are heard in his interpretations of the Greek gods, 
heroes and monsters in this series, is no stranger to the recording 
medium, having participated in the original cast recordings of Man 
of La Mancha, No Strings, Redhead and I Had a Ball, as well as 


Band 1: Athene (Julie Harris) —12'42” 
Band 2: Poseidon (Richard Kiley )—5’56” 
Band 3: Hephaestus (Richard Kiley)—2’53” 
Band 4; Aphrodite (Julie Harris) —4'57” 


From HEROES, GODS AND MONSTERS OF THE GREEK 
MYTHS by Bernard Evslin, © 1966, 1967 by Scholastic Magazines, 
Inc. Published by Four Winds Press. 


the two-record album Rodgers and Hammerstein Songbook and 
several records for children — a few of them with Julie Harris. 


JuLie Harris — 


Michigan-born Julie Harris decided at the age of eleven that 
she was going to be an actress — and grew up to be one of the 
greatest in the land. Five-foot-four, with reddish blond hair, worn 
very short, and blue eyes filled with the wonder of being alive, she 
made her Broadway debut in It’s A Gift in 1945, and has been 
dazzling both critics and public ever since. For her role as Sally 
Bowles in J Am A Camera, Miss Harris was voted the 1952 Donald- 
son Award. Her memorable performances in both stage and screen 
versions of Member of the Wedding and I Am A Camera were 
followed by starring roles in the Broadway productions of A Shot 
in the Dark, Marathon 33 and The Lark. Her films include The 
Haunting, Harper, Requiem for a Heavyweight and Reflections in a 
Golden Eye. On TV, she has appeared in Little Moon of Alban, 
Johnny Belinda, Doll's House, Victoria Regina and Pygmalion. 
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YOU WILL ALSO WANT TO HEAR VOLUMES IL-VI of 


HEROES, GODS AND MONSTERS OF THE GREEK 
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PART II 


In Greek mythology heroes and monsters alike are spawned 
by the gods. The Gorgons, those snake-haired horrors, are 
granddaughters of Rhea, mother of Zeus, which makes them 
cousins of their arch-enemy, Perseus. In other words, both 
good and evil come from the gods. Good is the divine energy 
expressing itself through men of high deeds. Evil is the same 
energy, twisted. When hero confronts monster in these myths 
it is apt to be a family quarrel. 

This pagan idea has influenced all the religions that came 
after. 

The birth of the monster is attended by rage, and that is 
what makes him monstrous, the wrath of a god — or, more 


Paul Kresh 





Richard Kiley | | 
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often, a goddess — carving a dangerous, ugly form for itself 
out of living flesh. 

These Greek myths are drenched in sunlight, and this sun- 
light is more than weather; it is a moral quality. Heroes love to 
cavort in the open air, to fly, to cleave the burning sea, race on 
the hills, hunt over the fields. But monsters belong to darkness. 
Where the Gorgons live it is always winter. Cerberus, the three- 
headed dog, guards the gate of dark Tartarus, the land of the 
dead. Scylla and Echidne, the dreaded serpent-women, lurk in 
a sea-cave waiting to swallow the tides, make shipwrecks, catch 
sailors and crack their bones. The Minotaur howls in a maze of 
shadows. The monsters wait in darkness, and when heroes 
hunt them, they must come in out of the sun, and the ordeal 
starts right there. 

So we see a great religious theme — the eternal struggle 
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between the powers of Light and the powers of Darkness — 
embodied in these simple stories in a way that has branded itself 
on man’s consciousness forever. 

The Greek Gods... and others 

These tales of the Greek gods and their doing are simple, 
but deceptively so. Actually they are meaningful markings in 
the great scroll of man’s intellectual history — which, after all, 
is the record of his attempt to understand himself and his 
environment. 

They may be read also as religious symbology — the huge 
generative energy quickening nymph of air, wood, river and 
mountain, and populating the newly made earth with a pro- 
fusion of forms. And we see this doubleness working through 
all the tales of the Pantheon. 








THE PANTHEON 


There are the gods who made up the Pantheon. Each name and lineage is a tile in the wondrous mosaic that is the Greek 


cosmogeny. 


Zeus (breath) 

Hera (earth) 

Poseidon (earth-shaker) 
Hades (blind) 

Demeter (barley-mother) 
Ares (warrior) 
Aphrodite (foam-born) 


King of Air, Sky, and Mountain-top. Ruler of the gods. 

Sister and wife to Zeus. Queen of the gods. 

Brother to Zeus. God of the Sea. 

Brother to Zeus. Lord of the Dead. 

Sister to Zeus and the Titaness Metis. Goddess of Wisdom. 

God of War. Eldest son of Zeus and Hera. 

Half-sister of Zeus. Born of the seed of murdered Oranos and the 


fertile sea. Goddess of Beauty, Carnal Love, and Desire. Wife to 
Hephaestus. Paramour of every god in the Pantheon — and countless 
demi-gods, and generations of heroes. 


Hephaestus (day-bright-forge) 
Apollo (apple-chief: scourge) 


The Smith-god. Primal cuckold. Son of Zeus and Hera. 
The Sun-god, born of Zeus and Leto. Twin to Artemis, maiden of 


the Moon 


Artemis (tide) 
Hermes (altar) 


Moon-goddess; Queen of the Chase. 
Messenger-god. God of gambling, commerce, thievery. Patron of 


travellers. Zeus’s son by another Titaness, and youngest member of 
the Pantheon. 
These twelve are the reigning gods who occupy the Pantheon and hold high court upon Olympus. 





THE SONS OF APOLLO 

This group of tales illustrates how the different powers of 
the gods are expressed in the aptitude of their offspring, illumi- 
nating the Hellenic concept that God's will is man’s activity. 


PHAETHON 

Apollo’s most famous son was Phaethon, the young demigod 
who insisted on driving the Sun Chariot across the great meadow 
of the sky. His catastrophe is the classic story of youth, vaunt- 
ing ambition, and what happens to pride. 


CONTENTS OF THE RECORD 
SIDE ONE: 
Band 1: Artemis (Julie Harris )—7’08” 
Band 2: Apollo (Richard Kiley )—4’55” 
Band 3: Sons of Apollo (Richard Kiley)—8’56” 
Band 4: Aphrodite (Julie Harris) —4’57” 
SIDE TWO: 
Phaethon (Richard Kiley) 


From HEROES, GODS AND MONSTERS OF THE GREEK 
MYTHS by Bernard Evslin, © 1966, 1967 by Scholastic Magazines, 
Inc. Published by Four Winds Press. 
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THE AUTHOR 


BERNARD EVSLIN is a poet, novelist, and playwright. His 
plays include The Man That Corrupted Hadleyburg, The Geranium 
Hat, and Step On A Crack — all produced on or off-Broadway. 
Novels are Merchants of Venus, and The Thirst-bene. 

He describes Heroes, Gods and Monsters as having been written 
“by accident.” His wife was teaching a class that showed an enormous 
resistance to the written word. In an attempt to reach them, she 
began to read them the Greek myths. But the versions she tried 
seemed to make no impact. She blamed the quality of the prose. 
So she asked her husband to write the tales the way she had heard 
him tell them, and he did. The next morning she began to read the 
first one. “Immediately,” she reports, “a velvety silence fell. They 
were with it from the first word.” Thereupon, at the behest of his 
wife, Evslin wrote a myth a day — which was read in class the next 
day. Other faculty members borrowed the stories to read to their 
students. Then one teacher brought it to the attention of a publisher, 
starting the process that ended in this collection, 


Evslin’s second book of myths — a retelling of the Odyssey — 
is scheduled for publication in the fall. And he is under contract to 
write a book of Celtic myths pivoting upon the folk-hero Finn 
McCool. 


THE PERFORMERS 
RICHARD KILEY — 


The winner of the Tony Award, the N.Y. Drama Crities’ Poll 
and the Drama League Award for his performance in Man of La 
Mancha has not only won unanimous acclaim for his appearances 
on the musical comedy stage (Here's Love, No Strings, Redhead, 
Kismet) but has also made a tremendous impact in straight dramatic 
roles (Advise and Consent, Shaw's Misalliance, O’Neill’s A Moon 
for the Misbegotten). Mr. Kiley, every aspect of whose marvelous 
vocal resources are heard in his interpretations of the Greek gods, 
heroes and monsters in this series, is no stranger to the recording 
medium, having participated in the original cast recordings of Man 
of La Mancha, No Strings, Redhead and I Had a Ball, as well as 


the two-record album Rodgers and Hammerstein Songbook and 
several records for children — a few of them with Julie Harris. 


JuLie Harris — 


Michigan-born Julie Harris decided at the age of eleven that 
she was going to be an actress — and grew up to be ene of the 
greatest in the land. Five-foot-four, with reddish blond hair, worm 
very short, and blue eyes filled with the wonder of being alive, she 
made her Broadway debut in Jr's A Gift in 1945, and has been 
dazzling both critics and public ever since. For her role as Sally 
Bowles in J Am A Camera, Miss Harris was voted the 1952 Donald- 
son Award. Her memorable performances in both stage and screen 
versions of Member of the Wedding and I Am A Camera were 
followed by starring roles in the Broadway productions of A Shot 
in the Dark, Marathon 33 and The Lark. Her films include The 
Haunting, Harper, Requiem for a Heavyweight and Reflections in a 
Golden Eye. On TY, she has appeared in Little Moon of Alban, 
Johnny Belinda, Doll's Heuse, Victoria Regina and Pygmalion. 
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PERSEUS / NARCISSUS & ECHO 


In Greek mythology heroes and monsters alike are spawned 
by the gods. The Gorgons, those snake-haired horrors, are 
granddaughters of Rhea, mother of Zeus, which makes them 
cousins of their arch-enemy, Perseus. In other words, both 
good and evil come from the gods. Good is the divine energy 
expressing itself through men of high deeds. Evil is the same 
energy, twisted. When hero confronts monster in these myths 
it is apt to be a family quarrel. 

This pagan idea has influenced all the religions that came 
after. 

The birth of the monster is attended by rage, and that is 
what makes him monstrous, the wrath of a god — or, more 





PERSEUS (Son of Zeus, who visited his imprisoned mother 
as a shaft of light.) 

Perseus (Avenger) is the quintessential demigod. Of all the 
mythical heroes he is the only one who transcends hubris. No 
penalty attaches to his pride. All his lies come true, all his 
boasts are realized in action. In fact, he belongs to that earlier 
breed of demigod who resemble some of the monsters in their 
family connection, by acting as instruments of fate: i.e. Perseus 
fulfilled the oracle by killing his grandfather, and founded the 
great line of Danaeids — the ancient name for Greeks, called 
after his mother Danae. His story belongs to the very dawn of. 
Greek mythology. It is part of the youth of the world and is 
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THE AUTHOR 

BERNARD EVSLIN is a poet, nevelist, and playwright. His 
plays include The Man That Corrupted Hadleyburg, The Geranium 
Hat, and Step On A Crack — all preduced on or off-Broadway. 
Novels are Merchants of Venus, and The Thirst-bone. 

He describes Heroes, Gods and Monsters as having been written 
“by accident.” His wife was teaching a class that showed an enormous 
resistance to the written word. In an attempt to reach them, she 
began to read them the Greek myths. But the versions she tried 
seemed to make no impact. She blamed the quality of the prose. 
So she asked her husband to write the tales the way she had heard 
him tell them, and he did. The next morning she began to read the 
first one. “Immediately,” she reports, “a velvety silence fell. They 
were with it from the first word.” Thereupon, at the behest of his 
wife, Evslin wrote a myth a day — which was read in class the next 
day. Other faculty members borrowed the stories to read to their 
students. Then one teacher brought it to the attention of a publisher, 
starting the process that ended in this collection. 

Eyslin’s second book of myths — a retelling of the Odyssey — 
is scheduled for publication in the fall. And he is under contract to 
write a book of Celtic myths pivoting upon the folk-hero Finn 
McCool, 


THE PERFORMERS 
RICHARD KILEY — 
The winner of the Tony Award, the N.Y. Drama Crities’ Poll 
and the Drama League Award for his performance in Man of La 
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often, a goddess — carving a dangerous, ugly form for itself 
out of living flesh. 

These Greek myths are drenched in sunlight, and this sun- 
light is more than weather; it is a moral quality. Heroes love to 
cayort in the open air, to fly, to cleave the burning sea, race on 
the hills, hunt over the fields. But monsters belong to darkness. 
Where the Gorgons live it is always winter. Cerberus, the three- 
headed dog, guards the gate of dark Tartarus, the land of the 
dead. Scylla and Echidne, the dreaded serpent-women, lurk in 
a sea-cave waiting to swallow the tides, make shipwrecks, catch 
sailors and crack their bones. The Minotaur howls in a maze of 
shadows. The monsters wait in darkness, and when heroes 
hunt them, they must come in out of the sun, and the ordeal 
starts right there. 

So we see a great religious theme 





the eternal struggle 


matchless for its mood of vital gaiety. Winning battles, he never 
loses his springtime innocence. 


NARCISSUS AND ECHO 

A nature myth — that is a fable that tells how things came 
to be the way they are. The nymph Echo, cursed by Hera for 
abetting Zeus for one of his amours, is stricken mute — except 
for repeating the last word she hears. This disrupts her pursuit 
of the beautiful boy Narcissus, who rejects her in favor of his 
own image mirrored in a pond. And he in turn is cursed by 
Aphrodite for his offense against love, and becomes a flower 
eternally looking upon itself in the water. “Narcissus and Echo” 
is one of the most charming of all nature fables. 
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between the powers of Light and the powers of Darkness — 
embodied in these simple stories in a way that has branded itself 
on man’s consciousness forever. 

The Greek Gods . . . and others. 

These tales of the Greek gods and their doing are simple, 
but deceptively so. Actually they are meaningful markings in 
the great scroll of man’s intellectual history — which, after all, 
is the record of his attempt to understand himself and his 
environment. 

They may be read also as religious symbology — the huge 
generative energy quickening nymph of air, wood, river and 
mountain, and populating the newly made earth with a pro- 
fusion of forms. And we see this doubleness working through 
all the tales of the Pantheon. 








CONTENTS OF THE RECORD 
SIDE ONE: 


Perseus, Part I (Richard Kiley)—29’00” 
SIDE TWO: 
Band I: Perseus, cont'd (Richard Kiley )—17'00” 
Band 2: Narcissus and Echo (Julie Harris) —12’33” 
From HEROES, GODS AND MONSTERS OF THE GREEK 


MYTHS by Bernard Evslin, © 1966, 1967 by Scholastic Magazines, 
Inc. Published by Four Winds Press. 





Mancha has not only won unanimous acclaim for his appearances 
on the musical comedy stage (Here’s Love, No Strings, Redhead, 
Kismet) but has also made a tremendous impact in straight dramatic 
roles (Advise and Consent, Shaw’s Misalliance, O’Neill’s A Moon 
for the Misbegotten). Mr. Kiley, every aspect of whose marvelous 
vocal resources are heard in his interpretations of the Greek gods, 
heroes and monsters in this series, is no stranger to the recording 
medium, having participated in the original cast recordings of Man 
of La Mancha, Ne Strings, Redhead and I Had a Ball, as well as 
the two-record album Rodgers and Hammerstein Songbook and 
several records for children a few of them with Julie Harms. 





JULIE HARRIs — 

Michigan-born Julie Harris decided at the age of eleven that 
she was going to be an actress and grew up to be one of the 
greatest in the land. Five-foot-four, with reddish blond hair, worn 
very short, and blue eyes filled with the wonder of being alive, she 
made her Broadway debut in /t's A Gift in 1945, and has been 
dazzling both critics and public ever since. For her role as Sally 
Bowles in J Am A Camera, Miss Harris was voted the 1952 Donald- 
son Award. Her memorable performances in both stage and screen 
versions of Member of the Wedding and I Am A Camera were 
followed by starring roles in the Broadway productions of A Shot 
in the Dark, Marathon 33 and The Lark. Her films include The 
Haunting, Harper, Requiem for a Heavyweight and Reflections in a 
Golden Eye. On TV, she has appeared in Little Moon of Alban, 
Johnny Belinda, Doll's Heuse, Victoria Regina and Pygmalion. 
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I (SA 989)—The Gods (part one) : Zeus, Hera, Hades, Demeter, Birth of the 


Twins, Athene, Poseidon, Hephaestus, Aphrodite. 


Il (SA 1000)—The Gods (part two): Apollo, Sons of Apollo, Artemis and 


Aphrodite. The story of Phaethon. 


IV (SA 1002)—The stories of Theseus and Pandora. 
V (SA 1003)—The stories of Arion, Orpheus and Atalanta. 
VI (SA 1004)—The stories of Prometheus and Daedalus; Eros and Psyche. 
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In Greek mythology heroes and monsters alike are spawned 
by the gods. The Gorgons, those snake-haired horrors, are 
granddaughters of Rhea, mother of Zeus, which makes them 
cousins of their arch-enemy, Perseus. In other words, both 
good and evil come from the gods. Good is the divine energy 
expressing itself through men of high deeds. Evil is the same 
energy, twisted. When hero confronts monster in these myths 
it is apt to be a family quarrel. 

This pagan idea has influenced all the religions that came 
after. 

The birth of the monster is attended by rage, and that is 
what makes him monstrous, the wrath of a god — or, more 


Read by 
Bemard Evslin ¢ Julie Harris 


Richard Kiley | 








| Directed by 





often, a goddess — carving a dangerous, ugly form for itself 
out of living flesh. 

These Greek myths are drenched in sunlight, and this sun- 
light is more than weather; it is a moral quality. Heroes love to 
cavort in the open air, to fly, to cleave the burning sea, race on 
the hills, hunt over the fields. But monsters belong to darkness. 
Where the Gorgons live it is always winter. Cerberus, the three- 
headed dog, guards the gate of dark Tartarus, the land of the 
dead. Scylla and Echidne, the dreaded serpent-women, lurk in 
a sea-cave waiting to swallow the tides, make shipwrecks, catch 
sailors and crack their bones. The Minotaur howls in a maze of 
shadows. The monsters wait in darkness, and when heroes 
hunt them, they must come in out of the sun, and the ordeal 
starts right there. 

So we see a great religious theme — the eternal struggle 
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between the powers of Light and the powers of Darkness — 
embodied in these simple stories in a way that has branded itself 
on man’s consciousness forever. 





The Greek Gods . . . and others 

These tales of the Greek gods and their doing are simple, 
but deceptively so. Actually they are meaningful markings in 
the great scroll of man’s intellectual history — which, after all, 
is the record of his attempt to understand himself and his 
environment. 

They may be read also as religious symbology — the huge 
generative energy quickening nymph of air, wood, river and 
mountain, and populating the newly made earth with a pro- 
fusion of forms. And we see this doubleness working through 
all the tales of the Pantheon. 
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THESEUS 


Here is a myth trying to become history. Apparently there 
was an early kind of Athenian named Theseus — who broke 
the power of Cretan Minos. The Theseus myth is really an 
enormous cycle of myths, beginning with his boyhood in exile 
and ending with the Phaedra-Hippolytus story. But perhaps 
the most fascinating tales are of his boyhood and young man- 
hood, and of his overland journey to Athens, a series of mar- 
vellous adventures in which he rid the mountains of the mon- 
strous bandits who preyed on travelers, The other critical epi- 
sode presented here is of his penetration of the Labyrinth at 
Knossos where he defeated the Minotaur, won the daughters of 


Minos for his household, and liberated Athens from the cruel 
overlordship of Crete. 

These tales of the young hero are full of exuberant action; 
they abound in strange battles, magical encounters and love 
passages. There is no one quite like Theseus in the whole 
golden, brawling register of Greek warrior-kings. 


PANDORA 


Another fable about the beginning of things. Pandora means 
“all-gifted” — and this beautiful girl, gifted by the gods to be 
a curse to mankind, was the inquisitive young wife who un- 
wittingly loosed all evil upon the world. 


CONTENTS OF THE RECORD 


SIDE ONE: 
Theseus, Part I (Richard Kiley)- 


SIDE TWO: 
Band 1: Theseus, cont’d (Richard Kiley)—20'00" 


29°00” 


Band 2: Pandora (Julie Harris) —6'45” 


From HERUES, GODS AND MONSTERS OF THE GREEK 
MYTHS by Bernard Evslin, © 1966, 1967 by Scholastic Magazines, 
Inc. Published by Four Winds Press. 
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THE AUTHOR 

BERNARD EVYSLIN is a poet, novelist, and playwright. His 
plays include The Man That Corrupted Hadleyburg, The Geranium 
Hat, and Step On A Crack — all produced on or off-Broadway. 
Novels are Merchants of Venus, and The Thirst-bone. 

He describes Heroes, Gods and Monsters as having been written 
“by accident.” His wife was teaching a class that showed an enormous 
resistance to the written word. In an attempt to reach them, she 
began to read them the Greek myths. But the versions she tried 
seemed to make no impact. She blamed the quality of the prose. 
So she asked her husband to write the tales the way she had heard 
him tell them, and he did. The next morning she began to read the 
first one. “Immediately,” she reports, “a velvety silence fell. They 
were with it from the first word.” Thereupon, at the behest of his 
wife, Evslin wrote a myth a day — which was read in class the next 
day. Other faculty members borrowed the stories to read to their 
students. Then one teacher brought it to the attention of a publisher, 
starting the process that ended in this collection. 

Evslin’s second book of myths — a retelling of the Odyssey — 
is scheduled for publication in the fall. And he is under contract to 
write a book of Celtic myths pivoting upon the folk-hero Finn 
McCool. 


THE PERFORMERS 


RICHARD KILEY — 
The winner of the Tony Award, the N.Y. Drama Critics’ Poll 
and the Drama League Award for his performance in Man of La 







Julie Harris 


Richard Kiley 


Mancha has not only won unanimous acclaim for his appearances 
on the musical comedy stage (Here's Love, No Strings, Redhead, 
Kismet) but has also made a tremendous impact in straight dramatic 
roles (Advise and Consent, Shaw’s Misalliance, O'Neill’s A Moon 
for the Misbegotten). Mr. Kiley, every aspect of whose marvelous 
vocal resources are heard in his interpretations of the Greek gods, 
heroes and monsters in this series, is no stranger to the recording 
medium, having participated in the original cast recordings of Man 
of La Mancha, Ne Strings, Redhead and I Had a Ball, as well as 
the two-record album Rodgers and Hammerstein Songbook and 
several records for children — a few of them with Julie Harris. 











Juric Harris — 

Michigan-born Julie Harris decided at the age of eleven that 
she was going to be an actress — and grew up to be one of the 
greatest in the land. Five-foot-four, w ith reddish blond hair, worn 
very short, and blue eyes filled with the wonder of being alive, she 
made her Broadway debut in /t’'s A Gift in 1945, and has been 
dazzling both critics and public ever since. For her role as Sally 
Bowles in J Am A Camera, Miss Har voted the 1952 Donald- 
son Award. Her memorable performances in both stage and screen 
versions of Member of the Wedding and I Am A Camera were 
followed by starring roles in the Broadway productions of A Shot 
in the Dark, Marathon 33 and The Lark. Her films include The 
Haunting, Harper, Requiem for a Heavyweight and Reflections in a 
Golden Eye. On TV, she has appeared in Little Moon of Alban, 
Johnny Belinda, Doll's House, Victoria Regina and Pygmalion. 
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Twins, Athene, Poseidon, Hephaestus, Aphrodite. 


II (SA 1000)—The Gods (part two): Apollo, Sons of Apollo, Artemis and 


Aphrodite. The story of Phaethon. 
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VOLUME V 


ARION / ORPHEUS / ATALANTA 


In Greek mythology heroes and monsters alike are spawned 
by the gods. The Gorgons, those snake-haired horrors, are 
granddaughters of Rhea, mother of Zeus, which makes them 
cousins of their arch-enemy, Perseus. In other words, both 
good and evil come from the gods. Good is the divine energy 
expressing itself through men of high deeds. Evil is the same 
energy, twisted. When hero confronts monster in these myths 
it is apt to be a family quarrel. 

This pagan idea has influenced all the religions that came 
after. 

The birth of the monster is attended by rage, and that is 
what makes him monstrous, the wrath of a god — or, more 


Richard Kiley 


Directed by 
Paul Kresh 





often, a goddess — carving a dangerous, ugly form for itself 
out of living flesh. 

These Greek myths are drenched in sunlight, and this sun- 
light is more than weather; it is a moral quality. Heroes love to 
cavort in the open air, to fly, to cleave the burning sea, race on 
the hills, hunt over the fields. But monsters belong to darkness. 
Where the Gorgons live it is always winter. Cerberus, the three- 
headed dog, guards the gate of dark Tartarus, the land of the 
dead. Scylla and Echidne, the dreaded serpent-women, lurk in 
a sea-cave waiting to swallow the tides, make shipwrecks, catch 
sailors and crack their bones. The Minotaur howls in a maze of 
shadows. The monsters wait in darkness, and when heroes 
hunt them, they must come in out of the sun, and the ordeal 
starts right there. 





ernal struggle 
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between the powers of ieht and the powers of Darkness 
embodied in these simple stories in a way that has branded itself 
on man’s consciousness forever. 

The Greek Gods... and others 

These tales of the Greek gods and their doing are simple, 
but deceptively so. Actually they are meaningful markings in 
the great scro]l of man’s intellectual history — which, after all, 
is the record of his attempt to understand himself and his 
environment. 

They may be read also as religious symbology — the huge 
generative energy quickening nymph of air, wood, river and 
mountain, and populating the newly made earth with a pro- 
fusion of forms. And we see this doubleness working through 
all the tales of the Pantheon. 


i 


ARION 

An enchanting tale about the young lyricist beset by troubles, 
who rode a dolphin through singing seas to a strange victory. 
ORPHEUS 

A key myth. The great poet refuses to recognize death and 
follows his wife to the Land of the Dead, whence no mortal 
has ever returned. By the power of his song he invades these 
dark precincts, overcomes the dread guardians of Avernus, 
and persuades Hades himself, King of the Dead, to release his 
wife. 

But Hades attaches a condition to his gift which forces the 
imagination of the poet to work against his own purpose, and 
finally defeats him. 

This is one of the most poignant tales in all mythology, and 


has spawned acres of verse, as well as countless stories, operas, 
plays and ballets. 


ATALANTA 


A she-bear finds a baby on a mountain-slope and takes it to 
her cave and raises it among her cubs. The baby grows into a 
strong, fleet maiden, greatest huntress who ever lived — so 
beautiful to look upon and so deadly in the chase that she 
earns the enmity of the Lady of Wild Things, Goddess of the 
Moon, the Wood, and the Chase — Artemis. 

The vengeance visited upon Atalanta strikes down her lover 
and turns her into the cruelest girl in the world — until freed 
again by the Goddess of Love. It is one of the most beautiful 
stories in any language. 


CONTENTS OF THE RECORD 


SIDE ONE: 


Band 1: 
Band 2: 


SIDE TWO: 


Atalanta (Julie Harris) —31’00” 


Arion (Richard Kiley )—7’10” 
Orpheus (Richard Kiley) —20'20” 


From HEROES, GODS AND MONSTERS OF THE GREEK 
MYTHS by Bernard Evslin, © 1966, 1967 by Scholastic Magazines, 
Inc. Published by Four Winds Press. 





THE AUTHOR 

BERNARD EVSLIN is a poet, novelist, and playwright. His 
plays include The Man That Corrupted Hadleyburg, The Geranium 
Hat, and Step On A Crack — all produced on or off-Broadway. 
Novels are Merchants of Venus, and The Thirst-bone. 

He describes Heroes, Gods and Monsters as having been written 
“by accident.” His wife was teaching a class that showed an enormous 
resistance to the written word. In an attempt to reach them, she 
began to read them the Greek myths. But the versions she tried 
seemed to make no impact. She blamed the quality of the prose. 
So she asked her husband to write the tales the way she had heard 
him tell them, and he did. The next morning she began to read the 
first one. “Immediately,” she reports, “a velvety silence fell. They 
were with it from the first word.” Thereupon, at the behest of his 
wife, Evslin wrote a myth a day — which was read in class the next 
day. Other faculty members borrowed the stories to read to their 
students, Then one teacher brought it to the attention of a publisher, 
starting the process that ended in this collection. 

Eyslin’s second book of myths — a retelling of the Odyssey — 
is scheduled for publication in the fall. And he is under contract to 
write a book of Celtic myths pivoting upon the folk-hero Finn 
McCool. 

THE PERFORMERS 
RICHARD KILEY — 

The winner of the Tony Award, the N.Y. Drama Critics’ Poll 

and the Drama League Award for his performance in Man of La 
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Julie Harris 


Richard Kiley 


Mancha has not only won unanimous acclaim for his appearances 
on the musical comedy stage (Here's Love, No Strings, Redhead, 
Kismet) but has also made a tremendous impact in straight dramatic 
roles (Advise and Consent, Shaw’s Misalliance, O'Neill's A Moon 
for the Misbegotten). Mr. Kiley, every aspect of whose marvelous 
vocal resources are heard in his interpreta ations of the Greek gods, 
heroes and monsters in this series, is no stranger to the recording 
medium, having participated in the original cast recordings of Man 
of La Mancha, Noe Strings, Redhead and I Had a Ball, as well as 
the two-record album Rodgers and Hammerstein Songbook and 
several records for children — a few of them with Julie Harris. 








JuLie HaRRIs — 

Michigan-born Julie Harris decided at the age of eleven that 
she was going to be an actress — and grew up to be one of the 
greatest in the land. Five-foot-four, with reddish blond hair, worn 
very short, and blue eyes filled with the wonder of being alive, she 
made her Broadway debut in It’s A Gift in 1945, and has been 
dazzling both critics and public ever since. For her role as Sally 
Bowles in J Am A Camera, Miss Harris was voted the 1952 Donald- 
son Award, Her memorable performances in both stage and screen 
versions of Member of the Wedding and 1 Am A Camera were 
followed by starring roles in the Broadway productions of 4 Shot 
in the Dark, Marathon 33 and The Lark. Her films include The 
Haunting, Harper, Requiem for a Heavy weight and Reflections in a 
Golden Eye. On TY, she has appeared in Little Moon of Alban, 
Johnny Belinda, Doll's House, Victoria Regina and Pygmalion. 











YOU WILL ALSO WANT TO HEAR VOLUMES I, II, Tl, IV and VI 
of HEROES, GODS AND MONSTERS OF THMYTUHS read by 


RICHARD KILEY and JULIE HARRIS. 


SPOKEN ARTS, INC., NEW ROCHELLE, NEW YORK 10801 


Volume 
Volume 
Volume 


Volume 
Volume 


Il (SA 1000)—The Gods (part two): 





I (SA 989)—The Gods Gama enans Fan Hera, Andee Baar Birth of the 


Twins, Athene, Poseidon, Hephaestus, Aphrodite. 
Apollo, Sons of Apollo, 
Aphrodite, The story of Phaethon. 


Artemis and 


III (SA 1001)—The story of Perseus; Narcissus and Echo. 
IV (SA 1002)—The stories of Theseus and Pandora. 
VI (SA 1004)—The stories of Prometheus and Daedalus; Eros and Psyche. 


GM-6—Boxed set of all six volumes 
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VOLUME YI 
PROMETHEUS / DAEDALUS/ EROS & 
PSYCHE 
In Greek mythology heroes and monsters alike are spawned 

by the gods. The Gorgons, those snake-haired horrors, are 

granddaughters of Rhea, mother of Zeus, which makes them 
cousins of their arch-enemy, Perseus. In other words, both 
good and evil come from the gods. Good is the divine energy 
expressing itself through men of high deeds. Evil is the same 
energy, twisted. When hero confronts monster in these myths 
it is apt to be a family quarrel. 

This pagan idea has influenced all the religions that came 
after. 


The birth of the monster is attended by rage, and that is 
what makes him monstrous, the wrath of a god — or, more 


PROMETHEUS 

The great-hearted Titan defies the edict of Zeus and brings 
the gift of fire to man, allowing him to humanize himself and 
challenge the gods. The titanic rebel is broken by Zeus and 
condemned to eternal punishment. But, even in defeat, Prome- 
theus becomes the prototype of the ethical hero — the mytho- 
logical examplar of those who say no to evil, no matter how 
high its source. 


DAEDALUS 

He was the master craftsman, Athene’s own protégé who 
invented the saw, the wheel, the plough, the sail. But the genius 
of this arch-mechanic attracted envy and exile. Fleeing to Crete 
he contrived a means whereby Queen Pasiphae, wife to King 
Minos, was enabled to satisfy her monstrous yen for a bull. 


THE AUTHOR 

BERNARD EVSLIN is a poet, novelist, and playwright. His 
plays include The Man That Corrupted Hadleyburg, The Geranium 
Hat, and Step On A Crack — all produced on or off-Broadway. 
Novels are Merchants of Venus, and The Thirst-bone. 

He describes Heroes, Gods and Monsters as having been written 
“by accident.” His wife was teaching a class that showed an enormous 
resistance to the written word. In an attempt to reach them, she 
began to read them the Greek myths. But the versions she tried 
seemed to make no impact. She blamed the quality of the prose. 
So she asked her husband to write the tales the way she had heard 
him tell them, and he did. The next morning she began to read the 
first one. “Immediately,” she reports, “a velvety silence fell. They 
were with it from the first word.” Thereupon, at the behest of his 
wife, Evslin wrote a myth a day — which was read ia cla ue deXe 
day. Other Ity members borrowed the stories to read to their 
students. Then one teacher brought it to the attention of a publisher, 
starting the process that ended in this collection. 

Evslin’s second book of myths — a retelling of the Odyssey — 
is scheduled for publication in the fall. And he is under contract to 
write a book of Celtic myths pivoting upon the folk-hero Finn 
McCool. 





THE PERFORMERS 
RICHARD KILEY — 
The winner of the Tony Award, the N.Y. Drama Critics’ Poll 
and the Drama League Award for his performance in Man of La 
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Directed by 
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often, a goddess — carving a dangerous, ugly form for itself 
out of living flesh, 

These Greek myths are drenched in sunlight, and this sun- 
light is more than weather; it is a moral quality, Heroes love to 
cavort in the open air, to fly, to cleave the burning sea, race on 
the hills, hunt over the fields. But monsters belong to darkness. 
Where the Gorgons live it is always winter. Cerberus, the three- 
headed dog, guards the gate of dark Tartarus, the land of the 
dead. Scylla and Echidne, the dreaded serpent-women, lurk in 
a sea-cave waiting to swallow the tides, make shipwrecks, catch 
sailors and crack their bones. The Minotaur howls in a maze of 
shadows. The monsters wait in darkness, and when heroes 
hunt them, they must come in out of the sun, and the ordeal 
starts right there. 


So we see a great religious theme the eternal struggle 





Then he built the Labyrinth to hide away the fruit of this 
union — the Minotaur, The story ends in a masterpiece of 
tragic irony wherein the skill of Daedalus is used by fate to 
equip his son Icarus with wings and allow him to storm the 
throne of the Sun God himself — thus assuring death. 
EROS AND PSYCHE 

Eros, Archer of Love, trying to visit his mother Aphrodite's 
wrath upon a sleeping girl, is smitten with a passion for the 
victim and makes her his wife. Tricked by her jealous sisters, 
the beautiful Psyche breaks her husband's rule and forfeits the 
right to his unique love. A tragic tale with very funny episodes, 
it is one of the most influential of all the myths, breeding an 
entire species of fairy tale whose variants have found their way 
into every folk-lore of Europe. 
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between the powers of Light and the powers of Darkness - 
embodied in these simple stories in a way that has branded itself 
on man’s consciousness forever 





The Greek Gods... and others 

These tales of the Greek gods and their doing are simple, 
but deceptively so. Actually they are meaningful markings in 
the great scroll of man’s intellectual history — which, after all, 
is the record of his attempt to understand himself and his 
environment. 

They may be read also as religious symbology — the huge 
generative energy quickening nymph of air, wood, river and 
mountain, and populating the newly made earth with a pro- 
fusion of forms. And we see this doubleness working through 
all the tales of the Pantheon. 


CONTENTS OF THE RECORD 


SIDE ONE: 


Band 1; Prometheus (Richard Kiley)—7'19” 
Band 2: Daedalus (Richard Kiley )—19'46” 


SIDE TWO: 


Eros and Psyche (Julie Harris)—20'16” 


From HEROES, GODS AND MONSTERS OF THE GREEK 
MYTHS by Bernard Evslin, © 1966, 1967 by Scholastic Magazines, 
Inc. Published by Four Winds Press. 


Mancha has not only won unanimous acclaim for his appearances 
on the musical comedy stage (Here's Love, No Strings, Redhead, 
Kismet) but has also made a tremendous impact in straight dramatic 
roles (Advise and Consent, Shaw’s Misalliance, O’Neill’s A Moon 
for the Misbegotten). Mr. Kiley, every aspect of whose marvelous 
vocal resources are heard in his interpretations of the Greek gods, 
heroes and monsters in this series, is no stranger to the recording 
medium, having participated in the original cast recordings of Man 
of La Mancha, Ne Strings, Redhead and I Had a Ball, as well as 
the two-record album Rodgers and Hammerstein Songbook and 
several records for children — a few of them with Julie Harris. 









JuLie Harris — 

Michigan-born Julie Harris decided at the age of eleven that 
she was going to be an actress — and grew up to be one of the 
greatest in the land. Five-foot-four, with reddish blond hair, worn 
very short, and blue eyes filled with the wonder of being alive, she 
made her Broadway debut in /t’s A Gift in 1945, and has been 
dazzling both critics and public ever since. For her role as Sally 
Bowles in 1 Am A Camera, Miss Harris was voted the 1952 Donald- 
son Award, Her memorable performances in both stage and screen 
versions of Member of the Wedding and 1 Am A Camera were 
followed by ring roles in the Broadway productions of A Shor 
in the Dark, Marathon 33 and The Lark. Her films include The 
Haunting, Harper, Requiem for a Heavyweight and Reflections in a 
Golden Eye. On TV, she has appeared in Little Moon of Alban, 
Johnny Belinda, Doll's House, Victoria Regina and Pygmalion. 





















YOU WILL ALSO WANT TO HEAR VOLUMES L-V of 
HEROES, GODS AND MONSTERS OF THE GREEK 
MYTHS read by RICHARD KILEY and JULIE HARRIS. 
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Alec Guiness 
Dylan 
$12 RSW-370 


“Oneof theBeautiful 


Plays of Our Time ™-«: 


‘“‘Word-Magic! Author Sidney Michaels has 
made it possible for us to follow this man who 
is ‘escaping a responsibility to poetry’ through 
every bar and every bedroom... between 
Texas and Greenwich Village, between Har- 
vard and Hell. Mr. Guinness’ portrait is mes- 
merizing.” —Kerr/Herald Tribune 


“Episodes are sharp and penetrating, colorful 
and amusing of the Welsh poet’s wild, funny 
and sad adventures as a lecturer, drinker and 
womanizer. Mr. Guinness is an actor who 
makes you forget that he is acting. He conveys 
the impression of a complicated, elusive per- 
sonality—detached and intense, humorous 
and passionate, responsible and irresponsible.’ 

—Taubman/Times 


““Dylan’ is a beautifully wrought dramatization. 
Michaels has written a lofty, moving drama 
and all the creative talents involved with the 
production have shown equal inspiration in 
this moving tribute. This is theater and drama 
of the highest order.” 

—Hoffman/ Hollywood Reporter 


““Dylan’ is an astutely wrought drama. Alec 
Guinness constantly pulls that tough trick of 
keeping you between laughter and tears.” 

—New Yorker Magazine 


“‘Dylan’ is one of the outstanding plays of 
memory. Guinness’ is unquestionably one of 
the finest dramatic performances seen on 
Broadway in a generation.” —Hobe/Variety 


i 


“The drama by Sidney Michaels is a sensitive, 
sympathetic and compelling depiction of a 
painful event in recent literary history, and, 
aided immeasurably by its star’s brilliant 
performance. Alec Guinness is one of the fin- 
est actors in the world.” —Watts/Post 


‘Dylan’ a lovely, moving drama; Guinness’ per- 
formance magical. Sidney Michaels’ ‘Dylan’ 
is one of the beautiful plays of our time, and 
in it Alec Guinness is giving an exquisite per- 
formance. This is a drama of which everybody 
can be proud, including the audiences which 
will see it and become enthralled.” 

—Chapman/News 


“Guinness in superb portrayal...shock and 
high humor. Realistically written by Mr. 

Michaels, and brilliantly staged by Mr. Glen- 

ville on Mr.Smith’s incredible all-purpose set.” 
—McClain/Journal-American 


“Sir Alec gave an hypnotic performance in New 
York in 1950 in T.S. Eliot’s ‘The Cocktail 
Party.’ He is giving another at the Plymouth.” 

—Morehouse/ Newhouse Newspapers 


“‘Perceptive writing, ‘Dylan’ is a distinguished 
addition to the play list. Guinness is superb.” 
—Gaver/UPI 


“Alec Guinness is superb as Dylan Thomas. 
Sidney Michaels’ play has settled down for a 
long runat the PlymouthTheatre’—Ed Sullivan 


“*& superb treat. Alec Guinness creates a vivid 
image of hell-bent talent.” —Glover/AP 
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FIRST COMMERCIALLY 
SUCCESSFUL RECORDINGS 
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A Talking Machine for the Family at so low a price that it ts brought within the purchasing power of 
everybody, ts one of the latest achievements of sctentific invention. 


Berliner Gram-o-phone 


Talks distinctly, sings eve ong with expres ays iano, cornet, banjo, and in fact every 

musical instr ment with precision and pleasing eff K sample, ‘the plate called ‘‘ The Morning on 

the Farm” gives a perfect reproduction of ithe lowi of cattle, crowing of the rooster, the call of the ' 

hawk, the neigh of the horses, the bl evi in fact every sound which is familiar to 

the farmyard. ‘The records are endl i} 
Accompanying illustration (above IN i i i 

people. Tubes for two people go with each machine. 


people may hear, are furnished at 75 cents extra for each pe 
every machine. "Extra records 60 celts each, $6.coaper dozen. 


ALL, FOR $10.00 


OUTFIT, ‘The Outfit includes Talking Machine, Style 7!2, provided with revolving table covered with 

s fo turn evenly and arm Which’ holds the sound-box with reproducing dia- 

phragin, rubber tubes as eribe ve, Box of 100 needles. All nicely packed in a box und sent, ex- 
press prepaid, to any XPress: office in the United States upon receipt of price. 


Send Money by Postal Note, Express Money-Order or New York Draft 
SPECIAL._OFFER. With cach Machine ordered before Dec. 25th we will include an Amplifying Horn, 


FOR SALE by all MUSIC DEALERS. Rite ti" course 
NATIONAL GRAMOPHONE COMPANY, 874-876 Broadway, NEW YORK CITY 














CLASSICAL AND pc Pl LAR R AR | I i ROM in ORC INAL EDSON 
BERLINER AND NORTH AMERICAN DISCS AND CYLINDERS. neo 


4-Record det , _ Murray Hill 
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 SideA 
DIAMOND AMBEROLS 
GEMS FROM THE EDISON 


M60092 


FIRST COMMERCIALLY 
SUCCESSFUL RECORDINGS 


Classical and Popular Rarities From The Original Edison, Berliner and North 


7. The Mocking Bird whistled by Harry Taft 
4/21/99. “Artistic whistling” was all the 
vogue in the Gay Nineties 


8, Selection From Carmen played by The 
Banda Rossa (Spelling as on record). Should 
be “Banda Rosa.” 


. Melitta Heim, soprano, Voce di Pri- 
mavera (Johann Strauss) 


Released Nov, 7, 1913. 
9. Miserere by F. Giannini 10/7/99 (signed) 


Ferruccio Giannini is reputed to be the first 
singer of operatic caliber to record on discs 


2. Alessandro Bonci, tenor, Rigoletto: 
Questo o quella and La donna é 
mobile (Verdi) 


Released May 5, 1913. 10. Cornet Duet Boston Belles Polka 








American Discs and Cylinders 





11/3/94. Made of hard rubber and bearing 





5 Coa 5 

3, Marie Rappold, soprano, Lohengrin: Elsa's Side D Berliner’s original patent dates of Nov. 8, 
Traum (Wagner) 7. Polka 1887 and May |5th, 1888 
Released Dec. 1910 on wax Amberol. “NORTH AMERICAN” 

||, Hot Time In The Old Town played by 

4: Paul Fea tase Unicon la Me tiicu aie thie "ALEC Sos Bund6/9 AMinsrelsongy The 

Released May 1910 on wax Amberol. Rea ate aus @ - at re SS odore Metz which is credited to having car- 
F a < yA y, tsslers) Urcnestras NidWway, 9. Cornet solo Ben Bolt played by Mr D. B Hill. 

5. Marie Delna, contralto. Prophéte: Ah, through there is an announcement that Dona Coa ried Teddy Roosevelt up San Juan Hi 
mon fils!’ (Meyerbear) “Issler’s Orchestra will give a free concert in 
Released June 1910 on wax Amberol. Keystone hall where the electric light will be Side F Side | 

© “ ” 

6. Maria Galvany, soprano. La Sonnambula: usec rome iiiscicime NORTE AMERICAN BERLINER DISCS 
Come per me sereno (Bellini) 2. Climb De Golden Fence pickanniny song 
Recorded prior to Feb. 1910. sung by Mr. Len Spencer. |. Lancers from the Comic Opera Dr. Syntax |. The Charlatan March playeds by Metro- 

: ; played by Issler’s Orchestra. There is an an- politan Orchestra. A little known march 
Side [BS 3 caus oe Pus Re neneels Waltz nouncement about Madame Svoboda and her from “The Charlatan” by Sousa. 
played by Mr. Davi jana tight-rope performance 
CLASSICAL GEMS FROM Aa ea oe , ie : eG 2 2. Sidewalks of New York Lawlor-Blake 
HE EDISON DI iccolo solo The Bobolink Schottische 
SCs For The Irish sung by Mr. Dan W. Quinn. played by Mr. George Schweinfest. This selec- oe Pees Ny See pee 
|. Celestine Boninsegna, soprano. Forza del ae Siete i singersiof/sentr Uon was recorded many times as the piccolo (signed) 
destino: Pace, mio Dio (Verdi) 5 Samo Oue Denyse Lonithelbiown\wax 3. Streets Of Cairo (Thornton) Dani W. 
_ _ 12" test pressing recorded in Europe 1910, S. The Imperial Minstrels introducing their orig- 3. Overture Southern Pastimes played by Quinn (signed) 11/3/95. Another pop favor- 
never issued. inal Minstrel First Part, This is one of the Issler's Orchestra ite who recorded for-several com 
panies. Sin- 
slowest recordings and was reproduced at 

2. Giuseppe Anselmi, tenor. Pescatori di 105 RPM : 4. The Story Of Little Moses as related by gle patent date as above. Note: All are made 
perle: Mi par d’udir ancora (Bizet) 4 mai the eminent minstrel Mr. Billy Williams. Billy of hard rubber until end of 1897 
From unissued test pressing. Recorded in 6. Columbia Exposition March played by Williams who started as a minstrel had a long 4. Russell Hunting Oh Uncle John (Mcglen- 
Europe, 1913. Sas eae eal SaaS Gilmore career on stage and on record as a comedian non) WDC 3/19/97. Russell Hunting was 

ied in | and the Columbia Exposition one of the most versatile of th | 

3. Carolina Lazzari, contralto. Samson et opened in 1893 so we can assume he did not 5. Descriptive selection The Jolly Copper- Benplennally eee a cae ea 
Dalila: Mon coeur s'ouvre 4a ta personally direct the band. smith played by Issler's Orchestra stories and comic songs. He also pee many 
voix (Saint-Saéns) 6. My Pearl Is A B Girl pl. 

7. Descriptive selection Tally Ho Galop y Pearl Is owery Girl played by of the sketches that appeared on both cylin- 
Recorded Sept. 13, 1918. played by Issler's Orchestra Y Issler's Orchestra ders and discs. (signed) 

4. Lucrezia Borl, soprano. Don Pasquale: So 8. Descriptive selection Aunt Dinah's Sur- 7. The Handicap March played by Sousa’s S. March High School Cadets (Sousa) 
anch’io la virtu magica (Donizetti) prise Party played by Voss’s Ist Regiment Grand Concert Band. Sousa was not above 1/3/96. By now the label had settled down 
Recorded Jan. 24, 1913. Band. This was another pioneer musical recording for the:early phonograph though to standard form with the Berliner name and 

5. Giovanni Martinelli, tenor. Pagliacci: Vesti group. d he denounced it as “canned music ee oD a yous ce 19, 1895) pri 

Y jole and the title and artist n: 
lagiubba (Leoncavallo) 9. The Imperial Minstrels introducing their orig- 8. Xylophone solo The Wood Nymph with the date usually sis eae jae pas 
Recorded March 2, 1929, never issued. inal First Pare Galop played by Mr. Charles Lowe belove se 

e 
9. Chromes (no announcement). Chi Of nah 

6. Moriz Rosenthal, piano. Nocturne, op. 9, Side E Trinity Ae ac Dimes 6. Whistling Rufus by the Members Of 
no. 2, in E flat er) ii “NORTH AMERICAN” F Sousa’s Band June 6, 1899. This record of a 
econ see eal 8, 1929. never issued. from CYLINDERS Side G popular cakewalk is signed by Arthur Pryor, 
metal mother. 

trombone soloist and assistant conductor of 
Side ¢ . Boe Winigucs Guage caesar BERLINER DISCS the band, who later formed his own. 
irchestra 

“NORTH AMERICAN” 2. 1 Don’t Want To Play In ¥ Yard sun |. King Cotton March played by Sousa’s Band 7. Drill Ye Tarriors Drill sung by Mr. Georg]. 

CYLINDERS 5 jon ant lo Flay In Your Yard sung NY. New York. Gaskin 4/5/99. (signed). One of the first 
E by Miss Emmett. She was one of the first f railroad songs sung by a tenor whose loud 
|. March The Black America played by female vocalists to record commercially as 2. The Sly Cigarette from the Runaway Girl and rough voice recorded extremely well 
Issler's Orchestra her low strong voice registered clearly with- sung by Mr. S. H. Dudley (signed) A Runaway 

2. Xylophone solo Dancing In The Sunlight out distortion. Girl (1898) was written by Lionel Monckton 8. Thoughts Of Home Polka Clarionet 
Fein nanciaieelinte & iecetin catty (HD Gites Gtr mitre ts (1862-1924) and Ivan Caryll (1861-1921) and duet by Messrs. Stengler & McNeice. This 

eNO Y, ‘ a ee ollow Thee played by was a big hit in London and New York. S. H. record or “plate” as it was called is signed by 

3. Cornet solo The Titwillow Song From S319 Dudley was one of the group of pop singers A. P Stengler, a clarinet soloist with Sousa’s 
The Mikado played by Mr. D. B. Dana. Dana 4, La Troubador played by Issler's Orchestra who recorded for all labels. The message in Band. 
was a cornet virtuoso who was also a mem- Ed. Issler was one of the pioneer musicians in the song was ahead of its time. 9. Imitations of Steam Calliope by the Bril- 
ber of Issler’s Orchestra the phonograph industry. He not only played " \ 

f eat ce 3, La La Palizer by Press Eldridge 2/1/1900. iant Quartette 10/24/99 

4. Comic Irish song He’s Got Feathers In DS ey A SS EL AAS ea d) Press Eldridge, f - i ach . 

Hi ro E vocalists and instrumentalists but his so- LESS HES SS SMES RCH 10. Jessie Bartlett Davis sings O Promise 

jis Hat as sung by Mr. Dan W. Quinn. Evi- inent Minstrel group, went on to greater Me New York M 9 
dently an expression of derision in those called orchestra (which consisted of four fame as a monologist and entertainer in New Tote Na Ss) 898 Slened): One ot 
days ¥ Pieces) was one of the first to record sym- matcevile 8 the really important Berliner’s as it is a 
phonic and band music, Fred Van Eps, the : creators” record of a noted singer who 

5. Charge Of The Marines played by Issler’s famous banjo player, called him one of the 4. The Serenade Waltz played by Sousa’s was chosen by Reginald De Koven 
Orchestra. truly great pioneers in recorded music Band—Signed Henry Higgins (1859-1920) to sing the part of Alan-a-Dale 

in “Robin Hood.” It was the hit of the show 

6. Piccolo solo The Wren Polka 5. Popular Negro laughing song Laugh You 5 Ladies Brass Quartette of Boston when the song was interpolated into the 

7 j i rch played by the Little Nigger sung by Mr. Len Spencer. So- Morning Serenade abt WDC 9/10/97. e econe’ 

Our Flirtation Ma play y 

United States Marine Band for the Columbia called Coon songs were popular at the time The composer was Franz Abt (1819-1885) e 

Phonograph Company of Washington, D.C and Len Spencer became one of the most and listeners will note the use of sex discrim- e M March Double Eagle, Wagner, |/13/1896. 
grap! pany H Bee aerorandicamedianctonirecond ination in the name of the quartette. H a Giannini of Metropolitan Opera 

8. Schottische My Little Queen played b ali . e fame. 

Issler's aes eQ fae u 6. Lancers With Figures Called from the Comic 6, Military Mollie by S. H. Dudley 8/8/99. e 
Opera Princess Nicotine played by Issler's (signed). Another comic song by the ubiq- e 

9. Selection, duet for cornet played by Messrs Orchestra. jacket design: Steve Lacorazza _uitous Mr, Dudley, e avn} 

{istration Annie Atloman e Descriptive Notes Enclosed 


Ce _ A 


Henke and Hoch with Voss's Ist Regiment 
Band. 
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Sargent seems to have a special affinity with Smetana and 
Dvorak . . .The performance by the RPO is really 
excellent and Sargent clearly doesn’t feel 
anything other than enjoyment in 
conducting Ma Vlast...Delightful 

gramopho: 
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Sir Malcolm Sargent 


Smetana: 
My Fatherland (MaVlas 


complete 


DVORAK: Symphonie 
Variations, Op. 78 


The Royal Philharmonic 
and The Philharmonia Orchestra 


THE TIRELESSLY ENERGETIC Sir Malcolm Sargent has enjoyed 
one of the most active and diversified conducting careers of 
20th-Century music making ever since, at the age of 14, he 
recruited and conducted a small orchestra. His work has 
brought him universal admiration and many honors, and his 
30 years of engagements all over the world have caused him 
to be known as Britain’s Musical Ambassador. 


His journeys around the globe began in the late 1930's, with 
tours of Australasia and with the Palestine Symphony Orches- 
tra. His wartime career was astonishing. With the London Phil- 
harmonic Orchestra (which he helped found, at the invitation 
of Sir Thomas Beecham, in 1932) he toured war factories and 
towns under bombardment. He took charge of the Liverpool 
Philharmonic Orchestra and, until relieved by Barbirolli in 
1943, of the Hallé Orchestra. For the British Council he under- 
took adventurous sallies to neutral countries and there made 
musical propaganda. One of these trips was to Stockholm. 
Flying from Scotland in the bomb rack of a Mosquito plane, 
he won conspicuous ovations from a public which at the same 
time was being competitively wooed by musical personalities 
from Nazi Germany. 

One of Sargent's first postwar assignments abroad was with 
the NBC Symphony Orchestra in New York, in 1945. He has 
since returned several times to the United States, in 1955 to 
conduct the Phildelphia Orchestra, in 1963-64 with the Royal 
Philharmonic Orchestra and in 1964, 1965 and 1966 for the 
New York Philharmonic’s promenade concerts. 

Sargent was knighted in 1947, Three years later he became 
conductor-in-chief of the BBC Symphony Orchestra; this ap- 
pointment carried with it the chief conductorship of the BBC’s 
famous summer Proms at the Albert Hall. He has remained 
the principal baton of the Proms, which play nightly for 
audiences of up to 7,000. 





SMETANA: MY FATHERLAND (MA VLAST) 
(with the Royal Philharmonic Orchestra) 


When in the mid-nineteenth century nationalism became a deliberately 
conscious element in music, Bedfich Smetana constituted himself the 
champion of Bohemia. Despite a long and bitter struggle against the 
prejudice of press and public alike, he endowed his native land with 
eight operas, varying greatly in style but all based on subjects of na- 
tional interest 

At the age of fifty, wearied by his struggles and the intrigues of the 
national theatre, and already suffering from impaired hearing, he em- 
barked upon a series of symphonic poems to which he gave the general 
title of Ma Vlast. His aural disorder was at first chiefly the illusion of 
hearing persistently a high-pitched note but one night in October 1874, 
before he had finished the first of the six works which constitute the 
cycle, he became totally deaf. Undeterred, he completed VySehrad on 
November 18,-1874 and by 1879 the cycle was finished. Each work is 
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complete in itself and is furnished with a detailed programme but they 
are best heard together, as the composer intended. They are inter-related 
both programmatically and thematically to a considerable degree 


SIDE ONE 
THE HIGH CASTLE (VySehrad) 


Boldly rising from the river known to the Czechs as Vitava but to the rest 
of the world as the Moldau is a great rocky prominence called The High 
Castle (VySehrad), where in bygone days the rulers lived in splendour. 
The opening chords for harp (or two harps when they are available) 
recall the poet Lumir, who proceeds to recount stories of ancient glories 
There are tournaments in the castle courtyard and the whole rock re- 
sounds with the triumphs of chivalry. But the bard also tells of the di- 
sasters which came in later years. Finally, all is in ruins and Lumir’s song 
ends with a long-drawn sigh for the days that are no more. 


THE MOLDAU (Vitava) 


Smetana appended an unusually detailed programme to the score of 
Vitava and follows it very closely. The sources of the river are two small 
springs, one warm and swift (suggested by the flutes) and the other icy 
cold and slow (suggested by the clarinets), They are united into a small 
stream and here the strings and oboe join in and give us for the first 
time the rich V/tava theme, which is said to derive from a folk song. The 
stream dances and chatters in the sunlight, passes through dark forests 
where a hunt is in progress, and as it widens in the plains there are wed- 
ding festivities on its banks. By moonlight the water nymphs. disport 
themselves in the river and then the turbulent rapids of St. John are 
reached. After passing through the gorge of St. John the Vitava is a wide 
and mighty river, rolling majestically towards Prague, and its lapping of 
the great VySehrad rock is suggested by a reference to the main theme of 
the earlier work. The river finally fades into the distance. 


SIDETWO 

Sarka 

Sarka is both the heroine of a well known Czech legend and the name of 
a district in Bohemia. Smetana states that his work does not reflect the 
place but action. S4rka, a woman of enchanting beauty, mortified by her 
lover's desertion, swears vengeance on men in general and forms an 
army of women. The warrior Citrid and his men are dispatched to quell 
the army of Amazons but when Citrid sees Sarka (their meeting is de- 
picted by a few bars for unaccompanied clarinet answered by the cellos) 
he falls in love with her. Citrid’s men celebrate well rather than wisely. 
The second bassoon suggests comically that they are drinking freely, and 
eventually they subside into a drunken stupor. This is Sarka’s opportun- 
ity. A horn gives the signal and although a passage for clarinet hints that 
Sarka is beginning to have regrets it is too late. In the finale, for full or- 
chestra and marked frenitico, Citrid and his army are massacred. 


FROM BOHEMIA’S MEADOWS AND FORESTS 
(Z €eskych luhtv a haji) 


Like Beethoven's “Pastoral Symphony”, From Bohemia’s Meadows and 
Forests expresses feelings aroused by the sight of the countryside. But 
apart from this there is little resemblance between the two works. 
Smetana starts vigorously on the full orchestra but soon we are trans- 
ported from the jubilation of the people to the quiet rustling of leaves, 
twittering of birds and dreamy content of the noonday sun with 
glimpses of the deep shadows of the forest. But snatches of the sounds 
of the joy of the people are never far distant and these come nearer and 
nearer until after two false starts a rollicking polka gains the upper hand 
and the work ends, as it began, in a mood of festivity, suggesting, as 
Smetana himself put it, ‘a harvest festival or any kind of peasant merry- 
making.” 





SIDE THREE 
Tabor 


Some miles from Prague, in the direction of the Austrian frontier, lies the 
ancient fortress town of Tabor. It was the centre of the Hussite move- 
ment in the fifteenth century and many of the fortifications are still to 
be seen. During the Hussite uprising the well-known chorale “Ye who 
are Warriors of God’’ assumed the status of a patriotic hymn and it is 
upon this great tune that the fantasia-like Tabor, which recalls stirring 
events in the life of the indomitable Czech reformer Jan Hus, is based. 


Blanik 


Smetana described this, the last of the six symphonic poems which con- 
stitute Ma Viast, as a continuation of Tabor. Blanik is a legendary hill 
within which the Hussite heroes are supposed to sleep soundly until re- 
quired to come to the aid of their country when freedom is threatened, 
The chorale “Ye who are Warriors of God’’ again supplies most of the 
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thematic material, and further unity is given to the complete cycle by 
the reintroduction of the VySehrad theme. A contrasting middle section 
is in the form of a charming pastoral, with one canon for oboe and 
horn and another for oboe and clarinet 





SIDE FOUR 


DVORAK: SYMPHONIC VARIATIONS, Op. 78 
(with the Philharmonia Orchestra) 


Dvotak’s Symphonic Variations originally date from 1877. The work 
was given the opus number of 40 and played in Prague, but does not 
seem to have been heard outside Bohemia until ten years later. The 
score, which had in the meantime been revised, and was now numbered 
Op. 78, was sent to Hans Richter in 1887 and Richter was so impressed 
by it that he wrote immediately to Dvorak, “I gladly avail myself of this 
Opportunity of coming into touch with a composer by the grace of God. 
In any case | had been thinking that before my London scheme was 
quite fixed | would ask if you had anything for me. Now, your Sym- 
phonic Variations have come as a brilliant addition to my programme 
Richter produced the work with great success in London in May 1887 and 
it proved equally popular in Vienna later in the same year. It has been said 
that Dvofak wrote the Symphonic Variations as a retort to the biting 
witticism which Hugo Wolf published after the production of the comic 
Opera ‘‘Semla Sedlak."" “There may be people,” said Wolf, “who are 
serious enough to find this opera comic, just as there are people comi- 
cal enough to take Brahms's symphonies seriously,” and he went on to 
describe Dvotak’s orchestration as “revolting, brutal and trite.’ Others 
have suggested that it was written in response to a challenging criticism 
made by a friend that a theme in one of the unaccompanied male voice 
choruses, ‘‘Ja som Guslar,’’ was very intractable. Be these alternative 
theories as they may, the theme certainly comes from this Part-song anu 
at the time must have been considered a highly unusual one upon which 
to base an extended set of variations 


The theme is marked Lento e molto tranquillo and consists of two 
widely differing phrases of seven and six bars respectively in length, and 
the whole theme is announced at the outset with absolute simplicity, the 
six-bar phrase being sandwiched between two statements of the longer 
one. The first sixteen variations (there are twenty-seven in all, including 
the fugal finale) all adhere to the original duple time but differ in al- 
most every other respect. They range from grave to gay, mysterious to 
majestic, and dreamy to dramatic, and become progressively bolder and 
freer as they proceed. 

In the seventeenth variation, which is marked Allegro vivace—Scherzo 
the time changes to 3/4 and this heralds a series of significant and fas- 
cinating modulations which are the glory of the latter half of this re- 
markable composition. The key at the opening of the seventeenth varia- 
tion is that of C major, but in the eighteenth we find ourselves in D 
major and then in turn come B flat major (No, 19), B flat minor (Nos 
20-24), and the remote G flat minor (No. 25). No. 26 starts in D major 
but returns to the original C major before its end, ready for the great 
fugal finale — Allegro maestoso — which Opens in the original key and 
works up to a tremendous climax culminating in, as Sir Donald Tovey 
put it, “what would be a unison statement of the subject if the trum- 
pets and drums did not insist on playing only one note.” To quote Sir 
Donald again: “Why the Symphonic Variations is not better known 
passes the comprehension of anyone who can recognize good music 
Notes © W. A, Chislett, 1956, 1965 W. A, CHISLETT 
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Walt Tolleson and His Big Band 








PROGRAM: 


Side A: 


1. BIG BAND MEDLEY 

SKYLINER (Charlie Barnet) 

OPUS 1 (Sy Oliver) 

WOODCHOPPER'’S BALL 

(Joe Bishop/ Woody Herman) 

2. PRETTY EYED BABY 

(Mary Lou Williams/ William Johnson/ 

eo} Mosley) Bereree her te eer tre 2:01 
3. MEMORIES OF YOU 

(Eubie Blake/ Andy Razaf) 
4. NEW YORK, NEW YORK 

(Fred Ebb/John Kander) ............ 2:29 
5S. FOR ONCEIN MY LIFE 

(Ronald Miller/Orlando Murden) ..... 3:21 
6. THEY'RE PLAYING MY SONG 

(Marvin Hamlisch/ 

Carole Bayer Sager) ................ 2:58 


Side B: 
. IGO TO RIO 
(Peter Allen/Adrienne Anderson) ..... 3:45 
2. SHAKIN' THE BLUES AWAY 
(wang gBerlin) Renee eee eee eee een 0 
3. 42ND STREET MEDLEY: ......... o6o6 
(Harry Warren/Al Dubin) 
42ND STREET 
WE'RE IN THE MONEY 
DAMES 
LULLABY OF BROADWAY 
4. SOUTH RAMPART STREET PARADE 
(Ray Bauduc/Bob Haggart/ 
Steve Allen) ............. occqan0owe 3:35 
5. BIG BAND 40'S: 
IN THE MOOD (Joe Garland/Andy Razaf) 
JOHNSON RAG (Guy Hall/ 
Henry Kleinkauf/Jack Lawrence) 
ONE O'CLOCK JUMP ("'Count” Basie) 
6. IT ALL DEPENDS ON YOU (B.G. DeSylva/ 


§:09 











ray 


Lew Brown/Ray Henderson) ....... a 2:36) 
7. EVERYTHING IS BEAUTIFUL 
(Ray Stevens) ....... c . 1:40 








NOTES: 


Growing up Walt Tolleson’s son meant that I was sure to heara lot of 
music. Luckily for me, my dad's got pretty good taste. It's lucky for 
thousands of party-goers too, because the music of Walt Tolleson and 
his hand-picked musicians has provided the entertainment at countless 
social events in the San Francisco Bay Area and across the United 
States, The San Francisco Examiner referred to Walt Tolleson as the 
"Undisputed King of the One-Night Stands,” but there is a lot more to 
him than that 

Walt began his musical career organizing bands for dances and 
parties at schools he attended. He received a Master's Degree in Music 
Composition, and has had his serious works performed by the San 
Francisco Symphony, and by recitalists at Carnegie Hall. Walt taught 
band and arranging at San Francisco State University, and even 
tried his hand at selling radio advertising for a short time, 

In 1955, Walt began using all of his talents, as band leader, trumpet 
player, business man, and arranger, in putting together what would 
become the Walter G, Tolleson Musical Organization, Inc. Walt's 
organization now employs over a hundred musicians and entertainers, 
and on 4 busy night Walt has been known to send out an many as 15 
bands! Walt trains his other bandleaders, so that even when he's not 
the his customer will be sure to get The Tolleson Sound, Walt has 
penned hundreds and hundreds of arrangements over the years, and he 
has always been in touch with the wide variety of age groups that he 








plays for I can remember as a boy when Walt would pen a Beatle 
Medley, ora James Taylor arrangement —I'm sure he was workingona 
new Glenn Miller arrangement at the same time. All the selections on 
this album are taken directly from Walt’s Big Band Library, and have 
one goal — to “Make Fun’ {or dancers of all ages 

Some of Wall's finest arrangements have been written to showcano 
song stylist Marianne Kent, and sho appears on five numbora hero 
Marianne began reer on a radio show at San Diago State 
University in 1958, Since that time she has performed in the mont 
prostigious supper clubs and hotelsacrose the nation. “Inthe beginning 
nd Elko, Nevada,’ 
calls. "But it was working in those difficult and demanding 











it woe emall unknown clubs in Fairbanks, Alask 








tions that I learned the most about alnging and entertaining,” 
During the recording sessions for this album, two record diotri 
butors likened Marianne's voice to that of June Christy or Chrin 
Connors, Both comparisons have been made before, ] guess because 
ofa similar husky sound in some of my low notes,” she oxplaina "I 





ny6 fee) complimented when Lam compared to jazz singers, but 





it'salsoalittle puzzling, because! have actually been more influenced 
by ‘belters' like Judy Garland and Vikki Carr. Also, Ido not go off the 
melody a great deal, For me, interpreting a lyric and melody works 
best by using my sound, dynamics, and phrasing to show indivi- 
dualism. I prefer to stay pretty close to the way the composer wrote the 
song, 

This collection of tunes from the Walt Tolleson Big Band Library was 
recorded digitally, and all of the band parts were recorded live,’ to 
achieve the finest sound reproduction possible. Sit back and enjoy 
this package, but don't be surprised if your foot starts tapping, and 
you are soon tripping the light fantastic across your living room rug 


Big Band Medley has long been one of Wall's most successful 
medleys, and the band swings merrily during this performance. Strong 
points include the trombones’ solid sound on Skyliner, Wally Marinko's 
Basie-ish piano etchings, the fine ensemble sound of the saxes on Opus 
1, and the unison strength of the Woodchopper's Ball. Clarinetist 
Norman Butler solos on “"Woodchopper's,” along with trombonist Earle 
Mahan (formerly with the Henry Busse and Billy Butterfield Orchestras), 
and tenor saxman Joe Meo. Joe is also a fine combo sax player, and has 
been with Walt's band for over 23 years. 


Pretty Eyed Baby is an infectious swing number from the '40's that 
spreads no message, but a lot of cheer, Marianne’s smooth and clear 
vocal delivery really sells the tune, with help from Walt's vocal echoes 
The trombonists, John Arnaudo, Earle Mahan, and Bud Ginther, get in 
some very tasty section work, and Walt blows a brief but animated 
trumpet solo. According to Walt, “This type of number was the big 
bands’ answer to Dixielandophiles who claimed their music to be ‘the 
happiest’.” 


In addition to sharing the stage with such name bands as the Les 
Brown Band, the Tex Beneke Band, and New Orleans’ Heritage Hall Jazz 
Band, the Tolleson Band has been called on to accompany many soloists 
over the years, including Helen O'Connell, Bob Hope, Tennessee Ernie 
Ford, and Diahann Carroll. Memories of You spotlights Walt's trumpet 
playing, and the band accompanies him beautifully. Pianist Wally 
Marinko's brief solo is a tasty gem, a delicious choice of notes. John 
Amaudo leads the trombone section with some fine playing. Memories 
Of You was Sonny Dunhams' theme song in the ‘30's and '40's, and 
Dunham, one of the first high-note trumpet specialists, blew a strato- 
spheric solo. Walt prefers to play itin what he calls "the Bunny Berrigan 
range: big and fat- toned from the bottom of the horn up to high E-flat.” 
Walt plays the tune with a lot of feeling, truly making the melody his 
own 


Walt arranged New York, New York for his big band after hearing 
Frank Sinatra turn it into the "National Anthem" for New Yorkers. The 
arrangement picks up steam as it rolls along, setting up a melodious 
trumpet solo from Walt. As this one bounces to a halt, there is little 
wonder why it has become Walt's most requested dance number 

Marianne Kent's beautiful (and soulful) interpretation of the ballad 
For Once In My Life is matched by a sensitive accompaniment from the 
band. The warm bari sax sound belongs to Jack Portale. Jack has 
recorded with noted musical celebrities, and has been in the Tolleson 
Band since 1964. Walt takes a brief solo after the vocal chorus, and the 
band builds to a swinging triplet feel for the big ending. By the way, 
Marianne's performance (which was a first take!) prompted engineer 
Leo De Gar Kulka to burst into applause, leave the control room, and 
give the singer a kiss. Walt is rather fond of the performance too. "Quite 
frankly,” he says, ‘it may be the definitive vocal version of this song.” 


They're Playing Our Song was a very successful Broadway show, and 
Walt has arranged the Marvin Hamlisch-Carol Bayer Sager title tune by 
combining the best elements from the original cast recording. This tune 
is in the contemporary pop-disco vein, and has proven to be a big hit 
with dancers wherever Walt has played. Atan engagement in Newport, 
Rhode Island, during the America's Cup Series in 1980, a couple 
approached Walt, and said “Why don't you just play that number all 
night? It's exactly the right beat todo any step you want.” Drummer Bill 
Dutton is always aware of the dancers when he plays, and makes it fun 
for them with his solid backbeats. Bill began his musical career asa tap 
dancer at the age of four, so he's certainly gota solt spot (if not a soft 
shoe) for dancers, Bill received musical training in several ensembles at 
the University of Southern Callfornia, and is featured in some exciting 
drumming on They're Playing My Song. 


Pablo Cruise's latin rocker I Go To Rio receives a spirited reworking 
from the Tolleson Band, The horns play their parts with intensity, but the 
real star of this recording is the rhythm section, Wally Marinko switches 
from acoustic to electric piano, Bill Dutton lays out a solid rock-samba 
groove, and a beoted-up percussion section adds excitement of its own 
Steve Glaizer has played drums and percussion in Tolleson combos for 
many years, and contributes tasty percussion work throughout the 
album, He plays wind chimes, timbalos, and hand drum on “Rio,’’and is 
joined by yours truly on cowbells and samba whistle, and Patrick 
O'Connell on the mysterious sounding cuica drum, Also featured is the 
lead work of an exceptional guitarist, Andy Norblin, Andy started inthe 
Tolleson Organization with his rock group, The Blue Diamonds, in the 
early ‘60's, and is now an accomplished player of many atyles of music. 
Andy seems to know exactly what any musical situation needs, Wall's 

Rio” arrangement was fashioned alter the orchestral arrangement by 
Caravelle, the French composer-arranger 


On the Ruth Ettings hit Shakin! The Blues Away, Marianne Kent in 
joined by "The Rominiacers," a vocal trio including Norman Bates, Judy 
Ellen, and Dale Alstrom. The Reminiucera have appeared around the 
United Statos with the Tolleson Big Band, mont rgcently in Honolulu, 
onntage opposite the Los Brown Band with Holey O'Connell. As their 
name implies, The Reminiscera capture the sounds of great vocal 





groups like The Modernaires, The Pied Pipers, Andyow Silber, Milla 
Brothers, otc. Wien you hear thelr blend you'll wait to know mpre, 
#O Judy Ellen was lead singerin The Windjanimerdpribrto becoming 


a Reminiscer. Dale Alstrom sang in Freddie Martin's vocal group, The 
Martin Men, and plays tenor sax, clarinet, and flute in the Tolleson band 
Dale had also appeared with Alvino Rey and Ray Price, and is an 
accomplished arranger and conductor. Norman Bates has sung in 
several vocal groups, and is also an extremely talented bassist. Before 
joining the Walt Tolleson Band, Norman played bass with Jimmy 
Dorsey, Raymond Scott, and was the original recording and touring 
bassist with the Dave Brubeck Quartet 

The Tolleson Band is right on target during Shakin’ The Blues Away, 
hitting rhythmic accents with crispness, and getting a very {ull sound 
They lay back when they should too, letting the great sound of The 
Reminiscers shine through, Marianne Kent says, "I thoroughly enjoy 
my role as lead singer with The Reminiscers. They are all superb 
musicians as well as excellent singers. It gives me a chance to have the 
same sense of teamwork the musicians feel when they're working 
together for a great blend. For me, that is one of the great joys of the 
music business.” 





David Merrick, producer of ‘Hello Dolly” and many other hit 
musicals, brought back the 1933 movie, "42nd Street” and made ita 
smash hit on Broadway in the 1980's, In the 42nd Street Medley, Walt 
uses four of the show's catchiest Harry Warren songs in an arrangement 
that never lets up. Bill Dutton keeps the rhythm section driving with 
splashy cymbal work. The trumpet attack is concise and biting, with the 
work being done by Jack Tunney, Dave Bowman, and a relatively new 
member of Walt's band, Steye Campos. Steve is an alumnus of the Stan 
Kenton and Woody Herman bands. Walt's long-time first trumpeter, 
Jack Tunney, played in the U.S. army band in Washington, D.C. for 
twenty years, then toured with Steve Lawrence, prior to playing with 
Walt's Big Band. Also noteworthy in the medley is the booming baritone 
sax of Jack Portale, and Bud Ginther's solid bass trombone work. Bud 
made his first professional appearance with the Horace Heidt Band at 
the Golden Gate Theatre in San Francisco, at the age of eleven. Bud had 
astintin the Army-Air Force Band during World WarlIl, and has beena 


member of the Tolleson Band for ten years. 


While doing research for an engagement in New Orleans, Walt 
discovered that Steve Allen had written words to the Dixieland classic 
South Rampart Street Parade, long the trademark song of the Bob Crosby 
Band. Marianne and Walt sing it here, backed up by Walt's renowned 
Dixieland "band within the band," "The Lower Market Street Boys.” This 
recording brings to mind such "bands within the band” as Artie Shaw's 
“Grammercy Five,” Benny Goodman's trio and quartet, and Bob 
Crosby's “Bobcats”. Bill Dutton kicks off the band with a parade-like 
drum cadence, Walt sounds off reveille, the singing starts, and the band 
is swinging. John Arnaudo's “tailgate trombone" work is exception 
throughout, with Walt referring to it as ''a textbook example for young 
trombone players.” John has played with the San Francisco Symphony 
Orchestra, San Francisco Opera Orchestra, and has been with the 
Tolleson Band since 1957. Norman Bates’ bass work is strong and 
melodic, occasionally breaking from a two-feel to double melody ora 
horn kick. And when he switches to a walking four-beat for the last two 
choruses, the whole band OHNE cheat! with him. 


Walt arranged Big Band '40's|or his big band in 1962, and ever since 
then it has drawn enthusiastic responses from dancing crowds of all 
ages. In fact, the band is so used to having to play it "One More 
Time |! |,” that they included “one more time’ on the record. The fun 
medley includes three great swing hits, In The Mood, Johnson Rag, and 
One O'Clock Jump. Walt discovered that if he clipped four bars off the 
melody of In The Mood, the tunes would fit on top of one another very 
nicely, Walt narrates what is happening during the song — suffice it for 
me to say that after running through each tune individually, the three 
melodies join forces, and the song builds to a rousing finish. The sax 
section plays with precision and dynamics, Norman Butler is lead alto, 
Jack Portale is on baritone sax, and the tenors are Joe Meo, Dale Alstrom, 
and Lee Hausam. Lee has been a valuable utility man in Walt's band for 
many years, performing at various times on alto, tenor, and bari saxes, 
clarinet, flute, and piccolo. 





Tt All Depends On You was arranged specially for this recording 
session, and Walt chose it because he's always enjoyed hearing 
Marianne sing it with small combos, “I started singing It All Depends 
On Youas a teenager when I heard Doris Day sing it on the ‘Love Me Or 
Leave Me’ album the songs of Ruth Etting, " she says. "I have never 
heard another singer do the song since then, Walt wrote the arrangement 
around my interpretation, which was quite a thrill, I love the arrange- 
ment. I think it is one of his best vocal arrangements, which is quite a 
statement considering he has written more than a hundred." Marianne 
has a point. The arrangement bristles with energy, and is played 
superbly by all sections, Steve Campos’ fine lead trumpet drives the 
brass, and Norman Bates propels the rhythm with his four-beat bass 
playing. Marianne sings the song like it is an old friend, varying her 
yocal textures from light, airy passages to belting tones. 


Walt likes to close out his evenings of dance music on a happy note, 
and that's why he has chosen Everything Is Beautiful as his closing 
theme song, Walt’s arrangement has a more earthy tone than the Ray 
Stevens version of 1970, thanks to Jack Portale's growling baritone sax, 
and a bluesy alto sax solo by Norman Butler. Norman is a veteran ol 
several midwontorn “territory banda,” and toured extensively with the 
Jiminy Palmer Band, Walt's arrangement maintains the original re. 
cording's positive feeling, and enda witha joyous musical "Amen!" 





Making fun" is not always easy work, but The Walt Tolleson Big Band 
represents a commitment to doing just that, For Walt Tolleson, that 





commitment, all those arrangements, all tho fussover "staying current” 
on the music scene, all the attention fo the dotaila of the alfairs he plays, 
has earned him a fine reputation ay an entertainer on every scale, and 
with every age group, And I believe that commitment has kept Walt 
young atheart For tho reat of us, thatcommitmontnow meansa quality 
recording of some of Walt's finest arrangements — sweet memorios in 





fresh clothing for his generation, and the new beat for mine 


Robin Tolleson 


gontributor, downbeat, BAM, 
Modem Drumitor, Hit Parador 





Marianne Kent and Walt Tolleson 
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Blessings from Father Moravan 

Special thanks to the wonderful man who made this 
all possible: Mr. Niapsyr Re}. We love you! 

Our love and affection to the faith and moral support 
when the seas became becalmed, and who, with his 
enthusiasm and good cheer and encouraging words 
made it all happen: Bob McCulloch 

AND TO A WONDERFUL MOTHER-IN-LAW 

IN SAN MATEO — THANK YOU!!! 

A word of gratitude to those tireless musicians who 
produced the music you hear on this album in only 
three recording sessions 


Students of the 
College for 
Recording Arts 


If you would like to find out more about the Walt Tolleson Band, write to 
Walter G. Tolleson Musical Organ ion, Ine. 
1815 Taraval, San Francisco, CA 94116 
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Stephen Kates, Cello 
Carolyn Pope Kobler, Piano 


Rachmaninoff: Sonata 
in G minor, Op. 19 for Cello and Piano 


STEPHEN KATES 
Cellist 


Bz into a family of gifted professional musicians, 
Stephen Kates was destined for a musical career, 
After graduating from the famed High School of Music 
and Art, Stephen entered Juilliard where he studied 
with such masters as Leonard Rose, Claus Adam, and 
eventually Russian born Cellist, Gregor Piatigorsky 
who invited him to join his Master class in California, 
where Stephen remained for three years. World wide 
attention was focused on Mr. Kates when he became 
the recipient of the Silver Medal, at the Third Inter- 
national Tschaikowsky 

Cello Competition in 

Moscow. Immediately 

after this triumph he began 

to appear regularly with 

the Major Symphony Or- 

chestras in the U.S. as a 

soloist: among them, the 

Boston Symphony, the 

New York Philharmonic 

and the San Francisco 

Symphony. Mr. Kates 

appeared at the White House in a command perfor- 
mance before the late President Johnson and has 
toured the Orient and Europe with equal acclaim. He 
has been participant in the Festival of the Two Worlds 
Chamber Music Concerts during the 1979-80 seasons 
and the 1980 South Bank Summer Music Festival in 
London, England. In 1981 he appeared on Nation wide 
T.Y. in Live: from Lincoln Center—with the Chamber 
Music Society of Lincoln Center where he has been re- 
engaged for the 1982 season. In February of 1981 he ap- 
peared as soloist in the Carnegie Hall premiere perfor- 
mance of the Concerto for Cello and Orchestra by 
Claus Adam—a work commissioned for Mr. Kates 
through the auspices of the Ford Foundation. This is 
Mr. Kates second album on the Sonic Arts label. 


CAROLYN POPE KOBLER 
Pianist 

P ianist Carolyn Pope Kobler has appeared through- 

out the United States as a soloist and Chamber 
musician. She received a Ford Foundation Grant for 
study in Europe. She has the Master of Music degree 
and is near completion of the Doctor of Music degree 
in Piano Performance from Indiana University. Ms 
Kobler has served on the faculties of Indiana Universi- 
ty and Oberlin College Conservatory. She studied with 
Abbey Simon and Gyorgy Sebok and served as an ac- 
companist for Janos Starker, William Primrose, and 
Josef Gingold. Ms. Kobler 
has performed to critical 
acclaim at the Phillips 
Gallery, the National 
Gallery of Art in 
Washington, D.C. In the 
Los Angeles Philharmonic 
Serenade Series and as 
soloist in the Telluride 
Music Festival of Col 
orado. Her Canadian con 
cert debut was in the not 
able Town Hall Series of the St. Lawrence Centre in 
Toronto, She has also presented a United Nations 
Benefit Concert in the Netherlands Antilles, appearing 
on both Radio and Television, Presently Ms, Pope 
Kobler is a Kcuyboar/l member of the San Francisco 
Symphony, and an active performer in numerous 
Chamber ensemble, on the We it Coast 


“Its more than just 


a Cello Sonata’ 


Pe: Ilyich Tchaikowsky was both pleased and 
astonished when, in 1886, a two-piano arrange- 
ment was brought to him of one of his symphonies, 
along with the news that it was the work of a 13-year 
old boy. The boy was Sergei Vassilyevich 
Rachmaninoff, who was a student of Sverev, one of 
Moscow's leading piano teachers, (Joseph Lhevinne, 
who was destined to become a legendary concert 
pianist, was Sergei's fellow-student.) 

Later, Tchaikowsky was one of the examiners at the 
finals in harmony, and was so impressed with young 
Rachmaninoff's ''Songs Without Words'' that he 
marked the manuscript 5+, the highest-possible grade. 
The master then embellished that mark thus: 43+, a 
grade that had never been awarded before. Sverev was 
so pleased with this pupil that he gave him his lovely 
gold watch, a treasure which Rachmaninoff kept and 
carried throughout his life. 

In 1901, when Rachmaninoff was 28, he completed 
both the sonata on this album and his famous Concerto 
No. 2 for Piano and Orchestra. Both works are in 
G-minor, and there are obvious similarities between 
them. In both, the composer indulged his appetite for 
flowing, romantic lines. G-minor is said to be dark and 
dramatic. Mattheson adored it for its melding of sweet 
and sad attributes, and was especially fond of the effect 
produced by a triumphal modulation to C-Major, the 
very choice Rachmaninoff made in the finales of those 
two works of his own. 

My mother, Thelma Beach, herself a gifted pianist, 
told of hearing Rachmaninoff and an American cellist 
play this sonata in the '30's. She recalled the size of his 
hands ".. .as big as Virginia hams. She was amazed at 
the way the pianist held his strength in balance with 
the cello, always complementing, never burying the 
other instrument. That man could take the paint off 
the walls with his fortissimo, but he took it easy. His 
playing was like good singing.” 

The music of Tchaikowsky, Moussorgsky, 
Balakierev, Rimsky-Korsakov, Borodin, and Cui is full 
of ethnic and nationalistic themes. In this regard, 
Rachmaninoff was an original, He listened to many 
other sources, including his rich imagination. He hada 
passion for elegant singing, melody, and loved to wring 
the last drops of pathos and sweetness from a tune. 

That unabashed romanticism, and the "'un-Russian"’ 
character of much of his music (and, surely, his great 
popularity in the United States) led to the banning of 
Rachmaninoff's works in the Soviet Union in 1931. It 
was denounced as representing -"'.., the decadent at- 
titudes of the lower-middle classes.’ The ban was later 
relaxed... but Rachmaninoff was to become an exile. 
He toured widely, and spent his final years in the USA 
He died in California in 1943, 


. . ’ . . ’ . 


"Where have I been? Where has this piece been all 
my life?’ Thus spoke Stephen Kates when, in the mid- 
1970's, he heard a performance by Gregor Piatigorsky 
of the Rachmaninoff Sonata for Violoncello and Piano, 
That was the beginning of a love affair between a per- 
forming artist and a work which he describes as 
"., the ultimate masterpiece of cello music in the 20th 
Century.” 

Kates says: "'It's more than just a cello sonata, It's 
like a symphony for cello and piano. There's so much 
happening! You're faced with problems of balance and 
structure that are like problems of orchestration!’ He 
adds: "The main quality to keep in mind is color. 
Rachmaninoff was obsessed with color, and you can 
find the entire spectrum in his music." Finally, in a 
respectful tribute toa work that demands the utmost of 
both performers, Kates says; ''You wonder, when play- 
ing it, if one cello and one piano are enough to make 
it work.’ 


When I first heard this recording, I wished, again, 
that I had learned to play the cello, As Stephen Kates 
draws those long, rhapsodic tones, releasing the 
vibrant warmth of his instrument, I believe he must 
often feel himself transported in a fantasy of sounds 
and tactile qualities, Talk about pleasure! 

Speaking of rhapsodic tones, the Bésendorfer piano, 
as played by Carolyn Pope Kobler, seems ideally suited 
for this piece. It amounts to the devoutly wished con- 
summation, 

Leo Kulka has a simple and direct approach to his 
engineering, Above all, he's after clarity, He has a near- 
religious respect for the medium, and he resists the 
lamentably common tendency of sound-engineers to 
produce effects which, though interesting, are foreign 
or unfaithful. There's a freshness anda presence to this 
album that are abundantly satisfying 


By SCOTT BEACH 
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Lento: Allegro moderato . 
Allegro scherzando 
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Andante 8:10 
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A Few Comments by the Producer¢ 
by Leo de Gar Kulka 


W hen one has written many liner notes, the effort of 


writing a new one presents many problems: although 
this may be the first SAC record of ours that you have acquired, 
I want you to feel the same degree of sonic adventure which we 
experienced making it, and awaken the desire in you to explore 
our other recordings, So I ask a lot of people what they would 
like to know about a record they are listening too...after 
reading about the composer, the work, the artist, the technical 
notes. As young people are usually candid I ask them and one 
did not disappoint me... he simply asked: "why did you record 
this album?" 

Yes, why indeed. Certainly a record such as this will never 
make the charts. So it is not in order to make a lot of money. 
Why then did three busy people take the time, travel thousands 
of miles, spend the last few days before Christmas in our 
studio, work in deep concentration for many hours? Like the 
mountain climber, we could answer: “because...the mountain 
was there.’ Why? the answer is complex and | will not be able 
to cover all of the reasons. Partially, not unlike the passion of 
the painter, to satisfy a deep and urgent drive to create 
something beautiful. Something out of the ordinary. To 
preserve a one-time moment for eternity. 


Why? because the ingredients are unique, not necessarily in 
order of their importance (Because they are all important to the 
whole), allow me to present the ingredients of this production 
to you: The Cellist... Stephen Kates is a delightfully animated 
and thoroughly charming person, a great sense of humor which 
hides a deep sensuality and emotional maturity. He and his 
Cello become one. It becomes a natural extension of his per- 
sonality, his body. Therefore, there is an ease of interpretation 
in his music that goes well beyond his technique, 


The Instrument: Dominicus Montagnana Cello, the 
X-Hancock, built in 1739. Almost two anda half centuries old. 
It is famous for its sonorous tone and rich resonance especially 
in the lower registers, When caressed by Stephen Kates, the in- 
strument sings, it commands, it speaks in stentorian tones. It 
‘understands’ its master and willingly, lovingly responds. 

The Pianist: Carolyn Pope Kobler. A master of her instru- 
ment, she has uncanny extrasensory perception which im: 
mediately responds to the nuances in mood, tempi, or emotion 
of her co-player. I cannot, and will not even use the word ‘ac 
companist' because in this work, in order to provide a cohesive 
and telling performance, the Cello supplements and supports 
the piano and vice-versa in an integral unit... not unlike a mar- 
riage. The give and take, the willing subserviance of one 
melody to the other alternatively, requires a chemistry and in- 
terdependence seldom encountered. So when Stephen Kates 
advised me of this ‘magical ingredient’ it provided another 
reason to "why." 

The Piano; From my early music days, I dreamt to once again 
hear the sound that meant 'Grand Piano! to me. And now again, 
Town a Bisendorfer Konzertfluegel, 

The Magic; It is one thing to take two adequate voices and 
combine them to produce a more ample and pleasant timbre 
Thisis the ‘secret! of supreme ensemble and Chamber music. It 
is another thing, and always more difficult to unite two such 
magnificent solo instruments as the Dominicus Montagnana 
and the Béesendorfer Konzertfluegel, Add to these, a powerful, 
sensuous composition, and masters of their art such as Stephen 
Kates and Carolyn Pope Kobler and you have a most valid 
reason "'Why?"'.,.Because! 

My task as producer-recording engineer etc,, then takes on 
ominous proportions, because if I interfere, become noticeable 
anywhere, I would, by this action, degrade the performance, 
the sound, the creative atmosphere, The studio and everyone 
must provide an atmosphere of mutual love, mutual respect 
and desire to do the very best, It is this enviornment, that a 
performance will take on singular chdracter and become all 
consuming, 


“THIS IS A SONIC ARTS DIRECT-TO-DIGITAL-DIRECT-TO-DISC RECORD." 


The recording tools are just that...tools. Well loved and 
respected tools. Our PCM (Sony) AD-DA Converter and the 
Quad-8 mixing consoles with every unnecessary amplification 
device by-passed. My treasured Neumann M-49 for the Cello 
and two AKG C414 for the Piano. Two ‘Pressure Recording 
Process’ (t.m.) microphones designed by Ed Long of E.M. Long 
Associates in the room for ambience..no EQ, no extraneous 
devices...direct to digital. No editing...and DIRECT to the 
Disk. PURE...SIMPLE...UNCOMPLICATED and straight 


forward. It is easy to record a cacophony of sound and dazzle 
the listener with fireworks. It is more difficult to present cle 
uncluttered sound in its purest form. To capture it thus, store it 
transfer it to the disc and present it to you, my listener, main. 
taining that purity represents MY CHALLENGE AS WELL AS 
MY REASON "WHY!"! 


Very Sincers, ey 
a 
/ 
Leo de Gar Kulka 
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00 familiar to my ears. The sounds of the 1940s were there 


BIRI - OF A BAND ut these sounds had been infused with a bright new touch. And 
what I saw were five of the greatest musicians | have ever en 


‘We're going to feature ‘Tea Dancing’ every Friday from 
4 p.m. to 8 p.m.,” said the voice on the other end of my phone nighi 
That voice belonged to Rod Young, at that time general 


countered in nearly two decades of covering a widespread 
slub beat for the Oakland Tribune/Eastbay TODAY. And 
hough I was familiar with the talents of each member of this 


manager of the Hyatt Oakland. I immediately thought of San guintet, it came as a pleasant surprise to find them working 
Francisco's Hyatt Regency Hotel where a spacious lobby is ogether for the first time 


packed every Friday afternoon with some 3,000 people Tea 
Dancing to the Big Band sounds of the 1940s — authentically 


Those five musicians are: Phil Howe (clarinet and so- 
prano sax), Rex Allen (Trombone and vibraphone), Ed Wette- 


recreated by the Del Courtney orchestra. ‘Where", I asked land (piano), Jerry Good (string bass) and Dave Black (drums) 
Young, ‘can you possibly place a ‘Big Band’ in yourlobby? You What this quintet does collectively, and individually, hardly 


have a very small lobby, the band would occupy most of the 
space leaving very little room, if any, for dancing” “We haven't 
booked a ‘Big Band; Young replied, “we've booked a five- 
piece group, the San Francisco Swing Express, and we're plac- 
ing them on the mezzanine floor overlooking the lobby” 

Well, I went to the Hyatt Oakland when the San Fran- 
cisco Swing Express opened its first Friday engagement. I ar- 
rived around 5 p.m. and found the mezzanine with a crowd 
which overflowed into the adjacent Alameda Room. And, for 
the first time, I saw and heard the San Francisco Swing Express. 
What I heard was dance music of the highest quality. It was all 














needs an introduction here. This album, which is their first, is a 
ar better introduction to the San Francisco Swing Express. In 
short, their music says it better than any overworked superla- 
ives I could muster here. Incidentally, those Friday afternoon 
“experiences” have been running well over a year and should 
continue for some time to come. And with that, I invite you to 
isten and — swing with the San Francisco Swing Express 


Perry Phillips 
Night Club Editor 
Oakland Tribune/Eastbay TODAY 








ED WETTELAND 


Pianist Ed Wetteland 
began his career on the 
classical side of the tracks— 
winning the San Francisco 
Symphony competition for 
youth at age 14 and 
making his symphony debut 
under the baton of Pierre 
Monteux. But jazz was in 
his blood and by age 16 
itting in with Cal 
and it was goodby 
classical, hello jazz. In addi- 









at the piano, his ability 
arranger and compo: 
made show busine: 
natural and he has worked 
with Arthur Godfrey, Pat 
Boone and has done several 
Bob Hope 

player once told 
attle into a style 
of music that I enjoyed in 


















my youth. Now that I'm with 


the San Francisco Swing 
Express I know he’s right 
I've played Avant Garde, 
Classical and Jazz of all 
types but this music brings 
me more joy than any other 
form; what more could I ask 
for?” 





PHIL HOWE 


Clarinet/saxophonist Phil 
Howe is the “Mr, Dixieland” 
of the San Francisco Swing 
Express. A product of 
Sacramento, he played jazz, 
dixieland and western music 
in that area before forming 
his own group which toured 
the West Coast including 
stops at the Palace Hotel in 
San Francisco and the 
Riviera Hotel in Las Vegas 
He's a former member of 
the venerable Turk Murphy 
jazz Band and has recorded 
and toured Japan with that 
group. As a director of the 
Monterey Dixieland Jazz 
‘estival he featured such ar 
Louis Armstrong, 
of Dixieland and 
Firehouse Five. And 
ar he came back to 
iis old stompin’ grounds as 
the featured guest star of 
the Old Sacramento Dixie: 





















land Jubilee 

A group setting like this 
allows the opportunity for 
more individual creativity 
within an established format 
And what a format—Good 
man, Shaw, all the giants of 
swing, It's my music,” 





REX ALLEN 

Rex Allen's trademark is a 
sterling silver trombone. It's 
beautiful to see but it's Rex's 
sound that is key. “The hot- 
test trombone of the West!” 
The Jazzologist. Rex has 
toured the United States as 
leader of the Fabulous For- 
ties Orchestra, jazz chair 
soloist with Tommy Dorsey 
Orchestra, co-led the Jack 
Teagarden Memorial Band 
and has just recently com- 
pleted a tour with The 
World's Greatest Jazz Band, 
and Bob Crosby. In addi- 
tion to performing with Joe 
Venuti, Teddy Wilson and 
Lawrence Welk, his recent 
concert appearances in 
clude the Concord Jaz. 
Festival, the Bix Beiderbecke 
Memorial Festival and the 
Sacramento Dixieland 
Jubilee 

“By digging back for 
material from the earlier 
years of jazz and swing and 
energizing it with the 
urgency of five very 
motivated players, we're 
able to play these « 
a new and exciting way 
without sacrificing the 
original idiom," 

















DAVE BLACK 


While bassist Jerry Good 
was playing the classic clubs 
in the West, drummer Dave 
Black was appearing at the 
great ones in the East. At 
the Blue Note in Philadelphia 
he played with Buddy De 
Franco, Georgie Auld and 
Charlie Parker. Louis Bellson 
was so impressed with his 
work that he arranged an 
audition for Dave with the 
Duke Ellington Band. One 
audition later, Dave was the 
Ellington drummer. Follow: 
ing three years with the 
Ellington Band he worked 
with Lena Horne and spent 
eight years with Bob 
Scobey. When Fred Astaire 
saw Dave play in Las Vegas 
he said “That man is the 
only drummer I've seen with 
dancing fingers,” 

the n Francisco Swing 
Express is definitely a case 
of the whole being greater 
than the sum of its part. We 
drive each other to greater 
and greater heights, which 
makes us sound like a 
helluva lot more than a five 














piece band," 


JERRY GOOD 


Bassist Jerry Good is a 
musician who has played 
almost all of the legendary 
jazz clubs in the Bay Area 
At Bop City in San Fran- 
cisco he worked with Billie 
Holiday, Dinah Washington, 
Clifford Brown and Charlie 
Parker, As bassist for Cal 
Tjader, he played the Black- 
hawk and the Jazz Work- 
shop. As a member of the 
house trio at The Outside At 
The Inside in Palo Alto, his 
cohorts were Brew Moore 
and Vince Guaraldi, He has 
toured and recorded with 
Barney Kessell and has 
recently been a member of 
the New Tommy Dorsey 
Band and the Eddie Duran 
Trio. 

“This band can play a 
moving ballad like "Warm 
Valley" with small club-like 
combo sound and then turn 
around and smoke" a tune 
like “Take The A Train.” 
Call it “spontaneous com 
bustion” or whatever, but 
eally something to 
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Warm regards 
Leo de Gar Kulka, SONIC ARTS Corp 


SIDE A 

AIRMAIL SPECIAL.... 
(Goodman — Mundy — C 

DON'T BE THAT WAY............ 5:50 
(Goodman — Sampson) 

UNDECIDED Rertetetacieeiiciicetcisisen ore 2 
(Shavers — Robbins) 

SEVEN COME ELEVEN...........3:42 

(Goodman — Henderson — Christian) 


OPUS ONE............0e0e0000 + 3:89 
(Sy Oliver) 











All songs ASCAP except BIRTH OF A BAND 
BMI 


SIDE B 
SUMMIT RIDGE DRIVE.......... 4:18 


(Guanari — Shaw) 

LONESOME temciscisticisisicivicivicleiciciete 4:24 
(Sydney Bechet) 

AVALON Serremteteeleiclsicieieisinieteieielsix cio G206. 
(Rose — Jolson) 

BIRTH OF A BAND.............. 3:57 
(Quincy Jones) 


HONEYSUCKLE ROSE........... 4:26 


(Thomas Waller) 
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The Midsummer 


Mozart Festival Orchestra 
Conducted by ( agp 
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___PRESSED IN WEST.GERMANY .___] 
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Mozart: Clarinet Concerto in A Major Mark Brandenburg, Soloist 
Mozart: Overture: “Die Zauberflote” (The Magic Flute) 
Mozart: Aria: “Parto, parto ma tu ben mio” Leslie Richards, Mezzo-Soprano 

















The NV ileldoarer 
Mozart Festival Orchestra 


Conducted by George Cleve 
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LIVE! 


IN CONCERT 
VOLUME #1 























Side 1: 

Concerto in A for Clarinet, K. 622 
Mark Brandenburg, Clarinet 
Allegro 

Adagio 


Side 2: 


Concerto in A for Clarinet, K. 622 
(conclusion) 

Rondo. Allegro 

Overture to “The Magic Flute,” K. 620 
Aria: “Parto, parto, ma tu ben mio,” from 
La Clemenza di Tito, K. 621 

Leslie Richards, Mezzo-Soprano 





Oh, for a time-machine to reach back into the mid-1700's, 
lock-in on Wolfgang Amadeus Mozart, and whisk him here to our 
side as we listen to this album! And then, after his eyes have 
stopped blinking in disbelief at the loud-speakers, we'd set him a 
plate of good food, tell him a few stories about what's happened 


creative ouput to be recognized. Remember that more people, 


thousands of times more people, hear # 


he music of Mozart, every 


hour of the day, than heard it during his entire lifetime! 

Those people of Mozart's time who did see and hear his 
efforts must have had some interesting stories to tell. At the be- 
ginning of his public career, they saw a handsome and mercurial 
child of six who could already perform with notable skill on several 


instruments, the harpsichord, organ, vio 


in, and others. That was in 


1762, and Wolfgang's father, Leopold, was doing everything he 


could to exploit the remarkable gifts of 


is son. At six, the boy had 


already been studying and playing for two years, and his musical 
abilities were attracting attention from many sources. The Empress 


Maria Theresia was so impressed with t 


e boy’s talents that she 


made him her protege, and she made arrangements for him to 
appear before many of the courts of France, England, and Austria. 
In England, Wolfgang composed his first symphony, richly inspired 


by the experience of hearing works by 


ohann Christian Bach, the 


youngest son of the legendary Johann Sebastian. 
As Mozart's reputation became more and more widespread, 





he found himself the object of near adu 


ation, and he was sought 


after for soirees and parties. There's a story, possibly apocryphal, 
that he proposed marriage to Marie-Antoinette at seven years of 


age, only to be turned down, By the wa 


y, she was seven years 


old, too. Word of the youthful prodigy spread to virtually every 
court and noble house, and he lived a childhood of constant daz 


zlement. He was even presented before 
Italy, and knelt to receive a decoration. 

Moaart's first opera, “Mitradite, 
premiered when he was only fourteen, 


the Pope, during a tour in 


re di Ponto,” was 
and the composer 


conducted the performance. The Archbishop of Salzburg 


H 
} 
) 
; 


how much the people of t 


Of course, depend 
that Mozart wouldn't be a 





since his untimely death, and then take him (in our modest, 
middle-priced car) to a concert by the Midsummer Mozart Festival 
Orchestra. It would be a thrill beyond imagining to show him 


his day love and respect his music, and 


how big is our appetite for it after almost two centuries! 


ing on your persuasion, you may believe 
bit surprised, since he's 


been sitting in the Heavenly Music Room all this time, tuning in 
on the thousands upon thousands of performances of his composi- 


i tions that have been rehearsed and presented in virtually every 
e part of the world. I prefer, though, the scenario in which he’s 
& utterly amazed. 


presented concerts that sti 
divertimenti, arias, etc., w 
monuments in the history 
of Mozart's music nowada 
resting, place is unknown | 


genius and master not be 
who could hear and appre’ 





anything other than awed 
| Maybe the answer 


And after the concert, maybe we'd all pop off to a friendly 
place, complete with a good pool table, and make sure that our 
guest of honor sits next to George Cleve. Their conversation 
would surely be pure gold! 

Since the Midsummer Mozart Festival Orchestra played 
its first concerts, in 1975, their reputation has grown dramatically. 
From that first series, it was clear that something special and 
exceptional was happening. Wendell Rider and Robert Hubbard, 
respectively the principal horn and oboe of the San Jose Sym- 
phony, joined with other gifted musicians to revel in the indes- 
cribable pleasures of playing Mozart's wonderfully satisfying and 
exciting music. With George Cleve as their conductor, they 


I resound in the spirits of their audi- 


ences. | have no doubt that Mozart would be overwhelmed with 
joy to hear how well they play the symphonies, concerti, 


hich we treasure as one of the finest 
of human expression. 


It’s nearly impossible to believe, considering the popularity 


ys, that it was once considered 


worthless dribble,” and that he died a pauper, and that his final 





aut to God, How could such an obvious 
ionized and celebrated by everyone 
ciate? How could “Der Spielmann 





Gottes/’ “God's own Musician,’ ever have been regarded with 


admiration? 
is that the people of Mozart's time 


} didn’t have radio, television, records, and the other gadgets that 


| have made a present-day « 
the entire world, [t may si 


omposer’s work instantly available to 
mply have taken a longer time than 


we're used to spending for the importance of the great master’s 


appointed him Concertmaster of the palace orchestra in 1771. By 
now, his facility at composing was enormous, and he created an 
amazing array of works in a short space of time. Unfortunately, 
the Archbishop was scarcely the patron the young man hoped for, 
and Mozart soon found his post more a burden than a pleasure. 
He went through a long struggle to free himself from his 
responsibilities, in which he felt himself being treated like a 
common servant, rather than an artist of important stature. The 
tension grew until Mozart was going out of his way to upset and 
insult the Archbishop, possibly hoping to be discharged. If that 
was his goal, he finally reached it. At the last, he was 
unceremoniously ejected from the palace, unemployed but happy. 
There followed a period of mixed blessings. The Emperor 
of Austria, Joseph II, gave Mozart a position at court, and com- 
missioned the creation of an opera. The happy outcome of that 
project was the premiere, in 1782, of “The Abduction From The 
Seraglio.” Although the opera was well-received, the composer 
had to wait for another three years for another commission, and 
he fretted tremendously during that galling time. His marriage 
brought him little peace, since his bride lacked any appreciation 
for his music, He was constantly strapped for money, and even 
teetered on the brink of bankruptcy. 
There was a break in the clouds when Joseph II broke the 
silence and commissioned another opera. Mozart was unhappy 
with the librettist with whom he must work, Lorenzo da Ponte 
was a notorious hell-raiser, and his temperament made him a very 
difficult collaborator, But the project went ahead, mostly because 
Mozart desperately needed the money it would bring. Thus was 
born “Le Nozze di Figaro,” The libretto was heavily edited and 
“corrected” before the first performance, in 1786, but the response 
of the audience to the premiere was warm and rewarding. Despite 
all the difficulties, “Figaro” was a hit! But, alas, the audiences of 
that day were only interested in hits, and after a brief period, the 
new opera was ignored in favor of even newer works by other 
composers, 
Mozart went to Prague, and enjoyed a flurry of acclaim, 
composing still more pieces with his amazing, skill. His output, in 
those years, was astonishing! In Prague, and later, after he re- 
t 
i 














urned to Vienna as Court Composer to the Emperor, succeeding 
1e late Christoph Willibald Gluck, he produced some of his finest 
efforts, including the “Linz and “Jupiter! symphonies, as well as 
“Eine Kleine Nachtmusik,” His income, during, this frenetic period, 





was so small that he barely managed to survive 

During Mozart's last years, while he also composed such 
works as “The Magic Flute,” he also assembled the elements of his 
Requiem. Exhausted, discouraged, and near to fainting, he gave 
instructions to a student, Sussmayr, as to the completion of the 
Requiem. On the 11th of December, 1791, Mozart's wife 
summoned the Archbishop to give her husband last rites. But the 
cleric refused the grace, claiming that the dying man was a “free 
thinker,” and not worthy of the unction. 

A torrent of rain fell on the small funeral procession that 
night. The few remaining friends who began the sorry journey 
dropped away. One of the richest spirits in the history of the 
world was given a pauper’s grave, and no mourner stood by tc 
wish him rest. No stone marked the place of burial of God’s own 
Musician, Wolfgang Amadeus Mozart 

Over a period of some ten years, I've heard dozens of 
concerts conducted by George Cleve, and his musicianship and 
taste have never failed to inspire my awe and admiration. One 
aspect of his conducting which stands out is his uncanny ability to 
clarify the inner voices of the orchestra. That ability is nowhere 
better demonstrated than in his work with the Midsummer 
Mozart Festival Orchestra. Add to that his vigorous and driving 
tempi, and you hear Mozart's music full of the youthful energy 
and driving spirit of the man himself. Cleve is fond of quoting 
one of his teachers: “Mozart isn't charming!” Well, there is charm to 
his reading of this great music, but he certainly doesn’t spend his 
time striving for the thin and tinkley sounds that some people think 
of as “charming.” His Mozart has muscles, bold and adventurous 
ideas, and it moves! 

Speaking about recording this album, Leo de Gar Kulka 
says: “A kind of magic seemed to happen during the Clarinet 
Concerto. Mark’s playing began to strike sparks, especially in the 
second movement. When | saw tears in George's eyes, and 
realized that my own eyes were wet, I had to shake my head. It 
was a superb moment!” 

I've known and worked with Leo Kulka for many years 
and my respect for his skills as a recordist and mixer has grown 
and grown. He's that rare sort of engineer who's also truly an 
appreciator of live performance, and who resists the temptation to 
fuss with the faders and equalizer-controls in order to produce a 
product that only a mechanic could love. Leo's love of Mozart's 
music is at least as large as his gifts at the recording console, and 
that's an important reason for the singular brilliance of this album 

It may be of special interest, by the way, that the three 
pieces presented here are listed under three consecutive Kochel 
numbers: 620, 621, and 622 
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CO 1. Hone 1:44 ta 
ws 2. B Moim Foponi / Oui 4:10 & 

eo 8. Bura Mene Matrn 2:02 &) 
% 4, Tan6ora Kupaunya 2:29 of 
” 5. Craxn Uo Jio6um 3:20 
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O 1. Cuny, Kauku Jietatn 3:17 Es 
ss 2. Teue Piuka Ha Jlonmmi 2:11 a 
© 8. Om Tapna 3:26 ay 

% _ 4. Ranma 2:57 s 

” 5. Tanasa 2:21 


ALTA FIDELIDAD 





“SIETE NOTAS DE AMOR Y OTRAS” 


MAYA LY-70164 A LADO ‘A’ 


. SIETE NOTAS DE AMOR (Bolero) 
(Chago Alvarado) 3703 

. DESANDANDO (Bolero) 
(Chago Alvarado) 3'10 

. LOCURA (Bolero) 
(Miguel A. Maimon) 3'20 

. COSAS COMO TU (Bolero) 
(Chago Alvarado) 3711 

. CORAZON NEGRO (Bolero) 
(Chago Alvarado) 3°03 cs 


TRIG SAN JUAN con Ritmos 
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ALTA FIDELIDAD 


“SIETE NOTAS DE AMOR Y OTRAS” 
MAYA LY-70164 B c 





1. AMOR QUE MALO ERES (Bolero) 
(Luis Marchetti) 2’44 

. NO PIERDAS ESTA Bigs (Bolero) 
(Mario de Jesus) 374 

. EN NOMBRE DE DIOS * Bolero) 
(Chago Alvarado) 2’55 

. NO (Bolero) 
(Chago Alvarado) 2°40 

. CARINO PARA TI (Bolero) 
(Chago Alvarado) 2°25 


TRIO SAN JUAN con Ritmos 
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KOQUI ACOSTA Y SU ORQUESTA 





"Mueve...Muevete" 
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RICO ee . LADOA 
RCSLP 912 33 1/3 RPM 
Produced By: SERIES 00798 
RALPH . ®& © 1987 
CARTAGENA 
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. MUEVE...MUEVETE 4:22 
(Frantoni Santana) Canta: Koqui 

2. AMOR AMOR 3:48 

(D. R.) Canta: Koqui 
3. ESE SOY YO 3:12 

(D. R.) Canta: Luis 
4. NATHALIE 4:34 
(D. R.) Canta: Koqui 
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RICO RECORDS 
KOQUI ACOSTA Y SU ORQUESTA 


“Mueve... Muevete” 





RICO , LADO B 
RCSLP 91 2 33 1/3 RPM 
Produced By: SERIES 00798 
RALPH ® & © 1987 
CARTAGENA - 







1. TU ERES MI AMOR 4:42 
(Frantoni Santana) Canta: Koqui 

2. MUCHACHITA LINDA 3:46 
(D. R.) Canta: Luis 

3. ESTOY PARA TI 3:58 
(Frantoni Santana) Canta: Koqui 

4. VUELVE 3:30 

(Dinorah Salsedo) Canta: Frank 
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Director: Rodolfo Dalera S 
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14-1171 A 
















41. EL SIKURI (danza aimara) : 
Antonio Pantoja = 
2. EL CANTO DEL CUCULI (Motivo) S 
Eduardo Carrasco D 
= 3. TATUNITA (Escondido) = 
% Rodolfo Dalera S 
ie 4. CANCION Y HUAYNO (Huayno) Pee) 
% Ni 
fo) 


eSERVADOS T ODOS Los 
AESEN” 











Mauro Nufiez < 

5. VAMOS AL CARNAVAL (Carnaval) Na 

s Rodolfo Dalera Ss 
; 6. SAN BENITO (Huayno) 

. Edgar Jofré ® 

Dir. Art.: Hugo Videla 





& a 
e LOS CHASKIS VOL. III % 
= LOS CHASKIS 2 
m Director: Rodotfa Dalera S 
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1. QUILLA_QUILLA (Marcha) S 
Alejandro Fuentes » 
2. COPLAS QUEBRADENAS / CANDARENA S 
@ Antonio Pantoja > | 
a 3. DON “ATA” (Chacarera trunca) o> 
Rodolfo Dalera Ss 
4. ZUMAMPA (Huayno) Feo 
Arr. Huayta & 
S. QUEBRADA DE HUMAHUACA (Kashua) Ro 
% - Rodolfo Dalera S~ 4 
“a, 6. MARCHA DE LAS PULGAS (Marcha) Ee, 
My Arr. El Inca 
4 pp Dir. Art.: Hugo Videla 
Vo, 
SC S 
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TRIBAL SPLENDOUR 





SIDE ONE 


© 1989 @ 33 1/3 RPM 
~ & : 


MS 002 




















1. TRIBAL SPLENDOR * — REPORTER 
(W. Caliender) 

2 linsORnAd «= CLASSIC 
(W. Waithe) 

3. TAKE ME OUT * 
Dub Version 


* Arranged by: Nicholas Branker 
** Arranged by: Ricky Brathwaite 
Made in Barbados by WIRL 
All Rights Reserved. 


TRIBAL SPLENDOUR 









SIDE TWO 
MS te : 33 1/3 RPM 
@)eC) 1989 | 
1. WARNING *** — CLASSIC 
(W. Waithe) 
2, TAKE ME OUT OF THE SOCA PARTY * 
— REPORTER 






(W. Callender/R. Hinckson) 
3. JOHNNY ** — POONKA 
(W. Willock) 







*Arranged by: Nicholas Branker 
** Arranged by: Ricky Brathwaite 
*** Arranged by: Glenroy “Patches” Mendoza 
ade in Barbados by WIRL 
All Rights Reserved. 








KANENA BAHOYPHCTIB 


1. 3 NICHEHKO HA YCTAX app. O. FonosaypKnis 


(Singing, we march to battle) 


2. 300 NIT app. O. TonosaypKxnit 
(300 year go by) 


3. BKKE YAC 


(Wake up, my nation) 





4: BUC BYP'R: oo Se a Se cn. 6. Crecbannwun/men. E. Nacixa 


(The raging storm) 


SIDE 1 STEREO 
33 1/3 RPM AM 105 



















by 

5. CBITHATb MICALIb (nos. nicua) .............. app. O. MnewKesny 

(The insurgent army marches on) 
Conicrtu: NM. Ky3is, M. WxeapKo 

6. KPI3b CENA, DOPOrAMMN................ cn. my3. B. Bacwxis 
(Fearless army on the march app. O. TonosauyeKknn 
for Fatherland) 

7. HAL OTAMAH FAMAMNIA.................... cn. T. Wesyenxo 
(Our brave leader, Hamaliya) 3anucano 8B ceni Benuxi Copoynnui, 
Conict: O. Tonosaysknii Ha NMontaswuni. 

8. MALUEPYIOTb DOBPOBONbLI......... cn. P. Kynduncexnid 


(March of the volunteer soldiers) 












KANENA BAHOQYPUMCTIB 


1;-BITEP: BIG... oo S Beek. cn. T. Wesyenxo/men. CxixHoro 
(Song about the old bandurist) 

2. Y NONI KOPYOMKA (Hap. nicHA) ......... app. O. TonosaupKni 
(Country inn) De <e, B. tOpxkesny 

3. TEA, HYM XMONWI OO 3BPO! (ko3.nicna).. app. O. Kownun 
(Call to arms) / \ 


‘ 
\ 


SIDE 2 / \ STEREO 
331/3RPM | AM 105 
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\ 
4. BASAHKA HAPOQHHMX NICEHb ...... app. O. FonosausKnin 


(Melody of Ukrainian Folk songs) Conicr: O. Mucwxis 
\ ; 


& Kono mnutna 

6. BonuHaHouxa 

s. OX, y BHUIHeEBOMy -canouKy 
r. YopHi ouKa 

r. )KHTO-MaMuto 


KOBIAERHHMA AABEOM BS 
BPATCTBA KOA BOAKIB 1-01 YKPATHCbKOI AHBISIi 
| YKPAIHCBXO! HALLIOHAABHO! APMII, CTAHMII HIOAPK, H. AX. 


App. nicetih Ha Sanaypy: 
. B. tOpxesny & O. Tonosay.knh 
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SURFSIDE MELODIES 


\ 1-Life is a Symphony - Doris Wright 

\2-Trusting Thee More - Caroline and Bob Anihony 
3-We Shall See His Lovely Face - Jean Laine, Doris Wright 
4-1 Waiked Today Where Jesus Walked - Lois Likens 
5-Ne More Shadows-Jean laine _ 
6-Be Still and Know- Lois Likens, Bob Anthony 
7 -it Took A Miracle «Bob Anthony, David Wright 





_Abing-—/one 


Sound Recording Stuslio 


MR yee re B 
| Side 2 | 
| K8OP-6319 


Leng Playing 
3343 RPM 


3-Deep Down In My erent Likens, Bob Anthony 
4.When i Come To The End Of The Road - Doris Wright 
5-Have | Done My Best For Jesus - 

Caroline and Bob Anthony 
6-1 Would Be Like Jesus - Jean Laine, Doris Wright 
7 - “My Jesus I Leve Thee Doris Wright nat 
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LLEGASTE A MI CUERPO ABIERTO 4:44 
Guior Pabie. Milanes  aneglo: Jose. Marano tvioralss 


EL-GUIRO 3:33 
Gutor Luis A: Samo “arregios Jose As Prieto 


MIENTRAS TE TENGA’A T3:23- 
qutor: D:R’-| ©. dregla: Sonny Bravo 
SSE: HOMBRE QUE TU QUIERES: 3:52 
autor Harry. Suarez 
aneglo; Jose Mariaho- Morales 

























LA CRIOLLA 
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EL POBRE-Y FE. NUMERITO 3:44 
autor: Anthony. Silva / José A. Prieto 
arreglo: José: Matianoe Morales 


UNA ROSA DE FRANCIA 4:00 a 
qutor DR. 
arreglo: Vicor Romero 


DICE ASI. 5:22 
qufor: DR: 
arresta:nJose'A. Prieto 
















1. Maria Morena 3:29 
(D.R.) 

. Como Le Gusta A Usted 2:27 
(Mike Batista) 


. Fue Trampa 3:39 
(Mike Batista) 


Sora’ Caos 


MIKE BATISTA — 
COMO LE GUSTA A USTED 


- Productor. Ejecutivo | 
PABLO TAVAREZ 


- WwW PP 
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5 c LADO B 
Os 33 RPM 
oat < 4618B 
O © © 1989 | 
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2m 
Sa 1. Ruta De Trenes 3:58 
a & (OLR ac 
2. Esfuerzo De Mujeres 4:05 
(Mike Batista) 
3. La Currambera 3:52 . 
(D.R. 
4. Que Dificil 2:41 ag 
(Mike Batista) SS 


MIKE BATISTA 
COMO LE GUSTA A USTED 


Side 1 r Serie 0525 
334 RPM 


GIOVANNI ‘EL JAGUAR DEL MERENGUE’ 
“Without Thinking Twice’ 
TU Y YO (You and Me) 
AMOR SIN NEGATIVO (Love Without the Negative) 
PUNTO FINAL (The Ending) 
UN LUGAR PARA LOS DOS (A Place For The Two Of Us) 
Giovanni's Entertainment Productions 


P.O. Box 340175, Hartford, CT 06134-0175 
Tel.: 203-525-0525 


MADE IN CANADA 



























Side 2 Serie 0525 
3314 RPM 


GIOVANNI ‘EL JAGUAR DEL MERENGUE’ 
“Without Thinking Twice” 
QUE NO PARE EL AMOR (Don't Let Love End) 
CELOS (Jealousy) 
SIN PENSARLG DOS VECE (Without Thinking Twice} 
YO RENACERE (I Will Be Reborn) 
Giovanni's Entertainment Productions 


P.O. Box 340175, Hartford, CT 06134-0175 
Tel.: 203-525-0525 


MADE IN CANADA 
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GOLDEN STATE RECORDS 


A Division of GSR, Inc., 
665 Harrison Street, San Francisco, CA 94107 


SHEREO 
“THE YOUNGHAVEN TROUBADOURS” 
GSR 3877 All Tunes © 
© bopyrignt 1974 i 1974 Guard Music BMI 
‘GSR Inc., S. F. SiD>Es 


\ 1. SELLENGER’S ROUND (William Byrd, 16c.) :52 

2. SUMER IS ICUMEN IN (John of Fornsete, 13c.) 1:4 
3. GRIM KING OF THE GHOSTS (Begger’s 

Opera, John Gay, 18c.) 1:52 

a 4. BARLEY-BREAK (William Byrd, 16c.) 1:37 

5. CHRISTMAS MEDLEY 7:46 

Here We Come A-Caroling (Trad. Eng. Carol) / The 
Holly and the Ivy (Trad. Eng. Carol) / Masters in 
This Hall (Trad. Fr. Carol) / Heigh Ho the Holly 
(Ann Walker) / Pat-a-Pan (Trad. Fr. Carol) / God 
Rest Ye Merry, Gentlemen (Trad. Eng. Carol) / 

| Saw Three Ships (Trad. Eng. Carol) 






















J GOLDEN STATE RECORDS 


A Division of GSR, Inc., 
665 Harrison Street, San Francisco, CA 94107 


SIERO, 
“THE YOUNGHAVEN TROUBADOURS” 
GSR 3877 All Tunes © | 
® Copyright 1974 gs 1974 Guard Music BMI 
GSR Inc., S. F. SIDE 2 


1. OLD KING COLE (Trad. English) 1:26 
2. TWO CHORALES (J. S. Bach) 3:06 
Heut Triumphiret Gottes Sohn / In Dulci Jubilo 
3. GREENSLEEVES (English Melody, 16c.) 1:30 
4. MARCH OF THE KINGS (Trad. Fr. Carol) 1:22 
5. QUARTETTINO: Allegro 
(A. Scarlatti, 17c.) 5:31 
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RECORD CO. 

1740 W. 47th St. 
Chicago, Ill. 

“POD NOGI - FOOT STOMPIN’ POLKAS" 






BALP 4036-A 
STEREO 


SIDE 1 
33% RPM 




















(J. Weber) Pulaski Publ. (BMI) 
CIRCUS POLKA 
(Sajewski Publ.) SESAC 
EARLY MORNING OBEREK 
(Sajewski Publ.) SESAC 
JANIE’S POLKA 
(Jay Jay Publ.) BMI 
WITHOUT YOUR LOVE WALTZ 
(Jay Jay Publ.) BMI 
PSIAKREW POLKA (Not For Airplay) 


THE TREL TONES 


\ TELL ME THAT YOU LOVE ME POLKA 









RECORD GO. 
1740 W. 47th St. 





























Chicago, Ill. 
“POD NOGI - FOOT STOMPIN' POLKAS" | 
BALP 4036-B 3 SIDE 2 
STEREO 33% RPM 

















MY BUDDIES WEDDING POLKA 
(Jay Jay Publ.) BMI 
CHEATED GIRL POLKA 
(Dukla) 
SWIR SWIR QBEREK 
(Sajewski Publ.) SESAC 
SENDER THE OAK TREE POLKA 
(Sajyewski Publ.) SESAC 
NAUGHTY EYES POLKA 
(Sajewski Publ.) SESAC 


THE TREL TONES 


















_ LIFT HIM UP 


- JONES MEMORIAL BAPTIST CHURCH 
Philadelphia; Pennsylvania 
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c 1. BUCKS COUNTY BOUNCE 4 
Oo, (Johnson-Taylor) 
2. LONG ISLAND RAILROAD BLUES oe 

1@) (Taylor) 

3. WESTCHESTER WALTZ (Feather) 
4. ROCKLAND COUNTY ROUND TRIP 
5. WESTPORT WAIL (Taylor) 
SAM (The Man) TAYLOR 
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CUSTOM — 
502 EAST 84th STREET, NEW YORK 28, N.Y. 
















César Franck 


SOLEMN MASS IN A 
| The Choir of Calvary Church 
/ New York City 


| GALVIN HAMPTON, Director & Organist \ 





cM 7134-A 3 SIDE 1 | 
. \ = | ] 
1, KYRIE 2, GLORIA 7 


WALTER cakes Tenor; DAYID EVERHART, Cello 
DEWEY OWENS, Harp 
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César Franck 


/ SOLEMN MASS INA 
fi The Choir of Calvary Church \ 










j. New York City \ 
| CALVIN HAMPTON, Director & Organist =| 
| =~ 

tm 7134-B e 3 “SIDE 2 | 
. f 
\ 1. CREDO “ 2. SANCTUS j 
\ 3. PANIS ANGELICUS 4. AGNUS DEI } 
\ LILLIAN MCFARLANE, Sop.; PAULA BLACKMUR, Sop.; / 
. WALTER SOHAN,' Tenor; DALE BROWN, Bar; 
ge 8 ey 








THE TRAVELAIRS 
Sure Do Need The Lord 


i 


OH HOW! LOVE JESUS 3:15 
, HE’S SWEET | KNOW 4:15 

. NEWWALK 3:13 © 

. LOVE, PEACE AND HAPPINESS 2:25 
SURE DO NEED THE LORD 2:37 


Side One 
312008A 


STEREO 
33 1/3 RPM 

















bon 


7 
8 
Og 


a 
"sey Street, F3 





THE TRAVELAIRS 
Sure Do Need The Lord 


. THE LORD WILL MAKE A WAY 2:49 
. JESUS LOVES ME 2:18 
HALLELUJAH SQUARE 5:09 

. SWEET SPIRIT 2:17 

. SEE YOU IN THE RAPTURE 2:50 


STEREO 
33 1/3 RPM 


Side Two 
312008B 
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DOS CUMBRES 
LA CANCION RANCHERA 


JAVIER SOLIS ¥ D 
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JAVIER SOLIS > 
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JAVIER SOLIS > 
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LADO -A- | [} | DIL-10315 
©1981 CBS, inc. | } 33/3 RPM. 
| j STEREO 


- TU ES LA MUJER’ 16 
(D. Dai 


- DIEZ ENGANOS 3: a 
(D. Daniej-L. Galvao) 

- MARIA ELENA 3:07 
(D. Daniel-L. Galvao) 

g;, 5.- TAL VEZ AQUELLA FLOR 2:58 & 
“" (D. Daniel-) “© 
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DANNY-DANIEL 
1.- MIRES DONDE MIRES 4:05 
(0. Daniel-L. Galvao), 





a. | Z i 2341/3 RPM, 
1981 CBS, Inc. , STEREO 




















Z.- EPOROUE TE MO LESTASTES? 4:04 
(D. Daniel 


- ERAMOS AMIGOS 3:56 
(D. Daniel-L. Galvao) 
- LOS CAPRICHOS DE TU AMOR 3:40 


=> WW 


(D. Daniel) 

Q. 5.-CUANTOS SUENOS PUSE EN TI 3:45 S 
“4  (D. Daniel-L. Galvao) x 
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yt 
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| 2 331/3R. PM. 
INTERNACIONAL INC. esfereo 
PI-3112 LADO A 


UNA VEZ A LA SEMANA (D. Magal/A. Vecile) Music Orquera 
QUE UN RAYO ME PARTA (D. Magal/A. Vecile) Music Orquera 
VIVA LA VIDA VIVA (Graciela Carballo/A. Dario) 
ESTA NOCHE SI...ESTA NOCHE NO (D. Magal/A. Vecile) Music Orquera 
ME ODIA O ME AMA (D. Magal/A. Vecile) Music Orquera 


®© 4983 Profono Internacional, Inc. 


DANIEL MAGAL 





















ANOS) = 331/3R.PM. 
INTERNACIONAL INC. est ereo 
P1-3112 ; LADO B 


SIENTEME (D. Magal/A. Vecile) Music Orquera 
TENGO EL CORAZON EN VENTA (Graciela Carballo/A. Dario) 
NOSTALGIA (Daniel Magal/Graciela Carballo/Horacio Lanzi) 
ALGO ESTA CRECIENDO DENTRO DE MI 
(Daniel Magal/Graciela Carballo/Horacio Lanzi) 
SI ES LA ULTIMA VEZ (Graciela Carballo/Daniel Magal/A. Dario) 
SS 


STEREO 
WS-LA4156-I 
NELSON NED 


-ROMANTICO Y SENTIMENTAL 


1. S| LAS FLORES PUDIERAN HABLAR 
(Nelson Ned-Curet Alonso) 
2. JURAME 





(Maria Grever) 
































. EL PRESO NO. 9 
(Hermanos Cantoral) 

. .. Ml MANERA DE AMAR 
(Nelson Ned) es 

. DARIA TODO SI ESTUVIERAS AQUI 
(Nelson Ned-Curet Alonso) 

. CANCION POPULAR 
(Nelson Ned-Curet Alonso) 

7. QUIEN ERES TU? . 

_ (Nelson Ned) : 5 
1971-1979 Som Industria e Comercio, Brasil 
© 1983 West Side Latino Records Corp. 
Produccion: Som Industria e Comercio, 

Discos Copacabana a 





ao oa = 


wa) ) AK ° 
"ECoRDs CORP, New YORK. N o 












| “4m | 3. NO TENGO CULPA DE SER TRISTE 






— 1. HAPPY BIRTHDAY MY DARLING 


ont oOo oO 


m4 | op: 
” RéCORDs conP, new york. 


SIDE 2 
STEREO 

WS-LA4156-I 
NELSON NED 


ROMANTICO Y SENTIMENTAL 









(Claudio Fontana-Nelson Ned) 
2. DEJENME Si ESTOY LLORANDO 
(Nelson Ned-Curet Alonso) 


(Nelson Naame uret Alonso) 





. SI ES PRECISO 
(Nelson Ned) 
. YO TAMBIEN SOY SENTIMENTAL 
(Nelson Ned-Curet Alonso) 
. TU ME ABANDONASTE 
(Nelson Ned) 
. A PESAR DE TODO 
(Nelson Ned) 
. LA BIBLIA 
(Nelson Ned-Curet Alonso) 
®) 1971-1979 Som Industria e Comercio, Brasil 
© 1983 West Side Latino Records Corp. 
Produccion: Som Industria e Comercio, 
Discos Copacabana 
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PIERRE ARISTIL presente JESSIE 
















“TOUT GLOUA SE POU BON DIEU” 





ALP-006 ©® 1989 
FACE A & ARISTIL 
33 1/3 RPM RECORDS 


1. Tout gloua sé pou Bon Dieu 
2. Jésu-Kri pran place nan la vi’m 
3. Fe’m Tounin 
4. Le nom de Jésus 
TOUS DROITS RESERVES 


AU PRODUCTEUR 
DE LOEUVRE 
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“Rous 
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PIERRE ARISTIL presente JESSIE 


“TOUT GLOUA SE POU BON DIEU” 












ALP-006 | | ©® 1989 
FACE B | > ARISTIL 
331/3RPM | _ RECORDS 


1. Merci Seigneur 
2. En Voyageant 
3. Li fé-m gras 
4. Nou va gadeé li 
TOUS DROITS RESERVES 


AU PRODUCTEUR 
DE LOEUVRE 


ee 


[MUSICAL HERITAGE SOCIETY 


KIRI 
| FEEL PRETTY (‘‘West Side Story’’ —L. Bernstein) 
MALAGUENA (Lecuona) 


MHS 3631 STEREO 
SIDE 1 33 1/3 RPM 
ONE HAND-ONE HEART 
(‘‘West Side Story’’ —L. Bernstein) 
MY FAVOURITE THINGS 
(‘’The Sound of Music’’ — Rodgers & Hammerstein 
HABANERA (‘'Carmen’’ — Bizet) 
| BELIEVE (Drake, Graham, Shirt, Stillman) 
KIRI TE KANAWA, Soprano 
Orchestra and Chorus 
directed by Oswald Cheesman 


A KIWI (New Zealand) Recording 





pe 


MUSICA LHERITAGE SC SOCIETY 


KIRI 
CLIMB EV’RY MOUNTAIN 
(‘‘The Sound of Music’’ — Rodgers & Hammerstein 


MHS 3631 | STEREO 


SIDE 2 33 1/3 RPM 


SUMMERTIME 
(“‘Porgy and Bess’ — Gershwin, Gershwin &Heyward) 
HAVAII NAGILAH (Danoff) 
BILL (‘‘Showboat’’ — J. Kern) 
LOVE IS A MANY SPLENDOURED THING (Fain) 
GRANADA (Lara) 

KIRI TE KANAWA, Soprano 


Orchestra and Chorus 
directed by Oswald Cheesman 


A KIWI (New Zealand) Recording 





1. NACIONES 
UNIDAS (4:51) 
2. QUE SIEMPRE 
SABE AMAR (3:43) 
3, AGUA QUE CAI 
DEL CIELO (3:20) 
4, LA BACHATA DE 
GIDO (3:24) 


Produccion: Juanito Vazquez y Luis Martinez 
Arreglos: Juanito Vazquez y L. Bonet 
Estudio de Grabacion: Los Angeles 
Mfg. & Dist. por Afro Cuban Records, 
Glendale, Ca 91202 © 818/507-7102 
Qy p- ©1990, Afro Cuban Records pro” 


18 Subject To Cri 





1. ESA CLAVE NO ME 
CONBIENE (4:10) 
2. QUE ABURIDO ME 
TIENES (3:37) 
3, ESTOY CANSADO 
(3:59) 
4. LA ESQUINA DE 
TEJAS (3:59) 


Produccion: Juanito Vazquez y Luis Martinez 
Arreglos: Juanito Vazquez y L. Bonet 
Estudio de Grabacion: Los Angeles 
Mfg. & Dist. por Afro Cuban Records, 
Glendale, Ca 91202 » 818/507-7102 
Lay, , ©1990, Afro Cuban Records 


48 Subject To Crim? 
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FACE A | > 33143 RPM 
1001 \ yyM 
PaGadé Déye 
SERN \ Si Ss eer Oa; 4 
(Vocal Es & Gg! 
ENNIS SSS SS a7, -Y 7 
(Vocal Lucien & Abdias} 
3. Di Merci Bon Dieu... -... B55 


(Vocal Abdias) — 





Semeurs de L’évangile 


FaceB | #) \ 33.143 RPM 








SO ON Cee er ry ASS Z) 


(Vocal, Ullysse Felix) 


WA RE Dieu Papa. . =a . O18 
“sil Vocal, Lucien » Bernadin) | 

SM“ Pa Gadé Deve. ZZ Za 

S S& Vocal Abdias 8 Lafosse) 
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Side One ALTQ100 = 
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3343 rpm 
Made in England 


AL JOLSON IN THE THIRTIES 


1. THE ROSE IN HER HAIR (Dubin,Warren) 20 Jul.1935 
2. LITTLE MISCHIEF MAKER (Oppenheim,Tobias) 27 Jul. 1935 
3. GREEN PASTURES (Blake,Razaf) 6 Jul.1935 
4. COVERED WAGON DAYS (Morrisey,Burrows) 10 Aug.1935 
5. ONE IN A MILLION (Pollack,Mitchell) 13 Jul.1935 
6. CHEEK TO CHEEK (Berlin) 31 Aug.1935 
7. MOONLIGHT AND MAGNOLIAS (De Rose,Gillespie) 6 Jul.1935 
8. MARCH WINDS AND APRIL SHOWERS 
(Powell,Samuels,Whitcup) 29 Jun.1935 
9. PLAIN OLD ME (Amsterdam,Romano) 31 Aug.1935 
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~ Side Two ALTQ100 = 
2 (©1988 Quigley Records 334% rpm & 
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AL JOLSON IN THE THIRTIES 


1. CONEY ISLAND (Warren,Dubin) 31 Aug.1935 
2. BOOTS AND SADDLES (Powell,Samuels,Whitcup) 25 Jan.1936 
3. WAH - HOO (Friend) 25 Jan. 1936 
4. 7?D LOVE TO TAKE ORDERS FROM YOU (Dubin, Warren) 28 Sep.1935 
5. MEDLEY: The World is Waiting for the Sunrise (Lockhart.Seitz) 
I'll See You In My Dreams (Khan, Jones) . 
Smoke Gets in Your Eyes (Harbach.Kern) 28 Sept.1935 
6. MEDLEY: At Sundown (Donaldson) 
My Blue Heaven (Whiting,Donaldson) 
Night and Day (Porter) 21 Sept. 1935 
7. WHEN I LEAVE THE WORLD BEHIND 
(Berlin) 17 Aug.1935 








IMPACTOS MUSICALES 


Lucha Moreno y Jose Juan 


NY) 4 en WAST ( ) SIDE 1 
(USRM-5294) \ é 
1—TE-TRAIGO EN Mi G@RTERA (Melo Diaz) 
2—LA GUERCA (Eulogio Hernandez) 
3—TEN COMPASION (Gustavo A. Santiago) 
4—DEJA DEJA (Magdaleno Gutiérrez) 
5—EL MANTO DE LA NOCHE (José A. Cisneros) 
6—LA MALAGRADECIDA (José A. Jiménez) 


1, 2, 3. y 5. con el Mariachi Popular 
4. y 6. con el Mariachi Vargas 
de Tecalitlan 


(Grabado en México) 


“teu, MONAURAL 0 


REG Reon 
“'STRADA(S) © RADIO © 







[MPACTOS MUSICALES 


Lucha Moreno y Jose Juan 


= ) 
MKL 1738 ) SIDE 2 
(USRM-5295) ies: 
1—LOS ABEDULES (Narciso Monares) 
2—DESTINO (Armando Dominguez) 
3—EN BONDE ESTA EL CORAZON (Cornelio Reyna) 
4—GANCHITO AL HIGADO (Melo Diaz) 
\ . 5—VIVE TU VIDA (Jesds Rangel G.) 
ee 6—MEXICO (Roberto Cantoral) 
‘ 1, 2, 3, 4. y 6. con el Mariachi Popular 
5. con el Mariachi Vargas 
de Tecalitlan 
-.. (Grabado en México) cS 
See ‘ ee é PAs 


MONAURAL on™ ot * 


ve Ci Cy x R 
‘TRADA(S) © RADIO co 


THE 
DANCING CHILD 
Pre-Ballet 


. Pointing — Center Floor 


KIM 1019 33-1/3 RPM | 
SIDE A instrumental 


RR 
. Demi-pliés and Rises & Repeat 
. Battement Tendu & Repeat 
. Battement Dégagé — Battement Retiré & Repeat 
. Rond de Jambe a Terre — Battement Soutenu 
Simple & Repeat 
10. Adage 
11 & 12. Springing Steps & Repeat 
13 & 14. Grand Battement & Repeat 


® 1986 Kimbo Educational 


E 
&3 
& 5 
&7 
&9 





THE 
DANCING CHILD 
Pre-Ballet 


CENTRE 
1. Adage 
2. Diagonal Movements 


KIM 1019 \ 33-1/3 RPM 


SIDE B ) Instrumental 


3. Allegro 
4. Chainés Turns 
5. Springing Steps 
6. Réverence 
DANCES 
7. 4/4 The Birds and The Brook 
8. 3/4 Honeysuckle Waltz 
9. 2/4 Kutschke Polka 
10. 3/4 Violet Waltz 
11. 3/4 Matushka 


® 1986 Kimbo Educational 








“OLD FRIENDS” 


1. MOUNTAIN DEW 2:07 
Traditional 
2. TAKIN’ IT SLOW 3:20 
Larry Zick - ASCAP 
3. BATTLE OF NEW ORLEANS 2:10 
Jimmy Driftwood - Warden Music Co. Inc. BMI 
4. BEFORE THE FIRE DIES 3:04 
Larry Zick - ASCAP 
5. HE’LL BE BACK YESTERDAY (ANNIE) 2:59 
Mary Cadden - ASCAP 
6. ROCKY TOP 3:12 
Boudeleaux, Fleice Bryant an 
ad 
ee 


SIDE 1 #1002 
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°Cord Co., Box 216. M° 










“OLD FRIENDS” 


1. FOX ON THE RUN 2:22 


Scott, Tucker, Connolly, Priest 


2. HOWLIN’ AT THE MOON 2:49 
Larry Zick - ASCAP 


3. TRUCK DRIVIN’' MAN 2:13 


Terry Fell, American Music, Inc., BMI 


4. MARRIED TO MUSIC 3:39 
Mary Cadden - ASCAP 


5. MAMA DON'T ‘LOW 4:07 aD 


Traditional 
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334 


1.. “TELL ME, MAIDEN’; “BEATING WAVES” 
2.0, YE MAIDENS”; ““WOULD THAT I, A MAIDEN LOVELY” 
3. “THE YOUNG VINES TWINING TENDRILS”; “A TINY BIRD” 

4. “HOW FAIR THE MAY” | 


5. “WHEN THINE EYES WITH LOVE ALIGHT”; 
“BY DANUBE’S WATER” 


} Johannes Brahms, Opus 52 | ‘ \ 


", 


"Songs of Love” ( - (Liebeslieder) 


\ Presented by THE M.L.C. CHOIR AND MADRIGAL sinceRs| 


Conducted by JANE ELTON, Mus.Bac. 
ie Margaret Cameron, Denise Grocke, Christina Loh 


WG-B-1793 


© fete one. 
<s 


iad OO) 49) =| Da | 
AUSTRALIA 





335 


1. “O, HOW SOFT"; “GOSSIPS”; “‘LOCKSMITH” 
2. “O‘ER THE SEA”; “SEE HOW CLEAR” 
3..“NIGHTINGALE”; “°O, LOVE IS A DEEP DARK WELL” 
4. "O STRAY NOT” 

5. “THE TREE’S HIGH BRANCH IS TREMBLING” 


Johannes Brahms, Opus 52 


2 
4 


“Songs of. Love” (4 (Lieheslieder) 


‘Presented by THE M.L.C. te AND MADRIGAL SINGERS, 


H Conducted by JANE ELTON, Mus.Bac. 
Bees apantct Margaret Cameron, Denise Grocke, Christina Loh 


WG-B-1793 
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TRINITY 
CUSTOM 


THE GOSPEL OF DELIVERANCE 


Holy Light Church of Deliverance 
Crusade Choir 


STEREO j SIDE ONE 
PCO-0185V | 


1. Sacrificed His Life - 4:27 


Soloist: Janice Sommerville 


2. For God So Loved The World - 5:21 
Soloist: Donna Sutherland 
3. We Are Not Ashamed Of The 
Gospel Of Christ - 4:23 


Soloist: Daniel Boyd 


4. Forgiven - 5:33 
Soloist: Linda C. Blake 


rings 2 lll Be With You - 5:01 oO 


Re Soloist: Wanda Young 
COrg, on 
* ternational, Ports™® 


TRINITY 
CUSTOM 


THE GOSPEL OF DELIVERANCE 


Holy Light Church of Deliverance 
Crusade Choir 


STEREO SIDE TWO 
PCO-0185V 


1. Count It-All Joy - 3:26 
Crusade Choir 
(Written by Linda C. Blake) Soloist: Dorene Norris 


2. SERMON: TAKE ADVANTAGE OF YOUR 
OPPORTUNITIES - 26:00 


Pastor Samuel L. Carruth 


Yin. 
&co aX 
"ds 1 ov 
Nternational, Ports™ 















IT MUST BE HEARD - Vol. 2 


CWRAS 


& 33 1/3 RPM 
WRHS-158-R-2A STEREO 








Johann H. Beck: String Sextet in D Minor 
(unpublished, 1886) 


1. Leidenschaftlich bewegt 
2. Gehend, aber doch breit und singend 
3. Scherzo (Sehr schnell) 





SIDE TWO | : 33 1/3 RPM 


WRHS-158-R-2B STEREO 


asd 
~ 
ad 
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1D Minor 

(Lebhaft 

in Memoriam 
1919) 







1. Dark Mother, Always Gliding Ne 


PAN Requiem 
3. The Last Invocation 


1. Joy, Shipmate, Joy! 
>. After Death In Arabia 
Sail Forth 





“IT’S FOR F 







(3:20) 


>) 
Cygnet 
Records, 
Inc. 
™M 






PHIL 
LOPEZ 


You ve Got, Some. 
LOO$E‘CHANGE 


CRI 8571 8 Side 2 


1. LOOSE CHANGE (3:21) 
2. WE CAN WORK IT py" (4:07) 
3. LIVIN’ IT UP. NOW (3:12) 
























T (3:48) 
5. ape } 07 THE ELVES (5:03) 





© 1985 Cygnet 
© 1985 Records, 


Inc. 
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STONEY POCKETS RECORDS 
STLP 001 1984 


: SIDE 1 
@ RR 42796 A 


. WHISKEY ON A SUNDAY G. Hughes - Essex Music 

. DUBLIN JACK OF ALL TRADES Trad. arr. D. Doyle 

. THE TOWN I LOVE SO WELL B. Martin/P. Coulter- 
Mews Music 

. STEP IT OUT MARY S. McCarthy-Evergreen Music 

. FOUR GREEN FIELDS T. Makem-Keady Music 

. FROM CLARE TO HERE R. McfTell-Essex Music 

. THE RARE OUL’ TIMES St. John-Emma Music 

. WHERE THE BLARNEY ROSES GROW Trad. arr. D. 


Doyle 





STONEY POCKETS RECORDS 


STLP 001 1984 





SIDE 2 
> RR 42796 B 


1. THREE DRUNKEN MAIDENS Trad. arr. D. Doyle 
2. AND THE BAND PLAYED WALTZING MATILDA 
E. Bogle-Larrikan Music 

3. THE GREEN HILLS OF KERRY Trad, arr. D. Doyle 
4. THE STREETS OF LONDON R. McTell-Essex Music 
5. THE FIELDS OF ATHENRY St. John-Emma Music 
6. MANY YOUNG MEN OF TWENTY J.B. Keane 

. THE WEST'S AWAKE Trad. arr. D. Doyle 






















OSSIE SCOTT 
Meets FITTY MARTIN 
and the MOONLIGHTER 


SIDE 1 3 33/3 RPM | 
0032 


_ TENNESY WALTZ (2:41) X 
(Pee Wee King & Redd Stewart) 

. WHITER SHADE OF PALE (4:10) 
(K. Reed-G. Brooker) 

. AIN'T WHO YOU KNOW (4:7) 
(Crawford-Shapiro-Moore) 

. BOOGIE THREE (2:32) 
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WILHELM FURTWANGLER 
_ Concert Performances 

\ aa MONO 
Ln, 


Bae athe 
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"BEETHOVEN: Symphony No. 8 in F, Op. 93 
Vienna Philharmonic Orchestra 
| (Salzburg, 30 August 1954) 


©1980 EDUC MEDIA ASSOCIATES 
©. OF AMERICA INC BX921 
BERKELEY CA 94701 USA 





‘OTTO KLEMPERER 


conducts — 
Concertgebouw Orchestra of Amsterdam 





x Pens hss Yond We Wah tel 2h abet 
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- Mahler: Senphans No. 2 ye “Resurrection” 
| with Jo Vincent, soprano 
~ Kathleen Ferrier, contralto 
(Holland Festival, July 6, 1951) 


Ist movement 


~ (note: surface noise from original source) 


i Sits g 21979 Educational Media Associates” 
Seen P.O. Box 921, Berkeley, CA 94701 USA 
eee te oul Ba Nee As ee eee 




















- OTTO KLEMPERER 
: Conducts 
Concertgebouw Orchestra of Amsterdam 





| 33.3 MONO bee 












Mahler: Symphony re Zing “Resurrection” | 
~ with Jo Vincent, soprano - : 
- Kathleen Ferrier. contralto 
- (Holand aaele duly. 6.4951} - 
2nd. 3rd, 4th movement {Part ee 
“tle: surlace hoise from. original source) 


1079 Euucalianal Media Associates 
PO Box 921. Berkeley. CA-9470) USA 
2s ee all Hane Sea a oe ek 














OTTO KLEMPERER 
ee ints | 
- Concertgebouw Orchestra of Amsterdam __ 


yer St (aks 
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- Mahler: Sane No. 2 ins “Resurrection” 
— with Jo Vincent. soprano a) | 
Kathleen Ferrier, contralto — oe 
“(Holland Festival. July 6. A991} 


oe th. movement (Conclusion): oth movement 
_{note: ‘Surface noise from original. source) 


«#4979 Educational Media Associates oe oF 
ae P 0. Box 921, Berkeley. CA 94701 USA: 
: ee ~All age Reserved— pee oe es 
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KATHLEEN FERRIER, contralte - 


sings — t 
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~ Mahler: Das tied von der Erde o (1908). 
Band 1: Von der. Sehinheit {6: ee 
Band 2: Der Abschied (27:40) _ 
i Orch. cond. Bruno Walter 
a (dan. 18, 1948). 
ae “Note surface noise trom artoinal source) 
| +497 Educationat Media Baines : 


oe Po. Box 921. Berkeley, CA 94701 USA Reece 
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THE VILLAGE STORE 


Words, Music and Piano by 
CHESLEY KAHMANN 
Sung by ANNE GAMBLE 

Flugelhorn by AMES PARSONS 

©1981 Chesley Kahmann 
©1971-86 Chesley Kahmann 


SIDE ONE 





STEREO 
OCP 102 
331/3RPM  __ | PRODUCED By: 
Week ORBITING CLEF 
#Se PRODUCTIONS, INC. 
436 SPRINGFIELD AVE. 
S \. SUMMIT, NJ 07901 
ee) (201) 277-3881 
1. What is the Color? (2:34) 
2. Music Fright (4:49) 
3. Bring My Children Home (2:33) 
4, Never Remember (2:09) 


5. Angels A-Plenty (3:31) 
















THE VILLAGE STORE 


Words, Music and Piano by 
CHESLEY KAHMANN 
Sung by ANNE GAMBLE 

Trumpet by AMES PARSONS 


©1981 Chesley Kahmann 
©1971-80 Chesley Kahmann 


SIDE TWO 
STEREO 

OCP 102 

33 1/3 RPM ~~ 





PRODUCED BY: 
ORBITING CLEF 
PRODUCTIONS, INC. 
436 SPRINGFIELD AVE. 
SUMMIT, NJ 07901 

(201) 277-3881 














1. The Golden Sun (2:43) 
2. Shadows (3:34) 
3. November Days (3:15) 
4. Butterfly Song (4:35) 
5. The Village Store (3:12) 
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| : ' ECOSDELPASADO ‘ eee 
ee | =7 eg) LARES \ 
ODILIO GONZALEZ 
Con: CLAUDIO FERRER YSUS JIBAROS __ 
-SALP 1599 - LADO1 
eos (SRF 1002) 





= gaan 


\ 4, SOY JIBARO BORINCANO - Seis con Décimas | 
xo 9. an th CARCEL DE TU AMOR - Mapeyé 
‘3. - VIDA GAMPESINA- Seis Milonga : 
4.3 “Us Bibs ML weTAN cou Toaltefio 
5. SOL on _OS. SOLES- Seis Milonga 
~  (D-R.) 


—Maveinu.s. > 





_ SE ME DESPEGO EL VELLON - Seis con Décimas 
D.R | 






Nscnla 


ECOS DEL: PASADO @ *s Ca a 


EL JIBARITO DE LARES 


. ODILIO-GONZALEZ 
Con: CLAUDIO FERRER Y SUS JIBAROS 


‘ . LADO2 
_ (SRP/1003) | 





. YO TUVE MIEDO DE AMAR - Seis de Andino / 
a oe EN 
.. EN BRAZOS DE OTRO QUERER - Seis Fajardefio 
D. A. 
. NO QUIERO SER PRISIONERO - Seis | Mayequezand : 


(D. R:) 


. TUS CARTAS - Seis Toaltefio 


(D. jes 
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CTEPEO GD 33 


AMPENEBCKUU OPQEHA JIEHVHA 3AB00 


OCT 5289-73 & 1 cTtopoHa 


C90—10771 fp. 2. 1-20 


A. XAYUATYPAH (1903— 1978) 
®MPATMEHTbI H3 BANETA «CNAPTAH» 
HEACTBHE I. KAPTHHA II «PbIHOK PABOB» 
PbIHOH. TaHel| rpeHa-pasda 
ErHdnetcHad TAHWOBLUHUA 
CueHa Kpacca H SrHHbi 
TaHey, MpuHrHh H ClleHa pasnyHH co CnapTtaxHom 
KAPTHHA III «LJkHPR» 

Bow rnaguvaTOpos B «6e3rnaBbix LunemMax» 
«Pbi6akK H PbIGHAa» (BOH rnagHaTopoB 
PetTHapHa H Mopmunonua) 
OpkKectp Bonbworo teatpa CCCP 
Aupumep AJIBFHC HHOPAHTHC 
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ANPENEBCKMM OPAEHA NEHUHA 3AB0Q 
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A. XAYATYPAH (1903— 1978) 
@MPAIFMEHTbI H3 BAJIETA «CNAPTAK» 
MEACTBHE Il. KAPTHHA V «ANNHEBA JOPOrA» 
BctynneHHe. «BonHK H OBe4Ha» — 
TaHeuU-Hrpa NMacTyxXa WH NacTyWHH 
KAPTHHA VI «MHP Y KPACCA» 

ApadwtHo SrHHb!i 4 Fapmogua 
CueHa HW TaHell C HpoTanamH 
MEACTBHE Ill. KAPTHHA VII «ATEPb CNAPTAKA» 
Anamuo CnaptaHa H ®MpHrHu 
OpxHectp Bonblworo Teatpa CCCP 
Aupuxwep AJIBFHC H{OPAHTHC 
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RECORDS 


ESTAMPAS DE LUIS CARBONELL 
VOCES: BERTHA VELASQUEZ, YAYO 
HERNANDEZ, HORACIO RIQUELMI, 

RICARDO CIRAL 


PLP-110 HIGH FIDELITY 
33% RPM LADO A 


. SONATA DE SA JOAQUIN 

(Angel Pena) 

. RABO EN CASA DE JUAN GALAS 

(G. Villaronda) 

. YO NO SOY CHISMOSA 

(Gonzalo Castanon) 

LA SALA DE ENCARNACION 

(Francisco Tailleter) 

. CONTESTACION A LA CARTA NEGRA 

(Rafael Sanabria) 

. TU NO SABES INGLE 
(G. E. Grenet) 


Se See 
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HIGH FIDELITY 
LADO B 


» PARA DORMIR A UN NEGRITO 

(E, Ballagas-Facundo Rivero) 
. SE LO DIJE A CARIDA 

cream eece waa ra) 
- EN E TIMO. CUARTO HAY SON 

Tea Vianelle ) 
- NINA DE CONSERBATORIO 

(%rlando Martinez) 
. EX” “QIENCIA 
(F. «cisce Vergara) 

WWEGRA =""F OUISO TENIR LA RUMBA 

(Artur tiends) 
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Chante Francis Lai 
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2.58 (Allans/SACEM) 
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4. GARDE TOI (Lai/Grosz) 4.16 (Allans) ES 
5. LOIN DE PARIS (Lai/Grosz) & 
OMEN ELT) S 
Production et Arrangements we 
William Motzing Ss 
ingenieur du son: Bruce Brown ny 
Enregistre: Albert Studios o 
Sydney, Australia Wa 
(P) 1980 | 
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Columbia Pictures Publications 
A unit of ZH (6etCela Company 


SING INTO 1987 SPRING EDITION with 
COLUMBIA PICTURES PUBLICATIONS 
CHORAL MUSIC FOR SCHOOL ENSEMBLES 





















SIDE ONE i ©&® 1986 MC-20780 
MAKE A JOYFUL NOISE HOW EXCELLENT iS THY NAME 
DON’T SAY GOODBYE CARTUNES (Medley of Beach Boys Hits) 
BLOW THY HORN, HUNTER SAIL AWAY 
MAYBE WE CAN DO YOU WANT TO KNOW A SECRET? 
THE PAIN OF LOVE THERE IS A LADY 
JUST A LITTLE BIT YOU ARE SO BEAUTIFUL 
ALL MY TOMORROWS THIS IS THE DAY WHICH THE LORD HAS MADE 


SONG OF MYSELF WE MUST SAY GOODBYE 
SOMEONE IN THE DARK 
(Theme from E.T.) 





Columbia Pictures Publications 
A unit of %% (et Cela Company 


SING INTO 1987 SPRING EDITION with 
COLUMBIA PICTURES PUBLICATIONS 
CHORAL MUSIC FOR SCHOOL ENSEMBLES 

















SIDE TWO & ©&® 1986 MC-20780 
YOU THERE IN THE BACK ROW GOODBYE OLD FRIEND (The Graduation Song) 
THE NEXT TIME | FALL | HEAR MUSIC 
LIVING IN AMERICA SWEET FREEDOM 
ALL AT ONCE SPRING CAN REALLY HANG YOU UP THE MOST 
THANKS FOR THE MEMORY WITHOUT A SONG 
(ll Never Find) A BETTER FRIEND PUT ALITTLE LOVE IN YOUR HEART 
LAURA WORDS GET IN THE WAY 


FIRE UP DOO-WAH DAYS 
YOU AND ME 







sree lills 


ae “Publishing Corp 





Columbia Pictures Publications 
A unit of 7% (Cele Company 


COLUMBIA PICTURES PUBLICATIONS presents 
MUSIC FOR CONCERT BAND —.SPRING 1987 











\ SIDE ONE 

& ! l 

TOP GUN FIVE TO'GO 

ROCK & ROLL CLASSIC SPIRIV OF THE LAND 

BIG BAND SPECTACULAR FITZGERALD OVERTURE 

GLORY OF LOVE BANCE OF THE ROSE MAIDENS 

HOLDING BACK THE YEARS ~——-—— FANFARE FOR TOMORROW 

WORDS GET IN THE WAY COMMENCEMENT SUITE 

SWEET FREEDOM TOWARD THE SUMMIT 


THEME FROM NEW YORK, NEW YORK 





Se 


Ce “Publishing Corp 
Columbia Pictures Publications 


A unit of Wc Clea Company 


COLUMBIA PICTURES PUBLICATIONS presents 
MUSIC FOR CONCERT BAND — SPRING 1987 
































SIDE TWO 
©&® 1986 & MC-20775 
FREE SPIRIT MARCH OVERTURE- FOLK SONG STYLE 
EAGLE ROCK OVERTURE A LUTHER HYMN SETTING 


ESPLANADE -_ GLORY OF LOVE 
BELGRAVIA SQUARE PETER GUNN 
SUMMER DREAMIN’ TYPICAL MALE 
LULLABY FOR TRUMPET SPINNING WHEEL 
THE NEXT TIME | FALL HEARTBEAT 
VENUS THE PINK PANTHER 
BLUE TANGO MODERN WOMAN 


CLARINETS ON THE RUN 25 or 6 to 4 
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VLADIMIR LEVETCHKISS 
PIANIST - ae 










ARFIOHRA EG..............: 
MILLY, JOCELYN 
Y Los Vecinos. 


LADOA 
33 1/3 RPM MP-6021 
Stereo ©® 1989 


' 1.-Calimin Y Chulumen 5:10 
(Titti Sotto)/Canta: Milly 
Arr: R. Quezada 
2.-Amor Ingrato 4:10 
(M. lbarra)/Canta: Jocelyn 
Arr: Juan Colon 
3.-La Tembladera 3:48 
(L. Kalaff) /Canta: Milly 
Arr: R. Quezada 
& 4.-Tu Mejor Amante 4:15 
g (Raul Vale) /Canta: Milly 


Arr: Bertico Sosa. 
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MILLY, JOCELYN 
Y Los Vecinos. 


LADO B 


33 1/3 RPM MP-6021 
Stereo ©® 1989 


1.-Tu No Te Lo Mereces 4:00 
(Titti Sotto) /Canta: Milly 
Arr: Juan Valdez 
2.-Lost In Your Eyes 4:00 
(Debbie Gibson) /Canta: Jocelyn 


Arr: Juan Colon 
3.-La Ola Latina 4:39 
(Titti Sotto) /Canta: Milly 

















Arr: Juan Valdez ® 
te 4.-Busca 4:43 © 
Gs» (E. Forero)/Cantan: Milly y Jocelyn a? 
“a Arr: Rafael Quezada ,e 
cy «+ 
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{OUNTAIN GEWIN PEAKS) 
: 


i Never in my life 

2 Theme for an imaginary western 
3 Blood of the sun 

4 Guitar solo 





1 Nantucket sleigh ride 
(part 1:taunta : medely) 
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1 Crossroader 

2 Mississippi queen - 
3 Silver paper 

4 Roll over beethoven 
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. Introduction 
. Are You Ready 


. Papranoid 


In Need 

















GRAND FURK LIVE 


1. Heart Breaker 
2. Inside Looking Out 
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1. Words of Wisdom 
2. Mean Mistreater 
3. Mark Say’s Alright 
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GRAND FURK LIVE 
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1. Into The Sun 
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~ GRAND FUNK RAIL ROAD 
CAUGHT IN THE ACT 


Black licorice 

The railroad 

We're an american band 
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Some kind of wonderful 
\\ 0) -Shinie’oon 
oN The loco-motion 
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DONOVAN 
SLOW DOWN WORLD 


a Dark eyed blue jean angel 
«2 Cryin’ shame 
23 The mountain 


Be My love is true 
(love song) 
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DONOVAN 
SLOW DOWN WORLD 


~~ 1 A well kno win has been 


~? Black wid6iw - 
3 Slow down world 
4 Liceration rag 
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SUN SECRETS 
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1 It’s my life 
2 Ring of fire 
3 When [I was young 
4 The real me 
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1 Don’t let me be 
misunderstood 
2 Letter from the 
county farm 
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1] I ain’t gct you 

2 Hicea way 

3 Tribute to elmore 

4 | want to know 
_5 Sunshine of your 1. ve 
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1 Tell the truts 
2 Teil the truth jam 
3 Layla 
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1 Right as rain 3:50 

2 Street. walker 3.14 

3 Let the night fall 3:¢8 

4 Ain’t that a lot of Jove 3:06 
5 Christmas must be tonight 3:35 
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1 Islands $:5 
2 The saga ee pepote rouge 4212 
8 Georgia on my mind 3:05 

4 Knockin’ lost john 3:48 
5 Livin’ in-a dream 2:49 
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All over town 

2 Tellin me lies 

3 Sign of the gipsy 

4 Just between you and me 
5 Wanna rock i 

6 Caught in the crossfire 
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Big city girls 
Crash and burn 
Bad boys 

One more time 
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1 Black oN black in black 
Paint it black | 

Laurel & hardy 

Pintelo negro | 

PCs 6 Black bird 
Paint it black [J 

8 Spirit 
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1 Beautifii. new born child 
2 Nights in white satin | 
3 The hird & the squirrel 
4 Nuts, seeds & life 

5 Out, of nowhere 

6 Nights in white stin J 





2 Pretty colo 
3 Gun 
4 Jimbo 





\ 


ee eee 
tit Ne “ara 


Life 247 fy P es [2] 


1 Bare ‘back ae 

2 Home cookin 

3 They can’t take away 
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1 Bebe le,strange 

2 Down ofi.me _~ 

3 Silver wheels 

4 Break 

5 Rockin heaven down 





1 Even it up 

2 Strange night 
3 Raised on you 
4 Pilot 

5 Sweet Darlin 
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1 Deserterd citics ef the heart 
2? White room 
3 Politician 

4 Tsles of brave ulysses 
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1 Sunshine ef your love 
2 Hideaway e 
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1 Of A life time, 
2 Topaz. 
§ Kohoutek 





1 On A saturday nite 

2 It’s all.too mueh - 

3 In my lonely feeling I 
4 ConAersations 

5 Mystery mountain 
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1 Lookinto the future 
9 Nickel & dime 
3 I’m gonna leave you 
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DEPARTURES 
JULIUS LESTER 


accompanying himself on guitar 



















VRS-9261-A 


XTV 124617 


Side One 





NO COUNT MAN 4:20 

SEE HOW THE RAIN FALLS 3:17 
MISERY BLUES 6:46 

DRESSED LIKE FREEDOM 9:43 
MIDNIGHT BLUES 4:36 


All songs are by Julius Lester; 
Ryerson Music, BMI 


Copyright 1967 
_ Vanguard Recording Society Inc., N.Y. 
Recorded in U.S.A. iz 
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png YARD 


DEPARTURES 
JULIUS LESTER 


accompanying himself on guitar 


VRS-9261-B BR Side Two 
XTV 124618 


WEEP, 0 WEEP 2:32 

LONG HAIRED WOMAN 1:56 

THE SQUIRREL (Trad., P.D.) 1:54 
LANDLORD BLUES 536 
CATSKILL MORNING 3:20 

LONG HOT SUMMER DAYS 12:13 
All songs except No. 3 are by Julius Lester; 
Ryerson Music, BMI 


Copyright 1967 
Vanguard Recording Society Inc., N.Y. 
Recorded in U.S.A. 
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HONKY TONK PIANO 


Played by BILL BAILEY 
(BIA) 


ME AND WY GAL; 


LOUS; 
GIRL OF MY DAVAMS: AFTER THE BALL: 
4 MY WILD IRISH ROSE; 
\ Xe SWEET ROSEY O'GRADY: 
NAS. A SMILE-WILL GOA LONG, LONG, way; 
*, DEAR OL GIRL; 
i. SWEET ADELINE; 
, SILVER THREADS 





HONKY TONK PIANO 
Played by BILL BAILEY 
YES, WE HAVE NO BANANAS: 


GOODBYE. MY LADY LOVE; 
GOODBYE. DOLLY GRAY; 


Bla! i) (BEB) 


GIVE MY REGARDS TO Hs ti Gal 
SWEETHEART OF SIGMA 
-€005 OLD SUMMERTIME; SCHOOL "DAYS: 
IT’S BEEN A LONG, LONG, TIME; wo 
BY THE LIGHT OF THE SILVERY MOON; 
WAIT TILL THE SUN SHINES, NELLY 
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EDWIN HAWKINS & 
THE EDWIN HAWKINS SINGERS 


STEREO 
' BRS--4020 
SIDE ed 
Produced by . 
Edwin Hawkins (except ’ 
agelelller-le meh’, 
Mickey Stevenson* 
rN ge-lale\-lealclane- meh 
Larry Farrow 
Engineer: 


: : Akt Stewart & Don Blake 
K “Va W71977 Birthright 
as a - Records | 


HE COM FORTER” 


at 5 EVERYTHING WILL BE ALRIGHT 3:18 





. Ve ike 3“ FOOTPRINTS 3:17 
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ioe 3. HOLY. GHOST 3:51 | CA ae 
Ve 4. THE COMFORTER 4:52 | Se 
> eames | 5. GLORLFY HIS NAME 4:30 & 
. Ren: (Al songs written by Edwin Hawkins and eS 
a published by BIRTHRIGHT MUSIC)(ASCAP) fy ‘ 
| S. 
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| EDWIN HAWKINS & 
THE EDWIN HAWKINS SINGERS 


¥ 8 = REO 
BRS-4020 | 
SIDE. ‘sh aia ; of 
Produced by, 
Edwin awkins \ , 
—S Pre ‘duced, by : \\ 
“Mickey Stevenson* 
\ Arrangem ms Rhy. <2 a | 
a merry Farrow 7 
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, a Produced by 
- ENRICHMENT MATERIALS, INC. 


PAUL REVERE 
AND THE MINUTE MEN © — 


33/,R.P.M. ¢ ERL 103A 


\ = : | 
\ Adapted from the LANDMARK Book "’Pau! Revere and 
\ the Minute Men’" by Dorothy Canfield Fisher and 
\ copyright 1950 by the author. Manufactured 
with permission of fhe author and — 
~ _. Random House, Inc. 
s - Manufactured by 
_ COLUMBIA RECORDS. 


Re XTV 89508 KF 














Produced by 
ENRICHMENT MATERIALS, INC. - 


OUR INDEPENDENCE 
AND THE CONSTITUTION © 








£ 4 
Adapted from the LANDMARK Book "Our Independence 
and the Constitution” by Dorothy Canfield Fisher — 
and copyright 1950.by the author. Mfg. with © 
permission of fhe author and 
Random House, Inc. 
Manufactured by 
COLUMBIA RECORDS 


w TV 89509 
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UNITED ARTISTS RECORDS 


NOEL POINTER 
Hold On 


Produced by D Dave Grusin & Larry Rosen 
for Grusin/Rosen Productions 


SIDE 1 P)1978 United Artists 


UA-LA848-H Ss. i Music And Records Group, Inc. 


1. HOLD ON + 5:19 y} 
(Arr. & Adapt; by Dy Geusin) Roaring Fork Music BMI 
2. STLARDUST,LADY «+ 4:11 
(N. Pointer/A. Simmons) Roaring.Fork,.Music BMI/ 
Olive Tree Music/Patchquilt Music ASCAP 
3. ROOTS SUITE + 9:20 
Introduction & Pastorale 
(Q. Jones/B. Summers/Z. Diouf/D. Grusin) 





% Rashida Music/Kidada Music BMI me 
> Mama Aifambeni RY 
py (Q. Jones/C. Semenya) Rashida Music/Kidada Music BMI Sy 
Dy, Oluwa (Many Rains Ago) ry 








Whip Jones/C. Semenya) Rashida Music/Semenya Music BMS 
Sy 
“Mp Arr. & Cond. by Dave Grusin . 
Kopp Recorded & Mixed by Larry Rosen aves 
Ro Wine 
if INC. . qnnrd ” 
** LOS ANGELES, CALIFORNIA 
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UNITED ARTISTS RECORDS 


NOEL POINTER 
Hold On 


Produced by Dave Grusine& Larry Rosen 
for Grusin/Rosen Producticns 


SIDE 2 . 
UA-LA848-H \ 

\ j 
1. SUPERWOMAN (WhereWere You When | Neéded You) + 4:18 
(S. Wonder) Black But Music Inc./dobete Music Co., Inc. ASCAP 


2. STAYING WITH YOU - 3:53 
(P. Austin) Yippity Yippity Music ASCAP 
3. MOVIN’ IN - 5:55 
(N. Pointer) Roaring Fork Music BMI 


4 


()1978 United Artists 
Music/And Records Group, Inc. 





ZY 
%, 4. CAPPRICCIO STRAVAGANTE - 5:08 SS 
Q (C. Farina/Arr. & Adapt. by D. Grusin) RSS 
> Roaring Fork Music BMI LY 
co Ss 
Up, Arr. & Cond. by Dave Grusin ~~ 
oN Recorded & Mixed by Larry Rosen mS 


ii 
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OP Ne. . i 

OS ANGELES, CALIFORN' 
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Telemann 
iP :tol0) 1.14 -a-V a We 10) Velen Wrst 74 
C.P.E. Bach 
2. LES FOLIES D°ESPAGNE 2:25 


33 1/3 R.P.M. e ) MARGIN CONTROL | > 
| , | 
iy 


| 


DN Tere d (elit 
3. SONATA IN F 2:19 


ae 
4. SONATA IN A MINOR 3:21 7) 
‘- 


Fischer 
5. PASSACAGLIA IN D MINOR 6:45 


Rafael Puyana, harpsichordist 


MG5O04i1A 





Louis Couperin 
1, PAVANNE IN F*-SHARP MINOR 7:29 
Chambonnieres*L. Couperin 
. 2, LE MOUTIER 2:08 


MARGIN CONTROL | 


Rameau 
3. GAVOTTE. AND VARIATIONS 10:00 
Dieupart 
4, PASSEPIED :52 
F. Couperin 
5. LA PANTOMIME 3:28 


Rafael Puyana, harpsichordist 


MG5041iB 
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Os 3 x 
ea Piette er bu saree 


we "RECORDS — tee ee. 

LORD, MAKE ME AN INSTRUMENT 
QF YOUR PEACE _ 

3 Br. Norbert ar 


sings communion songs > 
from St. Jeseph’ s Apbey Ges 


MS 





4 IBRC-1-A “ge 33% RPM. 
(STEREO Oe 8 ee 


Saint Francis Prayer 3:0) 
To Be Your Body . 6:20. > 
Worthy Are You | 2:24 
"Hear, O-Lord 5:00 

You Know Him 3324 
BRC Records — 
Brookfield, Conn. 


BRC 


| LORD, rd ME AN INSTRUMENT 3, 
2 OR YOUR PEACE = «(N20 us 
See ky _ Br. Nerbert iM 
/ _- $ings communion songs ee 
from St. pecan s Abbey 






: fe BRC-1 Bo ane err cg ate RPM | : 
5: | pee : 


ol Kit 


) 1Go ToPrepare A Place 403 | 

Alleluia, My Heart Overflows 2:18 

ee vob Your. Lips Confess ie | 46. ‘ ae 
es Comptine roe a) 2 12:40 ao 


ee ith. BRC Records. : 
-. .» Brookfield, Conn. 























NBLP 7079 D 
(NBLP 7079-AS) | 


PROMOTIONAL COPY 


NOT FOR SALE. HUCH MASEKELA, 


1. YOU TOLD YOUR MAMA NOT TO WORRY 7:18 
(Hugh Masekela) We've Got wp Mupier 
Irving Music, Inc. (BMD 
2. HANGOVER 5:20 
(Hugh Masekela-Stanley Todd) 
. We've Got Rhythm Music/Irving Music, Inc. (BMI) < 
3 3. SOWETO BLUES 5:48 Y 
SS (Hugh Masekela-Stanley Todd) xe 


STE REO 
















oe We've Got Rhythm Music/Irving Music, Ine. (BMI) ~ 
Ss \ \\ AS 
Kon Produced by Hugh Masekela & Stanley Todd ow 
oN An Outside Production ow 
“ee Executive Producer: Stewart Levine & 


AS 
NaS ~S 


OY ®O19/7 Casablanca Record 
KAN and FilmWorks, {ne. SS 


sures’ 
ACS mWorks. Ine, S299 Sunset € 


SALAS 


ELELES TES 


































NBLP 7079 DJ - | SIDE I! 


(NBLP 7079-BS) STEREO 





PROMOTIONAL COPY 
noTFoRSALE HUGH MASEKELA 
1. BLACK BEAUTY (Stanley Todd) 6:17 

We've Got Rhythm Music/Irving Music, Inc. (BMI) 
. MAMI WATA (Adapted by Hugh Masekela- ee Todd) 3:36 

We've Got Rhythm Music/Irving Music, Inc. (BM 
. MAKONKO (Adapted by Hugh Masekela) 4:37 

We've Got Rhythm Music/Irving Music, Inc. (BMI) = 
. THE MANDINGO MAN (Hugh Masekela) 5:42 = 

We've Got Rhythm Music/ = 
&. Irving Music, Inc. (BMI) 

2, Produced by Hugh Masekela & Stanley Todd of 
A5n, An Outside Production & 
“e, Executive Producer: Stewart Levine cow 
: ® ©1977 Casablanca Record oo” 

and FilmWorks, Inc. _,\0 . 


OF, end! : 
d and FilmWorks, Inc. 8259 Sunset pov 
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POMY FORMICA 


AND THE 


‘ FABULOUS FOUR 
Poe 3 
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STEREO-MONO 
SIDE 1 





. DIRIN DIN DIN (Ital. Folk Song) 
OH ! MARY 
» TORNA A SURRIENTO 
MALA FEMMENA 
. THEME FROM “THE GODFATHER” 
MMAMY BLUE 
QJEL MAZZOLIN DI FIORI ee Song) 
AMC.*E SCUSAMI 
. 70 SOLe 2-1'0- 


N= 


30.00 IVY 














RuMY FORMIvA 


AND THE 
FABULOUS FOUR . 
| DRE W013 z STEREO-MONO 
: SIDE 2 





RUN TO ME 
LA BAMBOLINA NO NO NO 

MA SE GHE PENS® (Ital. Folk Song) 
NON TI SCORDAR.2t ME 
DICITENCELLO VUJE 
NA NA NA NA 

. ALLEY CAT SONG 

i. ENGUE 

SAMSON AND DELILAH 


Oe Be UG ve) oe 








Time and Time Again Series 


; VOL. |- TIME AFTER TIME SF, 


ae by 
Cc) Avon Gillespie pH 
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Cc ~Band 1- Wake Me, Shake Me 
Band 2- Little Johnny Brown 
= Band 3- Time Is Everywhere e 
>), 


ie Band 4- Quiet Time 
e 4 Band 5- Tempo Tag & 
RY 
(P)1980 Activity Records, Inc. s © 
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UNITED ARTISTS RECORDS). Si DE 1 
UA-LAT73-G 


®) 1977 
United Artists 
Music And Recerds 
Group, inc. 





THE 
TIM WEISBERG 8B The Tim Weisberg Band 
BAND | 















1. CASCADE—3:55 
(Df Anderson-T. Robinson} 
2. LORD VANITY—4:36 
(D. Anderson-T. Robinson) 
*3. MERCY, MERCY, MERCY—4:21 | 
3 (J. Zawinul) 
Zs | 4. GENTLE STORM—4:32 
2. (7. Robinson} 


b>, 
Gy, Produced by Johnny Sandlin 
Uy Published-by Elusive Sounds Music ASCAP we 
Aa *Published by Zawinul Music BMI Ne 


, ING 


8 
-* LOS ANGELES. CALIFORNIA gyt? 
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UNITED ARTISTS RECORDS SIDE 2 


UA-LAT73-G 


1977 
nited Artists 
Music And Records 
Group, Inc. 


® The Tim Weisberg Band 


1, SOUTHERN LIGHTS—4:38 
(T. Robinson) 


2. GENE, JEAN—3:07 
(D. Anderson) 
3. ASPEN—4:21 
G (f. Welsberg-T. Robinson-D. Anderson) 
Bs 4. SHELLIE’S RAINBOW—2:14 Ss 
(T. Weisberg-L. Blessing) ¢ 


Bp 5. THE BLITZ—4:09 
ie (L. Blessing) 


Wp Produced by Johnny Sandiin 
“Rep, Published by Elusive Sounds Music ASCAP 
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BAND 
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“CONCERT 


“Alex i. duPont High School 
’ , ey 1963 . 


7 io: on a Theme by. Hane Witney 
iat ORCHESTRA: a 
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JAVIER SOLIS 
PAYASO 
: THE CLOWN \ 


ee! | | : 
: (YS 1050 & SIDE 1 
___ STEREO : XSM 135118 | 


1. PAYASO -F. Z. Maldonado- 
2. CUATRO CIRIOS -F. Baena- 
3. COMO DIJO CRISTO -R. O. Contreras- 
4. CENIZAS -W. Rivas- 
5. TODO ACABO -F. Z. Maldonado- 
6. Y HABLAME -P. Michel- 
















Caytronics Inc. bY col 


| de 
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JAVIER SOLIS 
PAYASO 
THE CLOWN 


(YS 1050 8 SIDE 2 
STEREO XSM 135119 


1. SE TE OLVIDA (LA MENTIRA) -A. Carrillo- 
2. POR QUE ME DEJAS? (Et Maintenant) 
-G. Becaud - P. Delanoe - Vers. J. Guiu Clara 
3. TOMATE UNA COPA -R. Inclan- 
4. SE ME OLVIDO TU NOMBRE -R. R. Rosado- 
5. CATACLISMO -E. Taronji- 
6. ESE BOLERO ES MIO 
-M. de Jesus- 
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[2: 58} 19379 TINN - TY 
[3:00] JNI7 7N3 - O97 
[3:06] N°NN7°D1p - PPA IY TINA 
[2:53] JAPON DIY - ND»y 
[3: 19] JOIN NI - WwW Pw 
[2:33] NPPwW Yn - nyond ray 


JIFIN TWO 2 11/2°O 179 


® 1984 CBS Records Ltd. 
MADE IN \SRRE* 
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JOHNNY DALTON 
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33 1/3 RPM 
SIDE 1 
NSS-2046 A 
(18832) 

1 FOM CATAOHNNY. < . . core cei. NP i cso “shes 2215 
Johnny Dalton/Marilyn Murray — Back Bay Music/BMI 
2SPICKINGUPSTIHE IEC ESE ae a eeise on. oe cee ee 3:19 
Johnny Dalton — Back Bay Music/BMI 
3. GREEN, GREEN GRASS OF HOME .............. 4:08 
Curly Putman - Tree Publishing Co./BMI 
4) LONESOME RIDE mss ce ee ea 1:47 
Johnny Dalton — Back Bay Music/BMI 
Heb ORNMOsE OSE rr. en es eae wee 4:01 
Frankie Brown — Peer International Corp/BMI 
Gs. NEXTAINGEENE ete Ss coisas coe eames & 4:16 


Wayne Kemp/Curtis Wayne 
Tree Publishing Co./BMI 

















JOHNNY DALTON 
SINGS 


STEREO 
JOHNNY DALTON 33 1/3 RPM 





P. O. BOX 233 SIDE 2 
OAKHAM, MASS. 01068 NSS-2046 B 
(18832) 
1. HELP ME MAKE IT THROUGH THE NIGHT ............. 3:54 
Kris Kristofferson — Combine Music Corp./BMI 
2. GAMBLIN’ VICIOUS WOMAN .................... 3:01 
Johnny Dalton — Back Bay Music/BMI 
SoG OUREWALES so ace Serie otis tre tek Slaten 3:55 


Marvin Moore/George Cambell — Travis Music Co./BMI 


4. GONNA PICK MYSELF UP (and start all over again)... 3:16 
Johnny Dalton — Back Bay Music/BMI 


5. YOU CALL MEACHEATER .............. 3:17 
Johnny Dalton — Back Bay Music/BMI 
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1. HLL NOT MARRY AT ALL f 
2. ROVIN’ GAMBLER 
3. THE RIDDLE SONG ¢ 
‘\ 4. MARY DON'T YOU WEEP 
“$$. WHO’S GONNA BE YOUR MAN 
6. CINDY a 
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AHMAD JKBAL RR Fe 


“HAPPY MOODS” 


LITTLE OLD LADY 


(Carmichael, Adams: Witmark/Chappell & Co. “ASCAP) 
FOR ALL WE KROW 


(Coots, Lewis: Leo Feist, Inc.-ASCAP) 


Side } q 
US0Y¥-23127 = 
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PAVANNE 

(Morton Gould: Mills NRE 
EXCERPT FROM THE BLUES. 
(Ahmad Jamal: Jamal Enterprises, Inc.- BMY 
YOU'D BE SO EASY TO LOVE ae 
(Cole Porter: Chappell & Co. iemsous e . 
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“HAPPY MOODS”’ : 
TIME ON MY HANDS 
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(Adamson, bidpeaht Gordon: Miller Music- A 
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Side 2 ~ U-10000 . 
L80Y-2313 ean 
RAINCHECK ~~ & | 
(Strayhorn: Tempo Music, Inc.-ASCAP) r 
-VLL NEVER STOP LOVING YOU & # 
(Cahn, Brodszky: Leo Fetst, Inc.-ASCAP)/ «, # 
SPEAK LOW . ae | 
(Weill, Nash: Chappell & Co.-ASCAP) S { 
RHUMBA NO. 2 ‘& 4 
(Ahmad Jamal: Jamai Enterprises, & 4 
Inc. -BMI) mS 4 = 
we 
wr. 
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"NEW ORTHOPHONIC’ HIGH FIDELITY 





PAT SUZUKI 2 
7—THE SONG IS YOU (Hammerstein-Kern) = 
2-——STAR DUST (Mitchell Parish-Hoagy Carmichael) ~ gna) 
“3—BLACK COFFEE (Paul Francis Webster-Sonny Burke) © ay 





4—ANYTHING GOES (Cole Porter) P 
5—I'VE GROWN ACCUSTOMED TO HIS FACE (A.J. ete F, or) 


6—DADDY (Bob ins <a F 
2 3 « 
Pat Suzuki i “tS 
with HENRI RENE and his Orchestra ~ . (® 
- hg, gh? 
10, We. 
ON . 
OF AN 


AMERICA aap of tn USAT 


1 


"NEW ORTHOPHONIC” HIGH" FIDELITY 





PAT SUZUKI 


1—MY HEART BELONGS TO DADDY (Cole Porter) 
2—AS TIME GOES BY (Herman Hupfeld) 
“3 HOW HIGH THE MOON (Nancy Hamilton-Morgan Lewis) / 
4—THE LADY IS A TRAMP (Hart-Rodgers) 
»5—BE MY LOVE (Sammy Cahn-Nicholas Brodszky) .- 
~6—I’LL NEVER SMILE AGAIN (Ruth Lowe) 


- 





Pat Suzuki Eg ager 
with HENRI RENE. and his orchestra & 
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OF | Lan’ 
MERICA_mape IN US® | 
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/ENS-1013 


(ES-01 49) 


Side 7 








BILLY ECKSTINE 
“BILLY ECKSTINE. “STORMY” 
: 1. JUST A LITTLE LOVING EARLY IN THE / 
\ MORNING) (Barry Mann, Syne Weil) Ray a 
‘ Screen Gems-Columbia, B vec 
i 2. WHAT THE WORLD NEEDS NOW 1S LOVE 
Y See (B. Bacharach, H. David) 
oN on oy. Biue-§eas: Music, Jac Music, ASCAP 4:22 
SS NAME OF MY SORROW (Hiri bap 
Jama Music, ASCAP. 5:34 
4, STORMY (B: Bubie, J. Cobb) 
LoweSal Music, BME, 3:56 








SIENTERPRISE 


ENTERPRISE 









ENS-1013 Ca ie 
. (ES-0150) C ) : . ) STEREO a : i 7 


BILLY ECKSTINE _ } 
“BILLY ECKSTINE, STORMY” . 


1. MY CHERIE AMOUR (H. Cesby, S$. Wonder, $. Moy) 
Jobete Music, BMI 3:33 
2. WHEN YOU LOOK IN THE MIRROR (You RE- 
* LOOKING AY THE ONE { LOVE) (Bobby Robinson) 
Play Note Music Publ., Bob-Dan Music, BMI 4: 02 2 
3. THE LUCKIEST MAN IN THE WORLD as yo 
(Walter Marks) United Artist, ASCAP 3:53 = 
. 4-1 WANNA BE YOUR BABY (I. Hayes, D. Panter), ie 
East/Memphis Music, BMI -3:07 


Producers: Isaac Hayes : 
-Arrangers: Isaac Hayes, Dale Warren. \ 
Engineers: Henry Bush, Bobby Manuel, 

Terry Manning, Ed Wolfrum 
Re-Mix Engineer: Ron Capone ° 
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POLA CHAPELL sings 


with the QUINTETTO ALMEIDA 
CINEMA INTERNATIONAL SERIES, 
Volume 1 
Autumn in Rome (Kahn-Weston- 
Cicognini) from INDISCRETION - 3:09 













Anema E Core (Manlio-D’Esposito) 
from THREE COINS IN THE FOUNTAIN - 3:04 
Believe in Me (Icini-Sigman) from SUMMERTIME - 3:34 
Gelsomina (Galdieri- -Rota) from LA STRADA - 2:41 
Souvenir D’ltalie (Sigman-Luttazzi- Scarnicci- 
Tarabusi) from DANGER! GIRLS 
AT PLAY - 3:42 
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* CINEMA ITALIANO, 


POLA CHAPELL sings 
with the QUINTETTO ALMEIDA 
CINEMA INTERNATIONAL SERIES, 
Volume 1 
Guaglione (Fanciulli-Nisa) 
from 10,000 BEDROOMS - 2:11 


Arriverderci Roma eter Garinei-Giovannini) 
from SEVEN Hits OF ROME - 3:57 
Ciurri-Ciurri (Finni) 
from VOLCANO - 2:07 
Scapricciatiello (Vento-Albano) 
from WILD AS THE WIND - 2:53 
Anna (Vatro-Giordano) 
' from ANNA - 2:12 
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ENCORE ! 
TRIO BEL CANTO 
Musical Direction . ~ woes Stratis \ 
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I=NAAI teva ZHTAE KAPAIA MOY 
(8. Zomod) — 
Vs Se emt EO] KOMMOAOFrAKI (To BpyKa Nato) 
\ (T. MyntocKn). 
— 3=-ETPQEE TO ZTPQMA ZOY © 
\ (M. GcodmpaKy-KapnavédaAn) 
-4=MEPAAH MOY ArAMH 
~  (M. Xtotn) | 
5—ONEIPO AEMENO’ 
(=. Eapxakou-B. Pkobpa) | 
6—ANOI=E, ANOISE - 
(MAgo0a-Hartovidny) 
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GRECOPHON 


ENCORE.! \ 
TRIO BEL CANTO = 


Musical Direction - George Stratis 


304-B C) “a RPM 
IDE y 


7==ZTHN MOPTA TOY 
GOP Ce avefoceloltraBibicleatelelee) } 
8=ZTHE ZQHE THN ANHOOPA _ = 
(FT. Oixovopidn-F. ArsiAn) f 
9--KAAQZE OPIZESE AFANH 
. (A. Mapxea-ETtpoyyvurov) 
10=—0OA TPAFOYAIZQ TIA ZENA 
(Zantéta-Baoctr\e.&kbn) IA 
11==PIXNQ TA ZAPIA Sah 
MOM Cec cefocolelSaMLolsloatleyoleg | 2 
12—=TO KAINOYPIO KOPITEAKT Rite); 
a XLOTY ) 
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LET IT BE ME. 


STEREO. 
SRW-16400 


GLORIA LYNNE | 
- 1. INTIMATE MOMENTS - 3:04 

st 2. LET IT BE ME - 3:13 

3. 1 COVER THE WATERFRONT - 3:20 | 
4. 'M GONNA LAUGH YOU RIGHT _ 

OUT OF MY LIFE + 2:51 
5. PCAN DREAM CAN'T I? + 3:22 es 
PRODUCED BY.G.L.P., INC. 
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LET IT BE ME... 


| STEREO CHE” Sida ge te 
Oe 
\ ey aes VOL GLORIA LYNNE : 


\ eae Ie BEWITCHED - 3:35 / 
a EVERY TIME WE SAY GOODBYE - 3:27... / 
3. THE TOUCH OF YOUR LIPS <3: 20. h 
4. BLUE GARDENIA «2: 57. 
oe BLAME IT ON MY YOUTH + 3:18 
“PRODUCED BY G. L. P., INC, 


























McCaslin’ : 
Walting” ha 
1011 Stereo mF A 47. 25 


danutaciirad in the USA © / ©1976 Philo Records, In J 
The Barn, North Ferrisburg, Vermont 05473 y, 


\1. Music Strings/Oh Hollywood 
“ \ McCaslin-Bob Simpson/4:14 
_ 2)Waiting John Edlund-Maury Manceau/3:34 
3. Let [t Be Me Becaud-Delano/3:00 
4. Living Without You Randy Newman/2:01 
5. Way Out West Mary McCaslin/4:14 
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Mary McCaslin = 
Down the Road” __ 
1011 Stereo Side B 20:45 
_ ® : | , 
in the USA © /©1976 Philo Records, Inc. 
errisburg, Vermont 05473 _ 
. Down the Road Mary McCaslin/2:25 
__ 2. San Bernardino Waltz Mary McCaslin/2:21 
_ 3. Circle of Friends Mary McCaslin/4:39 
_ 4. Ballad of a Wanted Man Mary McCaslin/2:57 
S. Northfield Mary McCaslin/2:45 —_| 
oung Westley _Mary McCaslin/5:09 
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& Made in Yugoslavia 
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buraski orkestar Julija Njikosa 
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A, VOJKA MARA TRI VIJIENCA PLELA — 5. CIJA KOLA KLE- 


JOAKOU ye 


JUS. N.N4 201 ye 
Made in Yugoslavia 
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>KAD- ‘ZAPIVA PUSTA SLAVONIA: 


1. BECARAC — 2. U. MOG DIKE OGI POVELIKE {iz Sokadije) 
Se Med WVell\ te) @O mie) MWA) \ to) .4O) KOLO (iz Valpova) — 4. DJE- 


PEGU SOKAKOM (iz Babine Grede) — 6. OKO MOIE 
» >] WV @ Wn @T-Nov-W1L@ lm ( olel-) colelor- Mm Pamm~ie).<-lel I 1-3) 
bp Tamburaski orkestar Julija NjikoSa 
5 _ Naredne pjesme i kola iz Slavonije 
a : u stilizaciji Julija NjikoSa pjevaju 
4, PERO NIKOLIN (1, 3), VERA SVOBODA (6), wey 
5. STIEPAN NJIKOS (6). i Zbor narodnih o 4 
ky pjesama » SOKADIJA ve 
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PYCKE HAPOJHE NECME 

_ _. RUSSIAN FOLKSONGS 

é 1. 911 YXHEM 

2. W3-3A OCTPOBA HA CTPEXKEHB 
3. BOb MO WMTEPCKOM 

| 4. CTEN JA CTENb KPYIOM 
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“SERENATA F PARA LA TIERRA DE UNO” 





’ 


ws 
icy . 1. COMO UN PAJARO.LIBRE “A: Gleijer-D. Reches- 2:14- -CANCION- . 
Sek S, 2. LAPACIENCIA POBRECITA: -M. * ig tes -4:09- -ZAMBA- | = / 
a 3. ELCOSECHERO -R. Ayala- -3:29- “RASGUIDO DOBLE- cS 
Ko 4. VIEJO CAA CAT! -E. R. Maciel-A. Mansilla- -3:52- -CHAMAME- & fj 


So 5. SERENATA PARA LA TIERRA DE UNO -M. E. Walsh- -3:06- 
eee -HABANERA- k 
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. “SERENATA PARA LA TIERRA DE UNO” 
1. CANCION DE LAS SIMPLES COSAS -A. Tejada Gomez- C. Isella- -2:34- 


2. PUEBLOS TRISTES -0. Galindéz- -3:09- -DANZA 
3. KY CHORORO -A. Sampayo- -2:57- -RASGUEADO LITORALENO 


4. EL MUNDO PROMETIDO A JUANITO eit -CANCION 


q 


-C-Isella-C. de Mendoza- - 
5. COMO LA CIGARRA -M. E. Walsh- -2:31 


MERCEDES SOSA 


- -CANCION- 





€« 

















Pp 
Ue 
ye) 


Side A 
BF 003 
33 1/3 RPM 


©)e© 1987 
P.R.S. 








CROP OVER AT ITS BEST 


1. CAN’T FIND ME BROTHER 6:02 
2. A FEW SCREWS MISSING 6:06 
3. MY VICTORY 7:35 


a, Arranger: Kenny Wallace 

Engineer: Eric Michaud 

Producer: Mac Fingall 
All Songs Composed by: Stedson Wiltshire 
Published by: Fingall Music 
Recorded at: Coral.Studios: 

‘Distributed by: Bayfield Records Ltd. 
Made in Barbados by W.1.R.L 
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« Side B z 
= BF 003 6 
2 RED PLASTIC BAG BZ Pe ar 
= C)e© 1987 z 
4 P.R.S. Fe 
CROP OVER AT ITS BEST 3 

% 1. TING-A-LING 6:15 eS; 

2 2. FIND DE MAN 6:55 é 

%, 3. RADIO BAJAN 5:22 $ 
fe) 


Arranger: Kenny Wallace 
Engineer: Eric Michaud 
Producer: Mac Fingall 
All Songs Composed by: Stedson Wiltshire 
Published by: Fingall Music 
Recorded at: Coral. Studios 
‘Distributed by: Bayfield Records Ltd. 
Made in Barbados by W.1.R.L 
































LOS RAYOS GAMMA 


TOMO Il 
RGLP-002 i Dist. Rayos Gamma 
ESTEREO a 33 1/3 RPM 
LADO A ©.1983 










- SALUDO 

- HIMNO U.P.R. (Parodia) 
- CORRUPCION 

- BUSCANDO BATATA 

- NUEVO GURU 

- ERES UN DIEZ 

- FREDDY EN LA O.N.U. 
- MONOLOGO...“SI NO FUERA POR LO CUPONES” 
- CIERRE 
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LOS RAYOS. GAMMA 
TOMO II 


aX 


RGLP-002 Dist. Rayos Gamma 
ESTEREO | 33 1/3 RPM 
LADO B a” ® 1983 





SilVexi 

2.-LA TELEVISION 

Angel Parra - Adaptacién: Silverio Perez 
« ME APESTA LA VIDA 

Sunshine Logrono 

3.-A GASTAR * 
Parodia, Jose “Cuqui” Rodriguez 
4. -DECIMAS A DON ENCARNACION 

Silverio Perez 


© * Basado en cancion “A Volar” de 


Q, : 2 ao" 
“Cho. A. Monroy, C. Villa, G. Diaz a * 


” Reservados Rayos Gow 


omy 1 wae $ BO! aN. 
(Michael Dreyfuss = ta 
Fran McKendree 
4, THE MAD NV: 
(Michael: Dreyfuss = F Me Ke 
SB TRE 
(Michael Dreviu 
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FOR FREE FLOW 
All Selections Publ ied 
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MUHUCTEPCTBO 
KYAbTYPbi CCCP 


BCECOIO3HAX PYPMA 
[PAMNAACTUHOK 


af MESIONMA 


ANPEAEBCKUM OPAEHA AERA SABOA re es 





















: CTE DE na 33 g fon sbinycka 1988 | 


FOCT 5289-86 f 


C20 18687 009 Mp. 2. 1-20 


18687 
JEEQHH], CMETAHHHKOB 
Pycckue HapoOwHble Me€cHH 
BCIO-TO H BCEJIEHHY!O MPOEXAJ 
BHH3 NO BOJITE-PEKE (o6p. FO. Cnonosa) 

FAKHBET MOH OTPAJIA 
(ca. M. Uinuikuna, o6p. H. Ky3Henosa) 
HE BYWYHTE Bb, BETPbI BYHHBIE 
KOPOBEMHHKH (ca. H. Hexpacosa, 
oop. A. Banauiosa) 
AkajleM. OpkecTp pyccKHx 
Hap. HHCTpyMeHTOB IT un BP 
JiupHaep HHKOJIAH HEKPACOB 

Sanuen 1980 r. 


MUHUCTEPCTBO 
KYAbTYPb! CCCP 


BCECOIO3HAXD PUPMA 
Ge FPAMNAACTUHOK 


ANPEAEBCKUI OPAEHA AGRI SABOA se a 








CTEPEOGD 33 Top sbinycka 1988 
TFOCT 5289-80 Ss 2 
C20 18687 009 Mp. 2. 1-20 














18688 
JEOHH] CMETAHHHKOB 
PycckHe HapOdHHie MecHH 
CPEUH JLONUHBI POBHDBIS (cn. A. Mep3saakosa) 
3X, HACTACbSA. XYTOPOK 
(cao. A. Koapuosa, o6p. B. Ilysxosa) 
MOWHTE, TYCJIW (mys. w ca. K. THaemana, 
o6p. H. Cxochipesa) 
BAPBIHS (o6p. B. Ky3Hemosa) 
AkaweM. OpKecTp DycCKHx 
Hap. HHCTPyMeHTOB IIT u BP 
UAtpHxep HHKOJIAH HEKPACOB 
Sanucu 1980 r. 
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Actuacion Especial de “EL COMBO CARIBE” de Venezuela 
Vocalista: EDGAR JOSE QUIUADA 


LER 


















| LADO—A 
1.- HOMENAJE A PELLIN 
(Jose Mangual Jr./Rafael Valbuena) ®1985 
2.- SALUDO BORICUA 
RECUERDOS (Pellin Rodriguez) 
RECORDS 3.. 030s CHINOS STEREO 
. ito Velez 
LPR-129 4.- VAS BIEN 
(Rafael Ithier) 


5.- MENEITO ME 
(D. en D.) 
6.- Pie hoes BORICUA (Parte en Vivo) 


7~- AMOR POR a 
(J. Zalzoza/A. Jabonie) 


8.- ROMPAMOS EL CONTRATO 
~ CR. Araya/H. Nelson) 


9. - QUE ME IMPORTA 
(Rafael Hernandez) 
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Dd. C1 
Actuacion Especial de “EL COMBO CARIBE” de Venezuela 
Vocalista: EDGAR JOSE QUIJADA 
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ms ff ©1985 . 
RECUERDOS 
RECORDS STEREO 


LPR-129 1 _ EN UN BESO LA VIDA 
(H. Marco/C. Di Sarli) 

2.- RECONOCIMIENTO / Pedro Rodriguez , 
da Gracias de parte del Dr. Hernan Padilla, 
Alcalde de la ciudad de San Juan, Puerto Rico. 


3.- SE VENDE UNA CASITA 
(Pedro Flores) 


TRC 115 
TR Records 
Elzart & Yates 
CLASSICAL GUITAR DUO 
MUSIG-OF THET WEN TIELHICENTURY 


S10) SONI 


/ ed % 
| ba ,) 
Suutima Stravinsky 

PSPEMISA SIME IO Tere es « palate ice ge BA eae ae ele) 
Zarzuela — Arietta — Notturno — Danza — 
Lullaby — Jota 
Josef Mathias Hauer 
ZAVOULOMS DICK, Skee Pee ene a Rng eo Stacy? ea 219 
Theodore Norman 
SaibataGilad Rass and Nelle cnt ie A ase ee 4:30 
Paul Hindemith 


@ Boston and Rasnime tt? 2 ee. we agate s cere ouch: ne ear 02255" 
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TRC 115 
TR Records 
Elvart & Yates 
CLASSICAL GUITAR DUO ? 
MUSIC OE THE TWEN RIETEC CENTURY | 


SIDE: TWO 


Two-Piéces for Prepared Guitars: . 24. en5 iat, ee na OO 
Matthew Elgart oy: 
Laseter (1983) / 

- Peter Yates "| 
Lunch Music (1984)! 

Igor Stravinsky \ 7 

Eight Pieces.( es:'Cing motets; 192) oe aie, oo Pec, 7:30 

Andantino — Allegro — Allegretto — Larghetto — 
Moderato — Lento — Vivo — Pesante 





Jean Sibelius . 

Merveerhavoxt FUG Carop mont atl God Wis) Sani tara ss nie Ri eka icra ae meee eoaris ae 5:25 
‘Andante — Andante/ Allegretto. 

Ernst Krenek (BMI) 

Scherzo, Aine Walteecand Nocenta: C1946 es eee eee 5:05 

— Don Wilson a ae 

“OB feoasee ao rh cee eee ee Coe tee ices at ee 2:10 é 


The Yale Russian Chorus 
Michael Schnack, Conductor 


Side One 
WM WAIPARHURI a 
Bogorod’itse D’evo, radujs’a 
—Glasom mojim . 


Plotiju usnuf 
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BYR-024 


The Yale Russian Chorus 
Michael Schnack, Conductor 


Side Two 


Chemi tskheni 
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WALK A FINE LINE 
PAUL ANKA 


33% RPM 
Stereo 


1 CBS 25259 


(FC 38442) CBS 25259 A 
MCPS/BIEM 
® 1983 CBS Inc. 
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. SECOND CHANCE (P.Anka/D.Foster/M.McDonald) 3.53 

. HOLD ME ‘TIL THE MORNIN’ COMES (P.Anka/D.Foster) 4.28 
. DARLIN’ DARLIN’ (P.Anka/D.Foster/J.Graydon) 4.42 

. NO WAY OUT (P.Anka/M.McDonald) 4.25 


Produced by D.Diante 


1. Chappell Music Ltd./Squwanko Music Inc./Genevieve Music; 
2. Chappell Music Ltd./Squwanko Music Inc.; 3. Chappell 
Music Ltd./April Music Ltd./Squwanko Music Inc.; 

4. Squwanko Music Inc./Genevieve Music 


Original sound recording made by CBS Inc. 
Records are the exclusive 
licensees for the UK 
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WALK A FINE LINE 
PAUL ANKA 





2 CBS 25259 
(FC 38442) CBS 25259B 
MCPS/BIEM 

® 1983 CBS Inc. 


33% RPM 
Stereo 





. WALK A FINE LINE (P.Anka/M.McDonald) 4.47 
. TAKE ME IN YOUR ARMS (P.Anka/D.Foster) 3.29 
. THIS IS THE FIRST TIME (P.Anka/P.McCann) 4.21 


. GIMME THE WORD (Duet with Karla DeVito) 
(P.Anka/D.Foster/J.Graydon/S.Kipner) 3.58 


. GOLDEN BOY (M.-Price/D.Walsh/S.Barri) 4.13 
Produced by D.Diante 


1. Squwanko Music Inc./Genevieve Music; 2. Chappell Music Ltd./ 
Squwanko Music Inc.; 3. April Music Ltd./Squwanko Music Inc.; 

4. Chappell Music Ltd./Bocu Music Ltd./April Music Ltd.; 
5. Jobete Music (UK) Ltd. 


Original sound recording made by CBS Inc. 
S Records are the exclusive 
licensees for the UK 
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- VERNON GREEN 
AND THE MEDALLIONS 





GOLDEN CLASSICS 
SEND FOR e. » COL. 5047 
Senator ee SIDE ONE 








1. THE LETTER (Vernon-Green, Dootsie Williams) © 1954 
2. EDNA (Randoiph Bryant) © 1955 
3. DEAR DARLING (James Abner) © 1955 
4. SPEEDIN’ (Vernon Green, Dootsie Willlams, Mcadoo) © 1955 
§. GIVE ME THE RIGHT (Vernon Green, Dootsie Willlams) © 1959 
6. BUICK 59 (Vernon Green, Dootsie Williams) © 1954 
All Titles © Dcoisis Williams Publications 

“HX, | ay 

Lo x 
"4 I) ey gh 
En 


le 
7ECORD Copp, gox 35. NAR 









VERNON GREEN 


_- AND. THE MEDALLIONS 
o GOLDEN CLASSICS 
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SEND FOR ics ( ; COL. 5047 
FREE , SIDE TWO 


CATALOG eo 





\ 4. THE TELEGRAM (Vernon Green, Dootsie Williams) © 1955 
\ ; 2. DON'T SHOOT (Majorie Taylor) © 1955 
\ 3. A LOVERS PRAYER (Vernon Green, Dootsie Williams) © 1957 
4, UNSEEN (Latenar Scott} © 1957 
5. MAGIC MOUNTAIN (Vernon Green, Dootsie Williams) © 1959 
A 6. MY MARY LOU (Vernon Green, Dootsie Williams) © 1955 
‘ All Titles © Dootsie Williams Publications 
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WHEN THE SPIRIT SAYS SING 


(Blessed Sacrameni Novices, Barre, Mass.) 





BM 5045. 


| Side A pe he sida: 
















Pracessicnal: God of my Life 
Common of the Mass: Lord Have eos, 


é Holy, Holy, Holy a® 
Ap Glory to God &. 
se Offertory yas: Take Our Bread a? 

tee Lamb of G > 

ty Bammer ae Allelu ae 
RUT Recessional: They'll Know We Are Christians & 


“6 What A Great Thing it fs 


Pe 
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WHEN THE SPIRIT SAYS SING 


(Blessed Sacrament Novices, Barre, Mass.) 











tak Sundown 
1 


3 ces 
“—p ; hat’s That | Hear ey a 
“ Reg Impossible Dream y Cy d 
ty. _ When The Spirit Says Sing Ps 
Wo) 


& x \ 
b : : 
fy Pat LONG 9331/3 PLAYING =. a 
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ENGINE, 

ENGINE NO. 9 

SO LONG BABY 

ALL HE'D SAY WAS UHMM 


KING OF THE ROAD 
WE'LL SING IN THE SUNSHINE 
PROMISE ME EVERYTHING, 
NEVER GET ANYTHING 
LUES 


SIDE 1 


Arranged and 
Conducted by 
H. B. Barnum 


33% RPM 





HELLO FAITHLESS 
HOW'S MY BABY TONIGHT 
HOTEL HAPPINESS 


PARTY LINE 
| COUSIN OF MINE 
THIS O’E EARTH 


SIDE 2 


Arranged and 
Conducted by 
H. B. Barnum 


33% RPM 











CHRISTMAS — 
| CROSBY 
We 


nd His Orchestra 


MCA 15024 


7—4087 












1. SILENT NIGHT 
2. ADESTE FIDELES 
(Oh, Come, all Ye Faithful) 

3. WHITE CHRISTMAS 
© 4. GOD REST YE MERRY GENTLEMEN. 
5. FAITH OF OUR FATHERS Ss 
§. |'LL BE HOME FOR CHRISTMAS S 
{lf Only In My Dreams) 
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ANDREWS SISTERS* — CAROL RICHARDS** 
Vic Schoen And His Orchestra# 
John Scott tter And His Orchestra## 





| -MCA RECORDS 
MCA 15024 2 ee 












1. JINGLE BELLS*# 
2. SANTA CLAUS IS COMIN’ TO TOWN*# 
3. SILVER BELLS **## 
© 4. IT’S BEGINNING TO LOOK LIKE CHRISTMAS## 
@ 5. CHRISTMAS IN KILLARNEY## < 
6. MALE KALIKIMAKA*# ~ 
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A PECORDSs INC_70 UNIVERSAE 





CANTATA OF NEW LIFE 
28:00 (incl. opening and 
closing announcements ) 


Music published by 
cD) 


Siri Music, Inc. 


Side One | 


Toxt and Nantcisaa iy soe Rydgren 


Music written by Robert W 
Conducted by Samuel Spence 


e ) 
i ' 


Produced for Public service 


broadcast by the 
Lutheran Churches of America 


in observance of 
The 450th Reformation Anniversary 


“This recording cut in COMPATIBLE STEREO. 
for use with either mono or stereo equipment 


7-8045A . 
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The Market Maker... 
Radio’s Complete Package 
for Combating 
Today’s Economic Woes. 
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AMERICAN IMAGE PRODUCTIONS, INC. 
BOX 23355 
NASHVILLE, TN 37202 
1-800-251-2058 
IN TENNESSEE 





(615) 329-1988 
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Cut 1 
The Spirit 


Cut 2 
Nashville Plus 


SHANYN-ALEXUS 
RECORD COMPANY 


STRAYWINDS eee 


Side One Stereo 


GENE F. STEIKER &! ARRY S. CHENGGES 
£u413504 | | hi | 


1. In Green Pastures (Gene F. Steiker - Larry S. Chengges) ! 


2. Some Old Town (Gene F. Steiker) 
3. My Dreams, My Love (Gene F. Steiker - Larry S. Chendges) 


4. Straywinds Theme/Straywinds 
{Gene F. Steiker - Larry S. Chengges) 


Copyright ® 1973 by 
See RENE ALEXUS RECORD COMPANY 


& 
VIOLET-L OVE-PUBLISHING COMPANY 


Made in U.S.A. 


SHANYN-ALEXUS 
RECGRD COMPANY 


al : 


STRAYWINDS 
Side Two oe \ Stereo 
~"~"GENE F. STEIKER & LARRY S. CHENGGES 
Eva13604 | | ( ; | | 


_ 


1, Beyond Forgetting (Gene F. Steiker - Larry S. Chengges) 
2. Love Out of the Crumbling Forge 
(Gene F. Steiker - Larry S. Chengges) 
3. Passion Theme/Passion 
, {Gene F. Steiker - Larry S. Chengges) 


Copyright © 1973 by 
SHANYN-ALEXUS RECORD COMPANY 


& 


& 
VIOLET-LOVE PUBLISHING COMPANY 


Made in U.S.A. 
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~ THE FOX 4 
THE DISCO FOX 


lls Wine Ler 
S. Vincent 
Stan Vincent Music/ 
Blackwood Music, BMI 
2. FOREST FUNK 3:55 
Kerry Matthews 
Stan Vincent Music/ 
Blackwood Music, BMI 
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THE FOX ~ 
THE DISCO FOX 


aS LEON 2 ilebaGy& 
Kerry Matthews 
Stan Vincent Music/ 
Blackwood Music, BMI 
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PASSION IN THE DESERT 
On) eC de Balzac | 


adaptation-Marvin David 
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FOLKWAYS Records 


AND SERVICE CORP., 165 W. 46 St., N.Y.C. 
Long Playing Non-Breakable Micro Groove 3314 RPM 
Copyright © 1959 by Folkways Records & S:rvice Corp., NYC, USA 


THE ORATORY OF THE AMERICAN REVOLUTION 


Conceived & edited by RICHARD B. MORRIS 
Narration by Richard B. Morris & David Kurlan 


SIDE 64 FA 2189. A 
| ' 


\ No. | The Eve of Conflict 
\ or That "Fierce Spirit of Resistance" 


‘Band 1. INTRODUCTION 

Band 2. JAMES OTIS - WRITS OF ASSISTANCE 
British Policy and Stamp Act | 

Band 3. PATRICK HENRY - HOUSE OF BURGESS 

Band 4. JOHN DICKINSON - STAMP ACT CONG. 
Parliament and the Stamp Aci 

Band 5. GEORGE GRENVILLE - 14 JAN. 1766 

Band 6 WILLIAM PITT'S REPLY - 14 JAN. 1766 
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FOLKWAYS ES 


AND SERVICE CORP., 165 W. 46 St, N.Y.C. 


Long Playing Non-Breakable Micro Groove 3343 RPM 
Copyright © 1959 by Folkways Records & Service Corp., NYC, USA 


THE ORATORY OF THE AMERICAN REVOLUTION ‘ 


/ Conceived & edited by RICHARD B. MORRIS 
| Narration by Richard B. Morris & David Kurlan \ 


H j 
LIDE eee ( FA ©) 


\°- Parllament.and the Stamp Act (cont,) fl 
\\ Band {. TOWNSHEND’S COMMENT ; 
\ Band 2. COL. ISAAC BARRE'S REJOINDER 
Band 3, FRANKLIN'S EXAMINATION IN PARLIAMENT yy 
The Bosfon Massacre Y 
Band 4, DEFENSE OF THE BRITISH SOLDIERS 
“.~ Josiah Quincy, Jr.'s Speech =. 
Band 5. JOSEPH WARREN ORATION OW THE MASSACRE 


° Sewer 
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TOCT 5289-68 , BTOpad rp 
HJ-2217 . 0-70 
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PYCCKHE YACTYUIKH 
IipHneskuw nox rapMomky—M. Kanuryxosa, B. Knumyutuna 
A. IIonosa, IT. Crykauyesa, A. Kaugees 
UlyTouHble JCBHYBH 4aCTYLUIKH 
Toc. YpaJIbcKHH PyCCKHH Hap. xop 
YBapoOBCKHe HaneBbl 
Xop pycckKoH MecHH Bcecoro3Horo payHo 
CapaToBckHe NpHneBKH 
Il. Myauy, B. PycckuH 
B. SaropoaHos '(rapMOHHKH) 
IlogropHas. Xop pycckoli MecHH 
Bcecorm3Horo padHo 


NEHUHFPADCKUM 3AB00 


PYCCKHE YWACTYMKH 
A a BBIHAY B Cay 3eueHbIii 
M. Mopmacosa u A. Ilapmun 
Yomocovyek MoH neByYHi—M. Mopyacosa 
Hac ueTbipe, Hac 4eTbIpe 
BopouHexKCKHH pyccKHH Hap. xop 
BopouexXckhe CTpawaHHua H NIACOBAaANA 
HM. Pymeuko, B. Pyzenko 
B. Beases (6asxHbI) 
EOuKH-COCeHOUKH 
BopouexXCKHli PyCCKHH Hap. xop 
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FATHER TO 
THE CHILD 
PAUL CLINGMAN 


3 EE 7000 


Producer / Company 
3rd Ear Music/MSC 
Rec Studios 


SPEED 33,3 
3 EE 7000 A 
1-5: 3rd Ear Music 


© 





1977 











SIDE ONE 


il, 
or 
3. 


4. 
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CHANGER OF 
GRACE (3.31) 
JACK THE 
MADMAN (4.14) 
TABLE MOUNTAIN 
LOOKING OVER 
TABLE BAY (4.15) 
ANNIVERSARY OF 
JUNE 16th (5.56) 
AMABACA (2.31) 


(Paul Clingman) 








FATHER TO 
THE CHILD 


PAUL CLINGMAN 


3 EE 7000 


Producer / Company 
3rd Ear Music/MSC 
Rec Studios 


SPEED 33,3 
3 EE 7000 B 
6-10: 3rd Ear Music 


© 1977 
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SIDE TWO 


6. 


DINGAAN'S DAY 
(5.12) Paul Clingman 
VALLEY OFA 
THOUSAND HILLS 
(44.26) Paul Clingman 


5 SWEET [RIA RSS 


(4.50) Paul Clingman 
& Jonathan Clegg 


. PROMISES (4.25) 


Paul Clingman 


OMEN Gi SE@ IN are 


WIND (4.53) Paul 
Clingman 






















SOUL PROTECTION 


SIDE ONE 


Two Hearts 3:24 
Bruce Springsteen Music (ASCAP) 
Trying To Get To You 4:26 
Green Fire 4:10 
What Kind of Things 
Make you Happy? 4:04 
Wild About Your Love 3:12 
Don't Blow My World Away 4:04 


Ain —@ 


AOSOTS PRODUCED BY AL MILLAN 














All Songs written by Al Millan, 
except “Two Hearts’ written by 
Bruce Springsteen. 
© &® Ellie Mae Music (ASCAP) 
1982, except “Iwo Hearts” 
published by Bruce Springsteen. 
Music (ASCAP). 

Used with permission. 


ALL RIGHTS RESERVED. 


SOUL PROTECTION 


SIDE TWO 


Mascara 2:28 
Entomology 4:20 
Mark of the Wolf 3:59 


Stand Up For Your Love 3:34 
Hell to Pay 
(The Light Came Down) 6:02 
Soul Protection 2:58 


Ab a Te PRODUCED BY AL MILLAN 


ED STATES 

























All Songs written by Al Millan, 
except ‘Two Hearts” written by 
Bruce Springsteen. 
© & © Ellie Mae Music (ASCAP) 
1982, except ‘Two Hearts” 
published by Bruce Springsteen. 
Music (ASCAP). 

Used with permission. 


ALL RIGHTS RESERVED. 
































John Sherman _ Farewell to the Creeks 


1. The Foggy Dew Air, 1:57 
2. Planxty Charles O'Connor/Killmoulis 
Jig Jigs, 2:57 
3. Idir Deighric' 'Gus Breo Air, 3:11 
4. The Teetotaler/The Carin'o't/Star of 
Munster Reels, 3:29 
@& 5. Smith's Reel/The Chicago Reel my 

95, Réels, 2:14 oe” 
Bian 6. Inisheer Air, 1:52 coe! 


ap pe" 
meer Oductions 410 Cunto® 





John Sherman Parewell to the ( ae 


1. The Glendaruel APRS Farewell to the 
Creeks 6/8 Marches, 3:03 
2. Coilsfield House Air, 1:59 
3. The Coach Road to Sligo/Willie Clancy's Fancy Jigs, 2:30 
4. The Congress Reel/The Wheels of 
the World Reels, 2:26 
Garrai na Bhfeileoig Hornpipe, 2:11 
6. Dogs Among the Bushes/Bunch of oy 
Green Rushes/Cabarfeidh oe 
£773 2 Reels, 3:46 cor 
ap 


ye" 
Sk Pr Oductions 410 Cunto® 




















CHURCH RECORDS 


CHURCH CHOTRS & GROUPS 
C-733-| side | 


. 1. FOR SOON WILL FHOU COME AGAIN 8:0l 
(By the Mit. Airy Voices) 

RDS’ PRAYER 2:! 

Senior Choir) 

: TION DAY 3:25 






iBy th the New aspire! tions) 
5. JESUS iS COMING BACK AGAIN 4:05 
(By the Ambassadors) 
Recorded at Future Goid Studios, 
Phila, Pa. 












CHURCH RECORDS 


CHURCH CHOIRS & GROUPS 


C-733-2 side 2 





1. BRIGHT SIDE 5:28 
(By the Mt. Airy Voices) 

2. TIME IS WINDING UP 3:26 
(By the Dedications) 

3. | DON’T KNOW WHY 2:30 
(By the Mt. Airy Men) 

4. GOD IS ON MY SIDE 8:52 
(By the Mt. Airy Voices) 

Recorded at Future Gold Studios, 

Phila., Pa. 
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RUDE HAIKU 
POETIC INJUSTICE 


Schleuter Love (3:50) 
Suffer For Your Dick (4:39) 
It's Her World (4:41) 

What A Waste (2:52) 

Big Dog (3:10) 


PN Se) ate ism BI: Ne! Yourman 


GOMER ee aivielsmatlhae 


RECORDS 
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oe \ : : 33 1/5 RPM 











RUDE HAIKU 
POETIC INJUSTICE 
*Love Took A Walk (3:37) : 2 
exe) 0] an) @] am ¢-47-45)) 
Young And Ugly (3:30 
Hard Times NY (4:29) y 


“By Arturo Baguer 
PAN | sXe] ale f-m=».4e1-) ©) Guam o)’aa BY- \UAle| Yourman 


®@© 1989 Rude Haiku 


. PEACE ON JERUSALEM 

. HODU LASHEM : 

3. LO TEVOSHI 
GAM. KLELECH 

. THE NEW TEMPLE: 

6. GRANT PEACE -. 
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MUHUCTEPCTBO 
KYAbTYPbI CCCP 


BCECOIO3HAAX PUPMA 

Ge TPAMNAACTUHOK 
ANPEAEBCKUM OPAEHA AEHUHA 3ABO0OA 
STEREO CD 33 


FOCT 5289-80 DD MADE IN USSR 


Bropas rp. 
C10—06689 
rEOPrFHH CBHPHJOB 
GEORGY SVIRIDOV (b. 1915) 
SONGS TO VERSES BY ROBERT BURNS 
Russian translation by S. Marshak 
1 AUTUMN 2. THE SOLDIER’S RETURN 
3. JOHN ANDERSON 4. ROBIN 
5. THE HIGHLANDER 6. FINDLAY 
Ye. NESTERENKO (bass) 
G. SVIRIDOV (piano) 




















MUHUCTEPCTBO 
KYAbTYPbI CCCP 


BCECOIO3HAAX PUPMA 


“, [PAMNAACTUHOK 
2 MENODUA 
ANPEAEBCKVM OPAEHA AEHUHA 3ABO0A 


© © =STEREO | CD 33 
FrOCT 5289-80 % MADE IN USSR 
: 2 


Bropas rp. 




























C10—06690 
rEOPrHH CBHPHJLOB 
GEORGY SVIRIDOV (b. 1915) 
SONGS TO VERSES BY ROBERT BURNS 
Russian translation by S. Marshak 
7. THE GLOOMY NIGHT ENVELOPS ALL 
8. FAREWELL! 9: HONEST POVERTY 
SERENADE from music to V. Hugo’s drama ‘‘Ruy Blas’’ 
THE SOLDIER’S TOAST AND IAGO’S SONG 
from W. Shakespear’s ‘‘Othello’’— 
Russian translation by B. Pasternak 
Ye. NESTERENKO (bass) 
G. SVIRIDOV (piano) 





PRINTED IN U.S.A. 





- Side 4 1, Make Someone Har m PEO 
gmyMind 4:31 ae 
Only Have Love” "3:40 ee 
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ae CORBORSTION 







33% Stereo 


UNIVERSAL 
_ AWARENESS — 
RECORD. 


= C 


“Side x. 1. For All We Kno y 2:29 : 
2. ThisIsMy Life 3:48 — 
3. Until It’s Time For You To Go. 3: 48 
- 4, We've Only Just Begun 2:27 | ae 
5.1 Don’t Know HowTo LoveHim 6:54. 


- PRINTED IN U.S.A. 


ic 2 
4. 





. | Gotta Be Me bs eg 
If She Walked Into My Life S: 14° : 
LoveLetters 3:00 — | 
Come Back Baby. 6:35 

. (Written by Yogi Adonaiasis 


and Marty Brown) a 


a PRINTED INU.SA. 






AFM1-5486-A 
MONO 


ELVIS’ CHRISTMAS ALBUM 


1. Santa Claus is Back in Town (J. Leiber-M. Stoller) 2:21 
2 White Christmas (1. Berlin) 2:23 
3 Here Comes Santa Claus (Right Down Santa Claus Lane) 
(Autry-Haldeman-Melka) 2:00 
4 |’ll Be Home for Christmas (Kent-Gannon-Ram) 1:54 
5 Blue Christmas (B. Hayes-J. Johnson) 2:05 
6 Santa Bring My Baby Back (to Me) 
(A. Schroeder-C. DeMetrius) 1:52 


Elvis Presley 
TM(s)® RCA CORP.—MADE IN U.S.A. 





AFM1-5486-B 
MONO 


ELVIS’ CHRISTMAS ALBUM 


1 Oh Little Town of Bethlehem (Trad.) 2:34 
2 Silent Night (J. Mohr-F. Gruber) 2:23 
3 (There'll Be) Peace in the Valley (for Me) (1.A. Dorsey) 3:20 
4 | Believe (Drake-Graham-Shirl-Stillman) 2:04 
5 Take My Hand, Precious Lord (1.A. Dorsey) 3:19 
6 It ls No Secret (What God Can Do) (S. Hamblen) 3:54 


Elvis Presley 
3-6. with The Jordanaires 


TM(s)® RCA CORP.—MADE IN U.S.A. 















_¢  GILDARDO MONTOYA 
‘ y su Conjunto 


» -TEDM - 10608 
Te 2 | 


‘Compotible-Steree 





1. LOS APELLIDOS “ 
: 1. (Agustin Bedoya). . 
.  @. EL DOCTOR BOBO 
xD (José Munoz) 

3. TROVAS MISTERIOSAS | 

‘\ (Agustin Bedoya) 
™@, DOS MUJERES 
‘(Jesé Munoz) 
5. LLEGUE BORRACHO 
{José Munoz) 


United States Air Force BAND OF THE WEST. 


CHUCK WAGON 





SIDE 1 
IN-AMERICA (3:12) 
ANY OLD TIME (2:02) 
TENNESSEE HOMESICK BLUES (3:19) 
YOU'RE THE BEST THING THAT EVER HAPPENED TO ME. (3:42) 
WHATEVER HAPPENED TO OLD FASHIONED LOVE (3:33) 
HIGHWAY 40 BLUES (3:03) 
SAN ANTONIO ROSE (2:36) 


United States Air Force BAND OF THE WEST. 


CHUCK WAGON 





SIDE 2 
MILES AND MILES OF TEXAS (2:56) 
YOU'RE WALKIN’ ON THE FIGHTIN’ SIDE OF ME (2:37) 
SIX WEEKS EVERY SUMMER (3:46) 
DEAR OLD DIXIE (2:47) 
THE LADY TAKES A COWBOY (2:47) 
MISTY (2:42) | 
- GOD BLESS THE U.S.A. (3:01) 


. Johann Sebastian Bach 


= // CONCERTO NO. 1 IND MiWoR, s. 1052 \° EB 


|| Fs Sooara (| 


ae | a _ Nurnberger Symphoniker Osurh, 
‘\\-  Othmar M. F. Maga, Conductor | 
oo Rudolf Zartner, Harpsichord oe ee 
Ae Allegro (8:55). 


“i 82. Adagio (7:10)2 ee 
3, Allegro (9:44). vy 





/” SUITE NO. 2 IN B MINOR, S. 1067 


| Shane Sebastian.Bach | 


~ FOR FLUTE & STRINGS 


_. Nérnberger Symphoniker 


FCS S0041-B © , SWDE2 


| Othmar M. F. Maga, Conductor =| 


K. Schicker, Flute 
Rise 


— 6. Minuet (1:23). 
oN . Badinerie (1:35) °° xy 
“© 1959 AUDIO FIDELITY, ING, 0” 
“_. Printed In USA. G® 
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DOUBLE STAR SERIES 
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JACK JONES 


Fo = > | DL 734588 sive | 
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GIRL TALK 
MEDITATION (Meditacao) 
WATCH WHAT HAPPENS 

WHAT NOW MY LOVE 
ALFIE 
A PRODUCT OF MCA SPECIAL MARKETS 


ARTIST COURTESY OF KAPP RECORDS, 
A Division Of Universal City Records, Inc. 


CREATED Sola e ac FOR 
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er On 
< lo 
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DOUBLE STAR SERIES 


Featuring 


JANE MORGAN 
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THE SECOND TIME AROUND 
MOON RIVER 
ROMANTICA 

PERFIDIA 
MY FOOLISH HEART 
A PRODUCT OF MCA SPECIAL MARKETS 
ECORDS, 


ARTIST COURTESY OF KAPP R 
A Division Of Universal City Records, Inc. 


CREATED ESPECIALLY FOR 


PHILCO |fez 
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Various Artists 
DESTINED TO WIN 


SIDE | 
RO3997 


Compiled by 
Dan Cleary 





++++1. AMBUSH / Brent Lamb / Singspiration Music / ASCAP / Phil 
Naish / Laurel Press (a div. of Lorenz Creative Services) / 
ASCAP / Pamela Kay Music / ASCAP 
+2. I'M NOT GONNA TAKE ANY MORE / Geoffrey 
Thurman / Becky Thurman / Meadowgreen Music Co. 
(Tree Group) / ASCAP / 3:32 
*x*3. DEATH IS ENDED / James Ward / Music A.D. / 
SESAC / 5:12 
t+++4. REAL HERO / Tommy Greer / Birdwing Music / ASGAP / 
Chris McCollum / New Wings Music (a div. of Lorenz 
Creative Services) / Greg Nelson Music / BMI 
*5. THE FIGHT SONG / Billy Smiley / Paragon Music Corp./ 
ASCAP / Bob Farrell / Efenbee Music / ASCA® / 2:49 


Compilation ®and © 1986 BENSON RECORDS ® * ©1984 Power Discs, 
** (@)1985 Power Discs, *** (©) 1985 Greentree Records, **** ()1985 
Heartland Records, ° @)1985 Glad, + ©) 1986 Benson Records ®. ++ ©1986 


Greentree ® Records, +++() 1986 New Kingdgm Productions, ++++ © 1986 
Power Discs. 




















BENSON 


Various Artists 
DESTINED TO WIN 


SIDE Il 
RO3997 


Compiled by 
Dan Cleary 





+++1. UNDER COMMAND / Reba Rambo / Dony McGuire / 

New Kingdom Music / ASCAP /4:38 : 

++2. ONLY THE OVERCOMERS / Jerry Williams / 
Singspiration Music / ASCAP 

63. GIANT KILLER / Ed Nalle / Tom Beard / Singspiration 
Music / ASCAP / Champion Of Love Music / ASCAP 
Bob Kauflin / Zondervan Fiesta / BMI / Organon Key 
Music / BMI / 3:40 
**#**#4 > SOLDIER'S SONG / David Jinright / Heartworks 

Music / ASCAP / 3:40 

**5., DESTINED TO WIN / Ed DeGarmo / Dana Key / 
Paragon Music Corp. / ASCAP / 3:22 


Compilation ®and ©1986 BENSON RECORDS ®& « @) 1984 Power Discs, 
** @)1985 Power Discs, *** ()1985 Greentree® Records, **** ()1985 
Heartland Records, ° @)1985 Glad, + ©1986 Benson Records ®. ++ ® 1986 


Greentree ® Records, +++®)1986 New Kingdom Productions, ++++ ©) 1986 
Power Dises. 
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DON MONOPOLI AND PAUL OPALACK 
YOUR NAME IN INK 


OU822 STEREO 
SIDE A 33 1/3 RPM 


HE CAN'T LOVE YOU - 3:07 
YOU ARE THE FLAME - 4:52 
WHAT’CHA GONNA DO ABOUT US? - 3:55 
BABY YOU'RE MINE - 3:35 
ANGELS - 3:19 
ALL SELECTIONS PUBLISHED BY 
KALADON PUBLISHING (BMI) 
® 1985 PAULDON MUSIC 
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DON MONOPOLI AND PAUL OPALACK 
YOUR NAME IN INK 


OU822 Ss STEREO 
SIDE B 33 1/3 RPM 


DOWN TO THE CORNER - 3:49 
CAN'T LET YOU GO - 3:25 

WHO GIVES YOU THE RIGHT? - 2:42 
TELL ME YOU’RE NOT GONNA MISS ME - 3:45 
YOUR NAME IN INK - 3:52 

ALL SELECTIONS PUBLISHED BY 

KALADON PUBLISHING (BMI) 
® 1985 PAULDON MUSIC 
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“Last Songs to Last” 
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VOICE / 
OUT: 13:05 | 
MUSIC. | 
OUT: 14:30 | 


/\ votume6 
; PROGRAM 3 


1. | CAN UNDERSTAND !T—The New Birth 
. 2. IF | WERE A CARPENTER—Four Tops 
3. WHATCHA SEE IS WHATCHA GET— 
The Dramatics . 








Me) (e13 
OUT: 13:15 | _ VOLUME 6 
MUSIC ‘PROGRAM 4 





Stevie Wonder 


2. GOOD MORNING HEARTACHE—Diana Ross 


3. RIGHT PLACE WRONG TIME—Dr. John 


Z, 1. YOU ARE THE SUNSHINE OF MY LIFE— 


4. TAKE CARE OF YOUR HOMEWORK— XK meer 
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a Johnnie Taylor : 
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cot ‘dal ss FRANCO. CAPUANA 
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- Personaggi ee interpncti oe ee 
- Amina LINA “PAGLIUGH! (Soprano) 
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Personaggi ed interpreti- . 
| Lisa: WANDA. RUGGERI (Soprano) — 
~ Teresa: ANNAMARIA ANELLI (Mezzo-soprano) 

Alessio; PIERO POLDI (Basso) — 
Un Notaio : ARMANDO BENZ! ( Tenore) 
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‘Personaggi ‘ed Sibroretl ar 
Lisa: WANDA RUGGERI. (Soprano) | 
“Teresa: “ANNAMARIA ANELLI Meo sopran) 

Alessio’ PIERO. POLDI (Basso) 

“a b0 ‘Un Notaio: ARMANDO BENZ. Lewes wv 
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- Elvino: FERRUCCIO TAGLIAVINI (Tenore) 
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Saga 


: Facciata oben 


50. 132) mA | Se XTV 18177 
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Personaggi ed interpreti 
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‘ lacheteietelers ed interpreti 

Lisa: WANDA RUGGERI (Soprano) 
Teresa: ANNAMARIA ANELLI (Mezzo-soprano) ® 

Alessio: PIERO. POLDI (Basso) oe 
te Notaio: ARMANDO BENZI (Tenore) S 
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LA SONNAMBULA 


Testo di FELICE ROMANI 
Musica di VINCENZO BELLINI 
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G. Monguzzi - Milano Prezzo L. 200 





VH«&s 


60 BIG BAND HITS 


IN THE MOOD 

LET’S DANCE 

ONE O’CLOCK JUMP 
CHEROKEE 
PENNSYLVANIA 6-5000 
ARTISTRY IN RHYTHM 

® 1975 The Decca Record Co. Ltd. 
© 1975 VH&S Corp. 


All Recordings used by Permission of 
tondon Records Inc, 





RECORD 1 
(VHS 1) 


SIDE 1 
























MADE IN U.S.A 





60 BIG BAND HITS 























SIDE 2 RECORD 1 
(VHS 2) 
1. OPUS ONE 
2. I'M GETTING SENTIMENTAL OVER YOU 
3. TUXEDO JUNCTION 
4. SING SING SING 
5. STRING OF PEARLS 
6. SONG OF INDIA 


(P) 1975 The Decca Record Co. Ltd. 
© 1975 VH&S Corp. 
All Recordings used by Permission of 
London Records Inc. 


MADE IN U.S.A 





VH&S 


60 BIG BAND HITS 





| iY 
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|! CAN'T GET STARTED WITH YOU 
JERSEY BOUNCE 

TAKE THE *‘A** TRAIN 

TWO O'CLOCK JUMP 

SERENADE IN BLUE 
INTERMISSION RIFF 


+975 The Decca Record Co. itd. 


© 1975-“VH&S Corp. 
All Recordings used by Permission of 
London Records Inc, 


RECORD 2; 
(VHS 3) 


SIDE 1 
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60 BIG BAND HITS 
















SIDE 2 RECORD 2 
(VHS 4) 
?. FLYING HOME 
2, LITTLE BROWN JUG 
3. BEGINE THE BEGUINE 
\ 4, THE VERY THOUGHT OF YOU 
5. DADDY 
6. MOOD INDIGO oe 


ee 975 The Decca RecardCo. Ltd. 
© 1975 VH&S Corp 


Ail Recordings used by Permission of 
London Records Inc, 


MADE IN U.S.A. ° 
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60 BIG BAND HITS 


RECORD 4 
(VHS 7) 


SPEAK LOW 
SOUTH RAMPART STREET PARADE 
MORE THAN YOU KNOW 
. HEAT WAVE 
BYE BYE BLUES 


1975 The Decca Record Co. Ltd. 
1975 VH&S Corp. 
All Recordings used by Permission of 
London Records inc, 
” MADE IN U.S.A 


1 
2 
3 
4 
5. 
6. SKYLINER 
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60 BIG BAND HITS 


SIDE 2 RECORD 4 
(VHS 8) 

1. ANVIL CHORUS 

2. JUMPIN’ AT THE WOODSIDE 

3. HARLEM NOCTURNE 

4. MISERLOU 

5. IVE GOT A GAL IN KALAMAZOO 

6. DON’T GET AROUND MUCH ANYMORE 
1975 The Decca Record Co. Ltd. 

6 1975 VH&S Corp. 


All Recordings used by Permission of 
London Records inc, 
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60 BIG BAND HITS 


SIDE 1 3 RECORD 5 
(VHS 9) 

















1. CHATTANOOGA CHOO CHOO 

2. ‘*OH LADY BE GOOD’’ 

3. IN A PERSIAN MARKET 

4. | DON’T KNOW WHY 

5. HERNANDO’S HIDEAWAY 

6. SOUTH AMERICA TAKE IT AWAY 

1975 The Decca Record Co. Ltd. 
e 1975 VH&S Corp. 
Ail Recordings used by Permission of 
London Records Inc, 
~ MADE in U.S.A; 
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(P) 1975 The Decca Record Co. Ltd. 
© 1975 VH&S Corp. 
All ReeGroinas used by Permission of 















60 BIG BAND HITS 


3 RECORD 5 
: (VHS 10) 


** JOHN SILVER" 

OUT OF NOWHERE 

TAKING A CHANCE ON LOVE 

BUT NOT FOR ME 

LET'S FACE THE MUSIC AND DANCE 
APPLE HONEY 





ondon Records Inc, 
MADE IN U.S.A 
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60 BIG BAND HITS 


RECORD 3 
Ki (VHS 5) 


ELK’S PARADE 

MOONLIGHT SERENADE 
GRANADA 

POINCIANA 

JOHNNY ONE NOTE 

SABRE DANCE 

(P) 1975 The Decca Record Co. Ltd. 


© 1975 VH&S.Corp. 


All Recordings used by Permission of 
London Records Inc, 
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60 BIG BAND HITS 


SIDE 2 3 


THE WOODCHOPPER’S BALL 
BLUES IN THE NIGHT 
A-TISKET A-TASKET 

AT LAST 

AMERICAN PATROL 

DRUM CRAZY 


1975 The Decca Record Co. Ltd. 
© VH&S Corp. 


All Recordings used by Permission of 
London Records Inc, 
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(VHS 6) 
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| Side One | 
| Made in U.S.A. SA S89 | 


\ HEROES, GODS AND MONSTERS | 
N OF THE GREEK MYTHS (VOL. 1) | 


\ Read by RICHARD KILEY pt JULIE HARRIS —s # 
\ Directed by Paul Kresh 
N The Gods (Part i) i 

‘Band 1: Zeus (Richard Kiley) - 4°30" 8 
\ Band 2: Hera (Julie Harris) ~ 2735” a & 
: Hades (Richard Kiley) - 514” Se & 
4: Demeter (Julie Harris) - 15722” SS 
= Birth hg Ce hg atk Kileyy~ 1 "21" 
“Rresented by ur Luce Wem 
aa Be AS 


“Go, From HEROES, GODS AND MONSTERS OF THE GREEK MTHS, 

by Bernard Evstin. © 

Pr Published by Four Winds Press AS 
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Made in U.S.A. g SA 989 


| HEROES, GODS AND MONSTERS 
\ OF THE GREEK MYTHS (VOL. 1) 


By Bernard Evslin 
Read by RICHARD KILEY and JULIE HARRIS 
Directed by Paul Kresh 

é The Gods (Part 1, continued) & 
e Band 1: Athene (Julie Harris) - 12°42” & 

% Band 2: Poseidon (Richard Kiley) - 5°56” & 

a Band 3: Hephaestus (Richard Kiley) - 2°53" = 

Band 4: Hermes (Richard Kiley) - 7705" 

o Presented by Arthur Luce Klein 

ra) = 


$315 RPM > 
“,, From HEROES, GODS AND MONSTERS OF THE GREEK MYTHS Se 
“CL, - by Bernard Evsiin. ot 
c Pp Published by Four Winds Press DA 
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HEROES, GODS AND MONSTERS \ 
OF THE GREEK MYTHS (VOL. i) Ae 


| SA 1000 Side Ons | 
(Made th USA. 3 SA 1000 
| 


by Bernard Evsiin 


Read by RICHARD: KILEY and JULIE HARRIS 
Directed: by Paul Kresh 
The Gods (Part iH) 

Band. t: Artemis {Julie Farris) <-7'08" : 
é Band -2::Apolio (Richard Kiley). -4'55"* > 
<A x Band 3::Sensof Apotio (Richard. Kiley) 2854 pad 
% Band 4: Aphrodite (Julia Harris} = 4°57" = 
ee : Presented Sy Arthur Luce Kiein e 
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| HEROES, GODS AND MONSTERS 
| OFTHE GREEK MYTHS (VOL. ID 


| $A 1000 Side Two 
t SA 1000 


- By Bernard Evstin 


Made in U.S.A 
Read by RICHARD KILEY and JULIE HARRIS . 
Directed by Paul Kresh 


Phaethon, (Richard Kiley) - 2012" 
Presented ae Bey Luce Klein ! < 
_ From HEROES, GODS AND MONSTERS = 
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by Bernard Evsfin 
Published. by Four Winds Press 
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OF THE GREEK MYTHS. (VOL. Il) \ 
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| 
SA 1001 Side One | 


| Made in U.S.A. SA 1001 | 
By Bernard’ Evsiin | 


\ Read by RICHARD KILEY and JULIE HARRIS / 
. Directed ‘by Paul. Kresh y, 


Perseus: Part | (Richard Kitey) = 31'46"' 








Presented by Arthur Luce Klein ; 
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From HEROES, GODS AND MONSTERS # 
: OF THE GREEK MYTHS 
by Bernard Evslin. 
Published - Four Winds Press. 


ors 


tn, | 
Man 
| ae Srosacastine a oo 





i highs realty “i 
HEROES, GODS AND MONSTERS 


OF THE GREEK MYTHS (VOL. HD 


| SA 1001 side Two | 
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By Bernard Evstin 
> “Read by RICHARD. KILEY and JULIE HARRIS 
\ Directed by Paul Kresh 


Band ¥> Perseus. cont'd {Richard Kiley) = 15°18" 
Band 2: Narcissus ane Echo (Jutie Harris} 2° 12°33’ 


Presented: by Arthur. -uce Klein 
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| OF THE GREEK MYTHS (VOL. IV) 


| SA 1002 fete 4 
Made in USA: y! SA. 1002 


\ By Bernard -Evslin | 


Ve Read by RICHARD KILBY and JULIE HARRIS 
\ Directed by Paul Kresh sf 
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| OF THE GREEK MYTHS (VOL. IV) 
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|. SA 1002 => Side Two 
-Madedn USA x iS SA 1002 


By. Bernard Evstin 
Read. by RECHARD KILEY and JULIE HARRIS 
Directed: by PauwiKresh 
Band: +: Theseus: ‘Contid (Richard Kiley)~ 2640" 
Band 2: Pandora: (Julie Harris} ~6'45° 
S Presented by Arthur Luce Klein ~ 
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By. Bernard Evsiin 


\ Read by RICHARD KILEY ana JULIE HARRIS 
\ Directed by ‘Padi Kresh 
\ Band=t* Arion (Righerd: Kiley) ©7170" 
\ Band 2::Orpheus (Richard: Kiley) -20'20'' 
S Presented ‘by Artur Luce. Klein = 
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By Bernard Evstin 


\ Read by RICHARD KILEY and JULIE HARRIS 
Directed. &y Paul Kresh 


Atalanta fJulte: Harris) ~ 3100" 
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vA 1004 Side One 
Mide in US.A. SA 1004 | 
| 
\ By Berqard Evsiin 
Read by RICHARD KILEY and JULIEHARRIS = ./ 
Directed by Paul Kresh 7. 
Band 1: Prometheus {Richard Kiley}: .' 7°19" 
Band 2: Daedalus (Richard Kiley) -.19'46" sa 
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GEORGE W. GEORGE 
and FRANK GRANAT present 
ALEC GUINNESS 
in PETERGLENVILLE’S production of 


DYLAN 


a new play by SIDNEY MICHAELS 
with KATE REID And Original Broadway Cast 
Directed by PETER GLENVILLE 


: 


ACT | 


NONBREAKABLE 
XLP 76688 


DOL 301 -SIDE 1 
DL 5991 





Scene 1, A beach on the coast of Wales 
Scene 2, Idlewild Airport, New York 
Scene 3, A New York hotel room’ 


All Spoken Material C 1963 by 
Sidney Michaels 
All Performing Rights 
Reserved 
Cy “| 
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GEORGE W. GEORGE 
and FRANK GRANAT present 
ALEC GUINNESS 
in PETER GLENVILLE’S production of 


DYLAN 


a new play by SIDNEY MICHAELS 
with KATE REID And Original Broadway Cast 
Directed by PETER GLENVILLE 


| DOL 301-SIDE 6 NONBREAKABLE. 
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\ Scene 7, Basement of Y.M.H.A. 
A Scene 8, Wales, Meg’s apartment, and the 
\ White Horse Tavern, by turns. 
\ Scene 9, Aboard ship. 
\ All Spoken Material C 1963 by 
. Sidney Michaels 
~ All Performing Rights 
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Scene 4; The White Horse Tavern, New York 
Scene 5, The Y.M.H.A. stage area 

Scene 6, A Park Ave. apartment 

Scene 7, Atransatlantic telephone call 


All Spoken Material (C) 1963 by 
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All Performing Rights 
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Scene 5, Foyer and staircase of the Antone’s 
Washington, D.C. home 
Scene 6, A doctor’s office 


All Spoken Material (C) 1963 by 
Sidney Michaels 
Al! Performing Rights 
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ACT | (concl.) 
Scene 8, Boston, a child’s bedroom 
Scene 9, Old Howard Theater, Boston 
Scene 10, A ship’s cabin 
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All Performing Rights 
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ACT Ill 
Scene 1, A chain of telephone calls 
Scene 2, Meg’s bathroom, New York 
Scene 3, The Metropolitan Museum of Art 
Scene 4, A hotel room in Texas 


All Spoken Material C 1963 by 
Sidney Michaels 
All Performing Rights 
Reserved — 
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SIDE A 2 Cheek To Cheek Valerie, you're as cold as ice I'm leaving the world in Hong Kong ohh 
ES Valerie, you have to pay the price 


Cheek to cheek and you should know Queen of my heart Everything's wrong, something's into my rest 
Hello foults in my heart wee Hae Queen of my soul | could feel the bullet going deep into my chest 
leek to cheek so close to y Queen of my deepest emotions No bole eleIpIb 

When | saw you at the party , Queen of my heart My soul is dreaming 
You were talking to a girl friend You and me by my side Queen of my soul 
| just walked across the room Deep in the night just we two Oh Valerie * Suddenly I’m easy for I’m ready to die 
And said hello, hello, hello _ Cheek to cheek so near to you | only regret that | can’t kiss you bye bye 
* What we care for we share for She's just laughing right at me Maybe I'll see you up in heaven 

Ring ding a ling For things | love she doesn’t care Or maybe in paradise ooh 
Wen OCH ES Guay Love is all we're livin’ for Even the deepest ocean tere ae i] meee a eee erel then 

: - What we need to agree to Can't wash my heartache away SDE CUTS Cae) 
| just couldn't let vou go, you go, you go Ring ding i ling I'm feeling stronger, stronger every day Meyer! Il meet you oe in heaven 

i ‘re livin’ fo -I'm feeling stronger, every da SIISIMELE NT RONG Kongo 

Covel etalino Svinte a ian Maybe we'll meet in a better world then 
I’m leaving the world in Hong Kong, ohh 


While we danced | felt your body 
Touched your face and dared to kiss you 


* Hey hello, be my darling 
Hey hello, be my girl *Repeat 


Always wanted so much more than Cheek to cheek and you will see 
Just one night love affair You're in my mind, wherever I'll be 


Hey hello, feel the magic Cheek to cheek, so near to you 
Hey hello, in the air 

| can give you so much more than 
Just a one night love affair, affair 


I'm lost in the web of a spider 
Waiting till her love sets me free 
Her love is my biggest desire 

| want her so much to want me 


*Repeat 


You and me in a cold cold night 
Deep in our hearts was burning a light E 
Cheek to cheek so close to you *Repeat Darling 


eo hour in my apartment *Repeat (3 times) Postcards from Amsterdam 
could feel your burning passion Night Of The Nigh Phone calls from Birmingham 
When | left you in the shadow ight fe Nights To tell me only 
Of the night, of the night, of the night Fie ncthelNiant *This will be the night of the nights How you miss me 
enn 9 To satisfy the dream of my dreams 
But you promised you would call me Dream is part of your life Capea thelquesniohimysheart 
One more kiss I'll see you soon oe dream eee on on Cals Gee GUE? The way you hoped to kiss me 
And then good bye, good bye, good bye ELS Ts) (peeIns eu tells) LOTS 4 i i * fi : F 
g a uel us Oh live your life oh oh oh your life Hee Seale ae peony ae oF san HEEL Oh darling, darling, darling 
*Repeat You can dream if you want to tonight shinai ner podyato the flashing. lignt Leave a little love for later on 
| never had the courage to ask her for a date Darling, darling, darling 
Hey you, you like a fire in the night ' was afraid that she would laugh at me So that you can come back when you've gone 
Touch By Touch Hey you, you like a fire in the night : ** But when I closed my eyes | could see | analyze your magic eyes 
Whenlitecl Retimevehiont Hey you, you like a ie in ne oN How she was dancing in my dreams And | imagine all the good things we'll do, we 
aula ate id Hey you, you like a fire in the night Why she was dancing just for me peillide) 
nd you're staying) by my side : 2 Darling darling darling 
And the love you give to me Oh dance tonight show us to be *Repeat (2 times) Leave a little secret on the shore 
Makes my heart beat Dance tonight oh oh oh tonight : Darling darling darling 
Weill feel the big heat | watched her from a distance and on her way So that you can come again for more 
Oh oh oh feel the heat to ples) ni < : : My fantasies runs fast and free 
Oh oh oh tonight Y Cas elaine! (nr Gln) Wc) Waele) eel And | imagine all the good things we will do 
You can dance if you want to, oh tonight Although I’m not a coward | didn’t take my Avenida 
chance 
** Do it just do it night and day Hey you, you like a fire in the night When we got out | lost her in the crowd It's been a long long time 
You are my all time lover Hey you, you like a fire in the night =R And you and me will climb 
Do it just do it in a way Hey you, you like a fire in the night EE The mountains and the hills of passion 
Like there is no other Hey you, you like a fire in the night Repeat (6 times) 


You were leaving in the morning Received your telegram 


Now you say “Here | am’’ 


When my fantasies fly away 
But my feelings make me stay 
| see the fire in your eyes 

It makes my heart beat 


Soft satin skin to skin 
* Touch by touch Oh what a mood I’m in 
You are my all time lover Lost In Hong Kong Few exists | want agression 
Skin to skin > 
Come on down my cover Something is rightfully wrong for | fear 


Someone is chasing me who's ready to die 
And I'm dreaming 


*Repeat (2 times) 


When my heart is full of love 
It makes me a trembling dove Valerie : 
Love is the games that we play | was dreaming 


Now we make — | sit on my steps somewhere downtown Night in Hong Kong but | don’t know where | am 
When our love is clear and bright Looking for the queen of my heart | feel the cold danger though | can’t see the man — eo 
It's our way to see the light People call me a dreamer No more dreaming (RR) Ad —F =) 
There is fire in our heart night and day Don’t wanna live any longer apart No more dreaming " Seoul Records, Inc. 
**Repeat im feeling stronger aad ie Lost in this city, I'm one agai 
*Repeat 1m feeling a oaae Auta No chance to survive and Nace must fall eae Gea EY ay 
**Repeat * Valerie, you'd better love someone : : ST ARE LAze] 38—3- AS}/854 -0012, 0013 
*Repeat Valerie ‘d better need it too Maybe I'll meet you up in heaven 
, you Hell in here in Hong Kong ohh 
Maybe we'll meet in a better World then 
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